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KOTHITUBHE IOMIHYBAHHA YKPAIHCBKOI'O
CTPATKOMY AK CEHCOBA B3AEMO/IA BHYTPIIIHIX
TA 30BHIIIHIX HAPATUBIB

AHoTauifa. Cmammio npucesqyeHo aHarnidy numaHHsl Mpo  KOeHImueHe
OoMmiHy8aHHS1 yKpaiHCbKUX CrmpamegaidHUX KOMyHikauit y cumyauisix XOpCmKo2o
iHGbopMaUitiHO-NICUXO0I02IYHO20 MPOMUCMOSIHHSA. Y QOOKYCi ornucy 0ea CydacHi
yKpaiHceki Hapamusu — "3CY sik gpakmop espornelicbkoi besnexku” ma "YkpaiHuji —
PYUHIBHUKU  pocilicbKoi  iMnepii™, sKi eulwrnu Ha aeaHCUEeHy Cy4YacHO20
iHgbopmaujitiHoeo rpocmopy. Lli Hapamuesu (308HiWHIl ma eHympilwHIli) CeHCO80
83aemoditomb y cucmemi yKpaiHCbK020 cmpamkomy, 3abe3rneyyroyu KoeHImueHy
repesazy y CriifkyeaHHi 3 UinbosumMu ayoumopisamu, aKmueHO eruiugaroyu Ha
criputiHammsi noditi ik ecepeluHi KpaiHu, mak i Ha MiKHapOOHil apeHi. Lli
Hapamugu Matomb MiyHUlU ¢byHOameHm y euensidi pearnbHux nodil, 60HU
Mob6ini3yromb cycninbcmeo 00 oropy ma midmpuMyoms 8UCOKUU  pieeHb
sidnosidansHocmi  neped  BUKIIUKaMU  XUmmMms, akmueHo  rpomuditodu
Hapamugam pocCiliCbKOI nponazaHou.

CeHcosa 63aemo0is yux Hapamuegie cmeoptoe obpa3 YkpaiHu sk
depxasu, wo bopemsbcs He nuwe 3a 8racHy c8obody, arne U 3a cgoboly sciel
€sponu. Ob'edHaHHsA icmopu4YHO20 Hapamuey ma Hapamusgy fpo Cy4YacHy
3aepo3y 0ae MOXIIUBICMb OUiHI08aMU HUHIWHKO POCIlCbKO-YKpaiHCLKY 8iliHy
i Ik npodosxeHHs1 6a2zamoegiko8o20 cripomusy, i ik cydacHul yusinisayitiHul
KoHnikm: 3CY He npocmo cmpumyrome agpecopa, a pyUHyromb iMIepcbKi
cmpykmypu, siKi 3a2poXyoms yCboMy KOHMUHEHMY cbo200Hi. B3aemoditouu
Mix coboro, yi Hapamusu 3abe3neyqyoms akmyarbHi CMUCI08i akueHmu y
cmpameaiyHUx KomyHikauisgx YkpaiHu. Lli Hapamueu npoxodsimb cg0to
anpobauito 8 iHghopmauyitiHomy npocmopi, OeMOHCMPYYU, SK CEeHcoea
83aemo0isi Hapamusig 3abesneyye KoeHimueHe OOMIHy8aHHSI yKpaiHCbKO20
cmpamkomy. HapamueHull aHarni3 cy4acHo20 YKpaiHCbKO20 Cmpamikomy
0o3s0r1€ 3p0bumu 8UCHOBOK PO Me, WO ycriwHa 308HIWHS roimuka
Oepxasu 3anexumps 8i0 rocrniGoeHoOCMi 8HYmMpPIWHLOI ma 308HIWHBLOT
KOMYyHiKauyii. BHympiwnHil Hapamug mae 6ymu 4imko cgpopmyrnbosaHul Ons
moeo, w06 308HIWHS KOMyHikauis 6yna nepeKkoHIU8OK ma rocli008HOH).
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COGNITIVE SUPERIORITY
OF UKRAINIAN STRATCOM AS A MEANINGFUL
INTERACTION BETWEEN INTERNAL
AND EXTERNAL NARRATIVES

Abstract. The article is devoted to analysing the issue of cognitive
superiority of Ukrainian strategic communications in situations of intense
informational and psychological confrontation. The focus is on two
contemporary Ukrainian narratives — "The Armed Forces of Ukraine as a factor
in European security" and "Ukrainians — destroyers of the Russian Empire" —
which have come to the fore in the contemporary information space. These
narratives (external and internal) interact meaningfully within the Ukrainian
Strategic communications system, providing a cognitive advantage in
communicating with target audiences and actively influencing the perception of
events both within the country and on the international stage.

These narratives have a solid foundation in real events, mobilising society
to resist and maintaining a high level of responsibility in the face of life's
challenges, actively countering Russian propaganda narratives.

The meaningful interaction of these narratives creates an image of Ukraine
as a state fighting not only for its own freedom, but also for the freedom of all of
Europe. The combination of the historical narrative and the narrative about the
current threat makes it possible to assess the current Russian-Ukrainian war
both as a continuation of centuries-old resistance and as a modern civilisational
conflict: the Armed Forces of Ukraine are not simply holding back the aggressor,
but are destroying the imperial structures that threaten the entire continent
today. Interacting with each other, these narratives provide relevant semantic
accents in Ukraine's strategic communications.
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These narratives are being tested in the information space, demonstrating
how the meaningful interaction of narratives ensures the cognitive dominance
of Ukrainian strategic communications.

Keywords: strategic communications, internal and external narratives,
cognitive dominance, meaningful interaction of narratives.
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and Information and Applied Studies; Educational and Scientific Institute of
Philology; Taras Shevchenko National University of Kyiv.

E-mail: elenasnytko@ukr.net

Ionsarra iH(QOPMALIHHO-TICUXOIIOTIYHOTO MPOTUCTOSHHS, SKE
CTaJIO0 aKTUBHO BXXUBATHCSA Y IPYTiid MON0oBHHI XX CTONITTA Y 3B'SI3KY
3 PO3BUTKOM iH(OpPMALIMHUX TEXHONOTiH, CHOTOAHI BHUSIBHIOCS
HEOCTaTHBO KOPEKTHUM 3a CBO€I0 BHYTPILIHBOIO (OPMOIO IS
TTO3HAYEHHS Ti€i KOPCTKOi OWTBH 3a CBiIOMICTbH, TTEPEKOHAHHS Ta
emolii comiymy, fika po3ropTaeTbcs B CydyacHOMY iH(opMariiHoMy
npoctopi. L{to ONTBY HA3UBAIOTH KOTHITUBHOIO BIHHOIO, Y SKil TIOJIEM
0010 cTae KOXHA JIOJMHA, a HaMaraHHs 3MIiHHTH CHCTeMy il
CBITOCIIPUMHSATTSI, CHCTEMY L[iHHOCTEH, HaBiTh IMEPEKOHAHHS MPO
BJIaCHy  iJCHTWUYHICTb, BIUIMHYTH Ha  €MOUIHHY cdepy,
necTabimi3yBaBImy ii, — CTa€ TOJOBHOI METOI0 "OOWOBHX mii" B
iH(popMariitHoMy npocTopi (IuB. netanpHimte [2; §]).

KorHiTuBHI BiffHM BUKOPUCTOBYIOTHCS IJISI MIAPUBY KOJIEKTHBHOI
BOJIi, JUIi CTBOPEHHSI PO3KONY B CYCHUIBCTBI Ta BIUIMBY Ha HOTO
KJIFOUOBI DIlIEHHS, NMPOTE iXHBOIO TIMOMHHOIO METOIO, SIKYy BOPOT
HAMaraeThCsl peayizyBaTh B CydYacHi YKpaiHi, € 3MiHa IiHHOCTEMH,
3MiHa IIEHTUYHOCTI Ta BipyBaHb coIlliyMy. KOTHITHBHI BiHU €
IHCTpYMEHTOM cydacHOi "OWTBM HapatuBiB", SKHH BUKOPHUCTOBYE
iH(OopMaLilo Ta ICUXOJIOTIYHI METOAHU 11 KOHTPOJIIO HAJl CBIZIOMICTIO
JIFOZIEN Ta JUIS JOCSATHEHHS MMOJITUYHUX Ta BIACHKOBUX LILJIEH.

@axiBii AMmepukancekoro IHcTuTyTy BHBYeHHs BiliHH (Institute
for the Study of War) y cBofiitf mporpamHiii crarri Big 30 yepBus 2025
POKY 3a3HAYaroTh:

1) KorHITHBHA BiifHa — 1€ TIEpEAYCIM POCIHCHKHIA CTIOCIO BeIeHHS
BiliHM, YIIpaBJiHHS Ta OKyHauii, SKUH 30CcepelPkeHHid Ha YSBICHHI
po Te, IO BiifHM MOXKHA BUIpaBaTH Ta MPOrpaBaTH y CBIIOMOCTI
moauau. Kpemitb, sikuii MOCTiiHO 37iicHIOE iH(pOpMaNiliHi aTaku Ha
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COLIiyM, TIparHe 3poOUTH BCe, 100 JIFOJCTBO OAUHIIO CBIT TAKUM, SIKUM
xo4e 6aunTH HOro KepiBHa enita pd, m00 JII0ACTBO COpUiiMalo Bce Y
CBITJII Ti€i TOTATKOBOI pEATbHOCTI, IKY IITYYHO CTBOPIOIOTH i/I€0JIOTH
TaK 3BaHO1 "Mep)kaBU-IIMBLTI3aITii".

2) Kpewmub Beie KOTHITUBHY BiifHY SK Y BIIACHIH KpaiHi, Tak i 3a ii
Mexamu. BHyTpimmHiI Ta 30BHImHI iHbOpMaliitHi omeparii pocii
B3AEMOJIIIOTh MK COOOI0 i HE MOXKYTh CIHPHHUMATHCS i30JH0BAHO.
3axucT BiJ pociichbKUX iH(OpMaLiiHO-IPONAaraHANCTCHKUX BILTUBIB
Moke OyTu 3ale3neueHWid JHIIE PO3BUTKOM CTpPaTEriuHOro
MUCIICHHS TPOMaISTHCBKOTO cycrinbeTaa [13].

XapakTepu3yloun  KOHIENTyalbHI 3acaam  iH(OopMaIiifHO-
MICUXOJIOTIYHOTO BIUIMBY KpalHHU-arpecopKd, HEOOXiIHO 3a3HAYMTH,
10 Cy4acHe KePIBHULITBO POCii MPOBOIUTH KOPCTKO KOHTPOIbOBAHY
MPONaraHJCTChKO- MaHIMyJISTHBHY KaMIIaHilo, sIKa CIIUPA€EThCA Ha
CTBOpPEHY HEOIMIIEpPChKY KOMIIEIiI0 JepKaBU-IMBLUTi3alii, 10
Y3aKOHIOE CKCIAHCII0 SK IpaBo Ta OOOB'A30K pocii. 3a3HaueHa
ieoJIoTiyHa CTpaTeris po30ymoBH HaAIEp)KaBH, SK ITIKPECTIOE
I1. Taii-Hwxuuk, Oyna TMO3WTUBHO CHPUHHATTS  HACENEHHSAM
MyTiHCBKOi  pocii, ke (aKTUYHO  BHUSABWIOCH  OTPYEHUM
OaraTopiuHOt0 O(iMiiiHO TpomaraHa0w. BiAmoBiqHO mMoxaNbIIa
py#iHatis BitbHOTO CBITY — TAKOXK Ha IOPSAKY IEHHOMY POCIHCHKOTO
BJIaTHOTO PEXHMY, IO MparHe BUTpaTH IMBiTi3amiiHy OutBy XX1
cromitra (auB. moxmanHime: [3, 376-377]). Bimommuii ykpaiHChKuUit
ICTOPUK Ta MOJIITOJOT POOUTH BUCHOBOK PO HarajbHy HEOOXIIHICTh
CTBOPEHHS CUIBHOIL CUCTEMU MPOTHIIL LIUBLII3aI[IHHO-
eK3icTaHTalitHIM iHpOpMaLiHHUM BUKIUKaM "TIpOBiCHUKA-TBOPLA"
HOBOTO CBITOYCTPOIO, WI0 "BEpLIMTH IOMIO KpaiH Ta HapoxiB'":
"Bigrak BiACTEXXEHHS Ta aHai3 MOMIOHWX COQICTHIHO-00TyIHUX
HapaTHUBiB y myOdiuHiil puropuli ouinbHuKIB Kpemis, pociiicbkux (i
HE TITBbKM) JEp>KaBHO-MOJNITHYHUX YHHHUKIB MYCHTb CTaTH
00O0B'A3KOM CHeLianbHO 3aCHOBAHOI ATl LIbOTO YCTaHOBH (IHCTHUTYIT)
1 Mae OyTH HeraiHO, B PEXMMi IOTOYHOI'O Yacy CIIPOCTOBaHE I
po3BiHYaHe 3aco0amMH KOHTPIPONAraHAUCTCHKUX 3aX0MAiB Ta 3ac00iB
B iH(popmamiitHoMy moxi ycima wmoBamu cBity" [3, c. 378].
BaxxnuBicTh 1IUX BUCHOBKIB Ba)KKO TEPEOIIHUTH, aJpKe MPOTHIS
arpecopy, SKui 3aiiMae KIIOYOBY IMO3HIII0 ¥ CYy4acHi KOTHITUBHIN
BiliHI — 3aBIaHHS, SIKE HE MOXKHA HE BHKOHATH, SKIIO MH IParHeMo
30epekeHHs He3ale)KHO1 YKpaiHu.
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Buxons4u 13 onepeIHLOTO OTJISTY, MOKHA 3pO3YMITH BaKJIMBICTh
PO30YIOBH CTpaTeriyHUX KOMYHIKAIi K HAHONTUMANBHIIIOI (hopMu
pearyBaHHs Ha BUKJIMKH KOTHITMBHOI BiHHM, 1 BaXKJIHMBICTh
3a0e3MeYeHHs] KOTHITHBHOTO JOMIHYBaHHS Yy LbOMY ABOOOT
Hapatugis [loOpa i 3na.

KorniTnBHE NOMiHYBaHHS — II€ 3/IaTHICTH MEpETpaBaT BOpora y
BIUIMBaX Ha IIbOBY ayJAUTOPIIO 3 ypaxyBaHHIM CBOEI MPOAKTHBHOT
MO3UII] y CHIIKyBaHHI 3 YKPaiHCBKUM CYCITIIBCTBOM, a TaKOX —
y MDKHAapOAHUX KOHTaKTax 3 KpaiHaMH JEMOKPaTHYHOTO CBITY.
3anopykoro y 3AifiCHeHHs YCIIIHOI AisUIbHOCTI y cdepi cTpaTeriyHmnx
KOMYHIKAI[iii € BMIHHsI BILUIMBAaTH Ha KOTHITHBHI MPOIECH JIFOJAUHU
(winpoBOi ayauTOpii) 3 METOIO MIATPUMKH i1 KOTHITUBHOI OMiPHOCTI.
OTXe KIIOYOBMM TMHTaHHSAM, $KE€ MOoTpedye TIPYHTOBHOTO
OCMHCJICHHS, € NIHWTaHHA NP0 LUIIXW Ta BEKTOPHU 3a0e3MedeHHs
KOTHITHBHOI IIEpEBary.

VYemimHi  cTpaTeridHi KOMyHiKamii — e IepenyciM cucTema
BIJIMOBITHO MiTIOpaHUX Ta peali30BaHUX HAPATUBIB, sIKi, AIANTYFOUHCh
JI0 TIOTOYHOI CHUTYyaIlii, MAKCHMAJILHO CIPSMOBAaHI Ha 3aXUCT iHTEPECIB
JepKaBy; 11l HAPATUBH B3aEMOMIIOTH MDK COOOI0 Ta YKPIIUTIOIOTH
KOTHITHBHY OIIPHICTB JIFOMUHA. Harpukiam, oqHAM 13 TaKUX HapaTHBIB
y Tepio 3pOCTaHHS MacIuTadiB Tak 3BaHOI "rapsyoi’ BillHM HpoTH
VkpaiHu (micns 3aBepIICHHS HEBOAIMX 'TIEPETOBOPHHX" 3YCHIIb
npesugenta CIIA na Anscri) Ta iHTeHcHikalii TiAPUAHOT BiHK
MIPOTH €BPOTIEHCHKNX KpalH MOXKHA BBakaTn HapatuB "3CY ax ¢paxmop
esponelicokoi beznexu". Tlop., HapUKIAT;:

0]
Yxpainceki nisiotu F 16 3minuiam npasuiia rpu B He0i, —
redepaJs BIIC CIHA

[limotn Ta TexHikM YKpaiHM amanTyioTh BUHHWINYBadi F-16 mo ymoB
IHTEHCUBHOI BIMHH — I1i JIITAKW BUKOHYIOTH 10 80% OOHOBHX BUIILOTIB 1 CTAlOTh
"’KHUBOIO JTabOpaTopiero" Cy4acHoi MOBITPSIHOI BilfHM, ITHIIIE TeHepal-IeHTeHaHT
BIIC CIIIA y Biacrasmi Jepin A. Jlentyna nust Air and Space Forces.

OpuH i3 HaWKpamuX YKpaiHCHKUX MiNOTiB-BUHUITYBa4iB F-16, Bimomuit
3a mo3uBHUM "AB", momainuBcs 3 [HCTUTYTOM aepOKOCMIYHMX JOCIIIKECHb
MiTdenna piAKiICHUMH AeTaisiMH Tpo TpaHcdopmamito [ToBiTpsSHEX cHi
VYxpainu ta poap F-16 y 3axucti Heba kpainu. Sk 3acTynmHHK KOMaHIMpa
BHHUIIYBAJIFHOTO aBiaKpwia, SKOMY HpPHIUCYIOTh 30WTTS ITOHAI THCAYL
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pociticekux BITJIA Ta kpumatux paker "llaxex", "AB" mae 3po3ymiti —
F-16 cranu xki040BUM IHCTPYMEHTOM MTPOTHIII.

JHocsin ykpaincekux F-16 mae 3HaueHns He e i Kuesa — e "xuBa
naboparopis” Uil COIO3HHKIB. YKpaiHa BXe JEMOHCTpYE, SK aJanTyBaTd
JOKTPHHH, MATOTOBKY 1 JOTICTHKY il YMOBH CY4acHOI IOBITPSIHOI KaMIIaHii,
HATOMICTh TOJITHYHI OOMEXKCHHS IHKOJM TIEPEHIKO/KAIOTh MPSIMOMY
3aTy4eHHIO iHO3€MHOT0 TIEPCOHATY 10 HABYaHHS a00 CIIOCTEPEIKECHHS.

(https://www.unian.ua/weapons/f-16-v-ukrajini-piloti-zminili-pravila-gri-v-/
nebi-general-vps-ssha-13156875.html?utm_source=ukrnet_news)

2

YkpaiHcbKi BilicbKOBI HABYaTUMYTh JaHIIB 00pPOTLOM 3 JPOHAMH

VYxpaiHcbki BilicbkOBi mpuOymu no Jlawii 1y HaBYaHHS JaHCHKHX
BIiCEKOBUX HPOTHIIl O€3MIOTHHKAaM. Y BEpeCHi y MOBITPIHOMY IPOCTOPL
JlaHii HeoJTHOPa30BO CHOCTEPIrajl APOHHU HEBIIOMOTO TIOXOKEHHSI.

IIpo 1e mosimomuB ['enepanpuuii mrad 3CY.

[IpoTsiroM TWKHS HaBYaHb YYaCHUKH BiIIPallbOBYBATHMYTh IPaKTHUHI
3aBIaHHs, OOMIHIOBaTUMYTHCSI 3HAHHSIMH Ta JIOCBiIOM, MiJBUIIYIOYH PiBEHb
TMATOTOBKY 1 YI0CKOHAITFOFOYH CIIPOMOKHOCTI MPOTHJIIT ITOBITPSIHAM 3arPO3aM.

(https://suspilne.media/l 126749-ukrainski-vijskovi-/
navcatimut-danciv-borotbi-z-dronami/)

(®))

"Bina kaura" esponeiicbkoi 00poHu: Ykpaina — murt €Y

€Bporneticbka YHist HapemTi oiniifiHO BU3HANA, 0 YKpaiHa, sKa 3apa3
MYXHBO CTPHUMY€ DOCIIICEKY HaBally € pealbHUM OE3IIeKOBUM IHTOM
€sporn. V "Binifi kHU31" MiAKPECTIOEThCA PONIb YKpAiHU sIK aBaHIapiy
eBporeiichKoi Oesnekn. Bona npornonye "crpareriro 3amiznoro qukobpasa',
CHpsSIMOBaHy Ha 3a0e3edeHHs YKpaiHu Cyd4acHUM 030pO€HHSM, SIKE 3pOOHUTH

Oy/b-sIKy ataKy HermoMipHo goporoto s Pocii.
(https://zbruc.eu/node/120980)

C))
HATO BinnoBinae na arpecito KpemJs:
onepaunis "CxigHuii BapToBmii" crane mmurom €pponn

YkpaiHa rotoBa IITUTUCS JOCBIIOM 30UTTs Bopoxkux aApoHiB 3 HATO i
3po0OuTH BHECOK Y CITTBHY 000poHYy. [Ipo me 3asBuB npe3uneHT Bomogumup
3eNeHChKUIA Micnsl 3ycTpiui 3 paaHukamu JinepiB Benwmkoi bpuranii,
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Himeuunan, @pannii Ta Irami. Bin 3ampomonyBaB AJNBSHCY CHUTBHO
MIEPEXOIUTIOBATH TOBITPSIHI 11T KpaiHU-arpecopa.

(https://uatv.ua/uk/nato-vidpovidaye-na-agresiyu-kremlya-operatsiya-/

shidnyj-vartovyj-stane-shhytom-yevropy-video/)

Sk CBIAYUTH CHUCTEMHMIA aHai3 MEAIMHOTO  Marepiany,
crpareriuanii Hapatu "3CY sk ¢akTop eBpomelcpkoi Oe3mexu”
BMOHTOBAaHMH y MAaTPUII0 30BHINIHIX CTPAaTEriuHUX KOMYHIKaIii
VYkpainu, TOOTO NOB'SI3aHUM 3 HIIMMHU HapaTHBaMHU, SIKi peaji3yloTh
inero CBOIX nns musinizoBaHoro cBiTy, BiH Bepbanizye me oxuH
DIIMOMHHUN CEHC — idelo Kopuchocmi cnisnpayi 3 Ykpainowo Ta
OKPECIIOE BEKTOPH ii BIUIMBY Yy CBiTi (IWB. JOKIaIHO 1o Ie: [9]):

)
Yxkpaina i Bpuranisa crBopaTh rpymny,
sIKa KOOPAMHYBAaTHMe CHiJIbHI MPOEKTH Y cepi TexHooriii 1151 M0.151 6010

VYxpaina i Benmuka Bpuranis mHa MixHapogHOMy (opyMi 0OOpOHHHX
iggyctpii DFNC3 nmomoBmimcs Tpo CTBOpPEHHS poOodoi TpymH, sKa
KOOpJIMHYBaTHME CIIUIbHI TPOEKTH Yy Mexax mnporpamu LYRA -
napTHepcTBa 'y cdepi TexHooriH s ot 6oto."Ha nossix MixknapoHoro
¢dopymy oboponnux ingyctpii DFNC3 Oyio mianucano 3asBy Ipo HaMipH
MK Jep)KaBHHM CeKpeTapeM 3 NuTaHb obopoHum Bemmkoi bpuranii Ta
MinictepcTBoM 000poHU YKpainu 1moao nporpamu LYRA — naptHepcTBa y
cdepi TeXHOJOTIH A1 o 000", - 3a3HauuB [lImMurans.

(https://www.ukrinform.ua/rubric-economy/40462 1 1-ukraina-i-britania-stvorat-/

grupu-aka-koordinuvatime-spilni-proekti-u-sferi-tehnologij-dla-pola-bou.html)

)
Forbes: CIIIA nporpatots "BiiiHy ApoHIiB",
SIKIIO He BYUTHMYThCSI B YKpaiHu

...CIIA necaTwmiTTIMH pO3pOOJATH Ta BHPOBAIKYBAIM CTpaTErii
00poTEOM i3 BOPOKMMH OC3MUIOTHUMH JITATPHAMH amapaTtaMiu. Aje
PE3YJIbTaTH ChOI'O/IHI €KCIIEPTH BBAKAIOTH "HEOCTaTHIMHU".

CIIA nouinsHo Oyi0 O BKJIIOYMTH 3€HITHI IpOHM 3 YKpaiHU 1O HOBOi
kxoHmenmii 3axucty Bin BITJIA, #inetses y cratti Defence Express.3romom
craimo Bigomo, mo VYkpaina ta CHIA mnpamoroTe Hax '"Merayrozorw',
BiamoBinHO 110 sikoi Criomydveni Lltatu kymmyBaTuMyTh BUITpoOyBaHi Ha MO
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6010 ykpaiHChbki Oe3minoTHHKK B 0OMiH Ha 3rony Kuesa mpuabatu neBHY
maprito 30poi B AMEpUKH.

(https://www.unian.ua/world/droni-na-viyni-ssha-treba-vchitis-v-ukrajini-/

shchob-ne-prograti-13172058.html?utm_source=ukrnet _news)

IIpukmagu B3aeMomii 3a3HAYEHWX HAPATHBIB MOXKHA MHOXXHTH,
ayie caMme TMOTOYHI MO/ii aKkTyasi3yBalli iX sIK €JIeMEHTH BiAIMOBIIHOT
Matpumi. Otmxe BKpall XHOHOIO CIiJg BBaXaTH MAYMKY IIpo
Herepen0adyBaHICTh CTpaTeriYHUX KOMYHIKamid ycix piBHIB Ta
BekTopiB. HaBmaku, MeTomonoris po3ropTaHHS  Jep KaBHUX
CTpaTeTiYHUX KOMYHIKamiid mependbavae  ampoOamiro  pi3HHX
€JIEMEHTIB MaTpHIll BHYTPILIHIX Ta 30BHILIHIX HapaTWBiB YKpaiHu,
00'€KTUBAIIIIO EIIEMEHTIB SIKOT 3yMOBIIOOTH ITOTOYHI BayKJIMBI MOIIi.

30BHIIIHI  cTpaTeriuHi  KOMyHikamii YKpaiHM  BHKOHYIOTh
cneundiuHi 3aBJaHHs, OB'SA3aHi 3 IPOCYBAaHHIM 1IHTEPECIB AEPIKAaBU
Ha MDKHApOJHIA apeHi, (OpMyIOTh MO3WTHUBHHUI IMIIK KpaiHH,
OPOTHIIIOTh MpONAaraHfi, sKa IIKOAWTh HAIIOHAIBHUM IHTEpecam
yKpaiHCbKOTO cycminbeTBa Tompo. [lo ix peamizarmii 3amydaroThcs
MiHicTepcTBO 3aKOPAOHHUX cIipaB YKpainu , LleHTp cTpaTeriunux
KOMYHiKalii Ta iHpopmauiiiHoi Oe3nexn, MiHicTepcTBO 000pOHU
Ykpainu, sKe Ma€ BIacHUH JlenapTaMeHT cTpaTeriYHNX KOMYHIKAIIii,
10 BiJIMIOBiJIa€ 32 KOMYHIKaIlii0 y cdepi Oe3neku Ta 000pOHHU, TOIIO.
Li BimomcTBa OepyTh y4acTh y MPOTHAIl TiIOPHIHUM 3arpo3am, M0
nepeabadae pobOTy 3 iIHO3EMHUMH ayAWTOPISIMH Ta MPOTUCTOSHHS
iHpOpMaLitHUM aTakam.

3MIiCT Ta HapaTMBHa CTPYKTypa 30BHINIHIX CTpaTeTiuHUX
KOMYHIKalliii YKpaiHu MOYMHAE JOCTaTHHO aKTUBHO OOTOBOPIOBATHCH
B YKpaiHi.

JlificHo, HapaTWB € OMHHUM i3 HaWIEBINIMX 3acO0IB BIUIMBY Ha
monuHy. Sk 3a3Ha4ae npodecop YHiBepcurery [nnianu ©. bpaiitxayn
y kHm3l "HapaTwBHMIT MO30K: icTOpii, SIKi pPO3MOBINAIOTH HAIi
Heriponn” (2025), omoBizi (HapatuBu) — Le QyHAaMEHTaIbHA OCHOBA
JIFOZICBKOTO MUCJICHHS, IEPEKUBAHHS €MOLIN Ta B3a€MOZIl JTI0AeH, 11e
3aci0 mepemaui MOCBimy Bim onHiel romMHE 10 iHIIOL, 3acid
"emomiiHOrO 3apaxkeHHs", cmoci® TpaHcdopMmanii eMOUiHHOTO
CIPUUHATTS  JOCBiMy colliyMy. BueHwWil HOBOIWTH, IO HApaTUBU
(OpPMYIOTh CBITOCTIPUIHSATTS, MOTY>KHO BIUTUBAIOTh HA KAPTHHY CBITY
JFOJIMHY, aJKe Halll MO30K 3alporpaMOBAaHUM Ha mepenady JOCBixy.
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@. Bpaiitxayn [IeMOHCTpY€e, IO HApaTUBH JONOMAraioTh JIOASM
JOJNIaTH TPaBMH Ta HEBU3HAYCHICTh, IMEPEKUBATH Ta IHTETPYBATH
Ba)KKUH JIOCBiJ, TUIaHyBaTH MaiOyTHe. TakuM YMHOM OTIOBIiJIi CTAIOTh
TEpaneBTUYHUM  IHCTPYMEHTOM, IO JEMOHCTpY€, SK JIIOAU
BiTHOBITIOFOTHCS ITICIIS TSDKKUX CHTYarii OyTTs [15, c. 267]. 3ragyroun
L0 KHUTY, YKpaincekuil ipodecop I'. [Touenmo pestomye: "Hapatus
€ 3BHYHOIO (opMoro opranizamii BepOampHOI iHGMOpMarmii mmsa
IHIMBIyaJIbHOI Ta MacoBOi cBijoMocTi. HapaTupu minifimanu roaeit
Ha BiiiHy, Ha mepeMord. lle MEBHOIO MIpOIO TICHXOJOTIYHHN
IHCTpYMEHTapil, 31aTHAN BIUIMBATH Ha Mi3Ku. [Ipudomy BiH maBHO
niepeBipenuii Ha mocsini" [7].

Ilpunarigao 3asHaummo, mo HapatuB "3CY sk  ¢aktop
€BPOTICHCHKOI Oe3meku” € CBOEPITHOI0 OIMO3MINIEI0 KPEeMITiBCBKii
KOHIIETII{ JepKaBu-IuBiIizamii (60 ampiopi peaniszye ifiero mpo Te,
mo VYkpaiHa € YacTMHOK BinbHOTO CBiITY, a He NOTEHLIHHOIO
KEPTBOIO IMIEPCHKOI €KCIIaHCii), a TAKOXK — CEHCOBO MOB'S3aHUI 3
peamizamiro KOMIIOHEHTIB YCTaJeHOI Ta ampoOoBaHOI MaTpHii
BHYTDIIIIHIX HapaTWBIB YKpaiHH, HacamIiepexl 3 HapaThBaMu
CEAWEHHOI GiiHU Ta CakpalbHo2o 2eposi. B OCHOBY cuctemu
yKpalHCbKMX BHYTPIIIHIX HapaTtuBiB, Ha AymKky P.MapytsH,
MOKJIaJicHa MAaTPUIll HAI[IOHAJIbHOI 1IEHTHUYHOCTI, sSKa MAa€ Taki
cknagauku: [. Ceswenna gitina; 2. CakpanvHutl eepoil (K 30ipHuil
obpas); 3.Aumuecepoi; 4.Caxpanvua ocepmsa; 5."Ingpepnanvruu”
6opoe; 6. Hayionanona mpis [1uB. 6 |.

HapatuBu, TnmMOWHHO TOB'SI3aHI 3 i/€€I0 CBAIMICHHOI BifHH Ta
CaKpaJIbHOTO TEeposi, YCIIITHO IMPAMIOBAIA Ta MPAIIOIOTh B CHCTEMI
YKpalHCBKUX  BHYTPIIIHIX  CTpaTeriyHMX KOMYHIKamiid  (Tmop.,
HamnpuKiag, OMOBiAlI MpO YKPaiHCBKHX IIJIOTIB, $IKIi T'E€POIYHO
3HUIIYIOTh BOPOTa, JEMOHCTPYIOTh BIIIAaHICTh OATBKIBIIWHI Ta €
MIPUKIIAIOM Yy peatizailii mucrenrsa BiitHM). [IpuHarimHo 3ramaemo
KomyHikaTuBHY Kamnanito "[IpuBun Kuea" (puc. 1), mpucssueny
ycCIixaM MepHIMX YKpPaiHCBKUX TepOiB-aBiaTopiB, SAKi IEMOHCTPYBAIN
repoi3M, CTilKicTh, He3aMHICTh y 60poThOi 3 arpecopom; i OHoBii
CTaBaJli JIETCHJAMH, BTUIIOBAIUCH y MEMax, YHCICHHUX BiZIeO TOLIO
[mmB. mpo me: 11, c.65-66]. Ilpo HOIIBHICTE TPOBEIACHHS
KoMyHikaTHBHOI KamraHii "llpuBnn Kuesa" mokmamHO poO3MOBiIaB
TaKOX 1 BIJOMUH yKkpaiHCchkuii icTopuk O. Andrsopos [12].
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Hapartus "3CYV sik ¢akTop eBporeichkoi 0e3neKu" MOIIHPIOETHCS
Yepes IUPOKUii criekTp miathopm, opiliiiHuX qepkaBHUX (BeOcaiiTu
[Ipesunenta Ykpainu, M3C ta MO), 32 JOMOMOTOI0 TUTUIOMATHIHIX
KaHaJiB [UIsi OOTPYHTYBaHHS 3alWTiB Ha MIATPUMKY MapTHEPCHKHIX
BIIHOCHH, a TAKOX Ha ruiaThopmax MiKHapoHuX opranizaiiii OOH,
HATO, OBCE Ta iHIMX MiXXKHAPOTHUX IHCTUTYIIIH.

Puc. 1. Mypan na kuiBcbkoMy OyauHKy, npucssriennit Ilpusnny Kuesa.
HWoro Biakpuiau y nenp asiaiii 27 cepmust 2022 poky

VYenimny gisuibHicTh 3CY  BHCBITIIOIOTH TaKOX Taki BiIOMi
Buganus, sk The New York Times, The Washington Post,
BBC, Politico Tomo. Y Ttakmii cioci6 HapatuB "3CVY sk dakTop
Oesneku €Bponu" CcTa€ KIOYOBUM  EIEMEHTOM  30BHIIIHIX
CTpaTerivHux KOMYyHiKalili YKpainu, 60 1eMOHCTpYye, mo 60poTh0a
YKpaTHChKUX BIMCHKOBUX IMPOTH POCIHCHKOI arpecii Iie 3aXUCT He
numie YKpainu, ajne i cTabiabHOCTI Ta O€3MeKn BChOTO KOHTHHEHTY.
Woro pons nomsrae y MoGimizamii MiKHApPOAHOI IATPHMKH, Yy
po3'sacHeHHI pomi YKpaiHu B €BponeuchKild Oe3MeKoBii apXiTeKTypi
Ta 0OTpYHTYBaHHI HEOOX1THOCTI MOJAIBIIOT JOTIOMOTH JIJISl IEPEMOTH
Haj arpecopoM. BiamnosigHo 1ell HapaTuB 00'€KTHBYE 11110 CIIJIBHOT
BiJNOBIAAJILHOCTI JJEMOKPAaTUYHOIO CBITY 1 CIIOHYKa€ MapTHEPiB 10
AKTUBHIIIOI MATPUMKH SIK 30pO€to, Tak i piHancamu. Bin mo3umionye
3CY He sk 30poiHI CWiId OAHi€l KpaiHH, a SIK CHIIy, IO CTPUMYE
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POCIHCBKY arpecito Ta 3armobirae mojanbilii eckanaiii KOH(IIKTY B
€spori. Ilop.:

)
M. PioTTe Ha BeTepaHCcbKOMY (popymi:
My:kHicTh 3aB:KIM HOCHTHME iM'st ""YKpaina'

I'enepanbhuii cekperap HATO Mapk Protte mig uac Bisuty 10 Kuesa
y m'sTHULIO B3siB ydacTh y VIII MixxHaponHoMy BeTepaHchbkoMy (opymi
"Vkpaina. Berepanu. Besmeka", Big3HAYMBIIM BaKIUBICTH JOCBiAY
yYKpaiHCBKUX BeTepaHiB y TpaHcdopmalii miaxoay 10 TpaHCATIaHTUIHOL
6esnekn. "CBoOoma VYkpaiHum mnoOyJoBaHa Ha IIUPOKHX IUiedax ii
BerepaHiB. Ta ii cBiTiie MaiiOyTHE Takox Oyze noOynoBaHO Ha HUX. HaBiTh
TMicTsl 3aBepUICHHS CIyXOM MH 3HAEMO, IO Ballle CIYXKIHHSA KpaiHi Ha
OMY HE 3aKiHIYy€ThCS. BeTepaHu BilirparoTh BaKIUBY POJIb y TOJITHIII,
Yy CBOiX rpoMajax, BH BijirpaBaTHMeTe KIIOYOBY pOIb Yy (opMyBaHHI
MaiOyTHROTO Bamoi kpaiHu', — BBaxkae kepiBHUK HATO. "MyxHIcTh
Ha3aBXIW HOCHUTHME iM's: Ykpaina", — HaroimocwB BiH. [ eHepambHUIA
cexkperap HATO migkpecnuB, mo AOCBiI yKpaiHCBKUX BeTepaHiB Oyne
"HaJ3BUYAHO BaXKIMBUM, aJUKE MM TpaHC(HOpPMyeMO HAIl MiAXix 10
TpaHcaTIaHTUYHOT 000poHH".
(https://www.ukrinform.ua/rubric-society/4028507-rutte-na-veteranskomu-/
forumi-muznist-zavzdi-nositime-ima-ukraina. html)

Bxomsum B iHO3eMHUWE iH(MDOPMAIHHUN TPOCTIP, CTpaTETidHHI
HapatuB "3CVY sk (hakTop eBpOnechKoi OC3MeKH" TaKoXK MOXKE CTaTh
MOTY)KHAM  MOTHBATOPOM  iHTerpamii ~ YKpaiHM 3  KpaiHamu
JIEMOKPATUYHOTO CBITY. BiH TJIMOMHHO KOPEIIOE€ 3 HAWTOJOBHINIMMU
OpeHI-aTpuOyTaMu, siki (3a BHcHOBKamH ekcrepTiB Brand Ukraine)
CYNPOBOJKYIOTh CHPUMHATTA YKpaiHM 3a KopaoHoM. Haiiuacririe
"YkpaiHa 3ragyetbes sk "aeMokparuuHa kpaiHa' (y 23% mpoanani-
30BaHMX 3rafiok) 1 "Hamis repoiB" (20%). Pasom mi aBa atpuOyTn
oxommoloTh ToHan 40% Bcix myOmikamii i3 permyTariiHIMH
XapakTepucTUKaMK. TakoK TpeTii pik MOCHUIb HA TPETHOMY MicIl 3a
TIOMYJSIPHICTIO  3aJIMIIAETBCS  OpeHnI-aTpuOyT '"diieH €BpOIEHCHKOT
poauHu", 110 3raayerhest B 16% matepianiB. Okpim Toro, y 2024 pori
HaOyB 3HAYHOI MOITYISPHOCTI aTpuOyT "yKpaiHIl — BUHAXIITHBI JTFO 11"
(13%)" [14, c. 5]. BrnacHe 1)e 1 MOSCHIOE TOTEHLIIHY MOTY>KHICTh
aHaizoBanoro HapatuBy "3CVY sk QakTop eBpomneicbkoi Oesmekn” y
CHCTeMI 30BHIIIHIX CTpaTeriyHUX KOMYHIKamii YKpaiHH, a TaKoX
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JIEMOHCTPYE TIepeBary MAaTPUYHOTO Miaxoay 10 (opMyBaHHS
HApaTUBHOTO SApa CTPATETIYHIX KOMYHIKaIlii Y Kpaiau.

3a3HavucHNI HApaTHB J0J1a€ 00pa3 KEPTBH, SKUH 3a3BHYAM JIITUIATE 3
VYxpainu y menmia. Ha HeoOXigHOCTI HomanHs 00pasy »KepTBH Ta 3MiHH
KJIFOYOBOTO HapaTUBY HAIOJIATa€ BiIOMHH €KCIIEPT 31 CTpaTeriyHuX
koMyHikauii J[. 30m0TyxiH, sikuii 3a3Havae: "JlocsArTi HapaTUBHOTO Ta
KOTHITHBHOTO JIOMiHYyBaHHS, MPOAOBXKYIOUH MepeOyBaTH BCEpeIUHi
CBOET TpaBMH Ta TUIeKarou ii 3acaganyi npuanau, — HEMOXXJIMBO.
l'iraHTCHKMI KPOK y TEPaneBTUIHOMY OCMHUCIICHH1 KOHCTPYIOBaHHS ITi€l
TpaBMH 3[IMCHWIA CBOIM OCTaHHIM JOKYMEHTAIBHUM (iIEMOM
Mupociasa bapuyk, HiJHSABIIN TEMH, SIKi paHille 0OrOBOPIOBATINCS HA
MapriHeci, 10 piBHs "CyCIUTbHOI" Ta eKCIIEPTHOI AUCKYCii Ha TeMy — "1e
MH 30yIyBaJli IMIIEpiI0, 1 116 HaM HECTH BiANOBIIANBHICTH 3a 1 MUHYJIE
1 MaitOyTHE". 1le HACTIIBKHM TEKTOHIYHA 3MiHA HAPATUBY, IO s HE 3HAIO,
SIKy TIpeMito MupociaBi HoTpiOHO BpyduTH 3a Te, 0 BOHA 3pooma” [4].

Moga ine mpo ¢inem "YkpaiHCbke MPOKIATTS: OymiBHHYI
pyiHIBHUKH iMmepii”, skuil OyB mpezeHTOBaHMH y ceprHi 2025 poky.
(muB. TIpo 1€, HATIPUKIIA, TOKIAHY iH(popMarltito: [5]).

Posnogigarouu mpo crpodu yKpaiHiliB MPOTSIroM 0araTboX CTOJITh
BHPBATHUCS 3 TEHET iMIepii, aBTOpH (HiIbMY HE TIJIBKH IEMOHCTPYIOTh
pPOTb YKPAiHCHKUX IHTENEKTyal iB y CTBOPEHHI POCIHCHKOI immepii,
ale W TOKa3ylTh HAaMaraHHS YKpaiHI[IB BUPBATHCS 3 1i TOJIOHY.
ABTOpu (inEMy IOBOAATH, IO 0€3 yKpaiHCBbKOI icTopii BTiNeHHS
iMmepceKoro 3aaymy Oyno 0 HemoxuBuM. I MockoBis 0 Tak i
3anummnacs 0 0e3 TpUBIACHEHOT TUCAYONITHBOI icTopii, 0e3
CEpeTHBOBIYHOI KYJIBTYpH, 0€3 YKpaiHChKOT0 Oapoko. Aue "6e3 Kuera
i cmagky Pyci, 3BicHO, HemoxmBui aHi Mi¢p "Pycckoro mipa", aHi
"Tperporo Pumy"" (nuB. moxmanuimre: [1]).

V ¢inanbHii yacTuHi GinbMy aBTOPH BepOati3ylOTh HAHBAKIIUBILINIA
BUCHOBOK: "MU cTanu mpokIsSTTsM imrepii i ii Bupokom! Came 3apa3
VYkpaina Bu3Hauae 100 €Bponu Ta cBity". Lleif BUCHOBOK € CHIIBHOIO
MO3UIIIE€I0 ITUTOBAHOTO TEKCTY, BiH CHHPAETHCS HA TMEPEKOHIMBHA
MYJbTUMOJAIBHUN KOHTEHT 1 IOTY)KHO 3alepedye THUIIOBHH
POCIHCHKHMIA HapaTWB IPO HEAONYTICTb YKpaiHH SIK IMIEepChKOi
"okpainn", "ctpansl 404", SAKUil aKTHBHO MNPOCYBAETHCA KpaiHOMO-
arpecopKoro 0araTo PoKiB IMOCILIb, BiH € AIbTEPHATUBOIO JI0 HAPATHBIB
3HEBIpH Ta po3Mady, SIKi HaB'SI3YIOTBCS BOPOTOM YKpaiHCBKOMY Ta
€BpomeiichkoMy  comiymy. Lleii HapatuB He TUIBKM  BHANO
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chopMyIThOBaHMA, BiH BIAMOBiZac moTpebamM dacy 1 3mailCHIOE
MTOTY>KHUH BIUTHB Ha CYCITiIBCTBO.

LlixaBoto Ta TUTITHOIO BBAYXKAEMO TUCKYCIIO Cepel IHTEIeKTyasiB
PO CyYacHUH YKpATHCHKUH iCTOPUYHHUN HapaTHB SK 3acid mpoTumil
pociiicekiii mpomaradmi. I xomm Bimomi (axiBmi 31 cTpaTerivHHX
KOMYHIKalliif KaXyTb NP0 HEOOXiAHICTh BHOPOBAKEHHS CHIIEHOTO
MEPEMOXHOTO Miy SIK Npo HarajbHe 3aBJaHHS YKPaiHCHKOIO
CTpaTKoOMYy, Li¢ He O3Havae, 0 Tpeda BUra yBaTH OMOBiAI 4u icTopii,
sIKi HE MAarOTh HISKOTO BIJHOIIEHHS 10 KHUTTA. Tpeba 3HAWTH Ta
MOJIaTH TaKWi pealbHUI CIOKET, KU OW CTaB aHTHUAOTOM 10
pO34apyBaHb, po3Madi Ta 3HEBIPH y MIEPEMO3i.

