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MYJbTUMOJAJBHI TEKCTU CYTECTUBHOI
CIIPSIMOBAHOCTI B IHOOPMAIIIHHOMY IMTPOCTOPI
YKPATHHU BOEHHOI JOBH

Anomauyin. Cmammio RPUCEAUEHO AHATIZY MYTLINUMOOANIbHUX MEKCMi6
cyeecmusHoi  cnpsamosanocmi 6 iHgopmayitiHomy npocmopi  Vkpainu
60€HHOI 000u. L]i mexcmu 3abe3neuyroms eekmugHUN NOSUMUGHUL 6NIUE
HA CYCRITbCMBo i 00'€eKmueyroms Hapamusu, emoyitHo HACUYeHi ONUCOM.
Mynvmumooanvri mexcmu nampiomudHol CHPAMOBAHOCHIE MPAHCIIOIOMbCSL
yepes KNaCu4Hi ma Hogi Meoid, COYIANbHI Mepedic, NOEOHYIOYU PI3HOKOO08)Y
iHGhopmayito (8i3yanvuull, gepoanvHull ma my3uurui mexcm). JJosedeHo,
Wo 6a3068UM Ma HAUBANCTUBIUUUM 3ACOOOM CY2ECMUBHO20 6NAUGY € PUMM
meKcmy, AKull CmeopIoeMvCs 3acobamu pisnux kooie. Pumm nponusye aci
pisni mexcmy ma 3abe3neyye pe3yromam NCUXOEMOYIUHO20 CHPULIHAMMA
PEYUnieHmom NesHUX CY2eCmueéHo MAapKo8aHux cmucnie. Pumm Ak
cnigmipHe uepzysamHs nesHux enemenmie mexkcmy "ocmucaroemves”
aopecamom nepedycim Ha eMOYIUHOMY pi6Hi; Ni0 PUMMINHOIO CIPYKIYPOIO
meKkcmy po3ymiemo "monmasic mexcmy'", aKuti NOYUHAEMbCA 00'€OHAHHAM
BIONOGIOHUX 3MICMOBUX YACTMIUH MA 3A6ePULYEMbCS CMBOPEHHIM HOBOI
3micmosoi oounuyi — "xonyenmy mexcmy". IIpodemoncmposano, wo
MYToMUMOOANbHI MeKCmu, SKi 0a3y10mbcsi HA KOMNWIEKCI CYeeCmuGHUx
mexHiK, nog'sizami 3 max 36anum "iKowiynum nosopomom"” y 30iUCHeHHI
KOMYHIKayii, mobmo y8azot 00 pizHo20 pody 300paxcy8aibHUX CKIAOHUKIE
KOMYHIKamugHo2o npoyecy. Bszaemoodis Ko0ie cmeopioe VHIKanbHUll
inghopmayitinuil.  npoOYKmM, CeMAHMuKy SKO20 HEMOJCIUBO nepedamu
3acobamu auuie 00H020 3 KOOI8. MynbmumoOoanvHi meKcmu cyeecmusHol
CHPAMOBAHOCMI MAIOMb  HAOWUPOKY AYOUMOpII0 CHOJNCUBAYIE, GOHU €
WBUOKOIO peakyi€lo Ha NesHi Kpu3oei cumyayii 60€HHOI 000u, 3a
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MULTIMODAL TEXTS WITH A SUGGESTIVE
ORIENTATION IN THE INFORMATION SPACE OF
WARTIME UKRAINE

Abstract. The article presents an analysis of multimodal texts with
a suggestive orientation in the information space of wartime Ukraine. These
texts effectively influence society in a positive way and objectify the
narratives that are emotionally rich in description. Multimodal patriotic
texts are broadcast through classical and new media, as well as social
networks, combining differently encoded information (visual, verbal, and
musical text). It has been found that the basic and most important means of
suggestive influence is the rhythm of the text, which is created by means of
different codes. Rhythm permeates all levels of the text and ensures the
result of the recipient's psycho-emotional perception of certain suggestively
marked meanings. Rhythm as a proportional alternation of certain elements
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of the text is "comprehended" by the addressee primarily on the emotional
level; the rhythmic structure of the text implies "text assembly", which
begins with the unification of the relevant content parts and ends with the
creation of a new content unit, i.e. the "text concept”. It has been proved that
multimodal texts based on a complex of suggestive techniques are associated
with the so-called "iconic turn" in communication, i.e. focus on various kinds
of visual components of the communication process. The interaction of codes
creates a unique information product, the semantics of which cannot be
conveyed by means of only one of the codes. Multimodal texts with a
suggestive orientation have an extremely wide audience,; they represent a
quick response to certain wartime crises, they use artistic means to outline
the prospects for the wartime crisis development; they embody the relevant
emotions of a mentally traumatized society; they objectify the content of
events in a vivid and imaginative way, they appeal to the cultural roots of the
nation and make extensive use of folklore elements; they enhance the psycho-
emotional state of the society and provide multiple reproductions, exercising
a long-lasting suggestive influence.

Keywords: Multimodal text, crisis communication, suggestive influence,
means of suggestion in a multimodal text.
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Indopmaniiinuii npoctip VYkpaiHu BOeHHOI 100M € apeHoro
3areKsI0i 60poTHoH, CBOEPITHUM rapsauum ¢dbpoHTOM
KOHCLII€HTAIBHOTO MPOTHCTOSHHS, IO 3AIMCHIOETHCS B KOHTEKCTI
peanbHUX OOHOBHX Aiii Ta Tepoiunoro cynpotuBy 3CY. Arpecop Ta
Horo iH¢opMamiiiHi areHmii, posragyeHa Mepeka iHTEepHeT-
KaHaJIiB, SIKi MPaLIOIOTh HAa 3HUILEHHS YKPaiHCHKOI 1IEHTHYHOCTI Ta
Jep)KaBHOCTI, apMisi Tak 3BaHMX "areHTiB BIUIMBY', OTOuYEHA
BEIMYE3HOI0  KUIBKICTIO  OOTiB, MO0 MiACWIIOIOTH  Tpamyc
1H(pOPMaIiTHO-TICUXONIOTIYHOTO MPOTUCTOSHHS, 3HayHi "mmapuHu"
Y CHCTEeMi YKpaiHCHKHUX CTPAaTETiYHUX Ta KPU30BUX KOMyHikamii [18]
MOXYTh CHpalbOBYBaTH Ha 3HIDKEHHA KOTHITUBHOI OMIPHOCTI
CYCILIBCTBA Ta MPU3BOIUTH J0 Xa0TH3AaIlil CBijjoMocTi rpoMassH. Ha
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nymky B.TopOymina ta B. bapnaka, "pociiicbko-ykpaiHcbka BiliHa
CTBOpMJIa YMOBHU JUIsl TIOBHOI PO3repMeTizalii JecTpyKTYpPHBHOTO Y
CBITI Ta mopyuuia IcuxoeHepreTuyHuii Oananc mianetu” [2]. Came
TOMY TNHTaHHA MCHUXOEMOLIHHOIO 3aXMCTy KOXHOI JIOJUHU Ta
CYCHIILCTBa  3arajloM  ONMHSIOTbCA Yy  (OKyci  CydacHUX
iH(pOpMaLiTHO-TPUKIAIHUX CTYIiH.

Ha pnepxaBHOMy piBHI 00poTEOa 3 BOpOXHM  iH(pOpMALIHHEM
BIUTMBOM 3a3BHYail 3IMCHIOETBCA PI3HUMH LUIAXaMH: OJOKYBaHHSIM
BOPOXKHX KaHAaTIB, SIKI PO3MOBCIOKYIOTh AHTHYKpaiHCbKi HapaTHBH,
ITiIBUIIIEHHSIM PiBHS MEia0CBITH, IO JJO3BOJISIE ""CAMOCTIIHO BHSBIIATH
Ta BIAMOBIJIHO OIHIOBATH BOPOXKUIM KOHTEHT". AJie HAWTOJIOBHIIINM
HalpsMKOM, Oe3[epevHo, € CTBOPEHHS SKICHOrO HaliOHAJbHOTO
iHpopmarifiHoro mnpomykry [1], sikmii 3abesneuye iH(opMariitHO-
TICUXOJIOTIYHMI BIUIMB Ha JMOAMHY. KopuryBaHHsS NCHXOEMOLIMHOTO
CTaHy, MOTHMBALlil Ta PETYIIOBaHHS MOBEIIHKW JIONEH, sIKi 3a3HAJH
TICUXOJIOTIYHOI TPaBMH (SIK HACHIIKY BiHH), € OJHHM i3 Ba)KIHUBHX
3aB/IaHb BJIaM Ta METOIB YIPABIiHHS CYCHIbCTBOM.

3niiicHIOIYM BIUIMB Ha JIFOIUHY, MO>KHA BUKOPHCTOBYBAaTH pi3Hi
LUSIXH, PyXaloYWCh BiJ MEpeKOHaHHS 1o cyrectii. JlocmigHukwy,
MOPIBHIOIOYM I  IUIAXM, HiIKPECHIIOTh, MO0 '"MepeKOHAHHS
3aCTOCOBYE areALilo 0 CBIIOMOCTI, <...> HaBIIOBaHHS IPYHTYETHCS
Ha eMoLifX 1 miAcBizoMoMy: mepme noTpeOye Bia anapecara
TICUXOJIOTIYHOT Ta MHCICHHEBOI HANpYTH, ApYyre 3IiHCHIOETHCS
cnonranHo" [13, c. 231]. Ha BiaMiHy Bix mepexoHaHHS CyTecTis
PO3IIIsAEThCA SIK "MPOLeC BIUTUBY Ha NCHUXIYHY cepy, MOB'sI3aHUM 3
HEKpUTUYHUM  CIOPUHHATTAM  Ta  3aCBOEHHsIM  iH(opmarii”,
CYTeCTUBHMI BIUIMB Tependavac NpUXOBaHe HABIIOBAHHS Ha JIIOAWHY,
IO BIUIMBA€ Ha TPOTIKaHHS HEPBOBO-TIcMXiyHMX mpoueciB" [11, c.
43]. Omxe, CyrecTis ameintoe 10 IM03acBiIOMOTO 00'€KTa BIUIUBY, IO
HOTr0 eMOITIIHO-9yTTEBOT chepH.

