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JIIHIBICTUYHA IMIJUKEJIOI'TA:
JOCJIITHUIBLKUIA TOTEHIIIAJI

AHomaui;l. YV cmammi pozensinymo numanus npo 3MIHYy HAYKOBUX
napaduem i cmpamezitl aHanizy, opMy8aHHs HOBUX OOCTIOHUYbKUX chep y
MoOepHomy uyaci. I[Ipokomenmoeano akmyanvHi MEepPONCeHHs 3aXiOHOT
enicmemonozii Wooo Mmpanchopmayii HayKo8o2o c8imoaisidy 3 mpaouyittHux
chep nizmammns Ha  QDYHKYIOHANOLHI,  KOMYHIKAMUGHI,  CUHKDEMUYHI,
xapakmepui 0ns  iHgopmayiinoi 0oou. 3'sicosano 02Ky apeymenmayii
HKaxnin Proc wooo xapaxmeprux 015 HOB020 4ACY KAPOUHANbHUX 3MIH )
Hayyi, CRIGMIPHUX 13 PO3GUMKOM JIOOCMBA Ui CYCHITbCME.

Ilpoananizosano cymuicmov iHMeENEKMYAIbHUX NPOYecié y Cy4acHOM)
MOBO3HABCMBI, KOAU HA 3MIHY MPAOUYIUHIll yeazi 00 CUCMEMHO-
CMpYKmypHo2o onucy mosu wje 3 Kinys XIX cmonimms gopmyemovcs
nomyoicHull  iHmepec 00  (DYHKYIOHQIbHUX — MOJCIUBOCHE — MOSU.
QDYHKYIOHATLHULL pecypC MOSU MPAKMYEMbCS Y Cmammi 5K IMAHeHmHa
B1ACUBICMb, BUABIEHA Y CMUTILOBUX MOOUPDIKAYISIX JHCAHPIE | MEKCMIB.

Boonouac cmunvosa nonigoniss mexcmis, HeoOXiOHicmb RI3HAHHA iX
KOMYHIKAMUBHOI  32APMOHI306AHOCMI 3 MEmol0 ma NpeoMemHicmio
CNIIKYBAHHS NOPOONCYIOMb Y JNIHSGICMUYL HOBI OOCHIOHUYLKI HANPAMU —
Mmeodianinesicmuxy, noximuuny ma OIi3Heco8y NIHeGICMUKY, JIHe8ICIUYHY
imioaicenozito ma in.

Jlinegicmuyna imiodxceno2is Kk 0cobausa 0oCriOHUYbKA chepa HayKosux
inmepecie y inonozii we minbku POpMyeEmbCsa K CUCMEMHUL HANPSIM.
Cunxkpemuuna 3a Ccymuicmio, JIH2BOIMIOJNCENOCISI BUSHAYAE OCHOGHI
napamempu OUCYUnIinu — 00'ekm, npeomem ananizy, cmpamezii, makmuxu,
nputiomu MogHoI OisnbHocmi, cneyuiuni Memoouxku auaizy mexkcmy ma
iH. Y OUCKYCIAX | HCOOHOZHAUHUX (DOPMYTIOBAHHSIX.

Y cmammi sk modenv i moociusuti Kpumepiii 01l CUCMEMHUX
JIIH2B0IMIONCEBUX OOCHIONCEHb NPEOCMABNIeHO NOKIUKAHHA HA Nepuie 6
Hazeaniu cepi udanns — "Jlinesicmuuna imiodicenozis: ClOBHUK MEPMIHIE
i nouamv". YV KHU3I KOHYenmyamibHO CcOPMOBAHO OCHOBHI Kamezopii U
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NOHAMMSL HANPSMY, NPeOCMABIEeHO HAYKOBI OeiHiyil, o Cnupaomscs Ha
CKOPeNbOSanUll i3 IHUUMU HANPAMAMU 2YMAHIMAPUCTIUKY OOCTIOMNCY 8AHULL
JOKYC  (DYHKYIOHANbHO20 U KOMYHIKAMUBHO20 — pecypcy  MOGU
inghopmayitinozo ceimy.

Knrouosi cnosa: wmedianinegicmuxa, JNiHeGICMUYHA — IMIOHCENO2IA,
inmeepanbHi  36's13KU  iH2B0IMIONCEN02lT, cmpamezii NiHe80IMIOMNCEN02],
maxkmuxu aineeoimiodcenoeii, ingpopmayivna 0oba, Kaknin Pioc.

Ingpopmavia npo aemopa: Illesuenxo Jlapuca Isaniena — unen-
xopecnondenm HAH Ykpainu, 0oxmop ¢inonociunux nayx, npogecop,
3a6idyeay Kageopu cmuaicmuxu ma MosHol Komywixayii;, Haeuanbho-
Haykosutl incmumym ¢inonocii; Kuiscbkuii HayioHanbHuil YHigepcumen
imeni Tapaca Lllesuenxa.

Enexkmponna adpeca: style m_k@ukr.net

Larysa I. Shevchenko
ORCID:0000-0001-6290-2307
Web of Science Researcher ID: AAA-7939-2020
Scopus ID: 57214792424

LINGUISTIC IMAGELOGY:
RESEARCH POTENTIAL

Abstract. The article examines the issue of changing of scientific
paradigms and strategies of analysis, the formation of new research areas
in modern times. Current statements of Western epistemology regarding the
transformation of the scientific worldview from traditional spheres of
knowledge to functional, communicative, syncretic, typical for the
information age are commented. The logic of Jacqueline Rus's argument
according to the radical changes in modern science, commensurate with the
development of humanity and societies, is clarified.

The essence of intellectual processes in current linguistics is analyzed,
when a strong interest in the functional capabilities of the language has
been formed since the end of the 19th century, instead of the traditional
attention to the system and structural description of the language. The
functional resource of language is interpreted in the article as an immanent
property revealed in stylistic modifications of genres and texts.

At the same time, the stylistic polyphony of texts, cognition of their
communicative harmony with the purpose and objectivity of communication
give rise to new research directions in linguistics — media linguistics,
political and business linguistics, linguistic imagelogy, etc.

Linguistic imageology as a special research field of scientific interests
in philology is still being formed as a systematic direction. Syncretic in
essence, linguoimageology determines the main parameters of the
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discipline — object, subject of analysis, strategies, tactics, methods of
language activity, specific methods of text analysis, etc. in discussions and
ambiguous formulations.

The article presents a link for the first publication in this field —
"Linguistic imageology: dictionary of terms and concepts" as a model and a
possible criterion for systematic linguoimageology research. The edition
conceptually forms the main categories and concepts of the direction,
presents scientific definitions based on the researched locus of the
functional and communicative language resource of the information world
correlated with other directions of humanities.

Keywords: media linguistics, linguistic imagelogy, integral links of
linguistic imagelogy, strategies of linguistic imagelogy, tactics of linguistic
imagelogy, information age, Jacqueline Russ.

Information about the author: Shevchenko Larysa Ivanivna -
Corresponding Member of NAS of Ukraine, Doctor of Philology, Professor;
Head of the Department of Stylistics and Language Communication,
Educational and Scientific Institute of Philology, Taras Shevchenko
National University of Kyiv.

E-mail: style m k@ukr.net

3MiHa HAYKOBHX MapaJlrM € iHTEHLIOHAJIBHOIO CYTHICTIO 3HAHb
npo MOBY — BepOajibHE MHCJICHHS, IIO EBOJIOIIOHYE B Haci Ta
rpoctopi. TpaHcopMyeTbes TUBLTI3AIINHIA MOCTYN, BUHUKAIOThH
HOB1 MpOOJeMH, CHIBMIpHI 3 KUTTEIISUIBHICTIO Ta MEPCIEKTUBAMH
JIOAVHY, Mi3HAHHAM CBIiTY / BCecBiTy Ta 37aTHicTIo homo sapiens
TBOPUTH TIPOTHOCTHYHI MOAENl MaiOyTHBOro, ab0 OCMHCIIOBATH
pauioHaJ bHI IPUHIMIY MOOYJ0BU cydacHOro KUTTsA. HoBi yacu, sk
BiJOMO, TNparHyTh HOBUX ''MiceHb" — 3HaHb, HOBHX MoOJeENeH Ta
MPUHIUIIB 1X OCSTHEHHS, MiIXOJIB i METOIOJIOTIH, CHIBMIpHHX i3
9acoM KYyJIbTYPH.

Bonnowac Hayka a priori € ceporo TOKa30BOCTi, JOBEACHOCTI,
apryMEHTOBaHMX TBEP/PKEHb 1 BHUCHOBKIB, IO CIMPAIOThCS Ha
EeMIIpUYHO  JOBeleHWid  pesynpTar.  HaBite 32 ymOBH
c(hOopMyITLOBAaHUX TIMOTE3, CIIOCTEPIra€EMO iX 3B'S30K i3 MPUHIIUIIAMHA
BIJIITOBXYBAaHHsS BiJ JOBEICHHX (AaKTIiB 4YM BxKe anpoOOBaHUX
KpHUTepiiB noBeneHHs. Biarak ¢yHnameHTanbHa Hayka (30Kpema
ryMaHiTapHa) HE 3aBXAM CTABUTHCS JOCTATHBO NPUXMWIBHO [0
(¢opMyBaHHA NPUHOHWIIOBO HOBUX JOCHIAHULBKUX cdep Uu
KOHLIENITYJIbHUX 3acajl Mi3HAHHs, CyYaCHUX HayKOBUX HAIpPSMIB, 1€
iHTeTpOBaHE 3HAaHHS JO3BOJSIE B  HECIOAIBAHOMY  paKypci
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NPEACTAaBUTH 1 TOSICHUTH MPUPOAY JIIOAWHH, ii I1HTENEKTyaJbHi
BUMIpU H, BOYEBHIb, OOIPYHTYBaTH KOHLENTYaJIbHICTH CTpaTerii
3asBJICHUX HOBHX JIOCIIIHUIBKHUX HANpsAMiB. Jlomamo 10 cka3aHoro i
MpOOJIEMHICTh YiTKO CPOPMYITBOBaHUX (POTE HEOOXITHUX Yy MEpioa
CTaHOBJICHHSI HOBOTO HANpsAMY HayKH) aKTyaJbHUX METOIOJOTTYHUX
3acajJ aHajily Marepialy, KpuTepiiB #Horo ao0opy i MeToniB
HAyKOBOi iHTepmperamii, mo 3a0e3MeuyloThCs KOHIENTYAIbHO
chOopMyITLOBAaHOI  TEOPI€rO, CTpaTerisMH 1  TaKTUKaMH,
CKOpENbOBaHNMHU 3 HOBUM HAYKOBUM HATIPSIMOM.

Anensist g0 Tpaauuii, anpoOOBaHMX HAYKOBUX TEOpIH
BUSIBJISIETBCSL B MOJAEPHUX TEOPIsX AyalliCTUYHO: 3 OXHOrO OOKY,
amessielo 0 aBTOPUTETIB 1 c(OPMYIbOBAaHUX HAayKOBUX ICTHH, 3
1HILIOTO — KPUTHKOIO 200 MOJIEMIKOIO I0A0 MOAAJIBIIOI MEPCIEKTHBU
BKe HaOyTOTO 3HaHHsI, HOTO 3AaTHOCTI BiANOBIAATH PUTMaM 4acy.

JloriyHo, 110 B aHaNi31 XapaKTEepUCTUK "HAPOIKEHHS CyYacCHOTO
CBITY", TOCIIITHUKY BOJHOYAC ANEIIOOTH 10 I, Terenst' i TBEPAATH: ¥
HOBHH yac "Hamn abCOJMIOTHCTCHKI iICTUHN 3HUKAIOTh. 3aJIUIIAIOTHCS
KJIaNTi NepexiJHOTO 3HaHHS, Taki co0i TMMYacoBi "rimore3n". A Ha
pyiHax cTaporo cBiTYy BHHUKA€E CBIT, sikuil Oyae HammMm" [4, c. 626].
CUHXpOHI30BaHO 3 ABTOPUTETHICTIO JyMKH I'. I'erens,
OOTPYHTOBYETHCS 1 TO3UIIS AOCTIAHUIBKOI TpaHCOpMaIii cyqacHOT
Hayku (4acOBWH 31aM CHIiBBITHOCATH 3 KiHIeM XIX — mouyaTkom
XX ct.). Bigrak "nepiie, mo Mu 6aunMo, — e KpaeBUJI, 3aBaJICHUI
pyiHaMH: L€ KiHeIb TMEPEMOKHOTO PO3yMy 3 HOro KOpPTEKEM
a0COJIIOTIB, 1€ 3aru0eiib IIIO0AIBHUX 1I€0JIOrH, SIKI 3racaroTh caMe
BHACIIZOK LBOT0 3aHENaay YHITAPHOTO paliOHAJBHOTO PO3yMY.
OcHOBHM # ycTaleHi iCTHHM, Ha SKHX CTOsJa Halla HayKa, HHHI
BUOYXHYNH U poszierinucs Ha JApy3ku. CyOctaHmis poscisuiach,
MOCTABJICHO MiJ CYMHIB BEJHKI PEryJISTHBHI MPUHIHIN JIOACHKOTO
JOCBiAy (IETEpMiHi3M TOILIO), TOBEACHO MPUHLUIIOBY HEPO3B'SI3HICTD
(opMami30BaHUX CHCTEM, PO3KPUTO HEIOCTaTHICTh I1HAYKLii B

! "xomm (imocodis Mamroe cipuM Io cipoMy, Le O3Hadae, IO €roxa

ckoHana <...>. | ymime Toxi, KoaM BXe CyTeHie, BUPYIIAE Y CBii MOJIT coBa
Minepsn" (I'erens I'. "[Ipunnumnm dinocodii npasa'. [lepeamosa).
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AKTyaabHi Npod/jeMu yKpaiHChKOI JIIHTBICTHKH: Teopist i mpakTHKa
eKCTIEPUMEHTATIbHUX HayKaX — TOOTO BCi Hallli yCTaleHi iCTHHU
po3cunanucs Ha mopox" [4, c. 6].

ExcrnpecuBHe TBep/KeHHS (paHIy3bKOI MJOCHIAHWLII He €
"nmiarHo30M" BHYEpPHAHOCTI KIACHYHUX HAyKOBHUX TEOPid, a JuIle
MPUHIIATIOBO  C(OPMYJHLOBAHOI TMO3MINEID MO0 HEOOXiIHOCTI
3rapMOHI3yBaTl HOBi peajiii MOJAEPHOIO CBITY 3 HOBHM HayKOBUM
mucnenasaM. Bpemri, JXX. Prooc giarHoctye cutyamnito: "3 pyiH
MPOPOCTAIOTh TEpIIi BpyHa IHTEICKTY, HIO OOIlsde HEeUyBaHHMA
MOCTYN: iIMOBIpHE, HENICBHE, YCKJIAJIHCHE — TaKi CHOTO/IHI ITiIBaJIHH
HAIIOTO MUCJCHHSA 1 HallMX HAayKOBHX JOCATHEHb. [lapagurma
CKJIaZIHOCTI KMUBHUThH Cy4acHy TEOpito <...> 35SHHs, UI0 YTBOPIOETHCS
Ha Micmi 3aru0nux Umo3id, — e He Kpax 1 He mpipBa, a TBOpYa
peoprasizauis, 9ac HECIOAIBaHUX BIIKPHUTTIB, 1HTEICKTyaJbHUX
ABaHTIOP 1 BHPIMIAIBHUX MEPEeMiH, KOJIH JyMKa YCBIJOMIIIOE
cKaaonicmyb peanbHoi aiticHocTi" [4, c. 6-7].

T'octpo chopmynsoBana nmozuist XK. Proc He € HecnoiBaHoO YK
IHMCKYCIHOIO B cy4acHil (inmocodii HaykH, a BiITaK i B aBTOPCHKUX
KOHLICTIISIX PO3YMIHHS TMPHUPOAM MHCJICHHS, NPUHLUIINB HOTO
HAyKOBOI'O TIi3HaHHA Ta TOOYAOBH EMICTEMOJIOTIYHUX 3acaj
CHeUiaIbHUX TEOPiid, 10 KOPEIIOIOTh i3 PO3BUTKOM 3HaHb MPO CBIT i
cycHinecTBO B iH(opMaTH30BaHy m00y. Bpemri "uac aBaHTIOpHHX
npurox”" y Hayui — ue Metadopa, L0 CIHOiBMipHa 3 €BOJIOLIEI0
HAYKOBOI'O 3HaHHS, BUOY/JIOBAaHOTO HE TUIBKM Ha MOCIiZOBHOCTSX i
BXKe ampoOOBaHOMY JOCBiJi, ajie 1 Ha MapaJOKCATbHUX,
HECTOMIBaHUX 1iJeAX Ta CHOparjioMy TMOIIYKY KpUTepiiB iX
noseaeHocti. Lo 1 BimOyBaeTbcs B EMICTEMOJIOTIYHUX JIOKycax
PI3HUX HAayK — MaTEMAaTUYHUX, PI3UYHUX, O10JIOTTUYHHX Ta iH.

VY rymaniTapHuX HayKaX, IO SIKHX HaJE€KUTb 1 MOBO3HABCTBO,
HEpB AMCKYCIHHUX TpoOyieM o00'eAHye, IHTErpye MNpoOIeMaTHKY
OKpEMHX MPEIMETHUX Traiy3ed i HampsMiB 3HaHHS 3 TYMaHITapHOIO
cheporo B LiTOMY. ApPryMEHTaTHBHO L€ BHUSBISIETHCA B
METOAOJIOTISIX IOCTIIKEHHS, A€ HE JIMIIC 3aralbHOHAYKOBI METOAH
00'€KTUBYIOTh aHAJI30BaHUI MaTepiai, aje i CherlialbHi MeToIu
pi3HUX cdep MmiZHAHHA TO3BOJISIOTH 3pOOUTH MEPEKOHIINBI BUCHOBKH
LIOI0 JOCHIHKYBAaHOTO MaTepialy. SIK 1e BHpa3HO CIIOCTEPIiraeMo y
MCUXOIIHIBICTHI[, COIL[ONIHIBICTUL, MaTEMATUYHIH JIIHTBICTHII,
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MEIaTiHrBICTUII Ta iH. aKTyanbHHX A (inosorii HampsMmax, ae
nepexpenryeTbes NpodieMaTiKa iHTErPOBaHMX 3aBIaHb 1 TOBEJCHb.

MertopomnoriuHa CKJIagHICTh IMOJISATa€ Y BHOKPEMJIEHHI HOBOTO
HAyKOBOI'O HampsAMy 31 BXe cdopMoBaHOi Ta CTPYKTypOBaHOL
napagurMi. 30KpeMa y JIHTBICTHIIl OCMHUCIICHHH, TMOCTIiIOBHO W
JEeTanbHO TPOAHAI30BAaHUH  CHUCTEMHO-CTPYKTYPHHH — MPHHIMII
noOyJoBM MOBH (JIeKCHKa, (ppaseonoris, rpamaTtvka) KOpEIoe 3
PI3HUMH KOHLEMIIsIMA HAaYKOBOI iHTEpIpeTalii 3HaHHS — i1CTOPHUKO-
JHTBICTUYHUMH, CTPYKTypaJbHUMH, (QYHKUIOHATbHUMH Ta iH.,
iCTOpIsl CTAHOBJICHHS SIKUX MOTHBYETHCS 9aCOM KYJIbTYPH.

OyHKIiOHATBHA X MPUPOAa MOBH, ii KOMYHIKATHBHI iHTEHLi
BUBYAIOTHCS (PiJIOJOraMud He 3aBKAM MOCHIJOBHO. Tak, akTHBHO
pPO3BHUBA€ETHCA (YHKLIOHANbHA CTHIIICTHKA, IO HapemuTi 4YiTKo M
MEPEeKOHIMBO OKpECIHa CBOIO MPEIMETHICTh, TEPMiHOJOTTUHHMA
armapar, KOHLENTyajbHi 3acald, METOAOJIOTiI0 M MEeToAHW aHawi3y,
JI03BOJIMJIA PO3MEXYBATH HECHIBMIpHI 32 MOCTAaHOBKOIO MPAKTUYHUX
3ama4 mpobiseMu. Xoda 1 JOci 3yCTpiYaEMO TEpPMIiHOJOTIUHY W
MOHATIMHY HEMOsICHIOBaHY apXaiky, 3pa3ka "CTHIIICTHKA 1 KyJIbTypa
MoBH", "myOmiuMCTHYHUN cTUIB" (KOMM HIEThCS MpO CydYacHi
Mezia, 30KpeMa iHTepHEeT-KOMYHiKaliio) Ta iH. DyHKIioHaTbHHUN
KOMEHTap CYNPOBOJXKY€E, Xo4da 1 (parMeHTapHO, CTaTTi B
JIEKCUKOTpa(iuHuX BHIAHHIX, a TaKOX UIIOCTPAaTHMBHHUU MaTepiai
HiAPYyYHUKIB 1 MOCIOHMKIB. 3rapMOHI30BaHUN 31 CTAHOM PO3BUTKY
HAyKH KOMEHTap, O0€e3yMOBHO, BaXJIMBUH [Ji1 Cyd4acHOIO
CHPUHHATTS HAYKOBOTO CBITY. 3ayBa)kuMo, 110 Ha3BaHa cdepa BKe
BHU3HA4YMIIa, 00'€eKTUBYBaNa KpUTEPii JOCTIAHULIBKOTO MOJIA B YCiX
CBOIX MapaMeTpax i MepcreKTUBax.

Crorogni yBara 10 (YyHKUIOHAJIbHOI NPUPOIU MOBH 3MIiHIOE
JOCHIJHHULBKI mapagurMu B JiHrBictumi. HoBa dinocodis enoxm
MacoBoi KOMYHiKalii THEepeHOCHTh LIEHTP yBard 3 IPEAMETHOCTI
(MOBHI OMHULI, IX CTPYKTYpHI MapaMeTpH, B3a€MO3B'SI3KH, iCTOpis
MOXO/PKEHHS Ta iH. OCOOIMBOCTI CHCTEMHO-CTPYKTYPHOTO ONKCY) Ha
¢ynkuito. IlocraroTh nHTaHHA IMaHEHTHO TIPUCYTHIX Yy MOBI
(DYyHKITIOHATPHO-KOMYHIKATUBHUX ~ MOXIIMBOCTEH Ta  3JaTHOCTI
JIHTBICTUKH MOJIENIOBATH, TOSICHIOBAaTH #W apryMeHTYBaTH HOBI
KOMYHIKaTHBHI CHTYyallii, CIIiBMipHi 3 TOTpebaMu CyCIijIbCTBA.
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Kontpact Mix iHpOpMaLiiiHUM COLiyMOM 1 peanbHICTIO, B SIKiif
CeTMEHTOBaHA MOBHAa KOMYHiKallisi (30Kpema, HayKoBa, MeliiHa,
ninoBa Ta iH.), BUABISIEThCS B (YHKLIOHATBHO-KOMYHIKATHBHUX
MoIU}iKalisiX MOBHUX OJUHHIb, TEKCTIB, KaHPIB 1 HE MOXe OyTH
OJHO3HAYHO MOSCHIOBAaHHM.

CrumicTMKa ~ po3roprae  IOTEHIial  CcJoBa, B  SKOMY
penpe3eHToBaHO Oe3Mip JAWHAMIYHOTO CBIiTY, IIO0 B HBOMY
CTaBIATHCA MiJ CYMHIB JOTMH, anpoOoBaHi paHime izmei, Kpurepii
JOBEACHOCTI, Teopii, IO HECYMICHI 3 TEHACHLISIMH PO3BUTKY
CY4YaCHOTO CYCITUTLCTBA / CYCIIUTLCTB 1 3aTHICTIO MOBHU JHMHAMIYHO
pearyBaTH Ha KOMyHIiKaTHBHi MOTpe6M CBOro Hapomy. Mmerbcs He
mpo ¢parMeHTapHy MOBHY KOMYHIKAIIifO, & TIPO CHCTEMHICTh BUSIBY
MOTEHIialy MOBM Yy BIATBOPIOBaHUX cdepax CHUIKYBaHHS, IO
MAaloTh TCHJICHIIIIO 10 CaMOiIeHTU(iKaIlii.

3 xi"ng XX cT., # 0COOIMBO CHLOIOJHI, TAKUMU CAMOCTIHHO
OKPEMJIIOBAaHHMHU  TPEAMETHO-JOCHITHULBEKUME  chepamMu €
MeIiaTiHrBiCTHKA, MOJITUYHA JIHTBICTHKA, IOpHC- i
OI3HECIIIHTBICTHKA, JIIHTBOIMIJKEIIOTisI, HEHPOIIHBTICTUKA Ta iH.,
00'eHAHMX 3arajbHUM ITOHATTSIM "HeomiHrsictuka'. Koxuuil 13
HEOHANpsIMIB  MIJCTABOBO  CIHUPAETbCS  HAa  (YHKUIOHAIBHY
CTWJIICTUKY, BHSBISIIOYM B 11 JIHTBICTHYHOMY [JpeBi Mi3HaHHS
0CcOONMMBUH CHEKTP MOKIMBOCTEI — MOBHOTO pecypcy, HOro
30aTHOCTI 10 PO3MIMPEHHS OIUHMI PI3HUX PIBHIB SK BIACTHBOCTI
BIIKPUTOI cHCTEeMH (HEOJOTi3MH, HEOCEMaHTEMH Ta iH.), BOIHOYAC
oOMexkeHHs chepu QYHKIIOHYBaHHS iHIINX OAMHULD (IiaIEeKTH3MH,
JIEKCHKa 3HW)KEHHX MOBHHUX PEricTpiB — >KaproHi3mu, oOCIeHHa
JIEKCHKa, MPOCTOPiYYs Ta iH.). AKTUBHI MPOIECH TEPMiHOIOTi3aLii B
pizHuX cepax Hayku, nepedopMaTyBaHHS YACTOTHOCTI Ta (PYHKIIH
¢pazeonorii B Ppi3HUX cHediali3oBaHUX cdepax KOMYHiKaii,
JOMiHaHTa TEBHUX TpaMaTUYHUX CTPYKTYp, ONTHMAIbHUX JUIA
JOCSITHEHHS CTPATEriyHO BU3HAYEHOT KOMYHIKATHBHOI METH Ta iH. —
Ui Ta iHII XapaKTepUCTHKH, 00'€lHaHI KOHLENTYaIbHO B MEXax
Teopii Ta mparMaTuku, PopMyIOTh CAMOCTIHHHIA OIIYKOBHH JIOKYC.

Haii6inbir  po3ropHyTHMH ¥ TEOPETHYHO OIpPAlbOBAHUMH B
CyYacHill JIIHTBICTHII € MeJlia- Ta ropuciiHrBicThKa [1; 3; 5-7]. Tammi
HEOJIIHTBICTUYHI HANpsIMA AaKTUBHO PO3BUBAIOTECS 1 (POPMYIOTH
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JIOCIIITHUIIBKI napajgurMu SIK LIUTICHICTD MIPEMETHOCTI,
KOHLIENTYaNbHOCTI, TEOPETUYHHX TOCTYJIATIB 1 TEPMIHOPSLY, B MEXKaX
SKHUX PO3B'SI3YIOTHCS 3aBJaHHs B MOBHIM KOMYHiKallii meBHOT cepH.
3Bakaroun Ha (QyHIAMEHTaJbHI 3MIiHM, 10 BU3HAYMIH CUTYAILIiIO,
Kosn "mpoOjaeMH MOBM JIOMIHYIOTb HaJ YCIM KOMIUIEKCOM
MEPCIICKTUB 1 3aBJaHbp', JIHTBICTH TOCTAIH TEpel HEOOXiIHICTIO
poO3B's3aT 1 PO3B'A3yBaTH HECTaHAAPTHI 3aJadi B CTHIICTHIN
HOBITHIX KOMYHIKaTHBHUX c(ep, 30KpeMa B JiHeGICIUYHIL
imioacenoeii. JIaTeHTHO iMemKeBa KOMYHIKAIlisl € CHHKPETHYHUM 32
CEMaHTHYHUM OOCSTOM TOHSATTSIM, BHSBICHUM 1 CHOPMOBaAHUM
MPEeIMETHO B TONITOJIOTIi, COIOJOrii, COIliaNbHIi ICUXOJOTII,
chepax MONITTEXHOJNOTIH, MapKeTHHTYy, Miapy, peKIaMH Ta iH.
BopHouac KomHWE BEKTOp HOCHIIXEHb — Hi TEOPETHYHHH, Hi
NparMaTUKO-NPUKIAJHUA — HE Ja€ MOXIIMBOCTEH IOCHIIUTH
MOBHUH 1HCTpYMEHTapii MPOTHO30BAaHMX YM aKTyai30BaHUX B
IMIIDKEBUX TEKCTax eQeKTiB. 3aluIIaloThCs 1033 YBarow [iioBi
iMiKeBl cTparerii Ta TaKTHKH, MOTHUBYIOUHMH KpHUTEpiH n000py
CJIOBa SIK LIEHTPY KPEaTHBHOTO MOBiJOMIIEHHS, THIIOBI Ta €(eKTHBHI
Ui iMipKkeBoi iHpopmalii skaHpu. Y TOW 4ac SK MU, JIIHTBICTH,
"mepebyBaeMo B caMOMy Ocepensi BiTHOIIEHb, MEPEX, 3B'A3KIB Ta
B3aemuH", 3a nocrynatoM JK. Proc [4, c¢. 627]. [aTerpanbHi 3B's3kH
BCTAQHOBIIIOIOTECS MK  PI3HUMHU  JTUCIHUILUTIHAMH W JI€EBUMH
MEPCHEKTUBaMHU PI3HUX HayK, IO (QOPMYIOTH JOCTIAHHUIIBKE TOJe
imimkenorii. MoBa o0'exnye ix. [lomiTomyoris i MOMITTEXHOJOTIT
(GOpMYIOTh JOCHIAHWIBKY [IiSUIBHICTP B TapajurMax aHamizy
MOJITUYHUX CHCTEM B ycCiX Moau(ikaLisx iX icTopii, cTaHOBIEHHS,
(YHKLIOHYBaHHS 1 TEPCHEKTHB pO3BUTKY. [lomiTTexHomorii
CTBOPIOIOTH MOXKJIMBOCTI MPOTHO3YBaHHSA IOBEAIHKOBUX €(]eKTiB
Opd BIUIMBI Ha CYO0'€KTIB KOHKPETHHX MOJITHYHHX CHCTEM,
MaHimyJsnii B CHTyalisix BHOOpY, CTBOpEHHA LIHHICHUX
CBITOTJISITHUX TapajurM, IO 3alpOTHO30BaHI iMiKEOJIOTaMHU 1
MAalOTh CTaTH aneIITHBaMH, 30KpeMa y BUOOPUYMX TEXHOJIOTISX.
Himo 3i ckazaHoro He MoXke OyTH 3peaii3oBaHUM 0€3 MOBH.
MoBa crae MapkepoM Oynb-iKoi iAei, Te3u, MaHIMyJIATHBHOL
TEXHOJIOT1i, ToMy 1110 MOBa € "noMoMm OytTs" (3a M. [aiinerrepom),
JOMOM CMHCHIB 1 (opM, sKi penpe3eHTYIOTb Hame OyTT.
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PamjionansHIMHK € TIOCTYNATH, 3a SIKUX 3HUKHEHHS BEIMKHUX CHCTEM
i3 THO0aJbHUMH TPETEH3ISIMH CTHMYJIOE HAPOIKCHHS HOBHUX
CUCTEM, B OCHOBI SKMX € B3a€MOJii Ta BiTHOIICHHS. [Hpopmayis,
KOMYHiKayiss, YCBIIOMIJIEHHS CKJIaJHOCTI BH3HAYalOThb CBHOTOJHI
MHUCIEHHA. | SIKIIO LITICHICTH Yy HAalmIOMy KOPOTKOMY JOBEACHHI,
30KpeMa, (opMyeTbcs y TBEpDKEHHSX, i1esX, I1X NpaKTHYHIHA
peamizamii, a penpeseHTyeTbcsl y ¢GopMmax (YHKLIOHATBHO €MHOL
MOBH, TO 1 aHaJIi3 Ma€ BKJIIOYATH NPUPOAY MacoBoi KomyHikarii. Llei
HOBHH BHMIp, "MOTYTHIH... PeXHUM IyMKH Ta XHUTTS (CYCHUIBHOTO,
MOJIITUYHOTO, E€K3WCTeHIliliHOrO Tommio)" [4, c. 627] oOrpyHTOBYE
MMUTAHHS JIHBIICTHYHOT IMI1IKEIIOri].

Cramis  QopMmyBaHHS HEOHAmpsMy IIe I[IOYAaTKOBa, SIK B
VKpaiHChKil, Tak y cBiToBi minrBictTuui. Komm #gerscst mpo
JIHIBICTUYHY 1MI/DKENIOTII0 SIK HEOHANpsIM Cy4YacHOi JHBIiCTHKHY,
HMOBIpHa AWCKYCisl BUHHMKAE 3 KUTbKOX NpuuuH. Haiinepie, BUHHUKae
npoOyieMa OJHO3HAYHOTO (OPMYJIOBAHHS IMiJICTABOBUX KaTeropi,
TaKuX SK 00'€KT, MPEIMET TOCTIHKCHHS B TIMOTETHYHO MOJICITLOBaHI !
HayKoBid cdepi, a TakoX aHaNi3y OCHOBHHX IpOOJeM, IO
BHU3HAYaTUMYTh MOLITYKOBY TISUTBHICTD JHTBOIMIKENOT .
OOrpyHTYyBaHHSI MOTPeOYBaTUMYTh KOHLENTyaJbHE NPECTABICHHS
i7Iell, HAaBKOJNO SIKMX CTBOPIOETBHCS TEOpisl HANpsMy, TEPMIHIB i
nediHimii A8 omepamiiHUX MOMKJIMBOCTEH aHalizy  iMiKeBOI
METaMOBH Ta MOBH IMi/IKEBUX TEKCTIB.

[Ipobnema TakoX y CHHKpETH3MI JIHIBOIMimKenorii. Bxke Ha3Ba
HampsIMy CBiAYUTH MPO KOPENSLiI0 3arajlbHUX TyMaHITapHUX
MiXOMiB, TIOB'S3aHUX 3 IMi/pkeM (COLiadbHHUX, MOJITHYHUX,
MCUXOJIOTIYHUX Ta 1H.) Ta WOro MOBHUM CKJIQJHUKOM: ii
onepayiinum, CrielliaIbHO 3MOAEIHLOBAHUM JIsl TOCATHEHHS TIEBHOTO
KOMYHIKaTHBHOTO e(peKTy, i IHCTpyMEHTaIbHUM — MOBHOI ()OpMH, B
AKI peamizyeTbca AyMmMKa. BoueBuib, po3pi3HEHHS Ha3BaHUX JBOX
TUTOIMH aHaJIi3y € BayKIMBUM JUIS TEOPii JTIHBOIMiIKeNorii.

CkJIagHIiCTh BUHUKAE W y CBOEPIAHOMY "KOH(QIIKTI" 3 iCTOPUYHO
copMOBaHMMH HampsMamMd B MOBO3HABCTBi, KOJMM HOBi cdepH i
NPUHLOUIHA HAyKOBOTO IMi3HAHHS CIIPUHAMAIOThCS HIrUTICTUYHO, abo i
B3arajxi IMiIalOThCS TICHUXOJOTIYHOMY OCTpaki3My 3 MPUYHMHH
MOCTaHOBKY HECTAHJAPTHHUX 3aJay 1 METOMIB iX po3B'a3aHHA. 3 IbOTO
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NpUBOAY 3ayBakMMoO Ha aymui ¥ nosemeHssix JK.-II. Captpa momo
Memooono2iuHoi  HezanedcHocmi, "KOMM 3 BONI 10 eMmipu3my"
JOCITiTHUKIB, SIKi 0OCTOIOIOTH 1 pO3POOIISIOTH MPUHIUIIN OHTOJIOTTYHOT
HE3aJIeKHOCTI, ICHYBaHHS HOBMX MapagurM IOTPAKTOBYEThCS Yepes3
¢yHKioHyBaHHS ~ o0'ekta  anamizy. ToOto, QopmymoBaHHS
K -I1. Caprpa 1110/10 METOJIOJIOTIYHOT HE3AISKHOCTI PYyXY JiaIeKTHYHOT
TOTaNi3aMii MIMIHIIOTh iICHYIOYHMH TOTATBHOCTAMH [8].

JIiHrBicTHYHA IMI/DKENOTisI, SK YXKE CKa3aHO, HAICKUTH JIO
HEOJIHI'BICTUYHUX HampsiMiB. Y CKJIQZHOMY Ipoleci ii CTaHOBICHHS
1 HaOyTTS YITKMX KOHTYpIiB €MiCTEMOJOriyHOI JOCIiAHUIBKOT
MEPCIICKTUBA  (POPMYETHCS TEPMIHOPSAT €(EeKTUBHOI COIiabHOL
KOMYHiKallii, CopsiIMOBaHOI Ha 3aCTOCYBaHHSI MOBH SIK IHCTPYMEHTY i
¢dopMu  MojemoBaHHA ~— ToBeniHku  JroauHU.  OO'erHaHHS
"HOCHIAHULBKOTO TOJII 3 TPAKTHKOI  IMIJDKyBaHHS, HOro
CTpaTerisiMi i TaKTUKaMH, METOAaMH 1 pe3ysbTaTaMi €QEeKTHUBHOTO
BIUIMBY Ha CBIIOMICTb JIIOAWHH — COLIaNBHOI IPyNHU — CycHiJibcTBa"
[2, c. 6-7] — HapaTuB MoAepHOro 4acy. Po3B'si3aHHIO HKX MpoOiieM
MPUCBSYCHE 1 BaXKIMBE U1 PO3YMIHHA HEOHAIPSIMY HOBAaTOPCHKE
BujaHHs "JIIHTBICTHYHA IMiJDKEJIOTIs: CIIOBHUK TEPMIiHIB 1 TOHATH"
(Kuis, 2023), cTBOpeHE KOJIEKTUBOM aBTOPiB KadeIpu CTHIICTUKHU Ta
MOBHOI KOMYyHiKallii KHiBCbKOr0 HalioHaJIbHOTO YHIBEPCUTETY iMEHi
Tapaca IlleBueHka.

VY KHHM31 KOHLENTYyaJlbHO C(OPMYyIHOBAHO OCHOBHI TMOHSATTS i
KaTeropii JIHrBOIMiKENOTii, BU3HAYEHO MOBO3HABUYY O0'€KTUBHICTDH
HEOHANpsiMy,  CIIBBIIHECEHICTb  CTpaTerid, TakTUK, (opM
MOJICIIIOBAHHSI IMi)KEBOTO TEKCTY, JIIHTBICTUUHUH 1HCTpyMEHTapiH,
0 [03BOJsiE €(EKTHBHO 3aCTOCOBYBaTH NPUHOMH 1 TaKTHKH
IMI/IDKYBaHHSI B Pi3HUX KOMYHIKATUBHHX THUIAX 1 )KaHPax TEKCTOBUX
Bapialiii. ABTOpPcbKi JediHillii TOHATH 1 KaTeropid CKIagaroTh
LiTiCHE YSBJICHHS PO HEOHAMNpsIM, HOro 00'€KTHICTD 1 AOCTiAHULBKY
ABTOHOMHICTb, KONH  (OPMYIIOIOTBCSI NHUTaHHS  TEPCHEKTHB
PO3BUTKY JIIHTBOiIMiKEJIOTIi.

Bunanns i inTepec 10 iMipkeBoi MpodIeMaTHKN B TyMaHITapHUX
JOCHIDKEHHSIX Ta CYCHUIBHIA MNpakTHLi MacoBOi KOMYHiKamii
JO3BOJISIIOTH TBEPIAUTH, LI0 BUMIp Yacy KyJabTypu iH(opmamiiHoi
no0u € pedueKTHBHUM IIon0 MoTped comiymy. B "meTomonoriunii
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AKTyaabHi Npod/jeMu yKpaiHChKOI JIIHTBICTHKH: Teopist i mpakTHKa
Hezanexxnocti" XK.-II. Captpa, sk 1 B pedaekcii iHIINX AOCTiAHUKIB
IOA0 HOBUX JOCHIJHHLBKUAX TapagurM MOAEPHOTO Yacy, €
BUpa3HUH TOCWJI 1 O ratio HAYKOBOTO IMOWIYKY, 1 J0 eHeprii
MOJOJAaHHS CTaNMX, anpoOOBaHUX ICTMH Ta METOMAOJIOTIH, IO €
BaXJTUBHMU, aJie BXKE JOCSTHYTUMH TOPU30OHTAMH.
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KPHU30BI KOMYHIKAII B IHOOPMALIHHOMY
IMPOCTOPI YKPAIHU BOEHHOI JIOBU

Anomauia. Cmammio NpucesyeHo aHanizy Kpuzosux KOMYHIKayii y
Mmelitinomy npocmopi  Vkpainu 80oe€HHOI 006u, sKi nepeddauaome
BUKOPUCMAHHA —~ MEXHONO2IU,  CHPAMOBAHUX — HA  OIA2HOCMYBAHHS,
NPOSHO3YBAHHA A  YNPABLIHHA — KPU30OSUMU — cumyayismu ma  (3a
MOMNCIUBOCME) HA  HEUMpAnizayilo He2amuHux HACHiOKi6  KpPU308UX
cumyayit. Axk noxazye aHani3, OCHOB0I0  I0e0N02iuHOl  mampuyi
cmpameziyHux KOMyHiKayiti 6 Ykpaini € napamug idemmuynocmi, sKuil
BUSHAYAE (DYHOAMEHMANbHI O03HAKU MA YIHHOCMI camoOymuvoi ma
VHIKANbHOI  YKpaiHcbKoi  Hayii, wo eubopona U 3aXulyde  Ce0i
Oepoicaguicms.  Bionosiono,  6ci  iHwi  npOyKpaiHcbKi  Hapamusu
nionopsi0K0B8aHi BUHAYEHOMY ZSPAHOHAPAMUBY, A0JCe 2O0N0BHOK Memoio
azpecopa € 3HUWeHHs 0epHCABHOCMI YKpaiu, 3HeyiHeHHs 0eMOKPAMUYHUX
Hacmanos YKpainyie, ix npoesponelicbkoi ma npo3axioxoi opienmayii. Ha
0co6UBY YBa2Y 3ACNY208Y€ 30IUCHEHHS KPUS0BUX KOMYHIKAYIU Y HANPIMKY
"enada — epomaodsnu". Sk nokaszye Oocniodxcenus, enada  mae
OeMoHCmpysamu eMiHHs Opamu Ha cebe GIONOBIOANbHICMb 3d PO36'I3aHHs
Kpu3080i cumyayii, He nNpuUX08y8amMu peanbHi MpPYOHOWi, NOCMIUHO
MoHimopumu  cumyayilo, 3abesneuysamu  080CMOPOHHIN  Xapakmep
xomyHikayii. He npuxosytouu peanvuuti cman nooii, HeoOXiOHO
CHpAMO8Y8AMU Y6a2y CYCHIIbCHMEA HA NO3UMUEHE PO36'S3aHHSA KPU3060i
cumyayii, 0ompumy8amucy emuKky ma emMnamiii CniiKy8aHus, obupamu
cnixepis, sKi 60100il0Mb GIONOGIOHUMU KOMYHIKAYIIHUMU MEXHOI02IAMU.
Tpaxmuka kpu3z068ux KOMyHIKayiil 00800uUmb, WO BOEHHA 000a nompebdye
HeBenuKux 3a 00CA20M meKcmis, y AKUX 30a1aHcosana gakmuyna ma
eMOYIlHA — YACMUHY,  NPUCYMHIUL — NEGHUll  OCOOUCMICHULL — NOCUT
("36epmaiimecss 0o moldeil i Kodcnozco 3 Hux!"). 3 camoeo nowamxy
mpemvo2o emany iUHU Yi NPUHYUNU KOMYHIKAYII OOMIHYIOMb HAGIMb V
npomosax Hausuwux nocadosux oci6 y cghepi ounnomamii. Kpuzosa
cumyayis, sIKy NepextcUsae CyCRilbCmeo Ni0 4ac B0€HHOI 000U, MACO80
8UBOOUMb HA ABAHCYEHY CHeyu@iuni Cy2ecmueHi mekcmu, ) AKUX
Peanizyriomvcs Haueono8Hiul cmpame2iuti Hapamusu, oe NiOMpuMyemvcs
MOPATNbHUU OYX 2POMAOSAH — KPeONi308aHi (MYIbmMUMOOAIbHI) MeKCmu, Ki
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MPAHCAIOIOMbCS  Yepe3 KIACUYHI Ma HO8l Medid, COYIanbHi Mepedc,
NOEOHYIOUU  PI3HOKO008Y  [Hopmayito  (8epbanvhull, 6i3yarbHuil ma
MY3UYHUTL MeKCM).

Knwuoei cnoea: kpuzosi KoMyHikayii, 3aKOHU KPU308UX KOMYHIKAYIL,
cmpameziyHull Hapamus, apiamuericmb Hapamusy, Oumea Hapamueie 6
ingpopmayivinomy npocmopi Yxpainu 6oennoi 0oou.

Ingpopmavia npo asmopa: Cnumxo Onena Cmenauisna — OOKMOp
Ginonociunux nayx, npoghecop, npoghecop ragpeopu cxioHoCI08'AHCHKOT
¢inonocii ma inghopmayitino-npuxnaonux cmyoiu,; Haeuanvho-naykosuil
incmumym ¢hinonoeii; Kuiecokutl nayionanvnuil ynieepcumem imeni Tapaca
Lllesuenxa.
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CRISIS COMMUNICATIONS IN THE INFORMATION
SPACE OF WARTIME UKRAINE

Abstract. The present study explores crisis communications in media
space of wartime Ukraine that imply the use of technologies aimed at
diagnosing, predicting, and managing crises and, whenever possible,
neutralizing their negative consequences. The findings indicate that the
identity narrative is the foundation for the ideological matrix of Ukrainian
strategic communications during the Russia-Ukraine war. This master
narrative outlines the fundamental features and values of the distinctive and
unique Ukrainian nation defending its sovereignty and statehood. Not
surprisingly, all other pro-Ukrainian narratives draw on this master
narrative because the aggressor's primary goal is to destroy the country's
nationhood and devalue democratic aspirations and pro-European/
pro-Western orientations of its citizens. Crisis communications practices
indicate that wartime texts should be short, with balanced factual and
emotional parts and a personal message — "Address the whole people and
every one of them!" These communication principles have dominated public
speeches, including those of the top diplomatic officials, from the start of
the third stage of the war. The crisis faced by Ukrainian society during
wartime has brought to the forefront a growing number of specific
suggestive texts that support the main strategic narratives and boost the
morale of citizens — creolized (multimodal) texts that are disseminated
through traditional and new media, social networks, combining different
information codes (verbal, visual and musical texts). These texts effectively
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and positively influence Ukrainian society and simultaneously objectify
narratives rich in emotional description. The activation of these forms is the
result of tension release through creativity. Traditionally used to exert
manipulative influence on individuals, this form may prove effective in
crisis communication situations due to its propensity to quickly neutralize
the state of uncertainty, which is difficult for the psyche.

Keywords: crisis communications, laws of crisis communications,
strategic narrative, narrative variability, battle of narratives in the
information space of wartime Ukraine

Information about the author: Snytko Olena Stepanivna — Doctor of
Philology, Professor; Professor at the Department of East Slavic Philology
and Information and Applied Studies; Educational and Scientific Institute of
Philology,; Taras Shevchenko National University of Kyiv.

E-mail: elenasnytko@ukr.net

Tperiit eranm pocificbko-ykpaiHchkoi BiitHn?, posmouatuii po
24 motoro 2022 poxy, MaB Ha MeTi NOBHY JiKBifamito YKpaiHu sIK
nepkaBu. Bin HamiBIpHXOBAaHOTO NEKIapyBaHHA CBOIX wWijiel [mpo
HapaTUBHMH  MeXaHi3M  BIUIMBY Ha  CBIJOMICTb  COLIyMYy
pocrpornarasfiolo y nepeaBoeHHy 100y auB.: 11] arpecop nepeimos
70 MaciuTaOHOTO BOEHHOI'O BTPYyYaHHsS, BOMBCTB YKpaiHLIB SIK Ha
($poOHTI, TaKk Ha THUMYAcOBO OKYIOBaHMX TepHUTOpisiX. Pociiickko-
yKpaiHChKa BiliHa y 1l HOBOMY BHMIipi JOKOPIHHO 3MiHWJA YSIBICHHS
npo crabijgbpHICTE MUPY B €Bpori Ta CBiTi. Sk 3a3Ha4a0Th Qaxisii,
us BiliHa "CHOHyKana A0 Neperisiay MpUIyLIeHb PO MPUPOILY
cydacHUX KoH(QuiKTiB. [lpumymeHHs T0po 3MEHIIEHHS Baru
TpaauIiiHUX 3ac00iB BEJCHHS BiiHM BUSBIIIUCS IEPEIYaCHUMHU.
BopHouac HekiHETHYHI BO€HHI IHCTPYMEHTH, 30KpeMa KOTHITHBHI,
30epiraroTs cBolo Bary" [9].

Tak, b. Ilapaxoncekuii Ta I'. SIBopceka mpo pociiicbkuii TUCKype
BilfHU TOBOPSTH:

Pimenns Kpemnst posropayTtr MacmTabHi 30poifHi Aii npotu Ykpainu
IPYHTYBalOCS Ha YSBICHHAX PO CHAaOKICTh i JEep)kKaBHUX IHCTHUTYTIB,
30pOWHUX CHJI 1 HPO TNPHUXHIBHICTH POCIICBKOMOBHOTO HAaCEJECHHS, IO
BIINIOBiJJAJI0 MAaHIBHIA y CyCHiIbCTBI Ta BiagHi BepxiBmi P®

2 Tlepiomu3aiis pOCIHCHKO-yKPAiHCHKOT BIiHM  3MiMCHIOETBCS Y

BiZMOBiHOCTI 10 pekomenpaauiii ['enepansroro mrady 3CY (mmer MOH
Ne 7/32-23 Big 26.01.2023 o 3akianiB BUMIO! OCBITH YKpaiHu).

20



Bunyck XLVI

00 0000000000000000000000000000000000000000000000000000000000000000000000000000000000000

JIMCKYPCUBHIA MOJIEIi CBITY POCIHCHKO-PaITHCHKOTO iMIepiaii3my. 3rifgHo
3 OCTaHHBOIO YKpaiHa SIK KpaiHa 1 SIK JepXaBa HaclpaBi He ICHYye, a €
JUIIE IITYYHAM BHTBOPOM, BHTaJaHUM aHTHPOCIHCBKUMH —CHIJIAMH.
PyiinyBanus CPCP  mporojomeHo "TreoHnomiTHYHOIO —KaracTpodoro”,
HACINIIIKU SKOI MaroTh OyTH JIKBiZOBaHI dYepe3 HOro peiHKapHALilo Y
BUTISIII OHOBJIeHOI Pocii. Tozi BroprHeHHs Ha yKpaiHCBKi TepeHn Mae OyTn
BU3HAHE SK CIHpaBeUIMBAa KapajibHa oOmepamis MpOTH YKpaiHCBKOTO
¢amm3my. [ns  MackyBaHHS —TAHIBHOTO POCIHCBKOTO  JUCKYpCy B
iHpopManiiHUK TPOCTIp BKJIAJarOThCSl (EHKOBI HApaTHBH MPO 3aCHIIIA
¢damm3my B YKpaiHi, YTHCKH POCIHICPKOMOBHHMX, HaMipu Hamagy Ha PO
Bilicbk HATO Tommo®.

B indopmaniiinomy mpocTopi YkpaiHM 3 MOYaTKOM BOEHHOTO
CTaHy MacIITaOHO PO3TOPTAIOTHCS OCOOJMBI KPHU30BI KOMYHiKalii,
SIKi MaFOTh CBOT 3aKOHM Ta CIeU(IKY.

JocnigHuKY BU3HAYAIOTh Pi3HI O3HAKM KPH30BUX KOMYHIKaIliil.
VY3arampHiOOUM AyMKHA  (DaxiBI[iB, MOXHA BIJI3HAYUTH, MIO
e(eKTUBHUM KPU30BUM KOMYHIKalisM MaloTh OyTH NpUTaMaHHi:

1. [IpaBnuBicTh Ta KOOPAMHOBAHICTH IMOBIJOMJICHB: MECEIKI 3
pi3HUX pKepen (y TOMY YMCIli — 3 Pi3HUX OpraHiB BiaJau) HE MAIOTh
CYNEPEUUTH OTHE OJHOMY.

2. BigkpuTicTh Ta iHTEHLIsI 1O CHINKYBaHHA 3 Ppi3HUMH
KaTeropisiMu CroXUBaviB iH(popMarii.

3. EMmaris Ta eMOMiiHICTh IO BiJHOIIEHHIO [0 PEIHUITIEHTIB;
BMiHHS BiAYyBaTH HAcTpil PEUMITIEHTIB; ypaxyBaHHS HAaCTPOIO
LiTBbOBOI ayAUTOPi WiHY€ThCS OiNbIIE 32 AaHATITHKY.