OCHOBHMI HapaTHB aHAJ30BAHOTO TEKCTY JOKYMEHTAIBHOTO
¢binbMy "YKpalHChKe MPOKISITTA: OyIIBHUKH Ta pYyHHIBHUKH iMIiepii” €
peaiizalli€elo  TpaHJHAPATHBY 1NEHTUYHOCTI Ta WOrO BapiaHTy
"HalioHanbHa Mpis" K eleMeHTa 3a3HaueHoi MaTpHii, 00 BHXiJ
Vkpainu 3 TeHer MOCKOBIi — 3amloBiTHa Mpisi 0ararbOX IOKOJiHb
yKpaiaceKoi Haii. | came mpo 11e inerses y dinemi. ToOTo akTyanmizamis
BIZIMOBITHOTO CKJIaJHWKAa MATpuili B iH(pOpMAmifHOMY MpOCTOpI
VYkpaian (momamo — Oe3mgoraHHa Ta BYacHA aKTyawli3amis) — I He
PEBOJIOITIIHA 3MiHA MATpHIl, a, CKOpillle, BYaCHA aKTyamizailis il
KOMIIOHEHTIB, SIKi BUXOSTh Ha aBAHCIICHY BiJIIIOBITHO JIO TIOJIH KUTTSI.

Hoxymentansauit ¢inbM M. bapuyk "VYkpaiHCbKe MNPOKISATTS:
OyINiBHUKM Ta pPYWHIBHUKK iMIepii" TO3WIIOHYE YKPaiHCBKY
JIEPKaBHICTh SK AHTHUIMIIEPCHKUN TPOEKT, SIKUK IO CYTi pyHHYyE
KOHIICTITIIO Iep KaBU-IIUBiTi3aMii, sska odilliifHO BU3HAHA KPaiHOIO-
arpecopKoro, MPOTHUCTABISAIOYN YKPAalHCHKI IIHHOCTI iMIIEPCHKIM
pociiicekum. OTIOBi/1b, IKy MU 024MMO Ta 9y€EMO, TYPTY€E YKpaTHChKE
CYCIIJILCTBO, @ TAaKOX CIOHYKa€ 10 MDKHAPOJHOI HiAPUMKH
Ykpainu cborofHi.

AHami3yroun YyKpalHCBKHI CTpaTeTiYHMH HapaThB SK 3aci0
MPOTHUAI] POCIHCHKIN ICTOPUYHIN IpOTIaraHAi, BiJOMUN yKpaiHCHKUN
icropuk O. Yon 3a3HaudaB, mo "iHEpTHA MAacHBHA MO3WIIA Yy BiifHI
HapaTWBiB — 1€ HemuHy4ya mopaska" [10]. Omxe BuxXim B
iHpopmaniiiauii mpoctip HapaTuBy "VYKpaiHUi — pyHHIBHUKH
pOCiHicBKOI iMITepii" y TPYHTOBHOMY iCTOPHIHOMY KOHTEKCTI PiTbMy
"YkpalHChbKE TPOKIATTA..." B yMOBaxX pOCIHCHKO-YKpPaiHCHKOI
eK3WCTEHIIfHOI BIHHM — 1€ TOTY)XHHH KpOK 3 peamizarmil
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KOTHITHBHOTO JIOMiHYBaHHS YKpaiHCBKOTO cTpaTkoMmy. Lleit HapaTtus
3a0e3Meuye €qHICTh 1 CTIMKICTh CYCHiBCTBA.

Ha aymxy O. Yimona, yKpaiHCBKHMI ONTHMI3M y BENUKIA BiifHI
"TpUMA€ETHCSI HA YCBIJOMIJIGHHI MOpalbHOI MPaBOTH YKpaiHH, sKa
craga oO'ektom arpecii”. IIpoTe miaTpUMyBaTH L0 KOTHITHBHY
OIPHICTh COIliyMy HEOOXimHO 1 (QopMyBaHHSM "ONTHMICTUYHHX
HACTaHOB I0JI0 WMOBIPHUX Ta OaXaHUX CIICHAPIEB 3aBEPIICHHS
BitHN" [10], a Takox popMyBaHHIM OJIOKY TaK 3BaHMX 1CTOPHYHHX
HapaTWBiB, fKi BOYEBUAb "HE MOXHA IOJaBaTH AHMCKPETHO,
(parmeHTapHO", a/pKe BOHM HE BIHCYETHCS "B KIIMOBUH (hopmaT
CydacCHHX CoOIMepexx 1 Omorepchkux omosineit" [10]. YV 1pomy
paKypci cTae 3po3yMilOI0 BaXJIUBICTH (iNBMIB TBOpYOi Trpymnu
M. Bapuyk, sKi BOHCYIOTh CHpPaBXHIO YKpaiHCBbKY iCTOpil0 Yy
rI00aNIbHUN CBITOBUI KOHTEKCT.

BayTpimHiil HapaTuB npo YKpaiHy Ta yKpaiHILiB SIK PyHHIBHUKIB
pOCiiicbKOi iMmepii Hamae iCTOpUYHY TIHOMHY CyYacHid BiffHI Ta
[epeTBOPIOE YKpaiHy 3 iCTOPUYHOI KepPTBH Ha Cy0'ekTa icTOpii i came
TOMY HOTYXHO CEHCOBO KODEJIO€ 3 30BHiIIHIM HapatuoM "3CY sk
(hakTOp €BpoIEHCchKOi Oe3mekn”, KW BUKOHYE POJh MOTHBATOpa
CHUHEHEepTii AeMOKPaTHYHUX CYCIIbCTB, aJKe MIATPUMKA YKpaiHU
CTa€ IHBECTULIE€I0 B BiacHy Oe3meky. lIpoaHanizoBaHi HapaTUBU
YTBEPIXKYIOTh CyO'eKTHiICTH YKpaiHu B iH(opMamiiHOMy MpocTopi
€pporn. TakuM YWHOM BHYTPIIIHI HapaTHBH, AKi 0a3yrOTbCs Ha
OTOBIJISX MPO HAIIOHAIBHY IICHTUYHICTh Ta IIHHOCTI YKPaiHCHKOTO
€THOCY, CTalOTh OCHOBOK I  (OpPMYyBaHHS  30BHILIHBOT
KOMYHIKAI[I{HOI TONITUKH, a 30BHIIIHI HapaTHUBH, B CBOIO YeEpry,
JOTIOMAaraioTh YKpaiHi peasi3oByBaTH CBOi HaIllOHAIbHI IHTEpPECH Ha
MiXKHapO/Hi{ apeHi Ta 3100yBaTH MiATPUMKY KpaiH BinskHOro CBiTy.

HapatuBHuii aHami3 Cy4acHOro yKpPaiHCBKOIO CTpPaTKOMY
JO3BOJISIE 3pOOMTH BHCHOBOK MPO Te, IO YCIIINIHA 30BHIIIHSA
MOJIITUKA JEPKaBH 3aJISKUTh BiJl MOCIIJOBHOCTI BHYTPIIIHBOI Ta
30BHIIIHBOI KOMYyHiKauii. BHyTpimHili HapaTuB Mae OyTH YiTKO
chopMyITEOBaHHN JJIST TOTO, MO0 30BHINIHS KOMYHIKaIlis Oyra
NEPEeKOHIMBOI Ta HocligoBHOW. CaMe 1€ CTae OCHOBOIO
KOTHITUBHOTO JJOMiHYBaHHsI YKPaiHCHKOT'O CTPaTKOMY .
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DEVELOPMENT OF GERMANIC ANALYTICAL FUTURE
TENSE FORMS: MECHANISM OF OSCILLATION
ASYMPTOTE EQUILIBRIUM

Abstract. The purpose of this article is to reveal the mechanism of the future
tense formation in the Germanic languages starting from the Gothic language
as the oldest source of the Common Germanic grammatical peculiarities. The
understanding and revealing of this mechanism include the first stage in which
the initial and final analytical formants of the future tense are identified and
distinguished. This stage presupposes the description of formants according to
their morphological features as separate morphological units.

The second stage is connected with the semantic peculiarities when
initial and final formants are understood as a common semantic unit that
functions in a certain sentence context. Semantic properties and their
variations are traces from one Germanic language to another and within one
and the same Germanic language during its development — from the OId,
Middle and to the New periods.

The subject of the research is peculiarities of the formation mechanism of
temporal verb forms for projecting the action into the future. To describe the future
action the Gothic language used analytical forms including initial formant
containing inchoative or preterite-present verbs and final formant represented by
the infinitive. Initial formants were the reflection of Greek or Latin lexical units with
highly developed modal or inchoative meaning. It was the Gothic language that
outlined the peculiarities of the analytical future tense formation, namely the
process of oscillation within the initial formant between modal and inchoative
lexical units. The oscillation could be recognized as unstable equilibrium taking
into consideration the fading of Gothic which did not approach the stage of stable
equilibrium between modal and inchoative lexical units.
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If the Gothic language demonstrated only oscillation within the initial
formant, other Germanic languages in the periods of Old and Middle
developments demonstrated oscillation within the initial and final formants.
There occurred the oscillation in Old High German and Middle High German
in both formants in particular. Such oscillation disappeared in the 15th
century. Another case of oscillation within the first formant was connected with
two leading preterite-present (later modal) verbs with lexical meaning of
obligation and volition. The New Frisian language demonstrates the extreme
cases of the initial formant oscillation when only one modal verb is used
excluding other modal and inchoative verbs. The detailed analysis of
medieval Germanic texts demonstrated the facts of unstable equilibrium
within the initial formant when modal verbs of obligation and volition were
used. Such unstable equilibrium had the feature of asymptote indicating
fluctuation, variation of modal verbs used for different persons. Asymptote
demonstrates the fact of impossibility of getting stable equilibrium and modal
verbs correlation within the initial formant. Instability of modal verbs makes
the analytical future tense form more flexible and reliable for representing
actions in future temporal projection. All these features make the analytical
future tense form develop and be applied in different contextual cases of
future temporal in all Germanic languages.
Keywords: analytical form, asymptote approach, equilibrium, formant,
oscillation.
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PO3BUTOK TEPMAHCbKHX AHAJIITUYHUX
®YTYPAJIbHUX ®OPM: MEXAHI3M OCLUJIALIAHOI
ACUMIITOTUYHOI PIBHOBATH

AHoTauis. Y cmammi 3'scosaHo mexaHiam ¢hopmysaHHs MalibymHb020
yacy 8 2epMaHCbKUX MO8ax, MOYUHaroyu 3 20mCbKOi MO8U SIK 0OHO20 3
HatidasHiuwux dxxeper CrirlbHO2EPMaHCLKUX 2pamamuy4Hux ocobnusocmed.
3'acyeaHHs1 | pO3yMiHHSI UbO20 MexaHi3My 6KIdae repuly, rnoYyamkosy,
cmadito, 8 fAKill 8uOKpemmormbecsi ma ideHmudbikytombcs iHiyianbHUU |
iHanbHul aHanimuyHi gpopmaHmu malibymHbo20 yacy. Lis cmadia makox
8K/Io4Yae onuc ghopmaHmie ik OKpeMux MopghosiozidyHux 00UHUUb 3 02rsady
Ha ixHi MopgbosioaiyHi ocobriugocmi.

Jpyza cmadis noe'a3aHa 3 cemaHmuyHuUMU ocobnueocmsamMu, Komnu
iHiyjianbHUl | ¢hiHanmbHUl ¢hopMaHmu po3yMitombCs 5K CribHa ceMaHmuyHa
00UHUUS, WO QOYyHKUIOHYE Y NMEBHOMY PeYEeHHESOMY KOHmekcmi. CeMaHmuYHi
ocobnusocmi ma ixHi apiaHmu rpocioko8yoMbCS 8i0 OOHIET 2epMaHCbKOi MosU
00 iHWOI, @ maKkox 8 Mexax OOHiei i miei X aepMaHCbKOI MO8U 8 pamkax
OasHb020, cepedHb020 | HOB8020 repiodie MO8HO20 PO38UMKY | mpaHcghopmauj.

lMpedmemom docnidxeHHsT € ocobrueocmi ¢hbopMy8aHHST MeMoPaTbHUX
OiecrigHux ghopm, a came mexaHiamM hopmysaHHs MalbymHbo20 4acy. [ns
onucy malbymHsoi Oiif 20mcbka Mosa 8uKopucmosysana aHanimuyHi ¢hopmu,
wo cknadanucs 3 iHiuianbHo20 ¢hopmaHma, sKul micmue iHxoamueHi abo
npemepimo-npe3eHmHi  diecriosa, a makox hiHanbHO20 (hbopmMaHma,
pernpeseHmo8aHo20 iHgbiHImugom. IHiujaneHi gopmaHmu 6ynu
8i003epKaneHHsM epeubKux abo NTamuHCbKUX JNTIEeKCUYHUX OOUHUUb 3 Oobpe
po38UHYmMor MolasibHOK abo iHxoamueHo cemaHmukor. Came 2omcbka
Moga okpecnuna ocobnueocmi ghopmysaHHs aHanimu4YHo2o MalbymHb020
yacy, a came fpouec ocuunsayii y Mexax iHiuianbHo2o ¢hopmaHmy Mix
MOOanbHUMU ma IHX0amueHUMU JIEKCUYHUMU OOUHUUSMU. TaKky ocuurnsiuito
MoxHa 6yrno eusHa4umu siKk HecmabinibHy pigHosazy, 6epyyu 0o ysasu
3HUKHEHHST 20mCbKoi Mo8U, Wo He docsienia ¢ha3u cmabinbHOI pieHo8azu MiX
MOoOasibHUMU ma IHX0amueHUMU JIEKCUYHUMU OOUHUUSIMU.

26



Bunyck LI
SAkwo eomcbka Mosa npodeMOHCmpysana pigHogazy nuwe y Mexax
iHiuiarnbHO20 ghopmaHmy, Mo iHwWi 2epMaHChKi Mo8U y rnepiodu ixHb020 0agHbL020
ma cepedHb020 PO38UMKY OEMOHCMpPYs8anu OCUUNAUII0 He fuWe y Mexax
iHiyiaribHO20 ¢bopmaHmy, ane U 8 Mexax biHanbHo20 ¢hopMaHmy, SK,
Harpukrnal, y 0aBHbO8EPXHBbOHIMEUBKIl ma cepedHbOBEPXHLOHIMEUBKIl MO8ax.
Lleti sunadok ocuunsuii 3HuK y 15 cmonimmi. IHwul eunadok ocyunsauii' y mexax
nepwoeao opmaHma 6ye noe'asaHull 3 dsoma MposiOHUMU rpemepimo-
npeseHmHumu  diecriogamu  (32000M MOOasnibHUMU), WO Manu JIeKCU4yHe
3Hay4eHHs1 30608'3aHHSI, sornesusierieHHs. CydacHa ¢hpu3dbka Moga OeMOHCMpPYeE
KpalHili eunadok ocyunsuii iHiuianbHo20 ¢hopmaHma, Kosu nuuie oo0He
MmodarnbHe Oiecrios0  BUKOPUCMOBYBAasiocs Yy Mexax Ub0o2o ¢hopMaHma,
suUKIroYaroqu iHWi MoOdarnbHi abo iHxoamueHi Oiecrioea. [emarnbHull aHari3
CepedHbOBIHHUX 2EPMaHCbKUX MeKcmie doseonue susisUmMU  ghakm
HecmabinbHOI pisHoBa2u y Mexax iHiyiaribHO20 ¢hopMaHma 3 8UKOPUCMaHHAIM
came MmolarnbHux diecrie 30608's3aHHSI | 8onesusieneHHs. Lls HecmabinbHa
pigHo8aza Marna O3HaKu acuMrmomuyHOCMI, WO eKasysarno Ha ¢briykmyauito,
sapitosaHHs ModarnbHUX Oiecrie, eXumux y Kopensuii 3 pisHuMu ocobamu.
AcumnmomuyHicms OeMOHCpPYe HeMOoXIugicmb O0Csi2HEHHS  cmabinbHOl
pigHogazu i kKopenauii ModanbHuUx Oiecrie y Mexax iHiujarbHoeo ¢hbopmaHma.
HecmabinbHicmb ModarnbHux Gieciiie pobums aHanimuyHy chymyparnbsHy gpopmy
2HyuJKiworo i HaditiHiworo Orisi penipeseHmaui i, cripoekmosaHoi 8 malibymHe.
Yei ui enacmusocmi 3amywytoms aHanimuyHy memropasnbsHy ymypansHy
¢opmy posgusamucs i Oymu exXusaHO0 y PiHUX KOHMeKcmyarbHUX gurnadkax
Y 8CiX 2epMaHCbKUX MOBaXx.
KniouyoBi cnoBa: awanimuyHa ¢hopma, acumnmomuyHe HabrUuXeHHS,
pieHoB8aza, hopmaHm, OCUUAYiS.
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Problem statement and its connection with theoretical and
practical tasks. The attempt to investigate the development and
formation of analytical features in the Germanic future tense calls for

27



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

......................................................................................

a neat and accurate selection of linguistic resources and examples
using a triangular approximation-asymptote model. The general
outline of the Pan Germanic language groups is considered as having
a triangular shape. Corners of that linguistic triangular are East, West,
and North Germanic (Scandinavian) languages. The middle triangular
of the West Germanic languages, which forms the second level of
comparison, includes the English, Low Saxon and Frisian (a so-called
continental form) languages. The microtriangular outlines the Old
English language dialects: Old Saxon, Jute and Angle. Such model of
graduate comparison is approximal in its structure. Being a flexible
construction, it approaches the effective level of comparison that
enables making a verified reconstruction of some linguistic
phenomena. The corner of the English language is the most
informative source in view of its dialectical component and a huge
corpus of old English and middle English texts compared with other
West Germanic languages. Model asymptote specification means that
a complete (essential) degree of process reconstruction in the model
is impossible as it may lead to a conclusion without any background.
On the other hand, it is asymptote itself that keeps the model in the
frame where the reconstruction of the linguistic process is quite
correct and clear, with a high level of accuracy. Selection of text
examples gives the opportunity to better distinguish the recognative
features of the Germanic future tense in different relative languages.
It may enable finding out an individual analytical construction with
future meaning. The aim of the article is the comparison of analytical
future tense forms in New and Old Germanic languages. The degree
of analytisation and depth of this process penetration in different
Germanic languages is an essential task as well. The topicality of this
research goes from the fact that distinguishing, identification,
analytical feature description of verb tense forms remains a
controversial and problematic issue. It has not yet got its final solution
and clarification in the present-day linguistics of the Germanic
languages. The scientific novelty of the represented data lies in the
attempt to build up the model of the future tense development and
establishment that would demonstrate general tendencies and consider
peculiarities and differences that occur in separate Germanic
languages. The object of the article is West Germanic texts from Old,
Middle and New periods. Some East and North Germanic sources are
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involved as well in order to confirm certain facts as for the contacts
between East, North and West Germanic languages. The subject of
the research is specific and common features of formation and
development of analytical constructions with future meaning, the
degree of their grammaticalization, in particular.

Publication analysis. In the first part of the 20th century there were
some attempts to connect the introduction of the future tense category
with the language transition from the syntactical to analytical structure.
The future tense was recognized as a form that appeared and developed
in the medieval period. This phenomenon is represented as a
competition between two different tendencies. The old one stressed that
Germanic languages (the Proto-Germanic language, in particular) lost
their archaic forms. The other proclaims that Germanic languages, not
having a differential system of verb tenses, were on the earlier stage of
their development and were on their way to descriptive constructions in
the medieval period. Those constructions were equivalents to the
corresponding forms in the Greek and Sanskrit languages [5, p. 16]. As
for Verbum Finitum, it is known that there were two tenses (present and
past) in the gothic language. The category of future in Gothic is less
represented than in Anglo-Saxon or Old High German where the
tendency of transition to the descriptive forms is evident in representing
new established concepts. The OIld High German language
demonstrates different situations in different text sources. The
manuscript Tatian does not contain any descriptive forms. Otfrid uses
two forms simultaneously: the future tense is represented by the present
tense forms and some descriptive forms with modal verbs (sculan,
mugan) appear sporadically. In Heliand and Isidor the descriptive
forms with sculan prevail [3, p. 130-137]. Old Germanic manuscripts
demonstrate a variable system of verb tense forms and, in particular,
some dispergation of word forms. Coexistence of several
morphological types of verbs was reflected in different structures of
tense stems. It influenced the creation of paradigmatic chains. The
system of word forms was very primitive (simple). It caused the
complexity of its semantic structure and, in the end, there happened
obscure correlation between semantic variations, lexical meaning of
words and common and particular context. In the process of further
development within the Germanic languages two features of the Old
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Germanic verbs changed immensely. On the one hand, both a tendency
to maximal unification of the morphological types and a tendency to
their reduction were observed in Germanic languages, the degree of
these tendencies being different in different Germanic languages.

On the other hand, the system of word derivation forms, on the
contrary, becomes more variable and involving, including different
types of auxiliary and notional word combinations. Some of them in
the process of their separation were involved into the paradigmatic
relations with synthetic verb forms having transformed into the
analytical components of the word changing system. In the Germanic
languages markers of word changing are outer flexion, stems with
different types of sound interchange, stress. In some cases, they are
combinations of auxiliary and notional verbs and sporadical lexical
groups [12, p. 26]. One of the obligatory conditions of involving these
combinations into the word changing oppositions or morphological
paradigms is the definite change of the semantic structure of these new
units because grammatical categories tend to generalization.
Variability of different features of meaning is very prominent too. It
is reflected in the variability independence of a certain context and the
meaning of separate lexical units. One more obligatory condition is
the regularity of formation of a unit of the given lexico-grammatical
class from any lexical unit. Parallel to the system of certain
grammatical categories of Germanic verbs there are some generalized
oppositions which occur on the boundary of grammar and lexis. These
oppositions are recognized as lexico-grammatical categories. These
categories are realized in word-creating forms and they don't have
obligatory regularity, whereas grammatical categories are realized in
word-changing forms and have features of obligatory regularity.
Realization of lexico-grammatical categories is closely connected
with the lexical nature of verb units [1, p. 243-244].

Speaking about the specification of temporal system development in
the sphere of Germanic languages, it is reasonable to take into account
the fact that in the Old Germanic languages the future tense did not have
any formal representation, its meaning being represented by the present
tense forms. The futurity was realized in a lexical way using
constructions with a conjugated changeable element (a modal or
inchoative verb) and the infinitive of the notional verb. In the process of
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the Germanic language development the temporal verb system changed
immensely. The future tense was paradigmatized. In the New Germanic
languages, the verb temporal system consists of the present, past,
perfect, past perfect, future I, II, future-in-the-past I, II (for example, in
Norwegian, Faroese, Frisian). There are two different ways of
developing the Germanic aspect — tense verb system. The first way is
movement towards system simplification (Africaans). The other one is
system complication (German) and gradual grammaticalization of tense
forms together with creation new analytical constructions [10,
p- 33-34]. There is a controversial interpretation of the future forms in
English where the analytical form is distinguished as a combination of
verbs shall, will with the infinitive of the notional verb. The verbs shall,
will belong to the modal ones, and always preserve their modal meaning,
that is why Germanic linguists refuse to recognize such constructions as
a form of a future tense and look at it at the syntactical level as a type of
the modal predicate.

According to this interpretation the future tense meaning may be
represented in three different ways. The first way is the usage of the
verb-predicate in the Simple Present tense form if the future action
correlates with the context. The second way involves the usage of the
verb-predicate in the Present Continuous tense form (in the same
conditions). The third way is a lexical one when phrases to be going
to, to be about to, etc. connect the action with the future [2, p. 64].

The German language operates different analytical forms with future
meaning. The primary function of the present, past, future I tenses is to
indicate the time of action absolutely according to the moment of action.
The present tense indicates the present, past, and future times. Future I
indicates only future time. Sentences with the verb in future I and future
Il are used to represent modal suppositional meaning. The phrase
werden + infinitive I, Il in its modal meaning is recognized as the
homonym of future I, II by some philologists [12, p. 117]. In the
Netherlandish language, future I, II and future-in-the-past are
recognized as analytical forms [9, p. 285]. The Dutch future tense is
formed with the combination of the verb zullen in the present tense with
infinitive 1 (for future I) or infinitive II (for future II). To create
analytical future-in-the-past form there is a combination of zullen in the
past form with a corresponding infinitive. Conditional forms and future-
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in-the-past forms are homonyms [9, p. 290]. The Frisian language has
the same rules for analytical form creation as there are in the
Netherlandish language [8, p. 87]. The Swedish analytical form bears
some resemblance with the Frisian and Netherlandish ones. In the
Swedish language there is the verb skall, which has the meaning of
external obligation, followed by the infinitive. This word combination
represents the set of modal future meanings connected with the context
(modal future): Jag skall resa imong on (I am going / intend / have to
go tomorrow) [11, p. 218].

Summarizing the views on the analytical future formation, it is
reasonable to account for the tendency to analytization which occurs
in the Gothic language. The Gothic present tense had very vast
meaning and could represent actions correlating with the plan of
present or future tenses, and actions which were not connected with
the temporal axis. The lack of the future forms was compensated by
verb combinations where the first position belonged to duginnan (to
begin), haban (to have), skullan (to be obliged to), and the second
position was occupied by the infinitive or the notional verb [4,
p. 172]. In the system of related (Germanic) languages the
reconstruction of the archetype or the system of archetypes of the
Proto-Germanic language is the secondary task. The more significant
and essential task is to reveal inner tendencies of development which
were reflected in the differences and resemblances between those
related languages [6, p. 174].

Results of the research. The term analytical construction and the
notion analytical structure of the language were used in Academic
Linguistics connecting them with the New Indo-European languages of
such a type as English and Danish [4, p. p. 82]. Analytical constructions
are recognized as a combination of auxiliary and notional verbs where
the auxiliary verb on its own or together with the notional word affix
represent(s) grammatical meaning of the notional verb and,
consequently, the whole construction [4, p. 84]. It was the Gothic
language that used three types of word combinations to render the future
action [23]. The first one was a combination of the verb duginnan (to
begin) in the present tense with the infinitive form of the conjugated
verb: Wai izwis, jus hlahjandans nu, unte gaunon jah gretan dugnnid
[L. VI, 25]. — Woe unto you laugh now, for ye shall mourn and weep.
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The second one was a combination of the verb haban (to have) in the
present tense with the infinitive form of the conjugated verb: ip patei
tauja jah taujan haba [K. X1, 12] — but what I do, that I will do; sa auk
habaida ina galewjan [J. V1, 71] — for he it was that should betray him.
The third one was a combination of the verb skulan (to be obliged to)
in the present tense with the infinitive form of the conjugated verb: va
skuli pata barn wairpan [L. 1, 66] — whom shall that child be; Sa ist
Helias sa ei skulda gimen [Mt. X1, 14] — This is Elias which was for to
come. The lexical meaning of the word was mostly preserved. In the
first construction, the future action projection was connected with the
inchoative meaning of the verb duginnan. In the second and especially
third constructions the future was connected with the meaning of
obligation which was introduced by the verbs haban and skulan. These
constructions may have been replicas of Late Latin and Greek. In the
Latin language the construction included verbs habere (to have),
incipere (to begin). In Greek, the verb uélieiv (to be obliged to) was
used [4, p. 172—-173]. Evidently, the introduction of the analytical forms
where the first component was an auxiliary verb was caused by the fact
that the present tense with the future meaning had lost its property to be
a colony-forming archi-unit and pluripotential precursor. It happened in
the translations of the Biblical texts, and later the same losing occurred
in sacral texts and sacramental speeches, prophecies, previsions,
foretokens (anything bearing a primary epistemic shade).

Table 1 demonstrates the development of analytical form variations
to represent futurity in the Old and Middle Germanic languages.
Temporal analytical form included an initial formant (a preterite-
present or inchoative verb) and a final formant (an infinitive or
participle). As for the other Old Indo-European languages that lacked a
developed system of active tenses in their old periods, the Germanic
future tense as a temporal category developed from the aspective
relations The Future Perfect, the Future Inchoative) or the modal
relations (future as necessary; future as desirable) [10, p. 68]. In this
case the Old German language (in the High German and Low German
(Sacson) variants) may be the pattern of variation. In the Old High
German language the modal (Subjunctive) future prevails. The future
tense is indicated by the verbs sollen, wollen (necessary or desirable).
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Table 1
Development of grammatical structures
with the future tense meaning
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0ld Saxon

Wesat Germanic
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North Germanic

The first type occurs rather frequently: thu sealt beran einan
allawaltendan (Otfrid) — you shall bring one mighty, literally: you
should bring...; he will captivate Satain — literally: he wishes to
captivate ... [19,p. 116, p. 121]. Word combinations with the infinitive
+ verbs sculan, wellen, mugan, muozen are recognized as a compound
verbal predicate. They have modal meaning and in some cases they
transfer future meaning that is closely connected with the semantics of
these verbs which are used to denote actions with a future perspective.
The most frequent future shade occurs with the verb sculan. This verb
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became an auxiliary one to introduce the analytical form of the future
tense in many Germanic languages (English, Danish, Swedish): Sagén
ih iu, wio ir nan sculut findan. (Otfrid) — I shall say (to) you how to find
him; Berga sculun suinan. (Otfrid) — Mountains shall disappear [21,
p. 78-80]; Ih scal iu sagén imbot, gibot ther himilisga got. (Tatian) —
1 shall say you a commandment, desired God [24, p. 109]. Periphrastic
(descriptive constructions with the future meaning with other verbs
occur more rarely: Wil thii thaz richi irsezzen? (Otfrid) — Will you
change this kingdom?; Er scal sinen driiton thrdto gimunton, then altan
Satanasan wilit er gifahan (Otfrid) — He shall defend his friend, and he
will take old Satain prisoner.; War mugan wir nii biginnan, mit
koufubrot giwinna. — Where now we shall begin to earn our daily bread
with selling [24, p. 36, p. 47]. The descriptive future form appears
comparatively late. Nevertheless, from the earliest period of the
German language development, word combinations with the modal
verbs sculan (soln), wellen + the infinitive were able to indicate the
action connected with future. German translators used them rather often
to represent Latin future. The preterite-present verbs mentioned above
always preserved their primary lexical meaning though in the Middle
High German period the lexical meaning faded in some cases,
especially with the verb wellen: Din jamertac wil schiere komen.
(Walter von der Vogelweide) [19, p. 236]. Din were wil ich bedan.
(Nibelungenlied) — I will manage affairs.

In the majority of the New Germanic languages (English, Danish,
Swedish, Low German dialects) the modal future with sollen, wollen
was transformed into the objective future. In the German literary
language these forms are not grammaticalized and even now preserve
modal meaning [1, p. 293]. These are the modal constructions that are
recognized as contradictory discrepant cases in the aspect of their
analytical nature. The descriptive feature refers to the question about
the analytical property of the constructions which include different
modal verbs + the infinitive as in German: ich will (willte) schreiben,
ich soll (solte) schreiben, ich kann (konnte) schreiben. — I want
(wanted) to write, I should (should) write, I can (could) write. German
linguists deny the belonging of these word combinations to analytical
forms. They are not likely to be analytical because their meaning is
equal to the sum of meanings of their components and thus is not
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idiomatic. The word combination of a modal verb + the infinitive is
believed to be a special type of a compound verbal predicate where
both components are meaningful words [3, p. 360]. Predicate function
is believed to be represented by the modal verbs that express the doer's
attitude to the action, the doer's ability, desire or necessity to produce
the action. Consequently, such type of word combinations has a
functional resemblance to one of the moods. It is necessary to
emphasize that these word combinations are not seen as verb complex
forms because modal verbs preserve their lexical meanings [5, p. 202].
Such interpretation looks erroneous, mistaken and flat as it does not
take into consideration the first component of the analytical
construction, it being a modal verb. Modal verbs differ from ordinary
notional verbs in their meaning, grammatical structure and usage.
According to their function they are equivalent of the moods but have
more definite meanings. In the process of historical development modal
verbs exclude and supplant the moods differentiating their meanings.
As for their meaning in the combinations with notional verbs, modal
verbs are not independent, they give a modal shade to the action
performed by a notional verb. Generally, modal verbs are not used
without the infinitive. It can happen when a modal verb substitutes a
whole sentence; Willst du mit mir gehen? — Ja, ich will. — Do you want
to go with me? — Yes, I do. German modal verbs create a special group
on the ground of their grammatical form. They have their specific
conjugation. Historically, this group originates from the category of
preterite-present verbs. During their long historical development these
verbs were involved into the chain of formal transformations. In
German the Umlaut as a feature of modality occurs in the infinitive
and in the present tense, plural. This morphological type was
broadened with the modal verbs of resembling function: wollen
(compare: wollen — wollte as sollen — sollte); in English would, could
follow should. There happened the opposite process of separation with
the following unification by the common pattern of weak conjugation.
Those separated verbs had no modal meaning: taugen, génen.

Modal verbs have infinitive and participle II forms, but these forms
are rarely used, as their analytical verb forms are problemetic: ich
habe gesollt, ich hatte gesollt, ich werde sollen — I should, I had
should, I will should. Connection of modal verbs with following
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infinitives of notional verbs is realized without particle zu: ich will
schreiben, ich muf schreiben — I want to write, I must write. This fact
indicates the existance of stronger connection between these formants.
Absence of the so-called idiomaticity and sense segmentation of
formants (ich will — schreiben) are not arguments against the analytical
property of such word combinations. German modal verbs preserve
their primary lexical modal meaning. Their common tendency to
grammaticalization can be found in many cases when the meaning of
modality shifts or approaches the synthetic oblique mood. This
approach of different verbs in indirect usage witnesses the development
of abstract modal meaning variants. In the process of historical
development, at the very beginning of the New German period,
German modal verbs changed their primary meaning completely as
compared with more concrete meaning in the Middle German period.
For instance, darf'had the meaning / have the need: ich be darf; kann
(I know); mag (I have strength); skall (German soll) (I am obliged to;
muos (German muf) (I have opportunity). If we compare Gothic
motjan, English to meet with the common meaning to come somebody's
way, the common lexical meaning to meet is clear and evident.
Development of analytical forms of modality was historically
possible due to the development of the grammaticalized modal
meaning. Differences between auxiliary modal verbs and notional
verbs with modal lexical meaning are illustrated by such pairs as
wollen, wiinschen, and English to wish. They preserve complete
lexical meaning, and have no feature of auxiliary verbs of modality
which were mentioned above. In particular, both verbs are used with
corresponding particles — German zu, English o [1, p. 89] — in
corresponding constructions. It happened that the modal future was
denied or recognized as a controversial case because the complex verb
form with the auxiliary verb werden was undoubtedly regarded as a
very analytical variant [3, p. 184]. This periphrastic construction used
present participle as a final formant. In the Old German period this
construction was used with a future meaning. In the Middle High
German period it functioned till the 15th century. Und werdent mir
dann alle gebende die schulde. (Gotfr.v.Strassb.) — Then everyone will
repay me debts [16, p. 39]. However, in the Middle High German
period one more construction appeared, and two different
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constructions functioned simultaneously, the second one being
werden + the infinitive. In the 14—15th centuries prose texts, the
second construction was becoming more and more popular, and in the
15—16th it supplanted the first construction, werden + participle 1. The
traditional form of the future tense appeared in the New German
period. It was then that the infinitive substituted participle I in the
constructions with the inchoative meaning. In the 15—17th centuries
this construction was grammaticalized completely. It lost all remnants
of inchoativity and got purely grammatical future meaning [1, p. 305].
In the north of Germany modal future construction with wollen was
used in Low dialects and it competed in usage with the verb werden
[5, p. 96]. It indicated the relations of the Low Saxon dialect with
Frisian, Dutch and Anglo-Saxon forms. Linguists-Anglicists are more
"flexible and liberal" in classifying modal verbs as auxiliary ones, but
their "flexibility and liberalism" has shades and degrees. Analytical
nature of modal forms with should, would is recognized without any
doubt. In connection with the rebuilding of the Old English flection
forms of the Oblique Mood there occurred the clutch of the verb forms
should, would (past tense forms of sculan, willan), and the formation
of new analytical forms to function in the Oblique (Conditional) Mood
[2, p. 96]. From the historical point of view, should, would in this
construction are the optative past (as in German sollte, wollte). Some
linguists-Anglicists broadened the group of verbs which are involved
in the analytical modal construction, adding may and might to it.
Analytical constructions in the Oblique Mood are formed with should,
would, may and might + the infinitive of notional verbs. Obligatory
condition to create these constructions is losing the independent
meaning of modality. These verbs were able to take part in the
creation of analytical form conjugation if they lost the independent
meaning; they were persistently and steadily used in certain types of
sentences. There is direct and strict historical concession concerning
syntactical and analytical forms in their usage in the same
constructions with the same meaning [6, p. 211]. Some European
linguists-Anglicists have very radical attitudes to the formation of
analytical constructions. In particular, A. Kruisinga, a Dutch linguist,
distinguishes a group of auxiliary verbs with modal meaning that
includes shall, should, will, would, may might, can, could, must, ought
to, dare, need, let [7, p. 236]. In this case there happens the process of
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grammaticalization when the latter verbs in the chain have far narrower
and more concrete meaning and correspondingly more restricted in
the lexical aspect form of usage. By the example of the verb will there
were some attempts to formulate general characteristics of this verb and
some other related auxiliary verbs. In English they were described as
"empty verbs" in contrast with "full verbs". Empty verbs were found
to have no infinitive and participle. They are not able to connect with
the auxiliary verbs fo do and to have and create Past, Perfect and Past
Perfect forms. They are connected with bare infinitives. These verbs
are in the weak position and form weak (reduced) forms: /'//, I'd. The
meaning of these reduced forms is more indefinite than the meaning
of corresponding full forms as seen from their extensive usage in the
meanings that are represented by the synthetical modal forms of the
full verbs in other languages. These features coincide with those
distinguished for the German language [6, p. 205]. German analytical
constructions with modal verbs may be less grammaticalized as
compared with English ones because the German language preserves
synthetic (flexion) forms of Conjunctive, whereas English does not
have these forms. Anyway, in German these constructions bare some
analytical feature, and they function as more definite, concrete, detailed,
differentiated expressions of modal verb relations.

The Old English analytical future tense formation has some
common features with the Old German forms on the early stages. In
the Anglo-Saxon period Latin future tense forms were translated
descriptively using combinations of the simple infinitive with sceal
(to be obliged); will (to want). Primary (independent) meanings of
these verbs — sceal (obligation), will (volition) — were very evident,
definite in the Anglo-Saxon period: We éom pe nit hlehhad, fordem
3€é sculon elf wépan (Lat.: Vae vobis qui ridetis mune, quoniam
flebitis. [Lk. VI, 25] (Cura Pastoralis). — Woe unto you that laugh
now! For ye shall mourn and weep,; Ale treow man sceal ceorfan,
pe dode wee estmas ne bird ond weorpan on fyr ond forbecenan.
(Lat.: Omnis arbor, quae non facit fructum bonum, excidetur et in
grem mitfetur (Cura Pastoralis). — Every tree that does not bear good
fruit is cut down and thrown into the fire; Ic wille wyrcean min
setl on sorddeele ond wille bion 3elic Jdemhie stan. (Lat.:
Ponam seden meam ad aquilonem et ero similis altissimo (Cura
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Pastoralis). — I shall erect my throne in the North part, and I will be
equal to the superior [18)].

In the Middle English period the number of these descriptive
constructions grows. Independent meaning of the verb shall
strengthens earlier than that of the verb will. That is why shall is used
more frequently for the future action rendering but will preserves its
additional meaning of volition, desire, wish. Geoffrey Chauser in his
translations of Amicius Manlius Severinus Boethius renders Latin
future forms with the help of constructions with shall: Heer shal ben
the reste of your labours (Lat.: Haec erit vobis reguies laborum.
(IIL, M. 10) — Here you shall have a rest after your great labours [14,
p- 136]. In the Early New English period the primary meaning of will
faded out. In particular, W. Shakespeare uses will in the future
meaning without any additional connotation: I will sooner a beard
grown in the palm of my hand then he shall get one his cheek
(Shakespeare, Henry 1V, B. 1, 2, 19) [22]. In the 17th century the
functions and usage of shall, will came to the New English standards.
Grammars of the 16th century, and even Alexander Gil in his
Logonomia Anglica, 1619, 1621 indicated two future forms: the
infinitive construction with shall, will, and the Present Simple tense.
The difference between shall, will was not underlined. Only John
Wallis in his Grammatica Linguae Anglianae (which was first
published in 1653, reprinted ten times, the last edition was in 1765)
indicated the difference between shall, will, in particular, for the first
person. Samuel Johnson supported this rule in his Grammar which is
a preface for his Dictionary of the English Language. Periphrastic
constructions with shall, will became the source for the development
of other meanings. The first is the Modal Future with will with the
additional meaning of volition. As everything which is done gladly is
transformed into ordinary, habitual action. These examples with
frequent: Than wol I stinge him my tongue smerte (Chauser,
Canterbury Tales, Pardoner's Prologue, 411) [14]. — Then I will have
a custom to sting him with my tongue. The additional meaning of
volition was rendered definitely with the second person. The same
construction was used for the third person: Many will swoon when
they do look on blood (Shakespeare, As You Like It, IV, 3, 159) [22].
Another meaning that is recognized as future is the emphasizing of a
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special event. It demonstrated the readiness to perform the action not
only at present but in the future too.

Independently from the grammatical tense usage, constructions with
shall, will are used to indicate the suppositional meaning which has
no connection with temporal indication. Particularly, will has stronger
certainty than shall, as in the examples: 4 covetous man will call himself
poor, that you may sooth his vanity contradicting him (Spectator,
Ne 2224); A shilling shall be honoured up with care, whilst that which
is above the price of an estate is flying away (Spectator, Ne 316).

In the Middle English period infinitive structures to be about,
for to + the infinitive rendered future meaning: Satan is seorne abuten
uor to ridlen pe ut of mine corne (Aneren Riwle) [15]. — Satain is
going to fall out you from my corn; Thou woldest falsy ben about to
love my lady (Chaucer, Canterbury Tales, Knight's Tale, 284) [14]. —
You would like to betray my ldy's trust with your false love. The New
English infinitive phrase with a future temporal shade to be going to,
which is widely spread now, evidently, appeared later. It was first
recorded in 1482: Thys onhappy soule ... was goyong to be brought in
to helle (Monk of Evesham) [15] — This unhappy soul ... was going to
be brought into hell. The Frisian language did not have a special
syntactical future form. The present tense was used simultaneously
with the analytical constructions of the verb skela (sela) (to be obliged
to) + the infinitive [8, p. 35].

In the New Frisian period this construction with selle was widly
spread to indicate one moment or periodical actions in the future: Myn
broer sil trouwe. — My brother will marry off; Ik sil jo yntiids
warskodje. — I shall let you know in time. This form has some modal
meaning (supposition, suggestion, opportunity): Sille wy hjir efkes
sitte? — Shall we sit here for a while?; Mei koarten sille wy ferhiizje ... —
We shall have to move to a new house ... [8, p. 76]. The Frisian
language does not have analytical forms with inchoative verbs as
instial formants and the infinitive as a final formant.

The usage of preterite-present / modal verbs as the initial formant of
the future tense analytical form in the Middle West Germanic languages
was very unstable, variable from dialect to dialect according to the
variability of the grammatical category of person. These correlations are
illustrated in Table 2 and need further interpretation.
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Conclusion and further investigation. The diachronic aspect
comparison of the linguistic sources has demonstrated a set of
common tendencies, and at the same time there have been revealed
some specifications. All of them are connected with the formation of
analytical future tense forms mainly in the West Germanic languages.
The German language developed analytical future forms with the help
of the verb werden as an initial formant. It happened earlier than in
other West Germanic languages. The verb werden got its highest
possibility to be grammaticalized in the cause of braking, inhibition
of the verbs sculan, wellen, and as a result these two preterite-present
verbs were not able to create future forms with the infinitive having
universal temporal properties. In German that form remained partly
undeveloped. Primary meaning of those preterite-present (later
modal) verbs stayed mostly unchangeable even when the general
context of their usage had a shade of futurity. The English language
created a similar form with initial formants sceal, will which wereable
to get the higher degree of grammaticalization because the
construction V inch + V inf came to mean future tense far later. The
English language did not have any precondition for breaking the
development of the forms of futurity with modal verbs as initial
formants. A very interesting and evident form functions in the Low
German dialect where the future tense was created with the initial
formant wollen. There is no breaking with ¥ inch formant. The Frisian
language used sille to create a single analytical form of futurity. The
Swedesh language has two different analytical forms. The first one is
a highly grammaticalized form with V' mod shall, the other used V inch
komma att + V inf. It is the evidence of the close contact reciprocity
of the West Germanic and North Germanic (Scandinavian) dialects.
The whole process of creating the analytical future tense forms can be
described as a flexible structure in which V mod (modal verbs) have a
very narrow space to render future meaning periodically rendering
epistemic and deontic semantic shades. The breadth of this space is
different in different languages, it is connected with the level of
grammaticalization (desemantization) of the corresponding modal
verbs. The future tense form demonstrates some features of
equilibrium between modal and inchoative verbs: V mod S V inch.
The involvement of inchoative verbs narrows the functional sphere
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and space of modal verbs. Absence of inchoative verbs, vice versa,
broadens the functional possibilities of modal verbs.

The description of the development of the analytical forms of
futurity in the Germanic languages can be done in the frame of two
simultaneous, related and dynamic processes: oscillation and
equilibrium. Both processes are closely interconnected on the basis of
reciprocity and cannot be separated. They are characterized by a set
of parametres or recognative features, some of these features being
individual, others being common for both processes indicating their
mutual relation and connection. From the formal point of view,
oscillations are frequent changes between two extreme amounts or
limits; oscillations are frequent changes between two feelings or
attitudes. From the technical point of view, it is a regular movement
of something from side to side, or it is a regular change in direction of
a lectical current [25, p. 1164].