Posrnsimatoun mutaHHA 1HGOPMALIHHOTO 3axXHUCTy JIOIUHH Y
nepiof BiHHW, NPUHATIAHO MiJKPECIMMO BaXJIUBICTh SKICHOI
iHpOpMaLiiiHOT aHATITUKY NOJIH, 10 BiAOYBaIOTHCH, 3 YpaxyBaHHIM
MpaBUI KPU30BUX KOMYHIKalii, siKi mependavyaioTh BUKOPUCTAHHS
TEXHOJIOTIH, CIPSAMOBAaHMUX HA JiarHOCTYBaHHs, MPOTHO3YBAaHHS Ta
VIOpaBIiHHSA KPU30BUMH CHUTyalllsIMA Ta (3a MOXIHMBOCTI) Ha
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HEUTpami3allito HETaTWUBHUX HACHIJKIB KPU30BHX CHUTYaIlild, IO
MOB'I3aHO 3 HEOOXITHICTIO TMOCTIHHO BiJICNIIKOBYBaTH 3BOPOTHIM
3B'SI30K 3 PELUIIIEHTAMH, a TAKOXK OyAyBaTH KOMYyHiKamito (0co0INBO
B ACMeKTi CHUIKYBaHHA BJagd Ta TPOMAJASH), MiAKPECIIOIOUH
nepcnekTuBy i cycminectBa [18]. Ilpore okpim aprymenrarii,
AHAJITHUKY, TEPEKOHAHHS HaABAXJIMBY pOJb Bimirpae cyrecris. Y
CKNafHii cHTyalii BiffHM YKpaiHCBKE CyCHiJIbCTBO, SIK 1 B iHIII
CKJafHiI Tepioau >KUTTA YKpainu, "HapomKyBajo', aKTHUBI3yBaJlo
0co0NuBI  (hOPMU TICUXOEMOIIIHHOIO 3aXUCTy, SKi 3IIACHIOIOTH
NepeayciM CYreCTUBHHMN BIUIMB. AJDKE caMe Ll pi3HOBUA BIUIUBY
1HOZII BBaXAIOTh "OCHOBHMM CIIOCOOOM OpTraHi3aiii rpoMaachbKoi
aymku" [11, c.43]. V Takux TeKcTax, SK MPaBHJIO, PEali3yIOThCS
HAMrOJIOBHIIII CTpaTeriyHi HapaTHBH BOEHHOI A00M (mepemyciM
HapaTHB iCHTUYHOCTI), SIKi CIIPSIMOBaHI Ha MiATPUMKY MOPAIBHOTO
OyXy TpOMajsH, a TaKoXX HPOCTIIKOBYETbCS BHCOKHH CTYIIHb
CYT€CTHBHOCTI, CIHPOMOXKHOCTI BIUIMBATH Ha IMCHXIKy Ta €MOLii
moanHu. Lli TeKCcTH TpaHCIIOITHCS Yepe3 KIacH4YHi Ta HOBiI Menia,
coliaibHI ~ Mepexi, TOEeIHYIOYH  Pi3HOKOAOBY  iH(opMarito
(Bi3yasibHuMI, BepOaNbHUI Ta My3MYHHMI TEKCT). IX BHKOpHUCTaHHS
3a0e3neuye epeKTUBHUI CYreCTUBHHUI BIUIUB Ha CYCHIILCTBO, BOHH
EMOLIIfHO HACHYEH] OMHCOM, SIKUH MOJAETHCS 32 JOMOMOTOIO PI3HUX
KofiB. AKTuBi3alis mux (GOpPM € CBOEPIAHHUM '"pE3ylbTaTOM
BUBIUIBHEHHsI Hampyrd uyepe3 TBopuicts” [6]. MoBa iime mpo
MHUCTElbKUI "BUOyX'", TOB'A3aHUIl 31 CTBOpEHHAM KJIMiB, SIKi
OyKBanbHO "3apsmKanu'" CyCHiJIbCTBO €MOLISIMH, MiATPUMYIOUH JyX
HE3TaMHOCTI Ta TparHeHHs A0 MEPEeMOTd HajJ BOPOTOM. 3aBASKH
3HAYHOMY  CYI'€CTUBHOMY IMOTEHIiady BOHHM  MiATPUMYIOTbH
MOpaJIBHUNA IyX YKpaiHIIB Ta TEpaleBTUYHO BIUIMBAIOTH HA HUX
4yepe3 KJIACH4YHI Ta HOBI Menia, cowmiansHi Mepexi. Hampyra Ta
TPUBOXKHICTh BUBUIBHAIOTHCS SIK PE3YJIHTAT MUCTELBKOI isSUTBHOCTI.
Cepen siCKpaBHX MYJIbTUMOAAJIBHUX aBTOPCHKHX TEKCTiB Mepioay
BOEHHOI J100M MokHa Ha3BaTu: ""Bpaxce', "HJIO'" Eumxi Kpetinu;
"Koxaiimeca uopnoopusi', "Kozauvkomy pody', "Mpia'" Jerry
Heil; "Pioni moi", "303yna", sxi € cninbHUMH poboTamu Alyona
Alyona Ta Jerry Heil; "Hececmpu'' Jerry Heil, JI. lllemaeBoi Ta iH.
i wMynpTUMOZanbHI TeKCTH o00'€mHaHI SK 32 (QOpPMaTbHUMHU
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O3HaKaMH, Tak 1 3a 3MiCTOM, 0O TpPaHCIIOIOTH HAPATHBAMHU
iIeHTMYHOCTI, He3JaMHOCTi YKpPaiHCBKOro Hapoay, BipHm B
nepemory. BoHu HacwueHi oabkiopHumMu  Mmomueamu, SKi
MOBEPTAIOTh ajapecaTa A0 KOPIHHS PIiTHOI €THIYHOI KYJBbTYpH.
MynbpTUMOIANbHI TEKCTH CYTECTUBHOI CIPSIMOBAHOCTI € Ji€BUM
3aco00M  1H(QOpPMALiIHHO-TICUXONOTIYHOTO 3aXHUCTY Y KPH30BUX
curyauisix. | sxmo y moby Pesomromii IigHocti cmenudiuHoO
O3HAKOIO iH(pOpMaLitHOTO MIPOCTOPY VYkpainu cTanu
MYyJbTUMOJANBHI TEKCTH, Yy SKHX BTUIIOBAIMCS TaKk 3BaHi
KapHaBaibHI opMmu cyrecTii [16], To 03HaKOI0 CHOTOJCHHS MOKHA
BBAXATH TIOSIBY BEJIMKOI KUIBKOCTI MYJIBTHMOJAIBHUX TEKCTIB
NaTPIOTUYHOI CHIPSAMOBAHOCTI 3 SICKPABO BUPAXKECHUM (OJILKIOPHUM
KOMIIOHEHTOM. Taki TeKCTH MIBHIKO JONOMAaraloTh JIIOJUHI
MOJOJaTH  KPHU30BI  CHUTyamii, MEHTAIbHO Ta  EMOLIiHO,
3arapTOBYIOIOTh HALlIOHANBHUH IyX Ta MOpPaJbHO MiATPUMYIOTH
yKpaiHiiB. MynbTUMOZaNbHI  TEKCTH  J00pe  JEeMOHCTPYIOTbH
KOMIUJIEKCHUH XapaKkTep CYreCTHBHOTO BIUIUBY, SIKUH Nepeadadae He
JIMIIE CTIOBECHUW KaHaJ, aje i 3aCTOCYBaHHS iHIIMX HEBEpOaTbHHUX
3aco0iB, konu iHQopMmaris "HaBiroeThcsA" IOAWHI HE TINBKH 3a
JOTIOMOTOI0  CITiB, ajle i mepemyciM INepeJaBaHHSM 300pakeHb,
My3uku Touro [11, c. 48].

AKTyaJIbHICT BHBUCHHS MYJIBTHMOAATGHHX TEKCTIB MOB'sI3aHa,
mepm 3a Bce, 3 THM, IO PO3BUTOK iH(OpMAIiHHUX TEXHOJIOTIH Ha
nouaTtky XXI cT. cTpiMKO 3IiHCHUB PEBOJIOLIIHMUIA CTPUOOK Yy 3aco0ax
niepenadi iHopMallii CrioKuBavy Ta MOEAHAB Pi3HI CEMIOTHYHI CHCTEMH
JUIsl CTBOPEHHSI HOBOTO KaHally KOMyHiKamii. 3pocTaHHs —poi
Bi3yaslbHOI 1H(OpMaLii TO-HOBOMY OpraHi3yBajlo BepOalbHUI TEKCT,
SKUI CTaB OpraHiyHO MOEAHYBAaTHCA 3 (QOTO-, rpaiyHUMH, aymio- Ta
Bi/IeO- eneMeHTaMu. TakuM YHHOM, MYJILTUMOAAJIBHUM CITijl BBOKATH
TaKUi TEKCT, "3MICT SIKOrO PO3KPHBAETHCSA 3a JOMOMOIOI0 JIBOX 1
OLIbIIIe ceMiOTHYHUX cucTeM" [24, ¢. 177].

JocnimpkeHHIM NpUpoau MYJIbTUMOJATBHUX TEKCTIB 3aliMaucs
I'. Kpecc, T. Ban Jleoen, A. li6onc, Y. dopcrim, K. [IxyiT,
A. Kibpuk, JI. Makapyk, O. Mapina, M. I'aBpuiiosa, A. LlamiB Ta iH.
Tepminu "MynbTUMOAANBHICTE" 1 "MYJIBTUMOAATBHUN TEKCT" pazoM
i3 ~OCHOBHMMH Te€3aMH Teopii MyJIBTUMOAAIBHOCTI  Oynu
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3alpoBa/KEeHI B HAyKOBHH 00ir Ta po3BuHyTi I'. Kpeccom i Teo Ban
JIboBeHoM B cmimbHIN cTarTi  "Multimodal discourse” [23].
BaxnuBuM MOHATTAM A TepMiHA "MYyJbTHMOJAIBHICTE" €
"moayc", sixe, 3a cnoBamu Y. @opceina, cipuiiMaeThes SK "HEIEerKe
3aBOaHHA", TOMY IO T€, U0 MO3HAYAETHCS SIK MOJYC, € KOMIUIEKCOM
pizHux dakropis" [20]. 3 mo3uLlii KOTHITUBHOTO MiAXOAY MMOETHAHHS
MOJYCy 3 KOXHHMM 13 I'SITH CEHCOPHHUX OpTaHiB YYyTTs € 3aHaATO
y3arajgbHEHOI0 CIIpo0oI0 peai3yBaTH CKIaJHy KaTeropusaiiro. Bci
CEeMIOTHYHI CHCTEMH PEali3yIOThCS 32 JOIMOMOTOI0 OPraHiB 4yTTs
(30py, cryxy, cmaky, Hioxy ma 0omuxy), OIHaK BOHH MOXYTb OyTH
CHpPUHHSATI pi3HEMU croco6amu. CyuacHe MOHSITTS
MYJBTUMOJAILHOCTI 0a3y€ThCsl HA PI3SHOMAHITTI KOKHOTO 3 KaHAaJIiB.
Hanpuknazn, BisyaneHa iH(oOpMalis CKIagaeTbcd HE TIABKH 3 CYTO
Bi3yaJIbHMX KOMIIOHEHTIB, a 1 3 JKECTHUKYJALil, MIMIKH Ta IHIINX
PYXiB TiNna, sIKi cpuiiMae JIOOUHA. Y MOBJICHHI 3afisiHi HE TUIBKU
BepOasibHI elleMeHTH (CerMEHTHi), a 1 NPOCOAWYHI OAWHUII
(mecermentHi). Ha nmymKy HOCHIIHHKIB, CEMIOTHYHI CHCTEMH,
30KpeMa MYJIbTUMOJAIBHUNA TEKCT, BHUKOHYIOTb mMpU OCHOGHI
@yuxyii: (1) ¢dopmyBanns mnousTh (ideational); (2) cTBOpeHHS
iHTepakuii Mk komyHikantamu (interpersonal); (3) opranizawis Ta
CTPYKTypYyBaHHS TeKCTy (textual) [28, c. 26].

[TepemymMoOBOIO 10 PO3BUTKY JMOCIHIIHPKEHb 3 MYJETUMOJAIBHOCTI
OyJI0 CTBOPEHHSI OcepelKka COLIalbHOI CeMIOTMKH, KyAM BXOIWIN
I'. Kpecc, T. Ban JIvoBeH, E.K. @pencic ta T. Hitrong. ¥V 80-x pokax
XX cr. 3'sBugersca kypHan "CouianbHa CceMiOTHKA", B SIKOMY
aKTyali3yeTbCsl ifiess Mpo Te, IO HEMOXIUBO IIepelaTH IICBHE
3HAUYEHHS JMIIEe 3a JIOTIOMOTOI0 PECYpCiB OJHi€l 3 CEMIOTHYHHX
cucteM [25]. YV 3apyOixkHiil inocodii kinug XX cropiuus HaeTbes
PO aKTHBHE NMPOHMKHEHHS OOpa30TBOPUYMX €JIEMEHTIB B COLlialibHE
OyTTsa moaunu, 30kpema ['. Kpecc B kuu3i "Literacy in the New
Media Age" akieHTye yBary Ha JOMiHaHTHiH poi 300paXeHHs Haj
MUCHMOBUM TEKCTOM [22].

HAns  pocmipkeHHS Ta aHalizy MYJIBTUMOJAIBHUX TEKCTIB
HailyacTile BUKOPHUCTOBYIOTb  METOIHMKY  MYPIbMUMOOAILHOO
Juckypc-ananizy, fAka 0a3yeTbCsi Ha BUBYCHHI HeBepOaIbHUX
eneMeHTiB "nmucmieiHoro" cBity. Takuii anami3 "cnpsmMoBaHUil Ha
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iHTepIpeTanilo KOMYHIKATUBHUX NPAKTUK B aCMEKTi BHSBICHHS
CMHCIIB, IO 3HUKAIOTh TPH aHANIi31 OKPEMHUX acleKTiB KOMYHiKaiii
(HampuKJan, BHpPaKEHOI TUIBKA y ¢opMi 3amucy BepOalbHOrO
obominy)" [9 c. 12]. TakuM 4YMHOM, MYJIBTUMOAAIBHUN AUCKYpC-
aHaJli3 BTUTIOE JIIHTBICTHYHUHM MTiAXiJ B MeXaxX "dUTaHHSA 0Opa3iB,
BUSIBJICHHS MeTadop, M0 MPOHHU3YIOTh MOBCAKICHHICTb, CIPOO
BUSIBJISITH  OCOOJIMBOCTI MOAAJBHOCTEH, L0 CKIAAAal0Th KOHTEKCT
KOMYHIKaIlii i HamoOBHIOIOTh comianbHi iHTepakmii" [9, c. 13].
MynbpTUMOIaNbHUNA — aHalli3 BHABISIE OCHOBY KOMYHIKamii 3
MOJIIUBICTIO  iHTepHnpeTyBaHHS  MOJIKOAOBUX  KOMOiHALiH
CY4aCHOI JIIOAMHH.