4. JleMOHCTpallisi HE TUIBKM CTYpOOBaHOCTI, ale H mepemyciMm
0adyeHHS TEPCIECKTUBU PpO3B'SI3aHHA KPH30BOI CHUTyalii, sKa €
MPEeIMETOM TIOB1IOMIICHHS, TOOTO IJIaHY Jii.

5. MounitopuHr ocoGumBocTeil cnpuiHATTS iH(opMamii (y Tomy
yucal 1 3a JONMOMOTOI0 COLIaJbHUX MEPEkK) Ta 3a0e3neueHHs
3BOPOTHBOTO 3B's13Ky [17; 5; 10; 2; 16; 1].

HapBaxnuBoro BUAAETBCSA IyMKa BYEHHUX NPO Te, MO IiJ Yac
BiliHH, "Cy0'€KTOM NaHiBHOTO AWCKYpPCY Ta aBTOPOM HEOOXiTHHX Yy

* TlopomkeHHs1 BiliHY 3 6€3CHIUI MUPY: CMUCJIOBa Jiorika Bitinn. URL:
https://niss.gov.ua/news/statti/porodzhennya-viyny-z-bezsyllya-myru-
smyslova-lohika-viyny (nara 3Bepuenns: 28.02.2023)
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HOro Mexax BHCIIOBIIOBaHb (aKkTiB KOMyHiKamii) € Biana,
niaTpuMyBana comiymom' [9].

B imeami MoxHa CTBepI)KyBaTd, LI0 BOEHHa 100a Mae OyTH
MOB'A3aHA 3 PO3TOPTaHHSAM TaKUX KPU30BHX KOMYHIKalid, sKi
nepeadavaloTh BUKOPHCTAHHA TEXHOJIOTiH, CHOPSIMOBaHMX Ha
IiarHOCTYBaHHSA, MPOTHO3YBAaHHA Ta YNOPaBIiHHSI KPU30BUMH
CUTyalis MU Ta (32 MOXIIMBICTIO) Ha TICHXOJOTIYHY HEWTpami3awito
HETaTHBHUX HACTIIKIB KPH30BUX CHUTyalid. Ik mpaBMiio, MOCTIHHO
BIJICITIIKOBYETHCS 3BOPOTHIA 3B'I30K 3 penmmieHTamu. J{ocBin
MOKa3ye, MO YCHilIHI Ta e(eKTHBHI KPH30BI KOMYHiKamii MaroTb
Oytu moOyzoBani 3a mpaBuiiom: Concern (ctypOoBaHicTb) — 1%
Action (nis) — 5%; Perspective (nepcnektuBa) — 94% [16].

Boenna nob6a nmotpeOye HEBENMKUX 3a 00CATOM TEKCTIB, Y SKUX
nobpe 30anmaHcoBaHa (pakTHYHAa Ta €MOLiHA YaCTWHH, HPHUCYTHIH
TIEBHUI OCOOUCTICHUI TIoCHI ("3gepmatimecsi 00 100ell i KOHWCHO2O 3
Hux!"), TIOBHOIO MIpOIO peajli3oBaHi Pi3HiI TEXHOJOTil CyreCTUBHOTO
BIUIMBY. Bo y KpW30BHMX cHTyawisx HEOOXiZHO JE€MOHCTPYBaTH
BIICBHEHICTH Ta PIllyYiCTh y MOJONAHHI KPU3H, IBUAKO Ta €(pEeKTHBHO
JOHOCHTH iH(OpMALiO 10 PEUUTi€HTIB, MATPUMYBATH iX MEHTAIBHO
Ta eMOIliifHO. 3 caMOoro TOYaTKy ITOBHOMACINTa0HOI BifHUA I
NPUHLOWIHA KOMYHIKalii JOMIHYIOTh HaBiTh y NPOMOBaX HAaNBHIIMX
nocanoBux ocid y cgepi numiaomarii. TekcTH MPOMOB CYTTEBO
3MIHIOIOTh TPAIUIIAHI TpUHIMIN M00yn0BU. JlOCTaTHRO 3rajaTH
BiIBEPTI Ta HACHUYCHI TIIMOOKAM 3MICTOM Ta €MOIISIMH BUCTYIH
B. 3enencpkoro y napinaMeHTax €BpONEHChKUX KpaiH, sIKi JormoMaraiu
3MIHUTH MO3MLII0 3aX0/y Y MHUTaHHI BOEHHOI gomoMoru Ykpaini. Lli
TeKCTH TOOyOOBaHI 3 ypaxyBaHHSIM YCIX 3aKOHIB CYIecTii: BOHH
XapaKTepU3YIOTbCS BiIMOBITHUM PHUTMOM, IO BHUSIBISETHCS SIK Ha
PiBHI CMHCJIOBHX, TaK 1 Ha PiBHI CHHTAKCHUYHUX, MOP(OJIOTIYHUX Ta
(hOHETHYHUX TIOBTOPIB, Mepea0adaroTh peaTizallifo IBOX OMO3UIIHHIX
(YHKIIOHATBHO-TEMAaTUYHUX TPYI JIEKCHYHUX OJIUHHUIb, HAaCHUYCHI
EMOLIIOTCHHUMH MapKepaMH, IOB's3aHi 3 00'€KTHUBALI€I0 OMO3MUIIii
CBIH — YY)KUU Tompo. BrnacHe, B3aeMojisi yciX 3aco6iB BIUIMBY i
CTIpHSE 3aKPIIUICHHIO CYT€CTHBHO MAaPKOBAHUX CMHCIIIB y PELMITIEHTA
[13], mpoTre y CTPYKTYpi LHMX TEKCTiB 3'ABISIIOTBCS EIIEMEHTH,
NpUTaMaHHi MepenyciM KPH30BHM KOMYHIKalisM, a caMe: YiTKO
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OKpecJieHa ajpecoBaHicTh iH(poOpMalii, sKa MOBITOMISETBCSA, TaK

3BaHMA  OCOOHMCTICHMM  MOCWI,  SKMH  IPYHTYETbCA  Ha
IHTEePIEPCOHATLHOCTI CIUTKyBaHHS Ta XapaKTePU3YEThCS
HEMOBTOPHOIO B3a€MOII€I0 KOMYHIKaHTIB, €KCIUIIKOBaHOIO

TICUXOJIOTIYHOIO OPIEHTAIIIEI0 Ha aJipecaTa:

®parmeHt BucTyny B. 3enencekoro y napjaamenti Besmmkoi Bpuranii

Hapooe  Cnoayuenoco  Koponiecmea  ma  itoco  nouecHi
npeocmagnuku! Yci ocumeni Anenii ma Illomnanodii, Yenvcy ma
Iigniunoi Ipnanoii! Ycix 3emens, axi oyau 0omom 011 xopoodpux oywt
6i0mo0i, ax eunukna €epona!l

A npubys cioou u cmoiw neped eamu 6i0 imeHi xopobpux. Bio imeni
Hawux OiUyis, AKI 3apaz 6 oKonax ma nio yoapamu 8opoxcoi apmuiepii.
Bio imeni nawux 3enimuuxie i 6CiX 3axucHukié Heba, sKi obepicaromy
Yxpainy 6io sopooicoi asiayii ma pakem. Bio imeni nawux manxicmis, sKi
601010Mb 30 NOBEPHEHHS HAULO20 3AKOHHO20 KOPOOHY. Bio imeni nawux
NPU30BHUKIB, KT 3apa3 NPOX00amb Ni020MOBKY, 30Kpema mym, y Benuxkiil
bpumanii, — 0akyr, bpumanic — i axi nomim Oyoymv ionpasneHi Ha
@poum — keanighikosani, exiniposani i eomosi 00 nepemozu. 1 6i0 imeni
KOJICHO20 OambKa 1l KOJCHOI mamepi, sKI 4eKaroms C80ix Xopoopux cuuis i
00HbOK 0000MY 3 GIlIHU.

Ilane cnixepe! Ilam'amaeme, mpoxu 0inouw AK 06a poKu momy mu
oauunuca 3 eamu mym, y napaamenmi. /[na mene ye 6yia 6eauxa 4ecmo.
Mu nunu uaii. Toeopunu npo Hawux aroded, Hauid Kpainu, nNOAIMUYHI
mpaouyii Yxpainu ma Benuxoi bpumanii.

Ilane Ilpem'ep-minicmpe! Piwi! Konu mu 3 éamu cv0200ni d6auunuce,
A CKA3a6 6am, W0 PO3KAICY Yy CGOEMY GUCHYRI 6 napiameHmi O0OHY
icmopir. Icmopiro npo moi idyymms nio yac Moeo nepuioeo 8izumy 00
Jlonoona sx Ipesudenma eocenu 2020 poky.

Ilani ma nanose! A osaxyio eam 3a eauty xopobpicme! Benuka noosika
6i0 ycix Hac! Tax, npowy, eci onnecku eam! Jlonoon 0ys i3 Kuesom i3
nepuioco Ows! 3 nepwux cekyHO [ X6UIUH NOBHOMACUIMAOHOL BIlIHU.
Bpumanie, mu nouana oonomazamu, KOau c6im uie He 6CMuU2z 3po3ymimu,
aKk peazysamu. bopuce, mu 00'conyeas inwux, xonu ue 30a6anoco
abconromuno Hemodxcaueum. /[akywo moé6i. Bu eci mooi nokazamu eauty
cminusicmo i xapakmep. Cunvhutl oOpumancokui xapaxmep. Bu mne
nocmynunucs Yepainow. A omorce, 8u He nocmynunucs cgoimu ideanamu. A
omoice, U He NOCYRUNUCA OYXOM YUX BEIUKUX OCcmpogis. [yoice OsKyio
eam! Cbo2oOmi s mamumy uecmv 3ycmpimucs 3 Hozo Benuumicmio
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Koponem. [{na mene ye 6yoe cnpasoi ocobrueuii momenm. A maxoic maro
Hamip ckazamu tomy Oewjo Oyce 8axiciuge Oisi MAOYmMHb020 He Julie
Yrpainu, a i ona maubymuvoco €sponu. YV Benuxiti Bpumanii Kopore —
ninom Biiicokogo-Ilogimpanux cun. A 6 Ykpaini cb0200Hi Kodcen ninom
Biticvrkoso-Tlosimpanux cun — ye Kopoab OA HAC, 0N HAWUX CIMell.
3sepmaiocst do sac i ceimy 3 npocmumu, ane 0yJice BaANCIUBUMU CTIOBAMU.
Kotioei nimaxu — ona Yrpainu! Kpuna — ona ceoboou!”.

BBenenHs BoeHHOTO cTaHy B YKpaiHi cTajo MepeayMOBOIO IS
opraHizamii €JMHOTO MOBJICHHA 3 METOI0 3a0e3nedeHHs 00OpOHH,
HelTpamizanii 3arpo3 iHdopmManiiiHiii Oe3neni Aep:kaBH, a TAKOX
Ui CTAIOTO (YHKUIOHYBaHHS LUGPOBOro edipHOr0 MOBJICHHS
(nmuB. Pimenns Pagm namionanbHOi Oesmeku 1 obopoTu Ykpainu
moAo peamzanii eauHoi iHQOpMaUidiHOI TOJITHKH B yMOBax
BOEHHOTO CTaHy):

VYpaxoBytouu npsiMy BiHCBKOBY arpecito 3 60ky Pociiicbkoi ®eneparii,
aKTHBHE TIOIIMPEHHS JIEpP)KaBOIO-arpecopoM Je3iHpopMaliii, BUKpUBICHHS
BIZIOMOCTEH, a TaKOX BHIIPABIOBYBaHHS a00 3arepedeHHs 30poiHoi arpecii
Pociticekoi ®Deneparii mpotn YkpaiHu, 3 METOIO JOHECEHHS IpaBId PO
BiliHy, 3a0e3ledYcHHs €IUHOI iH(QOpMAIiIfHOI TMONITHKKA B TEpiox dii B
VYkpaiHi IIpaBOBOTO PEXHMY BOEHHOTO CTaHy, 3allpOBaPKEHOTO YKa3oM
Ipesupenta VYxpainm Big 24 motoro 2022 poxy Ne 64/2022,
3aTBep/KEHOro 3akoHOM Ykpainu Bin 24 mororo 2022 poxy Ne 2102-IX,
ypaxoByrouu BUMOTH 3akoHy Ykpainu "IIpo mpaBoBHII peXHM BOEHHOIO
crany", BigmoBimHo g0 crarri 107 Koncrurymii VYkpaiam Panma
HaliOHAIBHOI Oe3MeKy i 000poHN YKpaiHu BUpimuaa:

1. YcranoBuTH, mo B yMOBax BOEHHOTO CTaHy peaii3amis e€IuHOi
iHpopManifHO MOJITUKM € TPIOPUTETHUM NHUTAHHSIM HAI[lOHAIBHOL
Oe3nexu, 3a0e3redyeHHs SKOI peasi3yeThcsl HUIIXOM O00'€eIHaHHS YyCiX
3arajJbHOHAI[IOHAILHUX TEJEeKaHalliB, NPOrpaMHE HAIIOBHEHHS SIKUX
CKIIQAa€ThCsl IepeBakHO 3 iH(popManiiHux Ta/abo iHQopmaniiHo-
aHANITHYHUX Tepenady Ha eauHii  iHQopmaniiHii  miaardopmi

4 "CpoGoma mnepemoxe, pocis mnporpac": TNMOBHMI TEKCT BHCTYITY

3eneHchKOro y napiamenTi bpuranii.

URL: https://www.slovoidilo.ua/2023/02/08/novyna/polityka/svoboda-
peremozhe-rosiya-prohraye-povnyj-tekst-vystupu-zelenskoho-parlamenti-
brytaniyi (nara 3Bepaenss: 28.02.2023).
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cTpareriyHoi KoMyHikauii — nisogoboBoMy iHpopMmaniiiHoMy MapadoHi
"€nuHi HoBuHM #UApazom".

2. PexomennyBatn HanionaneHiii pagi YKpainu 3 nutadb TenebaueHHs i
PaiOMOBJICHHSI BIKHTH 3aX0IiB MO0 peaizarii myHKTy 1 Hporo piireHHs .

€auHa iHdopMaliiiHa MONITHKA KpaiHH Movyala peanizoByBaTHCS
Ha mutomoboBomy MapadoHi "€ouni noeunu #HUApazom", sxwii
BiJirpaB 3HA4Hy POJIb OCOONMBO y TMEpLIi JHI Ta MICSALi BOEHHOTO
crany. IHdopmauiiiHi MOBITOMJICHHS JOEMOHCTPYBAIM IIBUJAKE
pearyBaHHs Ha mopii, mo BigOyBamnucs, yOe3neuyBaad ayAUTOPIrO
CHOXMBaviB Bifi (EHKOBUX MOBiIOMIIEHb, OyJIM CHOpPSAMOBaHI Ha
MEHTaJIbHY Ta €MOLIHHY MIATPUMKY YKpaiHLiB, CIIpallbOBYIOUH Ha
TICUXOJIOTIYHY HEWTpati3alilo HeTaTUBHUX HACTiJKIB MEpIIUX AHIB
Ta MicALiB BO€HHOI 100u. TakuMm 4MHOM y pamkax mapadony Oymu
00'eqHaHI Pi3Hi TeNeKaHa N Ha €AMHIN iH(QopManiliHiil miaTdopmi.

3roJJoM OKpiM €JMHOTO MOBJICHHS HPUMITHOI PHCOI0 PO3TOPTaHHS
KPH30BUX KOMYHIKaliii OyJia MosiBA 3HAYHOI KUTBKOCTI ITOIYJIIPHUX
CHiKepiB, SKi, TPamIOIOYM IEPEeBaKHO Ha PI3HMX IOTyO-KaHajax, CTaiu
KirouoBnMH (irypamu y mexianpocropi Ykpainu . Bonn xommnencysamm
HECTauy IIepCOHANi3alil CIIIKYBAaHHS. IXHi INOJEHHI IIOBiZOMIIEHHS
IIPOCITyXOBYBaIH MUIbHOHH YKpaiHILiB. HaiiromynsipHini Ta
Halle(peKTHBHIII  EKCHEepTH-CIIKEpH MalHM IIOCTIHHMH  3BSI30K i3
aymuTOpi€ro, BimdyBanmum 1i HACTpid, €MOIii, BIAMOBiMaNM HAa MUTAHHS
Jmofiell, HagaBanuM OIOACGHHMM aHai3 CcUTyalii 3 YypaxyBaHHAM il
MIEPCIIEKTHBH, B LIOMY JEMOHCTPYBAIN O0I3HAHICTh Y pO3TOpTaHHI MOAIN
BifHM Ta BUBaXEHICTh cymkeHb. M. Deiirin, O. Apecrosuy, O. XnaHos,
P. Csitan, A.lliontkoBcrkuii, FO. IlIsens, FO. @emopor Ta II. YepHuk,
B. ITopTHIKOB Ta iH. (AWB. CKPHHIIOTH 3 TEJIe- Ta IHTEPHETIIPOEKTIB):

5 https://zakon.rada.gov.ua/laws/show/n0004525-22#Text (nata 3BepHEHHS:
28.02.2023).
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BYAETC b
= COAEAAPOM? =~

B APMHUU
POCCUU
MAHUKA,
PE3EPBOB HET.
BCY UAVT
AAJbLUE

ONEr XXAAHOB

CBiT cnpuitMac YKpaiHy aK 300
CMapTaHUIB, AKi 3aXMLWATb 5 QEAODDB
Becb CBIT Bi 60)keBinbHOro y
TupaHa 3 saepHoio 6omboto
BoeHHbIi nporyos

< *.‘l.'f‘ ‘
FMNHOILIEB Breakfast Show 05.04.2022

AHOPIA NIOHTKOBCHKMM

Koxxnuii Binomuii criikep, 0€3yMOBHO, BUKOHYBaB IeBHI (QyHKIiT
iH(pOpMYBaHHS CYCHUIBCTBa (3 ypaxyBaHHSIM CBOiX NEpPEKOHAHb Ta
3aBJaHb), TaKk 1 (YHKIII [CHXOJIOTIYHOTO BIUIMBY Ha LiJILOBY
ayautopito. ToMy y KOKHOTO HOMYJISIPHOTO eKcrepTa Oysu sIK CBOi
NPUXUIBHUKY, TaK i CBOI OMOHEHTH. [loCTaTHBO 3rajaTH JOCHUTH
cynepewnuBi (i MmoyacTh pi3KO KpPUTHYHI) OLIHKKM KOMEHTapiB
O. ApecroBuua, 0. [1IBens ta in.b [IpoananizyemMo fiesiki 3 HUX.

¢ TMlyrin cxopo mnompe? UYmii 6Gyme Kpum? Sk actpomorm Ta

NCEBAOCKCIIEPT ~ ApECTOBMY  MAaHIMyNmolTh  cBigomicTio.  URL:
https://www.pravda.com.ua/columns/2023/01/25/7386475/ (nara 3BepHEHHS:
28.02.2023); Yto ato Obu0? Kak Anekceit ApecToBHY YINEN, YTOOBI
ocrarbcsi. URL: https://www.bbc.com/russian/podcasts/p076qqzl/pOdxsqym
(mara 3BepuenHs: 28.02.2023); [Tiap Ha kpoBi Ta cripobu pozcBaputn ['YP i
LPVY: xTto Takmii Hactpaszi FOpiit [lIsens URL: https://novyny.online.ua/
piar-na-krovi-ta-sprobi-rozsvariti-gur-i-tsru-hto-takiy-naspravdi-yuriy-shvets_
n853260/ (nata 3BepuenHHs: 28.02.2023).
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Tak, nanpuxman, [. ®enopiB, TOJOBHA pEOAKTOpKa CaWTy
YECHO, pearytoun na mnpsmuid edip O. ApecroBuya Ta
10. Pomanenka Big  20.01.2023 poxy ("3auem  VYkpaune
OroPoccus") BUCIOBIIOE PI3KO KPUTHYHY OILIHKY KOMEHTapiB
MEPUIOTO CITiKepa OO MIAHCIB MepeMOrd YKpaiHH B POCIHCHKO-
VKpaiHCBKill BiliHI, migKpeciooYn 11 IIKIIJIUBUA — XapakTep.
KypHamicTka mocuiaeTbcs TaKOXK Ha aHAJIOTIYHY OLIHKY CBOIX
KoJIer (IuB., HanpuKian, Matepian A. OemmeHKo, ONpuIOHEHUH Ha
Inapkomi 21 ciuas 2023  poky’). 1. @enopiB  BHCIOBIIOE
MoOOIOBaHHS ~ LIOZO HETaTHBHOTO BIUIUBY  KOMEHTapiB
O. ApecTtoBuua Ha "MOBIpIMBUX TPOMAJSH, SIKi BIpSATH Y TOPOCKONHU
Ta HE aHANI3YIOTh iHQOpMaLiHHUA TPOCTIP 1 MOXKYTh CTAaTH JIETKOIO
3100MYYI0 BOPOKHX CIICTICTY k0"

BusHaioun npaBOMIpHICTE KPUTHYHOTO aHaizy iHgopmarii, i3
PO3YMIHHSIM CTaBJISTYMCH 10 MYOJIYHUX AWUCKYCIH, O SIKMX 3BHKIIO
YKpaiHChKE CYCHIJIbCTBO, MIATPUMYIOUM TIpaBO MEAIHHUKIB Ha
ONPWIIOTHEHHS  BJIACHOI  OIIHKM  CHUTYyalii, J03BOIMUMO 001
MiAKPECIUTH KOHTPaBEPCiiHy IyMKY, sika 00'€KTMBOBaHAa Y TEKCTi
nyOmikanii . ®@emopiB. Lls ngymka Oe3nmocepeHBO TOPKAETHCA
npuHyunie po3oyoosu ingopmayiiinoeo npocmopy YKpaiHu BOEHHOL
no6u. MoBa e mpo TOTOBHICTh UM HETOTOBHICTH YKPaiHCBKOTO
CYCHIJILCTBAa CHPUMMATH PI3HOBEKTOPHY iH(OpMAaIiio, Ipo MO
cnokuBaviB iHQopMmarii Ha Kareropii cBigoMux (uutaemo — "He
noBipnuBux") i He cBimomux ("moBipnuBUX") TPOMAISH, PO TPaBO
BIJIbHOT JIOAMHU OTpUMYBaTH iH(GOpMaLil0 3 PI3HUX JDHKEped,
MOPIBHIOBATH aJIbTEPHATUBHI JYMKH, POOUTH CaMOCTii{HI BUCHOBKH.
[lykaroun BIiAMOBiAP Ha TOCTaBICHE NHUTAaHH], 3a3HAYNMO:
COLIOJIOTIYHI BUMIpH PiBHS TOJITHYHOI CBIZOMOCTI YKpaiHCBKOTO
CYCHIICTBAa MiJ 4Yac BiHM JAEMOHCTPYIOTH HAJBHUCOKHH pPiBEHb
KoHcoutifauii rpomansd. Sk cBimuuTh aHami3 marepianiB Kpyrmoro
cToiy "'YkpaiHcbKe CyCNJIBCTBO MicJIsl MepeMorn', mpoBeaeHOro

7 Hosa ckanjanbHa 3asBa ApecToBuYa. EKCPaHMK MOCTaBUB IIif
nUTaHHA TepeMory i icHyBaHHs Yxkpainm URL: https://glavcom.ua/
country/society/nova-skandalna-zajava-arestovicha-eksradnik-postaviv-pid-
sumniv-peremohu-j-isnuvannja-ukrajini-903499.html  (mara 3BepHEeHHS:
28.02.2023).
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Hamionansaum  iHctutyTOM comionorii HAH VYkpainm BhiTKy
2022 poky, CyCIHiIbCTBO 00'€HYE TepenyciM Bipa B mepemory (93%
ONMHUTAaHWX), TOTAJbHA BiMOBAa BiJ PaJIHCHKOI 1IEHTUYHOCTI,
nocuieHHs igeHTudikamii cede sk rpoMaisH YKpaiHU: SKIIO PiK
ToMy 75% omnmraHuX igeHTU(IKyBadn ceOe K TpoMaasHu YKpaiHy,
TO 3apa3 Takux Bxke — 98%; moMiTHa TOTaJbHA BiAMOBa Bif
PaASIHCBKOI iJICHTUYHOCTI Ta a0COJIOTHA cemapallis BiJl pPOCisSH
(91%)®.  PesynpTaTM  ONMTYBaHHsS, TpoBeleHOro  DoHIOM
"JleMOKpaTHYHi iHIIIaTUBU" CIUIBHO 3 COIOJIOTIYHOK CITYX0010
Hentpy Pasymkosa y rpyani 2022 poxy, miaATBEpAXKYIOTH BHCHOBKH
PO BUCOKHH PiBEHB MOJIITUYHOI CBIIOMOCTI YKpaiHIIiB:

Bitina ma nepemoza ouuma ykpainyie

® 93% ykpalHLiB BipsATh y epeMory YKpainu y BiiHi. CyMHIBa€TbCS y
nepemosi nume 3% onuranux. [TopiBHSIHO 3 ceprHeM HPOTHO3M YKpaiHIIiB
070 TIEPEMOTH HE 3MiHIIIHCA. .

e Cepexn TuX, XTO BipUTh y nepemMory Ykpainu, 39% BBaxae, 1o I
nepemora Hactane 70 jita 2023 poky. 22% poOnsTh CTaBKy Ha IIEpeMOry
gepe3 1-2 poku, a me 20% BBaXkarTh, M0 TEPEMOTH MOXHA JOCATTH
HaNOIMKYUMH MICSIISIMHU.

e AocomorHa Outemiicte (54%) ykpaiHmiB BOauae mepeMory y
BUTHAHHI POCIMCBKMX BIHCBHK 3 yci€l Teputopii YKpaiHM Ta BiJHOBICHHI
KOopzoHiB craHoM Ha cidens 2014 poky. Ille 22% BBaxaioTh, 0 Ha I[LOMY
HEe MOXKHA 3yNUHATHUCS 1 Tpeba JomMaraTucsi TOBHOTO 3HHILECHHS POCIHCHKOT
apMmii Ta posnaxy P® 3cepeamnm. IlocTymmTHcss NMEBHUMH YacTHHAMHU
OKYIOBaHMX TEPUTOPii B 0OMIH Ha NPUIMHEHHS! O0WOBHX [Iii 1 BBaXKaTH 1€
nepemororo rotoBi 18% ommranux. I3 HuX 8% roTOBI MOCTYNHTHCS JHIIE
AP Kpum, 6% — TepuropisiMu, okyrnoBanuMmu a0 23 mrororo 2022 poky, i
3% — ycima TepuTopisiMu, SIKi CTAHOM Ha ChOTO/IHI OKyTIOBaHi apMieio PO.

e [lpunuuutn BiliHy, HaBiTH SKIIO POCIHCHKa apMisi BTPUMAETHCS Ha
TEpUTOPIsAX, OKymoBaHWX miciast 24 mortoro 2022 poky, roTtoBi 7%
HaCEeJICHHS.

e 62% omuMTaHNX BBaXAIOTh, 110 BiffHA MOXXE NPUMHWHHUTHUCS JIUIIE Y
pa3i mepemoru. 26% pECIOHICHTIB, Ha IPOTHBAry, TOTOBI WITH Ha

8 dx  Bilima  3MiHlOe  yKpaiHCbKy  cycmimbectBo  URL:
https://www.ukrinform.ua/rubric-society/3527305-ak-vijna-zminue-
ukrainske-suspilstvo.html (nara 3Bepuenns: 28.02.2023).
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noctynku Pocii, sKmo me xormoMoxke HOCATHYTH Mupy. IlopiBHsSHO 3
JKOBTHEM, 4YacTKa YKpPaiHIB, SIKi BBaXalOThb HENPUHHATHUMH OyIb-sKi
nocrynku P®, spocna na 4% °.

Vkpaina crama crnpaBXHIM BiAKpUTTAM AJs KpaiH €Bpomu Ta
cBiTy. HesnamHictb, XopoOpicTh, CaMOBIIIAaHICTh YKpAiHIIB, iXHS
KOHCOJIIZIOBAHICTh € 0e33amepeyHrMH  O3HAaKaMH  TONITUYHOL
cBimomocti Hauii. ToMy moaminm yKpaiHCBKMX TpOMaAsH Ha
"noBipauBux" Ta "HemoBipAMBHX" (TOOTO 3AaTHUX IO CAMOCTIHHOTO
MHUCIICHHA) € aOcomroTHO xuOHMM. Jlo30BaHicTh, (QimbTpamis
iH(popMariii He OyJia METOI BBEJICHHS €JIMHOTO MOBJICHHS B YKpaiHi,
HA/JIBXXIIUBUM 3aBAaHHAM OyB came iH(opMamiifHuil 3aXuCT Ta
KOHCOJIiZallisl CYCHIIbCTBA Ha €AMHIN iH(opmamiiiHiili miatdopmi,
dgKa CTaja JDKepesioM AJsl TPaHCHALil HaABaXIUBUX Ui KpaiHU
cTpareriuHux HapatuBiB. CTBOPEHHSI Ta BBEICHHS B MEIialpoCTip
CHCTEMH 0TyO-KaHaJiB, Ha SKHUX MMOYAJIM MNPAIfOBaTH aBTOPUTETHI
eKCIIEPTU-CIIIKEPH, HE3BaKAlOUM Ha aJbTEPHATUBHICTD OLIIHOK,
MOYacTH CYNEepPEWINBICTh CYKEHb, MOXKHA BBAXKaTH 3aKOHOMIPHHM
KPOKOM Yy 3IilicHeHHI iH(opmamiiHOi NONITUKKM KpaiHUM y CTaHi
BiliHM. 3araipHe iHQOpMaNiiiHEe MiIKUBIECHHS CYCHiJIbCTBA Y
CKJIaJIHIA TICUXOEMOIilHIM cHTyarii BiiiHH, sKe 3IiliCHIOBAJIOCH
MOIMYJISIPHUMH CITiIKepaMu, OyJI0 HaJBaXKJIMBUM aCIIEKTOM AisUTbHOCTI
Mmeqia. [IpakTuka noBena, Mo OTpUMaHHA iHQOpMALii JuIIe 3 Tak
3BaHMX "HaMiHHUX" AepkaBHUX O(IMIHHUX JKepea 000B'I3KOBO Ma€
YPI3HOMAaHITHIOBATUCS TIYMAayeHHSM €KCIIEPTiB, SAKi BOJOIIIOTH
3acobaMM  BIUIMBY  Ha  ayAWTOpilo,  MATPUMYIOTH  1i.
KonrtpaBepciiiHicTb ~ IyMOK  CIIOHYKa€ 1O  PO3AyMiB, 10
CaMOBH3HA4YeHHs JIOAMHA. BOHa HE € NepemKoAo o0
(hopMyBaHHS CYCHUIBHOI ZYMKH BOEHHOI JOOH.

Ineonoriuno HisMBHICTH YKpalHCHKUX Mefia Oyna cupsMoBaHa Ha
BUOYZOBY TaKWX HapaTUBIB, SKi O KOHCONiAyBalu YKpaiHCHKe
CYCHIILCTBO, a caMeé TIpaHA-HapaTHBY iJCHTUYHOCTI, HApaTHBY

 Tlincymkn-2022: Tlix cuHbO-K¥0BTHM Tpanopom ceoboau! URL:
https://razumkov.org.ua/napriamky/sotsiologichni-doslidzhennia/pidsumky
2022-pid-synozhovtym-praporom-svobody-gruden-2022r (naTta 3BepHEHHS:
28.02.2023).
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TepOIYHOTO CYNpPOTHUBY arpecopy, SKHi OOOB'SI3KOBO 3aBEpIIMUTHCS
MEPEeMOrol0 HaJl BOPOTOM, HapaTHBY HE3JIAMHOCTI YKpaiHLIB Ta
HenepemoxHicTio 3CY.

[IupokomacirabHa KOHBEHIIiiTHA BiifHa, 0e3yMOBHO,
CYNPOBOKY€ETBCSI ~ JOCTaTHBO  BiAYYTHHUM  iHpOpMamiitHuM
OpoTUCTOSHHSIM. He € BuHATKOM # iH(QOpMamiiHUN HpocTip
Vkpainu, y SKOMy Yac BiJ 4Yacy po3ropranucsi HeOe3meuHi
iHpOopMaliiiHO-TICUXONIOTiUHI ~ omepauii, iHCHipoBaHI KpaiHOIO-
arpecopoM, a iHOAI KW 3yMOBJIEHI MOJITUYHAM HPOTUCTOSHHAM B
YKpaiHCBKOMY CyCHiNbCTBI. [ 0J0BHE ynpaBmiHHS po3BiaAku YKpaiHy,
CBY BigcmigkoByBamu Ta iHIOI iHCTHTYHii iHQoOpMawmiiHoO-
0e3MeKoBOr0 HampsMKY BiACHiAKOBYBadd Wi mpouecu. Jlus.,
HanpHuKIaj, GpparMeHT TeKCTy nonepemxenHs ['YP:

Ilonepeoscennsa I'YP
npo uepzoey inghopmayinino-ncuxonoiuny onepayiio pgh

Pocisi HamaraeTrbcsi BUKOPHCTOBYBAaTH YKPAIHCHKUX JKYPHAIICTIB JUISt
MIPOBEJCHHS HOBHX iH(opmaniiiHo-nicuxonoriunux omepanid (IIICO). B
HUX GirypyBatuMyTh >XypHamictd. IIpo me mnosinomisie PEK-Ykpaina 3
MOCWJIaHHAM Ha ['0JIoBHE ynpaBiiHHS po3Biaku Ykpainu. Tak, 3a gaHUMH
PO3BIJKH, HAWOMMKYMM YacOM OUIKYye€ThCS KOMIUIEKCHE Ta MaciuTaOHe
BKHIAaHHS BOpOroM (hefiKOBMX HOBHMH AJISI IIAPHUBY JOBIpH 10 YKpaiHu 3
00Ky 3aximHux maprtHepiB. "CrienciayxOmu KpaiHH-arpecopa IUIaHyIOTh Bil
IMEHI TONMyNSpHUX 3axiMHUX BHAAHb 3BEPTATHCS [0 YKPaiHCHKHX
KYPHAJIICTIB i3 TPOMO3WIISIMA HajaBaTH iHGOpMAII0O TpPO CTaH
YKpaiHCbKOI €KOHOMIKHM, IOJIITHYHY CHUTYyalil0 B JiepKaBi Ta MAisUIBHICTD
30poitnux cun Ykpainu', — HneTbess B MOBIIOMIICHHI. SIK MOSICHIOIOTH B
I'VYP, takum umHOM Pocis Xouye [OMOITHCS 3MEHIICHHS BIMCHKOBOL
JIoroMory YKpaiHi BiJl iHO3eMHHX ITApTHEPIB, a TaKOX 310paTh iHpopMarito
npo 3CY Ta BilicbkoBo-pomucioBuidi komruiekc (BIIK). "3aknmkaemo
KYPHAIICTCBKY CHUIBHOTY YBa)XKHO NEPEBIPATH JPKEpeEIa, 3 SIKUX HAIXOISITh
MPOMO3UILiT MO CriBNpam", — [oaanm po3sianukn'®,

10 Pocis rorye HOBY MpoBOKaIio, 06 3axij M0YaB MEHIIE J0TIOMAraTH
VYxpaini URL: https://www.rbc.ua/rus/news/rosiya-gotue-novu-provokatsiyu-
shchob-zahid-1673772859.html (zarta 3BeprenHs: 28.02.2023).
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3 METOI PpO3MOBCIOMKECHHS MIKIIMBOI AN YKPaiHCHKOTO
CycHinbCTBa iH(pOpMaLlii BUKOPHCTOBYBAINCS HE TUTBKU POCIHCHKI Ta
3apyOikHI iH(opMmamiiiHi mKepena, ane ¥ yKpaiHChKi KaHaiH, Ha
SAKHX TPalioloTh JOCTATHHO BIIOMI YKpPAiHCBKI >KYpHAaJiCTH.
HeoOxigHo 3ragatu, Hampukial, aHTHYKpaiHCBKI TMOBiJOMJICHHS-
3aJSIKyBaHHsI, sIKi "po3raHsuucsa” IesKHUMH pociiicbkuMu (HaueOTo
OMo3WLIHHUMH)  ekcriepTamu  A. ltapioHOBUM — (eKCpaJHUKOM
nyTiHa) Ta nomirosoroM B. Cosnos'em T1a iH. Tak, y cepeausi cidas
2023 poxy Ha Tii 3arocTpeHHs BiChKOBUX Aiit Ha [loHOaci ekcriept
A.lnnapioHoB 3giiicHioe iH(opmamiiiHuii  "Bkua"  (3a3HaYMMO
MPUHATIIHO — JAleKo He Mepiuiil!) mpo modaTok "Benukoi BidHH",
SKY PO3IOYMHAE MYTiH, IPO30PO HATAKAIOUYM HA MOXIIUBY MOPa3Ky
VYkpainy, sika 3a3Ha€ HOBOTO HACTYIY 3 TPHOX HANPSAMKiB, HE MaIOUH
JIOCTaTHBOI KUTBKOCTI HeoOXimHO1 30poi (romyb-kanan Onexcanopa
Lllenecma "Cpouno! Cuer momen Ha auu! Wnnapuonos: Ilytun
HaunHaeT mo-HacTosimeMy BOJIBIIYIO BoiiHy", 1oTyO-kaHan
Ukrlife tv (xypnarnictka Jlrommuna Hemups "HoBoe HacTyrmeHue
[Tyrina. Korma?" (sx TyT He 3rajaTH BiIOMUH HapaTHUB-3aIAKyBaHHS
nyTtiHa "Msl emle He HaunHaiu"!). A. [muapioHOB nuIIe MaiicTepHO
"HaTakae" Ha mporpam YKpaiH, Ha "BCTaHOBIICHHS OKyHauiHOTO
KOHTPOJIO Ha TepuTopii Ykpainu", "... yrpymyBaHHS pPOCIHCBKHX
BiliCbk MOXXe OyTH JnocrTaTtHiM..."). BBiwmmBicTh  BimomMux
YKpaiHCBKUX KypHamicTiB (Ha kwmTaar "Bu poOure mocuTh
pHU3UKOBaHi BHCHOBKH!"), $ka HE CYyNPOBOIKYETHCS CHpPOOOIO
KPUTUYHO OCMHUCIUTH iHpOpMaLilo, Jemo He 3po3yMmifa.
BpaxoByloun mpuHUMIHM CBOOOAM clOBa B YKpaiHi, HEOOXiAHICTH
pO3TIIAaT Pi3HOMIAHOBY iH(OPMALiIo, 3a3HAYMMO, IO B YMOBax
KpPH30BHUX KOMYHIKalild Ha TJIi >KOPCTKOI BIHHHM Ta ICHUXOJOTi4HOL
HaNpyTH B YKPaiHCBKOMY CYCHUIBCTBI, CHPUYMHEHOT HAIIOHAIBEHOIO
MEHTaJIBHOI0 TPAaBMOIO, SIKY OTpUMAaid MPaKTUYHO BCi YKpaiHIi,
nomibHi indopmauiiiHi "Bkuau', sKi He CYNPOBOIKYIOTHCS
AJIbTEPHATHBHOIO AHAJITHKOI0, HE € KOPUCHUMHU (JHB. JeTalbHIIIe
Ha CTOpiHKaxX 10Ty6y').

T https://www.youtube.com/watch?v=g-9CITbr-KE (nara 3BepHEHHS:
28.02.2023); https://www.youtube.com/watch?v=kBpp07r8RqY (zmara
3BepHeHHs: 28.02.2023).
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Ha nam mormsn, aOcomoTHO HEOOCTaTHIMH Oynd HaMaraHHS
KPUTUYHO OCMHCIUTH "mupi" mnoBimomieneHHs A. [nnapionosa
(KM BHKOPHCTOBYBaB KOMYHIKaTWBHHMH imimk Pixapma 3opre
HOBOTO 4Yacy): yKpaiHCbKa aHalliTUKa nocmeakmym Oyna
a0COJTFOTHO 3aIi3HUIO Ta HE 30BCIM €(DEeKTHBHOIO.

[lepemik BiXMOBIZHMX KpOKIB Yy 37ilicHeHHI iH(popMauiiHO-
MICUXOJIOTIYHUX OMNepalid MpOTH YKPaiHCBKOTO CYyCHiJbCTBA B
yMOBax BIiHHM MoOKHa OaratokpaTHO mgomoBHIOBatd. Illupoko
BIIOMHII  OMO3UWIiMHWI  pOCificbkuii  moiitomor  mpodecop
B. Conose#i "cmeuiamizyBaBcs" Ha perysipHHX 'TOBiJOMIIEHHSX'
PO HEBIABOPOTHICTh 3aCTOCYBaHHS TaKTUYHOI siepHOI 30poi
MyTiHUM, HaBiTh TOMl, KOJM MDKHApOJHA EKCIIEpPTHA CIUIBHOTa
3po0HIa BUCHOBKH PO BHUEPIHICTh 1€l Temu'?,

Ha ocobmuBy yBary 3acimyroBye 3OiHiCHEHHS KPH30BUX
KOMYyHIKalliif y HampsMmKy "Biama — rpoMaisHu". Amxe BiliHa
nepeadadae, mo cy0'€eKTOM MaHIBHOTO IHCKYpCy Ta alIpecaHTOM
HEOOXiHMX Yy WOro Mekax aKTiB KOMYHIKalii, SK 3a3HayaroThb
b. [Tapaxoncekuit Ta I SIBopchka, "e Biama, mATPUMYBaHa
couiymoM. Cy0Q'eKT Baay Mae He TUIbKH BU3HABATH UM JCKJIapyBaTu
CcTaH BiiHM a00 IUISIXM MJOCSTHEHHS MHUpY, BCTAHOBJIIOBATH
HasBHICTB 3arpo3 iCHYBaHHIO KUTTEBUX LIHHOCTEH CYCHIJILCTBA, ajie
TAaKOXX YKMBaTH e(eKTUBHI 3aX0AM MLIOAO0 YCYHEHHS 3arpo3 Ta
3a0e3nevyyBaTH CTabiIbHICTh y KpaiHi. [lieBicTh 1 pe3yNbTaTUBHICTD
3axO07[iB O3HAYa€ pPeanbHICTh MaHIBHOTO BIAJHOTO JUCKYPCY, TOII K
iX BiACYTHICTH 200 HEaJCKBATHICTh CHUTYyallii O3HAYa€, IO TAKHMA

12 Tlyrin MopanbHO H TNCHXOJIOTIYHO TOTOBHMH 3aCTOCYBATH SIEPHY
36poro  URL: https://www.unian.ua/war/putin-moralno-y-psihologichno-
gotoviy-zastosuvati-yadernu-zbroyu-solovey-12086139.html (maTa 3BepHEHHS:
28.02.2023); PimeHHs mpo 3acTOCyBaHHS TaKTH4HOi 30poi HpUIHATO.
IMurannas y gaci ta micui URL: https://uainfo.org/blognews/1664880278-
rishennya-shchodo-zastosuvannya-taktichnoyi-yadernoyi-zbroyi-priynyato-
.html  (mara 3epuenms: 28.02.2023); I[Ipo MOXIJIHMBICTH 3acTOCYBaHHS
nyTiHuM siepHoi 30poi URL: https://gordonua.com/ukr/news/war/solovej-
pro-mozhlivist-zastosuvannja-putinim-jadernoji-zbroji-v-ostannij-misjats-
perebuvajuchi-pid-vplivom-duzhe-silnogo-stresu-i-silnodijuchih-preparativ-
vin-mozhe-ne-tsilkom-adekvatno-otsi-1641872.html (mata 3BepHeHHS:
28.02.2023).
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IHMCKypC, MIBHAMIE, € imiTamiero peanbHocTi" [9]. Bnama moBuHHa
Opatn Ha cebc BIAMOBINANBHICTH 3a PO3B'SA3aHHS CHUTYaIllil, HE
MPUXOBYBATH peajibHi TPYIHOLIl, TOCTIHHO MOHITOPUTH CHUTYAILIiloO,
3BEpPTATH yBary Ta KOMEHTapi B COLiaJIbHUX MEpekax Ta BYACHO Ha
HUX BignoBimaté (TOOTO 3a0e3medyBaTH JBOCTOPOHHINM XapakTep
komyHikamii). IIpoTe, He NPUXOBYIOUM pealbHUH CTaH MOMIiH,
HEOOXiZIHO CHpPSMOBYBaTH yBary CYCHIJIbCTBA Ha IO3UTHBHE
po3B'si3aHHsT Kpu30Boi cuTyanii. HeoOXigHO NOTpUMYyBAaTHUCh €THUKU
Ta eMmmaTiii y CHiJIKyBaHHI, OOWUpaTH CIIiKepiB, $Ki BOJIOIIIOTH
BiJIMTOBITHUMU KOMYHIKaIliHHUMH TEXHOJIOT1SIMH.

Bigomi excriepTu 3 muTaHb CTpareriyHux KomyHikaniii B. [lyOos
ta  A.bBapoBceka (HamionanpHuil  iHCTUTYT  CTpaTeriyHHX
JOCITIPKEHb), XapaKTepU3yI0UH CIIPOMOKHOCTI OpPTaHiB Jep>KaBHOTO
BIamgd y cdepi KpU30BHX KOMYHIKalid, 3a3Ha4daroTh: "Kpuzosi
CUTYyaIlil € HEBiJl€MHOIO YAaCTHHOIO OyTTS JIFOJUHU Ta CYCIIiJIhCTBA.
BuHuKHEHHST KpU3 Ha  3arajbHOJICPKABHOMY piBHI  MOXKe
MPU3BOAUTH O TOTO, LIO MiJ] 3arpO3010 OMUHSETHCS KUTTS BETUKOL
KinmbkocTi nroped. lle moTpeOye edekTHBHOTO pearyBaHHS 3 OOKY
Biagu. BaXJIMBUM e€JIeMEHTOM TaKoTO pearyBaHHsS € CHPOMOXKHICTb
Jep>kaBu Ta ii OpraHiB KOMYHiKYBaTH i3 CyCIiIbCTBOM, MOSCHIOBATH
NPUYMHN BUHUKHEHHS CHUTYalii, HOPSIOK il JAepikaBH Ta iX MeTy,
AK 1l Aii CHpHSIOTH BUPIMICHHIO MPOOJIEMH, 3aCIIOKOITH HacelIeHHS
Ta HajaTH HOMy BCIO HalexHy iHpopMalilo, Big gKoi Oyne
3aIeKaT, 30KpeMa, KUTTs rpomaasH” [4].

He MmoxHa cTBepmkyBaTH, 10 B3aeMofis Biagu (Ha pi3HUX il
mabysax) i3 rpoMaisHaMu YKpalHM Wi 9ac BOEHHOTO CTaHy B
YkpaiHi CTOBIZICOTKOBO BiJITOBiajia KAHOHAM 3/[IHCHEHHS YCIIITHUX
Ta pe3yJbTaTUBHUX KPH30BUX KoMyHikamid. Cepell HEraTUBHHX
NPUKIaaiB MOKHA HaBECTH CIJIKYBaHHS i3 CYCIIIBCTBOM uepes
CUTyalil0 MOXIUBOro OjekayTy B YKpaiHi, HamMaraHHs BIaJH,
"MUBNISYUCH TIpaBIi B ou4i", 3HATH 3 ceOe BiJMOBINANBHICTE 3a
MOJaJbIy JTOJIF0 TPOMAJISH, pEKOMEH/Iallis eBakyarlii "B Hikyau" Ta
CylepewInBiCTh MOBIJOMIIEHB 13 pi3HHX Jxkepen (nuB. IHpopmarito
lonoBu ypsay YkpaiHHu MO CUTYaIilo 3 MOXKIUBHM OJiekayToM (Bix
20 rpynus 2022 poky).
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CrypboBaHicTh mocazoBoi 0cobu 3po3yMisa, Ipote, iHhopMyoUH
CYCHUILCTBO TPO CHUTYalilo, SKa MOXE 3arpoXyBaTH XHUTTIO Ta
30POB'I0 JI0AeH, Tpeba He TUIBKK OKPECIIOBAaTH il AepKaBH, aje i
JEeMOHCTPYBaTH LUISIXU MOJOJIAaHHS KpU3U. Sk 6aummo, TyT Bigoma
¢dopmyna eQeKTUBHUX KPU30BUX KOMYHIKalil HE TPALOE.

He nonaBanu ontumismy KHsiHaMm i Opagu Mepa, SKUH 3a3BHYail
KOPUCTYETHCSI TIOBAarol0 MELIKAHIIIB, CAMOTY)KKH MiATOTYBaTH cOOi
BapiaHT MOXJIMBOI eBakyallii 3a Mexi cronuii. [Hdopmaris mpo
3arpo3y amoKaliNTHYHOTO CLEHapilo, He MiIKpimieHa KOMEHTapsIMH
00 TIUIaHy Jid BiIagd Ta TEPCIEKTUBU IIOAOJIAHHS KpHU3H,
MPaKTUYHO CHpaIbOBYBajla TaKOX SIK JIECTPYKTUBHHN HapaTus, a
caMi TEKCTH 3BEpPHEHb NOTIpIIyBall NCUXOEMOLIMHNUN CTaH Joaen
(takoi inopmanii Oyno Garato B iHhopManiiHOMy noJi YKpainn).

Bbe3 BepOamizanii ingopmauii mpo HampsIMOK [Iiii Biamu, Opo
OUiKyBaHI pe3yJbTaTH IUX Jiil Ta IMOMOJIAHHS KPH30BOi CHUTYyaIlii
NofgiOHI TEKCTH CTalOTh 3HAPSAAMSIM TPAaHCIALII  HapaTHBIB-
3aJ5IKyBaHb, SKi PYHHYIOTh ICHXIKY PELMITIEHTIB Yy HaABaXKHHA
nepio JKUTTA KpaiHW, MpalioloTh Ha PO3MAJCHHS IMaHIYHUX
HACTPOiB, BOHU MPAaKTUYHO HE BUKOHYIOTH Ti€i (QyHKUIi MiATPUMKH
TpPOMaJsH, sKi O Manu BHKOHYBAaTH, MiIKPECIIOIOYM aKTHUBHICTH Ta
JEBICTh TOCAJOBINB pPi3HUX piBHIB. [IpHHATiNHO BiI3HAYMMO, IO
HapaTHBH-3aJIAKYBaHHS LIMPOKO BUKOPUCTOBYBAJINCH Ta
BUKOPHCTOBYIOTBCSI ~ KpaiHOIO-arpecopoM  (IOp. HapaTtuB PO
BUKOPUCTAaHHS TaKTU4HOI siiepHOi 30poi, Hpo 3acTOCyBaHHS B
VYkpaini Tak 3BaHOi "OpymHOi 60MOH" TOIIO). Y cHTyaIllii BOEHHOTO
CTaHy, KOMEHTYIOUM KpH30Bi CHUTYyalii, HalpUKIaJ, CUTyalilo 3
CHEeProMoCTaYaHHAM Ta 1HIN TOJIOHI CKJIaJHI MUTAaHHS, Biala Mae
moxdaTH Mpo KOOPAWHOBAHICTE TTOBI1IOMIICHB 3 Pi3HUX JDKEPE, aKe
CynepeuwauBHi XapakTep iHQopMamii Npo KpU30BY CHUTYalilo
HETaTHBHO BIUIMBAa€ HA CYCIIBCTBO, CTUMYJIIOIOUM XaOTH3aLilo
CBIIOMOCTI Ta HEraTUBHUHA CTPECOBHH CTaH  PELMITIEHTIB.
Hanpuxnan, yucnenni nosinomnenns 3MI Big 28 rpyans 2022 poky
Opo 3YNMHKY pPOOOTH YKpailHCBKMX AaTOMHUX €HEproOJIOKiB i
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HETAaTHUBHUH BIUTUB LIUX MOJIHA Ha POOOTY eNeKTpoMepex B YKpaiHi
nie BBevepi Oyno cnpocroBaHo kommaniero "Eneproatom". Ilop.:

B "Eneproaromi" cripocTOBYIOTH MOMIMPEHY B MEpexi iHpOpMAILIifo 1po
3yNMUHEHHS pPoOOTH YKpaiHCBKMX aTOMHHUX eHeproOuokiB. IIpo me
mosimomisie PBK-Ykpaina 3 mocmianHsIM Ha TOBIMOMIICHHS KoMmmaHii. Sk
CTBEPUKYIOTH y KoMmaHii, fesiki 3MI mommpuny nmoMmiikoBy iHdopmarito
po HIOWTO 3yNWHEHHS pPOOOTH YKpaiHCHKMX ATOMHUX EHEproOJIOKiB.
"CporogHi, sk 1 panime, Bci 9 eHeproOJOKiB BITYM3HSHHX ATOMHHX
SJICKTPOCTAHIIIH, PO3TALIOBAaHMX Ha IiJKOHTPOJBHIA YKpaiHi TepHuTOpii,
MPaIioloTh Ha MaKCHUMalbHiMl HasBHIA MOTYXHOCTI", — HAeTbCI B
nosigomnensi'3,

[IpuHarigHo MiAKPECIMMO BHCHOBOK EKCIIEPTiB MPO Te, L0 TaK
3BaHI TaHiyHi HapatuBu Ha Kwtant "B Ykpaini — 6e3nad’,
"Vkpaina — kpaina xaocy, paoukanie ma nayucmie', "B Ykpaini
Moxcnuge noemopenna kamacmpogu na AEC" Ta iH. aKTUBHO
TONIMPIOBATIUCS POCTIPaNaranion ',

Boennuit cran morpe0ye BiANOBIAHUX 3yCHIb BIaAW IOJO
VIpaBIiHHSA KPU30BHMHU CTaHAMHM, TaKi MOBIIOMJICHHS, 0€3yMOBHO,
TPAaHCHIIOIOTH ~ HApaTHBH HAa  MIATPUMKY  CYyCIiIbCTBA, 00
JEMOHCTPYIOTh KePOBAHICTH KUTTH CYCIHIJIbCTBA Ta OKPECIIOIOTH
NO3UTHBHY IePCIEeKTHBY Y TO0JIAHHI KPH3OBMX CHTYaIii .