Equilibrium is a balance between different people, groups or forces
that compete with each other so that none is stronger than the other,
and a situation is not likely to change suddenly [25, p. 528]. Balance
is a state in which all your weight is evenly spread so that you do not
fall. It is a state in which opposite forces or influences exist in equal or
correct amounts in a way that is sufficient [25, p. 98].

The notions of oscillation and equilibrium can be applied to the
description of the processes that occur in the field of analytical future
tense formation. From the quantitative point of view stable
equilibrium occurs when the usage of modal verbs shall / will
estimates 50% / 50% in the same conditions. When it is impossible,
equilibrium is described as semi-, quasi- or imbalanced. It approaches
the balance asymptotically never reaching it.

Table 2 demonstrates different degrees of imbalances equilibrium.
Only in the text of Trier Psalter [19] can we find absolute domination
of soll for the second and third persons — 100%. The balanced
equilibrium occurred in the Canterbury Tales [14] for the first
person — 40% / 60%, and in the Low German dialect texts for the
second and third persons — 66% / 34% [19], The same figures are true
for the Bavarian dialect texts for the third person. The stable
equilibrium was not approached in the Middle English and German
languages. Even if the balance had ever existed, it was lost or maybe
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the Middle Germanic languages were not able to keep that balance.
Stable equilibrium could be disturbed by different causes. Only some
remnants of stable equilibrium could be found in the Middle period
texts in form of approximate equilibrium.

Table 2
Correlation (%) of infinitive phrases with sculan and willan
Middle English Middle German
.. Geoffrey Trier Psalter | Berthold von | Reinke de
The vision Chaucer .
. (Middle Regensburg | Vos (Low
Person | of Piers the The G . G
Plowman [17]| Canterbury di lermang d(BlavarlaI; di lermang
Tales [14] ialect) [19]| dialect) [13] [dialect) [19]
shall | will | shall | will | soll | will | soll | will | soll | will
1 43 57 40 60 | 76 | 24 19 81 4 96
2 78 22 86 14 | 100 - - - 66 | 34
3 89 11 86 14 | 100 - 33 64 66 | 34

Oscillation is a phenomenon when equilibrium is disturbed. It reflects
the instability of equilibrium showing the constant change of formants
from the morphological point of view. The final formant could be either
participle I or the infinitive (V part I S V inf), and finally all analytical
future tense forms came to use only the infinitive in the New Germanic
languages. Oscillation occurred within the initial formant too. At first the
initial formant was represented by preterite-present / modal verbs or
inchoative verbs (V mod S V inch). In the New German language V inch
gained its leading position. In the New Frisian language V mod became
the only possible initial formant. Other New Germanic languages had the
integrated set including V' mod and Vinch at the same time used in special
contexts. This case of oscillation is found between two different groups
of verbs. Another case occurs within the group of modal verbs (V mod S
V mod). New English is a pattern of this phenomenon (shall S will). The
New Frisian language is an example when only one verb solle was
possible in the analytical form as an initial formant.

44



Bunyck LI

Table 3 shows the development of the future tense analytical form
indicating the initial and final formants and the variations within each
formant individually. Absence of equilibrium and oscillation (the
New Frisian language) provides for the usage of the forms of futurity
in different contexts.

Table 3
Development of the Future Tense form as the oscillation of its formants
Initial formant Final formant
Language \ =~ without with without
with oscillation R, Tro s Yags
oscillation oscillation | oscillation
V inch (duginnan)
Gothic V mod (haban Vinf
skulan)
O1d High V mod (sollen) . V part I
German ) V inch (werden) ,],T
V mod (wollen) Vinf
New . .
German V inch (werden) Vinf
V mod (sceal)
Old English ) .
V mod (will) Vinf
V inch (be about
be going to)
)
New V mod (shall, will)
English
V mod (shall) Vinf
V mod (will)
New Frisian V mod (skela) V inf
Middle Low V mod (wollen) Vinf
German

Oscillation in the initial formant created a set of related sub-forms that
could be used in different dialects and languages. Correlation and
cooperation between two different processes (equilibrium and
oscillation) ensures the flexibility of analytical forms consisting of
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two formants. This flexibility of functioning is reflected in all
Germanic languages. The construction with two formants is able to
adjust to any Germanic language by changing its initial formant using
inner- or between-group oscillation. The final formant oscillation
became marginal and disappeared at the very end of the 16th century.
Fig. 1 depicts the flexibility as the main feature of analytical forms
used to render future tense in the Germanic languages. Analytical
character of this form is reflected in its twofold structure of the initial
and final formants. Both formants are closely connected creating the
indivisible morphological unit connected with the verb and revealing
its category of tense. The initial formant correlates with the function
of the future tense auxiliary verb, the final formant correlates with the
notional verb. Oscillation is a motive force making this construction
flexible for its further adjusting to all Germanic languages. Oscillation
in the final formant disappeared and only V inf ' was used everywhere
after the 16th century. Oscillation within the initial formant has not
approached a stable equilibrium yet and this stability seems very
problematic and obscure. Leading position of V inch in the German
language suppressed the transformation of ¥ mod into V auxil. The
involvement of German modal verbs into the process of complete
grammaticalization did not happen. In English the leading position
was occupied by V mod. The initial formant with V inch appeared
later. English modal verbs were deeper involved into the process of
grammaticalization comparing with the German language.

initial formant variability final formant variability
Vshall —
a > Vmod > Vpartl
Vwill — u V auxil V notional — n
Vinch s V inf
b [ a

Fig. 1. Scheme of the analytical form
of the future tense and ways of its flexibility

Being one of the main features of the analytical temporal form of
futurity, flexibility may be associated with a set of causes: low
variability of the final formant, high variability of the initial formant,
oscillation between different groups of verbs, oscillation within the
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group of modal verbs, changes in the lexical meaning, its gradual
fading, further grammaticalization of the initial formant. All these
caused create conditions for flex joint of formants; coexistence of
oscillation and equilibrium creates a common feature called
flexibilizer. It can be described as a flexible form in a very common
and general sense.

Usage of flexibilizer as a pattern of analytical grammatical form
may be the aim of further research.
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KOJEKC K 3AKOHO/JIABYUH AKT:
MOBHO-ITPABOBUIA AHAJII3 KPUMIHAJIBHOTO
KOJIEKCY YKPAIHH CTAHOM
HA 04 CEPIIHA 2025 POKY

AHoTauis. Y cmammi 30ilicHEHO MO8HO-rpasosull aHari3 Kodekcy siK
3aKoH00ag4Y020 aKkma Ha OCHO8I criocmepeXxeHb Had KpUMiHaibHUM KOOEKCOM
YkpaiHu cmaHom Ha 04 cepriHs 2025 poky. [MpocmexeHo meHOeHuito Ao
iHMeapysaHHs1 3HaHb i3 PI3HUX CYMiKHUX 2ary3ed, Wo 3yMO8UJIO 0518y HOBUX
MixOucyunniHapHUx Hayk, 00 SKUX Hanexumbs | ropucniHesicmuka abo
npasHuYa niHesicmuka. 3ocepedxeHo ygazy Ha O0CIOXeHHI KOMYHIKamugHo20
pecypcy ma cmurnicmu4yHo20 rnomeHujany Mogu rpaea, SIKICHOMYy MOBHOMY
3abe3rieyeHHi  pasomeopyocmi,  Mpaso3acmocy8aHHs,  KOPEKMHOMY
suKopucmarHi ma iHmeprnpemaujii opuOUYHUX MepPMIHI8, @ MaKoxX NPoeedeHHI
niHegicmuy4yHOIi  eKcriepmu3u  ycHUX ma [UCeMHUX MmeKcmie, 30KpeMa
KOHGIIiKmHO20 ma rnamo2eHHo20 Xxapakmepy. Ha mamepiani Ha3saHo20
KpUMiHanbHo20 KOOeKCcy rpoaHarsizogaHO  CMpPyKmypHO-3micmosi ma
niHegocmunicmuyHi - ocobriugocmi, WO € akmyanbHUM 'y Cy4acHOMy
docnifHUYbKOMY topuciiiHegicmu4HoMy rpocmopi. [iOkpecneHo saxrnusicmb
30iticHeHHs1 koducgbikayii HopMamueHO-rpasosux OOKyMeHmig Orisi nid8uWeHHsI
IXHBOI IKOCMI egheKmMuBHO20 peaynogaHHs NPago8uX 8iIOHOCUH i HanexHo2o0
QyHKUiOHy8aHHs1  yKpaiHCbKo20  3akoHoOascmea. BuokpemneHo ma
cxapakmepu3o8aHo MamepiarbHi ma rpouecyarbHi kodekcu. [10din 30iticHeHO
ronpu HasieHicmb Pi3HUX Kpumepiig Krnacugikauii kodekcie. HazonoweHo Ha
Moxnueocmi 3MiHK8aHOCMi KOOeKcie 4epe3 rnesHull NMPOMIKOK dacy mnicrsi
IXHbO20 yX8aneHHs, He3gaxkatoyu Ha rpumamaHHy IM He3MiHHiCmb i m. 38.
308HIiWHIO cmabinbHicmb — ICHy8aHHSI MPOMsSi20M Mpueasnozo 4Yacy, ma
8HympiwHK© cmabinbHicme — og'si3aHy 3i 3MiCmoM HOPM, WO MiCmsamb
kodekcu. HaszeaHoO mMpu4uUHU 3MiHHO8aHOCMI KOOEKCI8:MoMimuyHi, couiasbHi,
©eKOHOMIYHI, Mpaeosi ma iH. ObrpyHmMosaHo nompeby 8HECEHHST 3MiH 00 YUHHUX
KoOekcie ma po3pobreHHs NPoekmie Hosux pedakuiti 0oKyMeHmis. [JemansHo
pO3215IHYMo cmMpyKmMypHO-3Micmosi 3MiHU 8 Hosili pedakuii KpumiHansHo2o
kodekcy YkpaiHu cmaHom Ha 04 cepriHsi 2025 poky: 0ornosHeHHs1 cmamel
HOBUMU YacmuHaMmu, rOHSIMIUHOI mpaHcehopmayii mepMiHie, OHOBIEHHS
MOHAMIUHO-MEePMIHO02I4HO20 arnapamy mouwo.

KnrouoBi cnoBa: ropucniHagicmuka, HopMamugHO-pasosuli akm, MOBHO-
npasosull aHarsia, KoOekc, kodugbikauisi, npasosull mepmiH, KpuMiHanbHUl
KoOeKc YkpaiHu.
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CODEX AS A LEGISLATIVE ACT:
LINGUISTIC AND LEGAL ANALYSIS OF
THE CRIMINAL CODEX OF UKRAINE AS
OF AUGUST 4, 2025

Abstract. The article is devoted to linguistic and legal analysis of the
current Criminal Codex of Ukraine as of August 4, 2025. The study wa
scarried out on the basis of observations of the Criminal Codex of Ukraine
as of August 4, 2025. The tendency to integrate knowledge from various
related fields is traced, which led to the emergence of new interdisciplinary
sciences, include juristiclinguistics. It focuses on the study of communicative
resource and stylistic potential of the language of law, high-quality linguistic
support for law making, law enforcement, the correct use and interpretation
of legal terms, as well as the implementation of linguistic expertise of oral
and written texts, in particular those of a conflict and pathogenic nature.
Based on the material of the aforenamed criminal codex, analysis of
structural, content and linguistic-stylistic features was carried out, which is
relevant in modern research legal-linguistic space. The importance of
improving the quality of regulatory and legal documents for the effective
regulation of legal relations and the proper functioning of Ukrainian
legislation is emphasized. Substantive and procedural codexes are
distinguished and characterized, depending on the type of legal norms
contained in the codex. The division was made despite the existence of
different criteria for classifying codexes. The possibility of codexes changing
over a certain period of time after their adoption was emphasized, despite
their inherentimmut abilit and so-called external stability — existence over a
long period of time, and internal stability — related to the content of the norms
contained in the codexes. The main reasons for the variability of codexes
are named: political, social, economic, legal etc. The need to make changes
to the current codexes is justified. The structural and substantive changes
in the new edition of the Criminal Codex of Ukraine as of August 4, 2025
are considered in detail: supplementing articles with new parts, replacing
terms, updating the conceptual and terminological apparatus etc.
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I3 kxiamg XX cr. — mowatky XXI cr. y mpoOieMHO-TIONIyKoBiit
cdepi CBITOBHX HAYKOBUX JOCHIIKEHb CIOCTEPIracTbCs TEHIASHITISA
10 IHTerpyBaHHA 3HAHB 13 PI3HUX CYMDKHHUX Tayly3ei, 10 3yMOBHIIO
MOSBY HOBUX MDKAMCHUIUTIHADHUX HAyK, A0 SKUX HANCKHTH 1
IOPHUCITIHIBICTHKAa a00 TMpaBHWYA JIiHTBiCTHKAa. BoHa BWHHMKIA Ha
CTHKY JIIHTBICTHKH Ta MPaBO3HABCTBA 1 € "HAyKOIO 1HHOBAIIHHOIO i
BKpall TOTPiOHOI y B3B'SI3KYy 13 UWBLTI3AIliiHAM PO3BUTKOM
CYCIIIIbCTBA, JI€ MOBA 3aJMINAETHCA KIIOYOBHM apryMEHTOM ¥
MPaBOBiAHOCHHAX, MPH KOHQUIIKTHUX CHUTyaliiX, y OPUAWYHIN
npaktumi” [8, c. 113]. Jlo akTyaldbHHMX IOCHIAHHUIBKHX ITHTaHb
FOPUCITIHTBICTHKH HAJEKaTh aHali3 KOMYHIKATUBHOIO pecypcy Ta
CTHJIICTUYHOTO TIOTEHI[ially MOBH TpaBa 3 METOIO SIKICHOTO MOBHOTO
3a0e3MeYeHHs TPaBOTBOPYOCTi, MPaBO3aCTOCYBAHHS, KOPEKTHOTO
BHKOPHCTAHHS Ta iHTEpIIpeTarlii IOpUINIHIX TePMIHIB, 3MIHCHEHHS
JHTBICTUYHOT €KCIIEPTU3M YCHHUX 1 NMHUCEMHUX TEKCTiB, 30KpeMa
KOH(QJIIKTHOTO Ta MAaTOTEHHOTO XapakTepy; MpobiieMa iHIIOMOBHUX
3aMo3WYeHb Yy 3B'A3Ky 3 MpolecaMu riio0aiizamii W MoXBaBJICHHS
MDKHApOIHOT KOMYHIKallii, IMOBHA YHM YacTKOBa iXHS aamTarlis;
OHOBJICHHS MTOHATIHHO-TEPMIHOJIOTIYHOTO armapaTy MOBH mpaBa. Ha
OKpeMy yBary 3aciIyroBy€ MOBHO-IIPaBOBWH aHaii3 KoAu(piKOBaHUX
HOPMaTUBHO-TIPAaBOBHUX aKTiB, cepe[l SIKUX YlIbHE MicIle MOCigae KOAEKC.
Came meil 3aKOHOZABUMH JTOKyMEHT "...BINIrpa€ poiib CTPHIKHEBOTO
eleMeHTa B CHUCTEMi Taly3eBOrO 3aKOHOAABCTBA, B  SIKOMY
BIJUI3EPKATIOETHCS 1 CHCTEMA BiIIOBITHOI rary3i mpasa' [7, . 86].

IIpo akTyanpHICTh BHIIE3ragaHOi MPOOJIEMATHKH Ta 3alliKaB-
JICHICTh HEI CBIMYNTh 3HAYHA KUIBKICTh HAYKOBHUX TIIpAallb.
IOpucHiHrBiCTHYHUMHE ~ OCTIUKEHHSIMH ~ 3arajloM Ta  30KpeMa
MUTAHHSIMH JTIHTBICTUYHOI €KCIIEPTH3H MTPABOBUX TEKCTIiB 3aiiMaucs
BueHi-MoBo3Hagili JI. [lleBuenko, /1. Cuzonos, /1. deprau, H. Aprukyna,
b. Axnrok, JI. Axutok, FO. IIpanmin, O. Minuenko, B. Illmpoxos,
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O. CuiopeHKo; po3riIsiay IpOoIeciB cucTeMaTru3aiii Ta Koaudikarii B
VYkpaini i aHamizy KOAEKCY SK HOPMAaTHBHO-NIPABOBOTO JOKYyMEHTA
CBOi pOOOTH NPHUCBATWIM HOCTIAHUKU-TIpaBo3HaBLi O.IBaHueHKo,
C. IlerkoB, O.Porau, B.Punmiox, IO.bucara, €.I'erbMmaH,
C. lorpebnsik, B. Anronenko, O. 3agoeHko, A. ['puHsIK Ta iHIII.

Hdnsi  edexkTHBHOrO perymioBaHHS TPaBOBHX BITHOCHH —Ta
HAJIE)KHOTO (PYHKITIOHYBaHHS YKPaiHCHKOTO 3aKOHOJIAaBCTBA OCOOJIMBO
Ba)XJIMBUM € IIMTaHHS HOTrO BHOPAIKYBaHHS, BIOCKOHAIEHHSA Ta
cucreMarnzanii. OpHiero 3 GopMm cucTemarn3salii 3aKOHOAABCTBA €
Horo koaudikauis, sfka "MomArae y CTBOPEHHI YHi(iKOBaHOTO,
IHHOBAI[IITHOTO, TapMOHIMHOTO 3aKOHOAABYOIO aKTa IUITXOM
3aCTOCYBaHHS pE3yJIbTaTIB MOMEPEAHIX (POpM cUcTeMaTH3aIlii, aHalizy
CYCIILTFHUX BIJHOCHH 3 METOIO BCTAHOBJICHHS €()eKTUBHOTO U Ji€BOTO
3aKOHOJ/ABCTBA, IO BiAMOBITae CycHmiapbHUM HoTpedam” [7, c. 78]. o
MepeNiKy 3aBlaHbh KOMUQIKaIlii HaJIeKUTh MeperyciM ITiABHICHHS
SIKOCTi HOPMaTHBHO-TIPABOBHUX JOKYMEHTIB. Y cHCTEMi HalliOHAJIbHOTO
3aKOHOJIaBCTBA CepeJ] HOPMATUBHO-TIPABOBHUX JOKYMEHTIB OCOOIUBY
ponb Bimirpae xonekc. Y cr. 11 3akony Ykpainu "llpo mpaBoTBOpUy
oisutbHICTE"  chopMyIpOBaHO Ae(iHIII0 [HOTO 3aKOHOAABYOTO
JokyMeHTa: "Komekc — 1€ 3aKOH, SKHA CTBOPEHMH IUIIXOM
cucTeMaru3alii HopM TpaBa, MICTUTh 3aralibHi 3acajy, Ha MijcTaBi
SIKUX KOMIUIEKCHO PEryJloe OJHOPiIHY cepy CyCHiIbHUX BiJHOCHH,
3a0e3Ieuylo4n CTabiIbHICTh TpaBoBoro perymoBanss” [3]. Ha gymky
0araTboX JOCHITHHKIB y TaTy3i IpaBa, OCHOBHIMH PHCAMH KOJIEKCY SIK
FOPUANYHOTO JOKYMEHTa € HOro 3JaTHICTh BCEOIYHO pEeryIoBaTH
MeBHY TPYIy CYCHUIPHHX BiJHOCHH, TOMYy W HeMae HEOOXiIHOCTI
JeTani3yBaTH HOTo TOJIOKEHHS B 1HIINX 3aKOHOJABUMX aKTax. Takox
KOJIEKC € THM IPAaBOBHM aKTOM, IO MICTUTb HaWOINbLIy KUIBKICTH
HOPMAaTHBHUX MPHUITKCIB 1 Ma€ CKIIAIHY CTPYKTYpY OOYIOBHU: CTaTTi B
KOJICKCI pPO3MIllleHI B UITKIA IIOCIIJOBHOCTI, KOXXHA CTaTTA €
CKJIQJIOBOI0 YACTHHOIO KOJEKCY ¥ BOAHOYAC € CaMOCTiHHAM
enemeHTOM. Kogekcn mepeBaxHO OyAyloThCS 3a IaHAEKTHOIO
cucteMor0. BoHM ckiamaroTbes 3 BOX UACTHH: 3aranbHOi Ta
Oco0muBoi (CrienianbHoi). 3araqbHa YacTHHA OXOIUTIOE MIPaBUia, SIKi
MOUIMPIOIOTHCS Ha BC1 UM HU3KY [TPABOBUX IHCTUTYTIB i MPABOBUX HOPM
0COONMBOI YAaCTHHM IHOTO X Kojnekcy. OcoOmmBa 4acTHHA MICTHTH
[IPaBOBI HOPMH, SIKi PETYIIOIOTH MEBHI CyCITUTbHI BiTHOCHHH. Takox y
KiHIII KOJEKCiB 00O0B'I3KOBUM € po3min IlpukiHieBi Ta mepeximHi
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TIOJIOKEHHS, Y SIKOMY COPMYIIBLOBAHO MPHUIIHUCH MO0 Yacy HaOpaHHS
yuHHOCTI Koziekey 4m 1oro OKpeMux 1ojioKeHsb; nepestiKy HOpMaTHUBHO-
MPaBOBHX aKTiB, SIKI BTpa4yalOTh YMHHICTH uepe3 HaOpaHHS YMHHOCTI
HoBoro Kogekcy; 3MiHM, SKi BHOCSTbCS 1O I1HIIMX HOpPMAaTHBHO-
MPABOBHX aKTiB y 3BSI3KY 3 yXBaJleHHsIM HOBOro Kozekcy.

noiy. 30KpemMa, 3aJIeKHO BiJl BHIY HOPM IPaBa, yMIIIEHUX Y KOAEKCI,
PO3PI3HAIOTL MaTepialbHI Ta TPOIECYaTbHI KOIeKCH. MatepiaibHi
MICTSTh HOPMH, IO BU3HAYAIOTh 3MIiCT IEPBMHHHUX NpaB i 00OB'SI3KiB
Cy0'eKTIB TIpaBa, IX MPaBOBE CTAHOBHIIE i OE3MOCEPEIHBO CIPSAMOBaHI
Ha pEryJroBaHHS CyCHUIbHUX BigHOCHH. [IpoliecyanbHi KOJEKCH
OXOIUTIOIOTh HOPMH, SKi 3a0€3Me4yI0Th MPOIEAypy Ta 3aXHCT HOPM
MaTepiabHOTO TIpaBa. 3a 00'ekToM Kojwdikamii KOIEKCH MOAUISIOTH
Ha 3aranbHi (SKi € pe3ynbTaToM 3araibHOl Komudikarii),ramysesi
(e pesymbraToM 3AiHCHEHHS Tamy3eBOi KoauGikaiii, HaNpHKIa,
Kpuminanpauii  komekc, [lUBUIBHWII KOJEKC TOINO), CHEIliaibHI
(o0'enHyIOTH TPaBOBI HOPMH OJHOTO YM KUIBKOX iHCTHTYTIB IIpaBa,
Harp.: Bognuii, JlicoBmii KogekcH Ta iH.), MiKTary3eBi (MICTSTh HOPMH,
CIpsIMOBaHI Ha PpEryJIOBaHHSI KOMIUIEKCHOI c(epu CyCHiTbHUX
BIZTHOCHH Y TaTy3i JepkaBHOI MisSUTBHOCTI, ¥ cepi TpaHCHOPTY, 3B'SI3KY
TOIIO); TAKOXK 32 CTYNEHEM OXOIUICHHA CYCHUIBHHUX BiZHOCHH, fKi
PETYIIIOIOTH KOJEKCH, PO3PI3HAIOTH 3aBepLIeHi (IIOBHI) Ta He3aBepIIeH]
(HeToBHi); 3a CTyIIeHEM HOBHM3HU: TPaJMIKHI Ta HOBAIiHHI KOJEKCH; 32
MIPEAMETOM  PEryJIIOBaHHS:  IPAaBOOXOPOHHI, HPHPOJOOXOPOHHI,
TpancnoptHi[ 1, c. 50].

He3Baxaroum Ha Te, 10 KOAEKCH XapaKTepU3YIOThCS
HE3MIHHICTIO, TaK 3BaHOI 30BHIIIHLOK CTAOUIBHICTIO, TOOTO
ICHYIOTb IIPOTSICOM TPUBAJIOTO Yacy, Ta BHYTPILIHBOIO CTA0IIBHICTIO,
sIKa TOB's3aHAa 31 3MICTOM HOPM, IO MICTSTh KOJCKCH, YCE XK depe3
MEBHUN MPOMIXKOK Yacy IIICJIsI CBOTO YXBaJICHHS KOJEKCH MOXKYTh
3a3HaBaTH 3MiH Yepe3 HU3KY 30BHINIHIX YHHHUKIB: MOTITHYHHX
(30kpema, BiliHA, IO BUMAarae amamnTallifo 3aKOHOJABCTBA JO BHMOT
BOEHHOI'O 4acy), COLalbHHUX (eMirpamis Ta BHYTPIIIHS Mirpamis B
VkpaiHi, 3HWKEHHS HapOKyBaHOCTi, HHU3bKUH pIBEHb >KHUTTA
HACEJICHHS TOII0), EKOHOMIYHMX (3aHemaj] eKOHOMIKH, 0e3po0iTTs,
HU3BKHUM piBEHb 3apOOITHHX IUIAT, MOSBAa HOBHX BHUIIB Oi3HECy
Ta iH.), TPaBOBUX(HEOOXiTHICTh pedopMyBaHHS pI3HUX Tramysen
YKpaiHCBKOT'O 3aKOHOJABCTBA) TOLIO. Yce L€ 3YMOBIIOE HOTPedy
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BHOCHTH 3MIHH B YHMHHI KOJEKCH Ta PO3POOISATH MPOEKTH HOBHX
peAaKIiif JOKYMEHTIB.

Tox po3rasiHEMO IeH MpoLec Ha MPUKJIadi OCTaHHBOI perakiii
tekcty KpuminansHoro kogekcy Ykpainu ctanom Ha 04 cepras 2025
poky. Sk Bimomo, y 2019 pori po3mnovanacs poboTa HaJl HOBUM
MIPOEKTOM YMHHOTO KpHMiHATBHOTO KOAEKCY YKpaiHH, yXBaJeHOTO
Bepxosuoro Pagoro Ykpainu 5 kBitaHsa 2001 poky. Jns mporo 6ymo
ctBopeHo Kowmicito 3 muraHs mpaBoBoi pedopMu, y Mexax SKOl
rmoyana mpaioBaTi PoOoua rpyma ekcrnepTiB i3 MUTaHb PO3BUTKY
KpuMiHanbHoro mpasa. [lepen Pobouoro rpymoro Oyiio "...mocraBieHO
3aBJaHHS CHPHUATH MOJAIBIIOMY PO3BHUTKY TIPaBOBOI CHCTEMHU
YKkpaiHH Ha OCHOBI KOHCTHTYIIMHHX TPUHIUITIB BEPXOBEHCTBA
IpaBa, MPIOPUTETHOCTI MpaB i CBOOOJ JIOAWHU ¥ TpOMaasHUHA 3
ypaxyBaHHSIM MIXHApOJIHUX 3000B's3aHb YKpainu. Poboua rpyma,
OOTrOBOPIOIOYM MNHUTaHHS TMOAAJBLIOTO PO3BUTKY KPUMIHAJIBHOTO
3aKOHOJ/IaBCTBa Y KpaiHU, JilIIUIa BHCHOBKY, 1110 ynHHUH KK He Moxe
OyTu pehopMOBaHHI IUIAXOM MiArOTOBKH HOBOI HOro penakii abo
BHECEHHS TOYKOBHX 3MiH. BUHHKIA HEOOXIAHICTE OHOBJICHHS B
LIJIOMY KPHMIHAIBHOTO 3aKOHOJABCTBA YKpAiHU i Take OHOBIICHHS
MOXJIMBE IIMIIE OUIIXOM MiArotoBku Ilpoexty KpuminaapHOTO
Kozekcy YKpaiHU Ha MPUHIHUIIOBO HOBUX KOHLENTYaJbHUX 3acanax 3
ypaxyBaHHSIM CydYacHUX BHKJIHMKIB Ta MOTPed JEMOKPATUYHOTO
cycminectBa" [6, c.17]. Tox po3poOHMKH HOBOIO IPOEKTY
KpuminanmeHOTO KOMeKCy YKpaiHM 30Cepeliini OCHOBHY yBary Ha
CTPYKTYPHO-3MICTOBHX 3MiHaxX (IOTIOBHEHHS cTaTeii HOBUMHU
YacTHHAMU, 3aMiHa TEepPMIHIB, OHOBJIEHHS MMOHSTIHHO-
TEPMiHOJIOTIYHOTO anapary). CyTTeBHI BIUIMB Ha poOOTY Hall HOBOIO
penakuiero KpuMiHanbHOTO Kofekcy YKpaiHu Mallo TOBHOMACIITaOHe
pociiicbke BTOPTHEHHS Ha TEpUTOPito Hawmoi aepskasu 2022 poky, 10
CIPSIMYBAJIO TPOIIEC Meperisiay YHHHOT0 KpHMIiHAIBHOTO KOAEKCY
BIJITTOBITHO JTO peatiii i BUMOT BOEHHOT'O CTaHy. 3arajoM Ha ChOTOJIHI
ynHHEnA KpuMiHanpHUA Komekc YKpaiHH Mae€ TaKy CTPYKTYpY:
3aranpHa YacTUHA, SKa MicTUTh 15 po3aini (108 crareit), OcobmuBa
YacTWHA, N0 CKiamy skoi Bxoautb 20 posaimiB (339 crateil),
[pukiHieBi Ta mepexifHi MOJOXKEHHs, IO CKIANaloThCA 3 JBOX
po3ainiB. bimpmricte cratedt KpuminambHOro KoAekCy YKpaiHu
3aymnmmcs 0e3 3MiH, MPOTe JesKi JOMOBHEHI JTOAATKOBUMH
yacTUHaMu. 30kpema, Iie crocyeTbes cr. 51 "Bunmu mokapans',
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7 TyHKT sKOi OyJO JONMOBHEHO YacTHHOIO 7-1, 3riHO 3 SKOIO
3allpOBa/KEHO HOBUM BUA IIOKapaHHS Ta BIiANOBIZHO HOBUH
MpaBOBHI TepMiH "mipobauiitnuii Harnan" [5, c. 24]. Jedininiro nporo
TEpMiHAa Ta HOro JeranbHe TIAyYMadyeHHs MOJaHo B craTTi 59-1
Kpuminanenoro kogexcy VYkpaimm "[lpoOamiiinmii Harmsa':
"IlokapaHHs y BUIIIA/I TPOOAITIITHOTO HATIISAAY MONATAE B OOMEKEHHI
mmpaB i cBOOO] 3aCyHPKEHOT0, BU3HAYECHOTO 3aKOHOM 1 BCTAHOBJICHHX
BUPOKOM CyZAy, i3 3aCTOCYBaHHSM HAarjsiIOBHX Ta COLIANbHO-
BHXOBHHX 3aXO0JIiB 0e3 i30usiii Bi cycminbcTBa"[ 3, ¢. 28]. Sk Bimomo,
TepMiH "mpoOariis” Ma€ JTAaTWHCHKE IMOXO/KEHHS Ta aHTIIACHKHUN
BiANOBIAHUK "probation", mo o3Hauae "BUNpoOOBYBaTH/TIEpEBipsITH .
OueBuiHO, WO B yMOBaX BOEHHOTO CTaHy IIOSiBA TaKOro BUAY
MOKapaHHs € HEeOOXiJHOI, OCKIJIBKM II€ CHPHUSTHME BHPIMIEHHIO
mpoOiieMu 0OMekeHOi KITBKOCTI MiClb y CHITYMX i305IATOpax Ta
MICISIX TO030aBJIEHHS BOJI, SKAX HE BUCTa4dae sl yTPUMaHHSA,
30KpeMa BifICHKOBOIIOJIOHEHHX, Ta UId 0araTboX IHIIMX MOTped
BOEHHOIO 4Yacy. Tak caMo JIOMOBHEHHS BigOymucs # mo cr. 111
"JlepxaBHa 3pajma’, AKa B YHMHHIA penakmii KOAEKCY pO3MHpeHa
gactuHamu  111-1 Tta 111-2. Crarra 111-1 "Komaboparuiiina
IisSUThHICTE" Mae BIiCIM YacTHH, y SKHX BKa3aHO pi3HI BUAX
KpUMiHaIBbHUX IPaBOMNOPYIICHb, MOB'A3aHUX 13 KOJIa0OpauiiHOIO
TUSUTBHICTIO TPOMAASTH YKpaiHu MiJ 4ac BiffHM B KpaiHi, a Takox
BHU3HAYEHO BHJM MOKapaHb 32 KOXHE 3 HUX. 30KpeMa, iIeThcs Mpo
myOJidHe 3amepedeHHs TPOMAJSTHUHOM YKpaiHU  3A1HCHEHHS
30poiHoi arpecii mpoTu YKpaiHHW, BCTAHOBIEHHS Ta YTBEPHKEHHS
TUMYacOBOi OKyTaIii 4acTMHH TepuTopii Ykpaimm abo myOmiuHi
3aKJIMKU TPOMAASTHUHOM YKpaiH{ 0 HiATPUMKH pilieHb Ta/abo mii
Jep)KaBU-arpecopa, 0 CIIBOpami 3 JAep’KaBOIO-arpecopoM...;
NOOpOBiIbHE 3alHATTS TPOMAAIHMHOM YKpaiHM TOCaad, He
MOB's3aHOI 3 BUKOHAHHSAM  OpTaHi3aIlifHO-po3MopAIdux  abo
aJIMiHICTPATHBHO-TOCIIONAPCHKUX (YHKIH, Y HE3aKOHHUX OpTraHax
BIIa/IM, CTBOPEHHUX Ha THMYACOBO OKYTIOBaHii TepUTOPIl; 3AiliCHEHHS
IrPOMaISIHUHOM YKpaiHU NpoIarasay B 3aKJIafaX OCBITH HE3aJIEKHO
Bi TUMIB Ta ()OpPM BIACHOCTI 3 METOI0 CHPHSHHA 3AIHCHEHHIO
30poitHo1 arpecii mpoTH YKpainu; nepeaada MaTepialbHUX pecypciB
HE3aKOHHMM 30pPOIHMM 41 BOEHI30BaHUM (DOPMYBaHHSM, CTBOPEHHM Ha
TUMYaCcOBO OKYNOBaHIi TepHuTopii Totmo [5, c. 65-66]. Crartsa 111-2
"[locoOHMIITBO AepkaBi-arpecopy" BH3HAa4Ya€ TOKAapaHHS y BHUI
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M030aBJICHHST BOJII Ha CTPOK BiJl NECATH IO IBAaHAIIATH POKIB 3
Mo30aBJIeHHSAM TIIpaBa oOOIMMaTH MeEBHI Mocaaw abo 3aitMaTHCs
MEBHOIO JiSUTBHICTIO HA CTPOK BiJl AECATH N0 M'ATHAILSTH POKIB Ta 3
KoH(picKawielo MaifHa abo 0e3 Takoi 3a yMHCHIi Aii, cpsMOBaHi Ha
JIOTIOMOT'Y JieprKaBi-arpecopy (mocoOHUIITBO), 30poHHUM
dbopmyBanHSIM Ta/ab0 OKymamiiHIA — amMiHICTpaIli JepKaBu-
arpecopa, BYMHEHI TPOMaISTHUHOM Y KpaiHH, iHO3eMIIEM 91 0CO00I0
0e3 rpomanmsHcTBa [5, c.67]. Takox y HOBIH pemakmil
KpuminaneHoro xoaekcy VYkpainu Oymno pgomoBHeHO cT. 436
"[lpomaranga BidHH" 4YacTHHOIO Jpyrom, a came cT. 436-2
"BunpaBaoByBaHHS, BH3HAaHHS  TPAaBOMIPHOI,  3allepeueHHS
30poiiHoi  arpecii  Pociiicekoi ®egepanii mpotu  YkpaiHw,
mopudikamist i1 y4acHuKiB", ska mepeabadae KpHUMiHAIbHY
BiJIMOBiNaJBHICTG Ta BiANOBiIHE MOKAapaHHS 3a BUIPABIOBYBAaHHS,
BU3HAHHA NPAaBOMIPHOIO, 3anepedeHHs 30poiiHoi arpecii Pociiicbkoi
®enepauii npotn Ykpainu, posmouatoi y 2014 pomi, 30kpema i
LUISIXOM BUTOTOBJICHHSI Ta MOUIMPEHHS MAaTEPialiB, Y SIKMX MICTAThCS
BHINIE3TaaHi mpaBomopymerHHs [5, ¢. 231]. Oxpemy yBary xoTiIoCs
0 3BepHYyTM Ha HOBHM TepMmiH "Tiopudikamisn',  sIKui
BHKOPHCTOBYETHCS B Ha3Bi i TeKCTi miei cTaTTi. BiH Mae naTwHCHKE
MOXOJPKEHHS Ta O3Hayae "MpOCHaBIIATH I10-HeOynb / KOro-HeOyap,
3penmuyBatu". Y nepenosuni "FOpunnyHoi razetu” Bix 16 nucromana
2023 poxy KopocreHcbkuM MichbKpaHOHHHM cyaoM JKHUTOMHUPCHKOT
obmacti Oyno coOpMyIbOBaHO BH3HAYEHHS I[HOTO TEpMiHa:
"rnopudikamist — e BU3HAHHS POCIHCHKMX BIHCHKOBHX Te€pOsIMU Ta
CXBaJIEHHS iX Jiii ocobammu, sKi miaTpuMyroTh Pocito y 1i BiitHI mpoTu
yKpaiHcbkoro Hapoay" [9, c. 1].

Bapto 3a3HaunTH, 110 B YMHHIK pegakuii KpuMiHansHOTro Konekcy
VYkpainu BigOynacs 3amiHa B yCiX HOT0 CTaTTsIX TepMiHa "3JI04MH" Ha
"kpumiHanpHe mpaBomopymeHHs". lle mepemyciM  mo3BossE
yHipiKyBaTH TMPaBOBY TEPMIHOJIOTIIO, CIOPOCTHTH  JOCYIOBE
PO3CITiyBaHHS, OCKUTBKA "KpUMiHAJIBHE ITPAaBOTIOPYIICHHS" TTOETHYE B
co0i "3mounHN" AK HeOe3MeuHi OiTHHA Ta "KpUMiHAJIbHI MPOCTYIKH"
K MEHII HeOe3ImeuHi AigHHA, TOOTO 00'€eQHATH BC1 HISHHSA, 3a SIK1
nepen0ayeHo KpUMiHANbHE TMOKapaHHsA. BignosimHo mo cr. 11
KpuminansHoro kogexcy YKpaiHu KpuMiHaNbHE IPABONIOPYIIEHHS —
e "cycninbHO Hebe3rneuHe BUHHE MisTHHS (mist a00 Oe3misUTbHICTD),
BUMHEHE CyO0'€KTOM KpUMiHAIBHOTO MpaBomopymeHHs" [5, c.9].
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Y cr. 12 Bumenassanoro Kogexcy momaHo kiacuikario
KpUMIHAJIGHUX TIPaBOITOPYINCHD, SKi MOMUISIOTECS HAa KPpUMiHATBHI
MPOCTYNKH Ta 3JI0YMHHU (HETSDKKI, TSKKI Ta 0COOIMBO TSKKI).

OxpeMy yBary B acleKTi MOBHO-TIPABOBOTO aHANI3y YWHHOTO
TekcTy KpuMmiHanbHOrO KozIekcy YKpaiHM TpHUBEpPTac HHU3Ka 3aMiH
TEpPMIHIB, [II0 BUMArae MoJAIbIIOr0 CIIOCTEPEKEHHs Ta OCMUCICHHS.
Hanpuknan, y cratrax 255, 255-1, 255-2, 255-3 nmonaHo TepMiH "Bop B
3aKkoHi", 3aMicTh OBl odikyBaHoTO '"3momiii B 3akowi": "Jlii,
nependavyeHi 4acTHHAMHU MeEpIIo0 abo Ipyroro Wi€l CTaTTi, BYMHEHI
0c000¥0, sika IepedyBae y cTaryci Cy0'eKTa MiIBUIIEHOTO 3JI0YNHHOTO
BIUIUBY, y TOMYy 4YHMCIi y craryci "Bopa B 3aKOHi", KaparThCs
T030aBIJICHHSM BOJIi HA CTPOK BiJ JBAHAMIATH JIO I'SITHAIISTH POKIB 3
koH(ickamiero Maitaa"[5, ¢. 138]. Takox y cT. 255-3 1por0 % Kogekcy
3a3HaueHo: "3BepHEHHS IO OCOOH, sIKa 3aBiIOMO IJII BUHHOTO MOJXKE
301MCHIOBATH 37I0YMHHHUH BIUIUB, 30KpeMa I 0coou, sika epedyBae y
cratyci cy0'ekTa MigBHILIEHOTO 3JI0YMHHOIO BIUIMBY, Y TOMY YHCIi
y craryci "Bopa B 3aKOHi", 3 METOIO 3aCTOCYBaHHS Ha Hel Takoro
BIUTUBY — Kapa€eThCs MO30aBICHHSM BOJII HA CTPOK BiJ TPHOX JI0 CEMHU
POKiB 3 KoH(]icKaiero MaitHa abo 6e3 Takoi"[5,c.139 ].

Hagenene cnoBo "Bop" HE HATIEXKUTH 10 YKPATHCHKOT IEKCHKH (IWB.:
Cnosnux ykpainucokoi mosu.: y 20 mm.; me: ETUMONOriYHMIA CIOBHUK
yKpaiHCBKOi MOBH : y 7 TT.), a € 3amo3uueHuM. He 3adikcoBano
Horo Takox Hi B IBOTOMHOMY CIOBHHKY CTapOyKpaiHChKOiI MOBH
XIV-XV cr., Hi B Jlekcukoni I1. bepunmu.

JlucKyciitHIM 3aITMIIaeThCA TAKOXK Y>KUBaHHS TepMiHa 'cxofKa'", aKe
BHKOPHCTOBYETRCS SIK CHHOHIM JI0 TIOHATH "'3ycTpid”, "310paHHs" B Ha3Bi
W Tekcti cr. 255-2 umHHOrOo KpHMiHanmbHOTO KOIEKCY YKpaiHu
"Opranizalisi, CIpUSHHS y TMPOBEICHHI a00 yd4acTh Yy 3JI0YMHHOMY
3i0panni (cxoaui)": "CTBOpeHHs 3JIOYMHHOI OpraHizalii 3 MeTO
BUMHEHHS TSDKKOTO 4YH OCOOJHMBO TSDKKOTO 3JI0YMHY, a TaKoX
KEpIBHUIITBO TAKOIO OpraHizamiero abo ydacTe y Hidl, abo y4acTh y
3JIOYMHAX, BUYMHIOBAHMX TAKOIO OPTaHi3aIli€lo, a TaKOX OpraHi3arlis,
KEPiBHUIITBO Y¥ CIIPUSHHS 3yCTpidi (CXO/IIi ) TPEACTABHUKIB 3JIOUHHHUX
oprasizariiif 800 opraHi3oBaHUX I'PYII U PO3POOJICHHS TUIaHIB i YMOB
CIUIBHOTO  BYMHCHHS  3JI0YMHIB, MaTepialbHOrO  3a0e3MeueHHs
3JIOYMHHOI MISUTPHOCTI YW KOOPIWHAILII i 00'€qHAHL 3JIOYMHHUX
opranizartiif abo opraHi3oBaHUX TPYII — KAPAOTHCS TT030aBIICHHSIM BOJTI
Ha CTPOK BiJ I'ATH IO ABAHAAMATH pokiB"[5, c. 138—139 ].
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Y "KopoTKoMy CIOBHHKY >KaprOHHOI JIEKCHKH YKpaiHCHKOT
moBu", ykmaneHomy JI. CtaBumpkoro [4], nexcemy '"cxonka"
MapKOBaHO AK KpPUMIHAJIbHY 31 3Ha4yeHHSAM '"3i0paHHSA 3momiiB'.
Buxopucranus moniOHOI JeKcWKH Ta ii odimiiiHe 3akpiruieHHsS B
TEeKCTaX YWHHOTO 3aKOHONABCTBA € CyIEepewInmBHM. BuHUWKae
MMATAHHS TPO JOMYCTHUMI MEXi IEMOKpATH3AMIMHUX IPOIIECiB, IO
BiOyBarOThC B JIiTepaTypHil MOBI, Ta ii oHapoaHIOBaHHA [2, ¢. 319].
BxomroueHHS TakMX TEPMIHIB 10 JIiTepaTypHOI MOBH, OCOOJHBO 0
TEKCTiB OQIMIHHO-IITOBOTO CTHIIO Ta 3arajioM 0 3aKOHOJABYOTO
TUCKYPCY, BHKOPHCTAHHS €JEMEHTIB, AKi ilf MPOTHUCTABIAIOTHCS —
JKaproHy, apro TOIIO, € IEBHUM YHHOM HEOE3MEYHUMHU, aJKe BOHU
MIPU3BOJIATE JI0 PO3XHUTYBAHHS JTiTepaTypPHOi HOPMH.