3BepTarouuch 10 aHANII3Yy MYJIbTUMOJAIBHUX TEKCTiB Y KOHTEKCTI
KpH30BHUX KOMYHIKaliif, Tpeba OKpecIWTH 3arajpHi 3acaiu
PO3YMiHHSI Cy4YacHOI KOMYHIKallii SK HaWBa)KJIMBILIOTO YHHHHKA
icHyBaHHs JofcTBa. KomyHikaris 3aBknu Oylia KOMIUIGKCHUM
SIBUIIIEM, a TOSBA MAcOBOI KOMYHIKaIlii cTaia HeoOXiTHOI YMOBOKO
($yHKLIOHYBaHHS MacoBoi KyibTypH. CIifi 3a3HaYUTH, IO 3aJIEKHO
BiT MOZENi CBiTy, 3MIHIOIOTBCS 1 cTpaTerii KomyHikamii. Tak,
¢yTyposoru 3azHadaioTh, mo y 2020 poui HOBOIO MOJIEIIIIO CBITY
crana BANI, sika ckinamaeThcs 3 TaKUX O3HAK, sIK briftle (kpuxkuii),
anxious (mpueodcuutl), non-linear (meninitinuii), imcomprehensive
(ne3poszyminuii). ToOTO CHOTOMHIIITHIN CBIT € MIHJIIMBUM, TPUBOXKHUM,
HemepenOadyBaHMM Ta  iHQOpMamiiHO CKIaJHUM, a, OTXKe,
HezposymimuM. Ha aymxy O. Manum, KoMyHiKanii 3MOTIH
mijpramryBatiucs 10 mozeni BANI: KpuxkicTh KOMICHCYEThCS
LIBUIKUM BiIHOBJICHHSIM, TPUBOXKHICTh — YYTJIMBICTIO ayAUTOPii 10
OTOYCHHS, HETIHINCTh — aJanTailiero 10 MOXJIMBUX BapiaHTIB
PO3BUTKY IO Ta ajanTamii 0 MiHJIUBO-CKIQJHOTO CBITY,
HE3PO3yMITIICTh JONOMAarae moOopoTH iHTYITHBHICTh JIIOJEH, HABIiTh
KOJIM BaXKO CIUpaTHCid Ha aHamTHKy [6]. Takum 4uHOM,
KOMYHiKalliifHi cTparerii Ha0yJaM KOPOTKOCTPOBOCTI Ta MOCTIHHOTO
BpaxyBaHHS TMOTOYHOI CHTyalii, SKa MOXe IyXe MIBHIKO
3MiHIOBaTHCA. IX (opMyBaHHA 31€OLNBIIOrO  CKIagaeThes 3
MOCTIHHOTO MOHITOPUHTY PpI3HOIUIAHOBUX TMOJIH Ta CBOEYacHOI
ajanTauii mig xKoxHy 3 cutyauiil. llle omna puca, sika mpuTamaHHa
CydacHUM KOMyHikamiaM, ¢acumitamis, ToOTO  oprasizawis
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KOJIGKTUBHOTO PO3B's3aHHS OyAb-SKMX MPOOJIEeM Yy MEeBHiM Tpymi.
Takox KOMYyHIKallisi BpaxOBy€ HAacTpOi ayAuTOpii Ta pearye Ha HUX
BiJIMOBI/IHUM YHHOM, IO BiHYAETHCS JBOCTOPOHHBLOK) IHTYIILEIO Y
nporieci criakyBaHHs. Jlyke BaXIIMBUMH AJISI Cy4acHOI KOMYyHIKalii
€ colliaJbHa 3HAYYIIICTh Ta NPAKTHYHA LIHHICTH MPOMOHOBAHOI
iHpopMarii, Tpurepu, 3a SAKi YIIUISETCS ayAUTOPis, €MOLINHHICTH
KOHTEHTY, JEMOHCTpalisl MyOmiyHOCTI (MPUHANIEKHOCTI A0 PYXY,
OpeHay, cHuIBHOTH TOwIO), BHOIp Qopmu "icropis", ska Hagae
3HavyIocTi iHpopmaii [6].

Cepen axTtyanbHUX "TpeHIIB" KpU30BHX YaciB, SIKi CHOTOJHI
XapakTepHi IUIa yKpaiHChKOi wHinboBoi aymutopii, O. Manum
BULIISE:

1. Binpmwmii KoHCepBaTU3M: 00MpPaHHs 3PO3YMUTIIINX ICTOPIN Mix
qac CTpecy B yMOBaX BOEHHOTO CTaHy.

2. Henosipa no iHHOBAIlif: CBIT 1 TaK 3Ma€ThCS KPUXKHM Ta
HE3PO3yMIJIHM.

3. TloBepHEHHS [0 KOpiHHSI: B KpHU3i JIOAW JTUBJISATHCS
30e01IBIIOT0 HA3aJd, TMEPEOCMHUCIIOIOTh ICTOPUYHE MUHYJE JUISA
MTOCHJICHHSI BITYYTTS CBOET 1ICHTUYHOCTI.

4. CyOniMarisi Hanpyr Yepe3 TBOPUICTh Ta TYMOP: TBOPUICTh Ta
TYMOp JAalOTh 3MOTY BHBUIBHSTH HAKOIMYEHI eMOLii Ta AilOTh 5K
no0pa eMOLIHHO-TICHXOJIOTIYHA PO3PAIKA.

5. ®okyc Ha BIKUBaHHI Ta BUTOMAI: B MeEpII MicAIi BiliHK
KpeaTuB BifiHIIOB Ha Apyruil miad, 60 B mpioputeTi Oynu 6a3o0Bi
pedi, aje 3 yacoM yKpaiHIi aJanTyBajics KUTH B YMOBAaX BOEHHOTO
Yyacy Ta aKTUBHO 3alpOBaJWIM KpeaTWB B Pi3HI CEepH XKHUTTS I
HaJaHHS CKJIaJIHIA OYJCHHOCTI SCKpaBOCTi [6].

BusnaueHuMm TpeHZaM KpH30BUX 4YaciB SKHAMKpalle BiAMOBiTae
NpUpoAa MyJIbTUMOJATBHUX CYTeCTHBHUX TEKCTIB BOEHHOI 100U, sIKi
po3minieHo Po3risiHeMo KijibKa 3 HUX.

14



Bunyck XLVII

00 0000000000000000000000000000000000000000000000000000000000000000000000000000000sosssos

Zozulya — Yosen!

Le#t  MynbTUMOAAIBHUH  TEKCT  BIATBOPIOE  CTHJIICTUKY
yKpaiHChKOi 00psmoBoi micHI (mepemyciM — BepOalbHHH TEKCT Ta
Horo My3uuHuil cynposin). Tuxa Memomis, siKka CyHpOBOIKYETHCS
MOCTITHUM YepryBaHHSIM 3POCTAIOUYMX Ta CIIaJHUX IHTEpBAIiB, Ha4e
BITBOPIOE TEYil0 BOJH, HABIIOE CHOKIA Ta KOPEIIOE 3 BepOabHUM
TEKCTOM, SKUH TOOYJOBaHWH Ha TIUOWHHINA B3aEMOJIl ETHIYHUX
CHUMBOJIB piuku (CUMBOJ JKUTTEBOIO LUIIXY Ta CHMBOJ JOPOTH JO
cepusl KOXaHOI JIIOAWHHU) Ta CHUMBOJIY YO06HA, SKWUW, PYyXarOuuCh
Ha3yCTpid JI0Ji, yocoOroe emHaHHS ABOX cepaenb [4, c. 502-503,
641]. My3u4HUI pUTM MiACHIIOETHCSI PUTMOM BEPOAIBbHOTO TEKCTY,
IO CIIUPAETHCS Ha pi3HOro poxay jekcuudi (Hoeen-uoenuxy, xyou
mu naugewt? Piuko-peuenvko, tioco mu neceut), oHETHUHI (HiuKa-
piuxa, nopoau Kpymi.. OusHi 080€ niuymsv 6 camomi) Ta TpaMaTH4Hi
MOBTOpPH (IOBTOPH NHUTAIBHUX PEUYEHB, Mapaneii3M CHHTaKCHYHOL
opranizanii gpa3):

TemHy HiYKYy YOBEH 3aCTaB.
Taii 1o piuKkH THXO MPHUCTaB.
3amapiBcst BOTHHK 3/1aJL1s,
Mics1b CBITUTH Yepe3 TiIIIA.

[NepennucTu 6 oMy BCi CBITH,
Ta 3ycrpinace, piueHbKO, TH
YoBeH-40BHUKY, KyU T IJIUBENI ?
Piuko-peuenbKko, TH HOro Hecel.
BrnBox y mapi He cTpaliHa Tedis

! https://www.youtube.com/watch?v=q3Goq35mXQE
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Xaii 3acsie BaM BedipHs 30ps
Kpi3s Tymanu, moporu Kpyri
JIuBHI TBOE TTUBYTH B CAMOTI
He npoxxutn 9oBHY 6€3 Bo!
[TacTio BiYHICTH MTPOPOYATH 3aBXKAH.

BepOanbHuii TekcT TcHi® MoOKe CHpHiiMaTHCS SK CKIaqHa
MeTadopa, sika OazyeTscsi Ha oOpas3i piuku Ta o0pasi YOBHA, IIO
BTUTIOIOTH 1J€I0 IUTMHHOCTI XHUTTS Ta BIYHOCTI KOXaHHA (3 yCIM
KOMILJIEKCOM  €THOKYJIbTYpHHX KoHOTamiif). Ll komIuiekcHa
BepOanbHa MeTadopa KOPETIOE 31 3MICTOM BiJICOPsAY, 110 BiATBOPIOE
HaMIACIUBIII Ta €MOLINHO JOMIHAHTHI MOMEHTH >KHUTTS 3aKOXaHOI
JIOAMHYU — OCBIYEHHS Y KOXaHHI Ta LUTIOOHY LEpeMOHilo, Hexall y
kaMy(rspki, Hexail Ha moini 000, HexXail y JiKapHi MIiCHs TSKKOTO
MOpaHEeHHs] KOXaHOro. 3MIiHIOIOYM OJHE OJHOro, ILi Kaapw,
BUKOHYIOUM (YHKLIIO CBOEPIOHOI TepameBTHUHOI MetadopH,
peami3yloTh  KOJOCAJbHHH  €MOLIHHO-TICUXOJIOTIYHUH  3apsin,
BIUIMBAIOTh HAa MO3MUTHUBI3AIII0 HACTPOIO TMsiAada, 00 CTBEPIKYIOTH
11610 TIepeMOTH KHUTTS Haj CMEpTIO, BIYHOCTI KOXaHHS HaBiTh Y
peaJbHOMY  TakOMY KPUXKOMY Ha  HECTaOUIbHOMY  CBITI.
[ToBTOprotounch, Wi pi3HI KaapHu MepeAaloTh CIiIbHY CEMaHTHUKY,
CHpalbOBYIOYH Ha 3aKpIIICHHS MEBHUX CYT'€CTHBHO MapKOBaHUX
CMHCJIIB y PELHUITIEHTA.

TakuM  uYMHOM, CEMaHTHKAa  MYJBTUMOAAIBHOTO  TEKCTY
CTBOPIOETHCA 3a JIOTIOMOT'OI0 PECYPCIB PI3HUX KOJIIB, KOKEH 3 SIKUX
Mae TMeBHUH o0csr MoknuBocTeil. Ha Buxozi muisixoM X moeaHaHHS
BUHHUKA€ MYJIbTHMOJAIbHA €HICTh, SIKA BUBYAETHCS 33 JOMOMOTOIO
METOAMKA  MYJITUMOAAIBbHOI — TpaHCKpuNmii (OUB. Tpo 1€
nmoknanuime [21, ¢. 3; 27, ¢. 101].