3a3HauMMO TPHUHATIOHO, IO HApaTUBH TIPO CIPOMOXKHICTD
VKpaiHLiB aKTUBHO Ta PE3YyJbTATUBHO HIATH y O0OpOTHOi 3 BOpOrom,
BUDIIIYBaTH CKIagHI THUTaHHS OYyTTS, BHSBIATH BHCOKUH DiBEHb
THTEJIEKTYaJIbHOI Ta TEXHIYHOI MiIrOTOBKH MO3UTHUBHO BIUIMBAIOTH Ha
(hopMyBaHHSI SIK BHYTPILLIHBOTO, TaK i 30BHIIIHBOTO iMiJKY KpaiHH.

13 B Vkpaini synuaunmcs AEC? "Eneproatom” 3po6uB TEpMiHOBY 3asBY
URL: https://www.rbc.ua/rus/news/ukrayini-zupinilisya-aes-energoatom-zrobiv-
1672225180.html (nara 3Bepuenns: 28.02.2023).

4 Xpuni  pmesinopmanii  sita-ocemi 2022 poky.  URL:
https://gwaramedia.com/hvili-dezinformaczii-lito-osin-2022-rik-analiz-vid-
gwara-media/ (zata 3BepHeHHs: 28.02.2023).

15 https://www.youtube.com/watch?v=kBpp07r8RqY (naTa 3BepHEHHS:
28.02.2023); https://www.pravda.com.ua/news/2023/01/3/7383476/ (nara
3BepHeHHs: 28.02.2023).
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[lin yac BiifHM HaaBaxIUBOIO € poib 3CY, AKi € NUTAICILTIO
JepKaBHOCTI YKpaiHH, 3alopykor0 30epeskeHHs He3aJeKHOCTI
kpaiHu. Ocb YoMy BIIEBHEHICTb Y MEPEMO3i Ha CKIAAHOMY LUIAXY
MONOJIAaHHS ~ €K3UCTECHLIaJdbHOI  3arpo3d  UIsl  YKpPaiHCBKOTO
CYCHIbCTBa, SIKYy AeMOHCTpye ["omoBHOokoManayBady 3CY, HapaTuB
nepemozu, AKy ""Hemodcnueo 3000ymu oe3 eupiwianvnoi oumeu'
(a caMe BiH TpaHCIIOEThCA y Horo 3BepHenHi'®) "mepekpupae"
3HaYyHy KIUIBKICTh PYHHIBHHX HapaTUBIB, CIPSIMOBAaHUX IMPOTH
YKpalHCBHKOI'O CYCIiJIbCTBA.

[oBimomnennss mpo repoizM 3CY, mnaTpioTu3M Ta 3BUTATY
YKpaiHCBKUX BOTHIB BiJirparoTh HaABaXKIUBY POJIb y KOHCOJiamii
YKpaiHCBKOTO COLlyMY, T€PaneBTUYHO BIUIMBAIOTh HA CBIJOMICTH Ta
MiACBIAOMICTh JIIOZEH, TMEpeKpHBalOYM BOPOXKi HApaTUBU IPO
nopasky YKpaiHu y Lidl BiiHI, sIKi MOpyY 3 TaHKaMH Ta paKeTaMH
UiIATh B AYNTy JIOAUHK' .

Tak, 3a iHdopmamier0 MeIiaeKclepTiB YKpaiHCBKOTO iHTEpHET-
BuganHs "JlerexTop Memia", HaWMOUIMPEHILNIIM AHTHYKPaiHCHKUM
HapaTHBOM Tepiofy BiHM, SIKH aKTHMBHO NPOCYBaBCS Ta
MPOCYBAETHCSI BOPOrOM B YKpaiHi Ta y KpaiHax €Bpomu, € HapaTHUB
"Ykpaina npozpac 6iiiny", SKuil peani3yeTbcs y PI3HOMaHITHHX
BapiaHnTax: ''pociiiceka apmia docazae 3naunux ycnixie', ''3axio
3Hae, wo pocia euzpace giuny', ""pocia eowe ne 6 noemny cuny'
(mmmpoxoBigoma ¢pasa myTiHa "MbI emie He HauuHamH"), ""yKpainyi
giomoenawomoca eoweamu'’, ''3axio 3anpononyeas Ykpaini
30amuca'’, "Ykpaincoka apmia euuHsae 3no4uHu' TA iH. (IUB.
Takox iHdopMmariro /leTekTop-Meaia Ipo HANMOMUpPEHIUi HapaTHB
pocnpanarasau').

16 Zamyxnuil 3BepHYBCa M0 yKpaiHmis Hanepemomi cesr. URL:

https://glavcom.ua/country/politics/zaluzhnij-zvernuvsja-do-ukrajintsiv-
naperedodni-svjat-video-898961.html (mara 3BeprenHs: 28.02.2023).

17 Tepoism 3CY, mpo skwmii Mu gisHaemocs me He ckopo URL:
https://glavcom.ua/columns/sergmarco/herojizm-zsu-pro-jakij-mi-diznajemos-
shche-ne-skoro-873093.html (nata 3Bepuenns: 28.02.2023).

13 https://detector.media/infospace/article/202434/2022-09-01-doslidzhennya-
vstanovylo-nayposhyrenishyy-naratyv-rospropagandy-shchodo-viyny-
nayaktyvnishe-yogo-prosuvayut-v-ukraini (zata 38epraenns: 28.02.2023).
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JocnigHuKY BU3HAYHMIM THIIOBI ()EHKOBI HapaTHUBH, CIIPSIMOBaHI
Ha auckpenutauito 3CVY: "Vkpainui ne emitoms eorwseamu' .
"Vkpaincoka apmia eiocmana, "3CY uuname eocumi 3noyunu'’,
"3a Ykpainy eoroc ne apmin, a 6oitoeuxku, paouxkanu, nayucmu'’,
"YKpainceka apmia Oemopanizoeana ma ne xoue gorogamu""’.

3a3HaunMMo, L0 KpaiHa-arpecop MIMPOKO BHKOPHCTOBYBala IS
muckpeautanii 3CY comianbHi Mepexi, JeMOHCTpYIoud "ckapru' Ta
"morpo3u po3zidparucs” Tak 3BaHUX (HEHKOBHUX "YKpaiHCHKUX'" BOSIKIB.

He3Baxkatoun Ha HaMipy Ta TparHeHHS POCHpONaAaraHiyn
crBopuTH HeratuBHUH iMimk 3CY iHpopmauniitauii mpoctip €Bponu
JEMOHCTPY€E 30BCIM IHIII OWIHKM CTIHKOCTI Ta CHJIM YKPaiHCBKHX
BosikiB. llpoanamizyemo, Hampukian, iHpopmanito nmpo 3CY B
HigepnaHacekux iHTepHeT-HOBMHAX (10 ciuns 2023 poky), ska
peaizye HapaTHB TIpo cuity Ta Mirs 3CY2.

Hamaranns Bopora muckpeautyBatd 3CY 3po3ymini: me eauHa
cuiia, sSIKii BUPITh YKpaiHChKE CYCHUIBCTBO, HA SIKY MOKJIANAETHCS Y
1iil BiffiHi. 3a JaHUMU CcOLioJOTiuHOI rpynu "PedTuHr", sika mposemna
3araJibHOHAIIOHAJIEHE OIUTYBAHHS, 3'ACyBaJIOCs, o OLTbII Hixk 90%
YKpaiHCBKUX TPOMaJsiH JOBIPSIOTH BIHCHKOBUM Ta BiA4yBalOTh
ropaicte 3a bartekiBmumy?'. 3pylHYBaTH IO Bipy — 3HAYUTH
MOLJIUTH y caMe ceple YKpaiHCBKOTO COLiyMy 1 3pyHHYBaTH Bipy B
nepeMory Ta baTbkiBomHy. YKpaiHChKa apMis 3aXWINAE HE TITBKH
TEPUTOPIIO JIepXKaBH, BOHA € 3alOpPyKOI0 30epekeHHS YKpaiHChKOI
1IEHTUYHOCTI SIK TaKoi, aJyke rojIOBHA METa arpecopa — 3HHUILECHHS
nep>kaBHOCTI YKpainu. s pocmponaranay OKpecleHHs Li€l MeTH

Y9 Ski ¢elikum myTiHa IPO YKPAiHCHEKY apMilo Oyiu IIpaBao6 Mpo
pociticekky URL: https://spravdi.gov.ua/yaki-fejky-putina-pro-ukrayinsku-
armiyu-buly-pravdoyu-pro-rosijsku/  (mara 3BepHenms:  28.02.2023);
[Mpomaranja mpamoe Ha MOBHY: TON-5 HAPATUBIB KPEMITIBCHKUX Mejlia Mpo
3CY URL: https://glavcom.ua/news/propahanda-pratsjuje-na-povnu-top-5-
narativiv-kremlivskikh-media-pro-zsu-896428.html (mara 3BepHEHHS:
28.02.2023).

20 https://www.msn.com/nl-nl/nieuws/overig/gelekt-rapport-oekra%C3%
AFne-maakt-russische-militaire-elite-eenheid-met-de-grond-gelijk/ss-A A 169
ZvP?cvid=0c7fbc0f4abd4548aba685a4475¢528#image=15 (naTa 3BepHCHHS:
28.02.2023).

21 https://vpolshchi.pl/vira-v-zsu-bil-sh-nizh-90-ukrayins-kih-gromadyan-
doviryayut-vijs-6803028108380832a (nata 3Bepuenns: 28.02.2023).
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OyJi0 1 3aNMIIA€ThCS OCHOBHUM 3aBHaHHsAM. [Ipo e KpacHOMOBHO
CBimyaTh  pi3HI  MarepiaiaM, HamNpHUKIad, ONPWIIOJHEHI B
iHpOopMaLiitHOMy npocTopi VYkpainu pe3yapTaTH
ayIionepexomyieHHsT PO3MOBM OKyNMaHTa 3 HOro JIpy>KHHOIO
(BimnmoBigHe Bimeo Oyno omyOnikoBaHO ['ONOBHWUM yNpaBIiHHAM
po3Biaku MinictepcTBa 060ponn Ykpainu®?).

OTxe, sIK CBIAYUTH aHalli3, 1 B BOEHHY 00y rpaHA-HapaTHBOM B
VkpaiHi 3anuiaeTecs HAPATHB iJEHTHYHOCTi, SKUH MPOTHIIE
MPOpOCICHKUM HapaTuBaM "Ykpaina — ue Oepicasa, saka He
giooynaca (failed state)” Ta ¥ioro BapiaHTy, SKHH 3'SBISA€THCA
NpUOIU3HO Yepe3 pik TepOiYHOro CyNpOTHBY YKpaiHUiB, — " Ykpaina
— ye nexepoeana pyina, "niuuitna 3emna'’’:

CxanpanbHi 3assu Op06ana
NPO POCiliCbKO-yKPaiHChKY BiliHy

IIpem'ep-minictp  Yropmwmau Biktop Opban Ha 3ycTpiwi 3
XKypHayicTamMu 'y bynamemri BHKIaB CBOIO IIO3MIII0 IOJO ITOTOYHOI
cuTyanii pociichbKO-yKpaiHChKOI BiliHH, 3 KOI BUIIMBAE, 110 BiH HE BIPUTH
y mepeMory YKpaiHU Ta BBaKae€, 110 BOHA MOCTYIOBO IIEPETBOPIOETHCS B
HekepoBaHy pyiHy. OpOan npuitHsaB 15 xypHauictiB y Bynanemri, cepen
skux OyB BimmoBimanpHUH pemakTop American Conservative Pon [perep,
SIKM{ BUKJIaB OCHOBHI Te3H yropchkoro mpem'epa. 3a cioBamu OpbaHa,
Mmera Pocii — neperBoputi YKpaiHy Ha HekepoBaHy pyiHy, mo6 3axim He
MIT 3asBUTH 1Ipo Hel "k rpo npu3". OpOaH rnepekoHaHHH, 0 POCISTHU BXXe
JIOCSITIM yCHiXy B I[bOMY, OCKUIBKM Temep YKpaiHa, sk Adranicras, €
"HIYMHHOIO 3eMIIer0" .

VY cknanHiil cutyauii BifiHH yKpaiHChKE CyCHiIBCTBO, SIK 1 B iHIII
CKJafHiI Tepioau >XKUTTA YKpaiHu, "HapomKyBajio', aKTHUBI3yBaJlo
ocoOmuBi  cBoepigHi  GopmHu  iHPOPMALIHHOTO-TICUXOIOTIYHOTO
3axucTy. Kpu3oBa cutryamisi, sSIKy NepeXuBa€ CYCHUIBCTBO Mia dac
BOEHHOI 1001, MaCOBO BUBOJHUTH Ha aBaHCIEHY crenn(idHi TEKCTH,

22 https://incident.obozrevatel.com/ukr/crime/vojna-protiv-rossii/ne-bude-
tsiei-natsii-skoro-ihnih-ditej-sche-v-utrobi-treba-dushiti-okupant-rozpoviv-
druzhini-pro-svoe-stavlennya (nata 3BepHenns: 28.02.2023).

2 https://glavcom.ua/world/world-politics/orban-zrobiv-nizku-skandalnikh-
zajav-pro-rosijsko-ukrajinsku-vijnu-904862.html (nara 38epuenns: 28.02.2023).
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y SKHX peai3yloThCsi HaWTOJIOBHILI CTpaTeriuHi HapaTUBU
(mepenyciM HapaTHMB 1IEHTUYHOCTI), SIKi HMIATPUMYIOTH MOpaTbHHUNA
IyX TpOMaJsiH — KpeoJi3oBaHi (MyJIbTUMOJANIBHI) TEKCTH 3 BUCOKHM
CTYIECHEM CYT€CTHUBHOCTi, fKI TpPaHCIIOIOTBbCS Yepe3 KIacH4Hi Ta
HOBI MeJia, COIllaJIbHI ~ MEPEXi, TOEAHYIOYH  Pi3HOKOJIOBY
iHpopmMarito (BepOanbHMM, Bi3yadbHUH Ta My3uuHuil Tekct). Lli
TEKCTH 3a0e3medyloTh e(EeKTUBHMHA CYreCTHMBHHUU BIUIMB Ha
CYCHIJILCTBO 1 TPAHCHIOIOTH HAPATUBHU, EMOLIIHHO HACHYEHI OMHCOM,
SIKUM TIOJTAEThCS 32 JIOTIOMOTOK) PI3HUX KOJIB. AKTHBI3aIlis MUX
($opM € pe3yIbTaTOM BHBUIBHEHHS! HANPYyru yepe3 TBopyicTs. MoBa
Hae mpo MucTeubkuid "BHOYX", MOB'SI3aHMN 31 CTBOPEHHSM KIIIiB,
aKi OyKBaJIbHO "3apsmKann” CyCHJILCTBO €MOLISIMH, TIATPUMYIOUH
IyX HE3JIaMHOCTI Ta MparHeHHs 0 mepeMoru Haj Boporom. Cepen
HasICKpaBilIMX MPUKIANiB MOXXHA HA3BaTH My3W4HI Kiminu EHmki
Kpeiiou ("Bpaxe", "HJIO", "Mouite Mockaxis micusimu"), Jerry Heil
("Koxaiitecss wopnoOpusi", "Kozampkomy pony", "Mpisa"), Alyona
Alyona — ("Pigni moi"), cinsHi poboTt Alyona Alyona ta Jerry Heil
("303yna" ), Jerry Heil ta Jliogmuna LllemaeBa (Hecectpu™) Ta in. Lli
KIIINMHA MAIOTh SICKPAaBO BHUPaXXEHY (OJIBKIOPHY OCHOBY (HANpHUKIAL,
"Bpaxke" Enmxi Kpeiigun BiATBOpIOE CTHIICTUKY BiABMOBOTO
3aMOBJIISTHHSA), SIK MY3WYHY, TaK i BepOaabHO-00pa3Hy, BOHH 3BEpHEHI
70 KOpPiHHS YKpPaiHCBKOTO Hapoldy, BOHH BCi € cCHenuQiuHOI0
(dopMoI0 TpaHCIALIl HApaTHBY 1AEHTHYHOCTI, HAPATHBY HE3JIaMHOCTI
Ta TMparHeHHS 1O MepeMOord. 3HadyHa KUIbKICTh IMX MY3HYHHX
KpEOTi30BaHUX TEKCTIB € TYMOPUCTHYHMMH. Posrispaioun TpeHau
KpPH30BUX YaciB, SIKi IpUTaMaHHI HUHI YKpaiHi, (axiBui Ha3UBarOThH
Taki pHCH, SIK TIOBEPHEHHA 1O KOPIHHA, a Takox 'cyOusimariro
HaNpyTrH Yepe3 TBOPUICTb Ta TYMOP. .., OCKUIBKH TBOPYICTH Ta TyMOP
Jal0Th 3MOTY BUBUIBHATH €MOLii, sIKi HaKOMUYYIOThCS y Jroxen"
[13]. I sxkmo y moOy Pesomrowmii IigHocTi crenudignoi 03HAKOIO
iHpopMarniiiHoro mpocTopy YKpaiHW cTanyd KpeoJli3oBaHi TEKCTH —
TaK 3BaHi KapHaBaJbHI (hopmu cyrectii [12], TO 03HaKOIO BOEHHOL
n00M MOKHAa BBaXKATH MOSBY BEIHKOI KIUJIBKOCTI KpPEOoJi30BaHUX
TEKCTIB MAaTPIOTHYHOI CHPSMOBAHOCTI 3 SICKPaBO BUPAKECHUM
(ONBKIOPHUM KOMIIOHEHTOM, sIKi HE TIJIbKH 3a 3MICTOM, aje HaBiTb
3a cBO€l0 (PopMor0 00'eKTUBYBaIHM i1iet0 imeHTHYHOCTI. Hanpukian,
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Tekct micHi Enpxi Kpeiian "Bpaxke"** He TinbKku BiITBOPIOE MOETUKY

Ta CTWIICTUKY 3aMOBJISIHHA, aje W JEeMOHCTPY€ BCi JIHIBaJbHI
O3HAaKU CYT€CTUBHOTO TEKCTy, SKH Ma€ BEIUYC3HUN TOTEHITial
BIUIMBY Ha €MOII PELUITIEHTIB Ta 3aKapOOBYe Yy MEHTaNbHIN cdepi
pEIUITiEHTa TEBHI CYIeCTHMBHO MapKOBaHI CMHUCIA HEMHHYYOCTI
CTpAaIIHOI CMEPTi BOpora, SIKHii 3a31XHYB Ha CB000Iy YKpaiHu:
Ciro 1001 B 04i, Cif0 IPOTH HOUI
Byne 1061, Bpaxe, Tak, K BiJlbMa CKaXe
CKUIbKH B CBSITY 3€MITIO BITAJIO 3€PEH JKUTA
Crinpku pa3iB Oynae Tebe, Bpake, BOUTO
CKinbKkH, Bpaxke, MBEHb BHOYI KYKYpiKa
CTinbpKu MHIB y TeOC TOKUBATH Bika
Borogi — boxe
Bopory — Bopoxe
Byne 1061, Bpaxe, Tak, SK BiJbMa
CKaXe
CkinpKH 3po0u, Bpake, KpokiB 1o Bkpaini
CTiJIbKH TBOTO JISXKE POY B IOMOBHUHI
TinbKH Ha MiB CBITY, YOPHOT'O TPUCTPITY
Byne 1061, Bpaxe, Tak, sSIK BiJlbMa CKaXe
[Mucanky po3IHIILY, JTFOIbKY 3aKOJIHUIILY
Marip TBOIO, Bpake, Oe3 miTel 3amumry

Bartpka TBOTO, Bpake, CMEPTIO 3aCITOKOIO
inky TBOIO, Bpake, BUCYIIy T'aHB00IO
Borogi — boxe
Bopory — Bopoxe
Byne 1061, Bpaxe, Tak, sSIK BiJlbMa CKaXe
Sk mpociro rope Kpi3b APiOHEHBKE CHTO
Cranenr Tv mipo mekio ['ocmona mpocut
Ta ne Oyne, Bpaxke, CMEPTh TBOS JICTKOIO
Ta i1 y cMepTi, Bpake, He 3HAW/ICII CIIOKOIO
CII0BO MOE JIUIIKE
C10BO MOE Kpinke
Byne 1061, Bpaxe, Tak, K MaTH CKaxe
Byne 1061, Bpaxke, K qpyXKHHA CKaXe
Byne 1061, Bpake, K IiBUMHA CKaxKe
Byne 1001, Bpaxe, sIK TUTHHA CKaXe
Byne 1001, Bpaxe, Tak, sSIK BiJlbMa CKaxe.

24 https://www.youtube.com/watch?v=gHVyKTaAV6U (nara 3BepHEHHS:
28.02.2023).
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PutmiuHa cTpyKTypa TEKCTY HE TiJIbKH 0araTOKpaTHO BiITBOPIOE
imeto crpamHoi cMepTi Bopora (Tak 3BaHHH CMHUCIOBUH MOBTOp —
CYTeCTUBHO MAapKOBaHi CMHCIH), aje W CIUPAETHCS Ha THIIOBHUH
MOBTOP OJHAKOBUX CHHTaKCHMYHHX KOHCTpykuii (Byae To6i, Bpake,
Tak, K MaTu ckaxe / byne To0i, Bpaxe, sk qpyxuHa ckaxe / byne
TOO1, Bpake, sIK JiBUMHA CKaxke / byne To0i, Bpaxke, K TUTHHA CKaxe
/ Byne 10061, Bpaxe, Tak, K BiIbMa CKaxke), MOpHOJIOTiuHIX (HOpM
(HaliBaxIMBIMIOW 3 AKUX € (popmMa MailOyTHBOrO uacy Ii€cyiB),
¢oHeTHyHMI TOBTOP (K 3acid BiATBOPEHHS (POHOCEMATUYHOTO
BIUIMBY Ha MIJICBIAOMICTh perumieHTa). My3udHUN pUTM B3a€EMOJIE 3
BepOaJILHUM PUTMOM, BiEOPsI — CIICHHM MaridyHux Aid, YaKkiIyBaHH:,
AKi MEXYyITb 3 KagpaMH, II0 JAEMOHCTPYIOTh TIOHIBEYECHY
VKpaiHCBKy 3€eMJII0, — JOAATKOBO 3apsDKAalOTh PELUIi€HTa
eMoLiifHo, 3a0e3meuyloun KapOyBaHHS TOJIOBHOI ifiei HEMHHYYOIO
CMEpTi BOPOTiB.

[Ipo Benuue3HWil CyreCTUBHUM MOTEHIaN KIIMy CBig4aTh
KOMEHTapi Ha I0Ty0-KaHamax:

o Cnpasoichiti 3a206ip Ha uxy nozubenv! Hxa mocymus enepeemuka
cnosa, xai max i 6yoe!

e  Hawa monumea!

o Axuu mexcm!!!!!1!!!] Hxa myzvikal!!!l!!! boii Bam boe!!!!

e [JE [IPOKUHYBCA HAPIJ{ YKPAIHH! [IOBCTAJIA 3 IIOIIEJTY
YKPAIHCbKA HALIA! BXKE I[IOCTAJIA!!! Vkpaina, max 6u mosumu,
0epoicasa He Ny2auux 6i0boM, MONb(Apie, XAPAKMEPHUKIE... 6 2aPHOMY
cenci yux cnig. Maeis ye niosanunu nawoi HAL[Il, nocismu sxoi' i €... max
ou moeumu... JYXOBHUKU, saxux INOBHO y kooicHomy HacereHomy
nyukmi  Vkpainu... I om Bounu 3apas, matioce oodnouacro, BCI
"npocuynucy". LJoomy niomeepocenns — nosea yiei nichi. bo BCE wo Hi
pooumvca 6 Ceimi  Mamepianonomy  cnouamxy eunuxac 6 Ceimi
Iyxoenomy. Yexaemo na HEMUHYYIU pesyromam ybo2o NpoKUOaHHS,
SAKULL CKOPO NOOAYUMO ... T HA HAUWIUX BOPO2AX MAKOLC ...

e Hacnpagoi, maxi 6oHU — YKpaiHKu

o Ak manmpy nosmopioio wooenuo!

Bucokuii cTyniHp HEBU3HAUEHOCTI OYyTTA Y MepioA BOEHHOI J00H
aKTHBi3ye B iH(OpMaLiiHOMY IpOCTOpi 0COOIUBY (HOPMY BILIMBY —
Tak 3BaHi "mepenbadeHHs" (TapoJoOriB, acTPOJIOTIB, €KCTPACEHCIB).
s ¢popma € TpaaumiitHOIO A5t 3AIHCHEHHS! CYT€CTHBHOTO BIUTMBY Ha
JIOAVHY, TEPEBaKHO — MaHIMYJIATUBHOTO, HETATUBHOTO, MPOTE B
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CUTyalisX KPU30BHX KOMYHiKaliii BoeHHOI 100U 3a ii JOomomMororo
MOXE JIOCSITaTUCS IIBHIKUKA €(EeKT TO3WTHBI3aIll eMOIi’HO-
MICUXOJIOTIYHOTO CTaHy JIIOAWHM, HEHTpami3amii Ba)KKOro Jyis
NCUXIKM  CTaHy HEBU3HayeHocTi. Ha  OyMKy  ICHXOJOTiB,
"HEBU3HAYECHICTh CYIPOBODKYE OCOOHCTICTH Yy Bcix cdepax ii
KHUTTETISUTBHOCTI. . ..CUTYaIlis HEBU3HAYECHOCTI 3aBXKIU
CYNPOBOKY€ETBCSI CHIIBHUMH EMOLIHHUMHU TEpEeKUBAHHAMH, B
OUTBIIOCTI BUMAOKIB HETaTHBHOTO XapaKTepy: XBUIJIIOBAHHSM,
CyMHIBaMHM, HEBIEBHEHICTIO, AMUCKOM(OPTOM, TPUBOTOIO, CTPaXOM,
MaHIKOI0, PO3TyOJCHICTIO, AKI OUCTapMOHI3YIOTh OCOOHCTICTH Ta
BUKIIMKAIOTh AYIICBHI CTPAXKAaHHA"; 32 JaHUMH TICUXOJIOTIB, 82.3%
JIOJICH y CTaHi HeBU3HAYCHOCTI MEPEKUBAIOTh HETaTUBHI eMoIlii [8].
CraH HEeBH3HAYCHOCTI y CKJIaJHUX CHUTYallisIX BOEHHOI 00U 3HAYHO
YCKJIAAHIOETHCA TOISIMH, IO BiAOYBalOTHCS HABKOJIO JTFOIUHH.

B indopmauiitHomy mpocropi YKpaiHH CHOCTEpIraeTbes
MOCTiIHHE 3pOCTaHHS KUIBKOCTI 1HTEPB'I0 TapoOJIOTiB, EKCTPACEHCIB,
acTpOJIOTiB, cepell KUX OCOONMBOIO MOMYJISIPHICTIO KOPUCTYIOTHCS
JI.  XomytoBceka, O. bon, M. Tuxa, B. Ilatunosuuy,
4. TacunkoBa, M. 'opzneeB Ta iH. be3ymMoBHO, MOMyIsSpHICTH TaKk
3BaHUX 'mependadeHp" MOXKe BUKIWMKATH 3HAYHY KiJIBKIiCTh
NUTaHb 1JEOJNOTIYHOTO XapakTepy Ta IpOHIYHHUX KOMEHTapiB Yy
rpoMajsiH Ta MeIiaeKCIepTiB, IPOTEe yBara KIACHYHHX Ta HOBHX
Mezia mij yac BiffHH 10 IbOTO KaHpPY, Ha HaIlly AYMKY, 3yMOBJICHA
nepeayciM  IIBHJIKUM  TEpaleBTUYHUM  €(EKTOM  TEKCTiB
"mepenbavens". Ilpu yciii cBOili ippamioOHaJIBHOCTI TEKCTH TaK
3BaHUX ''mependadeHb" CHOPUSAIOTH EMOLIMHOMY TOJETHICHHIO
JIIOJTUHY, SIKa CIIPUIMAE 110 1HPOpMAILito.

3a3HaunMMo, 1[I0 HaWKpamli iX BapiaHTH HAIHCHO MOXYTb
TPAHCIIOBATH Ba)KJIMBI CTpATETiuHi HApaTWBU: HApaTHUB MEPEMOTH Y
BiliHi, HapaTHB CTIKKOCTI Ta TiOHOCTiI YKpaiHLiB, HapaTHUB BipH Y
Maii0yTHe VYKpaiHu, 3IIHCHIOIOYM TICUXOJOTIYHY HeWTpaii3amio
HETATHUBHUX HACIiIKIB KPU30BHX CUTYALIiM.
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I1POI'H03 HA TIB POKY
PO fIEPEBIT BIAHK

I'JWXWM KYT Pocii

JIOLMMIIA XOMYTOBCHKA

AKWUM BYAE
BIVIHM'—‘

B YKPAIHA
BYZIE 3ABUPATU

TEPUTOPII!

HEBE3IIEYHMX ‘&:}

— " & 5 ; JTHSI CEPIIHS_ )%?\
3 X

NBEJIACTDL

POCIfi FOTYE HANAA,
HEBE3NEKA AAAl XEPCOHY
YCIIXI HA 3ANOPDIOKI

Inrocmpayii mexcmis "nepeddauens”
8 YKPAIHCLKOMY IHmMEepHem-npocmopi

IIpore KOHTPaBEPCIHHICT KaHpy "mependaucHb",
PI3HOBEKTOPHICTh TIyMa4yeHb TMOJIH CIiKepaMu (3BaKalouu Ha
mkepena "iHdopmamii" Ta piBeHb NOJITUYHOI KYJBTYpH Ta
MOJITUYHY OpI€HTAL[il0 aBTOPiB) BUMArarOThb IIOCTIHHOI yBaru
Crpatkomy. [lopiBHANMO, HaIIpUKIA, esIKi KOMEHTapi (paxiBiiB.

Komenmap 1. ®@eoopie (Pyx Uecno) npo maninynayii acmponozis,
Hebe3neuni 0na cysepenimemy Ykpainu:

Topix Pyx YECHO ananizyeas, sk nOAMmexHoi02U UKOPUCTOBYIONb
acmponozié Ha subopax. L{boco poky nawa opeawnizayis, sxa éede Peccmp
0epoIC3PAOHUKIEG, GUPIWULA OOCTIOUMU, AKI NPOSHO3U OABAU ACHPONOSU
w000 GitiHU, YU 30Y8aIUCA Yi NPOSHO3U, | HALl2ON06HIULe, 5KI Hebe3neuHi O
cysepenimemy YKpainu meceonci ModACyms Maudice HeNOMIMHO i, Ha JCATlb,
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noku 6eskapro npocyeamu y 3MI Ane € ui mi, xmo u Ooci 8ipumo
acmponoeam. I ix uumarno.

Tum, xmo gipums y maki npocHO3U, 8aPMoO 3a0YMAMUCI PO me, Wo
iHOOI ix ckaadarome He auwie 3 a00606i 00 acmponoeii. Haoanus maxum
ocobam mpubyHu 6 3a2ANbHOHAYIOHATbHUX Media Ni0 wac GiHU Modice
mamu Oydce He2AMUGHI HACTIOKU. 3apa3 0ns IHOpMayitinoeo npocmopy
00HAa 3 KIIOYOBUX 3a0ay — ye nowupeHHs oiyiinol ingopmayii ma
cnpocmysanus  @helikie.  Acmponoeu  cynepeuamv maxiu  noaimuyi i
niopusaiomp ii>>.

JymaeTncs, O Tak 3BaHa aKTUBHICTH TEKCTIiB "mependaveHs" B
iHpopManiiiHoMy mpocTopi YKpaiHHM Mae TUMUYAcOBUH XapakTep i
MOCTYIOBO X KiNBKiCTh Oy/i€ CyTTEBO MEHIIOIO.

KpuszoBi  komyHikamii BOeHHOI J00M  PO3rOPTAIOTBCA Y
BIAIMOBITHOCTI IO CBOIX 3aKOHIB 1 MependavyaroTbh KOPCTKY "OHTBY
HapatuBiB". KpiM MBHAKOCTi, HpaBIMBOCTi, KOOPAMHOBAHOCTI Ta
EMOLIIHHOCTI pearyBaHHS Ha TOAii, IO BiAOYBArOThCH, KpPU30BI
KOMYHIKaIlil MalOThb YPaxoBYBaTH €IEMEHTH MPOTHO3YBaHHS MOAIN Ta
CHIPSIMOBAaHOCTI Ha HelTpaizanito (a00 MOAONIaHHS) KPU30BUX CTaHIB.
Boenna noba mae OyTu moB'si3aHa 3 PO3TOPTAHHSAM TaKHX KPHU30BHX
KOMYHIKallif, $Ki mependadaloTb BUKOPHCTaHHS  TEXHOJOTIH,
CIPSIMOBaHUX HAa [iarHOCTYBaHHS, MPOTHO3YBaHHA Ta YIpaBIiHHA
KPH30BHMHM CHUTyallisiMd Ta (32 MOXJIMBICTIO) Ha IICUXOJIOTIYHY
HEeWTpaizallifo HeTaTUBHUX HACHIAKIB KPH30BHX CUTYaLliil.

VY nepion BiHM iHMopMamiiHUK TpocTip YKpaiHH aKTHBHO
BUKOPUCTOBYETbCS TAKOXK 3 METOI0 TMPOBEACHHS iHQOpMaLiiiHo-
NICUXOJIOTIYHUX  omepamid  (COpsMOBaHMX Ha jAecTalimizamiio
EMOLIIfHO-TICUXOJIOTIYHOTO ~ CTaHy  JIoAeH, Ha  MPUKPHUTTA
3alUTaHOBaHUX arpecopoM Hid Tom). B yMoBax Kpu3oBHX
KOMYHIKAIliil IIBUJAKE YOE3IMEeUeHHsI CYCIUILCTBA BiJ HACIiIKIB
nonioHux IT1O € HagBaKIIMBUM 3aBIaHHSIM.

I B mepenBoeHHy, i B BOEHHY 100y I'paHA-HapaTUBOM B YKpaiHi
3aJIMIIA€THCSI HAPATUB ineHTHYHOCTI. Kito4oBy mo3umito B cucteMi
MPOYKpalHCBKUX HApaTHBIB 3aiiMa€ HapaTHB HEPeMocu, AKY
HeMOoMcNuGo 3000ymu 0e3 eupiuianbHol Oumeu, KU "iepekprBae”

2 https://www.pravda.com.ua/columns/2023/01/25/7386475/ (mata
3BepHeHHs: 28.02.2023)

44



Bunyck XLVI

3HAYHy KUIBKICTh pPYHHIBHMX HapaTuBiB, CHPSMOBAaHUX IPOTH
yKpaincekoro cycninbcra Ta 3CY.

KpusoBa cutyaris, Ky nepeKuBae CyCHIBCTBO Iif] YaC BOEHHOI
n00M CTHMYIIOE TOSBY B iHGOpPMaLidiHOMY mpocTopi YKpaiHu
cnerudiuHuX Pi3HOKOJOBHX (MTOE€THAHHS BepOaIbHOTO, Bi3yaTbHOTO
Ta MY3UYHOTO KOMiB) TEKCTIB 3 BUCOKHM CTYIICHEM CYT'€CTHBHOCTI Ta
SCKpaBO  BHP&KCHMM  (ONBKIOPHUM  (Ta  TYMOPUCTHYHHM)
KOMIIOHEHTOM, Yy I[HMX TEKCTaX peali3yloTbcsl HaNroJoBHimI
CTpaTeriuHi HapaTuBH, SKi MIATPUMYIOTH MOpPalIbHUH  OyX
CYCHIJIBCTBA, CTBOPEHHS IIMX KPEOIi30BaHUX TEKCTIB € Pe3yJIbTaTOM
BUBIJIBHEHHSI EMOLiH yepe3 TBOPYICTb.

Jnst 3aificHeHHS TO3UTHBHOTO (TEPaeBTUYHOTO) CYTeCTHBHOTO
BIUIMBY Ha JIOJUHY B CHTYallisiX KPHU30BHUX KOMYHIKaliil MIMPOKO
BUKOPUCTOBYIOThCS (opMa Tak 3BaHUX ''mepeadaueHn", sKi
BUKOHYIOTb CBOi (YHKIIl MBHAKOI HEHTpamizalii Ba)XKOTO IS
MICUXIKM CTaHy HEBU3HAUYEHOCTI Ta TPAHCIIOIOTH BAKJIMB1 HAPATHBH.
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BREXIT SIK KJIFOYOBE CJIOBO
BPUTAHCBKOI'O ITIOJITUYHOT'O JUCKYPCY

Anomayin. Y yenmpi ysacu oOocniodicenHs — Heonozizm Brexit, wo
suznauaemoca  OKCOPOCOKUM — CIOBHUKOM — QH2NINCbKOI  MOBU 5K
"(3anpononosanuit) euxio Cnomyuenoco Koponiscmea 3 €eponeiicbkoeo
Cowsy ma nog'azanuti 3 yum nomimuunui npoyec”. Imennux Brexit
68adICAIOMb HAUOIILUUM BHECKOM NONIMUKU Yy cepy MOo8U 3a OCMAHHI
40 poxis. Ilonimuunuii Hosomsip cmas IHMEPHAYIOHANIZMOM. HADY8
27100anbHO20 cmamycy ma Yeiluwos 8 IHW MO8U V CB0EMY NePBICHOMY
s3Hauenni ma gopmi. ¥V 2016 poyi Brexit O6ys obpanuii cioeom poky 3a
sepciero cnoguuxa Collins i exmouenuii 0o OKkc@opOcbko2o ClO8HUKA
aueniticokoi’ mosu. Y pobomi posenanymo ocooausocmi GUKOPUCHIAHHS
neonoeismy y 3MI ma obrpynmosano tioeo cmamyc K KIHY08020 ClO8A
OpUMAHCHbKO020  NOAIMUYHO20  OUCKypcy. Mamepianom — 0ocaiodicenHs
cayeyeanu mexcmu opumarncokux 3MI (ounaiin-eepcii OpyKko8anux 6udamny) i
Oani anenomosrnozo xopnycy NOW (News on the Web) 3a mpasens
2012 poxy — ciuenv 2023 poky. /losedeno, wo imennux Brexit mac maki
O3HAKU KNIOYOB020 CNO6A: CYCHINbHA 3HAYYWICMb, 3A2ANbHOBICUBAHICTY,
BUCOKA  YACMOMHICMb, GUKOPUCMAHMSL y  CUTbHUX — nosuyiax  3MI,
Memacghopuzayisi 3HAUEeHHsl, 8UCOKA CIOBOMBIPHA aAKMUEHICMb. 3acanbHutl
inmepec 0o 6pex3umy ma 1020 aKmugHe 002080PEHH ) OPUMAHCLKOMY
CYCRinbCmei GUKIUKANU PI3Ke 3POCMAHHs 8UNAOKIG YIIcUu8anHs clogéa Brexit
(na 3 400%), a maxooic euxopucmarnts cio8a y cuibHux nosuyisx 3MI: na
O0OKNAOUHKAX JICYPHANIB, NEPUUX WNATbMAX 2a3em, Yy HA36aX pYOpux i
3aeonoexax nyonikayii. Cnoeo ORUMUNOCS V YEHMPI HYUCTEHHUX MOGHUX
pegpuexcitl, wo po3WUpUno U020 3HAYEHHA 1 GUKIUKANLO NOSY HOBUX
acoyiayiti i KoHomayit i, sIK HACAIOOK, KOHMPOBEPCIUHICMb CEMAHMUKU
Heonozizmy. 3 2016 poxy cnocmepicanacs axkmugizayis Cil080mMEOPYO20
nomenyiany imenHuxa Brexit. B aueniiicokiti M06I ymeopuecsi 2nocapii
opexsumy, max 36anuil Brexit glossary abo Brexicon, wo micmumb
HeonoeizmMu, AKi noxo0ams 6i0 imenHuxa Brexit, i nexcuxy, Ha nosey sikoi 6in
"Haouxnys". Jlo enocapis makoodic YGIUWIU NONIMUYHI MePMIHU, WO
nepetiuu 00 CKIady 3a2albHOBHCUBAHOT IEKCUKU, Tl CI08A MA BUPA3U, SIKI 6
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BREXIT AS A KEYWORD
IN BRITISH POLITICAL DISCOURSE

Abstract. This case study examines the neologism Brexit, defined in
OED as "the (proposed) withdrawal of the United Kingdom from the
European Union and political processes associated with it." Coined in May
2012, this word quickly gained media currency in the United Kingdom and
abroad. The political coinage has become an internationalism, i.e., it has
achieved global recognition and entered other languages in its original
meaning and form. After an unprecedented surge in use (by astronomical
3 400%,), Brexit was declared the 2016 word of the year by Collins
Dictionary and gained entry to the Oxford English Dictionary. This study
explores the word's characteristics and use in the media. The data were
collected from British internet magazines and newspapers and the NOW
corpus (News on the Web) for the time period from May 2012 to January 2023.
The study argues that the word Brexit has the following features of a
keyword: social significance, high frequency, wide use in various contexts,
occurrence in strong media positions, metaphorical creativity, and
neological productivity. Brexit appears on magazine covers, newspaper
front pages, and in headlines. Reflecting heated debates on the British exit
from the EU, the word has acquired new and controversial meanings and
become a rich source of word formation, thus giving rise to numerous
neologisms collectively referred to as Brexit glossary or Brexicon. This
glossary of Brexit terms includes "old" English words and expressions that
have acquired new meanings and political terms used in everyday
discussions about Brexit. The most significant contribution of the word
Brexit to present-day English is the new productive suffix -exit that,
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transcending the boundaries of political discourse, has come into use in
various other domains.

Keywords: neologism, keyword, Brexit, political discourse, British media.
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Buxin Cnomyuenoro KopomiBctBa Benukoi bpuranii Ta
[TiBniuHOi Ipmanaii 3 €Bponeiickkoro Coro3y, Biomuil sik Brexit,
iMOBipHO, OyB HalBHM3HAYHIIIOI TMOJIITHYHOIO, COLIaJbHOIO Ta
CeKOHOMIYHOIO TOZi€l0 B icTopii kpaiHu 3 daciB Jlpyroi cBiToBOi
BiliHM [22]. Be3npeueneHTHe pillleHHS! MPUIIMHUTH 4WieHCTBO B €C
TAKOXX BIUTMHYJIO Ha aHIJIIHCHKY MOBY U MOBJICHHEBY IOBEAIHKY
OputanmiB. HeomnorisMm Brexit cTaB HEBIIIUIBHOIO YaCTHHOIO
MOBCSAKICHHUX PO3MOB MEIIKAHLIB TYMaHHOTO ANBOIOHY, TaK caMo
SK TMPUKMETHHUK Sorry W ymoOieHa TemMa OpUTaHIIB — OOrOBOPEHHS
noroau [28]. 3aBAskM IIMPOKOMY BHCBITIIEHHIO pedepeHaymy Ta
IHUCKYCIsIM HABKOJIO Opek3uTy B TJ00aJbHOMY MediampocTopi,
AHTJIOMOBHHI HOBOTBip OyB IIBHIKO 3alIO3MYCHUIN 1HITMMUA MOBaMH.

CrnoBo Brexit crano HaWOUIBIINM BHECKOM IMOJITUKH y cdepy
MoBH 3a octanHi 40 pokiB [12]. ABTOpOM HEOJOTi3My BBaXKarOTb
3aCHOBHMKA W JUpEKTopa aHamiTHYHOro LeHTpy British Influence
[litepa Bingiara [25]. ¥ TpaBui 2012 poky Binmiar nammcaB y
CBO€eMY 0J1031 Tpo HMOBIpHY TOSIBY HOBOTO "CyMHOTO ciioBa" Brexit,
YTBOPEHOTO 32 aHaIOri€lo 3 iMeHHHKOM Grexif, 10 O3HAYa€e
"moxumBuil Buxig I'peuii i3 €Bpocorozy" [1]. 3a iponiero moui,
Binainr BUSIBHBCS NPHXHIBHHUKOM MPOEBPOIEHCHKOI OpUTaHCHKOI
MOJITHKY i HEOJAHOPA30BO BUCIIOBIIOBAB Kb 3 IPUBOY aBTOPCTBA
HeoJorizmy [5].

Uepes cTpiMKe 3pOCTaHHS BHINAJAKIB BXHBAaHHS CJlIOBa V
2012-2016 pokax (uHa 3 400%!) 1 3HaUYLIiCTH MOMITUYHOI MOIIT I
Benukoi bpuranii, imennuk Brexit 0yB oOpanuii cioBom 2016 poky
3a BepCi€lo OpUTaHCHKOro cloBHUKA aHrmidcekoi MoBu Collins [8].
lle mouecHe 3BaHHA OTPUMYIOTH CJIOBAa, MO0 YOCOOJIOIOTH
HaHTrOJIOBHIII LIIHHOCTI, HalBaXk/IUBIIIl 1€l a00 HaWOUIbIII 3MIHHA B
XKHTTI CyCIiJIbCTBA.
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Toro x poky imMeHHuK Brexit yBiiimoB no OkcopacsKoro
ciopauka aHrmidcekoi MoBM (Oxford English Dictionary) -
HaWOUTBIIOrO0 ¥ HaWaBTOPUTETHINIOIO aKaJeMIYHOTO CJIOBHUKA
AHTIINChKOI MOBU y CBITi. PillleHHS BKJIIOUUTH HEOJOTI3M JI0
ICTOPUYHOTO CIIOBHUKA JIMIIE Yepe3 H'SITb POKIB Micis mosBu Oyio
OBOMI HE3BMYHMM. VOro MOSCHIOKOTH MOSBOK ClOBa Brexit y
cIymHuid MOMEHT (icHyBana cycmilibHa NoTpe0a Ha3BaTH HOBHH
(eHoMeH), 3HAYYLICTIO MOfil, SKy IO3HAa4Yae CIIOBO, a TaKOX
rnodansHUM cTaTycoM Heodorizmy [19]. XKypHamicTn iHIIOMOBHHX
3MI 0Oe33acTepekHO BXXKMBAIM aHTJINM3M Ha MEPIIMX INNATbTaXx,
OCKUJIbKH 3HAJIH, 110 YUTAdi 3pO3yMIIOTh HOTO.

Mera  po0OOTH — pO3TASHYTH  OCOOJMMBOCTI ~ BUKOPHUCTaHHS
imennuka Brexit y 3MI Benukoi Bpuranii Ta oOrpyHTyBaTH Horo
CTaTycC SIK KJIIOYOBOTO CJIOBA CY4AaCHOTO OPUTAHCHKOTO TONITHYHOTO
auckypey. st ocsirHeHHsT MeTH OyJo 37iMiCHEHO aHaji3 JeKCHUKO-
CEeMaHTHYHHUX, TpPaMaTUYHMAX, CTHJIICTUYHUX, CJIOBOTBIpHUX 1
IUCKYPCUBHHX  XapaKTEpUCTHK  cjoBa  Brexit.  Marepianom
JOCIHIPKEHHsI CIIyryBaiu TekcTu Opurtancbkux 3MI (onmaiiH-Bepcii
JIPYKOBaHWX BHUJIaHb). Martepianu aHTJIOMOBHOTO Koprmycy NOW
(News on the Web), 110 MiCTUTD AaHi 3 IHTEpHET-Ta3€T 1 KypHAiB,
3a TpaBeHb 2012 poky — ciueHb 2023 poky, OyJM TaKOK BUKOPHCTaHi
SK JDKepeTbHa 0aza.

l'onoBauM Metomom poboTu OyB Keiic-meron (aHri. case study),
SKHW JO3BOJIUB ITOETHATH HU3KY METO/IB (TiMOTETHKO-IEAyKTHBHUH,
OIHMCOBUH, aHAJi3 CIIOBHUKOBUX Ne(iHIIIN, MOPIBHAIBHUA aHAII3,
CTUMOJIOTIUYHHUH, JIEKCUKO-CEeMaHTHYHHUN, KOHLENTYyaJlbHUN aHali3,
CTWJIICTUYHUH,  KOMIIOHCHTHUMW,  CIIOBOTBIpHUH,  KUIBKICHWIA,
KOHTEKCTyalbHUI aHami3, aHami3 JHCKypCy) Ta KOMIUIEKCHO
JOCIIUTH OCOOJIMBOCTI BXKMBAaHHS IMEHHUKA Brexit y OpUTaHCHKOMY
MoJIiTHIHOMY Auckypci. [ani anrmomoBHOro Koprnycy NOW (News
on the Web) no3Bonmiam mepeBipuTH pe3yabTaTH, OTPUMaHi
EeMITIPUYHIM HITSIXOM.

OmHHUM 13 IIEHTPATLHUX TOHITH OCIIKEHHS € TepMiH keyword
(Ykp. Kaouose cr060), mo o3Hayae "cIOBO a00 MOHSATTA, SIKE Mae
BaxnuBe 3HaueHHA" (OED). Mertadopruna Ha3zBa TEpMiHY BIIyYHO
OKPECIIOE CYTHICTh KITFOUOBUX CHIB, SIKi € CBOEpPIAHUMU "KITFoUamMu'"
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JI0 MEHTAJIBHOT KapTHHU CBiTy MOBIIB [21, c. 4]. Lli cmoBa BTUTIOIOTH
CYTHICTh HAlTOJIOBHIIINX COLAJIbHUX, KyJbTYPHUX a00 MONITHYHUX
ineit [33; 11]. Boanowac BoHM € '"BepxiBkamu aiicOepra", mio
CIyTYIOTh OpPI€EHTHpPaMU UIS CKJIAaJHHUX JIEKCUYHHUX MOHATH, SKi
PENpPE3eHTYIOTh CIUJIbHI MEPEKOHAHHS 1 KyJIBTYPHI HIHHOCTI MOBHOL
cuineHOTH [30, €. 23].

A. BexOunpka [32, c. 17] HOpiBHIOE KJIFOUOBE CIIOBO 13 BiIBHUM
KiHLEM 3aITyTaHOrO MOTKa BOBHH, NMOTATHYBIIW 3a SIKMH, MOKHA
poO3MIyTaTh 3alulyTaHuil "KiayOok" IiHHOCTEH, OYiKyBaHb U
YCTaHOBOK, BTIUJICHUX, OKpIM KIIIOYOBOTO CJIOBa, y MOIIMPEHHUX
BHUCIIOBAX, yCTaleHux CIIOBOCTIONTYYEHHSX, rpaMaTuYHUX
KOHCTPYKUISIX, IPUCIIB'SAX, MPUKa3Kax Tomo. BogHouac ocoOnuBmii
CTaTyC KIIOYOBHUX CIIB Y CYCHINBCTBI cpusie POpMyBaHHIO HABKOJIO
HUX [UINX JUCKYPCIB 1 comiansHux cdep [32; 14; 21].

KnrouoBi ciioBa BU3HA4YalOTh 3a JOMIOMOTOIO KUTBKICHOTO METOAY,
KU BHUKOPHCTOBYETHCS Y KOPIYCHIM JIHTBICTHI, Ta SKICHHX
METOJIIB, IO JeXaTh B OCHOBI emmipuuHux gociimkeHs [30]. [Ipote
HE MOXKHA KaTETOPUYHO CTBEPAXKYBaTH, IIO Il JABa TUIH KIIOYOBHX
cliB € abcomoTHO pizHuMH. ClioBa, BU3HAYCHI KUTBKICHUM IUISTXOM,
MOXYTb MaTH B@XKJIWBE COLIAIbHE, KYJIbTYpHE al0 MONITHYHE
3HAUEHHS, SIKE MiATBEPIKYETHCS 3a JONOMOIOI0 SIKICHOTO aHalizy
[11]. Tomy aHami3 KIFOYOBUX CJiB MOTPeOy€e KOMIUIEKCHOTO MiAXOAY,
13 HOE€IHAHHAM KUIBKICHHUX 1 IKICHUX METOIIB JOCIIIIKEHHS.