Tox mpoBeneHuid y HaIloMy J0CIiPKEHHI MOBHO-TIPABOBHIA aHATi3
yrnHHOTO KpHMiHaibpHOTO KoAekcy YKpaiHu Oyino 34iiiCHEHO i3 METOI0
XapaKTePUCTUKU HOTO CTPYKTYPHO-3MiCTOBUX OCOOJIMBOCTEH, MOBHOI
cnenudiky, AOIIIFHOCTI Ta HOPMATHBHOCTI BXXKUBAaHHS TEPMIHOJIOTIT
tomo. Haememo [yuis mnpukiaay OIHY 31 CXeM, SIKy MOXKHA
3aIPONOHYBATH JIJIsl TPOBEJCHHS B IMOJAJIBIIOMY MOBHO-ITPABOBOTO
aHaJTi3y HIINX 3aKOHO/IaBYMX JIOKYMCHTIB:

= O3HAWOMJICHHS 3 TMOBHOK) BEPCI€I0 TEKCTy HOPMATHUBHO-
[IPaBOBOT'O JIOKYMEHTA;

= XapaKTePUCTHKA MO0 CTPYKTYPH;

" aHaNi3  MOHATIHHO-TEPMIHOJOTIYHOTO  amapaty  TeKCTY
JIOKYMEHTa, TIepeBipKa TOYHOCTI (pOpMyITIOBaHb IPaBOBUX TEPMiHiB,
IOHSTH Ta JAOLILHICTS IXHHOT'O BXKUBAHHS;

= aHami3 TEeKCTy JOKyMeHTa Ha JIGKCHYHOMY  piBHI
(muTomi/3ano3nueHi TepMiHHM, HOMEHKJIATYpHI Ha3BW, MOBHI KJIiIIe,
(pazeosnoriaMu, yXUBaHHA CHHOHIMIYHMX/BapiaTHBHUX MOBHHX
OJIMHHUIIH TOIIIO);

® aHami3 TEeKCTYy HOPMATHBHO-TIPABOBOTO JIOKyMEHTa Ha
rpaMaTHIHOMY PiBHI;

* BH3HAYCHHS MOBHHMX 1 HEMOBHHX JAeBiamiii (aiorizmu,
(bakTONOTIYHI TMMOMHIIKH, ABO3HAYHICTh, TaBTOJOTIS, IIJICOHA3M,
KaJIbKW, TEXHIYHI HEJOIIKH, IPYKAPChKi TOMUJIKHU TOIIO) Ta HAJaHHS
MIPOTO3UIIi# M0/10 IXHBOTO YCYHEHHS,

= (¢dopMyIIOBaHHS 3arajJbHOr0 BHCHOBKY IIOJO SKOCTI Ta
JIOCKOHAJIOCTI TEKCTY JOKYMEHTa B MOBHO-IIPABOBOMY aCIIEKTi.
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Otxe, a5t GOpMyBaHHS HAJICKHOTO TPABOMOPSAKY, €HEKTHBHOTO
[IPAaBOBOTO PEryJIIOBaHHS CYCIIUIBHUX BIIIHOCHH 3arajioM Ta 0COOJIMBO
B YMOBax IMOBHOMAacIITaOHOi BiHM B KpaiHi, yKpail HEOOXiTHUMH
CTalOTh TIpOIecH Komudikamii Ta MOBHO-TIPABOBOTO  aHANI3Y
3aKOHOJIaBCTBa Y KpaiHy, 10 Nepedadae HacamIiepes1 yA0CKOHAICHHS
Ta TiABUIIEHHS SKOCTI HOPMATHBHO-TIPABOBHUX aKTiB, BIPOBAKCHHS
HOBUX MEXaHI3MIB IPaBOTBOPYOCTI i YCYHEHHS CyNepeuyHOCTeH, 10
MO>KYTb BUHHKATH MiX JISTKIMH ITPAaBOBUMH HOPMaMH, BIIOPSAKYBAaHHS
MPaBOBOi TEPMIHOJOTI] MO0 YiTKOCTI (OpMyNNIOBaHHS BU3HAUCHD Ta
JOIIJIBHOCT] BKMBAaHHS.

[epcrieKTHBY NONAJBIIONO HAYKOBOTO JOCTIKEHHS BOAYaeMo B
MIPOBEICHH] KOMIUIEKCHOTO MOBHO-TIPABOBOIO aHAJI3y BEIMKOTO MacUBY
YUHHUX HOPMAaTHUBHO-NIPABOBHX aKTIB YKPaiHCHKOTO 3aKOHOJABCTBA.
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YKAHPOBA BAPIATUBHICTb CYYACHOI PR-
KOMYHIKAIII B KYJIbTYPHO-MUCTEIBKIY COEPI

AHoTauis. Y cmammi cgopmyrib08aHO OCHOBHI HarpsMu ma acriekmu
akmyarbHOi | HeOOoCsiO)KeHOI 8 YKpaiHChKIl eymaHimapucmuyi rpobriemu
JKaHpoeoi peanizauii PR-komyHikauii ma ii eapiamueHocmi & KyrbmypHO-
mucmeupkiti cgpepi. Ha mamepiarni mexkcmie HaujoHarnbHO20 XyO0XHE020 My3€eto
YkpaiHu, My3eto icmopii micma Kuesa, Kuigecbko20 HauioHarbHo20 akademMiyHo20
Monodozo meampy, Kuigscbko2o akademiyHO20 OpamMamu4yHo20 meampy Ha
lModori, HauioHanbHO20 KyribmypHO-MUCMEUBbKO20 ma My3elH020 KOMIIIEKCY
"Mucmeupkuli  apceHan"”, Kuiscbkoeo  MiKHapoOHO20  KiHoghecmuearito
"Mornodicms", orpuntodHeHUX Ha iXHiX ogiyitiHuX calimax, CImopiHKax y Mepexax
Instagram, Facebook, eideoxocmuHay Youtube, nposedeHo aHani3 HaseHUX
JKaHpis, ix iHeapiaHmie ma pisHosudis, ki pearnizyromb PR-gbyHKuii ma npono3uyii
8i0rogiOHO 00 OCHOBHUX Memu, 3as0aHb y Halbinbw MPUUHSAMHI Onsl Ub020
criocobu i3 3acmocyeaHHsIM 8epbaribHUX | HegepbaribHUX 3acobie, 38axarodu Ha
ob'ekm (Mucmeumeo, Kynbmypa), 2emepo2eHHICMb peyuriieHmis, eumMoau
cyyacHoe2o yughposoeo cepedosuua. 3'AcoeaHo, WO OCKIMbKU  KyIbmypHO-
mMucmeybKul npodyKm € 8UCOKOEMOUIUIHUM ma coujaribHO 3HavyUUM, aHpu PR-
mekcmie Maromb 8idobpaxamu iHGhopMamueHicmb  (pecpenis, nocmperis,
aHoHC, periopmak ma iH.), aHanimuyHicmb (cmamms, oernsid, KoMeHmap,
peueHsis ma iH.) ma emouitiHicmb (cmopus, pun3 ma iH.), ennueosicmb /
MaHifyismueHicmb (pekamHi XaHpu), ecmemudHicms (ocridxyseaHa cgepa
cycninbHoi  QisimbHOCMI 3Ha4YHOKO  MIpOt0  3abesneuvye came Uui rompebu
peuurnieHmis). BusieneHo, wjo xxaHposa cucmema PR 8 KyribmypHO-MucmeubKiti
cgbepi € 8i0KpUMOK ma OUHaMIYHOI, CKITadaembCsi 3 MPbOX OCHOBHUX 2Py, SIKi
QyHKUiOHytomb ~ 8o0Ho4ac,  3abesnedyrouu  iHmezposaHy  KOMYyHiKauito:
mpaduuitiHi PR-xaHpu, MeOdiliHi xaHpu ma iHmepHem-xaHpu. TpaHcghopmauis
mpaduuitiHUX XaHpig, nosisa HOBUX ma iIX KOMOIHy8aHHs1 3yMOBIIEH| "eKOHOMIED
yeaeu ma MO8HUX pecypcig”, OianoaiyHicmo ma  iHmepakmueHicmio,
Kpeonizaujeto. [lepcriekKmueHUMU 8U3Ha4YeHO OOCIIOKEHHST egheKkmueHocmi
OKPEeMUX XXaHpig 3a Pi3HUMU MOBHUMU PIGHSIMU ma 8UKOPUCMAaHHS WMy4YHO20
iHmenekmy (Al) dns eeHepauii PR-mekcmig y uiti cqbepi.
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GENRE VARIABILITY OF MODERN
PR-COMMUNICATION IN THE CULTURAL
AND ARTISTIC SPHERE

Abstract. The article formulates the main directions and aspects of the
topical and unexplored problem of genre implementation of PR
communication and its variability in the cultural and artistic sphere in the
Ukrainian humanities. Based on the texts of the National Art Museum of
Ukraine, the Museum of the History of the City of Kyiv, the Kyiv National
Academic Young Theater, the Kyiv Academic Drama Theater on Podil, the
National Cultural, Art and Museum Complex "Mystetsky Arsenal”, the Kyiv
International Film Festival "Molodist", published on their official websites,
pages on Instagram, Facebook, and the video hosting Youtube, an analysis
of existing genres, their invariants and varieties that implement PR functions
and proposals in accordance with the main goals and objectives in the most
appropriate ways using verbal and non-verbal means, taking into account the
object (art, culture), the heterogeneity of recipients, and the requirements of
the modern digital environment is carried out. It was found that since the
cultural and artistic product is highly emotional and socially significant, the
genres of PR texts should reflect informativeness (press release, post-
release, reportage, etc.), analyticalness (article, review, comment, etc.) and
emotionality (stories, reels, eftc.), influentialness / manipulativeness
(advertising genres), aesthetics (the studied sphere of social activity largely
meets these needs of recipients). It was found that the genre system of PR in
the cultural and artistic sphere is open and dynamic, consisting of three main
groups that function simultaneously, ensuring integrated communication:
traditional PR genres, media genres and Internet genres. The transformation
of traditional genres, the emergence of new ones and their combination are
due to "economy of attention and language resources", dialogicity and
interactivity, creolization. Research into the effectiveness of individual genres
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at different language levels and the use of artificial intelligence (Al) for
generating PR texts in this area have been identified as perspective.

Keywords: PR communication, PR genre, genre variety, media genres,
Internet genres, verbal means, non-verbal means.
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Po3BHTOK cydacHMX KOMYHIKAIliIHHMX TEXHOJOTIH 3yMOBIIOE
MOJJIMBOCTI ~ HAaJaro/pKeHHS  MaKCHUMalbHO  e(QEeKTHBHUX 1
"kKoMpOpTHUX" 3B'I3KiB 13 TPOMAACHKICTIO y Pi3HUX cepax >KUTTA
cycminectBa. Kanpum PR-xomyHikamii, Sk i >KaHpH 3arajioMm, i3
morysiny  (YHKIIOHANBHOTO PECcypCy, HOBITHIX TEXHOJOTIYHHIX
MOKJIMBOCTEH, a TaKOX MOTpeOd penuIieHTiB, TOTPeOyIOTh OiIbIIoT
yBard A0 JIHCBOCTHIICTUYHOTO OCMHCIIEHHS, WIO CTaHOBHTH
3allikaBJICHHS JOCTIJHUKIB PI3HUX Trainy3eld TyMaHITapUCTUKU
(dpimomnorist, KOMyHIKaTUBICTHKA, KYJIbTYPOJIOTis Ta iH.).

PR-xanpu cporomui mepeOyBaroTh y (OKyci 3alliKaBICHHS
HAyKOBIIB, IPOTE€ caMe€ CHCTEMHHUX KOMIUIEKCHUX JIOCIiIXEHb
KaHpOBOi BapiatuBHOCTI PR-komyHikamii, y SKHX MO€IHAHO
JIHTBOCTWJIICTUYHUM, MEIIaTIHIBICTHMHUNA Ta KOMYHIKaIliiHUN
ACTEKTH, 3IUIIAETHCSA HEJIOCTATHHO PO3POOJICHUM, OCOOIMBO 1010
TEKCTiB KyJbTYPHO-MHUCTELBKOI chepH, 110 3yMOBIIOE aKTyalbHICTh
1 HOBU3HY ITi€l CTATTI.

Y HamoMy JOCTIIKEHHI BBa)XXaeMO 3a IMOTpiOHE 3pOOUTH
OCHOBHMH aKIIeHT Ha aKTHBHUX IIpolrecaXx (yHKI[IOHYBaHHS B
YKpaiHCBKiM KyJIbTYpHO-MUCTELbKIH cdepi TpagumiiHux PR-xkapis,
MeAiiHNX, OQIUiHHO-AIIOBUX Ta PEKIaMHHUX, SKi peali3yloTh
PR-¢ynkuii, popmyBaHHi HOBHX, kaHpPOBiM AnuQy3ii K MoeTHAHHI
OKpeMHUX JKaHpiB Ta B3a€MONPOHUKHEHHI OKPEMHX BepOaTbHUX i
HeBepOaTbHNUX CKJIAJHUKIB )KaHPIB Y HOBHUX ’KaHPOBHUX PI3HOBUAAX.

Jns BUsIBIEHHS OCOONHMBOCTEH >KaHPOBOI peasti3amii 30BHIIIHBOT
PR-komyHiKarii B KyJIbTypHO-MUCTELBKiH cepi B3ATO TEKCTH, ayaio- i
BiZleoMmarepianu, CTBOpeHi Ta mommpeHi myseidHumu (HaumionambHuid
XyZIOXHi My3er Ykpainu, Myseli ictopii micta Kuesa), Tearpansaumu
(KuiBchbkmii HaITiOHATEHUM akameMidaui Momonuit Tearp, KuiBchkuit
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aKaJieMiyHui npamatiyHud Teatp Ha Ilomoini) Ta QecTHBaTEHUMU
3aknazamu / ycraHoBamu (HamioHansHHE KyJIbTypHO-MUCTELIBKHNA
Ta My3edHuil komiuiekc "Mucrenpkuii apcenan”, KuiBcbkuii
MDKHapOIHUH KiHO(hecTHBaib "MoomicTs").

CyuyacHHH KyJNbTYpHO-MUCTELBKUN MOpocTip (QYHKUIOHYE B
yMoBax nugpoBsizailii, MexiaTu3aiii Ta iHQOPMAaIIHHOTO HAJIHUIIIKY.
Jig  KynbTypHO-MUCTEIBKMX  IHCTHTYHIH  (My3eiB, raiepeu,
BHCTAaBKOBHUX IICHTPIB, TeaTpiB, GecTuBaANIB Ta iH.) PR-komyHikartis
CTa€ He JuuIe 3aco00M iHPOpPMYyBaHHs, a i CTPATETiYHUM PECypcoM
(opMyBaHHSI CYCHUIBHOT 3HAYYIIOCTI, 3aJy4CHHS PEIMITIEHTIB Ta
3a0e3medeHHs] eKOHOMIUHOT cTiKocTi. [lepexin 3HauHOTO CKITaHIKA
KOMyHIiKarii B mudpoBe cepemoBuiie (ComialbHI  MeEpexi,
MECEH/KEpHU, OHJIAHH-TUIATGOPMH) CYTTEBO 3MIHUB BHUMOTH 10
TEeKCTIB Ta iX JXaHPOBHX peanizamiid. lle 3yMOBWIO BHIO3MIHY
kimacnaHnX PR-kaHpiB  (mpecpenis, OexrpayHzmep, QaxT-apKyI,
iMifpKeBa CTaTTs Ta iH.) Ta MOSABY HOBUX TiOpuaHux ¢opmariB i
JKaHpPIB (IOCTAHOHC, CTOPU3, PUII3, TIOJIKACT Ta iH.), SIKi MOTPEOYIOTh
JIHTBOCTHJIICTUYIHTO, MEIATiHTBICTHYHOTO Ta KOMYHIKAIIHHOTO
ocmucieHHs. llikaBe, Ha Haml MOTJISIN, CIIOCTEPEXEHHS HABOIUTH
V. Jlemko, mo "Maibke yci BeO-KaHpPH TICHO TOB'SI3aHi 3
TpaAWLIHHAMU >KaHpaMH JIPYKOBaHWUX Mefdia. AJie iXHs 1HTEpHET-
(dopma, 3aBOSKM TaKUM SIKOCTAM, $K TiEPTEKCTYalbHICTB,
MyJIbTUMENIHHICTE  Ta  IHTEpaKTUBHICTh, HaOyBa€  HOBHX
npuBabauBUX Ta Oimbin mieBux puc” [12, c. 251]. Le cTocyerbes i
yCix iHIIUX KaHpiB cydacHoi PR-komyHikanii, 30kpemMa B KyJIbTYPHO-
MucTenbKiii cdepi. Cporoani xaHpoBa cucremMa PR-TekcTiB crae
OiMbII THYYKOIO Ta CTWIICTUYHO BapiatuBHOMO. llapanemsHO 3
TpagunidiauMu PR-xkanpaMu st peanizaiii CHpUSTINBOT KOMYHIKAITii,
30pi€EHTOBaHOI HAa  MakKCHUMajbHE  IO3UTHBHE  CIPUHHATTS
pelUITieHTaMu Pi3HUX TPYIl, 3aCTOCOBYIOTh MeAiiHI Ta O(imiiHO-
JITOBI KaHpW B 1X aJanTOBaHMX BapiaHTax 4d pi3HOBHUIAX. AHami3
BHU3HAYaJIbHUX JJS LBOTO THUIy KOMYHiKamii BepOanmbHHUX i
HeBepOanpbHUX ocoOimBocTeld PR-kaHpiB [Jae 3MOTy BHSABHTH
JOMiHaHTHI TE€HAEHIii y (OpMyBaHHI >KaHPOBOI CHCTEMH Cy4YacHOI
cycninpHOi KoMyHikaulii. KyneTypHO-MuCTEelbKHMM 3akiagam /
yCTaHOBAaM MOXXYThb JOMIOMOTTH JUIs HaJaroJKeHHS Ta MiATPUMKU
MaKCHMaJIbHO €(eKTUBHOI KOMYHIKAIlil 3 PEIHUITIEHTAMH PO3YMiHHS
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giTKoi Knacudikarii Ta KpuTepiiB A BUOOPY XKaHPIB / KAHPOBUX
Pi3HOBUIB, fKi Bigmosimamu O cnenudimi iXHBOI MISTBHOCTI Ta
MHUCTEI[BKOTO TIPOAYKTYy, 3ale3redyBaiy HaJleKHUH BIUIMB Ta
BHCOKUH piBEHB 3aTyYCHHS [IIHOBUX ayAUTOPIH.

Hocnmimkennst sxanpiB PR-TekcTiB Ta KoMmyHikamii 3arajiom €
[PeIMETOM HAyKOBHX IOLIYKIB Y Pi3HUX HAIIpsAMaxX. Y MOBHO IX MOYKEMO
posnoxuuTH Ha Taki rpymu: 1) PR, Teopis »xaHpiB 3araiom, Ta
PR-tekctiB 30kpema (barermu ®. [1], beouk B. [2], Heprau . [5],
Honenko K [6], Kopomsos 1. [10], ManTyno H. [14], Psao6okins H. [17],
Kongparenko H. [9], TTouenmos I'. [16], Yepnum O. [19], Kotnep O.
[11], Iproninr [Jpx. i Xaur T. [21] ta in.); 2)PR-pismbHicTh Yy
KyneTypHO-MHucTenbKii chepi (JlesiT . [13], O6yx JI. [15] Ta in.);
3) iHTepHET-KOMYHIKAIliE Ta HOBI MefiaxaHnpu (3axapuyeHko A. [7],
T'oponenko JI. [4], Kommantiesa JI. [8], Llumbanenko €. i Cokxomnosa K.
[18] Ta inH.). CHuCTEeMHHMX JOCHIKEHb (DYHKIIOHAILHOTO PECcypcy
BepOabHUX 1 HeBepOATbHUX 3aco0u B PR-kaHpax Ha chOroHI HEMAE,
IO 3YMOBIIIOE AKTYaJbHICTh, HOBH3HY U TEPCIIEKTHBH IMOJABIINX
HAyKOBUX JOCIIKEHb.

PR B KkyabTypHO-MHCTENbKIH chepi Mae NPUHIUIOBI BiaMi-
HHOCTI Bif Oi3HECOBOro, IIOJITHYHOro 4YM IiHmKUX PR, 1o
Oe3mocepeHRO BIIMBAE Ha BUOIp )KaHPIB, IX PI3HOBUAIB, BepOabHi
i HeBepOaJIbHI CKIIATHUKH.

OCKUTBKH KYJIBTYpPHO-MHCTEIBKHNA TTPOAYKT € BUCOKOEMOITITHAM Ta
COLaJIbHO 3HauymuM, PR-TekcTH Ta iX >kaHpOBi peamizalii MaroTh
BimoOpakat  iHQOpMAaTHBHICTH (IIpecpenli3, TMOCTpPeli3, aHOHC,
peropTax Ta iH.), aHAIITUYHICTD (CTATTS, OIJIsA, KOMEHTAp, PeLeH3is Ta
iH.) Ta eMOIIIHICTIO (CTOPU3, PH3), BIUIMBOBICTH / MaHIMyIATHBHICTH
(pexiamHi >kaHpu). Takok BaKJIMBUM Oyze €CTETUYHMH CKIIAJHUHK,
a/pKe JoCTiDKyBaHa cdepa CyCHUTbHOI AiISTIBHOCTI 3HAYHOIO MipOIo
3a0e3neuye peaizawito caMe UX HoTped PeLnITiEHTIB.

Y KyJIbTypHO-MHCTEIBKIH cdepi KOMyHiKallis cIpsMOBaHa Ha
TeTEPOreHHy ayIUTOPI€l0, 1 KOXKEH >kKaHp a0o KaHPOBHH DPi3HOBHUI
Mae OyTH aJanTOBAaHWH MiJ KOHKPETHY TPYITy PEUHUIIEHTIB: (haxiBiri
mi€el K chepu (kaHPH 3 MaKCUMaJbHO peasli3oBaHUMHU (PyHKLIsIMU
AQHAITUYHOI0 ¥ 1HQOPMATHBHOIO, SK-OT: peLeH3ii, IHTepBTO 3
aBTOpaMu / KypaTopaMH, Ipecpelnizu, OeKrpayHuepu Ta iH.),
3aliKaBlIeHl penumeHTd He (axiBui (KaHpH, Yy SKUX HaWIepie
pearizoBaHo iHpOpMaTHBHY, eMOLiNHY, eCTeTHUHY (yHKILIi, SK-OT:
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AQHOHCH PI3HMX THIIB, 30KpeMa Kpeani3oBaHi, adimi, mocrepw,
IHTEpB'T0, pemopTaxi, CTOPU3, PHUI3 Ta iH.), CIOHCOPH Ta MapTHEPH
(xkaHpH, y SKHX JOMiHAaHTHUMH OynyThb (yHKUii iHpOpMaTHBHA,
(hakTHYHA, BILTUBY, EKOHOMIYHA Ta COIiaJIbHOI BiIIOBITATBHOCTI, SIK-
OT 3BiTH, Keiic-cTopus, oQiliiiHi 3asBu, OalnaiiHep, akT-apKym Ta
in.). IloTpeba 3miiicHIOBaTH KOMYHIKAaIlif0 IMOAO OTHOTO 00'€KTa
(Hampuknan, mpeM'epa BUCTaBM ab0 HOBa BHCTaBKA) i3 PI3HUMHU
TpyHaMH pPENHITi€HTIB, Peali3oBylO4H pi3Hi (QYHKI, 3yMOBIIO-
BaTuMe J00Ip BIJIMOBIHUX JKaHPIB Ta iX PI3HOBHIIB, TOOTO came
BapiaTUBHICTh JKaHPOBHUX peamzariii PR-TekcTiB mae 3Mory
BUOYZOBYBaTH MaKCUMaJIbHO €(DEKTUBHI Ji€B1 B3a€EMHUHU.

3Bakalouu Ha Te, [0 ChOTONHI OUThIIiCTh PR-kOMyHikamii y
KYJBTYPHO-MUCTELBKIH cdepi BinOyBaeThcsi B OHJIAWH-CEpPEeNOBUIIL,
JKaHpOBa B3aeMOJlis (MOEJHAHHA KUTBKOX B OAMH, TpaHchopmarlis
CTPYKTypHa YHM CTHJIBOBA TOIIO) HAaOyBae OCOOJMBOI 3HAYYIIOCTI,
amke "KOHBEpreHIis J>kaHpiB i (opm (OkaHpPH, BJIACTHBI OIHIN
MeaiariaTgopmi, MPOHUKAIOTH B 1HINI Ta ACUMITIi3yBalIuCs 3 HUIMHU B
pe3yabTaTi 3wieHyBaHHsS pi3HHX Meniammardopm)" [20, c. 9], nae
3MOTy OpraHi3yBaTH CHPHSTIMBE IS MPHUPOIICHHS MaOIIIUTHOTO
KamiTtaxy iHQpOpPMYBaHHS Ta B3a€MOJIIIO 3 PEHUIIEHTaMHU BiATIOBITHO
110 1X MOTped i BUKINKIB CHOTOJCHHS. 30KpeMa HaeThcsl HacamIepeT
PO EKOHOMII0 MOBHHX pPECypciB, MOBHY KOMIIPECiI0 (CTHCIICTD,
JaKOHIYHICTh, MaKCHUMalbHa 1H()OPMATHBHICTH 3a MiHIMaIbHOI
KUTBKOCTI MOBHHX OJAMHHIB), KpPeOoJi30BaHICTh (aynioBi3yaibHi
3aC00M YacTKOBO MOXKYTh 3aMilllaTH BepOaNbHUI CKIAJHUK a0o
JOTIOBHIOBATH HOT0), MIaOTiYHICTh (PEUHUITIEHT HE JIMIIE CIIpHMae
TEKCT, a 1 € aKTHBHHM HOTO CITIBABTOPOM), aike '>KaHp IOCTae
3acoboM peamizamii KOMYHIKATUBHHX CTpaTerii y TpakTHIl
CHIIKyBaHHSl Ta 3AIHCHEHHS KOMYHIKaHTaMHM BIUIMBY OJMH Ha
oxHoro" [19, c. 74,] peknamHicTh (y TeKCTax HE JHIIE iHPOPMYIOTbH
YM aHaJi3yI0Th, 8 i TIEPEKOHJIMBO PEKIAaMYIOTh). TaKUMH MOCTAIOTh
IHBapiaHTH pEeNi3iB, OIJIAMIB / JaWIDKECTIB, peEIeH3il, aHOHCIB,
TIOTIVCIB, IHTEPB'T0, TPEUJIEPIB Ta iH.

3ayBa)KUMO, 110 B CYYaCHOMY KyJbTypHO-MHUCTeIlbKOMy PR
CHCTEMHO pEali30BaHO TEOpil0 iHTErPOBAHMUX MAaPKETUHTOBHX
komyHikanii (IMK), npeacrasneny 3okpema i y npani @. Kornepa
[11]. CriocTepiraéMo CUCTEMHE BUKOPHCTAHHS y3T0PKEHOT0 Habopy
JKaHPIB depe3 pi3HI KaHauW MOIMMpeHHs iHdopmariii (mpecpemnis i
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pemnopTax y TpamuIliiHuX Melia, TOMUC Y KaHpax aHOHC, PEIeH3is,
JaimKecT / orsiz, oroJIoIIeHHs, koMeHTap y Facebook, BizeoaHoHc
Ha YouTube, puns, cropus B Instagram) s nepegaBaHHs OTHOTO
3MIiCTOBOrO0 ToOBiZoMyIeHHs. [le BH3Ha4Yae KOHBEpPreHWUilo Ta
CTHJIICTUYHY BapiaTHBHICTh — YXaHPH MOXXYTb OyTH DPi3HHMH, aje
CEMaHTUYHO €IMHUMH Ta BIII3HBAHUMH B KPEOi3aIliifTHOMY BHSABI.

OTxe, MOXEMO CTBEp/PKYBaTH, IO >KaHPOBAa BapiaTHUBHICTH
PR-koMmyHiKaIii B KyJbTYpHO-MHUCTELBKIH cdepi € 3aKOHOMipHOIO
BIJIMOBIHO 70 OCHOBHUX METH, 3aBlaHb, (YHKIIH, crOco0iB Ta
3aco0iB iX peasnizanii, 3BayKaroud Ha 00'€KT (MUCTEUTBO, KyJIbTypa),
TeTEePOreHHICTh PEIMITIEHTIB, BAMOTY CYYacHOTO IU(POBOTO CEPEIOBHIIIA.

Ha ocHoBi aHamizy KOMyHiKalliif KyJIbTYpPHO-MHUCTEIFKAX YCTAaHOB
OyJI0 BUSIBJICHO, IO JKAaHPOBAa CHUCTEMa CKIAQAETHCS 3 TPHOX
OCHOBHHUX Tpym, fKi (yHKIIOHYIOTH BOIHOYAC, 3abe3rnedyrouu
1HTErpoBaHy KOMYHIKaIIifo0.

Tpaouuyinni PR-»canpu, sxi po3MilleHi 37e0iIbIIOr0 Ha
odimifHMX calTax 1 CTOpIHKAaX y COLIaIbHUX Mepekax, y HHX
30epekeHa TpaaMIliifHa KaHpPOBa MOJETh, BepOanbHI 3acodu
31e0UTBIIIOT0 CEMAaHTHYHO HEWTpaibHI (TEpMIHOJOTIYHA JEKCHKa
KyJIBTYPHO-MUCTELbKOI cdep, aOCTpakTHa Ta 3arajJbHOBXHBaHA
JIeKCHKA, CHHTAKCHYHI KOHCTPYKILIii 34e0i1bIIoro ckiamHi, mpocTi
yckmagHeni). lLle mpecpenmiz  (MOMMPIOIOTH A OQiliitHOTO
aHOHCYBaHHA BaxyuBuX nofiit) [Teatp Ha [Tomoni, Mononuii Teatp,
Mucrenpkuii  apcenan, HXMY, MIK, KMK® "Monomaicts"],
OexrpayHnep / nmoBiAka (BUKOPHCTOBYIOTH misi (GopMyBaHHSA /
MiATPUMYBaHHS IMIJKY Ta eKCIIepTHOTO Mmo3uIlionyBaHHs) [Teatp Ha
[Momoni, Monoawii Teatp, Mucrenpkuii apcenan, HXMY, MIK,
KMK® "Momnonicts"], 6iorpadis / mpodine [Monoauii Teatp,
Muctenbkuii apcenan, MIK, KMK® "Mosnoaicts", Teatp na [Tomoni]
(3aCTOCOBYIOTH ISl TIPEICTABICHHS KIIOUOBUX OCIO: pexkucepis,
aKTOpiB, MY3HWKaHTIB, XyJO’)KHHUKIB, KypaTOpiB Ta iH.).

Inmepnem-scanpu 111 PR-koMyHiKamii i3 pernuiieHTaMHd B
COLIlaJIbHUX Mepexax. Y HUX CIIOCTepiraeMo BapiaTUBHICTh, 30KpeMa
TpaHcopMamii  CTPYKTypHi (IIO€AHAHHS  KIJIBKOX  YaHpiB),
(dopMyBaHHS HOBHX, 30pi€HTOBaHMX Ha crenudiky miaThopmu,
MOTpeO CydJacHUX PEIHITIEHTIB 1 CydacHI TEXHOJOTIYHI MOMKJIHBOCTI.
TakuMu >kaHpaMH BBa)KAEMO IMOCTAHOHC, MOCTPEINi3, CTOPH3, PHI3
[Teatp ma Ilomomi, Momomuii Teatp, Muctenpkuii apcenanr, MIK,
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KMK® "Momoaicts", HXMYVY], aymiorin [Mucrenbkuii apceHa,
MIK, HXMYV] ta in. Ha BepOanpHOMY piBHI IM BIIACTHBI KyJIETypHO-
MHCTELbKA TEPMiHOJOT, 3arajJbHOBXXHMBaHa, PO3MOBHa,
eMoLiifHo3a0apBieHa JIEKCHKa, IMIEPAaTHBH, HEBENHUKi 3a 00CAToM
peueHHs pi3HUX THIIB, Hapuensmis. Ha neBepOanbHOMY piBHI —
€MO/I31, XeIITETH, ayAi0Bi3ya IbHUI KOHTEHT. Y Cl IHTEpHET-)KaHPH He
mumie iHQOPMYIOTh TIPO TOMii, 3aX0IH, KYyJIBTYPHO-MHUCTEITLKHMA
MIPOAYKT, a i eMOLiiHO, €CTeTUYHO, MaHIMYJISITUBHO IJIMBAIOTh HA
peuumieHTiB 3amsi GopMyBaHHS B HUX MO3UTHBHOTO CIIPUHAHSATTS
cy0O'ekta PR, 3aimy4enHs no B3aemopii Ha pi3HUX PiBHSX.

Meoiini sncanpu nns PR-komyHikamii i3 penumnieHTaMu pi3HHX
Ipyn y TPaAMLiHHUX MeJia Ta COLiaIbHUX Mepexax. [merbes mpo
YKaHPOB1 PI3HOBHIM PEMOPTaXKiB, IHTEPB'I0, OTISAAIB / AaWIKECTIB,
pelieH3if, KOMEHTapiB, HOBWH, cTared Ta iH. OCHOBHa MeTa IX
3aCTOCYBaHHS — 4epe3 iHQOpMYyBaHHS, aHaJITHKY, pO3Bary
¢dopmyBaTH W MATPUMYBAaTH MO3UTHUBHHKA IMIIX KyJIbTypHO-
MUCTEIBKUX 3aKJaJliB, YCTAaHOB, IHCTUTYIIIN, & TAKOXK CIOHYKATH 0
B3aemoii. 3BiCHO, MeTa, 3aBIaHHS, TEMATHKA, CIOCIO MOIUPEHHS
BIUTMBAaTUMYTh Ha J00ip JKaHPOBHUX IHBapiaHTHUX MOJIENEH,
BepOanpHUX 1 HeBepOabHUX 3ac00iB y HuX. [lo mpukmany, imimkese
iHTepB'to Ha YouTube i B TekcToBOMY (hopMmarti Ha caifiTax KyJIbTypHO-
MHUCTELBKOI ~ YCTaHOBM / 3akjaly CYTTE€BO  PI3HUTHMYTHCS
(aymioBizyanbHe iMimpkeBe — OUIbIIEe 3a O0CITOM, MOXYTH OyTH
CEMaHTHYHI, JIEKCUYHI MTOBTOPH, aHOPMATHBHI MOBHI 3ac00M PI3HUX
piBHIB TOIIO, Yy TEKCTOBOMY — pEIaroBaHO IOBTOPH, OKpEeMi
AHOPMAaTHBHI MOBHI 3aCO0H, CTHCJIIIEC BiITBOPEHO OCHOBHHH CEHC
BiMOBiieH, BIACYTHIN ayJialbHUH CKJIaIHUK, TOOTO iHTOHAIINHI
0co0NMMBOCTI  BIATBOPEHO TpadiuHO uepe3 pO3IIOBI  3HAKH,
0c00IMBOCTI BUMOBU MOXYTh OyTH BUMyLIeHi 3arajom) [Momnoaunit
teatp, Tearp Ha Ilomomi, Mucrenpkuii apcenan, MIK, KMK®
"Monogicts"]. Ornsng / maiKecT, IHBapiaHTOM SKHX TaKOX
BBaXaeMmo adimry KyImbTypHO-MHUCTEUKHX MOJIH, 3aXO0JiB TOMIO B
TPaIUIIHHUX MeJlia MOXe OyTH OLTBII JIeTalli30BaHWUM, HE 3aBXKIU
CYTIPOBOKYBATHCS 3HAYHOIO KLUTBKICTIO Kpeoi3aliiHux 3aco0iB, a y
Facebook un Instagram Buknazg iHpopmarii Oyne OLTBII CTHCIIHIA,
JAKOHIYHUH, TpoTe eMouiifHo3a0apBieHul, ayAioBi3yalbHUN
CKIaJJHUK MOXXE He JIHMIIe YTOYHIOBATH, JOTMOBHIOBATH, a U
3aMmiHIOBaTH OKpeMi TekcToBi ¢parmentu [MIK, Tearp na Ilomoi,
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Mononuit Teatp, KMK® "Monozicts"]. EdextuBne 3actocyBaHHS
[UX KaHPOBHX Pi3HOBHU/IIB YMOTHBOBAHE JOCTYIHICTIO IS OiBIIOT
KUTBKOCTI PELUMI€HTIB Pi3HUX TPYI, >KAaHPOBOIO YIi3HABAHICTIO,
TOOTO "3BMYKa" 0O MONIOHUX >KaHPIB IHIIOTO TEMAaTUYHOTO Ta
(YHKLIOHATBHOTO CIPSIMYyBaHHS Ja€ 3MOTY IIBHAKO H TICBHOIO
Miporo KoMQpopTHO crpuiiMaTi PR-mpono3umiro 6e3 akieHTyBaHHS
Ha [IbOMY, y TaKUH CTI0Ci0 3MIHCHIOIOTE IMIUTIITUTHIH BIUIHB.

’KanpoBa BapiatuBHicTe PR-komyHikamii y cdepi KymsTypu
JeTepMiHOBaHA KaHaJoM KomyHikamii. Tomy jkaHpu, iX pi3HOBUIH,
BepOanbHI W HeBepOanbHI 3aco0m  peanmizamii copsMoBaHI Ha
ONTUMI3alil0 TO3UTHUBHOTO CHPUHHSATTS KYJIBTypHO-MHCTEIBKOT
iH(popMaIiii B yMOBaxX TOTaJIbHOI IIU(POBi3aii, KIIMOBOTO MUCIEHHS
Ta BUCOKOI KOHKYPEHIIii 3a yBary.

BusBieHa jxaHpoBa BapiaTUBHICTh — 1i€ HE BUIIAJKOBE SBUILE, a
CTpaTeriyHuii MexaHi3M afjanTauii KOMYyHIKalii B KyJbTypHO-
MHUCTELBKIH cdepi 10 BUMOT HU(POBOro CyCHilbCTBa Ta MOTPeO
Cy4YacHUX pelHITieHTiB. TpaHcopmMalis TpaAuLiiHUX XKaHPIB, TOsSBA
HOBHX Ta iX KOMOIHyBaHHS 3yMOBJIEH] ""€KOHOMI€I0" yBaru Ta MOBHIX
pecypciB (3MEHIIIEHHS 00CATY, 3aMiHa OKpeMHX BepOaThbHUX YaCTHH
HEeBepOABPHUMH  TOINO), MJIAJIOTIYHICTIO Ta I1HTEPaKTHBHICTIO
(MiOBUILEHHSA 3ay4€HOCTI peUumieHTiB, edekT 'cmiBTBOpUOCTi"),
KpeoJTizalliero, ajpke ayJioBi3yaiizallis € CKIaJHUKOM OLIBIIOCTI
KYJBTYPHO-MUCTELKUX MPOAYKTIiB, i TOMy HaBiTh TEKCTOBI >KaHPHU
MalOTh MICTUTH €JIEMEHTH, W10 TOCHIIITh 1€ CIHPUHHATTS
(Bimeodpparmentu, ¢oTo, My3WYHHH CYNPOBIZ, €MOJ3i, XEIITerdy,
TIEePIOKJINKaHHS Ta iH.).

BcranoBneno, mo kaHpoBa cuctemMa PR-xomynikamii B
KyJBTYPHO-MUCTELBKIH cdepi € BIIKPUTOO Ta AMHAMIYHOW. Y HIil
MOCIYTOBYETHCSI 1 TpamuIliiHUMu (TIpecpeni3, OeKrpayHiep, aHOHC,
adima, iHTEpBTO Ta 1H.), 1 HOBITHIMH aHpamH (TIOCTpei3,
[IOCTAaHOHC, CTOpHW3, ayJiorix Ta iH.), HEOOXimHUMH  AIA
iHhOpMyBaHHA Ta BIUIMBY Ha TeTepOTeHHY ayJUTOPif0 Ta st
OaraTokaHaJ bHOI KOMYHIKaIIii.

JuckyciliHoo MmpoOaeMor0 3aHIIaeThess OanaHc MK MHCTELTBO-
3HABYOK, KYJBTYPOJIOTIUHOI sKicTIO PR-TekcTiB Ta iX MOCTYMHICTIO
JUIA PI3HUX TPyH perumieHTiB. HamMmipHe CHpOIeHHs, a MMoYacTd W
MPUMITHBI3aIis BUKIAAy MOXKE TPU3BECTH IO BYJbrapu3arii
CIIPUHHATTS Ta 3HELIHEHHS MHCTELTBA, 3HEKYJIbTYPEHHS CYCIiIbCTBA
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........ 000 00000000000000000000000000000000000000000000000000000000000000000000000000

3arajioM abo OKpeMHX HOro IpyTl, 10 € HeOe3MeYHUM TS (popMyBaHHS
LIHHICHUX OPIEHTHPIB, comializarii i KoHcomiaamnii cycminbeTa. Ha Ham
nornsg, PR-komyHikamito B KyJbTYpHO-MHUCTELBKIH cdepi IOLITBHO
BUOYIOBYBaTH Ha OCHOBI TMO€AHAHHSA Tpamuiiianx PR-xaHpis,
MEIIMHUX KaHPIB, IHTEPHET-KaHPIB Ta iX Pi3HOBHIB, TOOTO JKaHPOBA
BapiaTUBHICTh € e()eKTHBHOIO Ui BCTAHOBIIEHHS Ta MiATPUMYBAHHS
JIOOPO3UWINBUX, TIO3UTHUBHHUX 1 TIEBUX 3B'SI3KIB 13 TPOMAJICHKICTIO.
[lepcnekTHBHUMH HaNpsIMaM¥ MOJANBIIUX TOCTIKEeHb y0auaeMo
aHani3 e(eKTHBHOCTI OKpEeMHX >aHpiB 3a pPI3HUMH MOBHUMH
PIBHAMH, OKpEMHUMH BepOaTbHUMH W HEeBepOaTbHUMHU 3aco0aMu,
BHKOPHUCTAHHS MITy4YHOTO iHTENeKTYy (Al) s renepanii PR-tekcriB

y it cdepi.
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SHOPWINDOW PERFUME ADVERTISEMENT:
REFLECTION OF MULTIMODAL COHESION
INITS STRUCTURE

Abstract. This article examines the structural features that reflect two
principal semiotic modes in the inner construction of a perfume
advertisement, ultimately creating the overall semiotic structure of the ad. The
advertisement, representing a pair of common brand perfumes, consists of
five semi-individual panels. The constructional specification of this penta-fold
paneled advertisement is intrinsically linked to its semiotic structure. The
entire semiotic structure of the advertisement can be understood as
comprising two independent modes: the verbal mode and the visual mode.
Each mode is further subdivided into distinct components, and some
components even include additional sub-components that contribute to the
advertisement's intricate design. The verbal semiotic mode includes essential
components such as the naming complex, the logo, and the slogan. The
naming complex itself is a multi-layered entity, comprising several sub-
components, including the brandname, the individual name, the genitive
name, and supplementary information that further clarifies the product's
identity. On the other hand, the visual semiotic mode is defined by its own set
of components, namely the icon, colour, and space. The icon is made up of
three sub-components: the perfume bottle, the model, and the background.
The colour component is represented by a variety of sub-components, each
contributing to the overall colour scheme that visually conveys the product's
appeal. Multimodal cohesion within this complex perfume advertisement is
achieved through the reiteration of verbal and visual components, which are
mirrored across the different panels. These reiterated components (sub-
components) function as either hyper-integrants or hypo-integrants, creating
a complex and densely interconnected net of repeated elements that together
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form the integrity of the advertisement. Furthermore, the advertisement's five
panels are spatially organised into three distinct groups based on their
position within the layout: one central panel, two quasi-central panels, and
two peripheral panels. This division not only reflects the structural symmetry
of the advertisement but also enhances the emphasis placed on specific
elements within the overall visual narrative. This study highlights the intricate
ways in which verbal and visual components interact and support one
another, creating a cohesive and compelling advertisement that appeals to
both logical and emotional responses from the audience.