Hocnimxyroun peHOMEH MyJIbTHMOJAIBHOCTI, BUEHI (Ilepeaycim
I'. Kpecc, T. Ban JIroen, E.K. ®@pencic ta T. Hitronx) cnupanucs
Ha AYMKY NPO HEMOXIIHUBICTH 00'€KTHBALii MTOBHOTO 3MICTy TaKOTO
TEKCTY JIMIIE 32 JOIOMOIOI0 PECYpPCiB OZHIET 3 CEMIOTHYHHUX CHUCTEM
[24]. BesymoBHO, pobieMa B3aeMOIil KOMIB € TEMOIO CIENiaJbHOTO

2 https://pisni.club/pisni/lirychni/2996 7-choven.html
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nociimkeHss [27, ¢. 98-100]. [Ipote BakIMBO IMiTKPECTUTH, MO IIi
KOJIW MiJCHIIIOIOTh CYTeCTHBHUH €(DeKT OJUH OJHOTO Ta OJHOYACHO
CTIIPOMO>KHI TPaHCIIIOBATH Pi3HI (XOY i B3a€MOIIOB'sI3aHi) HAPATHUBH.
PosrnsiHeMO HaAMOTYXHUM 3a CBOIM CYTeCTHMBHMUM IOTECHLIAIIOM
MYJIETUMOJAJIEHUI TEKCT, SAKUH OyB oIy OIiKOBaHUHA
lonoBHokomanayBaueM 30poiiHMX cuil  YKpaiHM TeHepaloM
B. 3amyxxuum 27 TpaBHa 2023 poky. Tekcr B.3amyxkHoro
"[IpuifioB yac MOBEPTAaTH CBOE"™ IIMPOKO BHKOPHCTOBYBABCS IS
NIATPUMKHA AyXy YKpaiHCBKOTO CYyCIHiJbCTBA Ta Ui 3OiHCHEHHS
CYT€CTHBHOTO BILIMBY Ha BOPOTa.

e Bimeo 3 ykpaiHCBKMMH BOSIKAMH, SIKi MPOMOBIISIOTH CIIOBA
CBOEPITHOT MOJIUTBHU, POCATH OIarocaoBuTH pimryunii Hactym 3CY.
VY BepOaJbHOMY TEKCTi MpPO30p0 OO'€KTUBYETHCS pPUTMIKA Ta
CTHJIICTUKA MOJIUTBH 3 YUCICHHUMH MTOBTOPAMH KIIOYOBUX (pas, sKi
MiAKpecoloTh Bipy B cBary Ilepemory: "VkpaiHo, pigHa 3emis-
matu! [ocmomp, Orenp Ham HeOecHwit! bmarocmosite! S imy
saumyBatu! Hexaii pyka mos Oyzae TBepaoro! Hexaii oko Moe Oyze
sscauM! Hexaii 30post Most Oyne cripaBHOW! Hexatl Boyist Most Oyne
crans!". IlopiBHsIIMO (parMeHT TEKCTy MOJUTBH, CTPYKTYpHI Ta
PUTMIYHI O3HAKH SKO1 CBOEPIAHO BIATBOPEHI Y CYTeCTUBHOMY TEKCTi
B. 3amyxnoro: "Otue Hami, 1m0 € Ha HeOecax! Hexati cBATUTBCS IM's
TBoe. Hexau npuiine IlapctBo TBoe, Hexaii 0yae Boas TBos sk Ha
HeOi, Tak i Ha 3emmi™.

Bigeopsin 3 ykpaiHCBKMMH BOSIKAMH, SIKi MalOTh MOTYKHY 30pOr0
(rarku Leopard 2, cuctemu 3ammoBoro BorHro HIMARS, noryxHi
OpOHBOBaHI MAaIMHM) Ta NAlOTh KIATBY 3100yTH Ilepemory Han
BOpOTOM, € JOMIHAHTOIO MYJIBTUMOJAIBHOTO TEKCTY, KU
3aBEPIIYETHCA IMOSIBOIO YKPAiHCHKOTO Tpamopy, MO Bi3yalbHO
CUMBOJIi3y€e o4ikyBaHy [lepemory.

Cyrectilo BU3HAYaIOTh SK NPOLEC 1 PE3yNbTaT BHECEHHS [0
chepu TMCUXIYHOI [JiSUTBHOCTI JIOMUHM  iHopMarlii, ska €
MO3aKOHTPOJBHOIO cBigoMocTi [15]. deHoMeH M03acBiIOMOro €

3 https://www.youtube.com/watch?v=hUyuhaoV-FQ
4 https://krestim.com.ua/tekst-molitvi-otche-nash-ukrayinskoyu.html
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Iy’Ke BXJIMBUM IIO/O0 MPOLECY CYTeCTHBHOTO BIUIMBY Ha JIOJUHY.
[To3acBinome BHBUaIO GaraTo BUEHUX, cepel SIKMM BapTO Ha3BaTH
I1. XKane, P. Jlekapra, /1. ['apTmi, A. Illonenrayepa, I'. ['enemromnsiia,
I'. Jleit6nina, 3. @poiima, M. Epikcona Ta iH. Y cyyacHuX
JOCTIDKEHHSIX BaKITUBUMH JUIS IHTEpIIpPETallii 103acBiIOMOTO €
MiJIXO/IM BUCHUX, SIKI BBAXKAIOTH IM03aCBiIOME IHTYITUBHHM IPOSBOM
morped, eMOIlil Ta CIOraaiB JIIOJUHH, 10 30epiratoThCs B
CepeIHbOMY BiITiIi MO3KY, IUISIXOM pealtizallii yMOBHOTO pedJieKcy.
[lcuxomorn  CTBEpAXKYIOTb, IIO TMO3aCBIIOME € KOMIUIEKCOM
EMOLIIHHUX SBUIL MO3KY, sIKi 3HAXOSTHCS 11032 CIIPIMOBAHOIO YBaroko
moaunu. Hanpuknan, T.b. MynpaueHko, roBopsuu Ipo 3acaau
CYT€CTUBHOTO BIUIMBY, NPOINOHYE TaKy CXEMy aHalli3y: HAcCTaHOBU
PEIHUITIEHTA — MiJICBIIOMAa TOTOBHICTD IICUXIKU JIO0 IPUAHATTS TIEBHOTO
pimieHHs / BHUKOHaHHA Mii + CYKYNHICTB OCOOMCTICHHX /
IHAWBIAyaIbHUX CMHCIIB, IO HE KOHTPOJIOIOTHCS CBIJIOMICTIO
(mozacBimome € "OymuakoMm yakimyHkH" — 3a C. Jleknepom; Te came
Mae Ha3BY "iHTEPIOpU30BaHOT KOHOTALIl" — BHYTPILIHEO COPUIHATOTO
JI0JIaTKOBOT'O 0COOMCTICHOTO 3HaYeHHs) [10, c. 212].

OpHuM 13 HaWBaKIHMBIIKMX 3ac00iB CYreCTHBHOTO BIUIUBY B
TEKCTaX € PUTM, SKUH 1O TOTO X BIUIMBAE HAa aKTyalli3amlilo
3MICTOBUX IapaMeTpiB TEKCTy Ta (HOpMYy€e €MOLIIHO-eKCIPECUBHY
OLIHKY aapecaToM neBHOi iH(opmauii. CnpuitHATTS iH(OpMAarii
0e3mocepeHRO TOB'SI3aHO 13 COLAIBHUM Ta CyO'€KTHBHUM
JOCBiIOM JIIOAMHH, 1i CPOPMOBAHOIO KapTHHOIO CBITYy, 4yepe3 SKy
BHPa&XEHI CEMaHTUYHI KOOpIWHATH. AJle CEMaHTHYHHUI NpOCTip,
0e3nocepeHb0, 3aJIeKHUTh Bif "pUTMO-(QOHETHYHOI CTPYKTYypHU
TEKCTy. PUTMika TEKCTy HpOSBISIETHCSA HA PI3HUX HOro PpiBHAX.
Putm BOynmoBaHuMii B apXiTEKTOHIKY TEKCTa Ta "OCMHUCIIOETHCS"
aJpecaToM IMepeayCiM Ha emoyitiHomy piexi. BaximBo mpogaTu, 1o
MiJ] PUTMIYHOIO CTPYKTYPOIO TEKCTY MA€ThCS Ha yBas3i "MOHTax
TEKCTY", KU MOYMHAETHCS 00'€THAHHSAM BiJNOBIAHMX 3MiCTOBUX
YacTHUH Ta 3aBEPIIYETHCS CTBOPEHHSM HOBOI 3MICTOBOI OIMHUII —
"koHnenty Tekcty". Came 3a JOMOMOTOI0 PUTMY PCELUITIEHT
BTATYETHCS O E€MOLIHHOTO Aiajiory i3 CyrecTopoM (30BHIIIHIM
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cBiToM). Bimomo, mo puUTMiYHMI BIUIMB BUKOPHUCTOBYBAlIH IJIs
HaBiIOBaHHS 3 JaBHIX-JAaBCH:

Caaruii boxe,
Caauit Kpinkwid,
Cssruit bescmepTHui,
Iomunyit Hac.

Caaruii boxe,
Caauit Kpinkwid,
Cssruit bescmepTHui,
INomunyit Hac.

Caaruii boxe,
Caauit Kpinkwid,
Cssruit bescmepTHui,
INomunyit Hac.

Cnasa Ormo 1 Cuny,
I Cesiromy yxoBi
I HuHI, 1 TOBCSK Yac,
1 maBiku BiuHi,
AMiHb!

Casruit bescmepTHuit
Iomunyit Hac.

Caaruii boxe,
Caauit Kpinkwid,
Cssruit bescmepTHui,
Iomunyit Hac.

Sk 6aunMo, KITACUYHVIM TPUKIIAJIOM TaKOTO CYTECTUBHOTO TEKCTY €
MOJINTBA, TIOBTOPU SIKOI CTBOPIOIOTH OCOOJIMBO TiMTHOTUYHHN €(EKT,
JI03BOJISAIOUHM BiIK/TIOUMTH CBiIOMICTh JIIOMHMU Bifl )KUTTEBUX IPOOIEM’.
A. Kanurta Haminsge TOHSTTS PUTMY €HepeemuuHOl OCHO80K abo K
MOTCHITIAJIOM ~ KOMYHIKaIlii, sSKuii  3a0e3leuye  KOHICHTpAILO
CYT€CTHMBHOT'O BIUIMBY TEKCTY Ha EMOIIMHUIA Ta palliOHATLHUN aCTICKTH