Bucoka 4acTOTHICTh € BaKJIMBOIO O3HAKOIO KIIOYOBOI'O CJIOBA,
AKy JIeTKO moMiTUTH "Heo30poenum oxom". Ilpore BoHa €
PENICBAaHTHOIO JIMIE B TOEJHAHHI 3 IHIIMMH XapaKTEePUCTHKAMHU.
A. BexOunpka [32, c. 16] okxpecmioe Taki aTpuOyTH KIIOYOBOTO
CJIOBA: 3arajlbHOBXHMBaHICTh, AKTUBHE BXXMBAaHHS IPUHAWMHI B OAHIN
ceMaHTH4HIH cdepi, ¢paseonorivHa MPOLYKTHBHICTb, LIMPOKE
BUKOPHUCTaHHS B IIPUCIIB'AX, BUCJIOBAX, MOMYJIIPHUX IICHAX, HA3BaX
KHIKOK TOILIO.

ImMenHuK Brexit mMae BUILE3rajaHi O3HAKH, IO Ja€ IMiACTaBH
BBaXaTH HOro KIIOUYOBHM CJIOBOM OpPUTAHCBKOTO TOJITHUYHOTO
IUCKYpCy: CJOBO 3'SIBUWIOCS 1 LIMPOKO BUKOPHCTOBYETHCS Y
NoNTHYHIA cdepi, € 3araJbHOBKMBAHUM 1 MO3HAYA€ CYCHiJIBHO-
3HAUYyIly MOJil0, IO TOPKAETbCA XHUTTSA YyCiX rpomaisH. Bucoka
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YaCTOTHICTb HEOJIOTi3MY, IKY JIETKO IIOMITHTH "HE030pOEHUM OKOM",
MiATBEpIKYEThCS AaHuMH Koprmycy NOW, mo Hamiuye 736 413
BUMNAJIKIB BXXMBAaHHS CJIOBA B IHTEpHET-Ta3eTax 1 KypHajax (CTaHOM
Ha 31 ciuns 2023 poky).

TnymaueHnHs: iMmeHHHKa Brexit nepeBakHO BiOyBa€ThCA MIISIXOM
STUMOJIOTIYHOTO aHami3y cioBa. HeoioriamM yTBOpHBCS CIIOCOOOM
KoHTaMmiHamii  (ONEHOWHTY):  3JAUTTAM  CKOPOYEHOI  OCHOBH
MpUKMETHUKA British (yKkp. OpumaHcvbkuil) Ta IMEHHUWKA exit y
3HaueHHi "act of leaving" (ykp. daxt Buxony). Tomy iMmeHHUK Brexit
BBaXXAIOTh CKOpOUYEHHM BapiaHToM ¢pasu "British exit" (ykp.
"OputaHchKMI BuXin'), ska o3Hadae "Buxin CromydeHoro
Koponiscta 3 €Bponeiicbkoro Corozy" (CD). Lle 3HaueHHs ciioBa
HaifyacTimie 3ycTpiyaeMo B TIIyMaqHUX CIOBHHKaxX 1y 3MI.

[Ipote iMmeHHuK Brexit Mmoxe MatH iHIIi 3Ha4eHHsI. OKcHOPACHKHIA
cioBHUK aHrmificekoi MoBu (OED) mpormoHye Take TiIyMadeHHs
cioBa: "the (proposed) withdrawal of the United Kingdom from the
European Union, and the political process associated with it"
(Yxp. (3anpononosanuii)  euxio  Cnoayuenoco  Koponiecmea 3
Esponeiicbkoeo Coto3y ma nos's3anuti 3 yum NOAIMUYHUL NPOYec).
COBHHKOBA CTAaTTs YTOYHIOE, IO 1HKOJH CIIOBO Brexit BXKUBAa€ThCS
crocoBHO pedepenaymy 23 uepBHs 2016 poky, mig dYac SKOro
OibLIICTH OpUTAHIIIB IPOTrOJIOCYBANM 3a BUXia Kpainu 3 €C.

Imennuk Brexit He oApa3dy 3akpilMBCcs Yy MOBi, L0 €
3aKOHOMIPDHUM Ul HOBOI JIEKCHKH. Jleskuil yac HamucaHHS CJIOBa
OyJI0 HEBHOPMOBAHHMM: HOT'O MHCATIH B JalKax, XUPHUM MIPHPTOM,
BXKHMBaJM Pa3oM i3 TIyMadeHHsM abo 3 YTOYHIOBAaJIbHHUM CJIOBOM
"so-called [Brexit]" (ykp. "max 36anuii [opexsum]") [13]. [IpoTsrom
JeSIKOTO Yacy MmapajieibHO 3 UM CJIOBOM BKMBABCs BapiaHT Brixit.
Y 2013 poui imeHHUK Brexit BUTICHUB CBOTO KOHKYpPEHTa 3
MeIianpoCcTOpy Ta YBIMIIOB A0 CIOBHUKIB aHIIIIHCHKOI MOBH.

Ha nymky /I. Kpicrama, obuaBa HEOJOTi3MH Maidl OJHAKOBi
IIAHCH 3JUIIATUCS Y MOBI [25]. AJie 3aBISKU TOMY, IO 3aJTUIIUBCS
HEOJIOTi3M Brexit, y CIOBOTBIpHIH CHCTEMi aHIJIIHCHKOI MOBH
3'ABUBCS HOBHH NPOAYKTHBHUH cyQikc -exit. XapaKTepHOIO
0CcO0NUBICTIO ahikca € TIOXOPKEHHS BiJl IMCHHUKA, 10 € HETUTIOBUM
SIBUILEM JUTsl aHTJiHChKOro cinoBoTBOpy [ibid.]. OcranHiil cydikc,
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YTBOPEHHUH UM crioco0oM, -gate (YKp. -eetim), TOXOOUTDH BiJ Ha3BU
rotento Watergate y micti BalmMHITOH, €MIIGHTPY CYMHO3BICHOTO
ckangainy 1972-1974 pokiB, IO CIPUYMHUB BiICTaBKY Mpe3UIEHTa
CIIA P. HikcoHna.

Brecok iMeHHMKa Brexit B CIIOBOTBIpHY CHUCTEMY aHIITIHCBKOI
MOBH MOPIBHIOIOTH i3 BIUIMBOM Ha MOBY BoTepreircpkoro ckanmay.
[Ipotre cnoBo Brexit mepeBEepUIMIO CBOrO IOMEPEAHUKA: BOHO
BUSIBUIIOCS HA0araTto KOPUCHIIINM 1 IPUAATHIIINM IS aHTTIHCBKOTO
CIIOBOTBOpPY, Hik BiacHa Ha3Ba Watergate [12]. lle moscHIOWOTH
NprBabIUBICTIO IMEHHHKA Brexit, y 4iTKOMY 3By4YaHHI SKOT'O € IIOChH
oco0nuBe, IIOCh Take, IO MPUBEPTAE A0 CJIOBA yBary H CHOHYKae
MOBIIIB JIO JIIHTBOKpeaTHUBHOCTI [25; 10].

CrnoBo Brexit ONMHWIOCA Yy ULEHTPI AaxkTHBHUX OOTrOBOpEHb
JOLIIbHOCTI TpUnuHeHHs wieHcTBa Bemukoi bputanii B €C i
MOXITMBHX HETAaTUBHUX HACIiAKIB IIbOTO pileHHs. JucKycii HaBKOJIO
LBOr0 MUTAHHS AKTHBI3yBaJHCs Micisa pedepeHayMy, Ha sikomy 52%
rpoMajisiH BECIOBIIIHCS 3a Buxif i3 €C 1 48% mporosocyBaiii MpoTH.
[Ticns odiniitnoro Buxoay CrnomydeHoro Kopomicta 3 €Bpocorosy,
sxuit BinOyBcst 31 ciunst 2020 poxy, OpeK3uT 3anumaeTbes "s0IyKoM
po30pary” i IPOAOBKY€E PO3IUIATH KpaiHy.

IMenHuK Brexit IepeTBOPUBCS Ha CBOEPITHUN TpUrep, 3AaTHHMA
BUKJIMKAaTH Cymnepeuky abo mpu3BecT 10 KoHGDIIikTy. Yepes
BUCOKHH KOHQIIKTOr€HHMH TOTEHI[ial CJOBa BIACHUKU JESKUX
OpuTaHCHKMX NaliB BIPOBaaMIN 3a00pOHY Ha WOTO 3rajiky y CBOiX
3aKiazax, HeJOTpUMaHHsA sKoi  3000B'SI3yBajo  MOpPYLIHHKA
MPUTOCTUTH BUMMBKOIO ycix mpHucyTHiX [7, c. 1]. Heodiniiine Taly
Ha BHKODUCTAaHHS cJOBa Brexit TakoX iCHyBaJlo y KOpUAOpPax
Opurancekoi Brnaau. Y rpynHi 2019 poky TorodacHuil mpem'ep-
MiHicTp kpainu b. /[>koHCOH mepeliMeHyBaB LiJILOBY poOOUy TpYITy
"Brexit Taskforce", sika 3aiiManacsi nepeMOBUHAMY HIOA0 MaiOyTHIX
BiJHOCHH Kpainu 3 €Bpocorozom, Ha "Taskforce Europe". /Ixoncon
MOIMPOCHB YJICHIB CBOTO YPSAY MPUITUHHUTH OOTOBOPEHHSI OPEK3HUTY
micns Buxoxy kpainm 3 €C i moyaTtd CTaBHTUCS A0 HBOTO SIK JO
npeaMeTy 3BHYAHMX TOPrOBENbHUX IEPEMOBHH, a HE SK [0
enoxanbHOI mofii (auria. "an epoch-defining event") [31]. 3abopona
Ha BHUKOPHCTaHHS CJIOBA TaKOX TOPKHYJACs IMPHUBATHOTO >KUTTA
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B. lxxorcona. Ilig gac inTeps'to raszeri The Times Oatbko mpem'ep-
MmiHictpa C. JIKOHCOH pO3MOBIB, IO 3 METOK 3amo0iraHHs
CylepevykaM pOAWHA JOMOBMJAcS HE 3rajyBaTh OpEeK3uT MiJ dYac
pi3aBsiHUX cBAT [31].

[IparHeHHs ypsAOBLIB YHUKAaTH CJoBa Brexit MOB'SI3YIOTh 3i
3MEHIIEHHSM 4YHWClla MPUXWIBHHKIB Buxomy Kkpaimnm 3 €C y
OpUTaHCHKOMY CYCITUIBCTBI, SIKE CTUKHYJIOCH 13 mpobsiemMamu y cdepi
€KOHOMIKH, TOPTiBIIi, 0i3HECY Ta modiTukH [27]. Y MemiaTekcTax, sKi
TOPKAIOThCS IIi€1 TEMH, BXXHBAETHCA CBOEMICTHUYHUN 3aMIHHHK
B-word, nanpuxnan: "Politics and Brexit: Fear of the ‘B’ word"
(ykp. "Honimuxa ma 6pexzum: cmpax neped ciogom Ha aimepy 0°")
(FT, 3/12/2023). EBdemizm yTBOpEHHH 3a MOIYJSPHOI MOIEILIIO
"X + word" (yKp. cno6o), ne X — e nepiua jgitepa HebakaHOTO CJIOBA.

[lompu nHamaranHs OpHUTAHCHKUX YPSAIOBLIB YHHUKAaTH CJIOBa
Brexit, BOHO TIpOJOBXKY€ BHUKIMKATH 3arajbHUN iHTEpec —
obroBoproetscst y 3MI Ta BcepeanHi TpOMaJSIHCBKOTO CYCIIbCTBA,
IO Pa3oM i3 MOJITHKaMH Oepe y4acThb Y TBOPEHHI MHOJITUYHOTO
muckypey [22]. 3a manumm  kxopmycy NOW, Tema Opek3uty
3aJMIIAE€ThCSI Yy LEHTPI yBaru OpPUTAHCHKUX IHTEpHET-Ta3eT i
KYpPHAIIB: KOPIyC MOHS (PIKCye HOBI BUMAJKW BXKMBaHHS CIOBA i
roro noxigHuX (post-Brexit, Brexiteer, Brexiting Ta iH.).

CroBo Brexit BKUBA€ThCSl y CHIBHUX TMO3ULISAX OPUTAHCHKUX
3MI: Ha oOkJaguHKax >XypHaliB, Ha MEPIINX IIMajJbTaXx TaseT, y
3aroJIoBKax 1 Mig3arojioBKax craTed i >KypHadiB Tomo. o depBHA
2016 poky iMEHHUK 3'SBISBCS Ha OOKIAaJMHKAX JIMIIE TUX BUIAHb,
aymuTopis skux 3Haja cioBo. [licas pedepeHmyMmy om0 BUXOMY
kpainm 3 €C 1 TeHHmeHIs cTana riodankHO. Hampukian,
HEOJIOTI3M ymepiie 3'SBUBCS Ha OOKIQAWHIN TxkHEBUKa The
Economist 27 motoro 2016 poky: "Brexit. Bad for Britain, Europe
and the West" (ykp. "Bpexzum. 32yonuii ons bpumanii, €sponu ma
3axooy"). Y npoMy HOMEpi XKypHaTy BUHMIUIA CTATTS 13 Ha3BolO "The
Brexit Delusion” (yxp. "lmo3ii woodo Opexsumy') mpo MOXKIHUBI
HETaTHBHI HACHIIKU pedepeHayMy Imono Buxoxy CHoiaydeHoro
KoponisctBa 3 €Bpocorody s MOJANBIIOI MOJITHYHOI Kap'eph
ToroyacHoro mnpem'ep-minictpa kpainu [I. Kemepona. CnoBo Brexit
3rafyBajiocsi Ha  iIEHTHMYHMX  OOKJIaguHKax  OpHUTaHCHKOI,
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€BPOTIEHCHKOI BEpCii JKypHaly, a TaKoX BHIAHHA UIS KpaiH
Bbmsproro Cxonmy. Ha oOkimaguHKax iHIIMX BepcCii, MpHU3HAYEHUX
s kpain Adpuxwy, IliBHiuHOT AMepuku, JIaTHHCBKOI AMEpUKH Ta
KpaiH AB3iichKO-THX00KEaHCHKOTO pErioHy, Oyno 300pakeHo
torodacHoro npesuneHTa CIIA JI. Tpamna B xoctiomi /Jlsmeuxu
Cema (ECON, 27/02/2016). BukopuctaHHs pi3HHX OOKJIaJAWHOK,
IMOBIPHO, MOSCHIOETBHCS HEBHU3HAYEHICTIO MOJITHYHOTO CTaTyCy
Benukoi bputanii no pedepenaymy, a Takoxx THM, 10 cIIOBO Brexit
OyJI0 MANOBIIOMHM 32 MEXaMHU KpaiHH.

Oo6knanunka TwxHeBrKa The Economist 3a 8 sxoBTHA 2016 poKy,
BUAAHOTO Tichsi pedepeHayMy, mo MicTuth ¢pazy "The road to
Brexit" (yxp. "[lnsix 0o 6pexsumy”), € iIGHTUYHOIO IS yCiX BepcCiit
Homepy (ECON, 8/10/2016). Hdani 1momo BUKOPUCTaHHS IMCHHUKA
Brexit y xopnyci NOW miaTBepIKyIOTh (PaKkT pi3KOTO 3pOCTaHHS
YaCTOTHOCTI CJIOBa Mmicis pedepeHayMy: y Kopmyci 3adikcoBaHO
697 BumankiB BKWBaHHA cioBa Brexit y 2015 poui # moHan
106 000 Bumagkie y 2016 pomi, micns pedepenaymy moa0
MIPUMMHEHHS 4JeHcTBa Kpainu B €C.

CnoBo Brexit HeomHOpa3o0BO 3'ABISIIOCA Ha OOKIaJIMHKAX
gaconucy micast 2016 poky, mopasy B KOHTEKCTi, TOB'S3aHOMY 3
BUKJIMKaMH, 3 SKMMHU CTHKajlaca Benuka bputanis Ha pi3HHX eTamax
nosiTiaHOTO mpouecy: "Facing up to Brexit”" (ykp. "Hasyctpiu
opexsury") (ECON, 22/07/2017), "The right way to do Brexit. Learn
a few lessons from Norway" (ykp. "k npasunvro 30itichumu 6uxio
i3 €C. [exinoka ypoxie 6io Hopsezii) (ECON, 24/02/2018), "The
truth about no-deal Brexit" (yxp. "Vca npaeda npo 6pexsum 6e3
yeoou') (ECON, 24/11/2018).

3aroyoBKM Ha OOKJIAJMHKAaX XypHAIIB 31 CIOBOM Brexit MiCTATbH
ipOHII0, SIKY MOXXHA MOMITUTH JIMIIE 3 YpaxyBaHHAM Bi3yalbHOTO
KOHTEKCTY, IIO0 CTBOPIOE KOTHITHBHHW AWMCOHAaHC 13 BepOAILHUM
noBigomiieHHsM. Ha Bumesrananiii oOkmaavHI 3 HaricoM "Facing up
to Brexit" (ykp. nocin. "Obauyusm 0o 6pexsumy') 300pakeHO B TIOBHUIA
3piCT OUTHHY M JEKIIBKOX JOPOCIUX, Y TOMY YHCHII IpeM'ep-MiHicTpa
b. JI>xoHCOHa, IO 3aHYpWIIM TOJIOBM B MICOK SIK cTpaycu. HeratusHi
KOHOTAIIIi Ta CIipaBkHe 3HaUeHHS (hpazu "A truth about no-deal Brexit"
(ykp. "Bcsi npagda npo Opexsum 6e3 y2o0u') TaKOXK 3aJHIIAIOTHCS
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HE3pO3yMUTIMH 1032 MEXaMH Bi3yaJJbHOTO KOHTEKCTY (300paskeHHsI
MOTATY, JIOKOMOTHB SIKOTO TAJIA€ JI0 MPSIMOBHCHOTO YPBHILA).

CrnoBo Brexit IIUPOKO BKHUBAETHCS Y 3arojOBKax MyOJIiKallii, 1o
TakoX € cuiIbHOI mo3ulliero 3MI. CtarTi mepeBaXHO TOPKAIOTHCS
CTaBJICHHS! OpUTaHINB 70 Buxoay 3 €C, poii i MOXKIMBUX HACIiKIB
MOJIITUYMHOTO PIllICHHSI i1l OPUTAHCHKOTO CYCIUTLCTBA 1 €BPOCOIO3Y,
BIICYTHOCTI B OpUTAHCHKMX MOJITHKIB €AWHOi CTpaTerii moao
Buxoay 3 €C, HeBM3HAUEHOCTI MaWOyTHBOTO KpaiHH TOLIO,
Hanpuknan, "Brexit more important than keeping the UK together,
public say in poll for the Telegraph" (yxp. "3a pesyromamamu
onumyeamms, npoeedenozo eazemor The Telegraph, 6pexsum
sadicaugiuull - 3d 30epesiceHHs yinichocmi Cnonyuenozo
Koponiecmsa™) (TG, 17/03/2017), "How Brexit Madness Rocked
Britain to its Core" (ykp. "k 6ooicesinis, euxiukane Opex3umom,
cmpyconyno bpumaniro') (TM, 6/06/2019), "Uncertainty about
Brexit is  hampering  business  investment in  Britain"
(ykp. "Hesusznauenicmo w000 Opek3umy eanbMye iHeecmuyii y
opumancoxuii 6iznec”) (ECON, 8/10/2019).

CroBo Brexit omuHWIOCS Yy UEHTPI YHCICHHUX MOBHHUX
peduekciii, fAKi 30KpeMa CTOCYIOTbcs Horo 3HadeHHs. Lle
MiATBEP/DKYIOTh  gaHi kopmycy NOW, y SKOMy 4YacTOTHICTh
cioBocnioydeHHst "Brexit means” (ykp. "Opexzum o3uauae’)
CTaHOBUTH 2 774 Bumnanmku. HaliBimomimuMm MpOJOBXKEHHSAM i€l
(pa3u BBaxarTh ciioBa Tepe3u Meid, sika 04OIIOBaNIa ypsi| KpaiHH Y
2016-2019 pokax, "Brexit means Brexit" (ykp. "6pexsum osnauae
opexzum'). IloOynmoBaHuiéi Ha TaBTOJNOTiI CJIOraH Tepeaae
HeBiaBopoTHICTH BuxoAy Cnomyuenoro KopomniecTBa 3 €Bpocorosy:
KpaiHa HE HaMaraTUMEThCs MOHOBUTHU YICHCTBO 1 HE MPOBOJUTHME
HOBHUI pedepenaym. [lompu NBO3HAYHICTE 1 HEYITKICTH TEPMiH
Haraaye IMpo HEMOXJIMBICTh HEUTpanbHOI MO3MLIi CTOCOBHO
Opex3uTy: OpUTaHCHKI MOMITUKY 3MYLICH] YiTKO BHCIOBUTHCS MO0
bOro muTaHHg [22, ¢. 571].

AxTUBHE  OOroBOpeHHs y  OpHUTaHCBKOMY  CYCHIJIIBCTBI
aKTHBi3yBao MeTadopuuHuil TOTeHmian cioBa Brexit. Buxin
Cnonyuyenoro KopomiBctBa 3 €C 30KpemMa OKpECHIOIOTh 32
nonoMoroto meragop 31 chepu crmopTy, BIHCBKOBOI cdepw,
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MOJPYKHIX CTOCYHKIB, KapTApChKuX irop [24], momoposxeit [29],
MPUPOAHUX KaTaKIIi3MiB, 3aXBOPIOBaHb [2] Ta iH.

[opiBustHHS ~ Opek3uTy i3  TOAPYKHIMH  CTOCYHKaMH
3IIHCHIOETbCA 3a JIOTIOMOror0 MeTadopu po3aydeHHS. [MeHHHK
divorce (Ykp. posznyuenns) 3yctpiuaemo y (pasax Brexit divorce,
Britain's Brexit divorce, Britain-EU divorce Ta iH. Meradopy
PO3IYYEHHS! BUKOPUCTAaHO B Heo(iliiiHi Ha3Bi MPOeKTY PpiHaHCOBOT
yrogu Mix bpuraniero i €C: "Brexit divorce bill" (ykp. mocm.:
"3axkononpoekm npo posayuenus y 36'a3xy 3 opexzumom”) [3]. Y
3aroioBkax OpuTaHcekux 3MI Takox 3ycTpiuaeMo TOPIBHSHHA
OpeK3uTy 13 NPUPOJHUMHU KaTaKli3MaMH, HallpUKIal, i3 LyHaMi:
"Will Brexit tsunami hit property?” (yxp. "Hu edapumv yynami
opexzumy no  puwky  Hepyxomocmi?” (BP, 28/07/2016),
semueTpycom: "Brexit earthquake" (TM, 25/06/2016), katactpodotro:
"Brexit: ‘the biggest disaster any government has ever negotiated’"
(ykp. "Brexit: ‘Haii0inpma karacTpoda, mpo SAKy KOJIU-HEOYHAb
nomMoBisiBes ypsin kpaiaun”™" (GDN, 27/12/ 2021).

Heonorism Brexit mnpomeMoHCTpyBaB HaI3BUYalfHO BHCOKY
CIIOBOTBIpHY akKTWBHICTh. llompu okasioHalpHY HpUPOAY 3HAYHOI
YaCTUHM HEOJOTi3MiB, BOHH € Ba)XJIMBHM SIBUIIEM IOJITHYHOTO
muckypey Bemmkoi Bpuranii, Tomy 1o xapakTepu3yloTh MpPOLECH,
10 BiIOYBaIOThCA y CYCHUIBCTBI Ta peakiiito Ha HUX OpUTaHIIiB.

YacTHa HEOJNOTi3MIB € CKJIaJHUMH CJIOBaMH{, YTBOPEHHMH
MOEAHAHHSIM TPUKMETHUKA 31 cioBoM Brexit. o wmiei rpynm
HaJIe)KaTh CJIOBA, IO XapakTEPU3YIOTh MOXJIMBI CIIOCOOM BUXOIY
Cnonyuyenoro KoponiBectBa 3i ckinanxy €C. HoBoTBopm mupoxo
BUKOPHUCTOBYIOTECS Yy 3MI, 1m0 miaTBepaxKytoTs AaHi kopimycy NOW
(IMB. 4aCTOTHICTH CNIB Y OyXKax), Hanpuknan, hard Brexit (13 317)
(YKp. saoickuii bpexsum), soft Brexit (2 766) (ykp. m'axutl bpexzum),
smooth Brexit (333) (ykp. 6e36onichuii Opexsum), blind Brexit (102)
(ykp. 6pexsum Hasmanus) tomo. Heomorismm (iMEHHHKHM Ta
NPUKMETHUKH), YTBOPEHI  crMocoOOM  CJIOBOCKIAIaHHA  abo
cy(ikcanbHUM CIIOCOO0M, 30KpeMa MO3HAYar0Th MO3MLiI0 OpUTaHLIIB
OIOA0 MONITHYHOTO pilleHHA, Hampuknan, Brexiteer (7 841),
Remainer (3 976), pro-Brexit (8 541), anti-Brexit (5636) i
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XapakTepu3yloTh JKUTTSA KpaiHu 1o Buxony 3 €C, Hampukiaf,
pre-Brexit (1 316) ta micnsg HbOTO, HapUKIa, post-Brexit (38 170).

. Kpictan [10] BH3HAYUB OCHOBHI TEHJCHII CIOBOTBOPY
HEOJIOTi3MiB 13 cydikcoMm -exit. Ilepma rpyna ciiB yTBopuiacs 3a
aHAJIOTi€I0 3 BJIACHE IMEHHHMKOM Brexit — TO€IHAHHAM YCidueHOi
BIIaCHOI Ha3BW (Ha3BU KpaiHu abo periony) i3 cydikcom -exit. CroBa
1i€l rpyny MaroTh 3HAYCHHS "MOXIUBHH BUXi]l [KpaiHu a0o perioHy]
i3 mosiTHuHOTO yTBOpeHH:", Hampukian, Swexit (Ilseuis), Frexit
(Dpanuis), Espexit (Icmanist), Gexit (Himeuumna), Quexit
(Ksincnenn), Texit (Texac), Scoxit (Ilornanmis). 3rogom
CIIOBOTBipHAa MOJEJb MOIIUPHUIIACS Ha CIIOBA, IO MO3HAYAIOTh OJHY
ocoby abo rpymy ocib, Hampukian, Mexit (pimnenHs QyToomicra
JI. Mecci 3aBepmntu pyrOonbHy Kap'epy), Trexit (IMOBIpHICTB TOTO,
mo npesuaenTa /. Tpamna He Oyne nepeoOpaHo Ha IpyTuil TEPMiH),
Mexgit (pimenns Ilpunua ['appi Ta fioro apyxuHu MeraH 3aluuTi
KOPOJIBCHKY poauHY). [l0 HEOJNOri3MmiB, MO IMO3HAYAIOTh TPYILY
JIOJICH, HaJleXKaTh ciioBa Lexit (J1iBi €BpoCKeNTHKN), Jexit (eBpei, sKi
BuxojsaTh 13 Jlemokpatmunoi maptii CILIA), Drexit (mikapi, mio
MPUMUHAIOTE POOOTY B OpPUTAHCBHKIH CITy>kO1 OXOpOHU 3II0POB'S).
[lizHimme ™onenp TMOYaNIM BHUKOPUCTOBYBATH MJISI  yTBOPEHHA
HEOJIOTi3MIB BiJ 1HIIMX IMEHHHKIB (BIACHMX 1 3arajJibHUX Ha3B),
Hanpuknaz, Pexit (mpobiemMu, TOB'A3aH] 3 MEPEBE3CHHIM JOMAIIHIX
TBapUH A0 IHIMX KpaiH), Whexit (BuXix i3 rpynu B coOLiaNbHIA
Mepexi WhatsApp), Kleenexit (BiACYTHICTh TAlepOBHX CEPBETOK
[ToproBensHoi Mapku Kleenex]).

I'. JlJanmnu-Kperin ta H. Cimamki [17, c. 4-6] okpecnunu Tpu
CJIOBOTBIpHI TEHJCHIlii, TOB'S3aHi 31 CclIOBOM Brexit. IMeHHUK
BUKOPUCTOBY€TbCc (1) SK CIOBOTBipHAa MoOJENb M  1HIIKX
HEOJIOTi3MiB; (2) SK MOXIJHE CJIOBO I HOBHX JICKCUYHHX OJMHHIIb
ta (3) sk "iHcmipaTtop" CTBOpEHHS CJiB, IO O3HAYAIOTh "BHUXiA 31
CKNany, TNPUIIMHEHHS WICHCTBa B opradizauii”’. Hanpukman, 3a
aHaJIOTi€l0 3 IMEHHHKOM Brexif yTBOpPWIHMCS BHILE3TafaHi CIOBa
Frexit (ykp. moxxnuBuii Buxin ®panuii 3 €C), Calexit (MoxnuBuit
Buxin Kamigopnii 31 cknany CLLA) Ta 6araTo iHIIHNX.

Jpyra cnoBOTBipHa TEHAEHIIis MOB'sI3aHa 13 BXXKUBAHHSIM OJHOTO 3
KOMITOHEHTIB iIMEHHUKa Brexit y CKiaJli HOBOTO CJIOBa, HAIPUKIAL,
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Bregret (74): Brexit + referendum (ykp. Opexzum + pegepenoym),
Borexit (12): Boris + exit (YKp. euxio opumaucvkozo npem'ep-
minicmpa  Bopuca  [[concona y - eidcmasky), Brenial (2):
Brexit + denial (yxp. Opexsum + 3anepeuennsi), debression (0):
depression+Brexit (ykp. Oenpecin+ 6pexsum). IloxomxkeHHS
HEOJIOTI3MIB BiJI CJiB, YTBOPEHUX CIOCOOOM 3JIHTTS, € HETUIIOBHM
SBULIEM JJs  aHTJIOMOBHOTO  cIOBOTBOpY. [lompm  BHCOKY
NPOAYKTHBHICT, LBOTO  CHOCOOY  CIIOBOTBOPY B  Cy4YacHii
aHrmiiicekii Mol  [9, c¢.130], crmoBa-OneHaM 3a3BUYail  HE
YTBOPIOIOTH HEOJIOTi3MIB 4Yepe3 MOKIJIMBI TPYOHOIII, MOB'S3aHi 3
ixHiM po3yminHsM [17, c. 5].

Tpets CIOBOTBipHA TEHJIEHIIISI CTOCYETHCS HEOJIOTI3MiB, HAa TIOSIBY
Akux "HaguxHyB" iMEHHUK Brexit. MOBHI oguHULI W€l TPymu
YTBOpPEHI 3a aHAJIOTIEI0 3 IMEHHUKOM Brexit: TO€JHAHHSIM
CKOpOYEHOI Ha3BM KpaiHu, TEPUTOpii a00 BiATONOHIMHOTO iMEHHUKA
31 CIIOBOM, L0 Ma€ 3Ha4YCHHS "3aBEpLICHHS [ii, MPOIIaHHs, BUXif 3i
CKJafy, NIPUIHUHEHHS icHyBaHHs Tomo". HoBoTBOpH moOynoBaHi 3a
NPUHIHUIIOM MOBHOI TpH, 30KpeMa OOIrpyeTbcsi OMOHIMiuHA
ONMM3BKICTH HEOJIOTi3MY 3 IHIIMM CJOBOM aHIJIIHCBKOiI MOBH,
Hanpuknan, Chechout: Chech + checkout (yxp. Yexis/uecokuii +
sucenenus i3 eomento, Qustria: oust + Austria (YKp. eueamsmu +
Aecmpisn), Byegium: bye + Belgium (ykp. 0o nobauenns + benveis),
Italeave: Italy / Italian + leave (ykp. Imanis/imaniiicokuii +
sanuwamu), EUthanasia: EU + euthanasia (ykp. €C + esmanas3is).

[Ipo akTuBi3awLil0 JIIHTBOKPEATUBHOCTI CJOBa Brexit CBITUUTH
MOsIBa OKa3i0HATLHUX BHCJIOBIB, B OCHOBI SKHX JISKATh MPEIEICHTHI
(eHoMeHH (TIpeLeAeHTHI BUCIOBH 1 TEKCTH), HaNpuKiaa, "4 point of
no Breturn" (o6irpaBanns (pasu "a point of no return”, ykp. "mouxa
nenoseprenna'), "Don't go brexin' my heart" (anro3is Ha Bigomy
micHio E. IIxona Ta Kiki [li "Don't go breaking my heart", yxp. "He
kpati moeo cepya'), "No bregrets” (amo3is Ha micHio P. Binbsmca
"No regrets", ykp. "Hi npo wo ne wixooyro"). bpuranui BratoTbcst 10
NpuiloMy MOBHOI TPH AJIs TOTO, 1100 CTBOPUTH MAPOAi0 Ha MONITHIHY
noftito abo BucMisTH ii. 1le TakoX MOXIHBICTH BUCIOBUTH BIIACHY
MO3HILII0 CTOCOBHO NPUIMHEHHS WieHcTBa kpainu B €C [18].
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VY KOHTEKCTi OpEeK3UTy HU3Ka CIiB 1 BUPa3iB, AKi JaBHO iCHYIOTH B
AHTMIACBKIA MOBi, 3a3HAJM TIEPEOCMHUCIICHHA 1 HaOynn HOBHUX
3Ha4YeHb y OpUTAaHCHKOMY MOJITUYHOMY AMCKypci. TakuM BUpa3oM €
30kpemMa red line (ykp. uepsoma ninis). JJo 1970 poxy MoBHa
OOVHHMLS Haluactime 3ycTpivanacs y ¢pasi thin red line (yxp.
MOHKA YepeoHa JiHisA), WO Oyna aio3i€l0 Ha YEepBOHI IUIAlli
coinmaTtiB, W oO3Hayajga "XOpoOpicTb abo0 CTIMKMHA CYNpOTHB
OpuraHcbkoi apwmii, mompu HepiBHi cumm". Ilicms 1970 poky
MeTadopa red line BxxuBanacs y 3Ha4eHHI "KOpJOH abo Mexa, IKy He
MOJKHa TIepeTUHATH; YMOBHA JIiHisI ab0 TOYKa, Micis SKOi meBHi mii
abo ixHe BukoHaHHA HemoxumBe" [20]. Ilim wac criIagHUX
nepeMoBuH ypsaay Benuxoi bpuranii i3 kepiBHUOTBOM €BpPOCOIO3Y
MeTaopy TMOYaIM BKMBAaTH y 3HA4eHHI "YyMOBM W NpPUHIMIM, Ha
akux CrnonydeHe KopodiBCTBO MOTromKyBanocs MiANHCATH YTrOay
PO NpUMMHEHHS WwieHcTBa B €C" [23].

[lix BmnuBOM OpEeK3UTY cCHOCTEpiraeMo 3MiHM B 3HA4YeHHI H
CKJNaji CTajaux BUCIOBIB i (hpaseonoriunux 3BopoTiB. Hampuxnan,
¢dpazeonorizm "You can't eat your cake and have it" (ykp. nocin. "ne
ModxcHa 3'icmu  micmeuko ma mamu tio2o") Mae 3Ha4YEHHSA
"HamaraTucs MO€HATH HETIOEHYBaHEe; BCUIITH HA JIBOX CTUTBIAX"),
a B KOHTEKCTI OpEK3UTy O3Ha4yae HEepealiCTH4YHI OYiKyBaHHA Bil
meperoBopiB  moA0 Buxoxy bpuranii 3 €C. ®paszeosnorizm
BUKOPHUCTOBYIOTh 3 METOI0 KPUTUKU NPUOIYHKKIB Buxoay 3 €C, ski
3aKJIMKAIOTh 0 NMPUIMHEHHS YICHCTBa, aje He 0a)KaroTb BTpadaTH
npuBiiei, ski Jae wieHCTBO B €BpocminbHOTI. Takox BigOymnacs
MepecTaHOBKa KOMITOHEHTIB ()pa3eosiori3My: Yy KOHTEKCTI OpeK3HuTy
HaOyB MOIIMPEHHS BapiaHT, SIKUA BBaXkatoTh HenoriyauM [20]: "you
can't have your cake and eat it (too)" (ykp. nOCHiBHO: "He ModicHa
Mmamu micmeuxo i 3'icmu ioeo (maxooc)").

3HauHUil 1HTEpEC [0 TMOJITUYHUX TMPOIECIB, TOB'SI3aHUX 13
npunuHeHHsIM wieHcTBa CnoydeHoro KopomiBctBa B €Bpocorosi 3
O0OoKy mnepeciuHMX OpHUTaHIIB W aKkTHBHE OOTOBOpEHHs MOl Yy
CYCHIJIBCTBI CIIPHUSJIM TOMY, IO HHU3Ka TEPMiHiB 3i cepr MOTITUKU
nmepelnum 10 3araibHOBXHBaHOI Jsekcuku [20]. I1llo6 uwmraui
3pO3YyMiJIU CKJIaIHY TEPMiHOJIOTIIO, SIKYy TOJITUKHA BUKOPUCTOBYBAJIH
i 9ac mepeMOBUH 3 KepiBHULTBOM €C, OyJi0 CTBOPEHO CleliabHi
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rimocapii OpeK3uTy, N0 SKUX YyBIMIUIM cTapi Ta HOBI MOJITHYHI
TEPMiHU Ta HEOJIOTi3MH, II0 YTBOPUIIMCS Bif clioBa Brexit abo mifg
Horo BIUIMBOM. ABTOpaMHy TJIocapiiB mij Ha3Bowo Brexit lexicon,
Brexit glossary, Brexit phrasebook abo Brexicon (Brexit + lexicon
(yxp. Bpexsum + nexcuxon)) € TONITHYHI opraHizamii [4] i
nepiofanyHi BuaaHHs [6; 15; 26]. ['mocapii MIiCTSTh BIacHE HEOJIOTI3M
Brexit 1 vioro noxinni (hard Brexit, soft Brexit, BRINO — Brexit in
name only (YKp. Opexsum Jnuuie Ha C106ax)), Ha3BU JTOKYMCHTIB
myOigHo-TIpaBoBoro xapaktepy (Charter of Fundamental Rights of
the European Union (ykp. Xapmis ocHo8Hux npae €8poneicbkozo
Cor3zy), Common Market 2.0 (yxp. Cninvnuii purok 2.0), Ha3BH
OpuTaHCBHKHX 1 eBponelicekux ycraHoB (Court of Justice of the EU
(ykp. Cyo €sponeiicvxoeo Cowsy), Department for International
Trade (DIT) (ykp. Jenapmamenm mixchapoonoi mopeisni (DIT)), a
TaKOX 1IMEHa IMONITHKIB, Ha3BM CyJOBHX cmpaB 31 cdepu
MpeleeHTHOTO TMpaBa Tomo. OOcAT Tiocapiro 3alieKHUTh Bij
KOHKPETHOTO BUJIAHHS i MOXKE HaJlidYyBaTH Bijl KUTBKOX KITFOUOBUX
ciiB [6] no mecsaTkiB [15] abo coteHs TepMiHIB [4].

Cr0BO Brexit BXUBA€EThCS HE JIUIIE B MOJMITHYHOMY JHCKYpCi, a i
3a #oro Mmexamu. CHocTepiraéeMo BHKOPUCTAaHHS HEOJIOTi3My B
MacoBi  KyJbTypi, Hampukiaa, Yy Ha3BaXx XYyAOXKHIX 1
nokyMeHTanbHuX ¢inemiB ("Brexit: The movie”, "How did Brexit
happen?"), TearpambHUX TIOCTAaHOBOK ("Brexit"), My3uuHUX
anpOomiB 1 micenb ("The Brexit Album”, "Brexit at Tiffany's"),
XYJOXHIX TBOpiB ("Brexit romance", "Brexit XXL"), HacTinbHHX iTOp
("Brexit. The Board Game of Second Chances") tomo. Heomnorizm
TaK0)X BUKOPUCTOBYIOTh y KOMEPIIHHOMY HEHMIHTY, HAIPHKIIA],
English Brexit tea (Himeupkuii OpeHn 4aro), Brexit Blue (cup), The
Brexit Biscuit (neunBo), Brexit (enepretmunHuid Hamiit) [25; 28].
Amnensiis 10 ciioBa Brexit y Ha3Bax KOMEPIIHHHX OpeHAIB He
3aBXIU TO3UTHBHO CIPUHMAETHCA Y OPUTAHCHKOMY CYCITLIBCTBI.
Tparisuiicss BUNaAKW, KOJM Taki iHIIIaTHBH 3a3HABAIIU KPUTUKU 3
00Ky MPUXMUIBHUKIB IPOEBPONEHCHKOT OpUTaHCHKOI moiTHKH [16].

ImenHuk Brexit cTaB HE JHIIC KIIOYOBHM CJIOBOM, a U
CHpaBXkHIM (EHOMEHOM MOJITHYHOTrO Auckypey Benukoi bpuranii.
[Ticns Buxoxmy Cnomyuenoro KopomiBctBa 3 €Bponeiicbkoro
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Coro3y CJIOBO 3QJIMIIAETHCS OIHIEID 13 JOMIHAHT MOJITUYHOTO
XKHUTTS KpaiHU Ta TOCiJae Ba)XJIMBE MICIe Y CYCHIIbHO-TIONITHYHIN
CBiZIOMOCTi OpUTaHIIB.

OcobnuBwHii cTaTyc iMeHHUKA Brexif B OpUTaHCHKOMY CYCIIJILCTBI
BIUIMHYB Ha BCi acleKTH HOro BHUKOPUCTAaHHSI Yy OpPHTaHCHKOMY
HNOJITHYHOMY TUCKypci. [lonpu Te, 110 OCHOBHUM 3HAYEHHSM CIIOBa
3anumaethest "Buxig Cmomyuenoro KopomiBersa i3 €C", cporogsi
el TepMiH Bce YacTillle BUKOPHCTOBYETHCS CTOCOBHO UYHCICHHUX
MPOIECiB, SKi CYNPOBODKYIOTh NPUIMHEHHS WICHCTBA KpaiHH Y
€BpOCIIIBHOTI, IO 30KpeMa TIATBEPIKYE BHCOKAa 4YacTOTHICTh
cioBa post-Brexit (maiixe 40 000 BumankiB) B iHTEpHET-raserax i
XKypHanax. BogHouac CHOpUHHATTS cioBa y OpHUTaHCHKOMY
CYCHIIBCTBI 3aluIIa€Tbcss KOHTpoBepciiHuM. lle mos's3ano 3i
CKJIaJIHICTIO MPOLIECIB, IO CYNPOBOIXKYIOThH BUX1 Kpainu 3 €C.

[lepcneKTHBHUM HANpsSMOM MOAATBIINX TOCTIKEHb KIIOYOBUX
ClIiB OPUTAHCHKOTO TONITUYHOTO AWCKYPCY BBA)KAEMO 3iCTAaBIICHHS
OUX CIiB i3 KIIOYOBUMH CJIOBaMU KyJIbTYpH. [HIIMM IiKaBUM
aCIIeKTOM MO)KE€ CTaTH BHUBYEHHS KIIOYOBHX CJIB Kpi3b NPHU3MY
MOJITUYHUX 1 KyJbTYPHUX CUMBOJIIB.
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VISUAL SEMIOTIC MODE
OF PERFUME ADVERTISEMENTS

Abstract. The article deals with peculiarities of perfume advertisements,
in particular, their visual semiotic mode structure and its constituents
creating the recognitive features of this mode. Constituents-details are
recognized as visual formal elements which bear main and significative
visual information. The central objects of this research are perfume
advertisements and their visual formal elements which create the whole
visual semiotic structure. All formal elements are divided into three
functional groups according to their function in the visual space of
advertisements. Primary group of visual formal elements performs the
delimitative function. This function represents the contouring of formal
elements as separate objects (product, model, and background). Secondary
group of visual formal elements provides the embodiment.

This function represents the outline, when formal elements of the
primary group are filled with structural components — formal elements
(line, plane, composition, depth (space), shape). Intermediate group of
visual formal elements performs the colourative function when formal
elements of primary and secondary groups are coloured. This group is
Jformed with variations of colours. Within the visual semiotic mode each
group (primary, secondary, and intermediate) includes formal elements
which demonstrate complex and integrative nature of visual inner structural
organisation. Visual formal element of any group has its own boundary,
shape, or outline, border and function. Another feature of formal elements
is a set of parameters. They are recognized as qualitative and quantitative
characteristics of formal elements. Parameters are bearers of attributes.
The main function of parameters is to accompany any formal element
making it distinctive, recognizable, well-developed. Division of formal
elements into some related and corresponding smaller sub-elements reflects
the integrated and complex nature of visual semiotic mode and its formal

71



AKTyaabHi Npod/jeMu yKpaiHChKOI JIIHTBICTHKH: Teopist i mpakTHKa
elements. Formal elements are separated into sub-elements. Simultaneously
parameters are dissociated into sub-parameters.

Correlation of formal element-parameter reflects the boundaries
between these units as clear-cut. Boundaries in the system of sub-units (sub-
element — sub-parameter) are diffusive. Integrated nature of visual semiotic
mode is connected with the existence of intermediate sub-state which is
formed with corresponding sub-units. These sub-units function together in
the state of self-equilibrium which gives the visual semiotic mode some
flexibility. It happens when boundary between sub-units becomes diffusive
and transparent. Sub-elements and sub-parameters percolate mutually
through that weakened boundary. That mutual percolating leads to the
mutual mixing when recognitive features of sub-elements and sub-
parameters become common and shared for sub-units. Flexibility is
supported with the dense net of sub-parameters and colouration of all
visual formal elements.
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outline, parameter.
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Anomayin. Cmamms euceimiroe ocobnugocmi nap@ymepHoi pexiamu,
30Kpema CmpyKkmypu ii 8i3yanbH020 CeMiOMUYH020 MOOYCY, d MAKOIC U020
KOHCIMUMYEHmMi8, Wo OOpMYIOmb XapakmepHi O03HAKU UYbO2O MOOYCY.
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Koucmumyenmu-oemani posymiromucs sk 6i3yanvHi QOpMAbHi enemenmu,
Wo € HOCIAMU 20M06HOL, cueHipixamusHol 6i3yanizo8anol iHpopmayii.
Lenmpanvuum 06'ekmom ybo2o 00caiONHCeHHs € nap@ymepHa pekiama ma
il eizyanvui ¢hopmanvHi enemenmu, wo Gopmyroms ycio  Gi3yaivbHy
cemiomuyny cmpykmypy. Bci ¢hopmanvhi enemenmu pozmedcogyiomuvcs Ha
mpu QQYHKYIOHANbHI epynu 8I0ON0GIOHO 00 IXHbOI (PYHKYIL Y peKiamMHOMY
8I3YANLHOMY NPOCMOPI.

Ilepeunna epyna  6i3yanvHux QQOpPMANLHUX — eleMEHMI8  BUKOHYE
OenimimamusHy ¢yukyito. Ll ¢ynkyis oxkpecmoe xommypu gopmanvhux
elemMenmie AK oKpemux o00'ekmig (npodykm, moodeinvb mouyo). Bmopunna
2pyna GizyanbHux opmanvHux enemenmis 3abesneyye eminenns. Ila
@yHryis penpezenmye o00Opucu, Koau QOPMATbHI eleMeHmuy NepPeUuHHOL
2PYRU  3ANO6HEHi CMPYKMYPHUMU KOMHOHEHMAMU — (HOpMAanbHUMU
enemenmamul (MiHAMU, NIOWUHAMU, KOMAOZUYIEIO, 2AIUOUHOI (NPOCMOpOM),
dopmamu). Ilpomiscna epyna 8i3yanbHux GOpMAIbHUX eleMeHmi6 UKOHYE
@dyHKRYi0 po3ghapbysants, KOIU MAKUMU € POPMATbHI eleMeHmu NepeuHHOL
ma emopurHoi epyn. La epyna cghopmosarna sapianmamu Konibopis.

YV mesrcax 6izyanvnozo cemiomuunozo mooycy KOJCHA 3 2pyn 6KIIOYAE
GopmanvHi enemenmu, wo OeMOHCHPYIOMb CKIAOHY MA [HMeZPAMmueHy
npupody 6i3yanvHoi GHympiuiHboi cmpykmypHoi opeanizayii. Bizyanvhuil
dopmanvruil eremenm 0y0b-aKOI epynu Mae c80i 61ACHI KOPOOHU, Gopmy
abo obpucu, mexci i @yukyiro. IHwa puca GopmanvHux eremeHmis €
CYKYNHICMIO napamempis, wo npeocmagieni sK SKICHI ma KilbKICHI
Xapaxkmepucmuku  gopmanvuux enemenmie. Ilapamempu € Hociamu
ampubymis.

Tonosnoto ghyuxyiero napamempie € cynposio opmanvrhozo enemenma,
wo pooums U020 UIMKUM, GNI3HABAHUM [ DelbeEBHO OKPECICHUM.
Posmedxcysanns  gopmanvhux — enemenmie  Ha  MeHwi  cybenemenmu
8i003epKanoe  iHmezposany I KOMNIJEKCHY  npupody  GI3yaibHO20
cemMiomuyno2o Moo0ycy ma o020 @opmanrbHux enemenmis. PopmanbHi
eleMeHmu, y CB010 Yepay, po3medcosylomucs Ha cyberemenmu. OOHOUACHO
i napamempu posnaoaiomsca Ha cyonapamempu. Kopenayis ‘popmanvruii
enlemenm — napamemp’ 8i0o0padcac Mexci yux OOUHUYb, WO UYimKO
okpecneni. Kopoonu 'y cucmemi  cyboounuyv  (‘cybenemenm — —
cyonapamemp’) € ougysnumu. Inmeeposana npupoda  8i3yanbHO20
CcemMIOMuUYHO20 MOOYCY NOB'A3AHA 3 ICHYBAHHAM NPOMINCHO20 CYOCMAHy, o
cghopmosanuil 8I0NOBIOHUMU cyOoouHUYAMU. i cyooouHuyi
@DYHKYIOHYIOMb PA30M Y CMAHI 83AEMOPIBHO8A2U, WO HAOAE GI3YATLHOMY
cemiomuyHomy mooycy negHoi emyukocmi. Taka cumyayis 6i06ysacmucs,
KONU KOPOOH MIdiC CYOOOUHUYAMU cmae OUGy3HUM | NPO30PUM, WO CRPUSE
83aeM00ii mide cyberemenmamu i cyonapamempamu. Bzaemoois eéede 0o
3MIULYBAHHS, KOIU  BMI3HABAIbHI  XAPAKMEPUCMUKU — CyOeremenmie i
cyonapamempie Cmaiomev  3a2ANbHUMY, CRIIbHUMU 015 CYOOOUHUYD.
Tryuxicme 3a6e3neuyemobcs makodic WibHOK Mepedicelo cyonapamempis i
3a0apBNIeHHAM YCIX GI3YANbHUX POPMATIZ08AHUX e/leMeHmIs.
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Knrwouosi cnosa: cuyuxkicme i cmabinoHicms Kopoowny, KOHmyp, oopuc,
napamemp, hopmanoHuil enemenm.
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liza-g@ukr.net

Being published in fashion women's magazines all perfume
advertisements have one common feature, they are provocative.
Another feature of perfume advertisements is that they are
periodically and sporadically confused with fashion and make-up
advertisements, as there is some resemblance in what is shown.
Perfume advertisements usually represent a young woman looking
into the camera, in any way that is meant to promote to the
consumers the necessity to appear as sexual to their romantic
interests. Undoubtedly this advertisement devotes feelings of
sexuality as perfume advertisements often do, and each of the three
signifiers mentioned attribute to these themes of sexuality. The
majority of the magazine's content, in reality, consists of
advertisements for fashion brands, perfumes, and make-up. This
conjures up competition for the brands that choose to advertise in
this magazine, because they are traditionally up against large,
successful brands, and most compete with more sexual and more
stunning advertisements to truly capture the consumers' attention.
Because the content within the magazine is made of advertisements,
readers traditionally enjoy viewing them, and are expecting a specific
type of advertisement: one that will help them to find the perfect
product to make them more sexually appealing. In today's society,
body image is a very important value among young ladies, but
advertisements are not creating this skewed view of what it means to
be beautiful. The aim of this research is to reveal the structure and
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organization of visual semiotic mode in perfume advertisements
which is reflected in the inner relations between visual objects
depicted and portrayed in the perfume advertisements. The objective
of this investigation is to find out the boundary or border between
visual elements and way of their interaction and mutual cooperation.
The topicality of this research is connected with the fact that there
is an attempt to distinguish units and sub-units of different
significance, to describe functional specifications of these units and
to identify the set of unit parameters. The novelty of the present
study is the attempt to find out the details of visual structure and
background for unit and sub-unit classification. The object of the
investigation is the set of perfume advertisements, in particular, their
visual semiotic mode with all separated, identified and revealed
elements. The subject of the research is the set of peculiarities for all
identified elements, mechanism of element segmentation into sub-
units, inner cooperation of formal elements within the visual semiotic
mode of perfume advertisements.