Keywords: integrant, integrity, multimodality, mode, advertisement, mode
sub-component, semiotic mode.
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BITPUHHA NIAP®YMEPHA PEKJIAMA:
BIIZI3EPKAJIEHHA MYJIbTUMO/JA/IbHOI KOTE3Ii
B Ii CTPYKTYPI

AHoTauif. 3anporioHosaHa cmammsi po3anisidae cmpykmypHi ocobrnusocmi,
wo eidbusaroms y ceoiti 6ydosi 08a OCHOBHUX CEMIOMUYHUX MOOYCU, sIKi pa3oM
ymeoproomb  3a2aiibHull  cemiomuyHuUll Kapkac crieyucbidHoi  napghymepHoi
peknamu. Ockinbku yel pisHosud peknamu, Wo pernpeseHmye 08a napymu, siKi
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Hanexampb 00 crifibHo20 6peHdy, cknadaembCsi 3 MAMU HarieasmMoOHOMHUX
naHernel, peknavHa ocobrusicmb gidobpaxeHa 8 ii cemiomuyHiti cmpyKmypi.
KomninekcHa cemiomudHa cmpykmypa uiei n'amucknadHUKo8ol naHeribHoOl
peknamu ckrnadaembcs 3 080X He3anexHux Modycig: eepbanbHO20 i
8i3yarnibHo20. KoxeH i3 yux modycie darni nodinsgemsCcs Ha OKpPeMi KOMIMIOHEeHMU,
a Oeski 3 Hux eKkmo4Yyarmb 000amKosi Ccy6-KOMIMOHeHmMU, $iKi CrpUsiomb
ckrnaGHomy OusalHy peknamu. BepbanbHuli cemiomuyHul Modyc Micmums maki
OCHOBHi KOMIMOHEHMU SIK HOMIiHamueHUU KOMITIIEKC, s1oeomurt | eacrio. Y ceor
yepey, HoMiHamugHuUU KoMIiekc € 6azamowiaposuM efieMEHITIoM, Wo Micmumb
HU3KYy Cyb-KOMIMOHeHmI8, ceped SKUX BUOKPEeMITIEMbCS Hasdea OpeHdy,
iHOugiOyanbHa Ha3ga, podosa Hasga, a makox 0odamkosea iHghopmauis, siKa
YMOYHIOE ideHmuyYHicmb rpodykmy. BidyansHuli cemiomuyHUL MOOYC OXOrToe
maki KOMITOHeHMU 5IK 306pakeHHs1, Korip i mpocmip. 306paxeHHs1 Micmumes mpu
cy6-KoMrnoHeHmU: ¢hriakoH 3 napghymamu, Mooers i 3azarnbHe mio. KomrnoHeHm
Konbopy npedcmasieHutl Pis3HOMaHImHUMU rMiOKOMIIOHeEHmMamu, siki g9popMyomes
3azanbHy KObOposy nanimpy, wo ei3yansbHo rnepedae npusabnusicmb
npodykmy. MynbmumodarnbsHa Koze3isi yjiei ckrnadHOI napghymepHoi pexnamu
IpyHMyemscsi Ha MOBMOPEHHI 8epbaribHUX | 8i3yarnbHUX KOMMOHeHmig (cy6-
KomroHeHmig). [NosmoprosaHi KOMIMOHEHMU (Cy6-KOMIMOHEHMU) QOYHKUIOHYIOMb
5K einep- abo eairnoiHmezpaHmu i ymeopiomb 2ycmy Mepexy rnosmopto8aHuUx
KOMIIOHeHmis, Wo pa3oM ¢hopmyroms UinicHicms peknamu. Kpim moao, yci n'amb
naHesel 6iMpUHHOI peKrnamu po3Mexo8yromscsi Ha mpu 2pyrnu 8idrnoegioHo Ao
nosuyji: o0Ha ueHmparsbHa naHesnb, 08i Keasi-ueHmparibHi, a makox 08i
niepugbepitiHi nareni. Takut nodin He nuwe gidobpaxae cmpyKmypHy cumempito
peknamu, a U Mocusoe akueHm Ha rnesHUX efleMeHmax y 3az2arsibHill ei3yarbHill
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The main task of any advertisement is to be noticeable, to catch
potential buyers' eyes, and to make an unforgettable impression on
clients. That is why advertisements may be different, but always
effective and cognitive. For achieving the aimed object different
modern means are used: methods of psychological influence,
different polygraphic ways of drawing attention, and the newest
technologies. The main task of the advertisement designer is to
combine different methods effectively and to use necessary models
in every definite case and for a definite audience. The choice of
concrete advertisement methods depends on the aim, economic
conditions, general market state and contingent (quota) of potential
purchasers. According to its influence, advertisements may have
emotional features or be based on the national foundation (principles,
fundamentals). Desire to buy some goods is based on associations
and creation of a necessary image in the buyer's consciousness. This
image will be created with goods in the future. If advertisement is
rational, its foundation is information about advantages of certain
goods. The leading method which is used here is persuasion into the
necessity of buying goods (or using the service of a certain firm).The
main advertisement feature is a set of its simplicity, accessibility and
in some cases even its mysteriousness. Advertisement may be
understood as a communication process, a process of the sale
(management) organisation, economical and social process with
support of the connection with the community, or it is an informative
process and persuasion one. Mostly, advertisement is recognised as a
transmission of information about goods, services or ideas with the
purpose of involving consumers, creation of demand and popularity.

The aim of this investigation is to reveal the mechanism of
embodying the multimodal cohesion which occurs in the penta-fold
paneled perfume advertisement created for demonstration in
shopwindows. The objective of this investigation is to reconstruct and
clear up semiotic structure, its borders and ways of connection,
cooperation, integrity between mode components and sub-
components, which are the functional units creating verbal and visual
semiotic modes. The topicality of this research is connected with the
investigation of a very complicated phenomenon as it happens in a
rather complex construction consisting of five panels. The
understanding of semiotic structure needs the segmentation of
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independent components (sub-components) and recognising their
functional and semantic status. The novelty of this research rests on the
fact that the multimodal cohesion has not been investigated in the
penta-fold paneled perfume advertisement created for exhibition in
shopwindows. The object of the research is the extensive perfume
advertisement demonstrating a pair of related perfumes which are
advertised in individual ways, involving verbal and visual means of
representation. The subject of the research are processes of reiteration
which occur within each individual panel and between all five panels,
creating the whole construction of the perfume advertisement.

Publication analysis demonstrates that multimodal investigation
intensification is a peculiar feature of the last years' linguistic
research. It is connected with the analysis of different semiotic
components which form the meaning. Multimodal discourses show
static peculiarity if two or more semiotic modes are combined creating
discourse meaning [5]. Mode is understood as a set of semiotic
resources which create the meaning [10, p. 1]. Mode is known to be
understood as a resource which is formed socially and is used to
represent the meaning [4, p. 54]. The terminology unit "modality" is
used for the research of the multimodal discourse as the biggest
communicative unit. For example, any film may be represented as a
common mixture of different modalities (words, images, sounds,
colours, etc.). The film meaning is formed as their mutual inner
combination [18, p. 1]. Photographic moving image, recorded musical
melody, recorded phonetic sounds, recorded noise, graphical
materials bearing names of actors and film group titres, different notes
were distinguished as informative film significant substances
[8, p. 90]. Some of these substances may be recognized in texts and
discourses too. Integration taking place between separate shots is
analysed in the aspect of project taxis (parataxis or hypotaxis) and
space-temporal plan [2, p. 181].

The detailed and meticulous analysis shows that film narrative
structures are understood as those involving the action of
characters [9]. Principal groups of cinematographic actions were
separated: transactional development, non-transactional development,
action of reaction, verbal action, and conceptual action [18, p. 116].
Features of verbal and visual component cooperations were analysed
by many prominent scholars such as R. Barthes [1], J. A. Bateman,
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K. H. Schmidt [2], G.Kress, T.van Leeuwen [5], R. Martinec,
A. Salway [7]. M.L. Ryan separates functions of language and image
in a meticulous way, explaining that language may demonstrate
temporality, changes, causality, thought and dialogue, difference
between reality and virtuality or opinion, judgement contradicting the
facts. Images show space relations within the history, characters'
appearance and elements of action space [14, p. 19]. G. Kress and
T. van Leeuwen in their research of reactions between readers and
characters separate such functions as social distance, relationship,
contact, and modality. The social sphere is determined with the type
of characters' positions [6, p.124]. Kress and van Leeuwen's
Grammar of visual design tenets (propositions) was developed by
C. Painter, J. R. Martin, L. Unsworth [13]. On the interpersonal level
they enumerate such components of the meaning system as focusing,
empathy, influence, proximity, orientation, atmosphere and
graduation [13, p. 21]. R. Barthes [1] puts forward the connections
between text and illustration as equal in rights and at the same time
not equal in rights. B. Spillner [16, p. 92] develops R. Barthes' ideas
about possible relations between text and images. He distinguishes
cases when one semiotic system (text or illustration) gains the
function of another system. Text may demonstrate dynamics using
different methods of printing. K. Shriver suggests her own
classification of connections between document elements belonging
to different semiotic models which contain text and illustration
[15, p. 412-428]. R. Martinec and A. Salway [7] analyse relations
between text and image in a very precise way. According to the status
point they recognise equal and unequal connections, separate logico-
semantic connections into two big groups. Relations of extension
show the process of giving new information and put forward
alternative variants of topic or plot development [7, p.358].
M. A. K. Halliday and C. Matthiessen [3, p.460] introduced
elaboration, extension, and enhancement to indicate connections
between sentence parts, but these notions are applicable to describe
connections between text and image. Relations between text and
image rest on content, and they are not the only types of relations.
H. Stockl gives two additional ones: space-syntactical and rhetorical-
logical. The first grasps image-text, text-image, or their interchange.
The second contains resemblance, contrast, space-time, and
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accidental, allusive connections [17, p.214-219]. Traditionally,
perfume advertisements have verbal and visual modes.
Advertisements show some features of multimodal discourses.
Apparently, advertisements may contain some reflection of
multimodal cohesion [11; 12]. That is why the differentiation of
semiotic mode components and sub-components, recognising their
function, their position and status as formal elements may be useful
for detailed analysis of perfume advertisements especially in the focus
of their poly-fold paneled structure.

The main information representation should be started with
understanding the status of perfume advertisement. This type of
advertisement does not function by itself. It reflects all social
standards which are established in the society. According to the target
audience, it is the consumer advertisement focused on the certain
potential consumers (social groups of definite age, gender,
professions) in certain countries, regions, parts of the world
(continents). If you are not attracted to the advertisement, it means
you do not belong to the social group for whom the advertisement is
created. According to the advertisement recipients, the perfume
belongs to the consumer advertisement. From a functional point of
view, it is a goods advertisement. It should improve and support the
process of selling the products. According to the sphere of spreading,
this advertisement is international or created for English-speaking
countries. International advertisements play an important role in
peoples' integrity because new ideas and values are gradually
penetrating with goods. In a very general and common sense, perfume
advertisement is a part of mass communication, and in the sphere of
mass communication advertisements are information — figurative
expressive texts which are addressed to some social groups to make
them do some actions or make some choice which is advantageous
and profitable for the advertisement producers.

Some preliminary remarks should be taken into consideration.
Shopwindow perfume advertisement (or SPA for short) belonging to
the visual and verbal bearer of information about olfactory goods
demonstrates a set of individual features, which gives the possibility
of separating SPA into a certain sub-class according to its
remarkable peculiarities. First of all, SPA is used for exposition in
exterior shop windows. That usage makes it functional in the visible
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place and so its being eye-catching is the leading parameter among
others. From the structural point of view SPA consists of five panels
which are simultaneously definite, independent and separate
components and may be used as individual autonomic
advertisements if they are exhibited in different places. They are
connected mechanically in a chain with a logical order, reflecting
the idea of its producer and designer. All these five panels creating
the unified SPA advertise a pair of goods which are olfactory
products of one and the same manufacturer belonging to one and the
same brand. Being separated with a thick glass screen from the
potential users, SPA is unable to represent an aroma, smell, odour in
a sensual perceptual way. It means that olfactory semiotic mode is
absent in the space of SPA. Simultaneously, all five panels of SPA
are bearers of verbal and visual information. It confirms the fact that
SPA semiotic structure grasps two mode types. They are verbal and
visual semiotic modes. The hybrid nature of SPA is connected with
mixed means of advertisement. SPA is a kind of advertisement
material which may be represented involving such advertisement
devices as exhibitions and fares — the exposition of SPA in
shopwindows may be compared with permanent expositions
(collection of samples, showrooms). Exterior advertisement — shop
windows belong to architectural details with street out aspects. They
are observed from the streets, pavements, roads, driving ways. All
these features create the hybrid peculiarity of SPA and ask for
steady, step-by-step investigation of its multimodality.

The most noticeable and evident structural features of SPA is the
hierarchical relation between panels in the penta-fold construction
(Fig. 1). The panels which are represented in Fig.2 and Fig.6 are in
the periphery of the paneled chain. Their peripheral status is
confirmed with their function. They indicate the border (the beginning
and the end of the whole SPA). The panels shown in Fig. 3 and Fig. 5
may be recognized as quasi-central. They support the central panel
(Fig. 4) and connect it with peripheral ones. The central panel (Fig. 4)
dominates and determines structural features of the penta-fold paneled
advertisement subordinating quasi-central and peripheral panels. The
central panel is the very centre of symmetry and the whole structure
of SPA is symmetrical with the second order axis of symmetry. The
further investigation rests on the structural features of SPA and moves
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in the direction from the peripheral panels to the central one, passing
through quasi-central panels. Subordinate function and nature of
peripheral and quasi-central panels and dominant function and nature
of the central panel determine the direction of order steps researching
the SPA. Its investigation starts from the opposite sides involving
peripheral panels (Fig. 2, Fig. 6), gradually moving to the central
panel (Fig.4), passing through quasi-central panels (Fig. 3, Fig. 5).

BAD BOY

GOD GIRE.
B8P BOY GOD GIRL

RERA CAROLINA HERRERA | (W0}
RNy e

La
)D GIR]

Fig. 1-6. Penta-fold shopwindow perfume advertisement (SPA)

Being the bearer of verbal and visual information, SPA should be
investigated in the aspect of verbal semiotic mode and visual semiotic
mode respectively. Each semiotic mode needs to be separated into
corresponding mode components. If it is possible, each mode
component may be separated into sub-components of different degree
of separation (segmentation).

Verbal semiotic mode of SPA includes three mode components
such as a naming complex, logo, and slogan. The leading position
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belongs to the naming complex which grasps four sub-components.
The first sub-component is A — brand name (Fig.2) CAROLINA
HERRERA. 1t is the producer's name which is established on the
perfumery market. The second sub-component is B — individual name
BAD BOY. 1t is a proper name of goods helping to recognise a definite
item and a certain article of olfactory product. The third
sub-component is C — genitive name, or a name of product
classification. It is connected with the goods terminology, which is
conventional and obligatory in the trade business and commodity
production. It is mentioned here in two variants (LE PARFUM , EAU
DE PARFUM). Within the peripheral panel (left side) it is the first of
inner verbal reiteration, when C — genitive name is reiterated. In
particular, only the lexical unit PARFUM is reiterated two times. It is
recognized as the first case of lexical cohesion within one and the
same panel. The fourth sub-component is D — additional information,
which indicates the place of headquarters (VEW YORK), substance
condition (NATURAL SPRAY), substance quality in different scales of
liquid measures (£ 100ml 3.4 FL.OZ). The second mode component
is slogan (/TS SO GOOD TO BE BAD). There is another case of
reiteration within one and the same panel (inner-panel reiteration).
The lexical unit BAD of B — individual name BAD BOY is reiterated
in slogan I7'S SO GOOD TO BE BAD. Reiteration of the inner-panel
type makes integrity stronger. The lexical unit BAD functions as an
inner-panel integrant. Slogan is recognized as the second constant of
the firm style. Traditionally it is represented as a short line of lexical
units reflecting the main idea of the company (producer). The slogan
has two aims. The first is to support the steady advertisement
campaign, and the second is to briefly represent the main idea or topic
which is associated with goods or a firm name. Slogan is good when
it is functional. It should be understandable, short, and easy in
pronunciation. In our case the slogan is represented in the form of a
simple sentence with the formal subject /7. Firm style rests on two
constants: logo and slogan. They both perform one of the main
functions of the advertisement. They give goods some image that
effectively distinguishes firm goods from their other competitors.
Main principles of the firm style creation is based on visual, specific
and positive image of the firm (company). Logo is the main
differential. Logol€l is created from the initial letters of A — brand
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name CAROLINA HERRERA > CH >I¢l, where the second letter is
used as the base for the first letter. In some way it may be recognized
as reiteration of A —brand name in the abbreviated form.

Verbal semiotic mode of SPA, in particular its peripheral panel
(right side) (Fig.6), includes only two mode components. There is a
naming complex and logo. Within the naming complex there are four
basic sub-components. The leading position belongs to A — brand name
CAROLINA HERRERA. 1t is identical to A — brand name in Fig.2.
That confirms the fact that both perfumes have been produced by one
and the same manufacturer. The second sub-component is
B — individual name Very GOOD GIRL. It shows that the perfume
advertised in Fig.6 is another compared with the previously advertised
BAD BOY item. The third sub-component is C — genitive name EAU
DE PARFUM indicating that both goods belong to one and the same
class of olfactory articles. In the last case there is only one variant of
terminology word combination. The fourth sub-component is
D - additional information indicating the place of production (NEW
YORK), substance itself (NATURAL SPRAY) and its quantity (£ 80 ml
2.7 FL.OZ). Slogan is missing here but logol‘ltakes place here.
Comparing two distant panels of common peripheral position but
different sides (left and right) demonstrates the distant integrity of
SPA. Here integrity is understood as a mutual and reciprocal
cooperation and coexistence of coherence (resting on logical order of
all five panels) and cohesion (resting on lexical reiteration). Integrity
is embodied as a set of integrants functioning within one and the same
SPA. Supporting integrity, all the integrants being function units are
structural elements of the whole SPA. The set of integrants reiterated
in peripheral panels A — CAROLINA HERRERA, C— EAU DE
PARFUM, D — NEW YORK and NATURAL SPRAY are sub-components
of the naming complex. The mode component logo €1 is reiterated
too. Integrity between peripheral panels may be distinguished as
distant trans-integrity. In this case verbal semiotic mode components
(naming complex, logo) and their sub-components (A — brand name,
C — genitive name, D — additional information) function as distant
trans-integrants.

The next step of research involves the comparison of peripheral
and adjoining quasi-central panels in corresponding pairs (Fig.2 and
Fig.3; Fig.6 and Fig.5). There is a strong resemblance in the verbal
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semiotic mode of adjoining panels of the left side in SPA. They both
contain a naming complex, slogan, and logo (mode components) and
corresponding sub-components. Within a left-side quasi-central panel
(Fig.3) there are some cases of inner-panel reiteration, which is
realized involving a set of inner-panel integrants. In particular,
C — genitive name is reiterated in two forms. The first is a lexical unit
with the definite article (LE PARFUM) and the phrase unit (THE NEW
EAU DE PARFUM). Within the naming complex the lexical unit
(NEW) is reiterated in C — genitive name and D - additional
information. The lexical unit (BAD) is represented as a part of
B — individual name and reiterated in slogan (/7S SO GOOD TO BE
BAD). Another case of reiteration is connected with logo (I€l). Its
reiteration is connected with the double visualization of the flasks —
each of them has a logo on its surface. D — additional information is
reduced comparing with D — sub-component of the left-side
peripheral panel (NEW YORK NATURAL SPRAY E 100ml 3.4 FL.OZ
> NEW YORK). If left-side peripheral and quasi-central panels are
compared in the aspect of trans-panel integrity, the integrity between
these two panels rests on the reiteration of trans-panel integrants. The
leading position belongs to the naming complex and its sub-components.
A — brand name is reiterated in both panels, the same situation is
connected with B — individual name, C — genitive name, D — additional
information. Other mode components are involved in the process of
trans-panel integration too. Slogan occurs in both peripheral
and quasi-central panels; logo happens there too, but within the
quasi-central panel, it is reduplicated supporting inner-panel integrity.

If the right-side peripheral and quasi-central panels are compared in
the aspect of trans-panel integrity, both right-side panels demonstrate
common peculiarities which were distinguished in the left-side panels.
The right-side quasi-central panel (Fig.5) in its verbal semiotic mode has
features of inner panel integrity. The lexical unit GOOD is reiterated in
B — individual name (Very GOOD GIRL) and in slogan (/7"S SO GOOD
TO BE BAD). The lexical unit NEW is mentioned in D — additional
information (VEW YORK) and in C — genitive name (THE NEW EAU
DE PARFUM). Logo is reduplicated here. If right-side quasi-central and
peripheral panels (Fig.5, Fig.6) are compared in the aspect of trans-panel
integrity, it is seen that the naming complex reiteration plays the leading
part. Reiteration of each sub-component is established on a different
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level. A —brand name, B — individual name are reiterated completely and
entirely. C — genitive name is expanded if quasi-central and peripheral
panels are compared (THE NEW EAU DE PARFUM < EAU DE
PARFUM). Opposite process happens in the case of D — additional
information, it shows the case of reduction (NEW YORK < NEW YORK
NATURAL SPRAY E 80 ml 2.7 FL.OZ). The same way of reduction
happens in the left-side peripheral and quasi-central panels (Fig.2, Fig.3).
Trans-panel integrity is strengthened with the reiteration of the logo. The
right-side quasi-central panel logo is reduplicated too as in the case of the
left-side quasi-central panel.

The central panel verbal semiotic mode (Fig.4) is represented with
three traditional mode components, including naming complex, logo,
and slogan. The most specific is the combination of naming complex
sub-components and their mutual and reciprocal operation in creating
inner-panel integrity. A — brand name (CAROLINA HERRERA) is
reiterated in logo (I€1) two times on the surface of two different bottles
with different scents. This case of reiteration is combined with shortening
(CAROLINA HERRERA > I€1). B — individual name grasps two different
names of perfumes (GOOD GIRL and BAD BOY) and B — individual
name, reduplicated in the extended variant (THE NEW VERY GOOD
GIRL & BAD BOY). This type of B —individual name reiteration is a
specific feature of the central panel. Extension is provided using such
lexical units as THE, NEW, VERY, & C — genitive name (LE
PARFUM) is represented with French borrowing. Inner-panel
integrity is realised using the reiteration of separate lexical units. Both
units GOOD, BAD are reiterated in slogan (/7'S SO GOOD TO BE
BAD). In general, both lexical units GOOD and BAD are mentioned
in the central panel three times. Lexical units GIRL, BOY are
mentioned twice, the lexical unit NEW is mentioned twice in
B —individual name and D — additional information. The specification
of the central panel is connected with a high density of integrants
which grasps types of integrants and number of integrants involved
into the process of inner-panel integrity. A dense net of integrants may
be calculated in each of five panels; and the result of that calculation
is reflected in Table 1. Analysing table data it is seen that the highest
level of density happens in the central panel (Fig.4), number of
reiterations is equal to 9, and six units are involved in the process of
reiteration. The lower level of density occurs in the left-side quasi-
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central panel (Fig.3), it is equal to 5, and four units are involved in the
process of reiteration. The following level of density takes place in the
right-side quasi-central panel (Fig.5), it is equal to 4, and three units
are involved in the process of reiteration.

The left-side peripheral panel (Fig.2) demonstrates the level of
density which is equal to 3, and three units are involved in the process
of reiteration. The lowest level of density takes place in the right-side
peripheral panel (Fig.6), it is equal to land there is only one unit
involved in the process of reiteration. In general, within the penta-fold
paneled advertisement the inner-panel integrity, which is calculated as
density of integrants involved into the process of reiteration, grows in
the direction from the side-peripheral panels to the central panel.
Left-side directions demonstrate more intensive growing in comparison
with the right-side where growing is less intensive. This fact may be
explained by taking into consideration the direction of reading from the
left side to the right side. Observation of SPA starts from the left side
peripheral panel. That is why movement from panel 1 is more intensive
according to the density of reiteration. Movement from panel 3 to panel
5 is less intensive which demonstrates corresponding density of
reiteration. Reduction of movement correlates with the density in
the right direction.

Inner-panel integrity rests on reiteration within one and the same
panel involving a set of mode components, sub-components or even the
separate lexical units. Trans-panel integrity is responsible for the
cohesion and coherence of the whole SPA, grasping all advertisement
five panels. It rests on reiteration of mode components or sub-
components. Here separate lexical units are not recognised as integrants.
Integrants of the inner-panel integrity are divided into certain types
according to the number of simultaneous reiterations in a set of panels.
Maximum number of panels involved in reiteration may be five, and
minimal number panels reflecting the process of reiteration is two.
A —brand name (CAROLINA HERRERA) and logo (I€]) are represented
in all five panels of SPA (1,2,3,4,5). It is evident that these two
integrants may be recognized as megalo-hyper. C — genitive name (EAU
DE PARFUM) is reflected in four panels (1,2, 4, 5). Slogan (IT'S SO
GOOD TO BE BAD) is reflected in four panels too (1, 2, 3, 4). These
integrants belong to the medium-hyper type. Minimum-hyper integrants
are mentioned in three panels simultaneously.
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Table 1
Verbal inner-panel integrity
of shopwindow perfume advertisement
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They are C - genitive name (LE PARFUM) in panels 1,2, 3;
B - individual name (BAD BOY) in panels 1, 2, 3; B — individual
name (GOOD GIRL) in panels 3,4, 5. D — additional information
(NATURAL SPRAY) is mentioned only in two panels (1, 5) and may
be recognised as hypo-integrant. Results of trans-panel integrity are
represented in Table 2. Penta-fold paneled advertisement
demonstrates the complex nature of coherence and cohesion which
may be understood as integrity of two types: inner-panel and
trans-panel. Reiteration of verbal mode components, sub-components
or even separate lexical units within one and the same panel creates
a dense net of integrants (reiterated elements). Simultaneous
reiteration of one and the same verbal mode components or
sub-components in different panels creates trans-panel integrity.

Table 2
Trans-panel integrity of SPA on the basis of verbal integrants
Reiterated mode component (sub- Number of a .
panel (place of | Type of integrant
component) . .
reiteration)
A CAROLINA HERRERA 1,2,3,4,5 megalo-hyper
Logo Il 12,345 integrant
C EAU DE PARFUM 1,2,4,5 medium-hyper
Slogan IT'S SO GOOD TO BE BAD 1,2,3,4 integrant
C LE PARFUM 1,2,3 ..
B BAD BOY 123 minimum-hyper
B GOOD GIRL 345 integrant
D NATURAL SPRAY 1,5 hypo-integrant

Visual coherence and cohesion of SPA correlates with visual
semiotic mode which consists of three mode components. Mode
components have a complex nature which is reflected in the division
of mode components into further sets of sub-components. The leading
position belongs to the icon mode component which is divided into
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three sub-components, including olfactory goods in their package, a
model, and background. The colour mode component is divided into
colour-scheme subcomponents. The third mode component is
connected with space which reflects the general design of
advertisement. Background according to its optional, secondary
function gives the ability for better and recognitive visualisations of
icon sub-components. The background of the left-side peripheral
panel (Fig.2) is formed as a white visual space without any additional
element. The first panel of SPA stresses on the package of olfactory
goods. There is only one article unit which is represented on the
left-side peripheral panel which is shown in the front position. SPA
gives the opportunity of seeing the package in outer and inner variants.
The inner package is represented with a black plastic bottle with a
very original shape of forked lightning fixed on the flat plate. The
outer package is a black rectangular cardboard box with a light-yellow
label. Usage of two contrast colours (black of package and white of
background) improves the visualisation of olfactory goods. The
light-yellow colour of the label softens the contrast of black. The same
combination of colours (black and light-yellow) is used for the print.
The opposite right-side peripheral panel (Fig.6) is designed in a
similar way, using a simple and plain white background. The same
way is used for package visualisation. The inner package is a glass
and plastic bottle with a shape of high-heeled shoe. Three different
colours are used for the flask colouring: a golden high heel, a black
heel, a red instep and a red toe. The outer package is a black
rectangular cardboard box with a red label and golden ribs. Shoe
colour scheme is reflected in label print (combination of red and
golden). Both peripheral panels are similar in their space design,
representing olfactory products, underlying the specification of outer
and inner packages.

There is some design resemblance between left-side (Fig.3) and
right-side (Fig.5) quasi-central panels. Both panels are focused on
models. The central position of panel 2 belongs to visualisation of a
masculine model. It is a young handsome man with attractive facial
features and fashionable hairstyle, wearing a black shirt, moustache
and short-cropped beard. The model's square chin, hollow cheeks, and
protruding cheekbones make him nice and sexual. Direct eye contact

91



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

......................................................................................

and soft smile underline his handsomeness. Three colours dominate
in panel 2. They are black, grey and white. Soft and gradual transition
from black into white is used in the background. Perfume bottles are
in grey and black colours. They are shown against the white spot of
the background that makes bottles visible and sharp shaped. Panel 4
(Fig.5) demonstrates two perfume bottles in the right low corner.
Black and black-and-red bottles are shown against the deep red
background making perfume bottles visible and clear-cut. The
central icon of panel 4 is a feminine model. It is a young
blond-haired tall attractive woman with shapely legs and knees,
delicate palms and tender fingers. Shoulder-length blond hair covers
her long swan-looking neck. Red colour in different shades
dominates. Transition of deep-red shade into bright-red one is used
for the background. The model is wearing a fashionable long-sleeved
red dress. The very low neck of her decolletage dress makes the
model provocative, seductive and tempting. Her make-up is simple
but bright with scarlet lipstick. Open parts of the model's body are
clear-cut, but her red dress blends with the red background. If
panel 2 and panel 4 are compared, it is evident that the masculine
model is represented in half-profile and shoulder-length but the
feminine model is taken full-face and knee-deep.

Panel 3 has a central position (Fig. 4) and its core position is
reflected in the structure of visual semiotic mode. The central panel
combines visual information of the left-side and right-side panels,
making this information more concentrated and saturated, squeezed
into one crammed space. Space of panel 3 rests on the mirror
symmetry. Symmetrical position of male and female models, and
inverted symmetrical position of corresponding perfume bottles make
the whole panel space intricate, polychromatic, polysemantic,
multiform, and versatile. The symmetrical axis is visible even in the
background where black and red colours meet. The existence of three
axes between black and red background, male and female models,
female and male perfume bottles combine two wings of the whole SPA,
indicating its specific way of integrity. Results of the step-by-step
investigation of trans-panel integrity within SPA on the basis of visual
integrants are shown in Table 3.
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Table 3
Trans-panel integrity of SPA on the basis of visual integrants

Number of a panel
(place of Type of integrant
reiteration)

Reiterated mode component
(sub-component)

black colour 1,2,3,4,5 megalo-hyper

integrant
bottle in the shqpe 123
of forked lightning - o
bottl.e in the shape 345 mmilrrll::;:rgper
of a high-heeled shoe >
red colour 3,45
masculine model 23
feminine model 34 hypo-integrant
rectangular cardboard box 1,5

Megalo-hyper integrant which is represented in all five panels
belongs to the colour mode component and is recognised as black sub-
component. This colour is used for the perfume bottle and its box
(Fig.2). The following panel (Fig.3) uses black colour for the perfume
bottle, and clothes of the male model. The central panel (Fig.4) uses
black colour for a left-side background, male's clothes, and both
perfume bottles. The right-side quasi-central panel (Fig.5)
demonstrates only separate parts of visual objects. It is a perfume
bottle and another bottle with a black heel. The final panel (Fig.6) uses
black colour for a perfume bottle and its box. SPA has three
minimum-hyper integrants which are visualized in three panels. They
include the red colour. This colour is distinguished in panel 5 and is
used for the perfume bottle and partly for the perfume box. Panel 4
uses red colour for the perfume bottle, model's dress, make up, and
the background. Red is used in some restrictions in panel 3. It is a
female's marker (gender indicator) of dress, make-up and background,
and the female shaped perfume bottle. Another minimum-hyper
integrant is visualised in panels 1, 2, 3. It is the icon of the bottle in
the shape of forked lightning. Its vis-a-vis bottle is visualised in
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panels 3, 4, 5 and is made in the shape of a high-heeled shoe. Three
hypo-integrants are visualised only in two panels. The icon of the
package, which is made of cardboard, appears two times in panels 1
and 5. Image of a male model is seen in panels 2, 3 and its vis-a-vis
female model image is depicted in panels 3, 4.

Visual inner-panel integrity occurs in SPA too, but its degree, level
and influence is weaker than in the case of verbal inner-panel
integrity. Results of that step of research are represented in Table 4.
Within the left-side peripheral panel (Fig. 2) only one component of
the visual semiotic mode is used for reiteration. This mode component
is colour, and it is represented only with black sub-component of the
colour scheme. Black colour is used for the perfume bottle and it is
reiterated on the surface of the box. In general, there is only one case
of reiteration. The left-side quasi-central panel (Fig.3) uses icon mode
component for reiteration. In particular, the reiterated sub-component
is the bottle shaped as forked lightning. These reduplicated bottles are
in the right low corner of panel 2. Another visual semiotic mode
component used for integrity is colour in black sub-component. Black
is used for male model's shirt, his eyes, moustache, beard; and the
same black colour is used for the perfume bottle. The central panel
(Fig.4) has integrity involving only colour mode component in its two
sub-components. They are black and red. Black colour is associated
with male's model and his perfume. That is why black colour is used
for his dress, eyes, moustache, beard and even perfume bottle.
A female perfume bottle has a black heel too. The red colour is a
female's marker. It is used for a female model's dress, her make-up,
the toe of her perfume bottle and even the right part of the background
which changes gradually from bright red into deep brown underlining
male model. Right-side quasi-central panel (Fig. 5) uses colour mode
component in its red sub-component indicating female sphere of
corresponding perfume. Red is used for a female model's dress, her
makeup, right part of background, the toe of the shoe-shaped perfume
bottle. Black colour is used for one variant of a shoe shaped perfume
bottle, and partly only for the heel of another (two coloured) perfume
bottle. The last panel (Fig.6) also uses black and red sub-components
of the visual semiotic colour mode component. Here integrity is
realised using both colours on two icons. The box itself combines
black and red with black domination. The second icon is a bottle in
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the shape of a high-heeled shoe. There is opposite domination of the
red colour over the black one.

The results collected in Table 4 show that visual inner-panel
integrity is subsidiary in comparison with verbal inner-panel integrity
(Tablel). Panel 1 has 3 cases of verbal inner-panel reiteration and only
1 case of visual inner-panel reiteration. Panel 2 has 5 cases of verbal
and 4 cases of visual inner-panel reiteration. Panel 3 has 9 cases of
verbal and 8 cases of visual inner-panel reiteration. Panel 4 has 4 cases
of verbal and 4 cases of visual inner-panel reiteration. Panel 5 has only
1 case of verbal and 1 case of visual inner-panel reiteration.

Results of Tables 2 and 3 demonstrate the fact that trans-panel
integrity on the basis of verbal and visual integrants is the leading
mechanism which provides multimodal (verbal and visual) cohesion
within the penta-fold paneled shopwindow perfume advertisement.

The semiotic space includes visual and verbal semiotic modes.
Coexistence of coherence and cohesion is recognised as integrity.
Coherence rests on the logical order of five panels within the
structure of SPA. Cohesion rests on reiteration of lexical and visual
mode components or sub-components. Reiterated components
(sub-components) involved in the structure of semiotic space have
double nature (including cohesion and coherence) and perform the
common function as integrants providing integrity of SPA. If
integrants function within one and the same panel, they are recognised
as inner-panel integrants. In the case of functioning between different
panels, or even in all panels simultaneously, they are recognised as
trans-panel integrants. If trans-panel integrants appear sporadically,
they are hypo-integrants. If they appear frequently, they belong
to the class of hyper-integrants including three sub-classes (megalo-,
medium-, minimum-). Multi-level investigation using the notion of
integrant has been able to indicate the approach to the linguistic
research of multipaneled advertisements grasping all their semantic
and structural features.

Shopwindow penta-fold paneled advertisements are flat structures;
they are created for being demonstrated in shopwindows in plane
aspect. A bit different type of fold paneled advertisement is created
for being shown in shopping centers, trade shops. They are three-
dimentional, stereoscopic.
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Visual inner-panel integrity of SPA

Table 4

Type of
panel

Reiterated
units

Place and number
of reiteration

Total
number of
reiterations

left-side
peripheral
(Fig.1)

black colour

perfume bottle

(M

box

1

left-side
quasi-central
(Fig.2)

black colour

male model's shirt
“)
male model's eyes
male model's moustache
male model's beard
perfume bottle

perfume bottle

right low corner

M

central (Fig.3)

black colour

male model's dress
(5)
male model's eyes
male model's moustache
male model's beard
male perfume bottle
heel of female perfume bottle

red colour

female model's dress
3)
female model's make-up
female perfume bottle
background

right-side
quasi-central
(Fig.4)

red colour

female model's dress
“
female model's make-up
background
perfume bottle
background

black colour

Background
“
perfume bottle heel
perfume bottle
perfume bottle
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End Table 4
Type of Reiterated Place and number nuz(:)t:: of
panel units of reiteration . .
reiterations
left-side black colour Box
peripheral €8
(Fig.5) heel of perfume bottle 2
red colour Box
€]
toe of perfume bottle

Their stereometry is connected with inner-space of shopping centres
and trade shops. Being multy-paneled these advertisements are
installed in the inner space. Connections and relations between panels,
connections of some panels with some spots or local places of the
shopping centre inner space look very perspective for further
investigation and research.
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CIELIU®IKA IEPUPPA3A B ME®OAIIBCbKOMY
INEPEKJIAAI ITICHI HAZ ITICHAMH

AHoTauia. Y cmammi 30ilicHeHo cnpoby okpecnumu creyuciky
nepughpasa 8 Megpodiesomy nepeknadi [licHi Had [licHsamu (dani — TII1),
meKcmi  yCHO-MOEMUYHO20 [1OXOO0XKEHHS, W0 3asHae JimepamypHo20
onpautosaHHsi. [lidkpecneHo HeobxiOHicmb 8paxosysamu ocobnusocmi (io2o
MpaHCMICIl:  MDKMOBHOI,  MDKKOHGDECIUIHOi, MiXeMmHIYHOI, 3i 3Ha4yHO
msenicmio 8 4aci. ObrpyHmosaHo 8ubip Mmamepiany Onsi 8UBYEHHS
nepughpasa sik KOMIOHeHmMa 8i0MeoPEHHST CII08'STHCbKOK MOBOK 8ULYKaHOI
noemuku 6ibniliHoi nam'amku came yembseeo nepeknady 1. HazonoweHo
Ha 8axueocmi KOMI/IEKCHO20 JliHe80hObLKIOPUCMUYHO20 — aHarisy,
30iliIcHeH020 Ha BCiX MOBHUX PIBHSIX, MPU BUBYEHHI Moemuku nam'smku.
BanporoHosaHo po3znsdamu cmammio SK HayKoei CrioCmepexeHHs, Wo
Maromb repedysamu 8UYEPHUM i CKNadHUM 3a MemoOUKOK HacmyrnHUM
docnidxeHHsM. YmouyHeHo OedbiHiyito nepughpasa sk 0nucogozo 380pomy,
Konu npedmem abo seuule He Hasusaromb 6e3nocepedHbo, a rnodarmb
yepe3 IixHi O03Haku. 30ilicHeHo o0enad akmyanbHUx OO0CiOXeHb, WO
suceimnome  Koro npobnem, noe'szaHux i3 nepugppazom. OKpemo
sudineHo esgemicmuyHi nepugpasu 0o mabyliogsaHux crig 4u 380pomis.
Po3sansHymo U npoaHarnizogaHo Halbinbw penpe3eHmamusHi nepugpasu y
mekcmi T, JugpepeHuiliosaHo cumyamusHi nepughpasu, MieoHacmuyHi
nodeiliHi nepughpasu, wio cryayroms ygupa3HeHHo obpasHocmi; nepugppa3su-
mornoHimMu, nepugpasu, sKi Marome MemaghopuYyHUU xapakmep, noemuyHi
rnepughpasu, 8 OCHO8Y SKUX rOKnadeHo 30posuli ekghpasuc, a MmaKkox
cmakosull, odopamueHuli ma iH. BudineHo KoHcmpykuito, nobydosaHy Ha
dienpukmemHUKO8oMy 380pomi, e crI080M-HOMIHamoM sucmynae "mamu”
abo "koxaHul". AKUeHmMOBaHO Ha 8ullyKaHux 3paskax rnepugpasis-
Komno3umie 00 crnoea-HomiHama "nnodu” abo "¢hpykmu". Y3azanbHEHO
po32nsi0  nepuchpasa, WUPOKO rnpedcmasneHo20 8 Megodiiscbkomy
yembemy nepeknadi [licHi Had [licHamu 5K rpulomy IiH280MOemuKuU.
Haeonowero, wo Megodiesi edanocs enuboko eid4ymu crneyuiky
nepughpasda ma 3Halimu Ons o2o 8mineHHs adekeamHy MO8HY ¢hopmy Onsi
o3HalloMrieHHs 4umadig 3i cmunicmu4YHumu 6acamcmeamu OOHiei 3
Haubinbw noemuyHux KHu2 bibnii.

Knrou4oBi cnoBa: moso3Hascmeo, [licHs Hao [licHsamu, niHeeornoemuka,
niHegocmurlicmuka, niH280ObKITIOpUCMUKA.
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SPECIFICITY OF PERIPHRASE IN THE SONG
OF THE SONGS TRANSLATED BY METHODIUS

Abstract. The article is dedicated to the specifics of periphrasis in the
Methodian translation of the Song of Songs, a text of oral-poetic origin that
has undergone literary processing. Its translation-adoptation peculiarities are
emphasized: interlanguage, interconfessional, interethnic, and temporal as
well. The importance of a comprehensive linguo-folkloristic analysis, carried
out at all linguistic levels, when studying the poetics of the literary monument,
is underscored. The author proposes to consider the article as preliminary
observations that should precede further exhaustive and methodologically
complex subsequent research. The definition of a periphrasis as a descriptive
phrase where an object or phenomenon is not named directly but is presented
through its attributes is proposed as a conclusion to the overview of the most
mainstream contemporary studies, highlighting the range of issues related to
periphrasis. The most representative periphrases in the text of the Song of
Songs are considered and analyzed. Situational periphrases, pleonastic
double periphrases that serve to express imagery, toponymic periphrases,
periphrases that are metaphorical in nature, poetic periphrases based on
visual ekphrasis, as well as gustatory, olfactory, etc. are differentiated. A
construction based on the participial construction is highlighted, where the
target word is "mother" or "beloved". Exquisite examples of composite
periphrases for the referent word "fruits" are analyzed. The article also sets
the base and explores possibilities for future research on Euphemistic
paraphrases of taboo words. The consideration of periphrasis, which is widely
represented in the Methodian devotional (chetiy) translation of the Song of
Songs, is generalized as a technique of linguopoetics. It is emphasized that
Methodius managed to deeply sense the specifics of periphrasis and find an
adequate linguistic form for its implementation to familiarize readers with the
stylistic richness of one of the most poetic books of the Bible.

Keywords: linguistics, Song of the Songs, linguo-poetics, linguo-
stylistics, linguo-folkloristics.
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[IporonyemMo po3BiKy Ha MPOJOBKEHHS HU3KH JOCIIIKEHb
TpomiB y nepeknani [licui vag [icasmu (mam — [1I1), mpunucyBanomy
OIHOMY 3 TIEPIIOBYMTENIB CIOB'THCHKUX — MedomieBi: oMy
MepeayBaid  JTIHTBO(OIBKIOPUCTHYHI CTyii Je MH 3BEepTaJInCs
10 BHBYEHHS TOBTOPIB, CTHJICTHMYHOI CHUMeTpii, ekdpacuca Touio
[muB.: 3; 4; 5 Ta iH.]).

Marepianom 1yisi BABYECHHS TIepudpaza K KOMIIOHEHTa BiITBOPSHHS
CIIOB'THCBKOIO MOBOIO BHIITYKaHOi ITOGTHKM OIONIHHOI TMaM'sITKu
mocmyxuB came deTid mepekian Il Tomy 1mo, SK TEpPEeKOHIMBO
TBEpIATH, CAME HOT0, Ha BiZIMIHY BiJl CITy’)KOOBOTO i TIIyMadHOT0, OYIIO
niepexiiafieHo cB. Medomiem "icronHp" [WB. MMOSCHEHHS apryMeHTarlii
A. Anexkceesa: 4, c. 100—-102]. Sk Bizomo, ocHoBotO j1st [1I1 mocy»xuiy,
3a BITy4HHUM TBepLkeHHsIM C. ABepiHIeBa, apaMelChKi BeCUIbHI HACITIBH,
SIKi 3TOJIOM 3a3HAIM KHIDKHOI OOpOOKH [ITMB. KOMEHTap TBEPIPKECHHS
C. Agepinresa: 5, c. 62].

Busuenns moetnku MedomiiBcbkoro mepeknamy I1I1 motpedye
KOMIUIEKCHOT'O JTIHTBO(OJIBKIOPUCTUYHOTO aHaJli3y, Ha BCiX MOBHHX
PIiBHSX, 32 OCHOBY SIKOTO BapTO B3SITH IPYHTOBHUH SIKOOCOHIBCHKHI
miaxig, "moesii rpamartuku # rpaMatuku noesii". [Ipore mpobiema
BUJAEThCA 1€ CKIAJHINIOW, aKe HAEThCS TPO TEKCT YCHO-
MOETUYHOTO MOXOJKEHHS, 10 3a3HAB JIITEPAaTYPHOTO OMPAIIOBAHHS.
Takox HE0OX1HO BpaxOBYBAaTH OCOOJIMBOCTI TPAHCMICIi: MiXKMOBHOI,
MDKKOH(ECIHHO1, MDXXETHIYHOT, 31 3HAYHOIO TSATJIICTIO B Yaci (1uB. 3
LBOI'0 NUTAHHSI IEBHOIO MiPOIO CIIPOIICHUH MiAXiA 40 iHTepnpeTanii
noeruxu [IIT II. XanTta [24]). KpiM Toro BaXIMBO BpaxoBYBaTu
BHCOKHUH CTYIiHb BipOTiIHOCTI, 1m0, OyAyun ypoxkeHIsiMu ComyHi —
MicTa, A€ TPOKHWBAJH 1 TPeKH, 1 MiBAEHHI CIOB'SHU, — Kupumo i
Medoniit 3 TMTHHCTBA 3HAIM HE TUTHKH MICIIEBHH MiaJeKT OCTaHHIX,
a ¥ ixHill donbkiop, i mo MedomieBi 3ro0M TOBOIMIOCS IIYKATH
napaneni npu nepeknani Il Ha eTHOMIHrBICTHYHOMY Matepiani,
3HallOMOMY 3 IMUTHUHCTBA.

Takox mpu BuBYeHHI TekcTy IIIl BHHHMKArOTH yCKIaJHEHHS,
TIOB's13aH1 HE TIIBKU 3 TEMIOPATHHOIO CHENU(IKOI0, alle i 3 THM, 110
WIeThCs HaBITH HE MPO OJHY €THIYHY TPaIUIIiF0: JaBHBOCIOB'SHCEKY,
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JABHBOTPELIbKY, JaBHHOEBPEHCHKY U HaBITh €ETHIIETCHKY: [JIHB.
obrpyntyBanHs C. ABepiHiieBa npo ne: 3, ¢. 126-127].