5 https://www.pisni.org.ua/songs/886373.html
19



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

00000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

TICUXIKM PElUIi€HTa UIIXOM YepryBaHHS HOro pi3HHX 3a MPUPOIOI0
MOPOUKEHHSI TIPOSIBIB, IO PO3MYIIAAIOTHCS B JIIHTBICTHLI SK PE3yJbTaT
KOMIUIEKCHOTO B3a€MO/Iii €JIEMEHTIB pi3HMX PiBHIB MoBH [5, c. 32]. Ha
JIYMKY JOCIHiHUIN, TEMIIOPUTM TEKCTy € JOMIHAHTHHM 3aCO00M
MOBJICHHEBOI ~ cyrecTii, BiH (OPMY€ETbCS ULULIXOM  IHTErpamii
MIKpOPUTMIB yCiX pIiBHIB BHYTpIIIHBOTO MOBJICHHS 1HIMBiAa Yy
BHYTPILIHIIT MakpOpUTM, SKHHA OyIy4d CKOPUTOBaHHUM EMOLIHHAM
MUCIICHHSIM, 10 BiAOYBaeThcs B  CK3UCTCHIIMHIA cdepi (Y
HECBIIOMOMY), CTPYKTYPY€TbCSI BXe y (opMi BHYTPILIHBOTO
TEMIIOPUTMY 1 Jajui MiJ BIUIMBOM JUAJCKTUYHOI  B3aEMOII1
palioHansHOro (II0 BPaxoBYe KOHKPETHI YMOBM KOMYHIKamii) i
EMOLIIITHOTO OCOOMCTOCTI JIOAVWHM TIEPETBOPIOETHCS B MEHTANBHIN Ta
TpaHCLEHICHTHIHN pamio- 1 eMmoput™u. Lli putmu TpachoOpMyIOThCS Ha
OCHOBi OOJNIKy CBiIOMICTIO peaJbHHX YMOB 1 HOPM KOMYHIKaIlii y
30BHIILIHIN TEMIIOPUTM BUCJIOBIIIOBAHHS, IKUI MaTepiaii3y€eThbCsl B MOBI
SK pe3yJIbTaT MPOLIECY MOBHOI AisUTLHOCTI MOBLA [, c. 38].
JocnimkeHHs ~ CyreCTHMBHOTO TOTEHL[any TEKCTIB  Pi3HOTO
XapakTepy IOKaszalo, L0 PUTM € KOMIUIEKCHHUM SIBUIIEM, SKE
IPYHTY€ETHCS Ha CIIBMIPHOMY YepTyBaHHI UM TIOBTOPEHHI OYyIb-SKUX
eneMeHTiB  (popmansHMX Ta 3MIiCTOBHX). BigmoBimHuii putMm
0a3yeTbcsi Ha JIEKCMYHOMY Ta (IIMpIIE) CMHUCIOBY IOBTOpI
KIIIOYOBHX BepOali3aTopiB OMIHAHTHHUX CMHCIIB, a TakKOX Ha
rpamMaTuaHoMy (MOpQOJIOriYHOMY Ta CHHTaKCHYHOMY) IOBTOpPi abo
napanenizmi, GOHETUYHOMY IOBTOPi, IKHH CYNPOBOIXKYE JEKCHUKO-
ceMaHTHYHHNA. Takuii MOBTOp MiANOPSAKOBAaHUN KOMYHiKaTHBHO-
nparMaTHYHiil MeTi cyrectopa — 3aKpilVICHHIO JIOMiHAaHTHHX
cMuCTiB. BaknuBuM 3aco0oM cyrecTii BHCTYNAIOTh €MOLIOTCHHI
o3HadyeHHs1 (abo kBamidikaropu), SKi CIOpsIMOBaHI Ha eMOLiiHe
"3apsyKeHHs " iTbOBOT ayAuTOpii. [uB. mpo ue: 16, ¢.86 -89].
TakuM umHOM, PUTM € 0a30BUM Ta HANBAXIIMBIIIMM 3ac000M
CYTeCTHBHOTO BIUIUBY. PUTM IpoHH3YE BCi PiBHI TEKCTY Ta CTBOPIOE
0cOONMMBUI Pe3yNbTaT MCUXOEMOLIHHOTO CIIPUHHSTTS PELUITIEHTOM
NEBHUX HapaTuBiB. PuTMiuHa CTpyKTypa TEKCTy aKTHUBHO
BUSIBIISIETBCST HAa (POHETHUHOMY, JIESKCHYHOMY Ta MOpPQOIIoro-
CHUHTaKCMYHOMY PIiBHSIX Yy pI3HOIO pOAy MOBTOpax PUTM TekcTy
3aJISKUTD 1 Bl CIPUHHATTA CAMOTO TEKCTY YUTa4eM, TAKOXK TOJIOCY
TpPaHCHIATOpa, Pa3oM 3 TEMIIOM YWTaHHS, May3aMH, iHTOHALIEIO,
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TeMOpOM, CMHCJIOBUMH HarojocamMu TOImO. MK pHUTMOM Ta
HaBilOBaHHAM BHOYJOBaHI XapakTepHI BiJHOIIEHHS, IOB'S3aHi 3
peaizali€lo OJHOTO 3a JOMOMOTOI0 IHIIOTO — BHpa3 BIUIMBY 3a
JIOTIOMOT'OF0 PUTMIYHHX 3aC00iB.

Po3rnsiHEMO PUTMIKY IIMPOKO BiIOMOTO MYJIBTUMOAAILHOTO
texcry Enmki Kpeiiau "Bpaxe"*:

15”YCTO|‘|ﬂﬂA %
KABEP HA nle oty
«EHIKI KPEM

AipwcrUA

HagBaxauBol0 03HAKOIO MYJIBTUMOJANBHOTO TEKCTY € HOro
(hOJIBKIIOPHUI MariyHO-cakpadbHUN KOMIOHEHT. TeKCT HaCMYeHUU
Gonvknoprumu  momueamu  giobomcmea. (O3HaUCHUH MOTHB
BUSIBISIETBCS y KUIBKOX PI3HOKOJOBHX IUIOIIMHAX, SIK BEpOaIbHO-
o0pa3Hiif, Tak i B My3W4YHii, Ta KOHLEHTPYETbCA HA MpParHEHHI
CTBOPUTH HAJNOTY>XHE BilbMOBE 3aMOBIISHHS, IO MAa€ 3HUIIUTH
BOPOTiB-, 30 MPUHULUIN HA YKPaiHCBKY 3eMiII0. TeKCT Mae SICKpaBy
CYTeCTHBHY NPHUPOAY, AKa CIIUPAETHCS Ha igel HapogHOi Mmarii Ta
3yMOBJIEHa TepeAyciM HOro KOMIUIEKCHUM pHTMOM (pUTMOM
BiJleOpsiy, MY3UYHHUM Ta BepOaJbHO-TEKCTOBUM), 32 JOIIOMOTOIO
40ro 1 BifOyBaeThcsa eMOLiHe S-KOPiHHS el HEeMUHYYOCTI CMepTi
Bopora. Hampuknan, cTBoproeTsesi cieuniyHui BisyaiabHH (OH
13 BUKOPHCTaHHSIM 00pa3iB Cy4acHUX BiIbOM, IEBHUX cIIeLE(EKTiB,
TaKHUX K CBITIOpUTM. IloCTifiHO 3'ABNSAIOTECS OOJicHI 300paskeHHs
3pyHHOBaHMX MiCllb, a TaKOX KaJIph BOPOXIHHS KIHOK, SKi
MOCTadM Ha 3aXHUCT PigHOi 3eMii (U0 BIATYKYEThCSA Yy cepli
KOXXHOTO TJIsi1aya-yKpaiHis).

My3uyHuii puTM TOOYAOBaHMHA Ha 4YEepryBaHHI JOBIHX Ta
KOPOTKHX 3BYKIB, sSIKi BBOAATH IifJaya B JICTKHI TPAaHCOBHH CTaH.
Putmika cmenudiuHOo 00'€eKTUBYETbCA TaKOXX B  OCOOIHMBHX

® https://youtu.be/cdEEffF7 rU
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MPOCOANYHMX XapakTepucTukax. [licHSI BUKOHaHa y JABa TOJOCH,
TTUOOKUM TPYIHHM TOJIOCOM CIiBaukd. Sk ocoOnuBUi mpuiiom
BepOalbHOI ~ cyrecTii BHUKOPHUCTOBYIOTBCSL 30KpEMa  CMHCIOBI
MOBTOPH, IIO PEaNi3yIOThCS Ha JIEKCUKO-CTHIIICTUYHOMY (TIOCTIHHO
3raflye€ThCsl BOPOT, BiAbOMCBbKAa CHJIa, Ha3BH WICHIB POJWHH, SIKi
yOCOONIOIOTh YKpAiHCBKY Halil0 B LiJIOMY), MopdosorivHoMy
(HalBaXIMBIKMM 3 SKHX € (opma MalOyTHBOTO Hacy Hi€cliB) Ta
CTPYKTYpHO-KOMIIO3MLIIHHOMY  PIBHSAIX TEKCTy (CHMHTaKCHYHHI
MOBTOP): hyoe mobi, epasce, max, ax mamu ckadxce / byoe mooi,
spaoice, K Opyacuna cxaxce / byoe mobi, epavice, Ax diguuHa cKaice
/ Byoe mobi, epavice, ax oumuna cxaxce / Byde mobi, epadice, max,
K 8iobMa ckadxce . HalluacTOTHIIIMM CJIOBOM y TEKCTi € JieKcema
"éopoz". 1le ci10BO y 3aralbHOMY KOHTEKCTI BXKMBaHb 3aKapOOBYE B
MiJICBIIOMOCTI PEIMITIEHTA i1€F) HEMHUHY4Y01 CMEPTi BOpora: Bopora
Oyzne BOWTO, BiH JIMILIE JOXKMBA€ CBOTO BiKY, CKUIBKM KPOKIB MO
YKpaiHCBKUH 3eMIli BiH 3pOOHUTH, CTINBKH MPEACTAaBHUKIB HOTO poxy
MOJsKE B JOMOBHHI; BOpor 3 pemTolo Oyne mpocutu [ocmona
LIBHIIE BiANIPAaBUTH HOTO B MEKJI0, 60 CMEPTh HOro OyAe TSKKOIO.
AHanmizoBaHMH ~ MYJNbTUMOAAJIBHUH  TEKCT  0a3yeTbcs  Ha
BUKOPUCTaHHI omo3uuii "cBili-uykuil" 3 GopMyBaHHIM MEXaHiZMy
3BOPOTHBOTO TIO3UTHBHOT'O 3B'A3KY Ta HA IMOCTIHHOMY uepryBaHHI
MOJSIPHUX EMOLIHHO-OL[IHOYHMUX apryMEHTIB: BOpOI 3arvHe, a
YKpaiHCBKUI HApOX TIEpeMOiKe.

Ciro T00i B 0ui, Cit0 IPOTH HOYI
Byne T00i, Bpaxke, Tak, sK BilbMa CKaxe
CKIJIBKH B CBSITY 3€MIIIO BITAJIO 3€PEH JKUTa
Crinbku pasiB Oyzne Tebe, Bpaxke, BOUTO
CKiJbKH, Bpake, iBEHb BHOUI KYKypika
Crinbku qHIB y TeOe JOXKHUBATH Bika
Borosi — boxxe
Bopory — Bopoxe
Byne T06i, Bpaxke, Tak, sK BiJlbMa CKaxe
CKinbKH 3po0ui, Bpake, KpokiB 1o Bkpaini
CTiIBKH TBOTO JISDKE POy B JIOMOBHHI
TinpKu Ha MiB CBITY, YOPHOTO MPUCTPITY
Byne T00i, Bpaxke, Tak, sK BilbMa CKaxe
[Mucanky po3nwuLy, JTIOIbKY 3aKOJIHIILY
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Marip TBOIO, Bpaxe, 03 IiTel 3amumy
barbka TBOrO, Bpaxke, CMEPTIO 3aCIOKOIO
JKinky TBOIO, Bpake, BUCYIIy F'aHB00I0
Borosi — boxxe
Bopory — Bopoxe
Byne T06i, Bpaxke, Tak, sIK BilbMa CKaxe
SIk mpocito rope Kpi3b ApiOHEHBKE CUTO
CraHem i PO ICKIIO Focnona MMpOCUTH
Ta ne Oyne, Bpake, CMEPTh TBOSI JIETKOIO
Ta i1 y cmepTi, Bpaxke, He 3Hai/IEI CITOKOIO
CoBO MO€ NHIIKE
CroBO MOE€ Kpirnke
Byne To6i, Bpake, Tak, IK MaTH CKaxke
Byne T06i, Bpaxe, sIK IpyKHUHA CKaxke
Byne 1061, Bpaxe, sIK JiBUMHA CKaXe
Byne T00i, Bpaxe, SIK JUTHHA CKaXe
Byne 1001, Bpaxke, Tak, sk BilbMa CKaxe.
Mynstumonanshuii Teket Jerry Heil "Ko3zanbkomy poay"’
CIPSIMOBAaHHMI 3a 3aKpIIUIEHHSA CYreCTUBHO MAapKOBaHHMX CMHUCIIB
HETIEPEMOKHOCTI YKpaTHCHKOT Hallii, ake B JKUJIaX YKPaiHIIB Tede
CIpaBXKHS Ko3allbKka KpOB, TOMYy HAIIOMy pOAYy HEMa MEpEeBOAY
(3BepHIMO yBary Ha peaji3alilo HapaTHBY HE3IaMHOCTI YKpaiHCBHKOI
Hartii). TekcT migifimae 00MOBUIN IyX TSAaYiB Ta HAIUXAE KOKHOTO
YKpaiHIlsl BIpUTH B T€, [0 HAC HIXTO Ta HIKOJIW He 370Mae: "Hamr pix
— OyB, € 1 Oyzme: 1 BUOpa, i 3aBTpa — HaM Ha HEOl XapakTEPHHK
3anantoe Barpa". BisyanbHO-00pa3HMH psii TEKCTY CKIAaeThes 3
KaJpiB icTropuuHOoi KiHOKapTHHU "Boramem i1 MedeMm" MONBCHKOTO
pexxucepa €. T'opdmana, ki BUCBITIIOIOTH 00pa3d KO3aLbKOTO
BilicbKa Mia KepiBHUITBOM bormana XMempHHLBKOTO, Ta CyYaCHHX
KaJpiB yKpaiHCHKHX BOSIKIB, SIKi 3aXHILAIOTh YKpaiHy 3 IOYaTKy
MOBHOMACIITAOHOTO BTOPTHEHHS BOPOTa.
Leit cyrecTuBHUH TpuiioM CKIICIOBaHHs (ITO€IHAHHS ABOX peajiid
3 METOI0 BCTAaHOBJECHHS MNoAiOHOCTI) cmpuse oO'exTuBawii igei
repoizanii 3CY. AHani3oBaHMH MYJIbTUMOJAIBHUNA TEKCT 3aHYPIOE
risgada y repoiyHe MUHYJE Hallii, MoBepTae 10 CBOTO KOPiHHS.