Publication analysis. The growing of multimodal research is a
recognitive last years' peculiarity. It is targeted on the investigation
of different semiotic structures which form meaning. Multimodal
discourses have the static feature when two or more semiotic modes
are combined creating discourse meaning [5]. Mode is a set of
semiotic resources which create the meaning [10, p.1]. Mode is
understood as a resource which is created socially and is used for
representing the meaning [4, p.54]. For investigating multimodal
discourses the term modality is used. Any film is an integrated
combination of different modalities (words, image, sounds, colours,
etc.), and the film meaning is formed as their mutual inner
combination [16, p.1]. Five films significative substances were
distinguished: photographic moving image, recorded musical
melody, recorded phonetic sounds, recorded noise and graphic
material grasping names of actors and film group titres, different
notes and so on [8, p.90]. Connections taking place between separate
shots are investigated in the aspect of project taxis (parataxis or
hypotaxis) and space-temporal plan [2, p.181]. The last empirical
investigations demonstrate that film narrative structures are
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understood grasping action of characters [9]. Certain classes of
cinematographic  actions were  distinguished: transactional
development (demonstrating dynamic cooperation between
characters or between characters and objects); non-transactional
development (demonstrating characters' behaviour without
cooperation with other characters or objects); action of reaction (for
example, character's looking at another character or object); verbal
action (characters' dialogue of monologue); and conceptual action
(revealing the identity or relations of part-whole characters and
objects) [16, p.116]. Specifications of verbal and visual component
cooperations were investigated by many outstanding scholars such as
R. Barthes [1], J. Bateman, K.H.Schmidt [2], G.Kress,
T. Van Leeuwen [5], R. Martinec, A. Salway [7]. M. L. Ryan
separates functions of language and image in a detailed way:
language can show temporality, changes, causality, thought and
dialogue, difference between reality and virtuality or opinion,
judgment contradicting the facts. There is also narration estimation
and demonstration of character's estimation (judgment). Images
indicate space relations within the history, characters' appearances
and elements of space, place of action. But images cannot show the
time movement, thoughts, dialogue, demonstrate causative relations
in explicit way, show abilities, conditions, contradictions to the facts
and making estimation [12, p.19].

There are some parallel connections between text and image
observing image on three levels. On the ideal metafunctional level
spectators identify what fragment is shown, where it demonstrates
action, process or merely conceptual representation. On the
interpersonal metafunctional level spectators may obtain some
information or be asked to act. G. Kress and T. Van Leeuwen in their
research of reactions between readers and characters distinguish such
factors as social distance, relationship (in particular, connection and
power) contact and modality. Social distance is determined with the
type of characters' positions (near, middle, or remote plan) [6, p.124].
C. Painter, J. R. Martin, L. Unsworth [11] develop some further
separate tenets (propositions) of Kress and Van Leeuwen's Grammar
of visual design. In particular, on the interpersonal level besides
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social distance participation and power they distinguish such
components of meaning system as focusing, empathy, influence,
proximity, orientation, atmosphere and graduation. Focusing
correlates with character's look direction. It may be mediate if there
is any coincidence of reader's and character's look direction, and the
process of contemplation (vision, sight) is realized by "character's
eyes" and it may be immediate [11, p.21]. R. Barth [1] recognizes the
connections between text and illustration as equal in rights (he uses
the term "relay") and not equal in rights. They are separated into
ones emphasizing ("anchorage"). It is the case when text emphasizes
the illustration. The opposite ones weaken, it is the case when the
illustration weakens the text. B. Spillner [14, p.92] develops
R. Barth's ideas about possible relations between text and images. He
distinguishes cases when one semiotic system (text or illustration)
gains the function of another system. For example, text can
demonstrate dynamics using different methods (devices) of printing.
K. Schriver puts forward his own classification of connections
between document elements belonging to different semiotic models
which includes text and illustration among others [13, p. 412-428].
R. Martinec, A. Salway [7] investigate connections between text and
image in a very detailed way. From the point of status they
distinguish equal and unequal connections, separate logico-semantic
connections into two big groups.

Relations of extension show the process of giving new information
and suggest alternative variants of topic or plot development
[7,p.358]. M.A.K Halliday and C. Matthiessen [3, p. 460]
introduced elaboration, extension, and enhancement to indicate
connections between sentence parts but these notions are suitable for
describing connections between text and image. Connections between
text and image based on content (grasping elaboration and extension)
are not the only types of connections. H. Stockl adds two additional,
supplementary ones: space-syntactical and rhetorical-logical. In the
first case there are some consecutive connections (image-text, text-
image, or their interchange) and simultaneously there are connections
where text and image are recognized as the whole unity. The linguist
investigates rhetorical-logical connections focusing coordination
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(semantic connections between text and image are based on
resemblance, contrast, space-time), hierarchical connection (one
mode guides another) and accidental, allusive connections [15,
p. 214-219]. Verbal and visual modes are combined in the process of
cooperation ~ within the perfume advertisements. These
advertisements have some features of multimodal discourses and are
very attractive for the aspect of multimodal research.
Simultaneously, visual mode itself has a very complex and integrated
structure which is created involving some visual formal elements of
different significance. Relations and cooperations of visual formal
elements, element classification and inner are the most attractive
target of the perfume advertisement investigations.

Main information representation. From the semiotic point of
view common perfume advertisement model grasps two semiotic
modes, verbal and visual ones. The prominent nature of verbal
semiotic mode is its integrity including naming complex, slogan or
poster, logo, and wording. Naming complex itself consists of such
formal elements as company or brand name (DOLCE & GABBANA),
individual product name (Dolce), genitive product name (Eau de
parfum) and some additional further information (Spray 30 ml The
New Fragrance). The main function of this mode is the perfume
naming as goods, product represented to potential consumers,
buyers. Product verbalization is not able to represent all features of
perfume. In this case commodity, visualization is involved to give
some further information about goods advertized. In the process of
goods visualization visual semiotic mode is created and its individual
construction is formed using different devices. Visual semiotic mode
of perfume advertisements demonstrates its complex and integrative
nature of inner structural organisation which is represented with the
elaborated set of visual formal elements. They may be distinguished
within the visual advertisement space. According to the degree of
visual significance all the formal elements may be divided into
primary and secondary groups. The primary group of formal
elements is built up with images of individual visual objects such as
a perfume bottle (product itself), model(s), landscape or background.
Primary group of formal elements may be identified, separated and
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recognized according to their own position. Visual formal elements
of the primary group cooperating and coexisting in the visual space
line out, draw out the advertisement boundaries. The primary group
of formal elements grasps visual details that have such features as
finely moulded contours, large scaled and distinctive sizes.
Visualisation of the primary group formal elements is realized with
their contours. According to its dictionary definition (contour — the
shape of the outer edges of something as an area of land or
someone's body [17, p.338]) it is contour that gives the definite
representation of visual objects. The seme shape is the key centre of
the contour dictionary definition.

Visual formal elements creating the secondary group may be
identified as building elements or devices which form, create visual
formal elements of the primary group. These secondary group formal
elements are in the subordination to the primary group formal
elements, they create individual visual objects functioning as
building sub-units. The secondary group of formal elements includes
such collective notions as composition (plan, structure), plane, line,
depth (space), shape. These elements have smaller visual
significance. The secondary group of formal elements contains
diminutive, slight and tiny details with subtle blurred outline.
Visualisation of the secondary group formal elements is realized with
their outlines. Taking into account its dictionary definition (out/ine —
a line around the edge of something which shows its shape [17,
p. 1170]) it is outline that gives subtle, uncertain representation of
visual object details. The seme /ine is in the key centre of the outline
dictionary definition.

Between the groups of primary and secondary formal elements
there is an intermediate group which has the function of
metalanguage, and this intermediate group penetrates into both
primary and secondary groups simultaneously as a universal visual
device with unlimited optical effect. Formal elements are divided,
separated and selected into three groups (primary, secondary and
intermediate), and this elaborated and well developed division-
selection indicates complex, integrated and polycomponent
constitution of perfume advertisement visual semiotic mode.
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Performing different functions these three groups cooperate, coexist
within the common advertisement visual space. Simultaneously
being connected within one and the same visual semiotic mode these
three groups of visual formal elements perform their specific and
individual functions and the common function of visualization which
is the background of the visual semiotic mode character. The primary
group of visual formal elements performs contouring, moulding,
shaping function. It contours three primary visual elements. These
formal elements are images of product, model(s) and background
(the first is obligatory one). At least images (icons) of three formal
elements are separated from each other and obtain their individual
contours. The secondary group of visual formal elements functions
as a building device for separate object creation. This group develops
the filling of separate images with structural components giving them
embodiment within their contours. Visual formal elements of that
group are different and closely connected to each other, creating
densely, closely interlaced and interknitted, interwoven system. The
intermediate group of visual formal elements functions as
metalanguage which is diffusible phenomenon and occurs in the
primary and secondary groups of visual formal elements. Colours of
that group penetrate into the contours of visual objects, percolate
through all visual structural components making them filled and
saturated with optical shades.

Each formal element within any advertisement visual space has
its own set of parameters. Parameters may be recognized as
qualitative and quantitative characteristics of formal elements.
Parameters grasp a wide spectrum of different and variable features
which are visualized in different ways, involving diverse devices of
optical representation. Interlacing and interweaving within the formal
element limits, all the parameters function as the whole bulk of
individual and recognizable properties, features, individualizing each
formal element in the perfume advertisement visual semiotic mode.
Parameters are bearers of attributes and they accompany any formal
element making it distinctive, recognizable, well- depicted. The
transition of formal element and its division into some related and
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corresponding smaller sub-elements reflects the integrated and
complex nature of visual semiotic mode and its formal elements.

Visual semiotic mode discreetness is demonstrated with formal
element segmentation. In the process of formal element super-
detailed division formal elements are separated into sub-elements.
Simultaneously, the same segmentation occurs in the system of
parameters. Any parameter disintegrates, dissociates into sub-
parameters. There is a firm, definite correlation in the system of
formal element <> parameter. This correlation is the reflection of
definite state in which the boundaries between formal elements and
their parameters are clear-cut, precise and legible. Results of formal
element and parameter super-detailed division are reflected in quasi-
state where the boundaries in the system of sub-element <---» sub-
parameter are diffusive and uncertain. It is the boundary diffusiveness
and uncertainty that are responsible for the existence of quasi-state. In
fact, integrated nature of visual semiotic mode may be explained with
the existence of intermediate sub-state where the segmentation of
formal elements into the set of smaller sub-units — sub-elements is
closely connected with the segmentation of a certain parameter into
the set of sub-parameters. Sub-units (sub-elements and sub-
parameters) function together in the state of self-equilibrium; and in
some cases they get inseparable and simultaneously they may be
recognized as sub-units with double function of sub-element and sub-
parameter. This double function occurs in the quasi-state where
boundaries between sub-units are relative. Super-detailed division
helps to reveal not only the deep structure of the visual semiotic mode,
but also the relations between distinguished structural elements. The
main feature of these relations is flexibility.

The quality of flexibility is reflected in the ability of sub-units to
change their status and oscillate between sub-element <--» sub-
parameter. Functional existence of units (in forms of elements and
parameters) gives certain stability to the visual semiotic mode.
Availability of sub-units (sub-elements and sub-parameters) moves the
visual semiotic mode to the quality of certain flexibility when the
boundary between sub-units becomes diffusive, transparent. Sub-
elements and sub-parameters mutually percolate through that weakened
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boundary. That mutual percolating leads to the mutual mixing when
precognitive features of sub-elements and sub-parameters become
common, shared for sub-units. Table 1 contains summarized
information about structural features within the visual semiotic mode of
perfume advertisements. According to semiotic significance formal
elements creating the primary group are the most valuable for detailed
research and analyses. Ways of this group investigation are shown in
fig.1 indicating semiotic centers and periphery.

Formal element 1 front

Number of i

. . — Product — Vls.u.al —— middle
article units position

| \ ) ~ back

) article
one article \ collection

only transparent

article set translucent
(two or three units) /a e
Package glass = Pl
\
box type / \ Jpeleseet
sk / frosted
(bottle)
flasket box+flask :
(bottle) material
/ geometry \
/ \ plastic
sizes
(as)summetry
shape paper
lines angles cardboard
pasteboard

Figure 1. Ways of formal element 1 segmentation into parameters
and sub-parameters

Perfumery product is the very central formal element represented
within the visual semiotic mode of any perfume advertisement. Its
visual position is traditionally front for better visualization, but it
may be middle or back too. Within the visual space the number of

82



Bunyck XLVI

........................................................................................

article units may vary from one article only, article set of two-three
units to article collection with 5 units (VERSACE Bright crystal
ABSOLU Eau de Parfum Natural spray 50 ml; VERSACE Yellow
Diamond, VERSACE Bright Crystal Eau de Toilette Natural Spray
2x30ml; VERSACE Miniatures Collection, Coffret contains Versace
Versense Eau de Toilette Spray Sml, Versace Crystal Noir Eau de
Toilette Spray 5Sml, Versace Bright Crystal Eau de Toilette Spray
Sml, Versace Yellow Diamond Eau de Toilette Spray Sml, Versace
Vanitas Eau de Toilette Spray 5ml). The most noticeable sub-element
is product package with the detailed set of parameters and
corresponding sub-parameters. Package may be represented only
with a box (Jean Paul Gaultier Le Male Eau de Toilette Spray
2x40ml) or a perfume bottle (Marc Jacobs Daisy Dream Eau de
Toilette Natural spray 50ml) or a combination of box with bottle
(ELIZABETH ARDEN Green Tea Revitalize Eau de Toilette Spray
Vaporisateur 3.3 FL. OZ. 100ml e).

Package requires some materials involving glass with different
optical features to make bottles, flaskets transparent, translucent,
opal, opalescent, frosted. Package may be represented with plastic,
paper boxes made of cardboard, pasteboard. Geometry parameters
are also very significant including sizes, shapes, symmetry of
perfume bottles and boxes. All the parameters and sub-parameters of
any perfume bottle create the icon which is recognized as a direct
representation of a perfume bottle with all its features and visual
details. The product being advertised in double ways comes in two
different shapes and sizes. One of them appears to be round which is
quite feminine (HERMES Jour d'Hermés Eau de parfum Vapo 50 ml)
whilst the other appears to be rectangular shaped which can be quite
masculine (HERMES Terre d'Hermés Eau de Toilette Vapo 100ml).
This brings back to the reason of them deciding to include a male
and a female in the advertisement. In the case of the product bottle
(LANCOME La vie est belle L'Eau de Parfum Spray 50 ml) the
image of the silk ribbon can also give the potential consumer an
iconic representation of fashion attractiveness, signifying what the
bow on the perfume bottle initially means.
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Colour being the formal element of an intermediate group
demonstrates some features of product package important parameter.
It gives goods some additional attractiveness making them more
individual, magical. In the case of VERSACE Miniatures Collection
five different shaped perfume bottles demonstrate the set of colours:
green, champagne, orange, pink, and brown. The advert creates a
rich vintage colour scheme to match the product properties. Colour
and other optical effects may be combined in one and the same
advertisement (VERSACE Bright Crystal ABSOLU eau de parfum
spray 50ml) where the bottle is a petite pink flask with a white
crystal lid that glows and shines on the lady's face. There is a steady
tradition to put an image of the bottle in front of a model. The model
is the second formal element of visual semiotic mode within perfume
advertisements.

If product is an obligatory element (the main visualized object in
its package) the usage of model images is optional but desirable for
making advertisements more attractive and eye-catching. For giving
advertisements more attractiveness, recognition, associations,
possessive connotations different images of actresses, actors,
celebrities are used as models

Eva Longoria, Chiara Mastroianni,
Barbara Palvin, Simon Baker,

Cate Blanchett, Paris Hilton,

Tea Falco, Paloma Picasso.

Model visualization is reflected in fig. 2 which demonstrates the
schematic ways of model segmentation into the set of elements and
their parameters, corresponding related sub-elements and their sub-
parameters.
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Figure 2. Ways of formal element 2 segmentation into parameters
and sub-parameters

Being a human being any model possesses a very complex and
integrated visual semiotic structure which is first of all reflected in
model's visual position that may be variable, but mostly it is front or
middle (behind the product advertised). Number of models can vary
starting from single, in some cases a couple of group. Age and
gender are very well distinguished too. Young and attractive models
dominate. According to the type of perfume (which is mentioned in
the verbal semiotic mode) the usage of female, male, or both models
indicate the potential consumers. When the product advertized is
unisex female and male, models are combined in a couple. If age and
gender are connected with natural physical features, image which
grasps facial features, hairstyle/haircut, and make-up occupies
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intermediate position between natural physical and artificial
decorative features. Absolute artificial decorative features are
connected with code of costume where dresses, jewelry, shoes are
depicted. Inner psychological spiritual world of models is reflected in
the code of behaviour which includes imitation of behavior, eye
contact (as fatic function), facial expression, body language/pose. In
the case of DOLCE & GABBANA Light Blue eau de parfum the
manufacturer has used a medium close up shot of the models with
David Gandy sitting behind Bianca Balti and hugging her. The image
of the actual product is placed in the bottom right hand side of the
page. The purpose of them showing the audience the bodies of the
models sexualises the product and draws attention. Both models in this
advert happen to have a quite serious but relaxing facial expression.
This implies that the product is serious but you will feel relaxed
once you have used it. The way David Gandy is holding Bianca Balti
relates to the audience's needs of love and belonging suggested by
some linguists in their hierarchy of needs theory. This product can
also be used for personal identity in order to meet the expectation of
the love and belonging needs. Their body language makes them look
attractive and quite sexual which can play a major role in drawing
the attention of the audience. The models stand out the most in this
advertisement and appear to not be wearing clothes, which represents
a stereotype of men enjoying to see women without much clothes on.
In advertisement of GUCCI Gucci Guilty Eau de Parfum
Vaporisateur Natural Spray 1.6 FL OZ 50 ml the models are both
young, white, thin, able-bodied and conventionally western
attractive. The advert has a clean pink and black colour scheme
which is very conventional and connotes a mix between femininity
and seductiveness. The female model uses eye contact in a direct
mode of address. The female mode is dominant and in a position of
power as the male model looks up to her. The female model has a
tattoo peaking through which connotes that she is a bit of rule
breaker, the tattoo is iconic of danger because of its origins of gangs
but it also connotes sexiness because of this. The advert of DIOR
Midnight Poison eau de parfum Natural Spray 100 ml uses the high

86



Bunyck XLVI

........................................................................................

angle shot that attracts the audience as it suggests the woman is
reaching for freedom almost as if she is trapped and the perfume is
her break through. There is a good idea behind this advert because it
breaks the typical conventions of perfume adverts for women. This
advert is unique as it is not the standard representation of women
being perceived as being girly regarding appearance. The image is
more striking and stands out from other perfume adverts. The
teenage audience is drawn in by the adverts individuality, confident
and beautiful female header who is also playful and energetic.

The model's direct gaze makes us feel more engaged with the
model in the image, have a powerful hold on the reader as it gives a
sense of intensity as she is opening up to the audience and sharing
her emotions with us. This makes the audience become more active
and involved in the perfume as her eyes are at the central point of the
picture grabbing our attention and her eyes and perfume are the same
colour so they work well together to promote the perfume. The red
lipstick she is wearing gives a sense of class and feminity which
suggests the perfume will give you these high class factors. The
lipstick being red could also convey a rebellious scandalous nature as
red connotes blood; this reflects the name of the perfume Midnight
Poison, this suggests the woman is rebelling against her typical
representation which could in turn intrigue the audience as it gives a
sense of freedom to express your inner self. The red also sells the
perfume as it gives a sense of seduction and creates the idea that a
woman buying the product may feel much sexier and seductive with
this product. The advertisesment of VERA WANG's eau de parfum
LOVESTRUCK has the combination of two models. The image is of
a young girl on a balcony with a man leaning towards her. The man
is gazing at her, he is infatuated by her, and this reminds us of a love
story like Romeo and Juliet. He has climbed up a balcony to get to the
girl. This shows he will do anything for her. The perfume is the reason
he is attracted to her sight and smell. The dress is very elegant; the
connotation is a luxurious lifestyle. The man is looking quite smart but
casual as well at the same time. At the bottom of the dress there are big
ruffles. This reflects the deep purple flowers on top of the bottle. The
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girl is looking directly at the camera; this shows she is in control and
that she shows the power that holds over the man. You can tell by the
way the man is looking at her that he is mesmerised.

The posture of the girl in the advertisement shows sophistication,
but also very enduring. In the case of VERSACE Pour homme
advertisement its image conveys a sense of male dominance. This
could attract a male audience and allow them to believe that by
having this product it would make them more attractive to women.
The male model is centralised however the woman model is leant
slightly to the viewers left; this could symbolise the importance of
men and how women are controlled sexually by men. This idea is
backed up with the fact that the man is clothed and the woman is not.
The lighting seems brighter on the face which highlights the
expressions where the man seems distracted, whereas the woman
seems intimate.

The advertisement of Mariah Carey's eau de parfum FOREVER
uses a direct mode of address. This makes a connection audience,
this is so that she can engage a female audience to look up to her and
inspire her. This advert is all about her appearance, the expectations
of Mariah are high because she is a well known singer that women
look up to, she has to look amazing/beautiful for the advert because
then women will want to be like her so they are then more likely to
buy her perfume. The focus of this advert is not Mariah's perfume,
but Mariah herself. She is the main attraction in this advert because
the picture of her is much bigger than the perfume itself. This person
has been chosen because the perfume is FOREVER by Mariah
Carey, so Mariah is advertising it. This interests the audience
because she is a famous singer that people look up to, especially
young women (teenagers). She is posed as a beautiful bunny and she
is posed sexually as well. Mariah's body language/pose is very
sexual and elegant. She is wearing silk and it looks like she is lying
on a silky bed, this attracts both men and women. Women will want
to be like her, and men would want their wives or girlfriends to be
like her so they are more likely to buy the perfume. This advert
consists of self esteem, confidence and sexual intimacy.
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Background is the third formal element belonging to the visual
mode of perfume advertisements. Its scheme of segmentation into
sub-elements, parameters and sub-parameters is demonstrated in
fig.3. Background itself according to its main function always
occupies back visual position creating the back boundary of the
whole visual semiotic mode and the whole advertisement too. The
simplest background structure is white colour which imitates a wall
or smooth curtain. The classical example is the advertisement of
GIORGIO ARMANI Si eau de parfum Spray 30ml. Cate Blanchett is
the model wearing a white blouse, light and subtle make-up, blond
hairstyle, and white nail polish. The background simplicity gives the
ways of the viewer's fantasy whether it is inside or outside setting
with possible types of interior or landscape. Outside setting is used in
the background of the advertisement DOLCE & GABBANA Dolce
eau de parfum spray 30 ml. This is a garden in bloom, full of white
flowers such as lilac, lily, camellia, camomile. The bird's eye view
night urban landscape is used as a sparkling, mysterious background
in the advertisement of GUCCI Premiere Eau de Parfum
Vaporisateur Natural Spray 1.6 FL OZ. Classical living room
background is used in the case of DOLCE & GABBANA the one Eau
de Parfum, 100ml. The elements of interior play significant roles in
the creation of romantic atmosphere. The upper-class lamp
represents class and dignity, woman's characteristic. The door could
represent there is no going back, the perfume could tell the audience
that the past is gone and it's time to look towards the future. The
atmosphere of a luxurious palace is created on the advertisement
background of LANCOME La vie est belle L'Eau de Parfum Spray
50ml. The image of an expensive, sparkling, huge, crystal chandelier
makes the visual semiotic mode more prominent and eye-catching.
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Figure 2. Ways of formal element 3 segmentation into parameters
and sub-parameters

The secondary group of visual formal elements are units which
function as fillers for visual formal elements of the primary group.
These fillers are building material, "prefabricated blocks" creating all
the varieties of primary group formal element (Table 1). The
secondary group of visual formal elements starts with the most
significative one. It is a line that is understood as the path traced by a
moving point. Lines are divided into some types. A vertical line
seems to stand stiffly at attention, a horizontal line lies down and
diagonal seems to be falling over. Zigzags have an aggressive, sharp
quality. A wavy line is more graceful and, like a curve, more
naturally associated with the outline of a human body. Parallel lines
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and balanced and harmonious, implying an endless, continuous,
movement. Perpendicular, converging and intersecting lines meet
and create a sense of force and counterforce. The thin line seems
delicate, unassertive, even week. The thick one seems aggressive,
forceful, strong. The flat line suggests calmness, like the surface of a
quiet sea, whereas the wavy line implies the reverse. The angular line
climbs upward like the edge of a rocky mountain. Expressive
qualities of line are connected with sub-parameters. The formal
qualities of line also convey an expressive character because they are
identified with persons' bodies and experience of nature. In maths a
straight line is the shortest distance between two points. A person
who follows a straight, clear line in thought or clear action is
believed to have sense of purpose. "Straight" is associated with
rightness, honesty, and truth, while "crooked" whether referring to a
line or a person's character denotes the opposite. In the configuration
of the face, it is especially easy to see the expressive impact of lines.
The upward curves create a happy face, while the downward curves
create a sad one. These characteristics of upward and downward
curves actually correspond to the emotions as expressed in natural
physiognomy. They are reflected in language when we speak of
people having "ups" and "downs" or of events being "uppers and
downers". Different lines are used for modeling. Drawn lines have
only two dimensions (width, height). They can be used to make an
object appear three dimensional. The parallel modeling lines on the
front surface are called hatching. If they intersect other parallel lines
they are known as crosshatching. The closer the lines are to each
other the darker their surface is. They suggest shade or shading
which is a gradual transition from light to dark. Shading appears on
the side of the object that is turned away from the light source. A
shadow is seen as dark and denotes the absence of light. It is cast
onto a surface when the source of light is blocked by an object.
Composition of a perfume advertisement is its overall plan or
structure. Composition denotes the relationship among component
parts and involves balance and harmony, the relationship of parts to
each other and to the whole advertisement, and the effect on the
viewer. The composition of a work depends on how the formal
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elements are arranged and is distinct from subject matter, content, or
theme. A plane is flat surface having a direction in space (diagonal,
circular, vertical, horizontal planes). Balance is created with the
harmonious blending of formal elements in a successful composition.
The simplest form of balance is symmetry in which there is an exact
correspondence of parts on either side of an axis or dividing line. The
left side of a work is a mirror image of the right side. Balance can
also be achieved by nonequivalent elements. This is known as
asymmetrical balance. The illusion of depth needs some techniques
for creating an illusion of three dimensions in a two-dimensional
image, including these: using modeling lines to stimulate three-
dimensionality; making a nearer object overlap a more distant one;
depicting a nearer object as larger than a more distant object; making
the base of the nearer object closer to the lower edge of the picture
and, conversely, making the base of the more distant object closer to
the horizon line. There has been developed mathematical system,
known as linear or geometric perspective to aid artists in creating the
illusion of depth. The simplest system is one-point perspective. The
illusion of depth is enhanced by the fact that equal-sized equally
spaced objects along the side of the road seem to become smaller,
and the spaces between them shorter (or foreshortened) and their
distance from the viewer increases. A system was developed to
provide artists with a method for depicting figures and objects as if
located at increasing distances from the viewer. The picture plane
(the surface of a painting) is connected as if a window whose frame
conforms to the frame of the painting. The edges of rectilinear
objects in the picture are extended along imaginary "lines of sight".
These lines called orthogonals are perpendicular to the picture plane
and parallel to each other. Although parallel lines never meet in
reality, the orthogonals seem to converge at a point known as the
vanishing point. In the simplest form of this method, the vanishing
point is on the horizon, at the eye level of the viewer, but
theoretically it can be anywhere inside the composition or even
outside it. This system can be used when one side of the object
providing the orthogonals is parallel to the picture plane. It focuses
attention on a single vanishing point and assumes that the viewer is
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standing at a single fixed spot. In a picture, depth is an illusion of
three-dimensional space. When lines enclose a space they create a
shape, and the line that outlines the shape is called its contour.
Regular shapes are geometric and have specific names which reflect
their parameters and sub-parameters. Irregular shapes are called
biomorphic because they seem to move like living organic matter.
Shapes can be two-dimensional, or three-dimensional, in which case
they are solid or have volume. Expressive qualities of shapes reflect
their sup-parameters too. Like lines, shapes can be used to convey
ideas and emotions. Open shapes create a greater sense of movement
than closed ones. We speak of open and closed minds. An open mind
allows for a flow of ideas, flexibility, and willingness to entertain
new possibilities. A closed mind is inaccessible to new ideas.
Specific shapes can evoke associations with everyday experience.
The square is a symbol of reliability, stability, and symmetry. Too
much rectangularity may imply dullness or monotony. The circle has
had a special significance. It was considered a divine shape.

The intermediate group of formal elements grasps colours (Table 1).
Colour is an obligatory semiotic mode which is closely connected
with illustration represented in this mode. Colour is recognized as a
medialanguage and may be characterised with a set of parameters
too. The colouring materials (pigments) absorb and reflect different
waves. If applied to the surface of an object, the pigment transfers
this quality of the object. Objects that are white or black (known or
neutrals) reflect all or none of the colours in a ray of light. Pure white
reflects all colour waves; absolute black reflects no light at all. There
are seven principal colours in the spectrum (Table 2). Each of the
seven (1-7) has many variations which depends on the three physical
properties (parameters) of colour: hue, value, intensity. Hue is
virtually synonymous with colour. (1Red), (2yellow), and (3blue) are
the (primary colours). They cannot themselves be produced by
combining any other colours. All of the other colours can be created
by mixing the primary colours either in pairs or all together. A
mixture of two primary colours produces a [secondary colour]:
(primary colour) + (primary colour) = [secondary colour]. Yellow
and blue produce green: (2yellow) + (3blue) = [Sgreen], blue and red
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produce violet: (3blue) + (1red) = [6violet], red and yellow produce
orange: (1red) + (2yellow) = [4orange]. A {tertiary or intermediate
colour} can be formed by combining a primary with an associated
secondary colour: {tertiary colour} = {[secondary colour] + (primary
colour)} = {(primary)* + (primary)}. Thus, mixing green (which
already contains blue) with more blue produces a blue-green:
{10 blue-green} = {[Sgreen] + (3blue)} = {[(2yellow) + (3blue)] +
(3blue)} = {(3blue)> + (2yellow)!. Mixing violet (which also
contains blue) with more blue produces a violet-blue: {11violet-
blue} = {[6violet] + (3blue)} = {[(3blue) + (1red)] + (3 blue)}
= {(3blue)’ + (1red)}. Tertiary colours with their formal elements are
described in Table 3. The number of intermediate or tertiary colours
is unlimited because the proportions of each mixture can be varied to
an unlimited degree.

Hues containing a common colour, although in different
proportions, are known as analogous hues, and their combinations
produce a feeling of colour harmony in a visual semiotic mode of
perfume advertisements. If only a single hue is used, the image is
said to be monochromatic. The relative lightness or darkness of an
image is its value, also called brightness, shade, or tone. An object's
value is a function of an amount of light reflected from its surface.
The normal value of each colour indicates the amount of light it
reflects and its maximum intensity. The addition of white or black
would alter its value (make it lighter or darker) but not its hue. The
addition of one colour to another would change not only the values
of the two colours but also their hues. Intensity (also known as
saturation or chroma) refers to the brightness or dullness of a colour.
There are four methods of changing the intensity of colours. The first
is to add white. Adding white to pure red creates light red or pink,
which is lighter in value and less intense (white) + (red) = (pink). If
black is added, the result is darker in value and less intense. If gray
of the same value as the red is added, the result is less intense but
retains the same value. The fourth way of changing a colour's
intensity is to add its complementary hue. This makes the mixed
colour less intense and more neutral than the original. Table 4
describes complementary colours in the opposition of the most
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contrasting. They are often juxtaposed when a strong eye-catching
contrast is desired. Mixing two complementary hues, on the other
hand, has a neutralizing effect and lessens the intensity of each.
Formal absolute optical parameters are represented in 12 colours
(hues), they are (primary colours), three [secondary colours], and six
{tertiary colours}. Formal optical parameters are represented in
formulas. A set of sub-parameters cannot be represented in formulae,
they are value, brightness, shade, tone, intensity, saturation, chroma.
In general, sub-parameters are between two points (brightness <
dullness). Another set of sub-parameters are expressive qualities of
colours. Bright or warm colours convey a feeling of gaiety and
happiness. Red, orange, and yellow are generally considered warm,
perhaps their association with fire and the sun. It has been verified by
psychological tests that the colour red tends to produce feeling of
happiness. Yellow bright colour means exciting, fun, youthful. Blue
and any other hue containing blue, green, violet, blue-green is
considered cool, possibly because of its association with the sky and
water. It produces feelings of sadness and pessimism. Colours can
also have symbolic significance. Red, for example, can symbolize
danger as when one waves a red flag in front of the bull. But to "roll
out the red carpet" means to welcome someone in an extravagant
way, and we speak of a "red-letter day" when something particularly
exciting has occurred. Yellow can be associated with cowardice,
white with purity, purple with luxury, wealth, and royalty. In the
advertisement of Dior j'ador Eau de Parfum 50ml the model is
shown to be wearing gold. The perfume bottle is gold, her hair, her
jewelry is gold too. This gives the sense of elegance and may suggest
that wealthy people would wear this perfume. The colours represent
a calming tone, and are very feminine. Gold is the colour for wealth
and luxury, therefore this perfume advert would attract the female
audience so that they can be shown as wealthy and elegant. In the
case of DOLCE & GABBANA light blue the main colour used in this
advert is blue. The colour blue tends to represent calmness,
confidence, trust and wisdom. GUCCI GUILTY in its advert has a
clear pink and black colour scheme which is very conventional and
connotes a mix between femininity and seductiveness. The
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advertisement of Halle pure orchid by Halle Berry is full with the
colour purple used throughout the poster to conform to the name of
the perfume orchid which is a purple flower. This is shown through
the sand, the dress and the sky colour. Colours used in the
advertisement of GUCCI GUILTY pour homme are different: black
connotes mystery and power, deep blue eyes connote calmness and
guilt, red lips connote passion. It is evident that colour belonging to
the intermediate group of formal elements occurs simultaneously in
primary and secondary groups of formal elements. Colours having
very definite visual effect may be divided into primary, secondary
and tertiary. This division is based on the optical properties of
colours which may be mixed in different ways and proportions
creating secondary and tertiary colours. If the tertiary colours are
recognized as combination of primary colours they are distinguished
as a doubling of one primary colour and addition of another primary
colour {(primary colour)® + (primary colour)}. Colours cover the
visual semiotic mode in all its directions giving additional meaning
to all visual formal elements.

Conclusion. Investigation of perfume advertisements in the
aspect of their visual semiotic mode has revealed rather integrated
structure of that mode, and simultaneously its basic and common
pattern has been drawn out. All components or details which are
visualized in the semiotic mode sphere have different degree of
significance. The most significative details are formal elements, less
significative are sub-elements. Each formal element is described
with a set of precognitive features which are recognized as
parameters. Corresponding sub-elements are connected with sub-
parameters. Boundaries between elements and sub-elements are
diffusive. It gives the whole visual semiotic mode additional
flexibility. According to their functions formal elements are
separated into three functional groups including primary,
secondary, and intermediate ones. Flexibility is created as a result
of mutual cooperation between formal elements, sub-elements,
parameters, and sub-parameters which are integrated within the
visual semiotic mode of perfume advertisements. Further research
in the sphere of formal elements looks perspective.
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Table 1. Visual semiotic mode of perfume advertisements

Formal element | primary intermediate secondary
group
Group delimitation colouration embodiment
function
Functional contouring formal colouring formal outlining and
activity elements and sub- elements of filling formal
elements primary and elements of the
secondary groups | primary group
Formal product colours or hues line
elements and model composition
sub-elements background (plane or
(landscape) structure)
depth (space)
shape
Parameters package colour shades balance
and gender value perspective
sub-parameters | setting intensity | .eoeeeninn
................. saturation

Table 2. Colour parameters of the visual semiotic mode
in the perfume advertisements

Ne Ne [Secondary colour] Ne {Tertiary colour}
(Primary
colour)
7{orange-red }={[orange]+(red)}

1 (red) 4[orange]=[(red)+(yellow)]
8{orange-
yellow}={[orange]+(yellow)}

2 (yellow) 5[green]=[(yellow)+(blue)] | 9{yellow-
green}={[green]+(yellow)}
10{blue-green}={[green]+(blue)}

3 (blue) 6[violet]=[(blue)+(red)] 11 {violet-blue}={[violet]-+(blue)}
12 {red-violet}={[violet]+(red)}
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Table 3. Tertiary (intermediate) colour formal description

{Tertiary colour}

{Tertiary colour}

{Tertiary colour}
as a repetition of

{[(blue)+(red)]+(red)}
311

{I(f{(: :f:;y oz}s[:eigg:});:;t:):d as a.combinaltion of (prima'ry coloull;)
(primary) colours (primary colours) | and ?ddlng another
(primary colour)
{[(primary)+ . 2
{tertiary} {[secpndary]+ (primary)]+ i(p rl.mary) +
(primary)} trima)! (primary)}

{orange-red} {[orange]+(red)} {[(red)+(yellow)]+ {(red)*+(yellow)}
4 1 (red)} 1 2

{orange-yellow} | {[orange]+(yellow)} 121 {(yellow)*+(red)}
8 4 2 {[(red)+(yellow)]+ 2 1

(yellow)}

{yellow-green} | {[green]+(yellow)} 12 2 {(yellow)*+(blue)}
9 52 2 3
{blue-green} {[green]+(blue)} {[(yellow)+(blue)]+ | {(blue)*+(yellow)}
10 53 (yellow)} 32
{violet-blue} {[violet]+(blue)} 23 2 {(blue)*+(red)}
11 6 3 {[(yellow)+(blue)]+ 31
{red-violet} {[violet]+(red)} (blue)} {(red)*+(blue)}
6 1 23 3 13
{[(blue)+(red)]+
(blue)}

313

Case of colour hidden cohesion as a
repetition of primary colours within tertiary
colours

Table 4. Complementary colours

The first colour

The juxtaposed colour

2 (yellow) 6 [violet]

8 {orange-yellow} 11 {violet-blue}
4 [orange] 3 (blue)

7 {red-orange} 10 {blue-green}
5 [green] 1 (red)

9 {yellow-green}

12 {red-violet}
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TEPMIHOCUCTEMA CYYACHOI
MEITAJIHI'BICTUKHA
B MIKJINCHUIIVITHAPHUX KOHTAKTAX

Anomauisn. y cmammi 00TPYHMOBYEMbCS mesa npo
IHmMepOUCYuUnIiHapHul xapaxkmep mMeolanine8icmuKy sIK IHHO8AYIHOL 2any3i
cywacnoeo  3HanuA.  Medianinegicmuka — 6iomax €  IHMEZPALLHOIO
2YMAHIMAPHOI HAYKOK 3 GUGYEHHS (DYHKYIOHAILHO20 NOMEHYIANY MOBHUX
3aco0ie y macogii KoMmyHikayii. JJocaiionuybKull nomeHyianl HeOHanpsamy
OnUCaAHO I CUCMEMAMU308AHO 6 IHHOBAYIUHOMY JNeKCUKO2PADIUHOMY
suoanui "Meoianinesicmuxa: crosnux mepminie i nousms” (Kuis, 2013),
Wo 0ae NOWIMOBX NPOAHANIZYE8AMU MEePMIHOCUCTIEMY MOOEPHO20 HANPAMY
Kpize  npusmy  Oecamu  pokie. Ceped  nepcneKmusHuUx  3a80aHb
MeOIaniHe2ICMUKYU HA3UBAIOMb THMEPRPEMAYII0 MOBU K THCMPYMEHMAapiio
07151 MOOeN0BaHHs IHGhopMayii ma 6NaUSY HA CYCRINbHY OYMKY, 6PAXYEAHHSL
BUKIUKIG THGOpMAYIliHOT 000U, 6UBYEHHS HECNOOIBAHUX DPAKYPCI8 AHANI3Y
MOBHO-cunicmuyHozo pecypcy 6 media ma iH. Okpeme 3a80aHHA —
CIMAHOBNIEHH MA  aHANi3  MeOlaniHe8iCmMUYHOl  mepMiHOCUucCmemMu
KOHmeKcmi  Ou@y3HOCmi  CY4acHO20 2YMAHIMAPHO20 3HAHHSA, WO
AHANI3YEMbCS NAHOPAMHO 6 OAHINl CMammi.

Hx i 0ns KOdXCHOT IHHOBAYIUHOI HAYKU, NPOOIEMHUM 3ATUUUAEMbCS
BUPOONEHHSL Tl ONUC MEPMIHOCUCTEMU, WO MAE BI0N08I0AMU N02IHHOCHI,
yinicHocmi, MOHOCEMIYHOCMI, YIMKOCMI, BMOMUBOBAHOCMI, AKMYAIbHOCHI.
Cknaduicms y ybomy npoyeci, K 3d3HAYEHO Yy cmammi, GUAGIAEMbC )
cneyupiuHuUx ~ CUHKDemUYHUX  630A€EMO38'A3KaX  MeOdianiHe8icmUu4HOl
mepMiHOcucmemMy 3 [HWUMY, OOMUYHUMUMU OO0 Hel, eany3amu —
NCUXOIO2ICIO, COYIONOZIEID, KYAbIMYPONOZIEID, NPABOM, KIDEPHEemuKoio,
coyianbHuMu KoMyHikayiasmu ma in. Ha mamepiani mediinux cl08HUKIE He
MITLKU YKPAIHCLKOI, a U NONbCLbKOI, HIMeybKoi ma aHeaiticbKoi MO8,
asmopom — NpoaHAaniz306aHi  MepMIHU Il NOHAMMSA 6  3A3HAYEHUX
MINCOUCYUNTTHAPHUX KOHMAKMAX, WO 00380JA€ 008eCmU [HMe2PaibHUll

6
u

100



Bunyck XLVI

xapaxmep MeOianinesicmuKky ma eusHayumu ii micye 6 cucmemi MOOEPHUX
HAYK COYIOSYMAHIMAPHO20 YUKILY.
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TERMINOLOGY OF MODERN MEDIA LINGUISTICS
IN INTERDISCIPLINARY CONTACTS

Abstract. The article substantiates the thesis about the interdisciplinary
nature of media linguistics as an innovative field of modern knowledge.
Therefore, media linguistics is an interdisciplinary humanitarian discipline
that studies the functional potential of language means in mass
communication. The research potential of neoscience is described and
systematized in an "Media Linguistics: Dictionary of Terms and Concepts"
(Kyiv, 2013) innovative lexicographic edition, which gave an impetus to
analyze the terminology of the modern neo-direction through the prism of
ten years. Among the perspective tasks, the authors note the interpretation
of language as a instrumentality for modeling information and influencing
public opinion, taking into account the challenges of the information age,
studying unexpected angles of analysis of linguistic and stylistic resources
in the media, etc. A separate task is the formation and analysis of the
media-linguistic terminology in the context of the diffuseness of modern
humanitarian knowledge.

As for every innovative science, the development and description of a
terminological system, which must correspond to logic, integrity,
monosemacy, clarity, motivation, and relevance, remains problematic for
media linguistics. The complexity of this process, as stated in the article, is
revealed due to the syncretic relationships of the analyzed terminology
system with other, tangential to it, fields — psychology, sociology, cultural
studies, law, cybernetics, social communications, etc. On the material of
media dictionaries not only of Ukrainian, but also of Polish, German and
English languages, the author analyzed the terms and concepts in the
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specified interdisciplinary contacts, which allows to prove the integral
nature of media linguistics and determine its place in the system of modern
sciences of the socio-humanitarian block.

Keywords:  media  linguistics,  innovative  linguistics;,  media
lexicography, term system, integrity of science; neophilology.

Information about the author: Syzonov Dmytro Yurijovych — PhD,
Associate Professor; Associate Professor of the Department of Stylistics
and Language Communication, Educational and Scientific Institute of
Philology; Taras Shevchenko National University of Kyiv.

E-mail: dm sizonov@ukr.net

Binomuii moascekuii caasict C. I'aiiga B oaHill 3 OCTaHHIX CBOIX
myOuTiKaliil HaroJoIlyBaB Ha IHTErPabHOCTI Cy4acHOTO 3HAHHS 1, SIK
HACNiIOK, TOSABI Bce OUIBIIOI KINMBKOCTI HOBHX  HAaIpsAMiB
COLIIOTYMaHITapUCTHKHU. BueHuii 1e moB'sizyBaB i3 "HapoCTaHHSAM
riOpugHOCTI Ta MYJBTUKYIBTYpali3My B HayKoBil cdepi. Amke
Ba)XXJTUBO HE TiIbKU BiIKpUBAaTH HOBI (pakTh, a i OCMUCIIOBATH BiKE
BiJJOMi, IHTEpIpeTyBaTH BiIMOBIAHO OO CBUKUX ifiel, BpaXxOByBaTH
B3a€MOIPOHUKHEHHS pi3HUX cdep omHa B oamy" [5, c. 10]. Ha
miaTpuMKy wi€el Te3u 3ragaemo b. TomoBudva, sIKMif Harojomrye Ha
"reHEepaTUBHOCTI Cy4acHOi HayKu", 30KpeMa W CTHIICTHKH, LIO0
BUSIBJISIETHCS y MOTY>KHOMY BIUIMBOBI HOBHX BiJIKPHUTTIB (IIepeayciMm
B KibepHeTHlli W KOMMI'IOTEpHUX KOMYHIKallisiX) Ha CYCHUIbHI
npouecu [9]. Cnocrepiraerbes, 0TKE, MOSIBA HOBUX Tally3ei 3HaHb,
IO BPaxoOBYIOTh TEHJCHILII PO3BUTKY HAayKOBOTO CBITY 3 HOTO
NEPCHEKTUBHUMH  JOCHIJHULBKAMH  MOBOPOTaMH.  TaKUMH
HEOJIHI'BICTUYHUMH cepaMH, 110 BKpail aKkTHBHO PO3BHUBAIOTHCS Ta
Ha fKi BIUIMBAIOTH IMI0OANBHI TEHIIEHIIi PO3BUTKY CBITY €, 30KpeMa,
MeiaTiHIBICTHKA, JIIHTBICTUYHA EKCIEPTOJIOTris, IOPUCTIHTBICTHKA,
JHTBOIMIKENOTIs, MiapiiHTBicTHKa Ta iH. (el psiI HeoHampsMiB
HEBIHMHHO 3pOCTAE, IO TUKTYETHCS, Ha HAIy TyMKY, HOBUM OTIHCOM
MOBH SIK (DYHKIIOHAJBHOTO 1HCTPYMEHTApil0 AJsl MOJETIOBAHHA
iHpopMalii Ta BIVIMBY Ha CYCHUIbHY JYMKY, HECIOJIiBaHUMU
paKypcaMd  JAOCHiIKEHHS  MOBHO-CTHIIICTHYHOTO  pecypcy,
KOMIUJIEKCHAM aHajJi30M MOBHOI KOMYHIiKalii 3 ypaxyBaHHIM
CY4YacHHUX 3HaHb Ta €BOJIOLI] HAYKH B LILJIOMY).

[epenycim me chepw, MO MAIOTh TPAKTUIHHUA BEKTOP BUPIIIICHHS
CKJIaJIHUX JOCHiTHULIEKUX 3aBJaHb, MIOB'I3aHMX 13 pi3HUMH HopMaMu
BIUINBY Ha  MAacoBy  CBiOMICTb, JIIHTBOMAaHIMyJSTHBHUMH
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TEXHOJIOTISIMM B CyYacHill KOMyHiKamii, pi3HHUMH CTpaTerisiMu i
TAKTUKaMH, MLI0 3aCTOCOBYIOTbCS MPH JOHECEHHI 'TpaBHIBHOL"
iHpopMaIii 10 KOMYHIKaHTiB, aKTyaJbHHUMH METOIMKAMHU aHaNi3y
cydacHoi KoMmyHikamii Ta iH. BoueBmap mi mporecu coiBMipHi 3
TEHJCHIISIMA TEXHIYHOTO MPOrPECyBaHHs, HAYKOBHUMHU BiAKPUTTAMHU
B pisHuX cdepax, eBomouicro  iHQOPMALIAHUX  CHCTEM,
iHTepHeTH3ali€lo cBiTy Ta iH. L{i mpuunHM — HalBa)KJIMBILIi B TOSBI
i PO3BUTKY HEOHANPSMIB JIIHIBICTHKH, 110 BiAMOBIAIOTH BUKIMKAM
Yacy Cy4acHOI HayKH B iX iHTErpajibHHX B3a€MO3B'SI3KaX.

VY crumictuni mpo iHTErpaibHi MPOIEeCH aKTHBHO HAroJOLIYIOTH
sk 3aximHi (JI. ManoBiu, M. MakogBcbka, b. Tomosuy Ta iH.), Tak i
ykpainceki (C. €pmonenko, O. Crumos, JI. IlleBuenko Ta iH.)
JOCHIJHUKH, SKi aHami3ylOTh CydYaCHy MOBHY KOMYHIKaLilO0 Y
B3a€MO3B's3Kax "MoBa — KyjibTypa', "MoBa — Memia", "MoBa —
iHdopmMartiitai Texaonorii", "MoBa — npaBo", "MoBa — 0i3Hec" Ta iH.
Haromocumo, 1m0  MDKIMCUMIUTIHAPHI ~ KOHTaKTH — MOJEPHOTO
CTHJIICTUYHOTO 3HaHHS MOSCHIOIOTHCS TOCTIHHUM TOIIYKOM HOBOTO
JOCIIJTHULBKOTO 1HCTPYMEHTapito aHaiizy MoBH. DakTHYHO HAeThCs
mpo rmepexigy "BiI  TpamWIiHHOTO JI0 HOBOTO, CHCTEMHO-
CTPYKTYpHOTO 10 AUCKypcuBHOro" [5, c. 8] B cyuacHili Haymi, a
OTX€ OCMHUCITIOETHCS HayKa MTaHOPaMHO, "'y KOHTEKCTI (i1ocopChKIX
TMCKYCIH 1 JOCTiIKEeHb KyIbTYpH, HayKH 1 TexHIKH" [5, c. 9].

Buxknuku yacy cborofieHHs1 y 3B'I3Ky 3 IM100asizamiiiHIME TIpoLecaMu
B iH(opMawiitHiii cdepi, JOMIHAHTHOI POJi Mellia B CYCITBHOMY >KHUTTI,
TOTAJIBHOIO JMDKUTATIZAINEI0 Ta iH. BKa3yIOTh Ha OCOOJMBUI acHeKT
JOCTIHKEHHSI MOBU — (DYHKLIOHAIBHO-CTHITICTUYHUI Ta JUCKYpPCHUBHO-
nparMaTHYHUN. [meTeest mepemyciM mpo MemiamiHrBICTUKY — "HOBY
MDKragy3eBy TyMaHITapHy AWCLMIUTIHY, SIKa 3aHMAaeTbCS BHBUCHHAM
(byHKIIIOHYBaHHS MOBH B 3ac00ax macoBoi iHpopMmarii” [1, c. 98]. Came
aKLEHTYBaHHs Ha il MDKIMCUMIUTIHAPHOMY XapakTepi BH3HAYa€ i
AKTyalbHICTh ~ HANIOTO  aHAJNITHYHOTO  TIOIIYKY, aJDKe  Cepen
MEPCIEKTUBHUX ~3aBJaHb MEIIAIHTBICTUKM — 'CXapaKTeph3yBaTH
OCHOGHI noHsmms ma xamezopii meoianinesicmuxu (Kypcus Harr, — J[.C.)
B MDKIUCLMILUTIHAPHUX 3B'3KaX, C(OPMYJIOBATH NMPOOJEMHI MUTaHHS,
ApTUKYJBbOBaHI CYYacHOI0 TyMaHIiTAPHOIO HAayKOIO, 30KpeMa MO0
noTeHIiany Ta (yHKOiii mMacoBoi KoMmyHikawii Ta ii BepOasizoBaHMX
penpesenTarii” [2, c. 31].
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Kpurepiii midicoucyunninapnocmi My BU3HAYaEMO TIEPEAyCIM  SIK
(akTop 30/IDKEHOCTI HAayK Y MOLIYKY BiINOBiEH Ha aKTyalbHi 3alliTH
CBHOTOJICHHS, & TAKOXX BIIKPUTICTH KOPJOHIB HAYKH, KOJIM ISl BUBUCHHSI,
HamnpuKiIaa, MeNiiHOi KOMYHIKamlii 3aCTOCOBYIOTHCS METOAMKH Ta
IHCTpYMEHTapii iH. Tary3eil MOJIEPHOTrO 3HAHHS — IICHXOJIOTIi, 010JI0Til,
iH(hOpMAaTHKH, IOpUCIPYICHIII, KyabTyposorii Ta iH. Taki 3BepHEHHS 10
MDKIUCIUILTIHAPHOCT] € JOCHTH MPOAYKTUBHUMH IS Cy4acHOi HayKu:
MEIMKH, Hamp., 3a JONOMOrol iH(QOpMAIiHHMX Ta KOMITIOTEPHUX
CHCTEM [[iarHOCTYIOTb XBOPOOH, IMPAaBHHKM 3aCTOCOBYIOTH 3HAHHS 3
¢inocoii 1 JoOrikM ISl TOIIYKY apryMeHTauii B JOBEJCHHI /
CIIPOCTYBaHHI CKJIay 3JI0YMHY, apXEOJIOry Ta Majeorpadu 3BepTaloThCs
7o xiMil 1 (i3UKH, KOMM BH3HAYAIOTh YacOBE MAapKyBaHHs 3HaXiZOK
OpraHiYHOrO MOXOPKEHHS, JKYPHATICTH BHKOPUCTOBYIOTH COLIIOJIOTIYHI
METOIMKH U 00'€KTUBHOI II0/1a4l HOBUH TA 1H.