3akoHOMIpHO, 10 Tpeba OyTH OCOOIMBO YBKHUM IO JETANCH i
MpU JOCIHIPKEHHI JIHTBO(OIBKIOPHCTHYHOTO KOMIIOHEHTY TaKoro
TEKCTy, 30KpeMa, KOJH TMpeIMEeTOM BHUBUEHHS CTalOTh YCHO-
TpaauLiiHI TPONHX Ta CTUIIICTHYHI BirypH, HepenyciM ToMy, 10 BOHU
MOXKYTh iICTOTHO Pi3HUTHCS, OYTH, SIK I1e TI0Ka3aB A. BecemoBchkuii y
Tpaktati "3 icTopii emitera", BHpPa3HO ETHIYHO MapKOBAaHUMHU:
HOCTIWHANI eImTeT A0 ciioBa "IUIIXu'" B aHIVIO-CAKCOHCHKIN mmoesii —
3eneni, nopord (Apymu) y Oonrapcekiii moesii — 6ini, a B
CTapo(paHIly3bKOMY €IOCI LIe cmapi pumcbKi TOpoTu: anti (antique)
[auB. we: 3, c. 127]. IIpote € # noaiOHi, moBTOpIOBaHiI y (osbKIopi
pPI3HHX HapoOIiB, IO MOXeE IOSCHIOBATHCS, BHKOPHCTOBYIOUH
TEPMIHOJIOTII0 KOMIIAPAaTUBICTUKH, 3 TOYKH 30py TEHETHYHOI,
TUTIOJIOTIYHOT UM BIUIMBY KyIbsTyp [14, c. 192-201].

Y nmomepenHiii myOmikamii M BKe TOpKANUCS MpodieMu
MixeTHIuHUX BIUMBiB y I1I1, 30kpema erunercekux [3, c. 126]. Tyt
BapTO HaragaTH Kasyc, mpo skuid nuime C. ABepiHueB [auB.: 3,
c. 126]: nazuBanHs 3akoxaHux "Oparom" i "cectporo” Oyio 10 Takoi
MipH HE3BHUYHO /JIS €BpEiB, IO BHHUKIA TOTpeda B yTOYHEHHI:
"cecTpo moa HerkeTo" (V, 1) ("cectpo most Hapedena') — mop. y
CenryariaTi: "adehen pov vopen" (V, 1); nus. takox: 1V, 9; 1V, 10
Ta iH.). A y 3BepTaHHI 10 HAPEUYCHOTO TepeKianad 3aMicTh "Opat"
obupae koMnosut: " BpaToyMAA® MoH" (I, 12; 1, 13; V, 1 Tain.). ¥
CenryarinTi e "adeh@d0g pov" — "synovec", "ruieMiHHUK", "CHH
Opata", "cuH Opara abo cectpu" [muB.: 3, c. 126]. Hanpuknan: "Ge
€CH AOEPh, EPATOYMAA® MOH, HEW Kpacentw" (I, 15). Ilupoxo
npencrarieHo B Tekcti II1 # iHII MOeTHYHI 3BepTaHHS 3aKOXaHUX
OIUH 10 oHOTrO: "AOBpaa Bh kenax" (I, 7) ("wakn v yovou&iv"' —y
CenryarinTi); "A0Bpaa moa" (IL, 10); "nekputika moa" (I, 8; 1, 14)
("mAnoiov pov" — LXX: "6mu3bka Mos'") TOIIO.

V Hamii TpaguIlii 3BepTaHH 3aKOXaHUX OJIHH JI0 OJHOTO "Opat"
i "cectpa" Takox He3BHWYHI: iHIecT TabyiioBano. Haramaewmo,
HaTpUKIaJ, YKpalHChKy 0ajaay mpo iHLecT (KBiTH IBOX KOJBOPIB —
"IBanH-Ta-Map's" — BUPOCIM HAa MOTWIII TakuX OpaTa i cecTpH), abo
3rafaiiMo TEKCTH KyHaJbCbKHX IMiceHb npo iHnect Kymaiina Tta
Mopenn, [Bana Ta Mapif).
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OTXe, MPOIOHYEMO TMOMEPEHI CIOCTEPEKEHHS, IO MAalOTh
TepeayBaTH BUUEPITHUM 1 CKJIIATHAM 32 METOJIUKOIO JOCTIKCHHSIM.

% 3k ok

VYBary nociimHUKIB mepudpa3 npuBepTaB 3AaBHa. [Ipo HBOTro
nucaB 1me ApicToTeldb Y CIaBHO3BICHIM "Putopumi" — 11010
BUKOPDHCTAaHHS BH3HAU€HHS TMOHATTA 3aMicThb IMeHi, abo 3
€B(pEeMiCTHIHOIO0 METOIO.

KanbkoBani oxpyenocrogic abo cwvepamocnosic (apk. 239)
HaBoIAThCsA B [300pHUKY CBsiTocnaBa 1073 poky —y tpakrari ['eopris
XipoBocka "O o0pa3zex", MPUCBIYCHOMY XapaKTEPUCTHII TPOIIIB Ta
¢iryp MOBJICHHSI.

LikaBi cioctepexxenns 3naxoanmo B O. BecenoBcekoro, sxuil y
CBOEMY emoxallbHOMY TpakTaTi "3 icTopii emitera" 3ragye ¢pakTHIHO
mpo tepudpasu — "ommcosi dopmynu", mo Ha HUX "po3kiaBcs”
eMiTeT, 1 IPUIYCKAa€ BUCOKY YACTOTHICTh BXKMBAHOCTI OJHI€T 3 HUX:
HaTPHUKIaJ, TOMEPIBCbKI MOPCHKI KOHI 3aMiCTh KOpabni Ta iH.

HaykoBmi moci He AIMIUIM  €IMHOTO BHCHOBKY  II[OJIO
yHIBepcanbpHOI, BHUepHOi AediHinii nepudpasa, mo i 3po3yMijo,
BpPaxoOBYIOUX HOTO CKIIAIHICTb.

O. TapaneHko TIIyMaunTh Tiepudpa3 sK "HEOpsME, OIFCOBE
MO3HAYEHHS IEBHOTO MOHSTTA, 0OCOOH Ta iH. 3aMiCTh iXHBOT y3BHYAEHOT
Ha3BU 3 METOI0 OHOBJICHHS, YHHUKHEHHS IIOBTODIB 1 yBHpa3HEHHS
HaliMeHYBaHHsI (3 MiAKPECTEHHAM Ti€l 4 iHIIOI ICTOTHOI, XapaKTepHOi
JUISl TIO3HAYYBAHOTO TIOHATTS, O3HAKH Ta BHPAKEHHSAM EMOIIHHO-
OIIIHHOTO CTaBJIeHHS 10 HBOro) " [18, c. 54]. I mami BiH MOsICHIOE, IO
nepudpasu B XyA0XKHIA MOBi "(YHKIIOHYIOTh MEPEBaXKHO SIK TPOIH
(metadopu, meToHimii, cuaekaoxu)" [18, c. 54].

3a O. MenpHH4yykOoM, Tiepudpa3 — "OMUCOBUH 3BOPOT MOBH, Y
moe3ii — CTUIICTUYHUM TpuiioM, KOMU BJIacHe iM's, NpeaAMeT 4Hu
SBUINE HA3WBAIOTh HE TPSIMO, a depe3 iXHI XapaKTepHI pUCH Ta
ozHaku" [17]. HO. KapaynoB TyT 30cepemxyBaB yBary TakoX Ha
cnermdimi BuABY (a00 IisSTBHOCTI) 00'€KTa 3MaITFOBAHHS.

VY cnoBauky M. Konomuiing Tta €. Perymescekoro mnepudpas
CXapaKTePU30BaHO SK 1HAKOMOBHHWM BHCIIB, IO HAJICKUTH IO
JOKepell 30araueHHs BUpakalbHUX pecypciB moBu" [11, c. 3].

B akamemiuniii eHnukionexdii "YxkpaiHcebka mMoBa" mepudpas, 3
OITHOTO OOKY, — Ii¢ "eKBIBaJICHTHE CJIOBY aHAJITHYHE BHUCIIOBITIOBAHHS,
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[0 CIY>KHTH JUISI BCTAHOBJIGHHS CEMAaHTHKH IOXigHOTO cioBa" [§,
c.471]. 3 inmoro x 60Ky, nepu¢pa3u BUZHAYCHO K "'CIIOBA, YCTaleH1
CJIOBOCTIOJTYYEHHS (3piJIKa — PEUeHHs), M0 € 00Pa3HO-TIEPECHOCHUMH 1
OIMMCOBUMHU HallMEHYBaHHSMH IPEIMETIB, SBHII, iCTOT, OCI0 TOIIO;
omuH 3 BuAiB TpomiB" [13, c. 471] (cBoro uwacy 0. Kapaynos, kpim
oOpaszHoro nepudpasa, BUILIAB TAKOXK JIOTIIHUHA Ta eBPEMiCTHIHIIH).

TpanumiifHO aKIEHTYIOTh TAKOXX HA OJHO3HAYHOCTI mepudpasa,
Ha WOTO OITIHHOCTI Ta €MOIIfHO-eKCIIPECHBHOMY XapakrTepi, Ha
I JTHECEHOMY/3HIKEHOMY CTaBJIEHHI 1O 300pakyBaHOTO TOIIIO.

Ilupoko mpencraBieHui mepudpaz He JNHIIE B aBTOPCHKOMY
MMOETUYHOMY JWCKypci, a W y (OompKIopi, y pI3HHX >KaHpax.
Hampuxnaz, y npucnis'i: "['pib — TicHa xata, ane BiyHa" [12, c. 197]
BUKOPUCTOBYEThc eBdeMicTuuHuid mepudpa3 '"TicHa xata" 10
mo3HadyBaHoro cioBa '"rpi6" [muB.rakox: 1]. "I'pi6", sk "Biune
MOMEIIKaHHS", BUCTYIIa€ aHTUTE3010 JI0 HETPUBAIOTO 36MHOTO KUTTS
JIOIWHY TIOPIBHSHO 3 BIYHICTIO 1i Oe3cMepTHOI Ayl — B ySBICHHI
XpUCTUSHUHA, HOCIS YKpaiHCHKOro (ONBKIOpPY. Y  CIOBHHKY
b. I'pinyenka 3nHaxomumo wmikaBe cBimuenHs: "Ha Iloxinnmi xatoro
Ha3UBaIOTh iHOAI Mormiy, a OynuHOK Toai KypeHem" [16, c. 388].
Bapro 3amucnautucs Hag BHYTPILIHBOIO (GOPMOIO ClloBa "A0MOBHHA"
(yxnmamayi eTHMOJIOTTYHOTO CIIOBHHUKA YKPATHCHKOT MOBH BUCTIOBITIOIOTh
MIPUIYIIEHHS MOM0 ¥Woro eBdemictuurocTi [7, c¢. 109]), a Takox
3ragati MipKyBaHHS XB. BoBka I0om0 €BOIIONIT 0iCTOPUIHOTO
KUTIIA Ha TepuTopii YKpaiHu, ne, "sSK 1 CKpi3b', mpagaBHi 6)y006u
"3rO70M 3 MA3eMHUX Ta HAIliBITI3¢MHUX MMEPETBOPUIINCS B ILITKOM
Ham3emHi" [2, c. 88]).

A ocsk 3HaxoamMo nepudpasu "aydosas xata" i "cocHoBas xara"
3 UM JKe 3HaueHHsAM y micHi: "Tpeba X MeHi, MaTu, 3acTyTa,
nmonatw, / 3acTyma, JIomaTH, 1yooBoi xatH, / JlyooBoi xaTu, TITnO0OKol
svu" [20, c. 122]. Yn take: "Xiba HaC po3MyduTh COCHOBAs Xara, /
CocHoBas xara, Bucoka mormia [20, c. 144].

Y moesii T.llleBuenka, Hocis yKpaiHCBKOTO (OJBKIOPY,
O. TapaneHko BuIsE "cepesl CIIiB 1 3BOPOTIB, 110 YACTIIIE Bifl IHIIUX
Y)KUBAIOThC K mepudpaszu”, 30KkpeMa, cioBo "xara" — "Ha
Mo3HaYeHHs Mormim abo noroibiynoro ceity" [18, c. 55]. Tak camo
Ha ycHO-HapoaHii ocHOBi B T. IlleBueHka HapOIKy€eThCS BUpa3HUN
nepu¢pas, BUPAKECHUH CYOCTAaHTUBOBAHUM NPUKMETHUKOM: L€
KoMmo3uT "KpyTopori" 3amicte "Bomu" y Bipmi "V Hemiaio He
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rynsima”: "Uu He peByTh KpyTOpori, / Uu He fine auymak 3 qoporu" [22,
c. 279; nus. Takox: 18, c. 55-56].

Oxpemy Tpymy yTBOPIOIOTH eBdeMicTuuHi nepedpasu 1o
TaOyiOBaHMX CITiB 94X 3BOPOTiB. Hampukiaz, icHye yumano BapiaHTiB
IHIIMX Ha3B J0 cioBa "4opt": 0didvko, Oic, anmunko, 3adapBieHE
KHIDKHE 3 HEMOBHOTONIOCCAM 6paz Ta iH. IX He MOHa 3ramyBaTH, 60
caM 3'SIBUTbCS, TOMY BHKOPHCTOBYIOTHCS €BQEMI3MU: Heyucmui,
JAYKABUL, TUXUll, poeamuil... [TuB., Hanpukia: 19, c. 755].

A0o0 3ragaiiMo eBpeMICTHYHI Ha3BH TBapuH 110 TaOyHOBaHHX.
Hampuknan, 3mis — "3a TOXOKEHHAM € TaOyiCTHYHOIO HAa3BOIO
I1a3yHiB "3eMHa iCTOTa; Te, 10 MOB3A€E M0 3eMJI1", IKa BYKUBAJIACS JJIs
BiIBEPHEHHSI 3yCTpiueil 3 HeOEe3MeUYHUMH IS KHUTTS OTPYHWHUMH
smissmu” [7, ¢. 269] (nop.: nat. serpéns — 3Misl, serpere — MOB3aTH;
CaHCKp. sarpd). YW, HampuKIam, 6eomiob. "Ha3Ba BHWHHKIA SIK
MUCITUBCHKHH eBpeMizM abo sk BUsB TaOy 3aMicTh JTaBHbOI Ha3BU
IIKITABOT 17151 OOPTHUKIB TBapuHU" [6, . 343-344].

[IpuBeprae yBary, mo B Tekcti [II1 He eBdemi3zyeTbcs CIIOBO
"cmepth": "lako KpRnka ko ¢chmpTh awssl" (VIIL 6 ("kpatoid dg
Oavatog ayamn" (VII, 6 — y Cenryarinti)), 60 1ue wmorio 0
3pylHHYBaTH BHpa3sHUHA o00pa3, MoOyJOBaHM HA AHTUTETUYHOCTI
"moboB — cmepts". Tak camo He eB(eMi3yeTbcs CIOBO "aA™h'":
"KECTOKA KO aph 3aBHCTR" (VIII, 6): "oxAnpog vg ¢omng Cijiog"
(VIII, 6 — LXX). ¥ nepeknani 1. Xomenka: "mo6oB 60, sIK cMepTh
cuibHa; peBHomn Jroti, HeMoB mekmo" (VIII, 6). B 1. Orienka e
moJaHo Tak: "OO cuIbHE KOXaHHA, SK CMEpTb, 3a3IpOILi
HeTIepeMOsKHi, HEMOB TOH III€0J1, HOTO YKap >kap OTHIO, BOHO TOJIyM's
TFocnoma!" (VIII, 6).

CyuacHi IOCHIIHUKM BUBYAIOTH HEepU(pa3 y Pi3HUX acleKTax:
CEeMaHTUYHUX, CTHIIICTUYHUX, TICUXOJIHIBICTHUHHUX Tommo. Ilepemycim
3acIyroBye Ha OKpeMud posrman nomnuc EmxbGern [Maspeuxw,
MpHUCBsiUeHui mpobiiemam 0i6umiriHOT mepudpactuxku. Ha cnenmdimi
(pazeonoriunux mepudpazie  3ocepeauscs  O. C. lOpuenko. Sk
(YHKIIOHATBHO-CEMaHTHYHY OJIMHUII0O MOBJICHHS BHBYaB HOTO
L. 0. Kobunsucpkuii. HamaraBcs okpeciautu crtatyc mnepudpasa B
moBo3HaBcTBI O. Komyce — ©Ha wMarepiam pomany "Cobop"
O. l'onuapa. 1O. Makapeup ananmizyBana nepudpa3oBi HOMiHALil B
YKpPaTHCBKOMY ITyONIIIICTHYHOMY AWUCKYpCi. Y KOTJISIPEBCHKO3HABIOMY
muckypei O. ['onuapa gociimkyBaB mepudpa3 i HOro TeKCTOTBipHi
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¢yukuii M. Crenanesnko. Ik oOpa3HO-TIepeHOCHI BTOPHHHI HOMiHAamii
BuBuasa Imepudpasn O. MinkoBa. Po3poOKko0  CTHIICTHIHHX
¢yHKUil mepudpasu B cydacHiil yKpaiHCBKii MOCTMOAECPHICTCHKIN
mpo3i  3aiimamacst JI. [Ipubnyma. 1. FOxakin-Pimyn anamizyBaB
nepudpacTUyHi 3BOPOTH SIK CJIOBECHI MacKH Ta iH.

* %k %k

Y TIII 3adikcoBaHO 3HAYHY KUIBKICTH Tepudpa3, PO3TITHEMO
JesKi 3 HUX, HaHOUIBII perpe3eHTaTHBHI.

Ha BigmiHy Bim curyatnBHUX Tnepudpas, CeHC SKHX
aKTyali3yeTbCsl JIMIIE B IMEBHOMY KOHTEKCTi, Buminsemo B IIII
3aranbHO3po3yMini nepudpasu. Hampukmazn, " poxkabwi K": "epina
€CT'h FOAREHILA MOA, ChENBIIEHA MOA, EAIHA €CT'h MTPH CEOEH,
H3EpAHA €CTh  PoxAbWi X" (VL 8), ne cnoBoM-HOMIHATOM
BUCTYIIA€ Mamu HApeudeHol, sK ii Ha3uBae HapeueHHH. I. XoMeHKo
TepeKIaaac e Tak: "oJHa K €IWHa MOS TOJyOKa, MOs TOCKOHAJIa,
€nuHa y Martepi cBoei, ymobseHa Tiel, mo i1 Bpoxmna" (VI, 8). Tyt
nopedHo 3rafatu miaxin A. I. €pumona, sxuit posrisaas nepudpasu
AK 00pa3Hi CHHOHIMH /10 O3HAa4yBaHUX cJiB. AOO, HANPUKIIAJd, TaKe
BXHUBaHHS: "poxabWia TA" (VIII, 5).

e pa3 y tekcti III1 iHaKOMOBHO Ha3BaHO Mamip HapPEUEHOI,
IIOTO pa3y CaMOO JIBUMHOIO, Y JIOTIYHOMY TIepudpasi "3aMbHbLLIEARA
MA": "H HE OCTABHXCA €ET0, AOHAEKE B'BBEAOX H B'h AOM'b M’f’pe
MOEA H B'h KARTh 3avbHbiiat MA" (111, 4), TakuM YUHOM aBTOD
YHHUKa€ MOBTOpY. Y BapiaHTi, HaBeneHOMY I. XOMEHKOM, YUTA€EMO:
"Cxonuna s Horo il He MycTHIIA, aK TOKH HE BBeJa B IiM MaTepi Moe,
y MoKii Tiel, mo meHe 3auana” (111, 4).

Ha nouatky apyroi rmasu 111 y camoxapakrepucTuli 3 moeTHIHIM
3MaNIOBaHHAM YaCTHHHU TIeH3aXKy HaBeIeHO NOABIHHHUN mepudpas,
MOXHA CKa3aTH, IUICOHACTUYHMH, BUKOPHCTaHHS TAaKOrO MOBTOPY
CIyTy€ yBUpa3HEHHIO oOpasHocti. HapewueHna roeoputh mpo cebe: "
UBERTH noa'ckein, kpuu yAoasHki" (11, 1). ¥V nepmomy nepudpasi
"uRRTH noa'cknin" 1. XoMeHKo 3amiHsie 03HavyBaHe cloBO " R ETH"
(xBiTKa, IBIT) HA KOHKPETHY Ha3By "Hapuuc"; apyre X — "MoA'CKhiH"
("momwoBuit") 3MmiHroe Ha "maponcekuit" (Illapon, sk Bimomo,
MaJlbOBHMYA piBHUHA, oazuc Mik CamapiiicekuMu mnaropOamu i
CepemzemMHuM MopeM): "SI — HapIMC IIAPOHCHKUM, JIijies Ha JOJIuHI"
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(IL, 1). ITopiBasiimo B nepexnani . Orienka: "SI capoHChKa TpoAHAA, 5
nommaHa Jinest!" (11, 1) (cBoro wacy yBary HO. Kapaynosa npusepramm
nepupa3u-TOMOHIMU — y TepeKIafanbkoMy actekti). ¥ Cenryarinri,
gk 1 B MedomieBomy mepekiani Iedl KOHKPETHHH TOMOHIM —
"MIapOHCHKUI" HE BUKOPUCTOBYETHCSL.

Hatowmicte A. KoBanp y kopucHomy BuaanHi "CrodaTky Oyio
CmoBo: Kpwati BHcioBH 0i0ifiHOTO TOXOIKEHHSA" HABOIUTH
BapiaHT "cenpbHUI" 10 03HAYYBAHOIO CJIOBA i moscHioe: ""CenbHui
KpUH" — TaK TIO-IEPKOBHOCIIOB'SHCHKH 3BETHCS IIOJIOBA JILJIES.
VY "[icHi [Ticenp" Lie BUCIIIB BKUBAECTHCS SIK HOPIGHAHHS (KYPCHB HAIIl
— 0. JI.-P.) mpu 3mamoBanni kpacu Cymamipu — KoxaHOI maps
CosiomoHa. <...> Y TepeHOCHOMY 3HAYeHHI — 116 CUMBOJI FOHOCTI,
kpacu, guctotu” [9, c. 124]. 1li >k n1Ba 3Ha4YeHHS "CeNbHUIA" TTOAHO i
B aKaAeMiYHOMY OAMHAALUATUTOMHOMY TJIIYMadyHOMY CJIIOBHHKY
yKpaiHCBbKOi MOBH, 3 TIO3HAYKOIO "3acT.[apine]".

OCHOBOIIOJIOXHHAK HOBOI  yKpaiHCBKOI JIiTEpaTypHOi MOBH
T. llleBuenko OyB HE TLTBKH MOBOTBOPIIEM, aBTOPOM YHCIICHHHUX
HEOJIOTI3MIB, BiH TaKOX I[IHyBaB 1 BUKOPUCTOBYBAaB T€ Kpalle, 110
ICHyBaJIO Ha TIONEpPemHIX eramax il pPO3BUTKY, 30KpeMa,
CTapOYKpaTHChKi Ta CTapOCIOB'STHChKI €IEMEHTH — HOro 3BaKCHUH,
TapMOHIWHAHN MiaXi akTyanbHui i cboroaHi [auB.: 15]. T. llleBuenko
TpU4l BHUKOPHCTOBYE B Toe3ii o3HaueHHA "cenpHHH" — 10O
03HadyBaHOTO cioBa "KpuH", a Takox 1o ciosa "usit" [10, c. 2513].
Hanpuxnan, y moemi "Lapi" — npu xapakrepuctuli CaMaHTSHUHU:
"mMoB kpuH Toti / CenpHui nipu qomuHi" [23, c. 85]. A Takox aBidi y
3BepTanHi g0 Boropoauui B moemi "Mapis": "O Tu, mpeuncras B
keHax! / bnaroyxamnumii cempHmi kpunue!" [23, c.313]; "Lgit
3eNbHui, Hamta kpacota! " [23, c. 316].

IIpn yTBOpeHHI Tepudpa3 3HAYHY pOJb BIMIrpac TaKWH TPOIIL, 5K
Metadopa (ue nocmimkysas P. Hopmypozos). ¥ 111 mogaHo BulirykaHuii
MeTtadopuunmii nepudpas, modyoBaHUI Ha OZOPATHBHOMY eK(pacHuci,
JI€ 3aMICThb IMEHI KOXaHOTrO "MHPO H3AHAHO": "MHPO H3AHAHO HMA
TRO€" (I, 2). I. XoMeHko mepekinazae 1ie Tak: "Po3mure Mupo — TBO€E iM'st"
(L, 3). Ille O.BecenoBchbkuii MOSICHIOBAB TPOICTY TOCIIIOBHICTh TIPH
cTBOpeHHI MertadopruHOCTi (Ha Marepiayni MeTaQOpPHYHHX EIMiTETiB).
Omxe, 3aCTOCOBYIOYM WOTO MiAXil, MPOCTEXYEMO TYT JIOTIYHHN
JaHLIOKOK: a) MUpPpa — BHUIIYKaHI Haxowli; ©) iM's acoliloeThCs 3
HApeYeHUM, 3 HOro MiJHECEHNM EMOIIHHNM CIPUIHATTSAM, 30KpeMa, 3
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IOYXMSHICTIO; B) BiIOYBa€ThCS IEPEHECEHHS B YsIBI AIBUMHH 3aXOIUICHHS
BiJl apoMaTy HapeueHOTro Ha Horo iM'sl.

3uaxomumo B [II1 me oxuH 1ikaBuii nepudpas, skl Mae
MeTadOpUIHMI XapakTep, A€ AiBYMHA OOpa3HO Kaxke Ipo cebe:
"BHHOrPAAS MOHY HE chxpantyh" (I, 5) — y Cenryarinti "o'unehmva
guov ovk £pvAaca" (I, 5). YV mepexnani 1. Xomenka Gaunmo ¢opmy
Zi€eciioBa HEOKOHAHOTO BHIy: "HE CTeperjia BHHOTPaJHHKAa MOTO
BracHoro" (I,5). bmmwxue 1m0 TekcTy BHIAETbCA TYT BapiaHT,
3anporoHoBaHni 1. OrieHKoM: "CBOTO BHHOTpaJHWKA BIIACHOTO HE
Bereperna s!" (1, 5), amke "CbXpanHXs" — dopMa HETEMaTUIHOTO
aopuCTa, 3HAUYCHHS SIKOTO — 3aBEPILEHA, 3AiiiCHEHa MUHYIA il

YV TIIl HarpamisemMo Ha TigHeceHWi o0pa3, 1Mo MeTahOpHUIHO
3MallbOBYy€E BYCTa HApEYeHOro sK "KPIN'R, KanaAuwH 3mipHz
Henawhw" (V, 13) (I XomeHko nepekiiafae Tak: "minei, o KpanaroTh
Mippoto goporominHo" (V, 13)). Lle nmepexnukaeTscst 3 TOSTUIHIM
nepudpasoM, B OCHOBY SKOIO HOKI3IEHO CMakoBHH eKkdpacuc
"ChT  KanaeTa™ npo BycTa koxaHoi (I. XoMeHKO mpomoHye
nepedpaszoBanuii Bapiant: "3 ycT TBOiX kpame menom” (IV, 11)).

Harpamsiemo B Texcti I1I1 Ha nepudpa3s — iHAKOMOBHHI HATSIK Ha
UHOTJMBICT HApPEYeHOi Y TMOJBIHMX CHHOHIMIYHHX CIIOJyKax:
"BPBTOrPAA 3ATBOPEHD", "HCTOMHHKD 3anewkTakus" (IV, 12)
(I. Xomenko mogmae Tak: "Camgok 3aMKHEHMH, MOsl CECTpa-ApYXKHHA,
calok 3aMKHeHuH, kpuHuil mif nedartio” (IV, 12)). Tyt cnmagae Ha
OYMKY aHTUTETHYHUM eBdemicTruHmii mepudpa3 "omunHeHa xarta',
BUKOPUCTOBYBAaHMI B YKpaiHCHKOMY IiCEHHOMY (DoNBKIIOpi, mI0
BucTynae y (yHkmii wmeradopu: ieThCS TPO  HECXBAJIBHY
XapaKTEepUCTUKY JOCTYMHOI MiBUMHM, ab0 IIBUMHHU, sKa cebe He
manyBasa. Y micHi "Ye Tpetiil Bedip, sK AiBYMHA 3BOAUTH" OATHKO
JOpiKa€e 3acCMydeHiid T04Ili, SIKa KOXaHoro "IMo0uia Tak, 110 i He 3Haa
matH", a Toi "oOHamexuB'", aje He xoue ii 3a cebe B3aTu 3aMixk: "Oi
TH cama, JI0YKO, BCbOMY BHHYBaTa, / Oif 4oro x y Tebe Bce OMIMHEeHA
xata?/ A XTo cxode, TOH ime,/ 3apa3 TBOIO pydeHBKy Oepe" [21,
c.426-427] (iMmOBipHO, y TEpIIOMY PAAKY HaBEIEHOTO (parMeHTy,
MOMHJIKOBO BXKUTO "BCHOMY' 3aMiCTh JIOT1YHIIOTO TYT "B LBOMY',
MOXJIMBO, y TIPOIIEC] 3aMucy micHi 4 ii TpancmiTepauiiinoi 00poOKku).
Jisunaa o0yproetbes Ha xyonid: "Komwm mobumn, Tto Oepu,/ A
CITaBOHBKH OimbInie He podu!" [21, c. 426].

108



Bunyck LI

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

[TopiBHsIIMO 1€ 3 TIiJAHECEHUM TIOSTUYHUM 3MaJIOBAHHIM
ouikyBaHHS 3akoxaHoro y Oamani "lIpwumana" T. llleBuenka:
"bnusbko xara, e aiBurHa / BopoTa oquMHUTE" — TIPUBITAE Y CBOEMY
*)kutTi'. 1 mami 30eHTe)keHe HOro 3aHENOKOEHHS: "A MOXe, BiKE
omunnauna — / He meHi, npyromy... / llIBumde, koHI0, MBUIYE, KOHIO, /
[Tocmimait mogomy!" [22, c. 78].

Ham3BuuaitHO BaXKITBO MPH aHAJi31 BpaXOBYBAaTH KOHTEKCT, aJKe
"BiquMHEeHa XaTa" MOXXE O3Ha4aTH W MPOCTO TOCTUHHICTH (IIOTIK
CBIZIOMOCTi MOJK€ HaBIFOBaTH YSBIIEHHS MPO MPUBITHICTH TOCIIOAAPS
ab6o Bciei pomunu [mmB.: 25]). Ilpore 3aHanro Oe3orismHA
MIPUBITHICTH IJI TOCIIOAWHI MOXKe HAOyTH HETaTHBHI KOHOTAril i
OyTH pemyTaniifHo 1uis Hei HeOe3MeuHOoIo.

[MoetnuHe oOpazHe mepedpacTUUHE 3MATIOBAHHS IPHHJICIIHIX
HACOJIOJl HApEUeHOro pajomaMyd CIMEHHOTO JKUTTA TOJaHO B
MedoaieBomy mnepekianai — B MeTadOpUUYHOMY 3aKJIHKY TiBYUHHU JO
KOXaHoro B mepmomy Bipmi m'stoi rtiaBu I, ¢parmenri,
BincytHpboMy i1 B Centyarinti, i B TaymadeHHi [. XomeHka, i B
I. Orienka: "Aa ¢'HHAET BPATOYMAA MOH B'h BN'hTOMPA) CBOH H
Ad ACTh OT nAoAa KpaerkTren ero" (V, 1) ("Hexaii mpwuiizme
KOXaHUH Miil y caJo4yoK CBii, 1 Hexall BKymae mioau ioro"). Y
Cenryarinti rnaBa 5 [IIIl mnouwmHaeThcs 3 PEILTIKU-BIAMOBIIL
HapedeHoro, Tak camo i y nepekiani [. Xomenka: " BBidAOB y can
MiHi, 0 Most cectpo-apyxuno" (V, 1), 1 B . Orienka: "[Ipuiimios s 10
cajy cBOro, 0 cectpo Mos, Hapeuerna! " (V, 1).

OxpeMo TyT MpUBEPTAIOTh yBary BHIIyKaHi 3pa3ku nepugpasa,
TIPEACTABIICHI 10 CIIOBa-HOMIHATA 100U abo ghpyxmu KOMIIO3UTAMHU
"kpaeskTene" (V,1) i, Hwkue, — nOTpifiHUM  (sic!)
"kpargkTROMAOAHK" (VIL 13): "ANaHAPArOphl AdLLA BOHA, H MPH
ABEPEXH HAK Bhee KparrkTrRONAOAHKY". V mepeknani I. Xomenka
neil ¢parMeHT 3 BHUKOPHCTaHHSM OJOPAaTUBHOTO eKdpacuca
TepekIacHo Tak: "MaHaparopy CBilf 3amax po3JIUBalOTh MPH HAIIAX
IBepsix ycski ionu sikHarikpami" (VIL, 14).

IIpuBepraroTs yBary MOSTHYHI BUpPa3Hi Iepudpaswm I0 CJIoBa-
HOMiHaTa Koxaunuil: "W3€Ah CTakTa", "rpo3as urkTa". Tyt
MIPOBOANTHCS MiJHECEHA Mapayiellb MK HapeuYeHWM 1 BUIIyKaHUMHU
naxomamu: "EA3eat cTakTa BpaToyMAAs mon mik, nocpha (k)
ChOLLOY MOEK BBAROPHTCA. I'po3A™ urkTa BpaTOMAAT MoH Mk
E'h BHHOrpapeX EB'h rapaan” (I, 12-13). 1. XomeHKo mnepeknanae
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tak: "TopOuHKa Mippu — nOOMH Mil Uil MEHe, Ha MOIX TIpyJIsx
criouynBae. I'poHO KUTIpoBE — JMOOMH Mill U MEHe, y BUHOTPaTHAKAX
En-Teni" (I, 13—14). Inerbcs npo cknaaHuii 006pa3 i3 BUKOPHCTAHHIM

CTHWJIICTUYHOI ~ CHMeTpii Ta  Tomoekdpacuca: "BHHOTPAIHUKA
Enrenceki" ("8 rapan") (I, 13) posramoBaHo Ha 3axiTHOMY
Oepe3i MeprBoro Mops, e — "pomrouuii oazuc", SKUH BiIOMUIN

CITaBHO3BICHUMH BHHOTPATHUKAMH, sIK MMOsicHIOE [ 'puropiit Hucchkuid.
Ille sickpaBuit mepudpasz 3uaxomumo B Il mo ciroBa-HOMiHATa
KOXaHuil 'y IIENPUKMETHHKOBOMY 3BOpPOTi: "MachiH B KPHHEX™H'
(I, 16) (roii, xTO Mace Mix JijesMu). 1le He TOOAMHOKMI TPHUKITaT
BUKODHCTaHHS ~ Takoi  KOHCTpyKmii  (3ragaemo  mepudpas
"3avbHbLEE MA" (111, 4) 10 cioBa-HOMIHATA Mamu Ta iH.

He mmBHO, mo B IIII, 3a MOXOMKEHHSAM — 3BEIEHHI BECUILHUX
cmiBiB (3a C. ABepiHIIEBEM), HeMae mepudpasiB, MoOyIOBaHUX Ha
Takid ¢irypi MOBIEHHS, SK MEHO3WC — CBiIOMOTO TpPHUMEHIICHHS
SKOCTel mpeamera, Ha BigMminy Bix rimepoosu. Tekcr Il pschie
nepeOiTbIICHUMH, TTiJTHECEHUMH XapaKTePUCTUKAMH, 1110 i He JUBHO
JUIsL TIepeJiadi eMOIIIHOTO CIIPUMaHHsI 3aKOXaHUMH OJTHE OJTHOTO.

IikaBuii mpukiman crkiagHOro mepudpasa, MmoOymIOBaHOTO Ha
30poBoMy ekdpacuci 3Haxomumo B mepmriii rmasi II: "T'paptl
AOMOR'E HAK — KEAPH, CTPOMHAA ¢TeA'R Hato — kunapuen" (1, 16).
TpamuiiifHO TiM OTOTOXKHIOETHCS HE JIUIIE 3 HOTO TOCIIoaapeM, aie i3
Horo xxutTsaM. OpureH y cBoiii ciiaBHO3BiCHiH Oecini, mpucssuenii [111,
MOSICHIOE, 10, 3HAIOYM 3/aTHICTh KeApa HE THHUTH, 1 MpeKpacHUH
apoMar KWIapuca, Hamaraicsi Tak BIAIITYyBaTH CBiil aiM, 1mo0 i mpo
Tebe camoro MokHa OyJi0 cka3aru: "bpycy HaIMX TOMiIB TO KEJIPHHH,
creni B Hac kunapucu!" [Bapiant nepekiuany . Orienka: I, 17)].

Yu moxna camy Ha3By "[licas Han [licasmu" ("IlicHs [licens")
BBakatu nepudpazom? A. KoBans cripaBeyinBO 3ayBaXxkye, 110 BOHA
crama kpwiaroto: "Tak Ha3WBalOTh NPEKpacHUU TBIp, BEPIIUHY
TBOPYOCTI sikorock aBTopa” [9, c. 123]. Sk npukiiag BOHa HABOUTH
po3noBine M. baxana npo momyku Llomom-Aneiixemom
"Ko63aps", sskuif Ha3zBaHo "1i€to micHero Han micHamu [lleBuenka"
[9, c. 123]. — SIk 6GaunMoO, BIAMIOBICTH TYT HA ITOCTABIICHE 3aITUTAHHS
MOHa CTBEP])KYBaIILHO.

Orxe, mepudpa3 MHUPOKO NPEACTABIEHUH y MedoIiiBCbKOMY
yetbemy mepekiani [licai Hanx [licHIMH SIK TPUAOM JITHTBOTIOETHKH.
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Medogaiesi Branocs rim0oKo BiguyT Horo crierudiky Ta 3HaTH 11s
BTIJIGHHS I1[bOTO TIpUilOMYy ajeKBaTHY MOBHY ¢GopMmy Juis
O3HaMOMJIEHHS YHWTAauiB 31 CTWIICTUYHHUMH OararcTBaMu OXIHIET 3
HalO11b1I MOeTHYHUX KHUT bi10ii.
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CHMHTAKCHUYHI JJOMIHAHTH
B IIOETUYHOMY IA10CTU/II MUXAWUJIA KAMEHIOKA

AHoTauif. Y cmammi 30ilicHeHO KOMIMIeKCHUl aHasi3 CUHMaKCUYHUX
domiHaHm y noemuy4Homy idiocmuri Muxatina KameHroka, 8 SKoMy cuHmakcuc
nocmae He nuwe hopMarbHUM pisHeM opaaHisauii mekcmy, a U rnoeHOUiHHUM
supaxkaflbHUM  [HCMPYMEHMOM, WO MOOENE  eMOUIUHO-IICUXOO0_idHY,
PUMOpPUKO-¢hinocoghCbKy ma iHmoHauitiHO-KOMMO3UULiHy crieyudbiky noemu4yHo2o
MoBreHHs. Y QYOoKyci OOCniOXKeHHsT — mUrosi CUHMaKCUYHi cmpyKkmypu, siKi €
peayrnapHUMU 108mMopo8aHUMU 0OUHUUSMU 8 roemuyHitl Mosi aemopa ma
Habysaromb cmamycy cmuricmuyHux mMapkepie idiocmunto. Ocobriusy ysazy
30cepedeHO Ha maKkux CUHMaKCUYHUX seulax, sK efirncuc, IHeepcis,
PUMOPUYHI MUMAaHHS, napuesnsyis, gppaemeHmauis, CUHMakcu4HUl napasesiam,
SKi QpyHKUOHYIOMb ¥ noemu4HoMy OUCKYPCi He niuwie siK epamMamuyHi Moderti, a
5K XyO0XHbO-ecmemu4Hi 3acobu, uio bepyms y4acme y ¢hopMyeaHHi 0bpa3HoOI
cucmemu meopy. [NpoaHarizosaHo inrocmpaujii 3 moemuy4Hoi 36ipku ". ..U KamiHb
cmapa namub, U nicie crog'aHcbka 8'a3b..." (2020), wo demMoHcmpyomb
pUMOPUYHY Harpyay, IHmMoHauiliHe HagaHMa)XeHHs, (bpaeMeHmMo8saHicmb
CMpyKmypu ma eKcripecusHy cueHoepagito mekcmy. BusHauyeHo, w0
CUHMaKcuy4Hi domiHaHmu ¢hopMytomb CE0EPIOHY PUMMOMEOOIUHY MKaHUHY
10emuUYHO20 8UCIIO8Y, BU3HaYarOMb I102IKO-CEMaHMUYHI 38'A3KU MiDK CMUCIIO8UMU
briokamu, cripusitome iMaHEHMHOMY CIPYKMYPYBaHHIO agmopChbKO20 8UCITOBITI0-
8aHHsl. 3'AcoeaHO, WO CuHMaKcu4Hi OOMIHaHMU Crly2yltomb OCHOBOH
iHOugIOyanbHO20 nucbMa KaMeHroka, ¢hopMyrodu  fipudHy ammocghepy,
2rubuHy Oyx08HO20 roWwyKy, 8HymMpIlWHBOI peghrieKcii ma yinicHy iHmoHaujtHy
cmunicmuky. [NpocmexeHo meHOeHUilo 00 mpaHcghopmauii mpaduyitiHux
CUHMaKCU4YHUX  Modesiell Ha  KOpUCMb  eKCrpecusHUX  pumopuyHUX
KOHCMpyKUil, wo 3abesnedyyromb HapamueHy WinbHICMb i [CUXOI02iYHy
enubuHy mekcmy. BusHauyeHo porib epaghiyHOi OpeaHisauii cuHMaKCUuYHUX
cmpykmyp sik 3acoby eidyanizauii pummy, nays, /02i4HUX Hazosocie ma
MCUX0/I02iYHO20 CcmaHy Jlipu4Ho20 eepos. [lidkpecneHo, Wo pPUMOPUYHO
HasaHmMaxkeHi KOHCMpPYKUii, iHeepciliHa nobydosa ¢ppas, posipeaHi ma
napyeniboeaHi cmpykmypu 8 roesii KameHroka He nuwe ecmemu3yoms 3micm,
a U rocunormb KOMYHIKamueHy Harpyeay MiX fipudyHuMm "a" ma yMOeHUM
adpecamom, ¢hopmyrodu 2nuboko ocobucmicHe, KoHgheciliHo 3abaperneHe
MmoeneHHsl. Pesynbmamu  0ocnioxeHHs nidmeepdxyroms  OouinsHicms |
eheKmuBHiCmMb 8UBYEHHST CUHMAaKCUYHUX OOMIHaHM SIK KIH0HY08020 YUHHUKA
gpopmy8aHHsI Moemu4Hoeo idiocmurnto, wo eidobpaxxae Oyx08HO-MeHmMarnbHUl
npocmip aemopa, Uo2o ceimoansadHy Mmodesns | ocobnusuti mun MOBHOI
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KapmuHu ceimy. Cmammsi peripe3eHmye crpoby cucmeMHO20 JliHaeocmu-
nicmu4yHo2o nidxo0y 00 BUBYEHHSI CUHMAKCUYHOI opaaHi3auii aemopChKoi
noemuyHoi MO8U ma OKPEeCIioe epcriekmusy nodanbwiux MiKpieHeaux |
ropigHsanbHUX cmyoili y Mexax iHOu8i0yaribHO-a8mOopPChKOI CUTICMUKU.
Knwu4oBi cnoBa: noemuyHull idiocmurb, CUHMAaKCU4YHi OOMiHaHmMU,
iHeepcis, enincuc, pumopuyHe numaHs, napuyenayis, Muxalino KameHok.

IHcpopmauis npo aBTopa: Moxunok OneHa MukonaisHa — kaHOUdOam
ginonoeidyHux Hayk, cmapwuli gukriadady Kaghedpu yKpaiHCbKOI ¢binonoeair;
KomyHanbHuli  3aknad euwoi oceimu  "BiHHUUbKUU  2ymaHimapHO-
nedazoaiyHull koneox".

EnekTtpoHHa agpeca: olhovaolena@ukr.net

Olena M. Pokhylyuk
ORCID ID: 0000-0003-2786-4055
Web of Science Researcher ID: NKP-8253-2025

SYNTACTIC DOMINANTS IN THE POETIC IDIOSTYLE
OF MYKHAILO KAMENYUK

Abstract. This article explores the syntactic architecture of the poetic
idiostyle of Mykhailo Kamenyuk through the lens of dominant syntactic
patterns that characterize his lyrical discourse. Rather than treating syntax as
a purely structural layer, the research repositions it as a dynamic stylistic and
expressive resource central to constructing poetic meaning. The study
identifies and categorizes recurring syntactic formations — such as ellipsis,
inversion, rhetorical interrogation, fragmentation, and syntactic parallelism —
as integral mechanisms by which the poet shapes the rhythm, imagery, and
philosophical depth of his verse.

Drawing upon Kamenyuk's 2020 poetry collection "...and the stone is
ancient Latin, and the forest — Slavic script...", the article reveals how syntactic
dominants perform beyond their grammatical functions, serving as semiotic
vectors that articulate existential reflection, emotional density, and spiritual
contemplation. These syntactic strategies, while linguistically rooted, function
as compositional devices that support thematic cohesion and lyrical intensity.

The analysis uncovers the poet's deliberate deviation from conventional
syntactic templates in favor of expressive discontinuities, creating fragmented
yet symbolically charged utterances. Inversions disrupt expected word orders
to produce semantic reorientation and emphasis, while ellipses introduce
ambiguity and introspective depth. Rhetorical questions, frequently used
without anticipation of an answer, emerge as dialogic tools that establish a
confessional tone and meditative atmosphere. Meanwhile, graphic and
prosodic segmentation of syntactic units reflects a poetics of pause and
pacing, whereby the visual arrangement of lines mirrors emotional cadence
and internal conflict.