7 https://www.pisni.org.ua/songs/5450545 html
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Bigeopsin mos's3aHuil 3 BIATBOPEHHSM KaJApiB Pi3HUX iCTOPUYHHUX
ernoX Ta akKUEHTY€E yBary Ha HUKIIYHOCTI icTopil Ta cuii AyXy, sKa
3aBxau Oylla mpUTamMaHHa YKpaiHChKOMY Hapoay. [Homi repoiuxi
o0pazd  iCTOPHYHOTO MHHYJIOTO Ta Cy4YacHOCTI  CBO€EPIIHO
HAKIagaloThCsl Ha MOPTPET CIiBauKH, IO MiJKPECTIOE iaero
HalllOHaJIbHOT ~ iZeHTWYHOCTi. ['epoiHs 3BepTaerbcs 10 ABOX
Ba)XXJTUBUX aBTOPHUTETIB, BIIOMHX KOXKHOMY YyKpaiHmio, 1o bozoana
XmenvHuyvbko2o — TEPHIOrO TreTbMaHa YKpPaiHCBKOI KO3albKoi
JIepxkaBu Ta 10 Banepia 3anyscnoco — I'onoBHOKOMaHIyBaya
30poitaux cun YKpaiH#, MPOBOISYH ICTOPHUYHY Mapaneib MK HUMH
MOCTaTAMU Ta CBOEPIAHO Mi(OJIOTiI3yI0OYH BUAATHOTO IOJKOBOL
cydacHocTi. My3n4Ha OCHOBa TEKCTY CKJIAJA€ThCS 3 OPKECTPOBOTO
3BYKY JUIS TOro, mo0 '"mepemaTHd BeNWY HAIUX MPEaKiB", 5K
3a3Havyae cama Jerry Hail. Came My3uuHMI CKJIQAHUK HACHYEHHH
Gorvrropuumy  Momueamu, TPUTAMAaHHUMH IS YKpaiHCBKOI
HapOJIHOI MY3HKH, 30KpeMa KO3albKHUX CIiBaHOK. PUTM TekcTy Mmae
0cO0JIMBY €HEPreTHYHY OCHOBY, IIO peajli3yeThCs Ha Pi3HUX PIBHIX
TEKCTY: JIEKCHKO-CTHIIICTUYHOMY (TIOCTIMHO 3rafyeThcs Ko3aymeo,
YaCTUHOIO POy SIKOTO € YKpaiHI, Ta MpPOTUCTABISETHCS 00paszy
Bopora (orcusyms 6 boromi ma nekii; lyoa, skuii 6'c cebe y nycmi
epyou ma He Modce NOGepHYymucs 0000My, 00 Micm CHnaleHo),
MOp}OJOTiyHOMY (aKTUBHO BHKOPHCTOBYETHCS TeNepillHil dYac
Ji€CTiB 3 METOI0 YTBEPDKEHHs 1711 HemepeMOoKHOCTI YKpaiHCHKOTO
HapoJly caMe ChOTOJIHI, Y CTpaIlHiil BiliHI 3 pOCI€I0) Ta CTPYKTYPHO-
kommosutiiinomy (Kozampkomy pony Hema nepeBony / Hema piBHi
Ko3akaMm, 1o HayTe 3a cBoOoxy). Cepen BepOanbHHUX 3aco0iB
CYTeCTUBHOTO BIUTUBY Hacammepesa Tpeba 3a3HAYMTH caMy Ha3BY
TEKCTY, KA € BIIOMHUM VKPAiHCLKUM NPUCTIE'iM, TOOTO aHAJIOTOBUM
TEKCTOM, SKHH 3OIACHIOE €MOLIMHO-IICUXOJIOTIYHUM BIJIMB Ha
peunmnienta. BuKkopucTaHHS TMONSPHO-OLIHOYHHMX  €MOLIOTCHIB
npoOymKye  6otiogHuuull  0yX  YKpainyie,  HaNAIITOByE  Ha
ONTUMICTHYHY XBHJIIO, Pa30M 3 THM HPOTUCTABISIE TePOsiM Y KpaiHu
BOPOTiB-paIlIUCTIB, SKAM 'CyJDKeHE TeKao" (3BepHIMO yBary Ha
BUKOPUCTaHHS Omo3uLii "CBi-uyxuil"). 3aKpilieHHIO CyreCTUBHO
MapKOBaHHX CMUCIIIB CIPHUAIOTH MOCTiiiHI MOBTOPH KIIFOUOBOI (pasH :
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"Kozanpkomy poay Hema nepeBoay / Hema piBHI Ko3akam, 0 HIyTh
3a cBoOony"; a Takok BukopucraHHia MeTadop: "Ham Ha HeOi
xapakTepHuk / 3amamioe Barpa". TekcT 3a0e3mnedye BKIIOUEHHS
KOPEHEBHMX 1HCTUHKTIB JIIOJCHKOI Iyl Ta amentoe I0 MacHBHUX
JIOMIHAHT, TOOTO BiI0OYBAa€ThCS TEBHA CAKPANI3AYIsl YKPAIHCbKO2O0
2epoiunoe0 MUHYl1020 Ta BIITBOPEHHS HOro B peajlbHOMY 4Yaci.
TakoX BUKOPUCTOBYETBbCS SIBHUH  IMIIEpaTHB, YCKJIaJHEHUI
JOJATKOBUMH MOBHHMH CTUMYJIATOpamMu 00Opas3Hoi mpupoau: "XTo
He 3Hae opony / He idimwb 1io Bony / I[losepmatimecs B 6010T0".

Hema pisHi Kozaxam,

BaxnuBuM  TOHATTSIM  JHTBICTUKM  BIUIUBY €  TOHATTA
kKoHTpcyrecTii. KoHTpcyrecTist € CBOepiTHMM MeXaHI3MOM —
MICUXOJIOTIYHOTO 3aXUCTy BiJ BIUIMBY Ha JIIOAWHY MaTOTE€HHOI
iHdQopMarllii, sSka TPHU3BOAUTH JIO XaOTW3alii CBIIOMOCTI Ta
JIOMiHYBaHHS HEraTHBHUX MICUXOEMOLIHHUX CTaHiB.
KonTpcyrecTuBHi  TexHosorii € HEOOXiMHUM Ta HaA3BUYANHHO
BaXIMBUM 3aCO00M TOAONaHHAM iH(OpMaiiHO-TICHXOJIOTIYHUX
aTak, fKi 3MIHIOIOTb YCTAHOBKHM JIOAWHHW. HaaBaximBy poib y
3MIHCHEHHI TaKOro 3axWCTy 1 BIiAIrpaloTh B  YKpaiHCBKOMY
iH(pOpMaLiHHOMY MPOCTOPiI MyJIbTUMOAATIBHI TEKCTH, SIKi 0a3yI0ThCA
Ha KOMIUIEKCI CYreCTUBHHX TexHiK. L[i TeKcTH € 03HaKow cy4yacHOi
CycrminpHOI KOMYHiKamii Ta TOB'S3aHi 3 TaKk 3BaHUM "iKOHIYHUM
noBopotoM" 'y 3hilicHeHHI KomyHikauii [19], TobTo yBarow 10
pi3HOrO poay 300pakyBaJbHUX CKIAQJAHUKIB KOMYHIKaTHBHOTO
mpolecy, ajKe BJIACHE MOBHI 3acO0M TOBHOIO Mipol0 HE 3JaTHi
JIEKOYBaTH KJIIOYOBI CMHCIH CIIKYBaHHs, BOHH € HEJOCTaTHIMHU
JUTS 301MCHEHHS TICHXOEMOLII{HOTO BIUIMBY Ha PELMITIEHTA.
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Bzaemogqist koniB cTBOPIOE yHIKaIBHUH 1HQOpMaLiHHUI POIYKT,
CEMaHTHKY SKOTO HEMOXIJIMBO TEpeaaTH 3aco0aMu OHOTO 3 KOJIB.
i TexkcTH MalOTh HAOIIMPOKY ayJUTOPII0 CIIOKUBAYiB, BOHH €
HIBUAKOIO PEaKLi€0 Ha TEBHI KPU30BI CHTyalii BOEHHOI 100H, 3a
JONIOMOTOI0 XyJIOKHIX 3aC00iB OKpPECIIOIOTh MEPCIIEKTHBY PO3BUTKY
KpPH30BOi CHTyalil BiffHM, BOHHM BTUIIOIOTH AaKTyajbHI EMOLIl
MEHTaJIbHO TPaBMOBAaHOTO CYCIIJIBCTBA, SICKpPAaBO Ta OOpasHO
00'eKTHBYIOTH 3MICT MOJii, 3BEpHEHI 10 KyJIbTypHHUX KOPEHIB HaIii i
LIMPOKO BUKOPUCTOBYIOTH (DOJILKIIOPHI €JIEMEHTH, BOHH TOJIIIYIOTH
TICUXOEMOLIHHUI CTaH CYCHiJIbCTBA Ta 3a0e3Meuyl0Th MHOXKUHHICTD
BiZITBOPEHB, 31HCHIOIOYH TPUBAJIMN CYTeCTUBHUH E(eKT.
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system. The author's argumentation is based on the analysis of the show
genre that realize the functional potential of literary language in
entertainment and cognition. Its communication invariant — the cooking
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episteme and research paradigm.

From the point of view of functional stylistics, the architectonics and
creolization means of the cooking show in its various invariants were
analyzed. It is also argumented that cooking show genre relies on an
effective combination of informative, cognitive and entertaining functions of
the literary language in the Slavic mass media space. In turn, the objectivity
of communication determines their reorientation in the dominance of the
language resource, which is relevant for the architectonics of this so actual
nowadays media genre.

Stylistic nature of the recipe as a communication center of the genre
allowed to define its monological and dialogical / polylogical forms. Also,
TV and online formats of the cooking show genre in Slavic — Ukrainian,
Bulgarian, Polish — media space were mentioned and investigated with an
accent that their main cognitive context is connected with the development
of not theoretical, but practical skills and abilities related to the cooking
process. Special attention is paid to the image formation of all the
participants (jury, hosts, guests, competitors, and others) and the analyzed
cooking projects in general. The perspective of media genre theory in its
connection with different traditional and new research areas are outlined in
the article. The authors determine the trends of cooking show's further
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"KAHP KYJIIHAPHE IIIOY'Y CTUJIICTUYHIN
MMAPAIUT'MI CYYACHHUX CJIOB'STHCBbKUX MEJIA

Anomayin. Y cmammi nopywyemocs npobniema OUHAMIKU MeOiliHOT
KOMYHIKQYii, CUHXPOHI308aHOI 3 i MOBHOI npupooow, @yHKYiAMU ma
JACAHPOBOIO cucmemoro. Aemopcoka apeymeHmayis 0a3yEmMbCs HA aHANI3I
JCanpy wioy, wo peanizye GyHKYIoHarbHul nomenyian iimepamypHoi Moeu
8 PO3BANCATILHOMY MA NI3HABANLHOMY KOHmeKkcmax. Ho2o komyHikamusHui
iHeapianm — JcaHp KYAIHAPHO20 WOY — IHMEPNPemo8aHo 8 Memooono2ii
Medianinegicmuunoi enicmemu.