HAns  makcuManbHOi  TOBHOTH — aHami3y  TepMIiHOCHCTEMH
MEIIIHTBICTUKY B i1 CHHKPETHMYHUX B3a€MO3B'S3KaxX 3 IHIIHNMH
HayKaM{ MH 3BEpHYJIHCS IO MeNialiHIBICTUYHUX POOIT, 30KpemMa i
JIeKCUKoTpadiuHnx, — ykpaincekoro [1], Himernpkow [7; 10],
MOJILCHKOIO [8] MoBaMu. MoskHA 3 YIIEBHEHICTIO TOBOPUTH TIPO TE,
IO CKJIaaHa, pi3HOpigHa, 00'€eMHa MDKIUCHMIUTIHAPHA TPHPOIA
MEIIaJIHIBICTUKM € HACIIAKOM IIOCTIHHO 3MIHIOBAHOT'O COLIQJILHO-
KYJIETYPHOTO IIPOCTOPY CBITY.

MepianiHrBicTHKa, 3 OAHOTO OOKY, allelIoe€ J0 TEOpid Mi3HAHHS
CBITY uepe3 MoTiK iHdopMauii — peaqbHUN Ta ippeabHUM, a TaKOX
MOSCHEHHs ()eHOMEHY MacoBoi iHQopmamii (BapTo 3ragatu mpai
T. Ban /[letika, [I. Mak-Kseiin, M. MakkitoeHa, 1110 3HAYHOIO MipOIO
BIUTHHYTH Ha (bopMyBaHHﬁ Me;[ianiHrBiCTI/IKI/I) 3 iHmoi CTOpOHH,
MeIiaTiHrBiICTHKa ChOTO/HI HAalliJieHa Ha BiOOpa)KeHHs B MacMelia
COLIIAJIbHO-TICUXOJIOTIYHUX,  HAI[lOHAJIBHO- KyJIbTypHAX  Ta iH.
npobieM. A TOMy MOAEKYAHW MOXKHa 3YCTPITH AYMKH TPO TiCHHUH
3B'SI30K MEIaJIIHTBICTUKH 3 1HIIMMH CyOHAmpsMaMmu JIiHTBiICTUKH —
TICHXO- Ta COLIOJIHTBICTHKOIO, JTIHIBOKYJIBTYPOJIOTIEI0, TOJIITHYHOIO
miarBictukoro (M. Mamuy, M. Hasamena, E. Illecrakoga,
M. Summipceka). MeaianiHrBicTuka, 3naBanocs 0, Ma€ 3p0O3yMiTHIA
00'eKT — MOBY MacoBoi iH(opmarii, sika MiATAETHCS MOCTIHHUM
3MiHaM Ta TpaHcdopmamii. 3a TaKMX yMOB NP0 MENialiHTBICTHUKY
TpeOa TOBOPUTH TITbKK B KOHTEKCTI MIXKIUCITUILTIHAPHUX 3B'S3KIB.
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Hiou oueBupHMM, Ha TepIIMHA TIOTJSA, BUAAETBCS 3B'SI30K
MEMIaTIHIBICTUKN 3 JKYPHAIICTHKOIO Ta BJIACHE JIHTBICTHKOIO (1€
BUIUTMBAaE 3 Ha3BW Heoramysi). HaromicTe posrmsim  MacoBoi
KOMYHIKaIlii TiIbKH B KO (PaxoBoi 3aIliKaBICHOCTI )KYPHAIICTIB 0YyJI0
0 HempaBWJIFHMM, HABITb BUXOISYHM 3 TE3H, IO TEKCT, 30KpeMa i
Meniiiaui, € 00'ekToM (inonoriuHoro aHamizy: "cy0'eKTHBHUM OyJI0 i
BiZJHECEHHsI TEKCTiB MacoBoi iHQopMmamii a0 Koma mnpodeciiHux
3alliKaBJIeHb JKYPHANICTiB, a He (UIONoriB, mo, Oe3yMOBHO, He
cpusiio paxoBoMy aHalily MOBHOI JiiicHOCTI B MeniiHil cepi” [3,
c. 4]. BBaxaemo, o came CTHKOBICTh >KypHAJTiCTHKHA U JIHIBICTHKU
K Taly3ed TyMaHITapuCTHKH MOXKE CHpPHUSITH TJIMOLIOMY aHalizy
MEIianpocTopy, a BiTak 1 BHPOOJEHHIO CHUCTEMHOIO TEPMIiHOPSIY
1Tl KOPEKTHOT iHTeppeTanii MeniiiHoi MOBH.

Came TOMy cydacHa MeEIiaJiHTBICTUYHA TEPMiIHOCHCTEMa
BKIIIOYA€ MOHATTS 3 MENiaBUPOOHHIITBA Ta MeAiaMEHEKMEHTY,
Me/iaMapKeTHHTy Ta MeAiadopmaTyBaHHs, MeIialjlaHyBaHHSA Ta
Mefiaau3aliHy 3 aKIeHTOM Ha MOBHHM CKIaIHUK IUX CyOramrysei
MOJepHOi MeaiaHayku. Biarak meniamiHrBicT ()axoBO iHTEpHpeTye
HE CTinbku ¢opMaT Mefia, CKUIBKM HOro MOBY, HE CTiIBKH
KYPHATICTCBKUH TPOAYKT, CKUIBKM HOTrO MOBHO-CTHJIICTHYHHUHA
nmoTeHmian. Bu3Hauumo, oTxe, akTyalbHI TEPMIHOJOTIYHI TOITKH,
HaBKOJIO SIKUX CTPYKTYPYETHCS CydacHa CBITOBa MEAialiHI'BICTUKA )
63AEMO38'513KAX 3 JICYPHANICMUKOIO MA 6LACHE NIH2BICIUKOIO!

(1) BuzHauenHs rnobanizoBaHoro crarycy moBu 3MI, ii omuc B
CHUHKPETHYHHX 3B'SI3KaX iHIWBiAyallbHA MOBHA CBIIOMiCTH — MacoBa
MOBHa CBiJJOMICTb, KOMYHIKaTHBHA KyJbTypa IHAMBiZa — MacoBa
MeNiaKylnbTypa, MemiaTeKCT — MeNialucKypc, JianoriyHa /
MOJIJIOriYHA MEAIaKOMYHIKaIlis — aBTOPChKa MEAIaKOMYHIKallis Ta iH.;

(2) MoxIMBOCTI  (PYHKIIOHAJIBHO-CTUIIBOBOI  An(epeHIianii
MeiaucKypciB, Knacudikaiis MeIiaTeKCTiB, MeiaKaHpiB, KaHAIIB
MOLIMpeHHs iHpopmManii Ta iH. (peca, pazio, TenedayeHHs, peKiama,
IaTepHeT Ta iH.), WO IHTEPHPETYIOThCA Kpi3b NMPHU3MY OCHOBHHX
¢$yHKLUIH MOBH;

(3) Tumororis MemiaMOBIICHHS, Jlialla30H  YKaHPOBO-BUIOBOI
kiacugikanii TeKcTiB MacoBoi iHpopManii, Kiacuikaiisi OCHOBHHX
THIIiB TEKCTIB — HOBMHH, iH(OpMaliiiHa aHATITHKA, KOMEHTap, XyI0KHSI
MyOiLUCTHKA, peKiaMa, CoLliajbHI MepexKi, HOBI Mefia Ta iH.;
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(4) xaHpoBa OuQyY3HICTb Ta MIKTEKCTOBI yTBOpEHHs, MefiiiHa
KpeOoJTi3allis Ta MOJIiKOJI0BICTh;

(5) MOBHO-CTHITICTUYHI OCOOIMBOCTI METIaKOMYHIKaIlii, BH3HAYCHHS
KJIFOYOBHX MOBHHX 3aC001B, IO MICHIIOITE MOMKIHMBOCTI MEIIHHOIO
TEKCTY — eMiTeTH, MeTaopH, MOPiBHIHHS, eprdpasu Ta iH.;

(6) excTpamiHrBaJIbHI  CKIaJHUKA MacoBOI  KOMYHIKaLii:

BUPOOHUIITBO,  TIOIIMPEHHS 1  COPUUHATTS  MEIIaTEeKCTiB,
COLIIOKYJITYPHUIM Ta iCONMOTIYHUNA KOHTEKCTH, IHTEpIIpEeTaIliiiHi
BJIACTUBOCTI MeI1aMOBH, 0COOIUBOCTI peaizarii

Me/1ianoBiJOMIICHHS, KyJIbTYpHO-crienr(idHi 03HAKHU Ta iH.;

(7) niHrBOMeEAiHiHI TEXHOJIOTIT BIUNIUBY Ha iHAMBIyalbHY i MACOBY
CBilOMiCTh  (JIIHTBICTMYHI ~ CKJIQJHUKH  TEXHIK  IpOMaraHi,
MaHImysmii, npuioMiB iHpopmaniitHol MOJIITHKH Ta
iH(pOpMaIiTHOTO MEHEKMEHTY, 3B'sI3KiB 3 TPOMAJICHKICTIO Ta iH.);

(8) KoHTpacTMBHMI aHaji3 JiHIBOMEOIMHMX MPAaKTUK PI3HUX
KpaiH (3iCTaBHUI acmeKkT MeliakoMyHikaliid). BiaTak CIIOBHHK
MeJialiHrBicTa BiA3epKalioe Ii TOMIKM Ta PEali30ByeEThCS B
CUCTEMI TEPMIiHIB 1 TOHATh CHHKPETUIHOTO XapaKTepy.

Buxopsum 3 Te3u, mo Meaia Ma€ MOTYXHHH BIUIMB Ha MacoBY
CBiIOMICTB, JIOT14HO HaroJOCUTH Ha B3a€MO3B'3Kax
MEIQIHTBICTHKY Ta TicUXonorii. Jlis TmMOsiCHEHHS —Tmpolecy
MaHImyJsii, pi3HUX BHUIIB TICUXOJOTIYHUX CTpaTerid i TaKTHK,
MOLIYKY JIHIBICTHYHUX I1HCTPYMEHTIB y MPOTHIIl MaHImymsmii B
Mendia QaxiBenp i3 MEIIaNiHTBICTHKH Ma€ YiTKO PpO3YMITH
TICUXOJIOTII0 Mac, OLHIOBATH TCHXOJOTiYHI HAcTpoi CyCIiIbCTBa,
BiUyBaTW WOro WiHHICHI opieHTHpH. Ha Hamy nyMKy, OCHOBHI
MidccucmeMmui 36'a3Ku MeOianiHeGiCMUuKY ma NCUxoi02ii TUKTYIOThCS
HAaBKOJIO TAKHX HayKOBUX MpoOIeM:

(1) mcuxonoriyHi 3acagu 0COOMCTICHOI Ta MacOBOi KOMYHIKAILil,
BH3HAYEHHSI KIIIOYOBUX MCUXOJIOTTYHUX MAapKEPiB, IO BIUIMBAIOTH Ha
MOBY Meflia;

(2) nmcuxomoriss  MeAiaBUPOOHUITBA, 30PiEHTOBAHOTO  HA
KOHKPETHOTO CIIOKHBAYa,

(3) mcuxomnoriuHi acmekTH KypHaIiCTChKOi mpodecii, aHami3
MOBHOTO ckiIagHuka "ETHuHOrO KoJekcy xypHaiicra';

(4) cBoboma cioBa i BiINOBIZANBHICTH XKYpHATiCTa, IO MOXYTb
BIUTMHYTH Ha TICUXOJIOTIYHUH CTaH CyCIIiIbCTBA,;
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(5) xommiekcHMH aHami3 TOJEepaHTHOCTI Yy mnpodeciitHii
JisUTBHOCTI KYpHATICTa,

(6) mcuxoJorist MeAiaCIPUIHATTS Ta MEIiaBiITBOPCHHS;

(7) 3acobu macoBoi iHpopmaLii Ta GopMyBaHHS iHAWBIAYaIBHOT /
TPOMAaACBKOI IyMKH, 1IN0 PEai30BYeThCS B PI3HUX THIAX
MeTiaMaHiImyJIsIIii;

(8) mcuxomnoriuHi acnexTH iHpopMaLiitHoi Oe3nexn Ykpainu;

(9) manimynsamis B Memia, Ppi3HI  THOM  IMIUTIOUTHOTO  /
EKCIUTIUTHOTO BIUIUBY;

(10) manimynswiga B >kKaHPOBO-(OPMATHOMY CHHKPETHU3MI MacoBOi
KOMYHIKaIlil, 30KkpeMa B peKjaMi, colianbHuX Mepexkax, PR-coepi,
SMM-komyHikamii ~Ta iH. Bigrak 1  MemiamiHTBiCTUYHA
TepMiHOCHCTEMa HE MOXe o0iiituca 0e3  TepMiHONOHATH
‘MaHIIMyJIAIis’, “BIUTUB’, ‘“TICHXOJIOTIisI Mac’, ‘CyrecTisi’, ‘TICHXOJIOTiYHA
TakTUKa’, ‘MacoBa CBLIOMICTE’ Ta 1H., SKi TIyMadaTbCcs B
AHATI30BaHUX HAMHU JIEKCHUKOrpaidHMX [pKepeNiax 3 ypaxyBaHHIM
MDKCHCTEMHUX KOHTAKTIB MICHXOJIOTIT Ta BIACHE JIIHI'BICTHKH.

BaxxnuBo HarojaocuTH, mo OO0'€KT i MpeaMeT MeMialiHTBICTUKH
LieCHpsSMOBaHO pO3IIIAJATH B Tpiali TEOPETUYHUX KOOPAMHAT:
meopii coyianbHux KoMYHiKayiu, meopii niHegicmuku ma meopii
ginocoghii. 1 cxnagHicTh A7 HEOHAYKU BUSIBIIIETHCS y TMOCTIHHOMY
TPUMaHHI pPIBHOBaru MK IUMU HayKaMHu, 1000 3aJUIIaTHCS
KOpEKTHUM Y TIIyMauyeHHI MeBHUX MoHATh. Came ¢inocodis mama
MOLITOBX /O BUPOOJECHHS METOMIB Ta METOAMK, SKi aKTUBHO
3aCTOCOBYIOTHCS B JIIATHOCTHIIN Cy4acHOI MEiaKOMyHIKallii: ‘MeTo/
ME/IiaMOHITOPUHTY , ‘MEAiaKyJIbTYpPOJOTiYHUHA MeTOoA , ‘AUCKYypC-
aHamiz’, ‘KOHTEHT-aHali3’, ‘METOJ] JIHIBICTUYHOI EKCIEPTU3U
MefiaTeKkcTy’, ‘3MicToBO-JoriuHui Metog 3MI’ ta iH., 10 BimOUTO B
Te3aypycax Cy4acHHX CJIOBHHUKIB 3 MEIialiHIBICTHKH.

CyronocHOI0 i3 MeiaTiHIBICTUKOIO € IIe OJIUH CyYaCHHH HarpsiM
— TOJNITHYHA JiHTBiCTHKA. BpaxoBylouMm TEHIEHLII PO3BHUTKY
MNONITHYHUX Me/ia Ta BEIUKOI POJIi MONITHYHUX IHCTUTYLIH Y
CYCHiIBHIM KOMYHIKalii, Bce OlIble MEAiaTiHIBICT 3BEPTAETHCS 10
nonximonoziunozo meszaypycy. OTxe, TEPMiHOIOTIYHO-IOHATTEBUMH
MOJISIMH 3a3HAYEHOT0 HAYKOBOTO CHHKPETHU3MY €:

(1) moHATTA  WONMITHYHOI  IHCTUTYLiHHOT  KOMYHiKamii,
CHiYpalTepCcTBO Ta MyOJiuHE CIUIKYBaHHS;
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(2) moOHATTA MIHHOCTEW / AHTHIIIHHOCTEH B TOJITHYHIN
KOMYHIKaIlii, TIyMa4yeHHs aKCIOJOTIYHUX JOMIHAHT B MEIiaTeKCTaxX
MOJIITHYHOTO CIIPSAMYBaHHS;

(3) NOHATIHHICTD MOJITUYHOTO CHMBOIY, KOHLENTY, MOJiTHYHOI
iZieonoreMu SIK JOMIiHAHTHHUX OJIMHUIIh Cy4acHOI KOMYHIKaIlii, BIUIUB
MOJITHYHUX KOJIIB Ha E€JEKTOpAIbHY KOMYHIKALil0, JIEKOAYBaHHS
MOJITUYHUX MECEKiB, CIIPSIMOBAaHUX HA MAaCOBY ayAUTOPIIO;

(4) TOHATTS MOJIITUYMHOTO TEKCTy, HOTO apXiTEKTOHIKH, JIOTiKO-
CMHCJIOBHUX 3B'SI3KiB;

(5) BuBYECHHS MaHINYJSATHBHUX CTparerii 1 TaKTUK, IIO
CHPSIMOBaHi "3aXOMUTH yBary" MOTEHLIITHOTO el1eKTopaTy;

(6) TepmiHM, TIOB'sI3aHi 31 CTHITICTHKOIO MOJIITUYHOTO TEKCTY;

(7) monaTTs Ha TmWoO3HA4YeHHs mnomiTmuyHuX 3MI, mapri,
IHCTUTYLI, a TakoXX HOBUX TEPMIiHIB, IO MO3HAYAIOTH peaii
nojmiTuyHoi MoBM Ta iH. OkpeMa yBara, Hamp., y HIMELUBKHX
JIEKCUKOrpaiuHuX Ta MOHOrpadidyHUX BUAAHHSIX BiABOAMTHCS
iHpopmManiiinii Oe3nmemi Ta KOHTpHpomaranmi [6; 7], mpo mo
HarojoumryBand Ime 3 daciB Jpyroi cBiroBoi BiiiHn. HoBumnu
MOHATTSAMHU, AKi  BiOWTI Yy  3a3HAYCHHWX  CJIOBHUKA, €
‘informationskrieg’, ‘hybride kriegsfithrung’, ‘gegenpropaganda’,
‘mediendkologie’, “politisches symbol’ Ta iH.

Sk caMOCTiIHHUI HaNpsAM, MeIialiHIBICTUKA YiTKO BUPOOIIsE CBiit
TEPMIHOJIOTIYHUHA 1HCTpyMEHTapid Ui TO3HAYEHHsS CKIaJHHUX
MPOIIECiB B YMOBaX AMKUTHIII30BaHOI OO — TEXHIYHHUX MPOPUBIB
B iHdompoctopi, = MemiHHOrO  MEWHCTPUMY,  BCEOCSDKHOL
iHpopMaTH3amii Ta iH., PO IO MU HAroJOUIyBAIM HAa IMOYATKY
cTarTi. JIOTIYHHM, OTXKE, € 63aEMO0368'I30K MeOIANIHGICMUKY 13
Kibepnemukoio ma ingopmamuxoro. TUIbKA B aHaNI30BaHUX HAMH
MEiaTiHIBICTHYHUX CIIOBHHKAaX HAapaXxOBaHO MOHAA TPU JECSTKa
TEPMIHIB, 110 MOB's;3aHl 3 TEXHIYHUM  3a0e3leueHHsIM
ME/IiaKOHTEHTY: ‘html’, ‘xemrTer’, ‘TiEPIIOKINKAHHS,
‘KJIIKaOeNBHICTh’, “HATHBHICTH’, ‘MiHyc-ciioBa’, ‘VR-texHomorii’,
‘3D-mogmeni’ Ta iH. Lleil CHHKpeTHMYHHMH B3a€MO3B'S30K, Ha HAaIIy
TYMKY, MOXKITUBHH y TAKUX aKTyaJbHUX MPOOJIeMax:

(1) opramizamiss  iHTEpPHET-IPOCTOPY Ta MOTO  TEXHIYHI
XapaKTEepPUCTHKH;

(2) cermeHTauis iHTEPHET-NOPTANiB Ha OJNOKH, Kpeoii3amis
MeianpocTopy;
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(3) ponb xoMyHiKaHTiB B iH(oOpMaIiifHOMY TOTOLI (CTBOPEHHS
aKayHTIB, peecTpais CTOpiHOK, "0oTodepmu” Ta iH.);

(4) enekTpoHi3aliss MeAIHHOIO NPOCTOPY, LIO BHUSBISAETHCA Y
JIOT1YHOMY TIepeXx0ii 3 APYKOBAHUX Ha €JICKTPOHHI JKepea;

(5) mominaTHicTh iHTEpHET-cepH, MOPIBHIHO 3 TPaTULIHHUMH
3MI, mo Bene no 3MiHu GopmariB Meia;

(6) pomp eMOTHKOHY fK TpadiuHHX CTHJIEM B IHTEpHET-
KOMYHiKallii, 30kpeMa Ha Qopymax, 4aTax, TeJerpaM-KaHanax Ta iH.;

(7) wBuokuit goctyn go indopmauii, "mocTnpasaa" B Cy4acHOMY
iHpopmariiiiHomy mnpoctopi, Teopis Web 2.0 B eBomromiitHux
mporecax Macmendia Ta iH. (AMB., Hamp., poOOTy 3 TeHEepaTHBHOI
cruinictuku b, TomoBuua [9], sKuii HAroJolIyBaB Ha BEJIMKHX
MOJKJIMBOCTSIX €-MOBH B Cy4acHill BipTyallbHiil KOMyHIKaIii).

HoBwuii BUTOK y JOCIHIKCHHI MEIIIaMOBH HAIEHCUMb COYION02TH,
0e3 sKOi CKIagHO Jath  O0'€KTMBHY OLHKY HAIOBHEHHIO
MeiakoHTeHTy. Tak, MeAialliHTBiICTUKAa B TEPMIHOJIOTIYHIN cUCTEeMI
Ma€ OJIMHMUIII CITIBMIpHI 3 TEpPMiHaMH, IO MOB'A3aHi 3 COIIOJOTIYHIM
3pi30M pEILiMmi€HTiB, 1 IIe O03BOJNIAE B MalOyTHbOMY MOOYIyBaTH
AKICHUH MeAiiHui nponykt. [ng nporo B Te3aypyci MedialiHrBicTa
BEJIMKA KUTBKICTh OAMHUIIB 13 MIKPO- T4 MaKpOCOII0MIOTii, COLi0T0Tii
€THOCY / Hallii, COLIOKYJIBTYPOJIOTIi, COLIIONOMITUKY Ta iH.

[Ipo ckmagHicTh aBTOHOMIi MEMIaTiHTBICTUKMA BiJ  1HIIUX
cyMibkHux Hayk Haronomye i E. IllectakoBa [4]. Penensyioun Ham
CJIOBHUK, JTOCIIIHHIIA BKAa3y€e HA Ti OJAMHUII B MEiaTiHTBICTHYHIN
TEPMIHOCUCTEMI, SKi MapKYIOThCs 00MexkeHor ((paxoBoro) cdeporo:
‘agpecat (y mMexia)’, ‘aktuBauis (y menia)’, ‘aHTpornoHiM (y menia)’,
‘eBpemism (y memia)’ Ta iH. Taky >k TCHIEHIII0O MH 0auyuMo i B
3apyODKHMX MENIaNiHIBICTHYHUX CJOBHUKax (mop.: ‘epitet (W
mediach)’, ‘intertekst (w telewizji)’, ‘symbol (in der werbung)’,
‘geschlecht (in Wirtschaftsmedien)’ [8; 10] Ta in.).

OxpeMuM JIOKycOM aHallizy MeIiifHOiI KOMYHIKalii € 1i mpaBoBHiA
ctaryc. Bifarak i B MeiaiHTBICTUYHINA CUCTEMI € YMMaj0 TSPMIiHIB i
MOHATH UBOTO JOCHIIAHUIBKOrO 1MoNs (B aHANI30BaHUX HaMH

CIIOBHUKaX — II¢ TCPMIHOOAMHUII, TIOB'SI3aHI 3 IOPUAUYHOIO
BiJIMOBIIAJIPHICTIO MEMIMHUKIB / PEIUIIEHTIB WIOAO TMOIIUPCHHS
HENpPaBInuBO1 iHpopMmarii, (hakTUeKiHrOM, ¢eiikoBUMHI

MOBIJIOMJICHHSIMH, TIPUXOBAaHOK MAaHIMYJIAIE0, MeiaTH3alli€ero,
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HETOOPOCBICHOIO ~ Ta  TOPIBHAJBHOIO ~ PEKIaMOI0  TOIIO).
B3aeMo3B's130k Medianinegicmuxu 3 10pUOUHHOIO HAYKOK BiITBOPEHO
1 B iHHOBaI[iIHHUX BUIAHHAX 13 IOPUCIIHTBICTUKUA Ta JIHTBICTUYHOI
EKCTIEPTOJIOTi1, aKTUBHO PO3POOITIOBAHUX CHOTO/IHI.

OTxe, MeIiaiHrBICTHKA SK CHHKPETHYHUI HAayKOBHUH HAampsM
aKTHBHO PO3BHMBAETHCSA B HAIl Yac, YEpIaloydl HAyKOBE 3HAHHS 3
pi3HUX cdep Ta HakIagarouM X Ha MeOiaMOBHI OOCTIKEHHS. Y
CIIOBHHMKAX MEIIaNiHIBICTUKH, MPOAHANI30BaHUX HAMH, TEPMiHU MU
MOHATTS. ~ BUOYAOBYIOTBCS 3  JOMIHAHTHUM  JIiHTBICTUYHHUM
CKJIaJHUKOM, IO PEaNi30BaHO y JIEKCHKOrpa(iuHUX CTaTTAX i3
KOMIIOHeHTaMu ‘Mmo6a’ ("'MoBa rasetu', MoBa pekiamu', "BeOMoBa",
"moBa html" Ta iH.), ‘iH¢popmayis’ ("iHpopmanis Qakromoriuxa",
"inpopmauis morokosa", "iHdopmauis macopa", "nesiHpopmaris",
"iHpopmauiiiHa kapTuHa cBity", "iHpopmaniiiHuii npuBia" Ta iH.),
‘Komynixayisn’ ("meniakomyHikamis", "pamiokomyHikaris",
"TenexoMyHikauis", "iHTepHET-KOMyHiKauig", "mapkoMyHikamisa" Ta
iH.), ‘mexcm’ ("memiarexct", "iHTeprekct", '"rimeprekcT"”, "TEKCT
HOBHHHHI", "TEKCT pekiIaMHUi" Ta iH.) Ta moJ. BBaxkaemo, mo Taka
TEHJEHIisI B HAYKOBii iHTerpanbHOCTI Oyne MOCHIIIOBATHCH,
BpPaxOBYIOUM BIJKPHUTICTH MOAEPHOI HAyKH Ta TMOIIYK HOBUX
THCTPYMEHTIB JAJIs MOSICHEHHS aKTyalbHUX AOCIIAHUIBKUX TPOOIIeM.
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COMMUNICATIVE INVARIANTS OF EDUTAINMENT:
LINGUOSTYLISTICS OF LIFEHACK GENRE

Abstract. The article argues a thesis about the state, potential, nature of
functions and resources of the mass media space, that dynamizes the style
and genre paradigm of communication in this area. The crossing of cultural
fields, marked by individual linguostylistic, semantic dominants, which,
combining in a new context, actualizes the appearance of new phenomena,
genres or their communicative invariants. It is such extralinguistic realities
that motivate the syncretic nature of edutainment in the permanent
dynamics of social verbal interaction.

The author's attention is focused on the analysis of edutainment, that
increases the genre representation of its tasks, which are based on a system
of strategies and tactics of entertainment with the ultimate educational goal.
So, the genres of lifehack, intellectual, educational, language, culinary,
travel, etc. shows, specialized didactic media projects for the study of
various educational disciplines, etc. are updated today. The linguistic and
stylistics features confirm their syncretic functional nature, commensurate
with the resource potential of mass media and scientific styles.

The communicative dynamics of edutainment is argued in the context of
the modern educational process' nature, which takes place in conditions of
a rapid increase in the amount of new information. Technical progress
motivates the attraction of the mass audience to new forms of obtaining
such information. And therefore digitalization and personalization of it is
becoming more important. Obviously, it actualizes the emergence of
"entertaining" learning technology, synchronized with the functional nature
of edutainment.

This, in turn, actualizes the cognitive paradigm of the mass media,
developing their communicative potential in the discursive context of the
syncretism of the functional and stylistic resource. Contextual material
allows to illustrate the optimization of the entertainment media segment,
which increasingly functions as an effective component of the information
paradigm. And as a result — as a didactic resource for learning the world in
a media format. In the context of its dynamics, this tendency is represented
in the actualization of the lifehack. Linguostylistics of this genre is
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characterized by a contrasting combination of educational and
entertainment functions of the language, which is synchronized with the
communicative requests of the modern mass audience.
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KOMYHIKATUBHI IHBAPIAHTH EJIbIOTEMHMEHTY:
JIHTBOCTUIICTUKA KAHPY JIAHDXAK

Anomauyin. Y cmammi apeymenmyemvci me3a w000 CMAHY,
nomenyiany, npupoou @QYHKYil i pecypcy MacmeoiliHo2o Npocmopy, wo
OUHAMIZYE CIMUTICIUKY Ul JCAHPOBY Napaouemy KOMYHIKayii 6 yiti cghepi.
Ilepemunanns  nonie  Kynemypu, NO3HAYeHux  HOUGIOYANLHUMU
JH2BOCMUNTICIMUYHUMY, CMUCTOBUMU OOMIHAHMAMU, SAKI, NOEOHYIOHUUCL 8
HOBOMY KOHMEKCMI, aKmyanizyloms NosAey HOBUX A6Ul, JHCAHpie abo ix
KOMyHiKamusHux iHeapianmie. Came maki eKCMpaniHe8icCmuyHi peanii
MOMUBYIOMb  CUHKPEMUYHY HPUpoOy eOblomelHMenmy 6 NepMaHeHmHill
OuHamiyi cycninbHoi 6epoanbHOl iHmepaxyil.

Aemopcoka ysaza 30cepeodicyemupcs Ha aHanizi eObloOmeuHMeHmy, o
30IIbULYE JICAHPOBY DPENPe3eHMayio C80IX 3a80aHb, AKI CRUPAIOMbCS HA
cucmemy cmpameziti i MaKmuk po3eazu 3 KiHYegol OCEIMHbOI0 Memoio.
Tax, y 38'a3Ky 3 yuM CbO2OOHI AKMYATIZVIOMbCA JICAHPU NAUPDXAKY,
IHMeneKmyanbHux, OCBIMHIX, MOBHUX, KVIIHAPHUX, Mpesel mda IH. W0y,
cneyianizo8ani OUOAKMUYHI MeQianpoeEKmu 3 8UGHUEHHs PI3HUX HABYAbHUX
OUCYUNTIIH MOWO, TIHe80CMUNICIMUKA SAKUX NIOMBEPOICYE IX CUHKDEMUYHY
@yHKyionanbHy — npupooy,  CRIBMIpHY 3  PECYPCHUM — NOMEHYIAIoM
MACMeOTUH020 MA HAYKOBO20 CIMUILG.

Komynikamusna Ounamixa eOvblomeuHMenmy ap2ymMeHmyemocs 8
KOHMeEKCMi npupoou Cy4acHo20 HABYANLHO20 Npoyecy, AKUll 8i00y6acmucs
8 YMOBAX CMPIMK020 30inbUtenHs KLlbkocmi Ho8oi inghopmayii. Texniunuil
npozpec MOMUBYE MANCIHHA MACO80i ayoumopii 0o Hoeux Gopm
ompumanns maxoi ingpopmayii. A momy yugposizayis ma nepcouanizayis
ocsimu cmae 6ce Oinbul 6adicaueoio. OueguoHo, ye aKmydanizye nosigy
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"poszsasicanvnoi” MexHono2ii HAGUAHHS, CUHXPOHI308AHOT 3
DYHKYIOHATILHOIO RPUPOOOIO e0bIOMEHMEHNT).

Lle, y c6oro uepey, axmyanizyc KOSHIMUGHy napaouemy macmeoiad,
PO38UBAIOYU IX KOMYHIKAMUGHUL NOMEHYIA OUCKYPCUBHUM KOHMEKCHOM
cuHKpemuzmy QYHKYyionanoHo-cmuricmuuno2o pecypcy. Konmexcmuut
mamepian — 0036018€  NPOLIOCMpPY8amu y — cmammi — OnmuMizayiro
PO36AACANBHO20 MEOIIN020 CecMenmy, ujo éce dacmiuie QyHKyionye aK
eghekmugHUll KOMNOHenm Hpopmayiinoi napaduemu. U y pesyromami —
K OUOAKMUYHUU pecypc Ni3HauHA ceimy 6 meditnomy Gopmami. B
KOHmeKcmi 11020 OUHAMIKU MAKa MeHOeHYisl Penpe3eHmyemscs 6
akmyanizayii aanugxaxy. Jlinesocmunicmuka Yb02o Jlcanpy
Xapakxmepuzyemocsi  KOHMPACMHUM — NOEOHAHHAM — HABYANLHOI  ma
PO38ANCANBHOI (DYHKYIN MOSBU, WO CUHXPOHIZYEMBCA 3 KOMYHIKAMUGHUMU
3anUMamu Cy4acHoi mMacoeoi ayoumopii.

Knrwowuosi cnosa: wmeodia, mediaocgima, eoviometuHMenm, Nau@xax,
MEOTIHULL  JICAHp, DYHKYIS MOBU, PDO3BAANCATLHA (DYHKYISA, OUOAKMUYHA
dynryis.

Inghopmauin npo aeémopa: /lepeau /[mumpo Banepitiosuu — xanoudam
Qinonociynux Hayk, ooyewm,; OoyeHm Kageopu CMUTICHMUKU MA MOBHOL
xomyHikayii;, Haguanvno-nayxoeuii  incmumym  @inonoeii;  Kuigcokuil
HayionanvHuil yHieepcumem imeni Tapaca [llesuenxa.

Enexkmponna adpeca. dimyla_philolog@ukr.net

Modern communication, taking into account the dynamics of its
functional nature, is characterized by dialogicity not only in form —
acording to the the number of participants, but also in content. It,
first of all, motivates the crossing of cultural fields, marked by
individual linguistic and stylistic, semantic dominants, that in a new
context actualize the appearance of new phenomena, genres or their
communicative invariants. So, such extralinguistic realities motivate
the syncretic, precedent communicative nature of edutainment (as
infotainment — by analogy in the permanent dynamics of social
verbal interaction).

The etymology of the composite "edutainment" is based on the
combination of the two words "education" and "entertainment", the
meanings of which in the traditional field of culture are quite distant,
because the methods of education and entertainment do not
completely overlap. But the renewal of the functional paradigm of
social communication, primarily in the second half of the

n
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20th century, made possible the actualization of interstylistic
formations representing the evolution of literary language.

In the authoritative academic context, edutainment is defined
quite ambiguously, that motivates variants of its professional
interpretation:

(1) the process of entertaining people at the same time as you are
teaching them something, and the products, such as television
programmes or software, that do this [3];

(2) products such as books, television programmes and especially
computer software that both educate and entertain [2];

(3)things such as computer games which are designed to be
entertaining and educational at the same time; television programs,
movies, books, etc., that are both educational and entertaining, esp.
those intended primarily for children in the elementary grades [4];

(4) entertainment (as by games, films, or shows) that is designed
to be educational [5].

The proposed definitions of the communicative phenomenon of
edutainment outline the tradition formed in science of its
understanding as a special form primarily associated with the media
— in television, film and game contexts. The current state and
potential of the mass media space expands the functional resource of
communication in this area. In particular, edutainment is increasing
the genre representation of its tasks, that are based on a system of
strategies and tactics of entertainment with the ultimate educational
goal. So, in connection with this, the genres of lifehack, intellectual,
educational, linguistic, culinary, travel, etc. shows, specialized
didactic media projects for the study of various educational
disciplines, etc. are updated today. Their linguistic stylistics confirm
the syncretic functional nature, commensurate with the resource
potential of mass media and scientific styles.

The communicative dynamics of edutainment is based on the
nature of the modern educational process, which takes place in
conditions of a rapid increase in the amount of new information. For
obvious reasons, it very quickly loses its relevance — as the
knowledge and skills of people. Technical progress motivates the
mass audience's attraction to new forms of obtaining information.
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And therefore digitalization and personalization of education is
becoming more and more important. Obviously, it actualizes the
emergence of "entertaining" learning technology [15].

Such a reorientation from traditional teacher-dominated education
to a more interactive one that takes into account the pupil's
personality actualized in the United States. In turn, D. Dewey and
other theorists of the cognitive psychology of education point out the
importance of the child's initiative in the learning process and
emphasize that learning is a lifelong activity that is fundamental to
human existence. Problem-solving skills and the need to develop
creativity are also important, because education should not be boring,
but use experimental, exciting learning methods [14]. This is
undoubtedly related to taking into account the extralinguistic factors
of dynamization of the language consciousness of the participants of
the educational process (teachers / students, authors of specialized
media texts / recipients), which are based on various, already
developed theories of the psychology of education and media:

» Theory of persuasion. Psychological characteristics influence a
person's reaction to a message. Also indicates the source's
message and factors that influence a person's response, such as
source credibility, attractiveness, and experience.

» Theory of balanced actions. Social sphere influences behavior,
including beliefs and perceived social norms.

» Theory of social learning. People learn by observing others
and the consequences of their behavior. If a person decides to
do so, then he imitates the behavior by rehearsing the action,
performing the action, comparing his experience with others,
and then adopting the new behavior.

» Theory of diffusion. Behavior spreads through a community or
group during a period of time. Television can impose an idea,
but social networks reinforce it and promote its development
[8, p. 45-54].

The updating of educational content in the entertainment context
of the media is based on the effectiveness of the positive influence of
the reproduced information on the cognitively oriented dynamics of
the mass audience's language consciousness. In turn, the interstyle
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nature has become relevant directly for modern didactics. Education
in the form of games facilitates the perception of the material,
allowing teachers, authors of such content to use the possibilities of
media communication in the classroom. It ensures the availability
and interest of scientific knowledge, promotes the development of
special abilities and skills, which, as a result, increases the
motivation to study (and what is the most important — at any age).
This functional duality explains the precedent of entry and
consolidation of edutainment in the public space with the expansion of
its communicative capabilities. After all, its purpose is to balance the
emotions of the recipient through the TV screen, gadget (interactive
component), full of bright graphics and design, finally convincing that
learning is an exciting and fun process [16, p. 255-264].

Therefore, modern media rely on a system of methods and forms
of personality development, which is determined by such
characteristics as perception, analysis, structuring and categorization,
evaluation, assimilation of media content, critical thinking, decision-
making, choice of response methods, etc. And therefore, the media,
in particular through edutainment, control the emotions and
predictive behavior of the recipients, simulating life situations
according to the experience of the content authors.

In turn, such effect of the fact has already been realized in the
context of the analysis of the cognitive impact of information on the
mass language consciousness of the recipients. Scientists singled out
five of its main conclusions:

(1) recipients consider more important news about those events
that interested them earlier;

(2) they know about many events from previous reports;

(3) recipients can understand only a small amount of
communication information (negative information 1is better
remembered);

(4) they introduce new information into the context of previously
communicated information;

(5) previous news creates a context for understanding new
information.

117



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

In this way, cognition is an important characteristic of intellectual
activity, which reflects the specifics of a special organization of the
cognitive sphere. In general terms, this is a way of working with
information [6], which must be accordingly designed, using
linguistic and stylistic tools to achieve a communicative goal, which
is more complicated with regard to the effects of new media. The
cognitive context of the media focuses on their ability not only to
reflect real events, but also to explain them in more simple way (it is
the functional basis of edutainment).

Therefore, we can generalize that edutainment as a media format
is based on the following communicative principles and criteria:

» Scientific knowledge. Edutainment conveys useful scientific
knowledge to the audience in an interesting and
understandable form.

Research. Edutainment videos are often based on scientific
research and statistics.

Experts. Expert evaluations and comments from leading
experts in the respective fields are used.

Facts. Documentary materials and facts are used to support the
claims made in the video.

Scientific accuracy. Edutainment strives to be scientifically
accurate and relevant to help audiences understand complex
scientific concepts and phenomena.

» Education. The goal of edutainment is not just to entertain, but
also to teach the audience, making this process interesting and
exciting [1].

Nowadays one of the most frequent genre representations of
edutainment in the media is a lifehack. The professional
interpretation of this communicative phenomenon is based on its
dominant characteristics:

(1)a strategy or technique that you use in order to manage your
time and daily activities in a more efficient way [11];

(2)any procedure or action that solves a problem, simplifies a
task, reduces frustration, etc, in one's everyday life [9];

(3)a usually simple and clever tip or technique for accomplishing
some familiar task more easily and efficiently [12];

YV V VYV V
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(4)a clear and uncomplicated solution to a problem which helps
you save time [10].

It is known that the term "lifehack" was coined by tech journalist
Danny O'Brien on October 23rd, 2003 on his blog, describing his
research for an upcoming talk on the subject, which took place
during February 2004's Emerging Technology Conference in San
Diego, California. He directed people to a message board secking
suggestions about their personal shortcuts, as well as the names of
people he could interview about these hacks. One of the first people
mentioned in the conversation was the late Aaron Swartz, who kept a
detailed log of his online activity [13].

The linguostylistic features of the lifehack is functionally correlated
with the extra- and intralingual dominants of an advice. It argues the
communicative basis of the genre through the verbalization of the
speaker's experience, aimed at developing the language consciousness
of the text's recipient. Considering the resources and possibilities of
modern social communication, advice in mass media discourse
evolves into a life hack based on the mandatory creolization of the
meaning conveyed in the text. It allows to dynamize it by visualizing
explanations aimed at a simpler solution to various actual issues of
daily life (household, work, education, etc.).

M. Koziol mentioned that "life hacks", as they are known, are all
about eliminating life's manifold frustrations in simple and
deliciously clever ways. The best involve tricks that are free,
efficient and stunningly obvious in retrospect, deploying household
items (like the humble toilet roll) for purposes beyond their wildest
aspirations" [7].

The functional and stylistic resource of the lifehack mostly relies
on communicative markers of the lexical and syntactic levels of the
literary language. In the texts of this genre, commonly used
vocabulary systematically functions as a reasoned extended comment
on a certain process or concept (often terminological). Conceptualized
lexemes expressed by nouns or verbs to indicate help, relief, advice,
attention to details, etc. are also frequent. For example:

1. The first and most important rule: you need to prepare for the
external examination in English at least a year before the exam date.
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This means that for the entire last year of schooling, you need
systematically to study grammar, lexis and replenish your
vocabulary.

The first thing you have to do is to determine your current level
of English. You need clearly to know the point from which you start
training, to understand your weaknesses and strengths.

Online tests will help to determine the level of English. Choose
any. Even free tests of 40 questions will be quite enough for this task.

For certainty, you can pass several such tests. Usually, they are
designed for 30-40 minutes of time, so you can even do them in a row.

Immediately after that, we advise you to define your vocabulary.
Special tests will also help with this. They take even less time (on
average, 10 minutes) and have the form of a board in which you need
to put a checkmark next to words whose meaning you know for sure.

Be careful, both tests must be passed honestly, without hints. The
main thing here is not the obtained score, but actual information
about knowledge.

Reading lifehacks

Reading tasks require attention and concentration. After all, there
are usually the most hidden surprises there. Here are some tips:

Do not pay attention to individual words in the text and answers.
All tasks are structured in such a way that vocabulary from the text
is included in all answers. Concentrate on understanding the text.
Often the correct answer is hidden behind a synonym.

Computer games with lots of dialogues are the best preparation
for reading. After all, this is how you learn to perceive the text as a
whole, and not in individual words or phrases. This is exactly what
is required for the English language test.

Read. Everything you want. To learn to understand an English-
language text without translating it about yourself, you need to study
hundreds of texts. It can be books in your favorite genre, articles
from fashion magazines, popular science publications, articles in
online blogs and mass media — anything.

The most important thing is to pass the tests of previous years.
1t is they who will show what you need to know on the English
language test, as well as reveal your strengths and weaknesses.
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When you get used to the specifics of the tasks and understand how
to complete each of them as quickly as possible. And then the
question of how to pass the final exam in English will disappear
altogether?®;

2Tlepme i ronoBHe npasuino: rotysartucs a0 3HO 3 aHrmilcekoi MOBH
MOTpiOHO He MEHII HiX 3a pik J0 naru icnury. Lle 3HaunTh, MO BEch
OCTaHHIM piK HaBYaHHS Yy INKOJI TOTPIOHO IUIAHOMIPHO BHBYATH
rpaMaTHKY, JEKCUKY 1 IIOIIOBHIOBATH CIIOBHUKOBHH 3aItac.

Haiiriepire, mo Ttpeba 3poOMTH — BH3HAYUTH CBi MOTOYHMH piBEHB
BOJIOJ[IHHS aHIIIIHCHKOI0. [10oTpiOHO YiTKO 3HATW BiANIPaBHY TOUKY, 3 SIKOI
MOYMHATH ITiJTOTOBKY, PO3YMITH CBOI cJ1a0Ki Ta CHIIbHI CTOPOHH.

Y 1poMy JONOMOXYTh OHJAWH-TECTH JUIi BU3HAYCHHS pIBHSA
aHrmiicekoi. OOwupaiite Oynb-siknii. HaBite OesmnmatHux TectiB Ha 40
MMUTaHb Oye IUTKOM JTOCTATHBO JUIS IIi€T 3a/1a9i.

Jnsi meBHOCTI MOKeTe MPOWTH KUIbKa TaKWX TECTiB. 3a3BWuail, BOHM
pospaxoBani Ha 30-40 XBHWIMH 4acy, TOMy MOXHa HaBiTb AP,

Bigpa3sy micnst mporo pagiMo BH3HAUMTH CBiM CIIOBHHKOBHM 3amac. 3
IIUM TaKOX JIOTIOMOKYTh CIIeIliajibHi TecTH. BoHM 3aliMaioTh HaBiTH MEHIIIE
yacy (B cepemHboMmy, 10 XBWIMH) Ta MalOTh BHIVISIL TAaOJNUUKH, y SIKIH
MOTPiOHO MMOCTABUTH MO3HAUKY O1JIs CTiB, 3HAYCHHS SKUX B TOYHO 3HAETE.

Bynbre yBaxni, 00u1Ba TecTH NOTPIOHO MMPOXOANTH YECHO, O€3 IiAKa30K.
l'onoBHe TyT — He OTpUMaHuii Oai, a akTyaibHa iHpOpMAaIis PO 3HAHHSL.

Jlaiipxaku Ha YATaHHI

Ha 3aBpaHHsAX uuTaHHS MOTpiOHA yBara Ta KOHLEHTpaLis. A/DKe came
TYT 3a3BUYal € HaOUIbIIE MPUXOBaHUX CIOpHPHU3iB. OCh KijbKa MOpPa:

He 3Bepraiite yBary Ha OKpemi ClIoBa y TEKCTI Ta BigmoBimsxX. Yci
3aBIaHHs TOOYyNOBaHI TakMM YHHOM, IO JIEKCHKA i3 TEKCTYy € y BCIX
BimoBinsax. CKOHIEHTpyHTecs Ha po3yMiHHI TekcTy. YacTo mpaBuibHA
BiJIIIOBI/Tb MPHXOBAHA 32 CHHOHIMOM.

Haiikpama minroroBka A0 4WTaHHS — KOMITFOTEPHI IrpH 3 BEIMKOIO
KUTBKICTIO JiaJIOTiB. AJKE TaK BU BUMTECS CIPUHMATH TEKCT MLTICHO, a HE
OKpeMHMH cioBaMH 4M ¢paszamu. Came ne W morpibHo Ha 3HO 3
AHIITIHCHKOI MOBH.

Uwuratite. Bynme-mo, abu Bam camum momobamocs. I1[o6 HaBumTHCS
PO3YMITH aHTJIOMOBHHUM TEKCT, HE MepeKiIafaoyn Horo mpo cede, moTpioHo
OTIpALIIOBaTH COTHI TEKCTiB. AJie € i Xopolla HOBHHA — BU caMi oOHpaeTe,
ski. Lle MOXyTe OyTH KHUTH B YNIOOJICHOMY >KaHpi, cTarTi 3 MOIHHX
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2. Practice: a big secret. The great secret is that no one can
write. But first you put letters into words, words into sentences, and
then sentences into a social media post, job posting, candidate
message, team message, company article, and so on. Just another step.

A sharp mind and wit: the keys to the hearts of readers. Whatever
you write, respect your audience. The people who read you are
first-class and educated specialists with a broad outlook. You can
and should speak the same language with them, share exclusive data
and non-standard opinions.

Show your face. The days of impersonal materials are in the past.
Introduce yourself, show your talented team, tell about interesting
colleagues. Remember that people work with people. Join a team of
cool dudes — yes. Becoming a part of a noname team — no.

Give to receive. Share your experience, no one will steal it. Show
the results of your work, achievements, research. In numbers, facts,
words. Tell us what cool things you have already done and what you
want in the future.

Less is better. A modern person can easily spend 2 minutes
reading the material. Try to fit in this time, which in sign equivalent
means 3-4 thousand signs*";

KypHaJIiB, HAYKOBO-TIOITYJISIpHI MyOJiKaii, crarti B oHyaitH-610rax ta 3MI
— OyIb-110.

HaiironoBnime — mnpoxoipTe TecTH MHMHYIMX pokiB. Came BOHHM
MOKaXyTh, O NOTpiOHO 3Hatm Ha 3HO 3 anrmiiicbkoi MOBH, a TakoX
BIIKpUIOTH Balll CHJbHI Ta ciaOki ctopoHu. Koinm Bu 3BUKHETE 10
cnenmdiky 3aBAaHb Ta 3po3yMieTe, SK BHKOHaTH KOXXHE 3 HHX
skHavmBuame. I toxi murands, sk 3math 3HO 3 anrmiiicekoi, B3arai
3uukHe  [https://speak-up.com.ua/news/layfkhaki-z-pidgotovki-do-zno-z-
angliyskoyi-movi/].

YTIpakTuKa: BEJMKA TAEMHUIL. BerKa TAEMHHUISA TOJISATAE y TOMY, IO
HIXTO HE BMI€ MUCATH. AJIe CTIOYaTKy BH CKJajaeTe OyKBH Y CIIOBA, CJIOBA Y
pEUeHHS, a MMOTIM peYeHHs y IyOJIiKaIliio IS COLiAIbHUX MEpPeKaX, TEKCT
BakaHcii, MOBIZOMJICHHS KaHIUIATy, MECE[DK KOMaHMi, CTaTTIO Ipo
KOMIIaHio Ta BOT eBep. Bchoro nmmie ueprosa cxoanHKa.

TocTpuit po3y™m i AoTemHicTh: Kitodi 0 cepr yutadiB. 1o 6 Bu He
MUCcald, TOBaXalTe CBOI ayauropiro. Jlogwm, sKi Bac 4YMTalOTh —
TMIEpIIOKIJIACHI Ta OCBIYEHI CIEMIaliCTH 3 IMUPOKUM KPYro30poM. 3 HUMH
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3. Pour this magical water over the flowers: they will surprise
you with their beauty.

As it turned out, beetroot water has an incredible effect on indoor
plants.

Many housewives have no idea that water after boiling beets has
an incredible property for plants. However, not everyone knows the
benefits of beetroot water and how properly to prepare it. So
gardeners have revealed all the secrets, thanks to which you will be
delighted with your plants.

First of all, you need to clean the beetroot and cut it into pieces.
Pour it with water and bring to a boil. After boiling, reduce the heat
and leave it on the stove until it is completely ready. Then let the
water cool down and remove the vegetable from it. Important:
beetroot water should only be stored in the refrigerator.

If you do not know what to do with the water in which the beets
were boiled, then everything is so simple. Dilute it with running
water in a ratio of 1:1 and add a little sweetener. After that, you can
safely water the flowers.

At the same time, experienced gardeners recommend doing this
not more than once a week, and certainly not during the flowering
period. Be careful when watering, because the beet water should not
get on the flowers and fruits.

MOXHa 1 IOTPIOHO PO3MOBIISITH OJHIEIO MOBOIO, TUINTHCS €KCKIIIO3MBHUMHA
JITAaHAMH Ta HECTaHJAPTHUMH JyMKaMH.

IMokaxite cBoe 00mmuys. Yacw 3HEOCOONICHNX MaTEpiaiB y MUHYJIOMY.
3asBiTh Mpo cede, MOKaXITh CBOIO TAITAHOBUTY KOMAaHIY, PO3KaXiTh PO
nikaBux koser. Ilam’sitaiite, mo Jiroan npamioroTs 3 ioabpMu. [puennarucs
JI0 KOMaH/I KPyTHX 4yBaKiB — Tak. CTaTH 4aCTHHOIO HOYHEHM KOMaH/I! — Hi.

Hagaiite, mo6 otpumyBatu. [ToxiniTecs cBOIM JOCBiIOM, HOTO HIXTO HE
Bkpaze. [lokaxiTe pe3ynbratu cBO€i poOOTH, NOCSTHEHB, NOCIHIIKEHb. Y
mudpax, paxrax, caoBax. Po3KaxiTh 110 KITaCHOTO BU BXe 3pOOMIIH 1 4OTO
IIparLeTe y MaiioyTHEOMY.