"
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Moreover, the article emphasizes the synergy between syntactic construction
and poetic scenography: the alignment of phrase-level structures with visual
layout intensifies the expressive modality of the poetic voice. This interplay
positions syntax not only as a linguistic phenomenon but as an aesthetic
framework that encodes the poet's worldview. Kamenyuk's idiostyle thus emerges
as a synthesis of grammatical experimentation and metaphysical inquiry, where
syntactic dominants anchor the lyrical subject's navigation through spiritual,
ethical, and emotional landscapes.

The study contributes to broader idiostylistic scholarship by highlighting the
value of syntactic analysis in poetic stylistics. It advocates for an integrated
approach that considers syntax as a key site of authorial intention and poetic
innovation. Future research may benefit from comparative perspectives
involving other contemporary Ukrainian poets or cross-level stylistic
correlations, particularly those linking syntax with phonetic or lexical features.
Overall, the article affirms the significance of syntactic dominants in manifesting
the linguistic uniqueness of Kamenyuk's poetic world.

Keywords: poetic idiostyle, syntactic dominants, inversion, ellipsis,
rhetorical question, parcelling, Mykhailo Kamenyuk.

Information about the author: Pokhylyuk Olena Mykolayivna — PhD;
Senior Lecturer at the Department of Ukrainian Philology; Communal Institution
of Higher Education "Vinnytsia Humanitarian-Pedagogical College”.
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I[ocranoBka mnpodéiaemu. Y cydyacHOMY MOBO3HABCTBI 3pOcCTa€
HAyKOBHH I1HTEpEC A0 BHBYCHHS IJIOCTIIIIO SIK IHAMBITyaJbHO-
ABTOPCHKOI BepOasibHOT MOJIEINI CBIiTY, PENPE3eHTOBAHOT B XYI0)KHBOMY
TEKCTI dYepe3 pi3HOPiBHEBI MOBHI 3acob0u. OmHMM 13 HalMeHI
JOCTIDKEHUX acHeKTiB iTIOCTUIIICTHKH € CHHTAKCUYHHUI piBEHb,
30KpeMa CHHTaKCHYHI JOMIHAHTH, III0 BUKOHYIOTh HE JIHIIIE CTPYKTYpPHY,
a M CeMaHTHWKO-CTWIIICTHYHY, EMOIIfHO-BUPa30By I 1I€O0JOTiuHy
¢yHKLii. Y KOHTEKCTI MOETHMYHOI TBOPYOCTI CHHTaKCHUC HalyBae
0COOJIMBOIO XyIO’KHBOTO HABAHTAXKEHHS, CTAIOUH 3aCO000M MOJIEITIOBAHHS
PHUTMY, IHTOHAL{1, BHYTPILIHBOI APaMaryprii TEKCTY, 10 YMOXIIHBIIIOE
MIPOHUKHEHHS B TNIMOMHHI CMUCII aBTOPCHKOTO CBITOOAYEHHSI.

ITormp  okpemi crmpoOW HAYKOBOTO OCMHCIICHHS 1TiOCTHIIIO
YKpaiHCHKHX IOETiB, MOETHYHA MOBOTBOpYicTh Muxaiina Kamentoka,
3 il BUCOKOIO EKCIPECHBHICTIO, (hiIIOCO(CHKOI0 HAMIPYTOO Ta JIEKCHKO-
CHUHTAaKCHUYHOIO BHHAXiAJIHMBICTIO, HE Oyla MpPeIMETOM CHUCTEMHOTO
aHaIi3y camMe 3 MO3UIi CHUHTAKCUYHHMX JOMIHAHT. AKTYallbHICTh
mpoOneMu 3yMOBICHAa MOTPeOOI0 BUSIBICHHS H OIUCY THUIIOBUX
CHUHTAKCUYHHUX KOHCTPYKLIH, fKi MapKylOTb iiOCTHIb MHTLS Ta
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CTaHOBJIATh OCHOBY HOTO MOETWYHOI IHTOHAIii, OOpa3HOCTI Ta
¢inocodcrKoi TITUONHM.

AHaJji3 HalHOBIIMX myOsikamii. YIponoBK OCTaHHIX JECSTUTITH
IIOCTUITICTHKA yTBEPAMIACA SIK MEPCIIEKTHBHA Taly3b JIHTBICTUYHUX
CTyAiH, o TiepedyBae Ha TePETHHI MOBO3HABCTBA, JIITEPaTypO3HABCTBA
ta noetukd. OcoOMMBOI yBaru B Iiil IUIOMIMHI HaOyBa€ ITOCTIHKEHHS
CHHTaKCUYHUX OCOOJIMBOCTEH aBTOPCHKOTO CTHIIIO, IO JI03BOJISE
BUSIBUTH 1HTUBITyaJIbHI CTHJICTBIPHI TSH/ICHIIIT, pPHTMOMEJIONUKY TEKCTY,
KOMYHIKaTHBHO-TTparMaTH4IHI IHTESHITIT MUATIISL.

Cepen aBTOpPUTETHHUX HAyKOBIIIB, SIKI 3pOOMIIN BarOMHI BHECOK y
PO3BHTOK Teopii imiocTmimto, BapTo BigzHaunTy JI. CTaBHUIIBbKY, SKa II1e
B 1986 pormi okpecnuia IBOEOUHHMNA MiAXiJ IO aHaNi3y MOBHOI
0COOMCTOCTI: Yepe3 ONMUC CTHISTBIPHUX KOHCTAHT i CITIBBITHOIICHHS
aBTOPCHKOTO CTHIIIO 3 MOBHHUMM HopMamu [11, c. 61-62]. Ii inei
3aJIMIIAIOTBCSA  aKTyaJbHUMH B CYYaCHOMY  JOCJIAHHIIBKOMY
muckypei. Llimammu € Takoxk HampaioBanas C. bubuka, sxuit
TUQEPEHITiIoe CUCTEMHO-QYHKIIIHHINA Ta pIBHEBHHA MiIXOMH 0
BHBYCHHS IIOCTWIIIO, aKIIEHTYHOYM Ha JOMIHAHTHOCTI OKPEMHX
MOBHUX PIBHIB SIK MapKepiB aBTOPCHKOTO mucbMa [ 1, c. 40].

Y KOHTEKCTI PO3YyMiHHS JOMIHAHTH SIK OpraHi3aliiiHoro
MIPUHLINITY XyZOKHBOTO TEKCTYy OCOOJIMBY pOJb BiNirpa€e KOHIIETIIiS
A. Moxnumi, SKHA TIyMa4uTh MOBHY IOMIHAHTY SK i€papXidHO
HaWBUIINN CTAIICTHYHIH 3aCi0 y MeKaX IEeBHOTO MOBHOTO PiBHS, IO
peami3yeTbcsi B CTPYKTYpI XYIOXKHBOTO TEKCTy 3aJI€KHO BiJ
aBTOpChKOI iHTeHM [8, ¢. 56—73]. Lli TeopeTnyHi 3acaau 3HAXOIAThH
BiJOOpa’keHHsI B CyYacHUX CTYHisAX 3 (pyHKLIIOHATIBHOT CTHIIICTUKU 1
TEKCTOJIIHTBICTUKH.

VY (}okyci CHHTaKCHYHOTO aHai3y XyAOKHIX TEKCTIB epeOyBaloTh
mpami  H. I'yliBaHIOK, sKa Haroiomye Ha BH3HAYalbHIN poi
CUHTaKCHCy B peamizaii imioctwiro nmucbMenHuka [3, c¢. 517]. i
JOCIIPKEHHS. JOBOATh, 1[0 CHHTAKCUYHA OpraHi3allisi € He JHIIe
¢dopMaIbHUM piBHEM, a W BHPa3HUM IHCTPYMEHTOM TBOPEHHS
€MOILIIHHO-00pPa3HOTO a7y TEKCTY.

Y raimy3i HOBITHIX JIHTBOCTIUIICTHYHUX OCIIKEHb TaKOXK
rocimaroTh BaxkimBe Mictie ipami H. KimnMenko, sika BUBYae pUTMIiKO-
CUHTAKCHYHY CTPYKTYPY HOETHYHOTO TEKCTY B ii CIIBBIJHOIICHHI 3
iHTeHUisiMH aBTopa [6, c. 72], a Takox T. Ctpyranensp, sika po3risaae
CHHTaKCHYHI iHBepcii sk 3acid ekcmpecii B aBTOPCHKOMY MOBJIEHHI
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[12, c. 136]. Ixmi HampamroBaHHS € METOMOJOTIYHOI 6a3010 IS
aHaITI3y 1HAWBIMyaTbHIX CHHTAaKCHYHHUX CTPATETill Cy4acHUX TMOETIB.

OxpeMmy yBary 3aciyroByroTh ctymii 1. 3aiineBoi, ska po3risgae
CKIaJHOMIAPAOHI CTPYKTypM B TMoe3il AK cHocid XyZoKHBOTO
MOJICTIIOBaHHS BHYTPILIHBOTO CBITY JIipu4HOTO cy0'ekTa [4, c. 89], Ta
O. PomaHIoK, sika aHali3ye MapUeNALilo SK ITIOCTUIBOBY O3HAKY
Cy4acHO1 yKpaiHCBhKoi moesii [9, c. 54].

TakuM 4YHHOM, Ha TIi 3arajJbHOTO TMIHECEHHS IHTEpecy 0
CTUJTIICTHKH TTIOETHYHOTO MOBJICHHSI, aHaJi3 CHHTAaKCUYHHUX JOMIHAHT Y
noesii Muxaiina Kamentoxa, 3 i pUTOpHYHOIO HAIIPYTOI0, EMNTHYHICTIO,
(bparMeHTapHICTIO Ta IHTOHAI[IMHOI EKCIIPECI€l0, BIIKPUBAE HOBI
MEpPCIIEKTHBY Y BUBYCHHI aBTOPCHKOI MaHEpW MUChMa Ta PO3IIUPIOE
YABJIEHHS TIPO TOTEHIIIAJI CHHTAKCHCY B XyTOXHIii TBOPYOCTI.

Merta crarTi — KOMIUIEKCHO IIPOAaHANi3yBaTh CHUHTAKCHYHI
JOMIHaHTH B TIOETHYHOMY imiocTuini Muxaiina Kamenroka, 3'scyBaru
ixHI0 (DYHKII1OHAJBHO-€CTETHYHY POJib Y (OpPMYBaHHI iHIMBiTyallb-
HOTO aBTOPCHKOTO CTHITIO, OKPECIUTH TUIIOBI CHHTAKCHYHI CTPYKTYPH,
0 BHUKOHYIOTh TEKCTOTBIpHY (yHKHiI0 Ta  BimoOpaxaroTh
(himocoCcrKO-aHTPOTIONOTIYHI OPIEHTUPH TTOETUYHOTO CBITOOAYEHHS
MUTIOA. Y JOCHIDKEHHI OCOONMMBY yBary 30CEpeKeHO Ha TaKhX
CHHTAaKCHUYHHX SIBUIIAX, SIK €TIIICHC, IHBEPCisl, MapLesLisl, pUTOpUIHi
MUTaHHS, (pparMeHTallis, CHHTAKCHYHHN Tapaleni3M, sKi, 3riTHO 3
YaCTOTHICTIO B)KUBAHHS Ta €CTETHYHOIO 3HATYIICTIO, BAKOHYIOTH POJIb
CTHJIICTUYHUX MapKepiB imiocTmiro. MarepiaioM  TOCIHiHKEHHS
obOpano moeTndHy 30ipKy aBTopa "...il KaMiHb cTapa JIaThHb, i JICiB
CIIOB'STHCBHKA B's13b..." (2020).

Buksax ocHOBHOro marepiaay pgociaigxkeHHsi. I[loeTnuHuit
1MOCTHIIb SIK XYIOXXHBO-IHAMBiAyalbHA CHCTEMa MOBH MHTLS €
KOMITJICKCHUM SIBUIIEM, 1110 BUSBJISETHCS HA BCIX MOBHHX PIBHSIX — BiJl
JIEKCUKH A0 cuHTakcucy. CHHTaKCHYHI JOMIHAHTH — 1€ CTPYKTYpPHO-
CEMaHTH4YHI OCOOMMBOCTI TOOYJOBH peYeHb, IO PETYISPHO
(YHKIIOHYIOTh y TEKCTaX KOHKPETHOTO aBTOpa W CTaHOBJIATH
Ba)KJIMBY YacCTUHY HOTO CTHIIICTUYHOI CBOEPITHOCTI. Y CydacHOMY
YKpaiHCBKOMY MOBO3HABCTI CHHTaKCHYHI JOMIHAHTH TPaKTYIOThCS
Tak: "Il BUpa3Hi y MOBHOMY IUIaHi, MpPOBiAHI, YacTO BXKHBaHi
KOHCTPYKIIii-MapKepH, 10 BU3HAYAIOTh CUHTAKCHYHY CBOEPITHICTH
XyIOKHBOTO TEKCTY, € 1JIOCTHIBOBOIO O3HAKOI0 MOBOTBOPYOCTI,
CYTOJIOCHI 3 TBOPYOK KOHIIEMITI€CI0 TMHCHMEHHWKA, BiJOOPa’KaroTh
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KOMYHIKaTUBHO-KOTHITUBHAM 1 TICHXOMEHTAIBHHUM IPOCTOPH HOTO
MoBHOI ocobuctocTi" [10, c. 432]. BoHn € omHWUM i3 Ba)KIIMBHX
IHTerpaNbHUX YUHHHUKIB JIiTEpaTypHO-XYA0KHBOTO TBOPY, (POPMYIOUN
HOro ecTeTHYHY LiJICHICTh Ta YHIKaJbHICTh CTHJILOBOI Oprasizarii.
CaMe Ha CHHTaKCUYHOMY piBHI, sk 3a3Hauae JI. Tokap, "HalnoBHiIe
BUSIBIISIETHCS  €MOIIHO-EKCIIPECUBHA HACHAXEHICTh IMOSTUYHOTO
texcty" [13, c. 48]. BuBueHHS CHHTaKCHYHHUX JOMIHAHT Ja€ 3MOTY
OKPECJINTH IMHAMIKy MHCJIECHHS aBTOpa, Moro oOpasHy cUcTeMy Ta
IHTOHAIITHO-MEeINOiiHE TIIO TBOPY.

[ToHATTS 1AIOCTHIIO B Cy4aCHOMY MOBO3HABCTBI TAYMa4HUThCS SIK
"CYKyTHICTh MOBHHX 1 CTHJIICTUYHHX 32C0O0iB, 10 BUKOPUCTOBYIOTHCS
MHTIIEM 3  TIEBHOIO  YaCTOTHICTIO Ta  (YHKI[IOHAJIEHOIO
cupsaMoBanicTio" [2, ¢. 19]. CuHTaKkcHuc y IIbOMY KOHTEKCTI BUKOHYE
He nuire GyHKIiI oQopMIIEHHS TyMKH, a i € HOCIEM iHIUBIAyaTbHOT
aBropchkoi iHTOHamii. 3a cmoBamu H. Knmmenxo, "crpykrypa
peYeHHS B TOETHYHOMY TEKCTi BiJoOpaka€ THUN XYIOKHBOTO
MHUCJIEHHS aBTOpa, O0T0 1HTEHIIII0 10 JaKOHIYHOCTI a00 PO3ropHYTOCT,
CXHJIBHICTB JIO PUTMITHOTO eKcriepuMenTy" [6, c. 72].

Cepen akTyaJdbHUX METOIIB aHANi3y CHHTAKCHIHUX IOMIHAHT Y
MMOETHYHOMY JIUCKYpCi TIPOBITHOIO € CTPYKTYPHO-CTHIIICTHYHA
napagurma, sika mnependavyae OMUC MOBTOPIOBAHMX CHHTAKCHYHHUX
KOHCTPYKLiK, OcOoOIMBOCTEHl pHUTOPUKHM, I1HBEpCiH, mapuemsii,
eminciB, aHagopu Ttomo. Hanpuknax, T. CTpyraHeib Harojiomiye:
"cHCTeMaTHYHE BHUKOPHCTAHHS 1HBEPCii B IMOETHYHOMY TEKCTI
CBIIUMTH MpPO HaMaraHHd aBTOpa 3MIHUTH JIOTIYHY CTPYKTYpYy
BHICITOBITIOBAHHS 3apaJul eMOIiiHO1 Bupa3sHocTi" [12, ¢. 136].

CuHTaKcHC K CTPYKTYpHa BiCh NOETHYHOTO MOBIICHHS JO3BOJISIE
MPOCTEXUTH KIIFOYOBI O3HAKH 1TIOCTUIIIO KOKHOTO aBTOpa. Y BHUIAIKY
Muxaiina KameHroka 0COONMBOCTI  CHHTaKCHYHOI — OpraHi3amii
MOETUYHOTO TEKCTY BHSBISIIOTH HOTO TSOKIHHSA O KOHTPAacTy MiDK
JIAKOHI3MOM 1 €KCIIpeci€ro, 10 (yparMeHTarlii BUCIOBY i CHHTaKCHIHOT
eKcIepUMeHTaNbHOCTI. [loeTHyHui 1110CTHIIb aBTOpa POpMYE CKIIagHE
XyIO)KHBO-CMHUCIIOBE TTOJIE, B IKOMY CHHTAKCHC € HE JIUIIE [PAMaTHYHO0
OCHOBOIO BHCIIOBY, a W EKCIPECHBHMUM IHCTPYMEHTOM BHPayKEHHS
(himocochrKO-aHTPOIIOIOTIHHOTO CBITONISAMY. Ha OCHOBI aHaizy TeKCTiB
noeTnyHoi 30ipku "...H KaMmiHb cTapa JlaTWHb, W JICIB CJIOB'SHCHKA
B's13b..." (2020) MOXHA BHOKPEMHTH HHU3KY KIIFOUOBUX CHHTAaKCHYHUX
JOMIHAHT, SIKi peai3yloThCs B MEKax aBTOPCHKOI MaHEPH IHChMa.
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OnHi€ro 3 HANMPUKMETHIIIMX PUC CHHTAKCUYHOI OpraHizarii BipIuiB
Kamenroka € emnTWYHICTF — fAK CHOCIO Tepemadi ApamMaTHIHOl
HaIpyTH, MCUXOJIOTTYHOIO CTaHy 4u ageKTUBHOIO >KecTy. Y Bipiii
"...nHema meni micya / y cepyi meoemy..." (Kamentok, c. 100)
MIPOCTEIKYEMO YCIY€HI CHHTAKCHYHI KOHCTPYKIIi 3 peIyKOBaHHMH
npeaukatamu: "Hema", "yuopa xoxami yi oui”, "cvboeooui — nimoema'
(Kamentok, c. 100). Tyt npemukaté BiICYTHI, a pedeHHS IOCTaE SK
IMIUTIUTHUN  3aKJIUK, MIiJACWICHUH TEMIIOPaIbHO-CK3UCTCHIIHHUM
KoHTeKcTOM. [TomiOHMIA CHHTAKCHYHUH JTaKYHAPH3M CITOCTEpiraeMo i
y mukm "Tyra-2017": "...yueancvre conye / cmymky noseu 06ip..."
(Kamenrok, c.83) — me emincuc miecimiBHOI GOpMH CTBOPIOE edeKT
"3arycioi" JIipUKH, HATOMICTh AKUEHTYIOUH O0Opa3HO-TIOYYTTEBY
IOMKWHY. TakWid eNNTHYHMH MOHTaX CHpHUSIE€ BHYTPIMIHIN
JpaMaryprii TEKCTY, CTBOPIOE €(eKT May3H, HEIOMOBJICHOCTI, IO
JIO3BOIISIE YNTAYEBI CITIBTBOPUTH 3HAYECHHS. AHaJIi3 MOBHOTO Marepiainy
BAAJO LIIOCTPY€E HAyKOBi y3arajibHEHHS MPO Te, IO 3acTOCYBaHHS
eNINCY $K CHHTaKCWYHOI (irypu 3a0es3medye eKCIPEeCHBHICTh ¥y
Cy4JacHill yKpalHCBKiil MOBI, Y XyIO>KHbOMY 11 THIII 30kpema [7, ¢. 392].

Bapto 3BepHyTH yBary i Ha iHBepcCiiiHI KOHCTpPYKIIii, 30KpemMa 3
MOPYLICHHSIM IPSMOTO MOPSIKY CIIiB Y peueHHi. Hanpukaz, y moesii
"...cmpinanu 6 mene — / enyuunu ¢ Xpucma'" (KameHIoOK, c. 6) iHBepCis
3pYLIyE CEMaHTHYHI aKIEHTH, MOTIUOMIOIYM CHMBOJIYHHMNA IJIact
BHCIIOBITIOBaHHA. Taka cama CTpyKTypa CIIOCTepiraeTbes y cTpodi:
"o Bozy oaxyio / ma Mamepi ceoitl, / 6ce inwe — cyema..."
(Kamemntoxk, c¢. 104), ne depe3 3MiHy TOPSIKY CIIiB aKIIEHTYIOTHCS Ha
€MOTHBHO HACHYECHUX MOHATTAX.

IaBepcis B KaMeHIOKOBiM TOETHIII HE € BHUIMAIKOBOIO — BOHA
BUKOHYE SIK €KCIPECUBHY, TaK 1 KOMIO3ULIHHO-CMHUCIIOBY (DYHKLIIO:
"Ha owni oywi / wocv 6onino / uime...”" (Kamenwox, c. 97). Tyt
MOPYIIEHO TUIIOBUH ISl yKpaiHCHKOT MOBH MOPAAOK "001i10 woch Ha
OHi Oywi", HaTOMICTh TEpemHI IUTaH 3aliMae came JIOKaTHMBHA
obcraBuHa "Ha Owi Oywi", WO Bizyadi3ye BHYTPIIIHIA HpPOCTIp
crpaxnanus. [lomiOHa iHBepCis HE JWINE YBUPA3HIOE E€MOIIHHUH
LEHTP TEKCTY, a i TpaHC(POPMY€E 3BUYHE CIIPUUHATTS CHHTAKCHYHOT
CTPYKTYpH B 00pa3HO HABAHTAXKEHY XYIOXKHIO MOJICTIb.

3BepHIMOCS 1IIe 10 OmHi€el UmtocTparttii: "Vorce ne orcans / meni cebe
maxoeo..." (KameHrok, c. 58). TyT aBTOp 3MiHIOE 3BUYHY TIOCITiIOBHICT
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Ha 3BOPOTHY — MOYWHAE 3 pe3ynbrary ("He ocans”), a mani BUBOIUTH
cy0'exTa eMollii, 0 CTBOPIOE e(eKT BiICTOpOHEHOTO, (inocoPChKU
3arIMONICHOTO  BUCIIOBIIOBAaHHS. [HBepcist MiACWIIOE  BIIUyTTS
JTUCTAHIIT MK JipudHAM "g" Ta MUHYJIUM JTOCBIJIOM, IIIO OUTBINIE HE
TPaBMYE, a JINIIEC KOHCTATYEThCS.

Jus. mwe onny imroctpauito: "He gipio s/ y iune npowenns..."
(Kamenrok, c¢. 123). Take po3srarryBaHHS CJIiB, 3 JI€CIOBOM MeEpPe]
3aiiMEHHUKOM, ITiIKPECTIOE IHTOHANIHHO-a()eKTHBHE 3allepEedeHHs,
ne "ne sipio" € ICUXOJIOTIYHUM sIApoM, a """ — BropuHHUM. KameHrok,
BiIMOBIISIIOUYHCEH BiJl HEHTPAJIbHOIO MOPAIKY, (opMye BHYTPIIIHIO
JpaMatyprilo BHCJIOBY, B sKiii JOMiIHye eMoOIliifHa Tisi, a HE 0co0a,
o i1 BUKOHYE.

AHaOTIYHUH TIPUHAOM CHOCTEPITAEMO B TIOETHYHOMY (pparMmeHTi:
"[leue meni / oys suma ecipxa...”" (KameHntok, c.90). Tyt cyO'ext
nepexuBaHHs — 3uma” — He BHUHECEHMH Ha Tiepiie Micie, a
[IPUXOBaHUH Yy IOCTHO3MMLIi, BHACHIZOK YOO 4YHTa4y CIIOYATKY
crnpuiimMae mieciiBHy emoito ("neue’), a muie motim ii mxepeno. Taka
3aTpUMKa CEMaHTHYHOI PO3B'SI3KM CTBOPIOE HATIPYTY, IO THIIOBA LIS
IHTOHALIITHOT TOOY/I0BH TOETUYHOTO MOBIIEHHA KameHroka.

IaBepcii B moe3ii KameHroka 9acTo MmoeaHaHi 3 MapIielsiiero abo
(parMeHTaLi€l0, MO NOCUIIOE €PEeKT EeKCIPecHBHOI nedopmarii
cuntakcucy. Hanpuknan: "l moswams. / I 6epesu, i mpasu. /I dimu..."
(Kamenroxk, c. 45). ' pamarnyao miepes HaMu MPOCTi KOHCTPYKIIii, aje
yepe3 iHBepciifHe Ta maplielboBaHe PO3TAIIyBaHHS €JIEMEHTIB y HUX
BUHHUKAa€ arMocepa 3acTUIIIOTO dYacy, PO3MHUTOI MEXi MixX
cyO'ektamMu U [i€ro. ABTOp HaBMHCHE MAECTPYKTYPYy€ JIOTiYHUH
JIQHITIOT, 110 HaJa€ TEKCTY CUMBOJIIYHOI TITHOMHH.

TakuMm YWHOM, iHBEpciss B TMOeTHYHOMY imiocTtwini Muxaiina
Kamenroka ¢QyHKUIiOHyE SIK CTHIICTHYHA AOMIHAHTA, IIO JO3BOJIIE
3MICTHTH AaKIECHTH, IOCHJIHMTH EKCIPECio, MepeaaTH IPHUXOBaHi
CMHCIIOBI IIapu Ta c(HOpMyBaTH PUTMOMEIOIUKY BUCIIOBIIIOBAHHS.
Bona crae iHCTpyMEHTOM HOETHYHOTO KOHCTPYIOBAaHHS CEHCY, A€
MOpYLICHHSI 3BUYHUX MOBHHX OUiKyBaHb Bel€ A0 MOIIHONCHHS
XyIO0KHBOT 00pa3HOCTI i1 apeKTUBHOT CHITH TEKCTY.

Hepinko KameHrok yxuBa€ NHTaNbHI PEYCHHS PUTOPUYHOTO
XapakTepy, SIKi He BUMAararoTh BiANOBi/i, a HATOMICTh aKTyalli3ylOTh
¢inocodcrKo-pedieKCUBHUN BUMIP TEKCTY: "...cKaxicimb: a wjo make
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nacnpaesoi — epix?... " (Kamentok, c. 81), "...moowc 36i0ku Oinv yeti?
36i0ku? 6 womy piu? " (Kamenrok, c. 78). Taki popmMu TBOPSTH 11103110
mianory 3 uumrtadeM abo borom, BoHM — uyacTtuHa KOH(ECIHHOTO,
€K3HUCTEHIIIITHOTO JHCKYpCYy, XapakTepHOro s aBropa. Hmuska
TEKCTiB T00Oy10BaHa 32 MOAEJUII0 PUTOPHUYHOTO IUTAHHS, 1110 BUKOHY€
POIb aeKTUBHOTO IMIYIIBCY: "...CKANHCIMb. @ W0 maxe / Hacnpaeoi —
epix?..." (Kameniok, c.82). Taka CTpyKTypa CHpPSIMOBYE ITyMKY
yntava y chepy pimocodcrkux pedrexciii, BTATyI0UH HOTO B IHTUMHY
nipugHy po3MoBy. Putopuuni nmutaHHsS B KameHIOka HE OYIKYIOTBH
BiJTNOBil — BOHM caMi € GOPMOIO XyZOKHBOTO MUCIICHHS.

IToniOHe puTOpHYHE HaBaHTAKCHHS MAlOTh U 1HIINI CHHTAKCHYHI
KOHCTPYKIIii, IO PO3rOpTAaIOTHCS y BUIVISL 3allUTIB 10 caMmoro ceoe,
J0 1011 94M JO YMOBHOIO aapecara. Tak, pUTOPHYHICTH 3aluTaHHS
"l 0e oic meni cmamu, / wob Oymu coboiw?" (KameHwok, c.84)
BUSIBIIIETbCA HE JIMIIE Y BIiACYTHOCTI aipecara, a ¥ y Xxapakrepi
pO3IyMy, CIPSIMOBAHOTO HAa OCMHCIICHHS BTPaTH BHYTPIIIHBOT
uimicHocTi. I'paMaTHyHO 1€ CKIIAAHOMIAPAHE PEUCHHS 3 MiAPAIHUM
METH, OMHAK CTHJIICTUYHO BOHO BHKOHYE (YHKIIO 3aroCTPEHOTO
0COOUCTICHOTO MOLIYKY, 1 € KII0YeM 10 PO3YMiHHS €K3HUCTEHLIHHOTO
MOTHBY HETIEBHOCTI, J€30pi€HTalii, MparHeHHs caMoifeHTh(iKaii,
HackpizHoro Ay Jaipuku KameHtoka.

[Hmmit npuknax 3Haxonumo y Bipmii Ha c. 132: Koncrpykuis 3
yacTkolo "HeBxke" y (parmenti "Hegowce ne 6ockpecte xou cnogo? "
(Kamenrok, c. 81) miagkpecIioe pUTOPUYHHUNA XapaKTep 3aluTaHHS i
CIYTy€ 3aCO00M IICHXOJIOTTYHOTO BIUIUBY. ABTOp HE OYiKy€ BiIMOBiIl —
BiH amentoe 10 mam'siTi, A0 CJIOBa SIK TyXOBHOI Kareropii, 37aTHOi
OXMBJISITH 3HUIIEHE, BOCKpecaTH Yy cBigomocTi. lLle mnuranHs
HaOyBa€ CHMBOJIIYHOTO 3BYYaHHS, PO3IIMPIOIOYM TEKCT A0 PiBHSA
MeTadi3uyHOro y3araibHEHHS.

OparmenT "Ak siopiznumu 110608 6i0 xcano? / Qu maioms 8onu my
ac xpos? " (Kamenrok, c.148) mocrae sK TOXBiiHE pPUTOpUYHE
3alUTaHHs, [0 BUBOAUThH YMTa4a Ha PiBEHb MOPAJIBLHO-TICUXOJIOTTIHOT
IieMd. Y IbOMY BHUIAAKy HMHUTaHHS MOJIETIOE CKIaJHICTh BHYTpILI-
HBOTO CTaHy JIPHYHOTO Cy0'ekTa, HOro crpoby pO3MEKyBaTH MOTYTTS,
SKi Yy 3BHYHOMY MOBHOMY BXKUTKYy YacTO CIUTyTaHi a0o 3MillaHi.
CUHTaKCHYHO IIi pPEYeHHS TMPOCTi, ajle B IXHBOMY CMHCIOBOMY
HaIlOBHEHHI BUSBISETHCS ININOOKA KOHIIENTYalbHA OMO3MLIS — JIFOOOB i
JKaJTh, SIKi aBTOP CTABUTH y 31CTABJICHHSI, TO3HAYEHE KPOBHOIO METadOpOIo.
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Oxpemoi yBaru 3aciIyroBylOTh HOBTOPIOBAHI PUTOPHYHI MTUTAHHS,
saK-oT: "/le oic mu Oys, / konu éce pyumysanocwv? / Me oc mu 6ys?"
(Kamentwox, c. 112). TIoBTOp Haja€ MUTAHHIO IHTOHAIMHOI HAINPYTH,
CTBOPIOE E€MOLIIHUN pPe30HaHC, BUBOASYN OCOOMCTE TIEPEKUBAHHS Y
chepy 3BHHYBadeHHs abo OoJyicHOTO cmoramgy. Y IbOMY HpPHKIai
MUTaHHA BHUKOHY€ (YHKIIIO JOKOPY — OO KOHKpeTHoro "Tu", 1O
CYCIILIBCTBA, JI0 ceOe — BiJKPUBAIOUN ITMOMHY BHYTPIIIHBOI TPABMHU.

Taxum 9uHOM, pUTOPHYHI TUTaHHA B moe3ii Muxaiina Kamentoka
(YHKIIOHYIOTh K CaMOJOCTaTHI CHHTAaKCHU4YHI JOMIHAHTH, IO
BTUIIOIOTh A1aJIOT14YHY NPHPOAY HOTrO JIpUYHOrO MOBJIECHHS. BoHu
HA/Ial0Th TEKCTaM TICHXOJIOTIYHOI HANpYTH, eMOLIHHOI BIIKPUTOCTI,
iHOAl HaBiTh KOH(eciifHOT CHoBiAi, 1 CIyTyIOTh BepOATEHUM
iHCTpyMeHTOM  (QoOpMyBaHHS AyXOBHOi peduiekcii, eTHYHoro
OCMHUCIICHHSI Oy TTsI, 0 € OJIHIEIO 3 POBIAHUX PUC 1TI0CTHIIIO MOETA.

II1e omHi€ero pricoio cMHTaKCHYHOTO ckMa KameHroka € rpadivna
1 CHHTaKCH4Ha (hparMeHTallis, 10 Peajizy€eThCs Yepe3 PO3MIEIUICHHS
PEUYCHHS Ha OKpeMi psiiku: "...AK 1b0008uK, / cnos3ae ysunmap / Ha
ceno..." (Kamentok, c. 6).

3HaKoBOIO B Toe3ii aBTopa € (parMeHTalis CHHTAaKCHYHHIX
OITMHUITG, SIKa BHSIBIIIETHCS B PO3MICIUICHHI (hpa3 Ha OKpeMi BipIIoBi
PAAKM, 1HOAI ax 10 piBHSA cioBa un Mopdemu. Lle 30kpeMa BUAHO B
nmoe3ii "Biacranp BUTATHyTOi pykH", nOe Bech (parMeHT
CTPYKTYPYEThCSl JIOBKOJA PO3CHUIIAHMX CHHTAKCUYHUX TPym: "...Ha
giocmaHi eumsacHymoi pyku, / Ha KiHYyax nanvyie, / Ha KiHuuxax
niemis..." (KameHtok, c. 154) — us mocTymoBa rpajaiisi ohOpMITIOETHCS
rpagivHo K AMHAMIYHA MeTadopa BiauyKEeHHS.

Hanpuknaz, y ctpodi 3 moesii "Iloptpet a la Moginesani": "nawmi /
6 006- / 20- / my / 6e- / uip- / noo- / my / nnam- / mi..." (Kameniok,
¢. 165) cTpykTypa peueHHs PO3PUBAETHCS MIXK PSAKAMH, YTBOPIOIOUH
BEpPTUKAIbHY TMay3y, IO CHHTAaKCHYHO MOJAETIOE TMOTISA  —
YHOBUTRHEHWH 1 aHamiTnyamiA. L iHBepciiiHa rpadika mormmomtoe
IHTOHALIIHHICT TEKCTY 1 hopMye MoeTHUHy cueHorpadiro.

CrpykrypHa po3ipBaHicTh y Bipmax M. KameHIOka € 4acTHHOIO
Bi3yaJIbHO-TIOETHYHOI CTparerii, B MeXax SKOi 3HaYyLINM CTa€ He
JIUIIIe 3MICT, a ¥ po3TalryBaHHS TeKCTy Ha cTopiHmi. lle Habmmxae
HOrO /10 MOETUKU BepiiOpy, Y Mekax SKOro MOPYLIYETHCS 3BUYHE
MOHATTA BipmoBoi crpodu Ta peuenHs. Ha mymky O. 3opiHoi,
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MapIeibOoBaHi ¥ CEerMEHTOBaHI pedeHHS — "¢ Hahe(eKTUBHIMII
CTWJIICTWYHI  NPUHAOMH, SAKI  HANOBHIOIOTH  BHCJIOBIIOBAHHS
EKCIIPECi€l0, EMOIIHHOI Barow, poONiaTh HOro OJM3BKUM JI0
PO3MOBHOT MOBH, YBHUPa3HIOIOTh IyMKY, CTBOPIOIOTH CBO€PiTHUIN
MaJTIOHOK Bipmma" [5, ¢. 37]

Han3euuaitHO BaXKITMBUM YHHHUKOM (DOPMYBAaHHS 1TIOCTHIIIO
aBTopa € MeTapOpHyYHI CHHTAKCHYHI MOOYIOBH 3 BKJIIOYECHHSIM
Herlepen0adyBaHUX IMOPIBHSAHB, 30KpeMa B  CKIQIHOIIIPSTHIX
pPEUYCHHAX, 1IN0 IMITYIOTH pPO3AyM a00 BHYTPIIIHIH MOHOJIOT:
"...Hemodcugicmo, / uwjobu mu / He O6ys ou cnieasmopom / 61acHoi
cmepmi” (Kamentok, c. 133). Tyt 6auuMo BTiJICHHS! €K3UCTEHIIIHOTO
naocy, CHHTAaKCHYHO BTLIEHOTO Yepe3 YCKIaJHEHHS KOHCTPYKIIH 1
BapiaTHBHICTH ITOBTOPY.

[HTEepec BUKIIMKAE TAKOK BKMBAHHS CHHTAKCHYHUX MapaJiei3MiB sIK
JOMIHAaHTH KOMIO3MLIKMHOI moOynoBu. Ile wacTto mOBTOpIOBaHI
OIHOTHITHI KOHCTPYKIIi: "...5 8ipto 6 esonmioyito: / 3i cmymkom / Ouenocs
Ha moouny..." (KameHrok, c. 126), "...q npooicug mudicoens /i 6ce nimas,
aimas..." (Kamenrok, c. 146). Bouum He Tutbku 3a0e3edyroTh
PUTMIYHICTb TEKCTY, aje N CTBOPIOIOTH €(EKT HaB'SI3MHMBOI TYMKH,
TIOBTOPY SIK (pOpMH MOITUTBH 200 HaB'SI3ITHBOI CBIIOMOCTI.

V Bipuri "3 alter ego B pi3Hi JiTaku" MOBTOpIOBaHa KOHCTPYKIIis
"6 piznux...", "na pizui..." cTBOPIOE €(heKT M3EPKATBHOCTI, BOTHOYAC
CIIyTYIOYH BHYTPIIIHBOIO PUTMI3aLI€I0 i QitocodchKoro pediekciero
00 OCOOMCTICHOT PO3IICTUICHOCTI: "...0epemo keumku / Ha pi3Hi
noizou, / kompi maromo / 00uH i Mol camuii NYHKmM NPU3HavenHs..."
(Kamentox, c. 141).

Xapakrepra i KaMeHoka W CHUTyaTMBHA EKCIUTIMTHICTD —
yBeZleHHsI 0OCTaBMH a00 YacoBHX MapKepiB Ha TOYarKy ¢pasdd 3aIuist
CTBOpeHHs Tia: "...Ha eepuuni [lapracy, / sx i Ha eepuwumi giduaro...",
"...minbKU HewjooasHo, / uepes bazamo pokis..." (Kamentok, c. 132). Taki
KOHCTPYKLIT BIIOPSIKOBYIOTh CKJIaJIHHUI YaCOMPOCTIp JiPUIHOTO TEKCTY.

Takok BaKJIMBOIO € THYYKICTh MEX PEUEHHs, KOJM CHHTaKCUYHA
OIMHHUIISI Haue PO3MUBAETHCSA B 0OpazHoMy momi. Y Bipmi "[Ipoekuis”
quTaemMo: "nimax naue / 3abusac oowxamu conye" (Kamentok, c. 150) —
TYT [O€THAHHS CHHTAKCUYHOI IIPOCTOTH 3 TirepOoITi30BaHOI0 METa(OPOI0
YTBOPIOE HOBUI MOETUUHUI peeCTp.

Cunrakcuc KameHtoka 4epes THydKiCTb MeX pEeUeHHS eKCILTyaTye
KOHTPAcT MK YMOBHOIO (pa3oro Ta ii MOeTHYHOIO peaizali€ero, Io
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MOYKHA TIPOCTEKUTH B mToe3il "Komucka": "eotioarouu / konucky, nosmy
cuiey..." (Kamentok, c. 139) — 3maBanocs 0, 3Bu4aifHa KOHCTPYKILis,
aJie HATlOBHEHA TPOITHOIO 1HBEPCIEI0 Ta 00Pa3HOIO 0AraTo3HAYHICTIO.

BucHOBKM  gociaigikeHHsI W NePCNEeKTHBH  TNMOJAJBIINX
HAYKOBHUX PpO3Bigok. TakuM 4YHMHOM, CHHTAKCHYHI JOMIHAHTH
MOETUYHOTO imiocTuio Muxaiina KameHIoka BU3HAYaIOTHCSl HU3KOIO
3aKOHOMIPHOCTEH: TSOKIHHAM JO €JIICHCY, 1HBEpCid, mapaneii3mis,
PUTOPHUYHUX THTaHb, (QparMeHTramii, Mo MOIEIIOITH O0COOIUBY
noetTnyHy MOBY. L{i cuHTakcH4Hi siBHUIIA (QYHKITIOHYIOTH HE JIUIIIE SIK
rpamMaTHyHi KOHCTPYKUIi, a SK MOBHOLIHHI XyIOKHbO-BHPa)KaNbHi
3acobn, fAKI KOHICHCYIOTh €MOIiHY HaIlpyry, YBHPa3HIOIOTh
aBTOPCBbKi iHTEHWII W (opMyIoTh (i10COPCHKO-EK3UCTEHUIIHY
MEPCIEKTUBY JIIPHYHOTO BUCIIOBIIOBAHHSI.

BcranoBneHo, 1110 JOMiHaHTHI CHHTAKCHYHI CTPYKTYPH [TO€Ta MatOTh
YiTKY PUTOPHKO-ECTETUYHY CIIPSIMOBAHICTh: BOHU CIYTYIOTh MapKepamu
BHYTPILIHBOI ApamaTyprii TEeKCTy, I1HCTpyMEHTaMH OQOpPMIICHHS
JIPUYHOTO MOHOJIOTY, 3ac00aMi CHHTaKCH4HOI crieHorpadii. Kamenrok
Hagae ocoOmuBoi poni rpadiuHOMY pPO3MIIIEHHIO CHHTaKCHYHUX
OIIMHUITH, YaCTO AaleTIOIYM IO Bi3yalbHOI IMOETHUKH BEpIiOpy, M0
JO3BOJISIE IOMY pyHHYBaTH TpaJuLiifHi CHHTAKCHYHI MEKi Ha KOPHCTb
EKCIPECUBHOT CBOOOITH BHCIIOBY.

JlocnmipkeHHsT MiATBEPUKYE, MO0 CHUHTAKCHYHI JIOMIHAHTH B
MOETUYHIH MOBI IMCbMEHHHKA HE € BUIIAAKOBUMH YU IPYTOPSIHUMU —
BOHH CT@HOBJISITh OPTaHiYHy CKJIaJ0BY HOTO ii0CTHIIIO, BUSBIISIOUN
ITUOWHHY B3a€MOIIII0 MiX 3MicTOM, (opMOI0 Ta iHTOHaImiew. Came
3aBISIKM CHHTAKCHYHIM 1HOUBiAyami3amii moer pocsrae egekTy
OCOOHCTICHOTO ~ MOBJIGHHS, IO CIPUMMAETBCA UYUTAYEM  SIK
ABTCHTUYHE, )KMBE 1 €MOIIIfHO JOCTOBIpHE.

[lepcrieKTUBHUM HampsIMOM IOJAJBLIMX HAYKOBHX PO3BIIOK €
MDKpIBHEBHI aHami3 ToeTHYHOi MoOBM Muxaiina Kamenroka 3
ypaxyBaHHSAM B3a€MOii CHHTAKCHYHHX JOMIHAHT 13 JIEKCHYHHAMH,
(paseonoriuHMl T2 (OHETUUHUMH OCOOMMBOCTAMH. JIOIITEHUM
BUJIA€THCS] TAKOXK TOPIBHSUIBHE AOCTIPKEHHS CUHTAKCHYHUX CTpaTerii
Kamenroka 3 iHITMMU [TpeICTABHUKAMH CYy9acHOI yKpaiHChKOT moe3ii At
BHOKPEMJIEHHSI THITOJIOTIYHUX 1 YHIKAIFHHUX PHC Horo ctumo. He meHm
Ba)KJIMBUM € MONIMOICHUI aHaJIi3 IHTOHAIIIHOT OpraHi3allii TeKCTy, 1o
BUBOOUTh HA PO3YMIHHA AaBTOPCHKOI PHUTMOMEJIONMKH SIK CHHTE3Y
CHHTAKCHUCY, rpad)iki Ta MOSTUIHOT CEMAHTUKH.,
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OTxe, CUCTEMHE BUBUCHHSI CHHTAKCUYHUX JIOMIHAHT JIO3BOIISIE HE
JUIe CTPYKTYPYBaTd MOBHY TKaHWHY XYIOXHBOTO TEKCTy, a W
OCSITHYTH YHIKaJIbHY IOSTUYHY KAPTHHY CBITY, 3aKOJI0OBaHY B MOBHUX
(hopmax aBTOPCHLKOTO MOBJICHHS.
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AHoTauisa. Y cmammi-peueH3sii 3anpornoHog8aHO aHasi3 Hoeoz2o O0ris
YyHisepcumemcbkoi dudakmuku ridpyyYHuUKa 01151 MazicmpaHmig Opy2020 POKy
HagyaHHs  «OcHO8U  JliH28OHapomorsiozii»  npoghecopa  JlbgieCbk020
HaujoHanbHo20 yHigepcumemy imeHi leaHa ®paHka ®nopis bayesuya.
Po32r1siHymo asmopcCbKy KOHUEMUiK Cy4yacHO20 MiOpyYHUKO8020 8UQaHHS
01 uwWoi" wiKkonu, sike eidnogidae CUCMEMHUM YSIBIIEHHSIM PO MPUHUUNU
rnocrnido8HO20,  IPYHMOBHO20, e2/lubOKO  ape2yMeHmMo8aHo20  aHarlizy
Mamepiany 8 yHieepcumemcbKUuX MaaicmepcbKux — OucyuriHax i
criupaemscsi Ha MOOepHi HoeamopcbKi Midxodu 8 0obopi ma iHmepnpemauii
inrocmpamusHoi  ¢hakmonoeil.  3akyeHmoeaHo yea2y Ha Memoodax,
Memooukax i nputiomax niHesicmu4Ho20 aHanidy Xy00oXHb020 meKcmy ma
MOXIU80CMSIX 3any4eHHs1 0o8edeHb i pe3ynbmamig iHWuUX napaduesmarnbHUX
apaymeHmis, siki (popMytombcs y ncuxosogii, imepamypo3Hascmei, icmopil,
Kynbmyporoeii. A momy eci kameaopii (xpoHomon mexkcmoegoi icmopii, ocobu
il ywacHukis, cneuyucpiyHi HapamueHi nodii ma iH.) Odicmaromb 'y
peueH308aHoOMy Hag4yarlbHOMYy 8uUOaHHi  KOPEeKMHIi  MOSICHEHHS, WO
CrPOEKMO8aHi 8 iHmeepasibHO nobydosaHuli ouckypc
3azalnibHo2yMaHimapHo20 3HaHHS i, 8nacHe, JiH28icmu4yHo20 CKaOHUKa 8
HbOMY. Bu3HaHO nepeKoHNueUM 38EpHEHHSI y8az2u asmopa Ha ornepauiliHy
2Hy4Kicmb QYHKUiIHO-KOMYHIKamueHo20 Memooy 8 tiozo
iHmeprpemamugeHoMy | mMeKcmornopooXxysanbHOMy 8apiaHmax, Wo
nepedbayaroms 30cepedxeHicmb Ha npobnemax  XxyOOXHbO20
meKcmomeopeHHs U iHmepripemaujii mexkcmis.