3 noensaoy @yHryionanbHOT CIMUNICIMUKU Npoananiz08aHo
ApXimeKmoHIKy ma Kpeoni3ayiiHi 3acoou KyIiHAPHO20 WOy 8 1020 DPI3HUX
JHcanposux ghopmamax. ApeymeHmosano marKodxic, Wo dcamp KyJIiHapHO20
Woy cnupaemscs Ha eghekmusHe NOEOHAHHS THEOPMAYiiHOL, NIZHABANLHOL
ma  po3eancanvbHoi  QYHKYI imepamypHoOi MO6U Y  CIO8SIHCbKOMY
MacmeOoiiHomy npocmopi. Y ceoro uepey, ob'exmusnicms i echexmusHicme
KOMYHIKaYii 3yMO6TI0€ ii nepeopienmayiio 8 ymosax OOMIHY8AHHA MOBHO2O
pecypey, wo akmyanbHo 015 apXimeKmoHIKU Yb020 Mediadcaupy.

33



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

Cmunicmuuna npupooa peyenmy sK KOMYHIKAMUBHO2O YEHMPY IHCAHPY
KVIIHApHO20 WOy 00360AUNA  BUBHAYUMU 1020 MOHONO2IMHY — ma
dianoeiyny/noninoziuny ¢popmu. Takooc 6yn0 Oocniodiceno menesizitmi U
OMNIQUH-POPMAMU  HCAHPY — KYMIHAPHO20 WOY Y CIOB'STHCbKOMY — —
VKPAiHCbKOMY, 0012apCbKOMY, NOIbCbKOMY — Medianpocmopi 3 aKyeHmom
Ha MOMY, WO IX OCHOGHUU KOCHIMUGHUL KOHMEKCM Nnog'ssanuil i3
PO36UMKOM He MeOpemuyHux, a NPAKmuyHux YMiHb i HAGUYOK, NO8'SA3aHUX
i3 npoyecom npuzomyeants. Ocobausa yeaza npuoiiaemvcs Gopmy6eanHio
iMIOJHCYy BCIX YuacHuKie (Jcypi, eedyuux, eocmetl, KOHKYPCAHMIE mMd iH.)
aHANI308aHUX KYIHAPHUX NPOEKMIB 3A2ATIOM.

Y emammi okpecneno nepcnexmugy meopii mediunoi dcanponozii 6 it
363Ky 3 pi3HUMU  MPAOUYIIHUMU — MA  HOBUMU  HANPAMKAMU
JIEH28OCTMUNIICIUYHUX OOCTI0JICEHb, 30KpeMa y NCUXO0-, COYLONIHEGICMUYHILL §
JIIH2BOKYIbIMYPONO2IUHIL NEPCNEeKMUBL.

Knrouosi cnosa: medianinegicmuxa, meopis mMediaicanpy, meoiaxicaup,
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eo'fometinmenm.
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Introduction

In the modern period of the development of information's
communicative context, the mass media update the genre and
functional paradigm of the literary language. The media linguistic
resource verbalizes new / renewed communication models focused
on the effective combination of units performing different functions
at the same time. And therefore, their status changes, the functional
load of the text and context, synchronized with the communicative
nature of the genre, becomes more dynamic. It motivates the change
of the genre core and periphery, which adapts to the demands of the
mass audience.
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Recently, we can observe a trend towards the actualization of
entertainment content in the media, which, influencing other, more
traditional, communicative forms, dynamizes the formats of
edutainment and infotainment in this area. They develop a functional
and stylistic paradigm of news, posts in social networks, blogs,
vlogs, etc. We consider the genre of the show to be the most
indicative of such investigation issue. So, in our opinion, it is not the
carrier and resource of only an entertainment function today. The
information verbalized in it implies a special influence on the
language consciousness of the mass audience: on their mood and
emotions (in order to entertain), but also on worldviews and value
orientations, when the cognitive component of communication in this
genre is actualized. And such "coalition between food and new
media has brought about new priorities and standards in taste, relying
less on proper gastronomic expertise than on media dynamics and
'metamorphic' claims of social distinction in these times of cultural
omnivorousness" 3, p. 347].

According to our observations, talent shows increasingly lose
their functional resonance, and the media space is filled with content
in the genres of intellectual, culinary, medical, travel, etc. shows.
Their functional and sense nature appeals to the formation or
dynamics of knowledge, abilities and skills in a certain field of social
life, which is realized in game / visualized / commented forms
commensurate with the nature of the show. Such research issue isn't
represented in the modern linguistic science, especially from the
point of view of media genre's theory and practice.

Linguostylistics of the cooking show genre in Ukrainian,
Bulgarian and Polish media

Cooking show genre relies on an effective combination of
informative, cognitive and entertaining functions of the literary
language in the mass media space. In turn, the objectivity of
communication determines their reorientation in the dominance of
the language resource, which is relevant for the architectonics of this
so actual nowadays genre. It is connected with such trend, that "food
plays a central role in human society because it not only provides
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sustenance and promotes quality of life, but it is also a source of
pleasure and enjoyment. Gastronomy and culture now have a
significant mainstream presence in people's lives resulting in notable
niche markets revolving around food. There has been a noticeable
increase in food-centric television networks and shows, social media,
and travel (food tourism) in the past two decades" [2].

As H. Curnutt has mentioned, "the growth of culinary television
over the past decade has been due in large part to low production
costs and an ability to easily adapt content to meet the brand-specific
needs of particular niche channels" [1, p. 144].

Traditionally, the communicative base of the cooking show genre
relies, first of all, on the monologue form of the presentation, when
the recipe of the dish and the details of its preparation are placed in
the semantic basis of the information (for example, as a term is a
lexical base of scientific language). According to the well-known
recipe's interpretation, there are 3 types of this central element of
every cooking show:

1. Standard. This classical recipe format is easy to follow
because all the ingredients are mentioned at the very beginning of the
text. The ingredient list is followed by step-by-step method of
preparing of the dish.

2. Action. This dynamic recipe format gives the detailed
instructions, followed by the list of ingredients and their amount. The
different types of verbs are used for explanation of cooking's every part.

3. Narrative. This textual recipe format organizes the
instructions, ingredients, and their amounts given in paragraph
model. It's more actual for short recipes with few ingredients.

These kinds of recipe make the communicative accent of the
cooking show genre. For example, in a narrative, linear manner, the
presenter systematically uses appropriate culinary terminology,
tokens to indicate the names of products, kitchen appliances, types of
cutting, degrees of boiling, frying, etc. Such model of
communication is general and typical for the cooking show genre
and doesn't depend on time and space of culture. We can prove it on
the content material of Ukrainian, Polish and Bulgarian projects
made in the genre of cooking show.
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Linearity is a defining architectonic feature of the cooking show
genre, as information regarding the parts of cooking a dish must be
verbalized consistently, with a clear adherence to logic and defined
principles. In this regard, the recipe of a dish as a communicative basis
of cooking project is often represented in a theses, by points — with
visualization and minimal commenting on the processes. For example:

Ykpaincokuii éinecpem

1. JIna npueomysamms yKpaincvkozo 6iHezpemy, 6izvMims 2
kapmonaunu, 2 Oypaku ma 1 mopkeuny. 3aneuimv y 0yxosyi
npubausno 1 2oouny i 20 xeunun, noxu 6ypsk He 6yde 20mosull.

2. Bizbmimo ouem, con00Ky 2ipuuylo ma o0Jit0, po3miuiacme 8ce
2APHO GIHYUKOM.

3. Hani 6epemo 060ui, HAPI3AEMO KYOUKOM [ 3A1UBAEMO HAUUM
COYCOM.

4. B xinyi o1 cmaky 000demMo 6i08apeHy KeacoJiio, siKy nepeo
yum nompioHo eiosapumu npubausno 1 2oouny i 20 xeunuH.

5. o6 0ooamu eineepemy eaproeo apomamy, Oepemo cheyio
naxcumnuk. [lompiono nepemonomu iio2o 6 cmynyi ma npoyioumu
yepez cumo. Ilonosuna uaunoi 10JCKU NANCUMHUKA OVICE 2aAPHO
SMIHUMb cMaK YKpaincokoeo gineepemy. Cmaunozo!

3anexanka om 3enen ghacyn no co3onocKu
e 3enen pacyn — I ke, mooice u om KOHCep8a
e Jdomamu — 3 Op., Modice U OM KOHCep8a

e YK — 2 2nasu, Kpomuo

o Mmazoanos — 1/2 epwv3xa

e aiiya—4 op. cyposu

e aiiya — 3 Op. mevpPOo ceaperu

e Kuceno masako — I xoguura

o oauo—1 uu.

® oM — Ha GKYC

1. H3uucmeme 3enenusn pacyn, usmutime 2o, Hapediceme 20 NO
OvIdICURA HA 08¢, ceapeme 20 8 NOOCONeHA 800d U 20 omyedeme.

2. 3anvpowceme cumno HapA3aHus JIYK 8 NOJNOSUHAMA O0JIUO,
npubageme HadpobeHume 0OMAMU, OCMAHALIOMO OAUO U HAKBIYAHU
Maz0ano3, nocoieme u npudageme 3anpvicKkama Kem Qacyia.
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3. Jlobaseme napsazanume Ha CUMHO C6APEHU AUUA, pasmeceme
0obpe, uscuneme 6 MAGUYKA U 3aielime ¢ pazoumume Cypoeu aiiya,
pazbvpranu ¢ 1 u.u. Kuceno MasaKo.

4. 3aneueme sacmuemo 6 cuiHa QypHa, 00KAmMo ce NOIYHU
NPUATHA PO308a KOPUUYKA, U NOOHeceme NOpyuume ¢ Jvbicuya om
OCTHAHANIOMO KUCENO0 MILSIKO.

Puszysty sernik

1 kg sera biatego zmielonego
5 jajek

1/2 kostki Huszczu

1 szkl. cukru

cukier waniliowy

1 budyn waniliowy

paczka biszkoptow

polewa czekoladowa

1. Zottka utrze¢ z cukrem i cukrem waniliowym na puszystq
mase, dodac tluszcz, ucierac, nastgpnie porcjami ser nie przerywajgc
miksowania i budyn /proszek/.

2. Z biatek ubi¢ sztywng piane, dodaé do masy serowej i
delikatnie drewniang tyzkq wymieszac.

3. Okrgglq duzq tortownice wylozy¢ papierem do pieczenia,
utozy¢ na dnia biszkopty, a na nie wylac¢ mase serowgq.

4. Pieczemy go w nagrzanym do max. 170st. piekarniku na 3
poziomie od dotu 40 min. Po tym czasie pickarnik wylqczy¢, a sernik
pozostawi¢ do przestudzenia.

5. Mozna polac¢ polewq czekoladowg wg mojego przepisu.

On the other hand, the recipe of a dish in a cooking show of a
monologic nature is often represented in the model of the most
detailed narrative — in the form of a coherent text. For example:

Ocobnusicmv GI6CAHOMAUHUA 8 MOMY, WO U020 20MYIOMb HA
cyxii namenvui yu mpiwku smawenii oniero. 1l{o6 6in ne npununas,
00epimb CKOBOPIOKY 3 AHMUNPULAPHUM NOKDUIIAM.
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B uawy 6rendepa oooatime 16 cm. 1. giecanku, souiime 4 auuys,
eautime 200 mn kegpipy, oodatime 1 u. 1. poznywyeaua, 7 u. 1. coJi
ma 2 cm. . COHAWHUK080t ouii. Ilepebuiime 00 00HOpioHOCMI ma
sanuwme Hacmoamucsa 15 xeunun. Ilicna yvoeo posiepitime
NamenvHio Mma 3MAaAcmimv COHAUHUKOBOIO OJIEI0 3d O0ONOMO2010
KYMIHApHO20 nen3nuKka. Bukiadaiime cmoiogor 10JCKOK HeBelUdK
BIBCAHOMAUHYT DiaMempOoM NPUOIUIHO 7 cM mMa 3a6mosuiky 1 cm.

Cmasieme no 2-3 xeuaunu 3 000X OOKi6 HA CepeOHbOMY B0OZHI.
Kpuwixoro ne naxpusatime, wob ompumamu XpymKy CKOPUHKY.
Tomosi igcanomnunyi nodasaiime 00 CMoy 3i CMEMaHolo.

Tomyseamu — ye npocmo!