Kpame menme. Cy4acHa JrofHa MOXe CIOKIHHO BUIUINTH Ha YMTaHHS
Marepiany 2 XBWIMHM. Y KpamoMy BHUNaaky. Hamaraidtecs BKiacTHcs y
e 4vac, SIKMH y 3HAKOBOMY CKBIBAJIEHTI oO3Ha4yae 3-4 THCAYI 3HAKIiB
[https://www.linkedin.com].
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As you can see, everything ingenious is simple. Make such a
solution from beets, and you will immediately see how your plants
will become even more beautiful and healthy™ .

Syntactically, a lifehack is usually based on a compound sentence
of the reason in the format "If you..., then..." It allows to develop the
architectonics of the text into a detailed explanation based on the life
experience of its author. For example:

1. If your tooth hurts and you are afraid to go to the dentist, we
have a solution for you. To begin, take baking soda and pour
1 teaspoon into a cup. Next, pour water at about 36 degrees and stir.

B[onwmiite Hi€l0 YapiBHOK BOJOK KBIiTH: BOHH 3JIMBYIOTH Bac CBOEKD
Kpacoro.

Sk BusBWIIOCS, OypsKOBa BOJla Ma€ HEWMOBIPHMI BIUIMB Ha KiMHATHI
POCIIMHH.

Bararo rocrnoguHp HaBiTH HE 3[0TAAYIOTHCS, IO BOJA IICHS BapiHHA
Oypsika IS pOCIIMH Ma€ HEHMOBipHY BiacTuBicTh. ONHAK HE BCi 3HAIOTH,
YUM KOpHcHa OypsiIkoBa BOZAA 1 SIK MpPaBWIJIBHO I MpHUroTyBaTH. Tak OCk:
Ca/liBHUKH PO3KPHJIM BCI CEKPETH, 3aBISKHU SIKUM BU OyJleTe B 3aXBaTi Bil
CBOIX POCIIUH.

B mepmy uepry Bam mNoTpiOHO mHOYMCTHTH OypsK 1 HapizaTh Ha
IIMATOYKH. 3aymiite 11 BOMOIO 1 JOBENITH A0 KUMIHHSA. Ilicis 3aKuITaHHs
3MEHIIITh BOTOHb 1 3aJIMINTE i1 HA IUIMTI 70 MOBHOI roroBHocTi. [loTim
JaiiTe BOJI OXOJOHYTH 1 JICTaHbTE 3BIATH OBOY. Baoiciugo: 30epiratu
OypsIKOBY BOJTy MOTPiOHO TUIBKHU B XOJIOMIIBHUKY.

SIkmo Bu He 3Ha€Te, MO POOMTH 3 BOJAOIO, B SIKi BapuBcs OypsK,
Jam, TO TYT Bce mpocTo. Po3Bexmite 1i 3 NpPOTOYHOIO BOJOI0 B
cmiBBimHOmIeHH] 1:1 1 momaiite Tpoxm mimconokysada. Ilicims 1mporo
MOJKETE CMUIMBO MOJUBATH KBITH.

[Ipn npoMy ocBigUYeHi CaJliBHUKA PEKOMEAYIOTh POOUTH Iie HE yacTile
OJTHOTO pa3a Ha TWXXJICHb, 1 OOOB'I3KOBO HE B Iepiox LBITiHHA. bynbre
obepesxHi pu nonuBi, 00 OypsKOBa BoJla HE IIOBHHHA ITOTPAIUIATH Ha KBITH
1 Imoan.

Sk Gaunte, Bce reHianbHe — MPOCTOo. 3po0iTh Takuii po3unH 3 Oypsika, i
BU BiJgpa3zy mnobaunTe, SIK Balli POCIMHH CTaHYTh II€ KpPAacHBIIMMH 1
3poposimmmy  [https://www.unian.ua/lite/ogorod/chem-polivat-cvety-chtoby-
oni-bystree-rosli-sekretnoe-sredstvo-12267087.html].
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Start rinsing the affected area. You need to rinse for 10-
15 minutes®.

2. If you are a very diligent pupil and constantly write a lot, but,
unfortunately, your hands are constantly smeared with pen paste
because of this writing, and ordinary washing does not help you,
then use our lifehack. Take any detergent and soap your hands.
Lather your hands for a few minutes. I also recommend using a
cleaning sponge — for a better effect. Now all that remains is to wash
the detergent off your hands. And voila: you have clean hands™

3. Do you know that if you take a piece of bread and burn it on
the pan, take a plate, put this bread on a plate, then put it in the
refrigerator, then after 2-3 hours there will be no bad smell in the
refrigerator??'

4. If you need a cleanser for everything, then use my lifehack.
Pour a glass of flour, a glass of soda into a bowl, pour a glass of hot
water, half a glass of any liquid soap, 2 tablespoons of vinegar.
Thoroughly mix everything to a homogeneous mass. Apply to any
surface, leave for 5-10 minutes. Wash off with clean water™.

2 4Ixmo Bam 3y6 6onuth, a 10 cromarosiora Bam itu crpamiHo, To B Hac
qutst Bac € Buxia. st moyatky Bi3bMiTh COy Ta HacunTe 1 4aiHy JIOKEUKY
B damky. Jlani 3anmiite BOIOI0 MpHOIM3HO 36 TpamyciB i po3MilIaiTe.
[Mounnaiite moO-MaJeHBKYy TOJNIOCKAaTH Micue ypaxeHHs. [lomockarn
moTpibHO mpoTsarom 10-15 xBumH.

304kmo Bu nyxe crapaHHMI ydeHb i MOCTIMHO GaraTo NuuIeTe, ane, HA
JKallb, BiJl IIOTO IMHUCAHHSA Bamri pyku MOCTIHHO MAacTAThCS MACTOKO Bif
pPYUKH, a 3BHYaliHe 3MHUBaHHS BaM He pomomarae, TOZi CKOpHCTalTecs
HammM JaidxakoM. BisbMiTe Oyab-skuii Muiounii 3aci0 i HAMIIIITH PYKH.
Hammmolite pykM TNpoOTArOM JAEKIIBKOX XBHJIMH. TakoX PpEKOMEHIYIO
CKOPHCTAaTUCSI MUIOUMM DKakoM — Ui Kpamoro edexry. Temep yce, mio
3aJIMIIAETHCS, — 1€ 3MUTH MHIOUHH 3acib i3 pyk. I Byamnst: y Bac uncri pyku.

3IA Bu 3Hany, SIKIIO B3ATH IIMATOK XJi0a i rapHO HOTro MiAMANIUTH Ha
IUINTI, B3ATH TapiIOuKy, MOKJIACTH el X110 Ha TapiIouKy, TOJI ITOKJIACTH
HOro B XOJOAWIBHHK, TO 4epe3 2-3 TOIMHM HISKOTO 3araxy IMOraHoro B
XONOAWIBHUKY Oumemr  He  Oyme?  [https://www.facebook.com/reel/
254131310428316?fs=e&s=TIeQIV]

324kmo BaM NOTPiOEH MUIOUMIA 3aci0 BiJl yChOTO, TOJI CKOPHUCTAHTECH
MoiM naiidxakom. Hacumaemo y MUCKY CKIISTHKY OOpOIIHA, CKISTHKY COAH,

125



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

Such a detail allows to distinguish a lifehack, for example, from a
culinary recipe. In the recipe, the information, mostly linear in its
nature, is reduced to a list of ingredients and a description of ways
how to prepare them. The lifehack, in turn, must explain HOW to
cook / make easier, tastier, faster, etc. That is, the semantic context
of a lifehack involves a kind of communicative contrast to already
known patterns of behavior, which is based on an interest in a certain
actions. And this, after all, is the main task of edutainment.

Thus, edutainment actualizes the cognitive paradigm of mass
media, developing their communicative potential in the discursive
context of syncretism of functional and stylistic resources. It is
connected with a change in the status of information and ways of its
perception. Therefore, the entertainment media segment is optimized,
which increasingly functions as an effective component of the
information paradigm. And as a result — as a didactic resource for
learning the world in a media format. In the context of its dynamics,
this tendency is represented in the actualization of the lifehack.
Linguostylistics of this genre is characterized by a contrasting
combination of educational and entertainment functions of the
language, which is synchronized with the communicative requests of
the modern mass audience.
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JETTTUMANIA HATYPAJIIBAIICIO B HOBUHAX:
MEXAHI3M, IPUNOMHU TA MOBHI 3ACOBH

Anomauin. Y cmammi npoananizoeano npuuiomu ma JAiH28ICMUYHI
3acobu nezimumayii HAMypanizayiero 8 MmeKcmax HOBUH. Y3aeanbHeHO
Oeginiyii nHamypanizayii, wo Xxapakmepui O HAYKOBUX npayb I
nooinaiomscsi Ha mpu kamezopii: (1) npedcmagnenns woeocs K 36UYHO20
asuwa abo "HemuHywo2o pezynbmamy NpupoOHUX xapakmepucmux';
(2) 6i0cymHuicmo GUCBIMICHHS AIbMEPHAMUBHOT NO3UYIL, Yepe3 ujo HAgeOeHda
CHNPULIMAEMbCSL AK EOUHO MONCIUBA; (3) omomooicHen s Hamypanizayii ma
Hopmanizayii. 3'acoearno, K yi 6UsHAUEHHs 3MOOUPIKOBAHO Y NPAYSAX THUUX
Odocnionukie. Buoxkpemneno 08a 0cHo8HI niOX00U w000 BIOHOWEHHS
necimumayii i Hamypanizayii. Cnuparouuce na npayro T. ean Jlesena (2008),
sAKa BNAUHYIA HA nooanvuti O0ocniodcens KA, npoananizosano nputiomu
Hamypanizayii' 8 HatbLIbUL NONYIAPHUX 3a KIILKICIIO Nepe2niadié HOBUHAX (3a
nepioo 6i0 uepsus 2020 no mpaeenv 2021), onybnikoeanux Ha
25 Haubinbw 8i08I0y8anux OHIAlH-Medid. 3anponoHO8AHO 3apaxo8yeamu
0o Hamypanizayii He mineku oyiHKy, sk esaxcae T. ean Jlegen, a 1
meopemuyHy  payioHaunizayilo, — aoddce  HAMypanizayis — NOACHEHHAM,
Oeqhiniyiero ma nepedbauenHaM, Wo € CKIAO0BUMU OCIAHHBOL, MA OYIHKOIO
Mawome cniibHe RIOIPYHMSA, PI3HUYSA NOAA2AE Juule 8 OOPAHUX MOGHUX
3acobax. Jlocniodcenns 0osooums, wo cxema 1. ean Jlesena nompebye
VMOUHEeHHs, aoddce O Jaelimumayii Hamypanizayiero Mosyi MOdiCymy
MAaKodic GUKOPUCIOBY8AMU nputiomu memu, abcmpaxyii ma avanoeii. Jfo
moeo oc  cneyugpika Hamypanizayii — OOIPYHMYBAHHS 4020Cb 5K
NPABUNIbLHO2O Yepe3 penpeseHmayiro 0ii He yepes 36'130K 3 YIHHOCMAMU, d 5K
36UYHY U NPUPOOHY — GUSHAYAE iI 0COOMUBY pOAb OAA Jlecimumayii.
JlinegicmuyHumu mapkepamu 6 ybomy GURAOKY € MOBHI OOUHUYI, 5Ki He
Maromos NO3UMUBHUX YU HE2AMUBHUX KOHOMAYIl, WO CNPUAE iX aKMUGHOMY
3ACMOCYBAHHIO 0151 6I0N0GIOI HA KPUMUKY 2POMAOCLKOCI Yl ONOHEHMI8 — )
maxuii cnocio Mosyi npazuyms NPeOCmMasumu 61acHUll He2amugHUull 64UHOK
K HeumpanvHuil i Hivum He ocoonusuil. Ilpoananizosanuu mamepian oae
3M02y meepoumu, wo 3 MAaxoi Memoio HAmypari3ayilo BUKOPUCINOBYIOMb
3HAUHO yYacmiwie, HidC OnsL  OOIPYHMYBAMHS NPAGUILHOCMI NEBHO20
HOB066eOCHHA. Y cmammi Mmaxodlc 6UOKPEeMIEHO MOBHI 3acobu, 3a808KU
AKUM peanizyioms NPUtiomu 1e2imumayii Hamypanizayicio.
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LEGITIMATION BY NATURALIZATION
IN THE NEWS: MECHANISM, TECHNIQUES
AND LINGUISTIC MEANS

Abstract. The article analyzes techniques and linguistic means of
legitimation by naturalization in the news. It summarizes definitions of
naturalization used in scientific works and classifies them into three groups:
(1) representation of actions as something typical or "inevitable result of
natural characteristics"; (2) omission of an alternative perspective, which
makes mentioned one look like common sense; (3) treating naturalization
and normalization as synonyms. The research also explains how different
academics modify these definitions. Additionally, two main approaches to
the relationship between legitimation and naturalization are singled out.
Drawing on T. van Leeuwen's monograph (2008), influential for many
studies of CDA, this research analyzes naturalization techniques in the
popular news articles (during June 2020 — May 2021) published on the
25 most visited Ukrainian media. We suggest that naturalization should
include not only evaluation, as T. van Leeuwen believes, but also theoretical
rationalization. That's because naturalization by explanation, definition,
and prediction, which constitute theoretical rationalization, and evaluation
have a common basis for legitimation; the difference is only in the chosen
linguistic means. The study proves that T. van Leeuwen's framework needs
to be clarified since speakers can also use the purpose, abstraction, and
analogy for legitimation by naturalization. Besides, the specificity of
naturalization — it justifies action by representing the latter as usual and
natural, not through relating it with values — enables its unique role in
legitimation. lIts linguistic means do not have positive or negative
connotations, and by using them, speakers try to present their negative acts
as neutral and ordinary. This attribute facilitates applying naturalization in
response to criticism from the public or opponents. Analyzed data enables
us to assert that naturalization is used for this purpose much more often
than to justify something new. The research also singles out linguistic means
of legitimation by naturalization.
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3rimHo 3 gociiukeHHAM "CraBlleHHsT HAceJeHHSA [0 Meaia Ta
CIIOXKMBaHHS pi3HUX TUMIB Mexia 2021", 48% yKkpaiHIIiB BHKOPUCTOBYE
CaliTH HOBUH JUI1 OTPUMAaHHsS BIZJJOMOCTEH TNpO OCHOBHI MoAii B
Vkpaini Ta cBiTi [4, c.8]. Taka aygutopis poOHTH MOBITOMIICHHS,
cTBOpeHi B 3acobax wmacoBoi komyHikamii (3MK), HeliMoOBipHO
BIUIMBOBUMHM, 30KpemMa 1 mia jeritumanii [1]. 3 omsoro 60Ky,
BUCBITJICHHS y Mefia Jomomara€ Biaji MOBIIOMIATH TPO CBOIO
TiSTIBHICTD Ta YTBEPIKYBaTH MPAaBWIBHICTH BIACHUX Aid; 3 1HILIOTO
OOKy, pempe3eHTallisl TMOJMITUYHOTO J>KUTTS TOKIMKAaHAa HaAaTh
rpoMajsiHaM MOXJIMBICTD BIUIMBaTd Ha Hboro. Llg ¢ynkumis 3MK
POOUTH iX BaXKJIIMBUM MOCEPEIHUKOM 1 JUISl BIaHM, 1 IS CyCIIUILCTBA!
"MeqiiiHe TpeACTaBICHHS [ii BIAJIB € KIIOYOBUM 33ac000M
JeriTuManii ux i, oci, OKkpeMHX opraHiB i Beiel BaagHoi cucremu”
[2, c.93]. Takuii BB HE OOMEXKYETHCS JIMIIE TONITHKOI: "depe3
3alpONOHYBaHHS MPUYMH 1 BiAHOUIEHb MK PI3HUMH MOIISIMU Mefia
MOXYTh (YOPMYyBaTH MOIVISAAM IHIIMX, HAaBITh O€3 3a3Ha4€HHS TOTO, y
110 ayAUTOpii BapTO BipUTH 4K Tpo 1o gymaru' [14, c. 10].

Jleritumartist  craja  TPEAMETOM  JIOCHIDKCHHS — 0ararbox
OUCLUILTIH, fAK-0T (inocodii, ropucnpyneHmii, couianbHUX 1
MOJITUYHUX HAyK, Y 3HAUCHHI BU3HAHHS YOroch JieritnmMHuM [30,
c. 255]. BogHouac HuHI 1€ TepMiH HaOyB IIe OTHOTO TIyMayeHHs —
OOTpYHTYBaHHA NpaBWIbHOCTI  BuMHKY [23, «¢.782]. Hum
MOCIYTOBYIOTbCS ~ 3ACOUTBIIOTO Yy  CTyHisAX, IO TNPHUCBAYCHI
JIHTBICTUYHUM  acliekTaMm JerituMartii. Jasg iX  gocmimkeHHsS
BUKOPHCTOBYIOTh Pi3HI MiAXOH: Bif JIEKCHKO-TPaMaTHYHOTO aHalli3y
70 pUTOpUYHUX 3aco0iB [8]. Baromy ponb y ix BHBYEHHi Bixirpae
kputnuHui muckypc-ananiz (KJA) [18; 23; 30; 31; 32], 3mo0yTku
SIKOTO 3aCTOCOBYIOTh W IHIN JUCIMILTIHM, 30KpeMa OpraHizarliiiHi
crymii [29]. V KJA neritumanito Tiymadats sK "Mporec, 3a
JOTIOMOT0I0 SIKOTO MOBELb YIIOBHOBAaXYE UM HaJa€ J03BiJl IIEBHOMY
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TUIY couiajbHOi moBeainku. OTxe, e oOrpyHTyBaHHS MOBEAIHKA"
[23, c.782]. Jleritumamis Maibke 3aBXAH (BUHATOK — BHOOPH)
peainizyeTbcsl B AMCKYPCi, 3a3BHYail MEPEKOHYBAIBHOMY W 1HKOJIH
MaHimysasiTuBHoMy [20, ¢. 527-531]. Bona Moxe cTocyBaTucs meBHOL
i1, mo3uIii, poii uM i camoi iHcTutytii/ocoou [30, c. 255-256]. 3a
JIETITUMAIIIT YacTO amlelolTh IO IIHHOCTEH 1 corianbHux HOopM [20,
c.528; 24, c.3; 32, c.106], Bka3yrouuM Ha JIOTiYHI TMiJCTaBH,
HEoOXimHICTh meBHUX Aiit [29, c. 503; 30, c. 255]. ¥V Takuii cnocio
ocobu AaloTh BIANOBiNB Ha 3alUTaHHS, YOMY MOTpiOHO Oyno/Oyne
3MIHCHUTH Iie ¥ came Tak [32, c. 105].

Jleritumaniro y KJIA po3misinaioTb, BUKOPUCTOBYIOUH IMOHATTS
JIETITUMAIIIMHUX cTparerii — "cHnocoOiB aKTWBaIlii KOHKPETHUX
IUCKYPCUBHHUX pecypciB i (pOpMyBaHHS 3HAUEHHS JIETITUMHOCTI
gy HenmeritumHOCTI"  [27, ¢.987]. Uumano  IOCHiTHUKIB
npormoHyBanu ix kmacudikamii [13; 18; 20; 22; 23; 32],
BHOKDEMITIOIOUH Cepejl CTparTeriit Ta ix kareropii i HaTypamizario’>.

[lompu BaxNMUBICTH BHBYEHHS JIETiTUMALii y MeZia, aJKe BOHA
BH3HAYae, M0 came Oy[e penpe3eHTOBaHE K MpaBOMipHE, a L0 SIK
HeTpaBUJIbHE, HATypajli3allis i 3arajJoM cTparerii Ta MOBHI 3aco0H
peamizarii neritumarii 3pigka [3; 6; 7] CTalOTh MPEIMETOM
JOCHIDKEHHS YKPATHCHKHX JIHTBICTIB, IO 3yMOBIIOE AKIMYANbHICMb
TeMH. Memoto CTarTi € y3aralbHUTH MIAXOAW 1O BHBYCHHS
HaTypamizamii Ta 3'ICyBaTd CIOCOOM JeTiTUMalii Hew, sKi
3aCTOCOBYIOTh Y HOBUHAX.

Harypamizanis, peanizoBaHa B OUCKypCi, HE Ma€ y HayKOBUX
CTYHISIX €IMHOTO TIOTPaKTyBaHHS. MO)KHa BHOKPEMHTH TpH il
MOLIMPEH] BU3HAYCHHS:

(1) mpencraBiaeHHS 4YOroch SK NPUPOAHOrO sBHIIA abo
"HEMHHY4YO0T O pesyabTary IPUPOIHUX XapaKTEepUCTHUK",

33 Hamre mocamiukenns cnimpaethes Ha MoHorpadiro T. Ban Jlesena, sxuit
MIOCITYTOBY€EThCS TepMIHOM naturalization. OCKUIBKY TepekiaLy Horo mpari
YKpaiHCHKOIO HEMae, a YKpaiHChKi CTYii, 0 BUKOPHCTOBYIOTh HOTO cXeMy
nmerituMmanii [Hamp., 7], HEe 3TayloTh IIEH acIeKT, TO 3aCTOCOBYEMO
BIJIOBITHUK Hamypanizayis, X0d JOMYCKAEMO, IO aHTIIHCHKHIA TepMiH
MoOXe OyTH TepeKiafeHui 1 Mo-iHIIOMY, HaNpHKIal, Y36UYAEHHA YN
ONpupoOHeHHsl, alle TIe TeMa OKPeMOi HayKOBOI JUCKYCIl.
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HampuKIald, KOJIM pO3MONiNT OOOB'I3KIB Ha poOOTI Mix
mpamiBHUKaMH  4OJIOBiYOi Ta JKIHOYOi cTaTi MOSICHIOIOTH
¢izionorivHUMHU 0codIUBOCTIMU [26, ¢. 65];

(2) BimcyTHICTH TpENCTaBICHHS AJBTEPHATHBHOI TYMKH, 4epes
110 HaBeJIeHa CIIpUMAaEThCs K npupoaHa [9, c. 12; 12, c. 91-92]. 3a
1HIIUM TOIIAIO0M, BiACYTHICTH mpoOneMaTu3auii (KoM >KypHaicTu
BUCBIT/IIOIOTh TiJIbKM OAMH MOIISN HA TMEBHY CHUTyalil0o 1 He
OLIIHIOIOTh KPUTHYHO JDKEpena HOBMHM Ta B3ATI KOMEHTapi) Mae
HOpMaTi3amiiauil edexr [2, c. 146];

(3) BuU3HaueHHs, 3a SKOTO PO3MHBAETHCS MEXKa  MiK
HaTypali3alliero Ta HopMmalizamiero. Hanpuknam, neski JOCIiTHUKH,
aHaJI3yloud HOpMai3amlilo, CIHMPArOThCS Ha Tpaii 3 HaTypamizawii
[16, c.439]; B iHmMMX BHUIMAJAKaX BHU3HAYCHHS HaTypamizamii —
penpes3eHTamisi 4orocb K  NPHPOAHOTO, HOPMAJIBHOIO  Ta
OYIKYBaHOTO — 3aCTOCOBYIOTh Ha TMO3HaueHHs Hopmamizamii [11,
c. 759; 28, c.798]. lle mie Oinbple YCKIAJIHIOE OKPECICHHS MEK
TOHATTA Hamypanizayis, aJpke 1 HopMai3alis Ma€ KilbKa BU3HAYECHb
Yy HayKOBHUX CTYHISIX, IO TOBOJIi iCTOTHO pi3HATHCH [16].

Uumano JOCTiHUKIB, CIUPAOYNCH HA 3TrajaHi IiIXOIH, JCIIO0
Moau(ikytoTs ix. 3okpema, B. Jloynaki Bu3Hauae HaTypaizawilo sK
MPEACTABICHHS YOTroCh "SK HaJEKHOTo", TOro, 10 3aBKAM iCHYBaJlo
B Takui cmoci6. s 1boro MOXKyTh 3aCTOCOBYBAaTH HEIOCTATHIO a0o
HETMpaBWIBHY  PENpe3eHTAllil0  TODBAAIB, sIKi  HiABaXYIOTb
JOMIHAHTHI; CHPOLICHHS MPOTHJIEKHUX MOMISAAIB (TpHUBializaliio);
MicTH(iKalilo, KOJMHM, HaNpuKiIaA, NPUYUHH TEBHOI MONii He
YTOYHIOIOTH 1 BHIIAETHCS, 110 BOHA BinOymacs cama coboro [10, c. 5—
8]. Xou JI.Jlamc Ha3WBa€ TEOPETHYHHM MIiATPYHTSAM BIACHOTO
migxony mnpamto Jlx. TomncoHa, HacnpaBai BYEHHH pO3IVIsLIAE
HaTypalizalilo IIUpIIe, 3apaxoByIO4H 10 Hel 1 IpeAcTaBlIeHHA
4orocb sIK (akTiB IIHCHOCTI — 3a JOTOMOIOI0 MPEeCYyHO3ULii,
y3arajbHEHb, BIJCYTHOCTI MOJAJIBHUX CJIiB, IO BKa3ylOTb Ha
HeneBHICTh Tomo [17, ¢. 7]. Takox y CTymisIX JOMOBHIOIOThH HOTJIST
Ha HaTypaji3alito (y 3Ha4eHHi BiJICYTHOCTI HaBeICHHsI MPOTHIIECKHOT
Mo3uLii) BUMagKaMH, KOJH il CTBEPIKYIOTh, II0 B HUX HE Oyno
IHIIOTO ~ BHUXOXY, 1 pENpe3eHTYIOTh BJAacHi  pillleHHS SK
Oe3anbrepHaruBHi [19, c. 1602—1603]. Iamn HaykoBIi BBaXKarOTh
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Take MpEeACTaBICHHA MEBHOI Iii K €JMHOTO0 MOMIJIHMBOTO BapiaHTa
CTparTeri€lo JIeriTuMallii, He 3ragyouu npo Hartypamizamiro [13].

PizHATBCS 1 MigXOAM IIOMO BiAHOIICHHS MK HATypasi3alli€ro Ta
JETITUMALIEI0: X PO3IISIJAIOTh SIK OKpeMi AMCKYpPCHBHI CTparerii
[19; 21; 26] abo >x HaTypami3aLilo BU3HAYAIOTh SIK OJHY 13 cTpaTerii
4y Kareropii seritumartii [10; 28; 32].

VY wmili mpami 3acTocoByeMO BW3HadeHHS Harypaiizauii T. Ban
JleBena [32], yus knacudikamisi KaTeropii JeriTUMaLii € OAHIEIO 3
HaWBIUTMBOBININX JJIsi HaykoBUX mpans 3 KIA [8; 15; 24; 25; 27;
29]. BueHuil BUOKpPEMIIIOE YOTHUPHU KaTeropii, y SKHUX peaizyeTbCs
JIETITUMAILis], IO IX Y CTATTAX iHIIUX JOCIiAHHUKIB MOTPAKTOBAHO SIK
crparerii [23; 24; 25; 27]: (1) aBropusauis (mepcoHaIbHHUI
ABTOPHUTET, aBTOPUTET EKCIepTa, JiAEpiB OYMOK, iMIIepCOHAaIbHHI
ABTOPHUTET, aBTOPUTET TPAAULii 1 OUIBIIOCTI — KOMU JIETiTUMALlis
IPYHTY€TbCS Ha MPHUHLMII "OUIBINICTh Tak YMHUTE"); (2) MopaipHa
ominka (aOcrpakiiisi, aHaioris, omniHka); (3) pamioHami3aris
(iHCTpyMeHTalbHa — 3BEpHEHHS 10 METH, pe3yJbTariB, edekry — i
TeopeTnyHa); (4) midoroerrka, mo "TEepeNarTh Yepe3 HapaTHB,
PE3YNIBTaTOM SIKOTO € BUHArOPOMXEHHS JICTITUMHOI il 1 moKapaHHs
HenerituMHOI" [32, ¢. 106].

T.Ban JleBeH He BHOKpPEMJIIOE HaTypaji3alilo B OKpeMy
KaTeropito, a po3miigae il sIK pI3HOBHJ OLIHKH, sKa IIiJ dYac
OOTpYHTYBaHHsA '"3aMiHIOE MopalbHI W KyJIbTypHI MiABaJHMHA
"mpupoaauM nagom" [32, ¢. 111] — izeThes po BUTIAAKH, KO IIOCh
HAa3WBalOTh HOpMadbHUM, 3BUYHUM [32, ¢. 110—111]. 3 iHmoro Goky,
JIETITUMALII0 Yepe3 3BEpHEeHHs 10 pupoau ocid Ta mpoueciB T. BaH
JleBeH 3apaxoBye 40 TEOPETHYHOI palioHai3amii, BOJHOUYAC
BKa3yloun Ha 11 momiOHicte g0 Harypamizamii. JocmigHuk
OOIpyHTOBYe TIOTpeOy OKpeMoi Kareropii TuUM, M0 «TOmi SIK
HaTypaji3alisi MPOCTO CTBEPIDKYE, MIO MEBHA INPAKTUKA YH s
NPUPOIHA, TEOpPEeTHYHAa  JIETITUMALlisl HABOAWUTH  CKCIUTIIUTHY
pempe3eHTallito TOoro, K "MeBHI mporecu BiaamToBaHi"» [32, ¢. 116]
yepes Aedininito, moscHeHHs Ta nependadeHHs. OCKUIbKA MaTepiaaoMm
ananizy T. Ban JleBeHa CTajaM TEKCTH PO MEPIIMH JEHb y IIKOJI, 5K
UTFOCTpAIlil0 BIIACHOI Te3W BIH HABOAWTH JICTITUMAINIO il dYepes
MOSICHEHHS 1X 32 IOTIOMOTOI0 IPUHIIMIIIB IICUXOJIOT1{ TUTHHH.
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Sk BUIUIMBae 3 BU3HAUCHb JIOCHIHUKA, PI3HUIA MiX
HaTypaJli3ali€lo Ta TEOPETUYHOIO pallioHAI3aIEI0 MOJISrae JuIie B
LapyHi MOBHHUX 3ac00iB — y HepIIOMY BUIAJKY il pealizyloTh uepes
NPUKMETHUKH HOPMANbHUL, HNPUpoOHul, a B JAPYroMy — uepes
"posropranHs" 3HaU€Hb LUX IPUKMETHHKIB, HAPUKJIAA, y AeiHiwii,
IO YTOYHIOE, SIKUM CaMe 3BUYHUM IPOLIECOM € MeBHa Iisl. BogHouac
B 000X BHMAAKaX OCHOBOIO TPUHOMIB € OOIPYHTYBaHHA
MPaBWILHOCTI YOTOCh Yepe3 3BEPHEHHS HE JIO IIHHOCTEH, a J0
TBEPIKCHHS, 110 3a3HadveHi Mii — 3Bu4HI (1e 1 € Te, mo T. BaH JleBeH
Ha3UBa€ 3aMiHOI0 "MOpaTBHHUX 1 KyJABTYPHUX MiABAJIMH" amemsiielo
710 4OTOCh MPUPOIHOTO), Top.: "Tomy wo AKwo yi 3anumaris cami
no cobi KOpeKkmHi ma HelumpaivbHi, mo HOPMAAbHO, d AKWO 60HU
AH2AXICOBAHI | HEKOpeKMHI — MOOI MOJCHA 68aAdCAmu, Wo ye
HecymicHo 3 eubopamu', — eeavicac lonosaxa [nv.ua, 2020, 13
WOBTHS| / "Mu peeynsapro nposooumo exszum-nonu... Hawi oonopu,
0Nl HAYIOHANbHO2O — eK3um-noiy — ye nocorbemeéa i Dono
"Biopooowcennsn" — boamucs, akuwo mam 6yoymv HWE 3aNUMAHHS,
nadamume 8i0cOmMoK 8ionogioetl, i max 6oHo Ui 6yde. Tomy He xouymo
iHwux 3anumans. A max ysaeani ue HOpmaabHa npakmuka', —
nazonowye Bonooumup Ilawiommo [tsn.ua, 2020, 17 xoBTHsA| — 3
HOBHH TpO iA€l0 TPOBECTH 3araJbHOHAIIOHAJIFHE OMUTYBAHHA
OJTHOYACHO 3 MiCIIEBUMHU BUOOPAMHU.

[TopiBHSHHS Pi3HOBUJIIB OIlIHKH, IO CHUPAIOTHCS HA IIHHOCTI Ta
Ha TIOTPaKTyBaHHS YOTOCHh SK 3BHYHOTO, JEMOHCTPYE OCOOMUBICTH
MeXaHi3My Jeritumanii HaTypanizauieio: [Ipe3udenm 3pobus cgoio
pobomy AKICHO | WBUOKO — 0A8 NONIMUKO-NPABO8Y OYIHKY HOOIAM 8
Koncmumyyitinomy Cyoi [fakty.com.ua, 2020, 30 »xoBTHS]| — 3
HOBHHU Tipo pimeHHs [Ipesunenrta 3pinpHUTH cyaaiB KC, ockinbku
Ti 1CTOTHO MOCHabuiIM IOPUAWYHY BiAMOBIAATIBHICTH 332 OPEXHIO B
nexnapariii / Hacnpaedi sic npomecmu i 0oci mpusaioms, npocmo
BOHU 6ICE CMAU, MaK Ou mosumu, "3euuatinum pummom dsdcumms’”
ona Binopyci. Lle ne osnauae, wo 6onu He npu3ge0yms 00 3HAYHUX
3MIH, ane HUHiWHIL eman yinkom Hopmansuui |[fakty.com.ua, 2020,
28 cepmnHsi| — 3 HOBMHHM, A€ 3rajJiaHo, IO MOMEHIIAJI0 HOBWUH NPO
OUIOpPYCBhKI TPOTECTH, IO BOHU IepecTaad OyTH MacoBUMH. Y
MEpUIOMY BWIIAQAKY JIETITHMALSl OLIHKOIO pEali3yeTbesi uepes
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HaBeCHHS KOHKPETHUX IIHHOCTEH; y JpyroMy mnociaOleHHs
MPOTECTIB PENPE3EHTYIOTH SIK IIOCHh 3aKOHOMipHE.

3 oy Ha 0coOnMBMII MeXaHi3M JIETITUMAaLii HaTypali3ali€ro,
IO Hel MH 3apaxoBYeEMO 1 pI3HOBHJ OLIHKH, 1 TEOPETHUHY
pamionamizamiro. Jlo TOro 3, pe3ylbTaTH HAIIOrO JOCTIIKEHHS
3aCBIAYYIOTh, IO W 1HIN TpHioMH, BHOKpemyieHi T.BaH JleBeHOM,
MOXYTh OyTH BHKOPUCTaHi MJIs1 JIEriTUMamii HaTypaizaii€ro.
MarepianoM HaIIOro aHaji3y CTajld CTO HANMOMYJSPHIIKX 3a
KUIBKICTIO MeperiaiB HOBUH (3a mepiox dyepBenb 2020 — TpaBeHb
2021), omyOmikoBaHMX Ha 25 HaWOUIBII BiABIAYBaHUX HOBHUHHHUX
caiitax (3rizHo 3 peiituHroM [HTEpHET acoriamii Ykpainu [5]).

Harypanizamis ouinkor. [i IHrBicTHMHMMM Mapkepamu €
NPUKMETHUK HOpManibHuii (3a3BUYail  SIK YacTHHA CKJIaJCHOTO
IMEHHOTO TIPUCYAKA) 1 MOXiAHUHI BiA HHOTO MPHUCITIBHUK HOPMALLHO,
Hamp.: Mema npuiiHAmMo20 MuUHY1020 PpOKY 3aKOHY Npocma:
"Busecmu 3 mini ykpaincokuu punok. IIpono3uyii yboco 3axoHy —
abconomHo HOPMAILHI 3 00620CMPOKOBOT NEPCNEKMUBU | HABEOEHHS.
nopsioKy Ha puuky", — 2oeopums denymamxa 6i0 "Cuyeu Hapooy”
Mapuna Bapodina [economics.segodnya.ua, 2020, 23 nucromanga] —
imeTbcss Mpo BBelNeHHS KacoBux amapariB jiust DOIliB; Hxwo ue
Opamu 6ci yi okpemi 2yuHi GUNAOKU, MO 3 KEPOBAHICMIO MAKOIO
cKnaouoro  cucmemoro, sk MBC, ece yinkom HOpMaAAbHO
[www.rbc.ua, 2020, 22 4epBHA| — 3 HOBHHHM INPO MOXIJIHBICTh
3BUILHEHHS ABakoBa 3 mocagu ouiibHrka MBC. 3ragani MoBHI
3acO0M JIETITUMYIOTH 3aKOH 1 JisUTbHICTH MiHiCTpA.

Harypaunizanis Teopernynoro pauionanizauiero. Y niii T. Ban
JleBen pospi3Hsie mnependaueHHs, MOsSCHEHHS Ta Aedimidito [32,
c. 115-116]. BusBamMu mepmioi migKareropii HayKOBELb BBaXKae
peueHHs Ha 3pa3ok He xsunotmecs, axuwo sawa oumuna niave. Lle
He mpusamume Odoszo [32, c.116]. KmouoBum s mpuiiomy
nepeadadeHHs € Te, 0 BOHO 3/iHCHEHE Ha OCHOBI I'PyHTOBaHUX Ha
JOCBiIl TpUOyHIeHb MOA0 "mpupomu" ocoO0M YW pedel; Takux
MPUKJIaIiB Yy HOBUHAX He 3a(ikCOBaHO.

[losicHeHHs1 JeriTMMy€ TEBHY MiI0 3a NPUHIMIIOM '"TOMY IO
3MIACHEHHS 4YOroCh y Ied  cmoci®  BiAmoBimae  mpupomi
Korochk / worocw" [32, ¢. 116], Hamnp.: "IlJodo 3aseu Doxina, mo eoice
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i 8 Ogpici Ilpesudenma cxazanu, wo ye He noxkasye oQiyiiHoi no3uyii
enaou. 3euuauno, 6iH Hamazacmocs, AK  HO6A  JI00UHA,
Mpancaogamy  mecedxci 01s oKynosamux mepumopiil. Ilpome
piwenus  6yoe npuiimamu Bepxosna Pada. A eona 6yoe
xopucmyeamucsi Koncmumyyieio Yrpainu ma 30o0posum enyzoom”,
— 0ooana Kpaeuyx [24tv.ua, 2020, 31 cepmHsi| — 3 HOBUHH, IIO
@DoKiH 3amponoHyBaB aMHICTiIO popocilickkux O6oioBukis 3 JIHP i
JHP; Yuacmo oimeil npoouxmosana j102iKow0 camozo npusimaHHs
— came 00 Odimeil, MAUOYMHL020 HAWOL KPAiHU, 36ePMAEMbCA
Ilpezuoenm Yxkpainu. I came Oimu @opmynrorwoms c60i mpii i
badicanns, AKi O00pOCHi MAIOMb  CAPOMOSMUCS peanizyeamu 6
manoymuvomy”, - 3a586uU8  PAOHUK KepigHuKa oIl
[news.obozrevatel.com, 2021, 5 ciuHs| — 3 HOBUHU TIPO HOBOPIYHE
npuBitanHsa [Ipe3uaeHTa, y sKoMy Opaiu yd4acTh LIKOJSApPi, IO
BHKJIMKAJIO KPUTUKY YaCTUHU CYCIIJIbCTBA, KA MMOTPAKTyBaja IIe 5K
eKCIUTyaTallito auTsa4oi mpami. CuTyalii penpe3eHTOBaHO TakK, IO
JUIS. HOBUX TICPEMOBHHUKIB 3BUYHO WTH Ha KOMIIPOMICH, a BCI
MPUBITaHHA AiTel MaloTh OyTH 3/iKCHEH] 3a IXHBOT y4acTi.

Jlo mosicHeHHS 3apax0BY€EMO TaKOXK BHUIIAJKH, KOJIM B HOBUHAX JUIS
OOTpyHTYBaHHSI BIACHUX JIill alleNIOTh 10 MPUPOIHUX 0OMEKEHb —
3ae0inbaoro Opaky yacy, Hamp.: Yomy eona (OyniBisi — IPUOYTKOBHMA
OymuHOK YTkiHa. — M. Y.) He mara cmamycy? B Kuesi 6ausvko
12 muc. o06'ekmis makoeo naawy, i po3poOIEeHHA 001iKOBOT
OOKymMeHmayii 3aimMae nesHuil Nepiod Hacy, — po3nogioae
oupexmop  [lenapmamenmy  OXOpouu  KVIbIMYPHOI  CRAOWuHU
Onexcandp Humopsx [fakty.com.ua, 2021, 20 kBiTHS| — 3 HOBHHHU
Mpo 3HeceHHs OyAMHKY YTKiHa i 0OypeHHS CYCIHiJIbCTBA, IO BiH HE
MaB MaM'ITKO-OXOPOHHOTO cTatycy; [lidpaxynok zonocie subopyis y
Kuesi "samsenemwcs”. Pezynomamu micyesux eubopie y cmonuyi
oconocams, 'y Kpawjomy 6undaoky, He pauiue 28 HCOGMHAL
Hleuokicmbv niopaxynky 2010cié YCKAAOHIOE Hoea ¢hopma
oronemenie [vybory.24tv.ua, 2020, 25 XOBTHS| — 3 HOBHHHU IIPO
MiclieBi BuOOpu. Y Takuii cnoci® OoBry poOOTy MIOAO HaJaHHS
cTarycy ¥ MifpaxyHKy TOJOCIB OOTPYHTOBYIOTH THM, IO MPUPOA
WX TPOIECIB YHEMOXKIIMBIIOE iX MIBUJAKE NpocyBaHHs. Hayky mis
MOSICHEHb y MeJlia 3aCTOCOBYIOTh PiJKO; BHHSATOK — HOBHHH IIPO
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naHjeMmito, Hamp.: "Enidemisn, saxa nepedaemvcsi NOGIMPAHO-
KpanenoHum  WAIAXOM, — 3VNUHACMbCA,  KOMU — 3MEHUYEMbCA
KOHWMAaKmyg@anus — Mixc  aw00bmu.  Beedemns — nocunennux
KApaHMUuHHUX  oOMediceHb  30icaembca i3 3aKIHUEHHAM
iHKyOauiiinozo nepiody 3axeoproseanns na COVID-19 y nooeil, siki

nomenyiuHo IHQIKysanucsa nio yac Ho8opiuHux ceam', — 000as Giu
[coronavirus.tsn.ua, 2021, 10 ciuns]. Jleritumarlis TpUBaIOCTI
KapaHTUHHUX oOMexeHb IPYHTY€ETHCS Ha cnenudimi

XapaKTePUCTHUK Bipycy.

Hedininis mnepenbadae TaymMadeHHS TNEBHOI Hii K BHABY
MPUPOIHOTO, 3BUYHOTO Tpouecy, Hamp.: "Komu mu snaxoouwica @
napmii npe3udenma i NOYUHAEW BJice YInamu npe3udeHma i Kaxiceut,
wo "MeHi npesudenm He n000OAEMbCS, 51 HE XOUY 3 NPE3UOEHMOM, 5
KpUMuKy1o tozo npozpamy, tioeo 0ii i éce inwe"... Ile nopmanvrui
npoyec, Konu Jq00uUHa cKaxce, w0 ''meni He nooobacmuvca mym
3HAX00UmMuUcsa, 6 napmii npesudenma, A nidy 6 inuiy napmir'’, —
ckazas Apaxamis, 2060pauu npo npuuuHu SukmouenHs Jlepoca 3
@paxyii  [politics.segodnya.ua, 2020, 2 BepecHs]|, Axyia 06ira
napiamenmy yoice 3asepuiena, 0oope, wjo e OVIO HIsAKUX ANCKUX
Hacniokie, s O HAGIMb He HA36A8 ye CYMUUKAMU, Yye WUMOBXAHUHA
Oyna — ye NpuUpoOOHs emouiiiHa peaxuyis aroell, AKi euiwaIu Ha
MUDPHUIL RpOmMecm, aie 60HU HeBO0BONEHI UM, WO V NAPIAMeHMmI
He NpuliHAIU Mi plleHHs, SKI 6OHU XOMInU, wod Oyau nputinami
[www.unn.com.ua, 2020, 17 muctomama] — 3 HOBUHH MPO aKIIIIO
npotecty "Save®OII" i BUTICHEHHS MOMINEHCHKUMY U TBapAiHIIsIMH
MPOTECTYBAIBHUKIB TOAAJi BiJl TapiaMeHTy. 3a JIOTIOMOTOIO
Harypasizanii oiuiiiHi MpeacTaBHUKH, YMi KOMEHTapi HaBEACHO B
MPUKJIaaX, IParHyTh JICTITUMYBATH BIIACHI i MIONO BUKIIOYCHHS
I Jlepoca # mIOmO NIEMOHCTPAHTIB, MPE3CHTYIOUM iX SIK 3BUYHI,
HIYMM HE 0COOJIHBI MPAKTUKHU. 3 IBOTO MOBIJOMJICHHS BUILTUBAE, 10
JIFONSIM TIPUPOJHO MParHyTH BUHTH 3 MEBHOI MapTii, a MITOBXaHHS €
3BHUYHOIO0 €MOIIMHOI0 PEaKLi€lo MmiJ yac mpoTecty. JIIHrBicTHUYHUM
MapKepoM HaTypaiizauii 1ediHIli€lo € 3acTOCyBaHHS YaCTKH ye, 10
MICTUTBCSI Ha MEXi JJBOX PEUCHb, JPYyTe 3 SIKUX TIIYMAYHUTh TEpIIIe.

Harypaunizanin meror. lleli nmpuitom neritumanii, 3a T. Ban
JleBeHoM, moJsirae B OOTPYHTYBaHHI NMEBHOI Aii yepe3 BKa3iBKy Ha ii
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METy, IO TMOB's3aHa 3 IiHHOCcTsMU [32, c. 114]. BoamHouac, sk
3aCBiUYIOTh HOBHMHH, IIJIb MOXXE W HaTypami3yBaTH: 3AeO01IBIIOrO
HElo (a TAaKOK BUKJIAJIEHUMU HIDKYE MPUHAOMaMK) HOCITYTOBYIOTECS Y
BUIIaJKaX, KOJM HEOOXiJIHO  BIAMOBICTM HA KPHUTUKY W
penpe3eHTyBaTH Jil0, SKy CYCHUIBCTBO CHpPUHMAa€e HETaTHBHO, SIK
OCh HewTpanbHe. [t 1poro JeriTuMartito mii 37iHCHIOITH Yepes
MOTPAKTYBaHHS BJIACHUX IPArHeHb SIK 3BUYHOI, OYyJCHHOI CIIpaBH,
Hanp.: "Mu euopa tiwau no yauyi, Xominu 63smu Kasu 3 codorw.
Pecmopamopu, ax i inwui 6i3nec, xouyme GIOKpumucs paiuie, —
BOHU 36EPHYIUCS 00 HAC: OUBIMbCA, MU BIHCe 20MOBI GUKOHYBAMU
sauli HopMU. Mu npocmo 3auuinu nepegipumu
[www.pravda.com.ua, 2020, 4 uepBHSI| — KOMEHTap TOJOBHOTO
ca"irapHoro Jikaps B.Jlamka 3 HOBMHHM, IO BiH 3 I1HIIMMHU
BHCOKOIIOCAIOBIIIMH TIMB KaBy B MPHUMIIIEHHI 3aKJIaay, MOIMpPH
KapaHTHHHI oOMexeHHs; "/[nsa cynpoeody” nimaxa 3a O0Opy4eHHAM
Jlykawenxa niousau sunuwgysay oiropycokux BIIC [gordonua.com,
2021, 30 TpaBHS] — 3 HOBHMHM NpO 3aTpPUMaHHS OUTOPYCBKOTO
omosunionepa P.IlporaceBnua. VY Takuii cmnoci®d mopymieHHs
KapaHTHUHY (y TIEPIIIOMY BHITAJKy) Ta 3JI0YUH (y APYTrOMY BUITAJIKY)
PETpe3eHTOBaHO SIK 3BUYHI MPOIECH: TOJIOBHUN CaHITapHUH JiKap
MPUPOTHO MOXKE MPArHyTH TMEPEBIpUTH BUKOHAHHS BUMOT, SIKi BiH
3alpoBajKyBaB, a BHHUIIYBadi THUIIOBO BHKOPUCTOBYIOTH JUIS
3axXUCTy (3a Bepcielo OUTOPYCHKUX BHCOKOIIOCAIOBIIIB, BOHH
OTPUMAJId TIOBIIOMJICHHS TPO MIHYBaHHS U TOCIANXA 3a JIITAaKOM
Ryanair BuiryBa4, mo0 3aXUCTHTH TacaXUPIB; MPOTE JIUCT IPO
3aMiHyBaHHsS ~HAJIMIIOB HAa EIEKTPOHHY TMOIITy MiHCHKOTO
aeporopTy mMi3Himle, HDX TOM momepenuB minora Ryanair).
Mapkepamu IbOTO MPUHAOMY € CHONTYYHUKH METH (SIKi MOXKYThH OyTH
OITyILEHi, K Y MEepIIOMY HPUKIai), MPUHMEHHUK 0/, JI€CTIOBA, IO
BKa3ylOTh Ha MparHeHHs, SK-OT xomimu, Haup.: "Mupni aodu (8
binopyci) npocmo xouyme 6Oymu nouymumu, ane mu maxkodc
bauumo i 3HAEMO 0OCMEMEHHO Mi peui, 5SKi He NOMPAnigiomsv Ha
CMOpIHKYU 2azem, NPo Mux Jiooet, 00 SKUX KOPECHOHOEHMU HAULUX
BUOAHb He Mamv 00CMyny, aie SKi 0ydce 3ayikaeneni, wob uyi
MUpHI npomecmu 3ipeanucsi y Koungpoumayitnuii 6ik", — ckazas
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Jlaepos [www.unian.ua, 2020, 2 BepecHs| — 3 HOBHHHU IPO aKILii
nporecty B binopyci.

Harypaunizanin a6erpakuiero. [Tpuiiom aberpakuii T. Ban JleBen
BH3HAYAE SIK PEMPE3CHTALII0 il y Takuii crocid, U0 HArojJourye Ha
JESKUX IXHIX XapaKTEPUCTHKAaX, IOB'I3aHUX 3 TIPAKTUKAMH, SKi
ACOIIIIOKOTh 3 MO3UTUBHUMH IiHHOCTMU [32, c. 111]. Ile#r mpuiiom
MOXXKHa 3acTOCyBaTH 1 IS HaTypasizamii, BHOpaBIIM pHUCH, IIO
JOTIOMOXKYTh TPEAICTaBUTH IOCh HETaTUBHE SIK IPUPOAHE 1 3BUYHE,
Hanp.: 3i cgoeo 6oky enasa napramenmcvkoi @paxyii CH Jlasuo
Apaxamis nazeas naiixy ""Hapoonorw moeorw'" i 3acmynusecs 3a
Apecmosuya [news.obozrevatel.com, 2021, 20 Gepe3Hs| — 3 HOBUHH,
mo O. ApecToBUY BXUB OOCLIEHHY JISKCHKY Y BiAIOBili HA KOMEHTap
OIHOTO 3 KOPUCTYBa4iB COUMEPEK; 3a OanHumu Cneycuysico, Kouimu
8i0 peanizayii yux onepayiu y euenioi "'modamkis’’ naoxoouiu 0o
o1000icemy  "JIHP", makoxc 3a ixwil paxyHox i 30ilicHI08anacs
poboma menexauanie xonouunzy Medseduyka [www.pravda.com.ua,
2021, 3 mororo] — 3 HOBWHH, I kommanii T. Ko3aka mpomarothb
BYTiUISL 3 OKYIOBaHUX YKpaiHCbKHX Teputopii. Jist aOctpakmii
BUKOPUCTOBYIOTh TAaKOX BIJIIECITIBHI IMCHHHUKH Ta JI€CIIOBA, HAIIP.:
Y Pocii ye nasueéanu "naeuanuamu" i "enacnow nompeboro
nepemiwjenna’ [24tv.ua, 2021, 22 xBiTHI] — 3 HOBHHH IIPO
301IbLIEHHS KiTBKOCTI Bilickk P® Gins ykpaincekoro koprnony; Kisa
npo 3aXUCM HAYKOB0I oucepmayii: y uomy npoonema, wjo s euycs?
[censor.net, 2021, 25 kBiTHS]| — 3 HOBHMHHM, IO JEMyTaT 3100yB
HAyKOBHH CTYHiHb, XO4 HE MIl' BIINOBICTH HAa MPOCTi 3alUTAHHA
MO0 BIAacHOI poOoTh. Y 1uX MNpuKIanax amOiBaJieHTHI il
(BKMBaHHS HELEH3YPHOI JIEKCHKH, CIIiBOpals 3 OKyHaHTaMH,
3aCTOCYBaHHsI BiIICBK SIK 3ac00y THCKY, HeUeCHE 3400yTTsI HAyKOBOTO
CTYNEHS) PENpPE3eHTYIOTh SK ILIOCh TPHPOAHE: HAPOOHIH MOBI
3BUYHO BUKOPHCTOBYBATHCS, MOAATKaM CIUIauyBaTHCS, BilChbKam
HaBYaTHUCS, a JIOISM CaMOBI0CKOHATIOBATHCS.