PogansiHymo cmpykmypy niopy4HuKa, (020 8i0rnosiOHicmb xaHposum
ocobnusocmsim i e00HoyYac iHHoeauiliHicmb: came ue 3acsiddye
rpoepecusHuli 8eKMop MOOGEPHOI yKpaiHCbKOI Hayku. BuaHayeHo, wo (io2o
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po30dinu cknadarome 5102i4HY MOCI008HICMb: 8i0 MeopemuyYHUX, 3az2anbHux
npobnem Hapamornoeii — 00 po3pobOK akmyarnbHUX numaxb i nepcrekmus
aHani3y Hapamusig y pi3HUX cmusisix i aHpax U asmopcbKoi apeymeHmauii
MoOepHux nidxodie y HapamoJsiozii 3pobsieHo 8UCHOBOK MPO HeObXiOHiCMb |
nepcriekmugy rnidpy4YHuUKie Onsi Maz2icmepcbKux npozpamM y eulit WKOIIi,
CKOpesIb0B8aHUX i3 asmopChbKUM MOWYKOM Wod0 p0o38'a3aHHSI akmyarbHUX
rnpobriem HayKu.

KnrouoBi cnoBa: siHz8oHapamosiozis, OCHO8U JliH2e80Hapamorsoeii,
XyOOXHIil ~meKkcm, kameeopii ma O00uHUYi opeaHi3auii mekcmy,
yHKUjOHy8aHHs Hapamuegie XyO00XHbO20 mekcmy, ocoba omnogidaya,
imnniyumui - 3akoHomipHocmi  mobydosu  orosidel, Memodu aHanidy
Hapamueig, MemoOuKu i npulioMu aHarnizy Hapamusie.

IHcbopmauia npo aBtopa: LlegyeHko Jlapuca IeaHieHa — 4reH-
KkopecrioHOeHm HAH Ykpaitu, Adokmop cbinonozidyHux Hayk, npogecop;
3aeidysay kKagheOpu cmusnicmuku ma MOBHOI KOMyHikauii;, HaevarnbHo-
Haykosul iHcmumym cpinonoeii; Kuigscbkull HauioHanbHul yHieepcumem
imeHi Tapaca Llleg4eHka.
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INNOVATIVE LINGUISTICS
IN THE MASTER'S DEGREE PROGRAMMES:
AUTHOR'S VIEW OF FLORII BATSEVYCH

Article-review of the publication:
Batsevych F. Fundamentals of Linguonarratology : Textbook. Lviv :
Ivan Franko National University of Lviv, 2025. 292 p.

Abstract. The article-review offers an analysis of the new textbook for
university didactics for second-year master's students "Fundamentals of
Linguonarratology” by Florii Batsevych — Professor of Ivan Franko National
University of Lviv. The authorial concept of a contemporary university
textbook is examined as one that corresponds to systemic principles of
consistency, thoroughness, and deeply substantiated presentation of material
in master's-level disciplines, while simultaneously relying on innovative and
modern approaches to the selection and interpretation of scholarly content.
Particular attention is devoted to the methods, methodologies, and techniques
of linguistic analysis of literary texts, as well as to the possibilities of
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incorporating evidence and findings from other paradigmatic domains,
including psychology, literary studies, history, and cultural studies.
Consequently, all key categories (chronotope of text history, personalities of
its participants, specific narrative events, etc.) receive accurate and
conceptually grounded explanations within an integrally constructed
discourse of the humanities in general and of its linguistic component in
particular. The reviewer finds especially persuasive the author's emphasis on
the operational flexibility of the functional-communicative method in both
interpretative and text-generative variants, which foreground issues of literary
text production and interpretation.

The structure of the textbook is analyzed in terms of its compliance with
genre conventions and, at the same time, its innovative character. It is
established that the chapters form a coherent logical sequence: from general
theoretical problems of narratology to the elaboration of topical issues and
prospects for analyzing narratives across various styles and genres, as well
as to the author's substantiation of modern approaches in narratology. The
review concludes by emphasizing the necessity and future potential of
master's-level textbooks in higher education that are correlated with the
author's original scholarly pursuit of solutions to pressing issues in
contemporary science.

Keywords: linguonarratology, foundations of linguonarratology, literary text,
categories and units of text organization, functioning of literary narratives, narrator
personality, implicit patterns of narrative construction, methods of narrative
analysis, methodologies and techniques of narrative analysis.
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MaricTpaTypa B OCBITHROMY IIPOCTOpi Cy4dacHoi YKpaiHu —
JOCTaTHRO HOBAa MOJENb YHIBEPCHUTETCHKOTO 3HAHHA, SKIIO
MpoaHaNi3yBaTH JUAAKTUKY BHIIOiI IIKOJIH B PETPOCHCKTHUBI.
CrTBopeHa 3a aHAJOTIEI0 A0 YHIBEPCHUTETCHKUX MHPAKTHK 3aXiJHOT
OCBITH, MarictpaTypa cTajla MOXIHBICTIO W HEOOXiAHICTIO
MiAroTOBKY (haxiBIiB BUIIOI nmpodeciiiHoi kBawidikaiiii, o MOXyTh
BHpIIIyBaTH HECTaHIAPTHI 3aJadi ¥ HOBI, aKTyalbHI MPOOIEMH.
Juckycii mpo CyTHICTh MaricTpaTypH YHCJICHHI i 0araroacreKkTHi —
Bil 0COOJMBOCTEH JMIAKTUKUA BHINOI IIKOJU 1 JO NPUHIUIIB
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opraizauii cydacHux ¢opM HaykoBoro 3HaHHS. JloriuHo, 1m0
apryMEHTAaTHBHUM CKJIQJHAKOM TaKNX JOBEICHb IOcTae (axoBa
KOMIIETEHIIISI YHIBEPCUTETCHKOI TIpodecypH.

ABTOpPCHKI JMCUUIUTIHAPHI MiAXOAM JO eBOMOMIl (HaxoBOro
3HaHHSI B MariCTepChKUX OCBITHIX IPOrpamMax — HEpPB O3 yBaHOTO
nuTaHHsa. Amke B OakamaBparypi CTyIOeHTH 3000yiau 0a3oBi
KOMIIETeHIIii, 3a0e3ledueHi CHCTEMHUM BUKJIATAaHHAM MPOoQiITbHIX
JUcIMInIiH. Marictparypa B IbOMY pasi € BUXOJIOM 32 MeXi 0a3ucy —
OpIEHTAII€}0 HA HEBWPINICHI, II¢ Mi3HABaHI B HAyIll IHUTaHHS,
JIUCKYCIHHI Ta BaKJIMBI 1715 IEPCIIEKTUBHOTO PO3BUTKY Taily3i 3HAHHS
OOTpyHTYBaHHSI HANpPsMIB JOCIIPKEHb, 1[0 BOYEBUIb Iependadac
HeCTaHIapTHI MiIXO0IH IO CTBOPEHHSI OCBITHIX MPOTPaMHUX MOJAEIIEH
Ta X KOHKPETHOT'O HAITOBHEHHSI.

3 yci€0 OYEeBMAHICTIO IJsl MaricTepchKoi OCBITH OCOOIUBOTO
3HaueHHs HaOyBae€ OCOOWCTICTh BHKJIJada-iHTEepIpeTraTopa sK
KOMIIETEHTHOTO YY9aCHUKA IMONIYKY 3HaHHS, TaK 1 TBOPIIS HOBUX i€,
MIXO0MiB, IO amnpoOOBye 1 MOBOAWTH AaBTOPCHKI TOTIIAIM Ha
mpobiieMy / mpoOneMH B OHCKYCIfX, HECTaHAAPTHHUX, YacTo
MUKTUCITUIUTIHAPHAX —JOBEJIEHHSAX, IHIIIIIOIOYA B TaKWil Crocio
JIOCJITHUIBKI IHTEHIIIT MariCTPaHTIB.

Oco0MMBO BaXIWMBHM (XO4Ya, Ha JKalb, 1 30BCIM Majo
MIPENICTABICHUM B YKpAiHCHKIH YHIBEpCUTETCHKIH MUAAKTHIN) € He
TUTBKH ayJUTOPHHUN BUKJIAJ] HOBUX (HaxOBHX 3a7ad, KOMIETCHITH i
MEepPCIEeKTUBHUX MHUTaHb, aje€ M KHUKKOBUH, CUCTEMATU30BaHMM
BUKJIa]l pO3IIIAAyBaHUX B OCBITHIH mporpami mpobiem. EdextusHo —
B MiIPYYHUKY 3 MaricTepchbKoi AUCLUILIIHH.

Migpyaanx npodecopa JIbBiBCBKOTO HaIliOHATBHOTO
yHiBepcuTery imeHi [Bana ®panka @mopis banesmua "OcHoBu
JIIHTBOHAPATOJNIOTIl" — 3HAHOTO MOCIITHUKA-TIHTBICTa — €, HA HaITy
OYMKY, Y4 He HaWKpauuM (paxoBUM apryMEHTOM JI0 3asIBIICHUX BUILIE
TE€3 PO IHHOBAIIHHICTh MaricTepChbKOl TUIAKTUKH.

[ligpyuynuk € mepmmM B YKpaiHi BHAAaHHSM, 3BEPHEHHM JO
JHHTBICTHYHUX KOMIIETEHIIi HOBOTO TyMaHITapHOTO HAaIPSIMy —
HApaToJioTii, MO0 TOSACHIOE Ta AaKTHBI3ye CYTHOCTI W MeToau
MOBO3HABYOTr'0 aHaJIi3y HApaTHBIB (TEKCTOBOI iHpOpMAIlii, pO3MOBiIeH,
omoBifiell) mpo mofiro / noxii. BaxknuBo, XyOoKHIX TEKCTIB 13 yci€lo
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0e3KiHEUHICTIO 1 IMTMOMHHICTIO TBOPYO1 iHTepIIpeTaLii B HUX AIHCHOCTI
Ta pedekcii Ha Hel MUTIIB clioBa. YBara mpodecopa @. baresnda
30cepemKeHa Ha 3MICTOBI, CEeMaHTHYHIM NPHPOJI HApaTUBIB, IX
(YHKIIOHATBHUX CYTHOCTSX 1 BOAHOYAC — CTPYKTYpHHX MapaMeTpax
HapaTWBiB, I1X 3JaTHOCTI OpraHi3oBYBaTH TEKCT, MOJEIIOBATH
KOMYHIKaTHBHI €HOCTi, OyTH TOMiHAHTaMH OMOBIITHHUX LTICHOCTEH.
Sk y pi3HHX aBTOpCHKHUX Moau(Dikarisx, Haroiomrye dopiit baresnd:
HapaTHBH — YacTO MOJYCH 1 MOJAIBHOCTI perpe3eHTamii 3amaymy
TBOPLS XYA0KHBOTO TEKCTY, MPECYO3UIIA YU eMIIatisi i pyx Goxycy
XyAOKHBOTO cioBa. | med psnm cMucnoBuX, (yHKLIIOHATBHHX 1
KOMITO3ULIITHO-CTPYKTYPAIbHUX XapaKTEPUCTHK MOKHA MPOJOBKHTH,
mo ¥ mepexoHauBO AoBoaAMTh @. bareBud B aBTOPCHKOMY aHAi3i
3agBJICHOT MPOOIIEMH.

'muboka OCMHUCIEHICTh THTAHHS 3asBI€HAa BXKE Yy CTPYKTYpi
MipydHrKa, 100 BKJIIOYae, nepeayciM, Berym, ae ompanboByBaHa
npoOieMaTHKa KOPENIOEThCS 3 (PyHKUIIMH MI>KOCOOMCHICTOCHOTO Ta
TPYTIOBOTO CITUJIKYBaHHA — KOMYHIKaTUBHOTO, OpPIi€HTYBaJbHOTO,
MaHIMyJIATHBHOTO Ta iH. A oTxe, @. baneBud cripaBeaiBoO amnesntoe 10
CYTHOCTI JIIOZIMHY, BUSIBJICHIN y "Oe3mepepBHiid yJacTi y IUIMHI MO/IH,
BJIACHIM 1 3aranpHii icTOpii PONWHHM, KpaiHW, €THOCY, JIFOJCTBAa B
LJIOMY, & TAKOXK TOT0, 110 KOJKEH 13 MPEeACTaBHUKIB poay homo sapiens
CrpuiiMae, aymae, yCBIIOMIIOE ceOe, iHIMMX, CBIT K I[UTICHICTS,
pO3MOBiIa€ MpPO BCE II€ IHIIMM, CIHPAIOYMCh HAa IMIUTITUTHI
3aKOHOMIpHOCTI moOymoBu omoBinei» [1, c. 3]. AHTpomoneHTpHUYHA
aprymenraniss @. baneBnya, BnacHe, i € METOHOJIOTIYHUM 0a3uCOM
HaykoBOi MOTHBalii 1010 "HapaTuBHOro moBOpoTy" (i HAaBiTH
"HapaTHBHOTO  TIEPEBOPOTY") B  Cy4acHid TyMaHITapUCTHII.
3ayBayKUMO, 1110 B Il YACTHHI IMiAPyYHHKA, K 1 B YChOMY TE€KCTi, aBTOP
BHUSIBIISIE BJIACTUBY WOMY KOPEKTHICTh IIMOMO JOCHITHHKIB, SK
3apyOixkuux (Rom Harré, Jens Brockmeier Ta iH.), Tak i yKpaiHCBKUX
(Anarogiii 3arHiTKoO Ta iH.), sIKi IPALIOBAJIH 1 IPALIOIOThH HaJl HA3BAaHOIO
MPOOJIEMAaTHKOIO 1 CIUPAIOThCS B aHaJli3i HAa aHTPOIOJIOTIYHI Ta
TICHXOJIOT1YHI XapaKTepUCTUKN COLaIbHOT JIFONHH.

Y Beryni, mo TakoXX BaXIMBO JUI PO3YMIHHS aBTOPCBHKOI
KOHIIETILi, 9iTKO C(OPMYIJILOBAHO aCMEKTya bHY MPUPOIY aHANIi3y, Ae
ISt BceOluHOI apryMeHTarlii BUKOPHUCTOBYIOTHCS PI3HOMAHITHI METO/IH,
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METOJMKH 1 mpuifomu. BogHowac aBTop 3BepTae yBary Ha omepauiiHy
THYYKICTh  (DYHKI[IfHO-KOMYHIKaTHBHOTO  METOAy B  HOTO
IHTEpIIPETaTHUBHOMY 1 TEKCTONOPO/DKYBAaJbHOMY BapiaHTaxX, IO
nepen0avyaloTh  30CEpPEePKEHICTh Ha  IpodjeMax — XyIOXKHBOTO
TEKCTOTBOPEHHSI 1 IHTEpIPETAIlil TEKCTIB. | 3 I[1IM BaKKO HE TIOTOJTUTHCSL.

Tpu po3niiy miIpyYHUKa CKIAJAI0Th JIOTIYHY MOCIiTOBHICTh: BiJ
TEOPETHYHUX, 3araJbHUX TpoOieM  Haparomorii  (posmim 1.
Teopetnuni acmekTH CydacHOi HApATOJIOTii) JO  po3poOOoK
aKTyalbHUX NHTaHb 1 MEpPCIEeKTUB aHajily HapaTWBIiB y pI3HHX
CTWJISIX 1 JkaHpax (po3ain 2. JIIHrBiCTHYHHUN TOBOPOT y HAPATOJIOTII:
JOSICSITHEHHS, MOXKJIMBOCTi) i aBTOPCHKOI apryMeHTamii MOJEpHHUX
maxomiB y  Haparojorii  (po3min 3.  HomitHi  acmekTu
JIIHTBOHAPATOJIOTIYHUX JOCHIKEHB).

Koxen 13 po3nimiB € 3aBEpIICHOI0 MO3aiKOK HAyKOBOI
npeaMeTHocTi. Tak, y po3miii 1 TeopeTHYHI MigXOAu OXOILTIOIThH
OKpeMi acleKTH AOCIiIKyBaHOi MpoOIeMaTHKH:

1.1. Haparomoris: cygacHe po3yMiHHS, IPEAMET JTOCIIHKEHHS;

1.2. HapaTuBHUII HOBOPOT y Cy4YacHii TyMaHITapUCTHUII: TPHYNHU
1 HACIII KM,

1.3. OCHOBHI MTOHATTSI, €TAII PO3BUTKY HAPATOJIOTII;

1.4. CknagHuky (YMHHUKH), CTPYKTYpa, KaTeropiiHa oprasizawis
HapaTHBIiB;

1.5. Tunosorist HapaTHBIiB;

1.6. IaBapiaHTHI XapaKTEPUCTUKN HAPATUBIB AK OIMOBIAEH PO MOJIi;

1.7. ®yHKUii HApaTHBIB y CYCIiIbCTBI;

1.8. HapaTuB Ta iHmmi ¢opMH MOBJICHHEBOI AiSTIBHOCTI;

1.9. Anami3 HapaTHBIB: 3arajbHa XapaKTEPUCTHKA.

I BomHOUac cmocrepiraeMo 3B'SI3HICTH MIAPYYHUKOBOTO TEKCTY,
HOTO MOCIIA0OBHICTH BiJl 3aTaIbHO1 ITOCTAHOBKY MPOOJIEMH 10 aHATTI3Y
JOCHIJHULIBKOTO KOHTEKCTY, B SKOMY PpO3pOOJSIOTHCS aKTyalbHi
NUTaHHS, iX KareropiiHa CYyTHICTb, CTPYKTYpa, THIOJOTiA,
iHBapiaHTHI MOJEi Ta (PYHKITII.

AHanoTiyHO  TpeNCTaBieHa ~ mpoOiemMaTtwka  po3ainy 2.
JlinrBOoHapaToorist B YKpaiHi pO3TIATAEThCSI B ACIEKTI CBITOBHX
JIHTBOHAPATOJNOTIYHUX AOCIHIIKEHb, a pI3HOpiBHEBI CTymii 3
HapaToNoOTii  aHaNi3ylOTbcd  AK  JAWCKYpCH, L0  MOB'A3aHi
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NpeIMETHICTIO, ane B  OCOONMBOCTSIX METOAIB 1 METOIUK
OTIPAIfOBAHHS BUSBIIAIOTH TTMOMHHI MOYITHBOCTI IHTEPIIPETAIIii:

2.2. JlinTBOCEMIOTHYHI aCIIEKTH HAPATHUBY SIK XYAO0KHBOTO 3HAKY;

2.3. JIiHrBaJibHI acMeKTH CTPYKTYpHOI i 3MICTOBOi oprasizamii
XYA0KHBOTO HapaTuBy;

2.4. JliHrBaJIbHiI acmeKTH KaTeropiiHoi opranizauii HapaTHBHOI
icTopii;

2.5. Kareropii HapaTHBHOTO AUCKYPCY: JIIHTBAJIbHI BUMIPH;

2.6. JliHrBaJIbHI ACTIEKTH BTUICHHS OTOBIAHUX 1HCTAHIIN y HapaTUBI.

Po3nin 3 migpyyHuMka IIaHOBAaHOTO JIBBIBCHKOrO Tmpodecopa
3BEpPHEHMH 10 HOBITHBOI, a OTXKE, >KUBOI, CIIOBHEHOI IHUCKYyCiH i
MIOITYKOBUX 1HTEHIIA TMpoONeMaTuKy HapaTtojorii. B il wacTtuHi
MiAPYYHUKOBOTO MaTepialy pO3MIAAAalOThCS JIIHTBaJbHI ACHEKTH
BTUJICHHS 1 BUSBY MIMOWH (YHKIIOHAIBHOCTI XYIOKHBOTO HApaTUBY
(3 BiATIOBIAHNM 3arIMOJICHHSM Y MOHATTS TTUOMHU (DYyHKIIOHATBHOCTI
XYZA0KHBOr0 HapaTtuBy). OKpeMi ecei HayKOBOTO TEKCTY KOPETIOIOThCS
3 CHHKPETH3MOM JOCTITHUIIBKAX ITiIXO/iB, TK-OT:

3.2. Crmertuchika oToBifIi HapaTOpa y 3MIHEHOMY CTaHi CBiJIOMOCTI;

3.3. JlinrBanpHa XapakTepHCTHKA XYA0KHIX OMOBII€H HEAHTPOITHOTO
Haparopa;

3.4. JlinrBajbHi acrekTy Tpanchopmauiil Kareropii moaieBocTi;

3.5. JlinrBanpHi actiekTH TpaHchopmarliii kKaTeropii HapaTHBHOTO
qacy;

3.6. JliHrBanpHi acrekTu Tpanc(opmariid KaTeropii HapaTUBHOTO
IPOCTOpY.

3aKLEHTYEMO YBary Ha OCOOJMBOCTSX aBTOPCHKOTO BHUKIALY
MaTtepialy B Ha3BaHMX dacTWHax posniny 3. CkumamHi ans
TEOPETUYHOTO OCMUCIICHHS TIUTAHHS aBTOP MPOEKTY€E HA TEKCTOBHI
MaTepiaji, [0 € KAaHBOI, B MeXax SKOI po3riisagacTbes (QyHKITiSA
HapaTHBiB i HaykoBa iHTepnpetauis ®. bauesnua. ToOTo HapaTop,
SKUW mepe0yBa€e y 3MiHEHHX CTaHaX CBIJJOMOCTI, JiCTa€, HA TyMKY
®. baneBuua, JIHrBaJaLHOrO BTUIEHHS B MicTHYHIN moBicTi "[louaTok
xaxy" Bamepis IlleBuyka. [lo amnamizy OepyThCsi mpenMeT
JOCTIIKEHHS K CYTHICTb, 3aci0 ¢hopMyBaHHSA CTPYKTYpH HapaTHBY,
ABTOPCHKOTO  BTUICHHS MICTHYHOTO CMHCIY 1, BIJNOBIJHO,
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eKCIUTIUTHI CEMaHTHUKO-parMaTHyHi "CUrHanmu" COPUHHATTS IIMX
cmuciB uaradeM” [1, ¢. 180].

JocaimkeHHs mpeaMeTHOCTI BiIOYBAETHCS Y TIIUOUHHIN TPOEKIIiT
Ha 3MOJENIOBaHUI aBTOPOM AYXOBHHH TPOCTIP XPUCTHSIHCHKOTO
CBITOTJIALY, € criocTepiraeMo "0opoTs0y n00pa 1 3714, BipH 1 HEBip's,
BHCOKOTO 1 HHM3BKOTO, HETJIIHHOro i cmokycmuBoro" [1, c. 180].
Binrak, BuOymoByeTbcs "0CHOBA pyXy OMOBIIHOI iCTOpIi — 3iTKHEHHS
3raflaHiX CMHCJIOLEHTPIB 1 OJHOYACHO IXHBOI HEPO3PHUBHOCTI Yy
CBIZOMOCTI OIIOBigaya 1 BTIIEHHS HUM L€l CKIamHOI B3aeMonii B
oOpazax aHTHNONiB-OMM3HIOKIB" (ieThcs Mpo XymoKHI 00pasu
Muxaiina Bosuancekoro ta loanaa Mockoscebkoro [1, c. 180].

[MigTpumyroun TIPUHITATIH apryMeHTarii MIPEAMETHOCTI
®. baneBuueM, HAroJIOCMMO BOJHOYAC Ha BaKJIMBOCTI  JIJIA
CTYACHTCBKOI ayauTopii (K i1 Al 1HTENEKTYalbHOTO CEpeAOBHUINA
3arajioM) ameisinii JO aBTOPUTETHOI AYMKH / TPaKTHKH TBOPIIB
XYHAOKHIX TEKCTiB, fKi MNpamiooBadd Yy OnM3bKid  cuTyamii
MOJIEJIFOBAHHS TTTIMOOKMX 1HTEPTEKCTyaJbHUX KOPEJILIN XyI0KHbOT
cBimomocti. @. baleBud TOKIMKAETHCS Ha "MIEIEBPU CBITOBOI
JiTepaTypH, HaCHUEH1 BIAYYTHUMHU €JI€MEHTaMU MICTHUKH, TEpII 3a
Bce TBOpiB Y. Exo, X.JI. bopxeca, ®. [loctoeBchkoro" [1, c. 180].
I He TimpKM mepIIi iMEHa, IO 3ayBaXKEeHi JIbBIBCBKUM TPOGECOPOM.
Hacnpagni i y aHanmizoBaHOMY TEKCTi IMiIpYYHHKA, i B IHIINX KHATAaX
[IAaHOBAHOTO KOJIETH MU CIIOCTEPITaEMO MIMPOKI Ta TIIMO0KI acorriarii
31 CBITOBOIO JIITEPATYPOIO, IHTEPIIPETAIISIMA CMHCIIiB, CAMBOJIB, i1eH —
MacHBaMH TEKCTyalbHHUX 30iriB, MOKIUKaHb, MOPIBHAHb 1
MeTa(OpHUIHUX MOIB, IO X MU BITHOCHMO A0 IHTEPTEKCTYaJIbHOCTI.
BaxnuBo — aHaii3 COpsAMOBaHMH Ha CTAHOBJICHHSA YKPaiHCHKOIO
JOCITITHUKA-MaricTpa, TOT0, XTO BH3HAYaTUME (HITOIOTIYHUIN
MOTEHIIiaJ] 3aBTPALTHBOTO JTHSI.

Jo neranmpHOTO 1 BOXHOYAC KOHLENTYaJbHO BHOYJOBAaHOTO
nocmimpkeHHs TBopy Banepis ILleBuyka mnpodecop . bauesnu
BBOJWTHh BUMIPIOBAJIbHI TapaMeTpH aHami3y: Taki SK XpPOHOTOI
TEKCTOBOI icTOpii, 0coOm 1i yyacHHKIB, cienn(ivyHi HapaTUBHI MOIii,
10 PO3TJBIMAIOTECS B PI3HUX acleKTaxX iX JIHTBAJIBHOI peaizaltii.
3ayBaKMMO, Ha3BaHi KaTeropii HICTalOTh y MiAPYYHHUKY KOPEKTHi
MOSICHEHHS, 1110 CIIPOEKTOBAHI B IHTErpajibHO NOOYAOBaHUN AUCKYPC
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3aralbHOTYMaHITaAPHOTO 3HaHHSA 1, BIIACHE, JIHTBICTUYHOTO
CKJIIHUKA B HHOMY.

Kaup migpyyHMKa 3a CBO€I0 TPUPOAOCI0 € JiaJIOTIYHHM.
Hezanexxno  Big  ocoOmuBocTeidl  aBTOpchkOoi  mOOyZOBH i
nepeadadyBaHoi TPEAMETHOCTI, BiH 30Pi€HTOBaHMH Ha HAYKOBY
peduiekciro, po3ayMu, MOMIYK aJeKBaTHUX BiNOBiJeH, TOCTAHOBKY
HECTaHJAPTHUX 3alUTaHb 1 nauckyciro. @. bameBnd sk qocBimueHni
aBTOp  YHIBEPCUTETCHKOI  JWUJAKTUKA  TPEKPACHO  BOJIOJIE
MAalCTEpHICTIO Takoro BWKIamy. B peneH30BaHi KHH31 KOXKEH i3
PO3AUTIB 3aBEPIIYETHCS CTPYKTYPHO-CMHUCIIOBOIO YACTHHOK ITiJT
Ha3BOK "3amMTaHHA 1 3aBAaHHA I caMmoIlArorosBku". B rtakuit
croci0 BimOyBaeTbCs akTyawizalliis OCHOBHUX BHUKIQJICHUX ¥
MIJPYYHUKY 10e#, aprymeHTamii, crmoco0iB 1ii [JoBemeHHS Ta
cucTeMaru3allii MaTepiany.

KopektHuM € mogaHMii y MigpyYHHKY CIHCOK BHUKOPUCTaHOI
XYJIOXKHBOI JIITEPATypH, IO JO3BOJSE HE TIIBKH 3BEPHYTHCS JO
aHalI30BaHUX XYA0KHIX TEKCTIB, alie ¥ Y3TOIUTH iX i3 KOHKPETHOIO
PEeNaKIiero XyA0KHBOTO EPIIOKEpena.

Criricok  BUKOPHCTaHOI HAayKOBOI JTepaTypy BimoOpakae TIIHOOKI
KOMIIETEHTHOCTI aBTopa Ta INHPOTY HOTO HAYKOBHX IHTEpPECiB.
Haromocumo, ckimagHukoM — 1 mepeKoHIuBUM! — € mpatli mpodecopa
@. banieBnua, 30KpeMa MiAPYYHHKH, TOCIOHWKH, MoOHOrpadii, 1m0
CHCTEMHO BUKOPHCTOBYIOTHCS B JITHTBICTUYHIN JUIAKTHUII BUIIIOL TITKOJIA
[2; 3; 4, 5; 6; 7; 8. Ha mamy naymKy, me BaXiMBa LUTFOCTpAIlisS
MOCITIIOBHOCTI ¥ BUB2)KEHOCTI HAYKOBOTO MUCHMA, IO (hOpMyBaIoCs B
aKTyanbHill YHIBepCHTETChKil Teopii Ta mpakTui. M oBaru 10 HayKoBHX
TEKCTIB OTHOTO 3 KPaIIyX JOCTITHUKIB ¥ CIIOB'STHCHKIH (i10T0Tii.

"CrnoBHUK TepMiHIB", TOZaHWHA HANPUKIHII MIpyIHHKA,
CHUCTEMHO NPEJCTABIIIE€ OMOPHI KOHCTPYKII KHHTH. JlOIINBHICTH
Ha3BaHOI YAaCTHUHM IOJIATA€ HE TUIBKH B HEOOXIZHOCTI IOCHIZOBHO
30pi€HTYBaTH MAariCTpaHTiB y mNpoOjeMaTHLi MiIpydHUKa, ane U
rpaMOTHO BHOYyIyBaTH HAayKOBY pediexcito — 0e3 ITBO3HAYHOCTEH,
CyNEepEeYHOCTEH, MOXIMBHAX OMOHIMIYHMX TJIIyMadeHb 1 HEUITKHX
nedinimiii. BpaxoByoun HOBU3HY MaTepiaiy i TBOpUY, HECTAaHAAPTHY
no3utlito ®@. bareruya 1010 po3B'sA3yBaHUX MUTAHb, TOJaHI TEPMIHU
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Ta JediHiuii mictaroTh B iHTepmperamii aBTopa TIyMadyeHb 1
MOSICHEHb, 5IK1 BinOuBaroTh KoHuenio @. banesunya.

Jlo sxaHpoBOi MOBHOTH MiApy4YHUKA BimHOCHMO i "KommiekcHuit
aHaJi3 XyloKHBOTO HapaTuBy'", mojaHuil y JlomaTky A0 OCHOBHOTO
BUKJIany. Mogens aHalizy SK MOXJIHMBHU mporec (OpMyBaHHS
MAariCTepChbKMX KOMIIETEHTHOCTEH 4YM OCHOBa il  TBOPYOI
iHBapiaHTHOI pediekcii Ha TEKCT € HeOOXITHUM KOMIIOHCHTOM
Cy4YaCHOTO MariCTepChKOTO MiIPYYHHKA, PO M0 CBiAYATH 1 MIMPOKI
IucKycii (axiBiiB.

3po3yMisio,  CEepHO3HICTh  3asBJICHOT  NPOOJEMATHKH  Ta
HecTaHAapTHI cnocobu ii posp'sBanHs . baneBuuem MOXyTh
CIIOHYKaTH MOBO3HABILIB OO AWUCKYCIii 100 MOKJIHMBUX DPO3B'S3aHb
MMATaHb, OCOOJWMBO KOJMH WIETHCSA MPO TPAAUIIHHI JIHTBICTHYHI
METOAHM ONPAIIOBAaHHS XyI0KHHOTO TEKCTY. AJle pEelIeH3eHTOBI, SKHI
JIABHO MPUXUIBHO CTaBUTHCS 10 HaykoBoi TBopuocTi ®. bareruua,
BUAAETHCA MPABUIIBHUM 1 CyYaCHUM PillIeHHS MOOYIyBaTH IiAPYyYHUK
i apryMeHTyBaTH JIOBEICHHS caMe B aBTOPCHKHA croci6. ChoroaHi
pelleH30BaHa KHUTa €, Ha Hallle TEepeKOHAHHS, Y He HalKparimuMm
BHIAHHIM  YHIBEPCHUTETCHKOI  CHIIBHOTH, KOHKYPEHTHUM 1
ABTOPUTETHUM B CyYacHid Hayll, IO 1 BU3HAYAE BEKTOP PO3BHUTKY
MOJIEpHOI YKpaiHH.
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Kadeapa cruinicTukn Ta MOBHOI KOMYHIKamii
HaBuyanbHO-HAYKOBOIO iHCTUTYTY (pinoJiorii

KuiBcbKOro HaliOHAJILHOTO YHIBEPCUTETY
imeni Tapaca llleBuenka
IUIaHye myOIiKalio nepiouuIHoro 30ipHIKa HAYKOBUX Hpallb
"AKTyaJbHi NpodjeMu yKpaiHChKOI JIHIBiCTUKH:
Teopis i mpakTuka' (Bumyck Ne 52)

Bumoru 1o nyosaikamii:

1. Texcm cmammi TIOBUHEH BIAIIOBIZATH YWHHUM BHMOTaM
MinictepcTBa OCBiTH 1 Haykd YKpaiHH Ta MDKHAPOJHUM HayKOBHM
CTaHIapTaM, 3TiIHO 3 SKMMHU 00OB'SI3KOBUMH € TaKi €JICMEHTH:

" [IOCTaHOBKA MPOOJIEMHU B KOHTEKCTI Cy4acHOI (isIoJI0ri4HOT HAyKHu Ta
11 3B'A130K 13 Ba)KIIMBUMH HAYKOBHMHU Ta MPAKTHYHUMU 3aBJaHHIMU;

®  aHaJi3 HAWHOBIMKX MyOTiKaIi{ i3 TEeMH JOCITIKECHHS,

" BH3HAYCHHs paHillle HE BUBUCHMUX YACTHH 3aralbHOi IpobiemMu abo
HaIpsIMKIB JJOCITiKEHHS;

=  (opMyITIOBAaHHS METH CTATTi (IOCTAHOBKA 3aBJIAHHS);

" BHKJIAJ OCHOBHOTO MaTepiajly IOCITI[PKCHHS 3 MOBHUM OOTPYHTY-
BaHHSM OTPUMAHHUX HAyKOBHX PE3YJIbTATiB;

" BHCHOBKM JOCHI/UKEHHS W MEpPCIEKTHBH MOJANBIINX HAyKOBUX
PO3BIIOK Y BU3HAUCHOMY HAIIPSMI.

2. Komn'tomepuuii eapianm cmammi TIOBUHEH BIAIIOBINAaTH TaKHM
BUMOTaM:

* mpudt Times New Roman;

" KO B HA0OpI BUKOPUCTOBYIOTHCS IHIN IIpU(TH, SKAMH HaOpaHO
UTFOCTPaTHBHUI MaTtepialt, TO BOHH ITO/IAIOTHCS OKpeMHM (haiiiom;

= mons: Bropi — 2,5 cM; BHU3Y — 9,54 cM; 3miBa — 2,5 cM; crpaBa —
6,84 cm;

®  BIJCTYNH BiJ KOJOHTHTYJA: Bropi — 2,75 cM; BHU3Y — 9 cM;

= a03amHWH Bigcrym — 1,25 cMm;

®  MDKPSAAKOBHH IHTEpBAJ — OJUHAPHUNL;

" Ui MOKJIMKaHb Ha JUKEPEJO IMTYBaHHS BHKOPHUCTOBYBATH KBaJpaTHi
IyXku, Hamp.: [5, c. 141], me 5 — HOMep mKeperna BifIIOBIAHO IO CIFICKY
BHUKOPHCTAHO] JIiTEpaTypH B aidaBiTHOMY Mmopsnky, a 141 — HOMep CTOPiHKW;
TIOKJIMKAHHSI Ha JDKEepea LTIOCTPAaTHBHOIO Marepialy MaroTh OyTH y KPYIJIMX
nyxkax (I. @panko);

"  3raJyBaTH Y CTaTTi AOCIiHUKA pekoMeHIoBaHo y Gopmari: O. [ToreOHs,
M. Ymwkescbkuid, D. Perrin.
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3. Mamepianu nogaBaTH B Takiil MOCIHIZOBHOCTI (BIANOBITHO Yy TPHOX
iHpOpMamiHHUX OJIOKaX — YKPaiHCHKOMY, aHTTIHCEKOMY I pOCIHCHKOMY):

=  xiacuikamifHUA 1HIEKC YHIBepcallbHOI MECATKOBOI KiachQikarii
(VIK);

* [pi3BHIIE Ta IHIIaTd aBTOpa MOJAIOTHCA IOCEPEIuHi (po3mip
11 keznis, scupnuii Kypcue);

= ID (ORCID) Tta ScopusID / ResearcherID monmaetbcss mocepennHi
(posmip 11 xeenis, Kypcus);

= Has3Ba cTaTTi (YKpalHChKOIO, aHTJIIMCHKOI0 Ta POCIHCHKOI0 MOBAaMH B
KOKHOMY 3 iH(opManiiHuX OJIOKIB) HaOUpaeThCs Yepe3 psIoK MO LEHTPY
BEJIMKUMH JiTepamu (po3mip 11 kerumiB, ;kupuuii mpudr);

= anorauii He mMeHme 1800 3HakiB yKpalHCHKOIO, aHTJIMCHKOIO Ta
pociticekoro MoBamu (posmip 10 keenie, Kypcus);,

=  KJIFOYOBI cIIoBa (HE OiNbINe AecsATH ciiB) (posmip 10 keenis, Kypcus);,

= iHpopMamis TpPO aBTOpa / aBTOPIB TMONAETHECA YKPAIHCHKOIO,
AHTTIMCEKOI0 Ta POCIHCHKOIO MOBAMH TICIIA aHOTANii y BIiAMIOBiZHOMY
iHpopmamniiHomy O1oui (po3mip 10 keenis, Kypcug) B Takil MOCIiZOBHOCTI:
mpi3BHIIE, iM's, M0 6aTHKOBI (ITOBHICTIO), HAYKOBHU CTYIIiHb, BUCHE 3BAHHS,
nocaza / HaB4YaHHS B acIlipaHTypi, JOKTOPAHTYpi; CTPYKTYPHHUNA MiIpO3aia
(pakynbTer / IHCTUTYT, Kadenpa); Ha3Ba HABYAILHOIO 3aKJIaAy UM YCTAHOBH;
EKJIEKTPOHHA a/ipeca;

" TEKCT CTarTi — d4epe3 iHTepBay micis Ha3Bu (po3mip 11 kerdmis,
MDKPSIIKOBHH 1HTEpBal — OAWHAPHU);

" CIHCKW JIITEPaTypH IONAIOTHCS Yepe3 PSJOK IMicias OCHOBHOI'O
TEKCTY cTaTTi B andasiTHOMY nopsaky B pyoputi JITEPATYPA (po3mip
10 keraiB, wmikpsigzkoBuii iHTepBan - oguHapuuii). Jlitepatypa
opopMIILETECA 3TIAHO 3 YWUHHUMH Oi0miorpadiYHIMH BUMOTaMHU.
HeoOxigHo po3pi3HATH HaykoBy iitepatypy Ta mxeperna. CIIMCOK
JITEPATYPHU MEPEKJIAJIAETHCS AHIJIIMCHKOIO MOBOIO I
TPAHCJITEPYETBCS JATUHHUIEIO Tta momaerscs B pyOpuii
REFERENCES (3a ctusiem APA) miciist OCHOBHOTO CITUCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

" CIIMCOK YMOBHHX CKOPOUYEHb Ha3B JDKepen (3a HasBHOCTI) (po3mip 10
KEerJIiB, MDKPSIIKOBHH 1HTepBaJl — OJAWHAPHUI) MOAAETHCS MICHS CIUCKY
JiTepaTypu 4epe3 OAWH iHTepBall.

3BEPHITDH YBAI'Y! Ilokiaukanuss Ha crarTi 30ipHHKa B iHIIMX
puaanaax OBOB'AA3KOBO notpioHo polGutun i3 BKa3iBKOIO
inguBigyansHoro nomepa DOIL.
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CrartTi momaThes 10 pelaKuiifHol Koerii 30ipHrKa B €ICKTPOHHOMY Ta
PO3APYKOBAHOMY BapiaHTax Ha KadeApy CTHNICTUKH Ta MOBHOI KOMYHIKAIIii.

[TyGmikarii 30ipHIKa TPOXOIIATH 000B'SI3KOBe BHYTPIllIHE Ta 30BHIlLIHE
pelieH3yBaHHs 3 OISy aKTyaJIbHOCTi, HOBU3HH, HOBATOPCHKOI MOCTAHOBKH
npobiieM, dYiTKOCTI (hOpMyITFOBaHb JOCTITHHUIBPKHX 3aBAaHb, JIOTIYHOCTI M
OOTPYHTOBAHOCTI BHCHOBKIB.

Bunanust 1oTpuMyeTbest BCiX eTHYHUX HOPM i MPaBWIL, @ TAKOXK THX, IO
peraaMeHTOBaHI YMHHUM 3aKOHOJABCTBOM. PemakTopchka IONITHMKA BHUIAHHS
0a3yeTbesl HA MpUHIMIAX KomiTeTy 3 eTMKM HayKOBHX ITyOJiKamiii BiTHOCHO
pIBHOCTI BCiX craTeil 1 aBTOpIB Ui TOJNOBHOTO pPEHaKTOpa, PEAKOJerii Ta
pelLieH3eHTiB; KOH(DIACHIIITHOCTI y TpoIieci BHYTPIITHBOTO Ta 30BHIITHBOTO
PELIeH3YBaHHST; OPUTIHAIBHOCTI IPOMIOHOBAHOTO MaTepiary Ta IUiariary.

Bupnanns nnartne.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@knu.ua
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1. Manuscripts must meet the applicable requirements of Ministry of
Education and Science of Ukraine as well as international standards:
= stating the problem in the context of modern philological science, its
correlation with relevant practical tasks;
= analysis of recent literature on the research topic;
= determining previously unexplored aspects of the general problem or
research trends;
= defining the aim of the research;
= general description of the work, justification of research findings;
= conclusions of the study, prospects and implications of the research.
2. A computer version of the article must meet the following requirements:
= font Times New Roman,;
= if the author uses other fonts, it is necessary to propose them in a
separate file;
= margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right — 6.84 cm;
= an indention from the running title: head —2.75 cm; tail — 9 cm;
= an indentation — 1.25 cm;
= line-to-line spacing — single;
= citation must be done in square brackets, e.g.: [5, p. 141], where 5 is a
resourse number in the references list in alphabetical order, and 141 is a page
number;
= areference to resources should be used in parentheses, e.g.: (I. Franko).
. Materials must be submitted in the following sequence:
classification index of the Universal Decimal Classification (UDC);
the author / authors' name and surname (size 11 points, bold type);
the author / authors' ID (ORCID) and ScopusID / ResearcherID (size
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= key words (no more than ten words) (size 10 points, italic type).

= information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic type) in
the following order: first name, middle name, scientific degree, academic
status, PhD/doctoral studies; organization (faculty / institute/department);
title of the institution; e-mail;

= text of the article — in the interval after the title (size 11 points);

= literature lists must be given after the main text of the article in
alphabetical order in the rubric REFERENCES (size 10 points). References
must be submitted in accordance with the applicable requirements of
bibliographic standarts. It is necessary to distinguish scientific literature and
resources. REFERENCES MUST ALSO BE TRANSLATED AND
TRANSLITERATED IN LATIN and served in the REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

= a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must be
done with the indication of the DOI individual number.

The papers must be submitted to the editorial board in electronic and
printed versions to the department of stylistics and language communication.

The manuscripts must have internal and external reviews in terms of
relevance, novelty, innovative research problems, formulation of tasks
clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those that are
regulated by current legislation. Editorial policy of the edition is based on the
principles of Committee on Publication Ethics regarding the equality of all
articles and authors to the editor-in-chief, editorial board and reviewers;
confidentiality in the process of internal and external reviewing; originality
of the submitted paper and plagiarism.

The edition is paid.

Tel: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@knu.ua
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