Harypamnizauis ananoriew. 3a T. Ban JleBeHOM, leriTumMartito
OUM TPUAOMOM 3IIMCHIOIOTH Yepe3 NOPIBHAHHSA 3 Ji€l0, IO
nmoB's3aHa 3 IwiHHOCTAMU [32, c. 111-112]. [ns wHarypamizamii
AHAJIOTI€I0 3aCTOCOBYIOTH TOPIBHSHHS 3 IHIIMMHU KpaiHamu, Hamp.:
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Bmim, sax i Kpacosuyvkuii, 6iH 3a1UWAEMbCL  ONMUMICIOM:
"30asamucsi mouno He eapmo. Mu 3apaz npoxooumo yci mi
npobnemu, 5Ki c6020 uAcy npoxoounu KHuxdckoei punku Yexii i
Honvwi, momy mu, 6ce 00HO, Oydemo poboumu ece, abu U Oaui
pyxamucs ezopy", — 3aneguse Mapmumnos [tsn.ua, 2020, 17 BepecHs|
— 3 HOBUHHU TIPO Te, 10 KHUTapHsA "€" Moke 30LIbIIUTH MPOma}
POCIHCHKOMOBHHMX KHM)KOK Y€pe3 BIACYTHICTh JepyKaBHOI MiATPUMKH
yKpaiHChKoi KHHTH. Bkasyrounm Ha Te, 110 TEBHI TPYAHOLI — I€
NPUPONHI BUKJIHMKH, aJpkeé BOHM IOCTaBajM AJs 0araThbOX KpaiH,
JETITUMYIOTh TOTpeOy MiATPUMYBAaTH YKpAiHCHKHX BHIABILIB 1
Hajami, o0 BOHU MOTJIM MIPOUTH 1ieH eTarl.

Toxx NMiHTBICTUYHUMM MapKepaMu HaTypalizalii 4acTo € MOBHI
OJIMHMII, [0 HE MAaIOTh Hi MO3UTHBHOI, Hi HEraTUBHOI KOHOTAIIil, €
HEUTpaTbHUMU — J1€CIIOBA HEPEGipamu, CYynpo8oOA’Cy8amuU, 4UMUCS,
nepemiwgyeamucs, (He) nodobamucs, IMESHHUKH MO08d, HOOAMKU,
iHKyOayitHull  nepiod 3axeopioeanHs Tomo. Jlo Toro K s
HaTypanizanii  3aCTOCOBYIOTh  HMPUKMETHHKH  HOPMAAbHUU 1
npUPOOHULL, a TAKOXK YACTKY npocmo, abu HaroJIOCUTH, 110 TICBHA JTis
HE € HE3BUUYANHOIO.

[lizcymoByroun, JeTiTUMALII0 HATypajli3awWi€lo 3IIHCHIOIOTH
3aBISIKM TIPEICTABICHHIO [ii (Y4acTo CynepewinBoi) sSK YOroch
IPUPOAHOrO ¥ 3BMYHOTO. Ii MiAIpYHTAM € He IIHHOCTI, a
MEPEKOHAaHHS PO Te, IO € XapaKTepHUM JIsl IEBHUX 0ci0, mpodeciii
gy cuTyanid. JleriTumyBatu HaTypami3ali€lo MOXYTb HpHUHOMH
nedinimii, MOSICHEHHS, OIIHKH, MeTH, aOCTpakiii Ta aHaiorii.
Jlexonu iX 3aCTOCOBYIOThH AJisl OOIPyHTYBaHHsI MPAaBUIBHOCTI YOTOCH
HOBOTO, MPOTE 3HAYHO 4YacTille iX BXKUBAIOTH IS JIeTiTUMalii
BUMHKIB, IO BHUKJIMKAJIH KPUTHKY. BiACyTHICTP MO3UTUBHUX YH
HETaTHBHUX KOHOTaWid MOBHHX OIWHHIb, BHKOPHCTAHHX JUIA
HaTypalizauii, IK-0T nepesipumu i emoyii, 1a€ MOKIHUBICTb 0co0aM
cnpoOyBaTH 3MCHIIMTH HETaTUBHE CHOPUUHATTS IXHIX  Jii,
300pa3uBILIM BIACHI PilICHHS K HEUTpalbHi.

Te, mo mpuitomu pediHimii, MTOICHEHHS, OIIHKH, METH,
abcTpakuii Ta aHaIOTii MOXYTb JIETITUMYBaTH HE TIJIbKH Yepes
3B'S30K 3 LIHHOCTSIMH, a ¥ BIaCTHUBOCTSIMH, SKI PENPE3CHTYIOTh SIK
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NPUPOIHi A HUX, Aa€ MiACTaBU CTBEPIKYBaTH, IO Kiacudikaiis
T.Ban JleBena moTpeOye YTOUHEHHsS 3 ypaxyBaHHSIM crenudiku
HaTypaizalii, o € nepcnexmugoro Ans MaiOyTHIX TOCIiIKEeHb.
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KOMYHIKATUBHUI IIOTEHIIAJI
JITEPATYPHOI ®PA3EOJIOI'Ti B MEJIA

Anomayin. Cmammio  NPUCEAYEHO  CIUNLICMUYHUM  (DYHKYIAM
aimepamypuoi ¢gpazeonozii 6 meditiniti komyrixayii. Chopmynvosano i
apeymMeHmogano OyMKy npo me, wjo MeoliliHa cgepa € 0coOIUeUM MUNOM
6epbanizoeanoi  MosHOI  ceidomocmi,  CRIBMIDHUM 13  AKMYAIbHUMU
npoyecamu po3sumKy Moeu. Baoicnueumu numanuamu 01 MOBO3HABYS 6
Makiii. noCManosyi npobiemu € MOBHI MApKepu, pPenpe3eHmamueni Ous
media, IX RNOX0O0JiCeHHs, (DYHKYIOHANbHULL pecypc, eQeKkmueni @opmu
NpeoCcmagients, aHaiz 30amHoCmi 6NAUBAMU HA CEMANMUYHUL PO3BUMOK
Mo8u ma opmysamu KyibmypHe Noje CYYaAcHOI Macosoi ceidomocmii.
Axyenmosano ysazy Ha momy, wj0 aKmMueHi npoyecu po3eUMK) CYYACHUX

IHGhOpMayiiHUX — CYCNiTbCme  3YyMOSIIOIOMb [ mpauncgopmayii  MOSHOI
KOMYHIKayii, 30Kkpema 6 media, Oe 3Hauywumu U eQeKmueHuUMU €
@yHryionanvui  iHmMeHyii  aimepamypHoeo  cioea,  (pazeonoeizmy.

Posenanymo yrnxyii nimepamyproi ppazeonozii 0i6iliH020 NOXOOHCEHHS 8
MeOiaKoMYHIKayil, asmopcoKux Gpazeonocizmié YKpaiHCbKux aimepamopie,
Hacamnepeo i3 nozasidy ix mpancgopmayii, 30amHOCMI APXIMEeKMOHIYHO
06'eonysamu  mexcm. Ocobau6o axKyenmoeamo Ha IHMEPMEKCIMyanibHUx
MOACIUBOCHAX lEMepPamypHoi ¢pazeonozii ik 30amHOCMI MINCKYTbMYPHUX
CMUCTIOBUX KOJII8 OKPeCa08amu acoyiamuerull ecmemuyHuil ma emuyHuil
NOMeHYIan CyuacHoi €8pONeticoKol Kynvmypu. 30cepeddceHo Ha iHmenyisx
@pazeonocizmie  AK  NONIGAPIAHMHUX — KOMYHIKAMUGHUX —OOUHUYL, WO
Xapaxmepusyromscsi CMUCIO80I0 EMHICMIO, GIYVYHICMIO, CHMIUKICMIO ma
32a0Y8aHUM  eMOYIUHO-eKCPECUBHUM NOMEHYIAIOM, WO 6 CYKVAHOCHI
00360I5€ GUKOHYBAMU MAHINYAMUBHY DYHKYIIO Ma NOCUTIOBAMU 6NIUE HA
csioomicms  peyunicuma. Onpaybo8aHO BUKOPUCMAHHS  JiiMepamypHol
@paszeonozii 6 media, Wo 3yMOBIIOEMbC eKCAPECUBHUM NOMEHYIANOM YUX
MOBHUX OOUHUYb, EMHICMIO YUKTIG, JAKOHIYHICMIO (hopmu, 30amHICm0 00
cumeonizayii, mooicnugicmioo  00'eonygamu  eymauicmuyni  idei ma
MIDICKYTIbMYPHI 36 'A3KU CYUACHOT Yyuginizayii.

Haeonowerno na doyinbHocmi ma nepcnekmusHOCmI iHmepnpentyeamu
ModucIugocmi imepamypHoi ¢ppazeonocii 6 akmugHOMY KOMYHIKAMUBHOMY
npocmopi meoia.

Knrouosi cnoea: wmeditinuii mexcm, jaimepamypua @dpaszeonocis,
mparcgopmayis  aimepamypuoi  pazeonozii, apxXimexmoHika meKcmy,
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oionitina  gpaszeonoeis, asmopcvoka (ppazeonocii, MOHA CUMBOIIKA,
MIDICKYTIbIYPHA MOBHA KOMYHIKAYIA.
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COMMUNICATIVE POTENTIAL OF LITERARY
PHRASEOLOGY IN THE MEDIA

Abstract. The article is devoted to stylistic functions of literary
phraseology in media communication. The author opinion that the media
sphere is a special type of verbalized language consciousness that
commensurates with actual processes of language development is
formulated and argued. Language markers, representative for the media,
their origin, functional resource, effective forms of presentation, analysis of
the ability to influence the semantic development of language and form the
cultural field of modern mass consciousness are important issues for a
linguist in such investigation objectivity. The emphasis is made on the fact
that the active processes of development of modern information societies
cause the transformation of language communication, in particular in the
media, where the functional intentions of the literary word and phraseology
are significant and effective. The functions of literary phraseology of
biblical origin, author's phraseology of Ukrainian writers in media
communication are considered, primarily from the point of view of their
transformation, ability to unite the text. Special attention is also focused on
the intertextual possibilities of literary phraseology as the ability of
intercultural semantic circles to outline the associative aesthetic and ethical
potential of modern European culture. The author interprets the intentions
of phraseological units as multivariate communicative units, characterized
by semantic field, aptness, stability and the mentioned emotional, expressive
potential, that collectively allows to perform a manipulative function and
strengthen the influence on the recipient's consciousness. The use of literary
phraseology in the media, which is determined by the expressive potential of
these language units, the conciseness of the form, the ability to symbolize, to
combine humanistic ideas and intercultural ties of modern civilization, is
elaborated. Emphasis is placed on the expediency and perspective of
interpreting the possibilities of literary phraseology in the active
communicative space of the media.
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Megpiiina cdepa sk ocobmuBa popma cloBecHOT KOMYHIKaIii B
CYCHIIBHOMY JKUTTI BigoOpaxkae TEHJEHLil pPO3BUTKY MAacoBOl
MOBHOI CBIiJJOMOCTi. 3Ba)XXar0Ud Ha Ba)UIMBICTh ¥ aKTyalbHICTh
aHanmizy Ta NPOTHO3YBaHHS OCOONMBOCTEH €BOJIOLIi MOBH SIK
BepOAJIBHOTO  MPEJACTABICHHS  IIHHOCTEH 1  CBITOTISIHHUX
OpIEHTHPIB coLiyMy, TOCTAHOBKA MUTAHHS PO MOBHI MapKepH, 110
PENpPEe3eHTYIOTh  JIIHTBAJIbHY  JAWHAMIKy, €  JOCHiTHUIBKOIO
npo0sIeMOI0, CHIBMIpHOIO 3 MOJAEPHHM JIiHTBICTUYHHM ITOLIYKOM.
3ayBaXnMo, 30CEpeIKEHICTh (inoynoriB Ha MelilHiNA cdepi HE €
BUMAAKOBICTIO, a HEOOXiJHICTIO, IO BH3HAYCHA AaKTUBHUMHU
nporecamMu TpanchopMalii CydyacCHUX CYCHIBCTB B iH(QOpMaLiiHy
no0y. HaykoBa mitepaTypa 3 muTaHb 3araibHOI XapaKTEPHUCTUKU
BUKOPHCTAaHHS MOBHUX OAMHHULB PI3HUX PIBHIB € BEJIUKOIO 1 TAKOIO,
0 3pOCTae B reoMeTpuyHiil mporpecii [4; 10; 11; 14; 15]. V komi
MEPCIEKTUBHUX  JIOCHI/DKEHb  TpEJACTaBlieHI 1 mmpami 3
KOMYHIKaTHBHOTO TOTeHHiany ¢paseosnorii MeniiHoi cdepu,
0COONMMBO  KONMM  WAETbCS  OpO  BXKUBaHHSA  (hpazeororii
JTEPaTypHOTO MOXOJKCHHS, aKTyalli30BaHOI B CYYacHiil MacoBii
KoMyHikarii [1; 8; 16].

VY BHEaHHSAX 13 MEAIaNiHTBICTHKH MOHATTA (Pa3eoorizmy
371e01JIBIIIOTO MOSCHIOETHCS 33 KPUTEPISIMU CEMaHTUYHOI CIastHOCTI,
CTPYKTYPHO-TpaMaTUYHOI €IHOCTI, 0Opa3HOCTI, BiATBOPIOBAHOCTI,
(yHKIIOHANBHOT BiIHECEHOCTI Ta NESKUMH IHIIMMH KPUTEPIsIMH,
SKi MalOTh BTOPHHHI XapaKTEPUCTHKH W TUCKYTYIOTHCS B Cy4YacHii
(inmomorii. [Ipeamerom HAILIOTO JIOCITiIXKCHHS cTajau
(pazeonoriaMu JiTepaTypHOrO MOXOMKEHHS, IO € XapaKTePHUMHU
U MEIiaKOMYHiKalii Ta BU3HAYAIOTH 1 €eMOLIHHO-eKCTIPECUBHUN
npoQins.
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Jo Takux ONMHUIL HaJeXaThb IMepeayciM (pazeosioTi3Mu
0101iiiHOrO0 MOXO/PKEeHHS, KpuiaTi cioBa, adOpU3MH, JiTepaTypHi
LOUTaTH, 11I0CTUIICTHYHI (h)pa3eosori3Mu, K akTyalli3oBaHi came B
MeaiiHIi KOMYyHiKalii Ta BIUTMBAIOTh 3HAYHOIO MipOIO Ha PO3BUTOK
Cy4yacHOi yKpaiHChKOi MOBH B yciX il CTHIBOBHX mapameTpax i
¢opmMax mHCEMHOro Ta YCHOro CHilKyBaHHS. B Memiacdepi
JiTepaTypHa ¢dpazeonoris peaiizye CBil 0CcOoONMBHI
KOMYHIKaTUBHHH TIOTeHLian He Jume Yy ¢opMax CcTalux
¢pa3eonoriuHuX OJWMHHMIb, a ¥ 3a JOMOMOIOI0 E(QEKTUBHHUX
npuiioMiB TpaHcopMallii MOBHUX OJUHMIb 3 METOIO aKTyallizawii
CMHCIIOBHX aKLEHTIB, CTBOPEHHS JIOTIYHHX MOCTiZOBHOCTEH B
KOMYHIKaIlii, HAaroJIONICHHI Ha MNpoOJeMaTHIll IOBiIOMJICHb,
CTBOPEHHS  €MOLIHHO-€KCIPECUBHUX  MOAENeH  BTOPHUHHOI
HOMiHaLii, CHMBOJi3alii NMEBHUX, AKTyalbHUX IJs CYCHiNIbCTBa
SIBHIL, IHTEPTEKCTYaIbHUX apXiTeKTOHIYHUX KOHCTPYKILiil Ta iH. [2;
3;,6;7;,9; 12].

3ayBa)XMMO Ha IHTEHUIAX (Pa3eosiori3MiB SIK MOJiBapiaHTHUX
KOMYHIKaTHBHUX OJWHHIb, IO XapaKTepU3YIOTHCS CMHUCIOBOIO
€MHICTIO, BJIYYHICTIO, CTIMKICTIO Ta 3raJyBaHHUM BX€ EMOLIIHO-
CKCIIPECUBHUM  TOTEHLIAJIOM, 10 B CYKYHOHOCTI  JIO3BOJIAE
BUKOHYBaTH MAaHIMyJIATHBHY (YHKLIIO Ta MOCHIIOBATH BIUIMB Ha
CBIZIOMICTh pCIHMITIEHTAa. BiAMOBITHO CTWIICTH HAroJOINIYIOTH Ha
YaCTOTHOMY BHUKOPHCTaHHI JiTepaTypHoi (¢paseosorii B pexsiami,
3aroJIoBKax IHTEpHET-BUAAaHb, MyOJIYHHX NPOMOBAaxX Ta iH., IIO
3HAYHOI Mipoi0 (hOpMy€e OCOONTHMBOCTI CHPUHHSATTS JAOCHIKYBaHUX
MOBHHUX OJIMHHLb CYCITIILCTBOM.

KomynikatuBHuii motenuian 06i0mifiHOT ¢paseosorii B Meria
BU3HAYAETHCA SK KYJIbTYPHOIO TpPAIMLIEI0 YKPaiHIiB  IIOJ0
3BEPHEHHS 1O TEKCTiB, fKi (OPMYIOTb €BPOIEHCHKE KOJIO
CBITOTJISIIHUX ICTMH Ta a0CONIOTIB MOPAJBHOI CBIZJJOMOCTi, IO
BH3HAYa€ W KaTeropii €THKH cy4yacHOi JroAWHH. Memia 4acTOTHO
amneniolTh A0 BepOamizoBaHux Qopm bibmii, i ¢pazeornorii,
aKIEHTYIOUHW Ha Hill yBary, TpaHcopMylOoul CMHCIH BiAMOBITHO O
CY4YacHHUX peaii.

IIpsmi ¢opmu BepOamizanii € EKCHPECHBHOI KOHCTATaLIEIO
Mmojid, MmO IX MOXHa CHIBMIPHO TPEACTABUTH 3 SBUIIAMH
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chorofeHHs. AxTyamizauis OibmifiHoro ¢paseonoriaMmy — 9acrto
CTaHOBHUTH CTPIDKEHb, SKUH 00'eqHye c000I0 apXiTEeKTOHIUYHO
uimicHUM MeniiHuit Tekct. HaBememo, mo mpukiamy, ¢parMeHt
3BEpHEHHS J10 yKpaiHuiB Murpononurta Enidanis:

Haiinepwe xouy 6cix, xmo ceamkye Bockpecinna Xpucmoee,
npusimamu 3 Yum 6eauUKuM i padicHum ceamom. /[na Hac, Xxpucmusn, cioea
"Xpucmoc eockpec!” i 6ionosiob "Boicmuny eockpec!" — ye ne npocmo
Odanuna mpaouyii abo cesmrosull 3euyai. Llumu crogamu mu cnogioyemo
€8010 8ipy 8 icmunHicmb Nooii, AKA CMANACS 08 MUCAYONINMS MOMY, djie
HA3a824coU 3MIHUAA iICMOPII0 C8imy.

Xpucmoc nomep na xpecmi na I'onzopi ma eockpec 3 mepmeux He
sapaou Cebe, a 3apadu 100cmea, 3apaou KodxcrHoeo 3 Hac. Bin npunic Cebe
6 Jcepmey 3apaou moeo, wobu Mu 38LIbHUIUCA 6I0 mMupauii 31a ma
ompumanu Jeumms giuHe.

Jlo Bockpecinna Xpucmoeozo 310 mano nosHy 1ady Hao Ar00CMEOM, i
cMepmb  30A641ACA  OCMAMOYHUM  3A6EPUICHHAM  KOJCHO20 JIHOOCbKO20
ocumms. Cnacumens nepemiz cmepms, 048 Cuny i 30amMHICMb KOJICHIU
JOOUHI He quute bopomucs 3i 310M, aie i nepemoemu 1o2o. [YKpaiHChKa
mpaena, 16.04.2023].

BaxnmuBuM 1y cydacHoi KOMyHiKamii € MemiHHUN TpuiOM
CMHCIIOBHX Tapajiesiell y BKuBaHHi 0i0niiHUX ¢pa3eonoriamis, oo
HUM ckopuctaBcs i Mutpononut Emiganiii. Tak y Bkasanomy
3BEpHEHHI A0 YKpaiHCBKOTO HapoAy BiH akTyaiizye Oi0umiiiHi
cMHCIU B aito3ii 31 cmucnamu Tapaca llleBueHka, cIoBO SKOTO 1Jist
HAC € TaKoX TMPOpPOYMM. 3arojOBOK MeEIiifHOrO Marepiaiy
bopimoca — nobdopemo! € cMHCIOBO CHIBMIpHUM 13 LHTALI€I0
0101iiHOTO TEKCTY 1 Ma€ MiACUICHUN aKyMyJIATUBHUH edeKT, 1o i
€ CMHUCJIOM MeiiHO KOMyHIKaIii.

@pazeonorisMu B MeAidHIA KOMyHiKalii MOXYTb MaTH
PI3HOACHEKTHUII ~ XapakTep:  MIDKTEKCTOBOi  IOBTOPIOBAHOCTI,
apXITeKTOHIYHOI ~ JOMIHAHTH  BHCJIOBJCHHS,  BHOKPEMJICHHS
MOHATIHHOTO CHMBOJY B  MEilHIN KOMyHiKkallii, Sk IIe
CIIOCTEPIraeMo B iHTEpIpeTaLlii CydacHUX Meia:
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Bisyanizayia 6ionitinoi ¢ppazeonoaii 6 coyianoHux mepesicax

3ayBa)kMMO, 30KpeMa, Ha pOJIi CeHTeHHid Yy ¢opMyBaHHI
Cy4acHOTO CBITOTJISILYy YKpAiHIIB, BiZOOpa)kaloTh MEHTAIbHY
€IHICTb €BPONEHCHKOTr0 Ta YKPalHCBKOTO CYCIiIbCTBA, CIUIBHY
KYJIBTYPY Ta CBiIOMICTb.
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Jlatunceka centeruis Amicus Plato, sed magis amica veritas,
AKy HapyvacTime npunucyioTb COKpaTy, 3HaXOAWTh CBOE MicLe Yy
cyuacaux w™emia: Ilnamon meni Opye, ane icmuna oOopoxycual!
[JliBuii 6eper, 23.01.2023].

VY xonoHui aBTop Bu3Havyae ponb H. CaByeHKO B MOMITHI Ta
mpoOJeMHI TUTaHHS  BIMCHKOBOIIOJIOHEHUX. 3a  JOTIOMOTOIO
HaBEACHOI KpUJIAaToi pa3u aBTOP 3BEPTAETHCS O CBOEI ayaUTOPii,
sgKa pPO3yMi€ BIIYYHICTh BHCIOBY Ta Jocsrae e(eKkTy BIUIMBY Ha
peLHImienTa.

Oco0nrBO  ni€eBUMH Uil BIUIMBY HAa PELMITIIEHTIB  MaioTh
MpeleIcHTHI  (Ppa3eosoTiyHi ONWHMIN, SKI amlelfoITh 0 (OHOBUX
3HaHb KopucTyBayiB iHpopmatiero. [1; 13]. Bucnis [Tninis Crapiioro
In vino veritas in aqua sanitas y MeENIHOMY TEKCTI BHKOHYE
(YHKI0O TIOHSATIHHOTO CHUMBOJIYy Ta Mae crerudivyHe eMOIliifHo-
EKCTIIpECUBHE HANOBHEHHS: Icmuna y euni: comenve 3 Binnuyi
po3nogidac npo ocobausocmi HezsuuHozo pemecia |[Binbazap,
06.02.2020]; Icmuna y euni: uomy 6i0 niosuwgenHs YiH HA AIKO2OJb
suepaioms yci, Kpim Henezanié [YKpaiHcbka mpasaa, 19.10.2018];
Icmuna — y euni? fx imaniiiyi oodanu 3a00601eHHs 00 HANOIO
[Ykpainceka mpasna, 16.11.2016]; Icmuna y euni: sx npasunbHo
subpamu, 3 4uM NOEOHYBAMU, | YOMY WAMNAHCLKE N'TOMb 3PAHKY
[Medix, 13.04.2019], Icmuna 6 wuini: /locniodcenrs nokasano, ujo
YIHHUK MaKUu 8NIUBAE HA CNPUUHAMMSA cMAKy eund. Lo 0opoocue —
mo cmauniwe 30aemocsi [INVESTORY .news, 06.04.2021].

Kpunaruii BucniB aut cum scuto, aut in scuto (3i wyumom ao6o na
wyumi) B CydacHii MOBHIM KapTWHI yKpaiHLsi HaOyBa€ 3HaYCHHS
MOHATITHOTO CHMBOJY, apXiTEKTOHIYHOI JTOMiHAHTH Ta €(QEKTUBHO
IHTEPIPETY€EThCSI B CyYaCHHX Mellia, HOPOMKYIOUH HEOoOXimHi s
MacoBoi KOMYyHiKalii cMHciau. [IMB. BHKOPHUCTaHHS BHCIIOBY B
YaCTOBKMBAHUX KOHTEKCTaX:

(a) He 3i wyumom i ne na wgumi, ane iz uecmio.

Tepeghpaszysasuiu gidomi cnosa, came maxk Xouemvcsi CKa3amu npo
HAWUX 3aXUCHUKIB, 30Kpemd a308Yi8, UYACMUHY SKUX Yoce 60aNoCs.
no8epHymu 3 NOJIOHY 0000MY.

Mabyms, bacamo xmo 38epHY@ yeéazy, w0 HA aBMO, SKUMU
npugosame i3 nepedogoi zacubaux, € nwanuc "Ha wumi", xou iwe
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s0epieca i "Baumanc-200". Tax y uac nosHomacumadoHoi pociticoko-
YKpaincoKkoi 6iunu  KepigHuymeo 30potiHux cun YKpainu eupiuuno
oiyitiHO 8IOMOBUMUCS 610 We PAOIHCLKO20 MEPMIHY, KU 3'I6UBCS 6
yocumky 3 uacie eiinu 6 Ageanicmani. € Kinbka eepciii 11020
noxX00JiceHHsl. 3a 0OHIEI 3 HUX, HOPMAMUBHA 8a2a KOHMEUHEPA 3 MiIOM
giticbkogo-cyicoosyst — 200 xinoepamis.

A ocb ¢paza "3i wpumom abo na wgumi'"' 6epe nouamox 6 aHmMu4Hil
Cnapmi: 6 uiill — 3aKIUK NOGEPHYMUCS 3 NEPEMO20I0 HAO 80P020M abO 3
uecmio 3azunymu. Lle 6yiu nanymui cio6a cnapmancbKux Mamepis, sKi
npogooNcany CuHie Ha itiHy. I 1oduna, Kompa euABULA 1e2KOOYXiCMb Y
oo, cmasanra eueHanyem y cycnintbemsi. Taxuil eaneOHuti cmamyc
Mmanu Hacamnepeo nononeni [Bomas, 30.10.2022];

(6) Cmoimo 3i wpumom. Ilam'smaemo 6cix, xmo Ha WAUMAax.

IIpo ye y ceoiii npomosi 0o [usa nam'ami 3axucruxie Ykpainu ckazas
Tonosnoxomanoysau 3CY eenepan Banepiti 3anyscnuu. Bin 3a3nauus,
WO CXUnAae 207108y i NOOLNAE pa3oM i3 OIUSLKUMU mMa pIiOHUMU Oilb
HenonpasHoi empamu. A maxoxc noosAKysas 3a HauOLIbULy Hcepmay,
c8ioomo  8i00aHy ceoiu Oepxcagi. Tax meopumbscs icmopis i

dopmyembea  mayia, akumu  3axonmosamumemvcs  ceim. [Ionoc
VYkpainu, 29.08.2022];

(B) Ilosepnyeca na wyumi: Ha GiliHi 3a2UHY8 JHCUMendb 38sa2enbyUtU
Bixmop Boposxos [HoBorpan,02.06.2023];

(r) Llawyuna 6 ckopbomi. eepoul Ykpainu nogepnyecs 0000My Ha
wiumi [Paiion Hanpk, 04.10.2022] Ta iH.

BaxmuBo Harojocutu, mo OinbmiicTe 13 (pa3eosorivHux
imocTtpaniii  oco6imBO  akTUBHO  (PyHKIIOHYIOTH y  Qopmi
3aroJIOBKOBHX KOMIUICKCIB, fKi MalOTh XapakTep MaHIiMyJIsTHBIB
MacoBoi KoMyHikauii. BmimB Ha CBIIOMICTH PEUUIIEHTIB Y
3arojIOBKax BBaXAaeThCcsl HaWcwibHImUM [2; 5; 7]. I3 mormsamy
ApXITEKTOHIKA  TEKCTy, SCKpaBUMH MpPUKIaJaMH  BKHBaHHS
aBTOpChKOI  (Qpaseororii €, 30Kpema, JiTepaTypHi IMTaTH.
3nebinpmoro  Taki  ()pa3eosorisMM  CTalOTh  CUMBOJIAMH  Ta
KyJIETYPHAM KOJIOM HaI[iOHAJBHOI CBiIOMOCTI, & 3BepPTaHHs 10 HUX
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BifOWMBa€ cMHUCI He Jume Toi 4Yd iHmMOI ¢pa3u, a W 3arajabHe
CBITOOAaYEeHHS BUIATHOIO 0CO00I0.

Tak, yxxuBanHs B MoBi Menia murtaT i3 BipmiB T. llleBuenka
MiAKPECIIOE HAI[iOHATBHI OpPIEHTUPU, CMHUCIOBE HABAHTAKCHHS Ta
apXiTeKTOHIYHY IOMiHAaHTYy TekcTy. JuB. imocTpamii B iHTEpHET-
KOMYHiKaLii:

(a) Bopimeca — nobopeme: y banaxnii YKpaiHcbKi 8iliCbKO6i
BHAUUWLIY Ni0 pociticbkum mpuxonropom sipu [llesuenxa

YV 36invneniu 6i0 oxynammie banaxnii yKpaiHcoKi ilicbK08i 30epiu
nrakam 3 pocilicbkum npanopom 3 6inoopoa i nobauunu nio HUM ipul
Tapaca Llleguenka.

Bioeo npo yio mums nowupunro Komanoyeanns nogimpsaHux cui
3CYV.

Pocianu 3axneinu nopmpem Kobsaps ma ypusoxk 3 1ioco noemu
"Kasxa3z", sixa 6ynra nanucana y 1845 poyi. ¥ meopi Tapac Lllesuyenxo
3acyocye Pociiicbky imnepito i eozsenuuye bopomvOy Hapooie 3a 60.10.
Ilponazandy okynawmie 3ipeanu yKpainceki 6oinu leéo @edopmci i
Bonooumup Kapanuyx.

Ha nnaxami 6ye maxuii ppaemenm noemu:

1 6am cnaea, cuni zopu,

Kpuzorw okymi.

1 6am, ruyapi eenuxi,

bozom ne 3ao6ymi.

bopimeca — nodopeme,

Bam Boz nomazae!

3a eac npasoa, 3a éac crasa,

1 60na ceaman!

[Ykpaincbka mpasna, 11.09.2022 1;

(0) 3enencoruii obeosopus iz enasoro €eponapramenmy Gopmyny
mupy, camkyii i ecmyn Yxpainu 6 €C. Bowa nicia 3ycmpivi
npoyumysana Lllesuenka: "Bopimeca — noéopeme!"” [[opnon,
04.03.2023].

Kpunaruit  Bucniz T. IlleBuenka Koxaitmecv, uoprnoopuei

3yCcTpivaeThCsi W 0e3 SICKpaBO BUPAKEHOTO EMOILIHHO-EKCIIPECUBHOTO
3a0apBIICHHS, OJHAK CHUMBOJI3M ()pa3H IOCHIIOETHCSI 3arajJbHUM
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CIPUHHATTSM KYJBTYPHOI Ta COLHIBbHO-TIONITHYHOI CHUTyarii vy
cydacHii Ykpaini: "Koxaiimecs, uopnoopusi..." — ¢ Coghii Kuiscokiii
GIAWMYBANY BUCMABKY, NPUCBAUEHY 8ecCiNio. /[l KOXAHHA ma eeciiia
HeMae nepeuwxoo, Hasimo nio yac giunu. Lle 00600sams commi Mo00sIM
¥ BHICLKOBOMY 00HOCHPOIT, 5Ki nobpanucs 3a ocmanni niepoxy. ¥ Cogii
Kuiscokiti 01 mMonooux cimetl GilicbKOSUX 6LAWMYBANU  GUCHABKY
"Koxaiimecsa, uopnoobpugi...". Ilpesenmayis npuceauena 0OHOMY 3
HAUBAXNCIUBIUUX A HAUKOJIOPUMHIWUX 00pA0ie YKpaiHyie — 8eciiuio.
Ammocgepy secinbhoco 06psado0diticmea 6i0MEOPIOIOMb APMUCHIU A
sHasyi HayionanbHo2o my3ero HapoOHoOi apximexkmypu ma nooymy.
[TCH, 08.09.2022].

Takox nuratu T. llleBueHKa 3HAXOIATH CBOIO pedIIeKCiio B Meia
JUISL eMOIITHO-EKCIIPECHBHOTO, IIBHJKOTO OIKCY IOJIH, HAJaro4du iM
CHUMBOJII3MY Ta JOJATKOBOTO CMHCIIOBOTO HABAHTAXKCHHS. 3BEPTAIOTHCS
aBTOPH JI0 KPEOIII30BAHOTO KOHTEKCTY:

Buopa mepopucmu 6 uepeosuti pas &P omatcnenio ox
niomeepouiiu, Wo 60HU MePOPUCmU

Cnos'ancox

3HO8Y YUBLIbHI.. OUMUHA..

Buopa Tepopucru B

1 na onoeneniii 3emni weprosuii

10 BOHUM TCPO})IICT]'I
Bpaza ne oyoe, cynocmama, PR
A 6y0€ CUH, i 6yde mamu, 3HOBY LIMBUIBHI. . IVTHUHA. .

1 dyoymow 1100e na 3emai.

3nebinpmoro A0 KpuiaaTux (pa3 MOETiB 3BEpTAOThCA Y [IHI,
NPUCBIYCHUX  IOBUICHHMM  JataM  caMHX, CHMBOJII30BaHUX
KyJIETYPHOIO CBiJOMICTIO aBTOpiB YKkpainu. Tak, HamepenoaHi JHA
HapomkenHs Jlinm Kocrenko iHTepHeT-BuAaHHs Ykpaina-LleHTp
omyOTiKyBay JAOMHC:

Y koorcnoi mauii ceoi xeopoou. Y Pocii — nesunixosna. Jlina
Kocmenxo. Ha ¢pomo Onexcanopa Illynewxa, "VI" — nepecysna
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iHcmanayis 3 yiamkie 6oenpunacie asmopcmea Opamie-Koeauis iz
3nam'auku  IOpis ma Oneea [pebenroxis. Paniwe maticmpu
cmeopunu nam'asmuuil 3uax "/[36in nam'ami", axuii ecmanoéneno Ha
Anei  nouecnux  noxoeamv  Jlanexocxionoco  knaooguwa -y
Kponusnuyvrxomy [ Ykpaina-Lentp, 14.03.2023].

Bimomo, mo mo cmie JI. KocreHko 3BepralwoThCs SK J0
KyJIbTYPHOTO KOJy HaIlil, CHMBOIJIYHOTO 300pakeHHS HAIIOL
pEALHOCTI, a OTXKE MOXIMUBOCTEH EMOIiIIHO-EKCIIPECUBHOTO
HaBaHTaKCHHS TEKCTY:

"I koxncen ghinimi — ye, no cymi, cmapm', — Ilmawka nanucana
nepwiuii nocm nicaa nonowy. llapameouxuns Ha 6itiHi, a akmopka ma
noemka 'y mupnomy ocummi, Kamepuna Iloniwyx "lImawxa”,
onyoniKyeana nepwi niciis nogepuents 8 Yxpainy oonucu.

"Ile 6ye nouamox. A menep s 6doma. I eéce na ceimi mpeoda
nepexccumu, i Koxycen hiniui — ye, no cymi, cmapm. Koowcen 3axucHux
Mapiynona nogepremscsi 000omy. Koowcen knanmux yKpaincokoi 3emii
0y0de giosotiosano. Mu nogepuynuce, wob bopomucs dani!”, — nanucana
60Ha Ui 0odana nampiomuyre ghomo. "Axwo a nepecmany nocmixamucsa
— s nomepna. A s scusa. A 6 Yrpaini", — nanucana maxooc Kamepuna
Toniwyx [Yxpaina-Llentp, 14.03.2023].

TakuMm YWHOM, KpHWJaTi BHCIOBH B MEiiHIA KOMYHIKAIlii MalOTh
Xapakrep apXiTeKTOHIYHOT JOMiHaHTH, MDKTEKCTOBOT
MOBTOPIOBAHOCTI, SIKI XapaKTEpHi AJSl aKTUBHOTO CBITOCTIPHMHSTTA
Cy4acHUM COLIyMOM Ta BiZOMBAaIOTH IIHHICHI IpiOpUTETH
MOJIEPHOT'O YKpaiHChKOro cycminbeTBa. Came Taky (yHKILIIO MaroTh
kpunati Bucnosu Jlinu Kocrenko:
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MBUTECH, HAPOIM?!

Ky s Bu jusurecs, mapozmn?!
Croropni mu,a 3asTpa — Bu"
#JlinaKocrenko
#stoprussianaggression

»
Vmann €28.04.2023 [

@lina_kostenko.ua

Cnos'ancox
14.04.2023
Kyou e éu ousumecn, napoou? Kyou snc 6u ousumecs, napoou?
Cv0200ni mu, a 3a6mpa — éu Cv0200ni mu, a 3a6mpa — 6u
#/lina Kocmenxo #/lina Kocmenxo
#StopRussianAggression #StopRussianAggression

Ymane 28.04.2023

Jlo aBTOpCHKOT (hpa3eonorii ePeKTUBHO 3BEPTAIOTHCS i MO TUKH,
TPOMAJACHKI Misiyi, AyMKa SIKMX BIUIMBA€ Ha MAacOBY CBiJIOMICTb.
[Tocumoroun aBTOPCHKUN TEKCT LHMTAaTaMH TPOMAACHKHUX difYiB,
MeailiHI 0COOMCTOCTI B MHMCHMOBIM YW YCHIH (OopMax KOMyHiKalii
JOHOCATH CBOIO JYMKY B OUIBII BIYYHHX Ta SCKPaBO BUPAXKCHUX
amnessilisgx, JOAAI0YM CMHUCIIOBOI IMEPEKOHAHOCTI IOBiAOMIICHHAM
(muB. y mpomosi Ilpesunenta Ykpainu B. 3enencekoro, 08.03.2022):

Benuxa bpumanie!

Yxpaina ne npaenyna yvozo. He wiykana eenudi. Ane cmana 6eiuxoro
3a Yi OHi yiel GitiHuU.

Yxpaiuna, saxa pamye modeu nonpu mepop okynanwmis. fxa 3axuwae
60000y nonpu yoapu oOHiel 3 Haubinvwux apmii ceimy. fka
oboponsiemobcs nonpu siokpume Hebo. Bce we giokpume 05 pocilicokux
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paxem, nimaxis, eeunmoxpunie. "Bymu uu ne oymu?'" — eu 0Oobpe
3Haeme ye WeKCnipiecobke NUMaHHsL.

13 ouie momy ye numanua we moano npozeyuamu npo Yxpaiuy. Ane
3apaz — yoce Hi. Oyesuono, wo oymu. Ouesuono, wo Oymu GilbHUMU.
1 Oe, ax ne mym, Hazaoamu eam cnosa, ski Benuka bpumania esxce uyna.
1 axi 3H08y akmyanbHi.

Mu ne 30amoca i ne npozpaemo!

Mu nioemo 00 Kinuys.

Mu 6yoemo 6opomuca na mopax, 6yoemo Gumuca ¢ nogimpi, mu
0y0emo 3axuwamu Hauly 3emiio, Xo4 ou AKoi oyna yina.

Mu 6yoemo dumucsa 6 nicax, Ha NOAAX, HA Y3OEPEHCHCAX, Y MICIAX
i cenax, Ha eyruyax, mu Oyoemo dumuca na nazopoax... I a xouy 6io
cebe oOooamu: mu 0Oyoemo Oumuca Ha mepuKkoHax, Ha Oepesi
Kanvmiyca ma /[ninpa! I mu ne 30amoca!l

36uuatino, 3 6aui00 OONOMO2010, OONOMO20I0 YUSINI3AYII 6eAUKUX
Kpain. 3 eawioro niOmpumroro, 3a AKy Mu 60AuHI i HA AKY MU Oyice
pospaxogyemo. I s okpemo 6osunuui mooi, Bopuce, miti Opyorce!
[https://www.president.gov.ua, 08.03.2022].

[HTeHCHMBHE BHMKOpHCTaHHS JiTepaTypHOi (paseosorii B Menia €
(haxKToOM, 1110 3yMOBIIOETHCS EKCIIPECUBHUM TTOTEHIIIAIIOM [IMX MOBHUX
OJTMHUIIb, E€MHICTIO IIMKJIB, JIAKOHIYHICTIO (DOpMH, 3IATHICTIO IO
CHMBOJI3alii, MOXJIMBICTIO 00'€qHYyBaTH TyMaHiCTHUHI  ifei
MDKKYJIBTYpHI 3B'S3KH Cy4acHOl nuBimizanii. BogHouac miteparypHi
¢paseonoriaMu B MeAiMHIM KOMYyHIKalii 34aTHI BHUKOHYBaTH
ApXITEeKTOHIYHY (YHKILiI0O HE TUIBKM B KOHKPETHOMY TEKCTi, a U
IHTErpyBaTd CMHCIM B YHUCJICHHHX 1HTEPTEKCTYAIbHHX CHTYALisX,
TaKHX K aJ03ii, MEePEeMOKINKAHHS Ta iH.

3 ormAngy Ha CKazaHe, BBAKAEMO AOLUIBHUMU 1 MEPCHIEKTHBHUMH
Ha)KMBO 1HTEPIIPETYyBaTH MOXIIMBOCTI JiTepaTypHoi (paseosorii B
aKTHBHOMY KOMYHIKaTUBHOMY IPOCTOpi Mefia.
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Kadenpa cruiicTukn Ta MOBHOI KOMYHIKamil
HaBuyanbHO-HAYKOBOTO IHCTUTYTY (ij10JI0Til
KuiBcbKOro HalliOHAJLHOTO YHiBEPCUTETY
imeni Tapaca IlleBuenka
TUIaHye My OIiKamito NepiouIHOro 30ipHIKa HAYKOBUX Mpallb
"AKTyaJbHi Npo0JeMH yKpaiHCbKOI JIIHTBiCTHKH:
Teopis i mpakTuka" (Bumyck Ne 47)

Bumorn o myOJtikanii:

1. Texcm cmammi TOBUHEH BIiANOBINATH YMHHUM BHMOTaM
MinicTepcTBa OCBITH 1 HAykKn YKpaiHH Ta MI>KHApOJHUM HayKOBHM
CTaHAApTaM, 3TiHO 3 IKUMHU 000B'I3KOBIUMH € TaKi €IEMEHTH:

— IOCTaHOBKa MpoOJeMH B KOHTEKCTI Cy4acHOi (ijomoridyaoi
Haykd Ta ii 3B'A30K i3 BaKJIMBUMU HAYKOBHMH Ta MpPaKTUYHUMH
3aBJaHHSAMU;

— aHaJIi3 HAHOBIMMX MyOiKAaIli# 13 TEMU JTOCIIHKCHHS;

— BU3HAYCHHS paHillle He BUBYCHUX YACTHH 3arajibHOi IpoOiIeMu
a00 HAMPSAMKIB JOCHIKCHHS,

— GopMyITIOBaHHS METH CTATTi (IOCTAHOBKA 3aBJaHHS);

—BHKJIQJ OCHOBHOI'O MaTepially JAOCHi/KEHHS 3 TOBHUM
OOTPYHTYBaHHSIM OTPHUMaHUX HAYKOBHX Pe3YJbTaTiB;

— BHCHOBKH JJOCHIDKEHHS i TIEPCHEKTUBU MOAAIBIINX HAYKOBHX
PO3BIIOK Y BU3HAYCHOMY HAIPSMI.

2. Komn'tomepuuii eapianm cmammi TIOBUHCH BiANOBiIaTH
TaKUM BHMOTaM:

— wpu¢t Times New Roman;

—SIKIIO B HAOOpi BUKOPHUCTOBYIOTHCS 1HIII MPUQTH, SKAMH HaOpaHO
UTFOCTpaTHBHMIA MaTepiall, TO BOHU MTOAAI0TECS OKPEMUM (haiisiom;

— mous: Bropi — 2,5 cM; BHHM3Y — 9,54 cMm; 3miBa — 2,5 cMm;
crpasa — 6,84 cm;

— BIICTYIIM BiJ KOJOHTHUTYJA: Bropi — 2,75 cM; BHU3Y — 9 cM;

— ab3amHui Bigctyn — 1,25 cm;

— MDXKPSIKOBUH 1HTEpBal — ONWHAPHHUIA;

— sl TOKIMKAaHb Ha JDKEPENO LUTYBAaHHS BUKOPUCTOBYBATH
KBaJIpaTHI Iy>KKu, Hamp.: [5, c. 141], ne 5 — HOMep [kepena BiINOBIJHO
JI0 CITUCKY BUKOPHCTAHOI JiTepaTypH B ajdaBiTHOMY HOpsIKyY, a 141 —
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HOMEp CTOPIHKH; MOKIMKAHHS Ha JHKEepeNa LII0CTPAaTUBHOTO Marepiary
MaroTh OyTH y Kpyriux ayxkax (1. dpanko);

— 3ragyBaTH y CTaTTi JOCTiJHMKA PEKOMEHAOBaHO y (opmarti:
O. Ilote6Hs, . Ymxepcbkuid, D. Perrin.

3. Mamepianu nofgaBaté B Takii MOCIIJOBHOCTI (BiJIOBIIHO Y
TpboX iH(pOpMaLidHUX OJOKaX — YKpaiHCBKOMY, aHTJiHCbKOMY I
pociiicbkomy):

— xnacudikariitaui 1HIEKC VYHiBepcanpHOL ECITKOBOIL
knacudikanii (Y AK);

— IpI3BUILE Ta iHIMIaTH aBTOpa MOJAIOTHCH MOCEPEIuHi (po3mip
11 keenis, srcupnuii Kypcue);

— ID (ORCID) Ta ScopuslD / ResearcherID mnonaerscs
nocepenuHi (posmip 11 keenis, Kypcus);

—Ha3Ba cTaTTi (YKpaiHCBKOIO, AaHTJIIHCHKOIO Ta POCIHCHKOIO
MOBaMHU B KOKHOMY 3 iH(opmamiiHuX OJOKiB) HaOWUpaeTbcs uyepes
PSIOK IO IIEHTPY BEJUKUMHU JiTepamu (po3mip 11 kerJiB, :KupHuUii
wpuer);

— anoranii He MeHme 1800 3HaKiB yKpaiHCHKOIO, aHTITIHCHKOIO
Ta POCiiiChbKOr0 MOBaMU (posmip 10 keanis, Kypcus),

— KIIIOYOBIi ciioBa (He Ouibine aecstu ciiB) (posmip 10 keenis,
Kypcus);

— iHpopmanist mpo aBTopa / aBTOPIB MONAETHCS YKPaiHCHKOIO,
AHTJTIMCBKOI0 Ta POCIHCHKOIO MOBaMH Micis  aHOTamii y
BIAMIOBiTHOMY iH(poOpManiiHOMy 0ot (posmip 10 keenis, Kypcug)
B TakKiil MOCHIZOBHOCTI: Mpi3BHIIE, iM's, IO OATHKOBI (TIOBHICTIO),
HAyKOBHH CTYINiHb, BUY€HE 3BaHHs], Mocaga / HaBYaHHA B
acmipaHTypi, JOKTOPaHTYpi; CTPYKTYpHUH migpo3ain (pakynbreT /
1HCTHTYT, Kadenpa); Ha3Ba HABUAIBHOTO 3aKIaay YH YCTaHOBH;
EKJICKTPOHHA afpeca;

— TEKCT CTaTTi — uepe3 iHTepBal micis Ha3Bu (po3mip 11 keriis,
MDKPSIIKOBUI iHTEpBaJl — OJUHAPHU);

— crmcku niteparypu (HE BIJIBIIE 20 TTO3UIIIM) nozxarotscs
Yepe3 pSAIOK Iics OCHOBHOTO TEKCTY CTATTi B an)aBiTHOMY MOPSAKY B
pyopuni JIITEPATYPA (po3mip 10 kerumiB, MiKpAIKOBHI
intepBan — opuHapumii). Jliteparypa odopmiseTscs 3rimHO 3
yuHHUMK ~ OiOmiorpadiuanmu  BuMoramu. HeoOXigHO —po3pizHITH
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HaykoBy Jiteparypy Ta mkepena. CIIMCOK JIITEPATYPU
HNEPEKJIAJAETHCA AHIJIIACBKOIO MOBOIO I
TPAHCJIITEPYETBHCS JIATUHUIIEIO Ta nonaethcs B pyoOpHiIIi
REFERENCES (3a cruiiem APA) miciist OCHOBHOTO CITUCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— CIHCOK YMOBHHX CKOpDOYECHb Ha3B JKepen (3a HasBHOCTI)
(po3mip 10 xermiB, MiXKpSAKOBUI iHTEPBaJ — OMUHAPHUIN) MTOAAETHCS
MICIIsl CIIUCKY JITEepaTypH Yepe3 OAMH iHTepBall.

3BEPHITH YBAI'Y! IlokiukanHss Ha crarTi 30ipHMKa B
inmmx Buganuax OBOB'SA3KOBO mnorpioHo polOutm i3
BKa3iBKOIO iHIUBigyabHOr0 HOMepa DOI.

Crarri mnopawTbhesi 10 peaakuiifHoi KoJierii  30ipHHKa B
ENIEKTPOHHOMY Ta PO3APYKOBaHOMY BapiaHTax Ha KadeIpy CTUIIICTHKH
Ta MOBHOI KOMYHIKaIii.

[Ty6nikamii 30ipHMKa MPOXOIITH OOOB'SA3KOBE BHYTPIlIHE Ta
30BHILIHE peleH3YBaHHSI 3 TONIAY aKTyaJbHOCTi, HOBHU3HH,
HOBaTOPCBKOI ~ MOCTaHOBKM  MNpOOJEM, YITKOCTI  (OpMYIIOBaHb
JOCTIJHUIIBKUX 3aBAaHb, JIOTIYHOCTI i OOTpyHTOBAHOCTI BUCHOBKIB.

Bunanns noTpuMyerbes BCiX eTHYHHUX HOPM i MpaBWJI, a TaKOX
THX, IO pErJIaMeHTOBaHI YMHHMM 3aKOHOJABCTBOM. Pemakropcbka
MONITHKA BHUAAHHSA OasyeTbcss Ha mnpuHOUNax Kowmitery 3 eTukn
HAyKOBHX ITyOJiKaliii BiIHOCHO PIBHOCTI BCIX CTaTrei i aBTOPIB IS
TOJIOBHOT'O PEIAKTOPa, PEAKOJIETI] Ta PELEH3eHTIB; KOH(IACHIIHHOCTI y
mpoueci  BHYTPIIHBOIO  Ta  30BHIIIHBOTO  PELCH3YBaHHS;
OPHUTIHAIBHOCTI MPOMIOHOBAHOTO MaTepialy Ta Iiariary.

Bugannsa miatHe.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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Department of Stylistics and Language
Communication of Educational and Scientific Institute of Philology
of Taras Shevchenko National University of Kyiv
plans to publish a periodic scientific edition
"Current issues of Ukrainian linguistics:
theory and practice" (Ne 47)

@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine as well as
international standards:

— stating the problem in the context of modern philological
science, its correlation with relevant practical tasks;

— analysis of recent literature on the research topic;

— determining previously unexplored aspects of the general
problem or research trends;

— defining the aim of the research;

— general description of the work, justification of research
findings;

— conclusions of the study, prospects and implications of the
research.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman,;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

— an indention from the running title: head —2.75 cm; tail — 9 cm;

— an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;

— a reference to resources should be used in parentheses, e.g.:
(I. Franko).
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3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

— key words (no more than ten words) (size 10 points, italic type).

— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists (AT MOST 20 POSITIONS) must be given
after the main text of the article in alphabetical order in the rubric
REFERENCES (size 10 points). References must be submitted in
accordance with the applicable requirements of bibliographic
standarts. It is necessary to distinguish scientific literature and
resources. REFERENCES MUST ALSO BE TRANSLATED
AND TRANSLITERATED IN LATIN and served in the
REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must
be done with the indication of the DOI individual number.

The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language
communication.
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The manuscripts must have internal and external reviews in
terms of relevance, novelty, innovative research problems,
formulation of tasks clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those
that are regulated by current legislation. Editorial policy of the
edition is based on the principles of Committee on Publication Ethics
regarding the equality of all articles and authors to the editor-in-
chief, editorial board and reviewers; confidentiality in the process of
internal and external reviewing; originality of the submitted paper
and plagiarism.

The edition is paid.

Tel: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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