Mneuanuuya

Omcssa ce 6 cv0 dpawino, npudass My ce MAIKo coil, HOPbCea ce
c monna 600a u medxncdy pwvyeme ce cmpusam mpoxu. Te ce
npempueam npe3 Cumo, Kamo npoOwlICUMENHO ce MbPKA C PbKda,
dokamo cmanam Kamo Oynzyp, Ho npe3 mosea epeme NOCHOSHHO ce
nOCUNBa NO MAIKo OpawHO U MbpPKaHemo npoovixcasda. Ilpscho
Maako oxono 1 aumwvp epu basmno. "llpempuuxama” ce nycka no
MAIKO 8 MASAKOMO U HENPeKbCHAMO ce ObpKa ¢ MbpKaHe no ObHOMO
Ha cvoa, 3a O0a He 3asopu. Bpu okono 10 munymu na cnab ocvH.
Toeasa ce craea oxono 3/4 uawa 3axap, épu owe OKOIO 5 MUHymu,
Kamo ce ObpKa U ce OmHeMa Om O2bHAL.

Makaron w sosie grzybowym

Makaron gotujemy "al dente" w osolonej wodzie. Na rozgrzanym
oleju smazymy na ztoto oczyszczone grzyby. Pod koniec doprawiamy
sosem sojowym. Zdejmujemy z patelni. Na patelni rozgrzewamy olej,
wrzucamy drobno pokrojony por i czosnek. Podsmazamy. Dodajemy
grzyby, przesmazamy krotko. Doprawiamy rozmarynem, dolewamy
smietanke. Gotujemy az sos zgestnieje, dodajemy sol i pieprz do
smaku. Przed podaniem makaronu z sosem posypujemy catos¢ natkq
pietruszki.

The given models of information's presenting in the monologue
format of the cooking show genre are traditional and effectively
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practiced in the communicative paradigm of the media. Their
common linguistic dominant is the systematic use of professional
terminology and specialized vocabulary, which for the mass
audience in this case is almost the only source of knowledge and
understanding of the details and processes of cooking. As a rule, the
presenter does not explain the semantics of the used constructions,
but only builds a cognitive chain through visualization. In turn, the
syntax of the models proposed for analysis differs in the structure
and typology of sentences used in informing. In the statement of the
thesis, as a rule, simple sentences function, sometimes complicated
by homogeneous predicates and adjuncts, verbs are mostly presented
in the form of the present tense or in the imperative mood. In
general, it is an effective principle in communication, when the
speaker, addressing directly the audience, identifies it with himself.
In the text format of the recipe, the sentences are mostly complex,
the verbs are again used in the imperative mood, sometimes in the
conditional, which allows the author's modality to be verbalized.

Such monologic cooking show models, relevant at the end of the
20™ century, are communicatively closed, as they do not provide for
an open appeal to the mass audience and its possible reflection on the
relevant content. That is why, according to the specifics of modern
media, they are not effective today.

In the modern time and space of culture, dialogical / polylogical
models of media communication prevail, which require a mandatory
address to the potential / real audience, taking into account its value
priorities and realizing the possibility of a reverse reaction to the text
/ information. In the format of cooking project, these features are
highlighted by the show component, which was previously updated
by the host.

In Ukraine, well-known television cooking shows are
"MasterChef" (seasons of amateurs, professionals, children,
teenagers, celebrities), "Everything will be delicious", "Hell flour",
"Wake up with Hector", "King of desserts", "Mother-in-law or
daughter-in-law", "First, second and compote", "Chef of the
country", and others. The same format is also known and popular in
Bulgary: "MasterChef", "lllunka con", "CnenumanHa mpartka",
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"bep3o, necno, BkycHO", "BkychT Ha bbiarapus", etc., and in
Poland: "TipTop Chef", "Top Chef Poland", "MasterChef Poland",
"Flavor of Poland", and others.

The communicative dynamics of modern media content and the
rapid development of the technical capabilities of online television
for researchers are evident extralinguistic factors that motivate the
active emergence of alternative vlog formats of cooking shows, in
particular on the YouTube platform, the creation of culinary channels
by well-known bloggers. Famous and rated among them are: in
Ukraine — "Tandem AT", "Transcarpathian hostess", "Nashi besagy
— food and recipes", "First Culinary Ukraine", "Alina UMAMI",
"levgen Klopotenko", "Kostyantyn Hrubych", "Ukrainian food", in
Bulgary — Neli, Teodora Titova, Veneta Romanski, Nikol Kuneva,
Savina Nikolova, in Poland - "Polonist", "Kuchnia Lidla",
"Policzona Szama", "Uwaga Babcia Gotuje", "Kocham Gotowac",
"SkutecznieTv", "Polish Cooking", etc. From the point of view of
media linguistic analysis, the proposed content is more linear, simple
in terms of linguistic nature, technical means and effects, as it is
more often framed as a casual virtual dialogue between a blogger and
a mass audience. Visualization also has a special character, as it
involves the presentation of a minimally edited video series, where
the processes of cooking a dish are recorded in detail, sometimes
even without comments.

According to our observations, the cognitive and entertainment
context of the cooking show genre is most effectively realized in two
formats:

(1) individual or team competitions, evaluated by experts, which
ensures the dynamics of the emotional and expressive background of
communication and its perception by recipients, as well as the
creolized verbalization of professional meanings ("MasterChef",
"King of desserts", etc.);

(2) direct communication between the presenter and the invited
guest, which involves detail information about the recipe, the
preparation of the dish, as well as the discussion of various topical
problems of private or public life ("Hell's flour", "Everything will be
delicious", "Chef of the country", etc.).
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Let's consider the communicative models of today's most rated
culinary shows in Ukraine, which generally actualize research
resonance.

Thus, the cognitive and entertainment context of the cooking
show genre in the "MasterChef" media project is implemented in the
model of a dynamic communicative combination of master classes
(with detailed recipes for cooking), thematic competitions, judges'
verdicts, etc. Verbal components implementing the functional idea of
this format are based on the international context of professional
communication in the field of cooking. Judges always emphasize the
correct use of relevant terminology in its original form, not adapted
to the national standard (it seems absolutely logical in use of
professional vocabulary). In particular, in the comments, in the
replicas, in the tasks of the contests, there is an orientation towards
exactly this type of lexeme (and what is important — with an
explanation), and not on professionalisms. For example:

1. Specify as many parts of the beef carcass as possible: sirloin,
loin, tailbone, peritoneum, brisket, rib, flank, springtail, ribeye,
striploin, rump, flat iron, tenderloin, osso buco, tomahawk, tibone,
porterhouse, etc.;

2. Indicate as many varieties of cuts as possible, using only
French terminology: peisan, brunoise, julienne, baton, jardiniere,
tournet, tartar, noiset, maceduan, sizzle, concasse, etc.;

3. Specify the types of pasta: spaghetti, bucatini, lasagna,
farfale, tagliatelle, pappardelle, ravioli, linguine, orzo, tortellini,
cannelloni, capellini, etc.;

4. Specify as many varieties of sauces as possible: pesto,
béchamel, velouté, béarnaise, mayonnaise, hollandaise, vinaigrette,
ponzu, romesco, demi-glaze, aioli, sambal, siracha, salsa,
chimichurri, picajo, anglaise, tartar, berblanc, tzatziki, yakitori,
bordolase, etc.;

5. Specify methods of preparing raw meat: stewing, milling,
dehydration, fermentation, etc.

On the other hand, in the cooking show "MasterChef" (in
different countries where this format is actual) communicative
emphasis is also placed on the professional experience of the
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participants, communication between which is also a resourse of
cognitively oriented information, but often also a component of the
show, which is realized in the semantics of emotional and expressive
constructions periodically used in the speech.

One of the cognitively effective communicative components of
the cooking show "MasterChef" is a master class, when one of the
jury members shares his experience with participants and recipients.
This type of communication is focused, first of all, on the
visualization of the recipe and its very precise verbalization. In this
case, lyrical digressions, memories, stories, remarks, additional
components of communication, etc. are minimized, and the main
communicative emphasis is placed on the dish and the details of its
preparation, which is confirmed primarily in the linguistic
implementation of the presented information. For example, in one of
the programs, a recipe of Kyiv cutlet was presented:

3 macna i Kpony 3pobime Kyeku. Jlani 6i3emimb KpuJo,
BUBEPHIMb CY2Nl00, nodinimv 1020 Ha 2 4acmMuuu i 36LIbHIMb Gi0
Mm'sica manenvky xicmouky. Ilomim nopiscme ¢hine na manecenvki
wmamouxku i sk caio eiobuiime iiozo. [ani 3auuwyeHy Kicmouky
NPUKpPInimes 00 KyIbKU 3 MACAA | KPONY, a NOMIM 3a20pHims ii y ¢hine.
Tomogy xomnemy cnouamky onycmimsv y 060powtHo, nomim y 30ume
Aliye 1l HacCaMKiHeyb — y RAHIPYeanbHi cyxapi. Bawa 3aeomoska 0ns
Komaemu no-KuigCoKu 20moea.

Chef llemvp Muxanueg noxazea Ovp3a peyenma 3a npueomesHe
HA OKMONOO ¢ MUHUMANIHO KOJAUYECMBO HA USXEBbPIEHU OCMAmbyu
npu npueomeanemo. Creosatime cieOHUme CImvnKi:

1. Ilpedsapumenno 3aepsma 6 menodicepa 6004.

2. Kopumo ¢ mopcka con.

3. Okmonoo — sudicme b8 8UOCOMO KAK e NOYUCTEA.

4. Hampusane na oxmonooa 6 MOpckama cojl — maka naoam
neCHUUHKUmMe Om GKyyMyemama.

5. Okmonoovm ce mue 6 1edeHa 8004.

6. B 3acpsmama 600a ¢ e 0obass uaii mamua, 0auHO8 AUCH,
0pu308 oyem, OAlKOH, CO€8 COC 3a apomam (ciaea ce HaKpas, mul
Kamo e 1emaus)
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7. Crnacame oxmonooa, Kamo nbpeo 20 memnepupame.

8. Baoume, xoeamo e eomos. [lloxupame 2o, 3a Oa cnpe
eomeeHemo. B nauk, 3a 0a He ce usmMusm 6Kycvm u apomamume.

9. Cepsupame ¢ 0us yK, coes coc u yacaou.

Such a concept undoubtedly deepens the cognitive resource of
communication for the participants and actually the mass audience,
that is why we consider cooking projects as cognitively oriented
invariants of the show genre.

In turn, in the author's culinary show "Hell's Flour"
(https://www.stb.ua/pekelni-boroshna/ua)  Yevhen  Klopotenko
actualizes the cognitive context through interesting, original ancient
Ukrainian recipes, using for this only national products and taking
into account the conditions of modern life and preferences of
Ukrainians. The idea of such a culinary show is verbalized,
accordingly, in the systematic use of culinary terminology, dialect
vocabulary (territorial, social) to designate the names of dishes,
products, kitchen utensils, etc., intertextual units, etc. In particular,
each issue of the project has its own slogan (which is generally
typical for the genre of the show): "How to make mushroom soup
from julienne?", "Borsch with crucian carp — Kobzar's favorite
dish", "Rogaliki according to the recipe of Olga Kobylyanska",
"What did the futurist Mykhailo Semenko like to eat?", "Eror2024:
are we preparing quiche or knish?", "Lazy dumplings -—
Ukrainianization of a French tart", "Chebureks — Ukrainian street
food", "Say "no" to the scoop and Soviet vinaigrette", "Shuba salad
is undergoing Ukrainization", etc. It, in turn, allows recipients not
just to update information, but to learn the details of the historical
and cultural reconstruction of Ukrainian gastronomy, which
motivates the cognitively oriented nature of the cooking show genre
and distinguishes it from a traditional culinary recipe.

Also, cognition in the cooking show genre can be manifested in
intertextuality. In particular, in the "Hell's Flour" project, it can be
traced in the reconstructive organization of recipes associated with
personalities or epochs known in the history of culture. For
example, in one of the issues Yevhen Klopotenko visualized the
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preparation of bagels according to the recipe of Olga Kobylyanska,
thus actualizing her figure (as well as, in particular, Lesya
Ukrayinka) in the modern media space:

"Ilna moeo, wob npucomysamu 6UNiuKy no peyenmy camoi
Onveu Koounancvxot, nam nompiono 3pooumu micmo. bBepemo 350
epamie bopowna, 150 epamis epuiKo6o2o macia, 00UH HCOBMOK Ma
eapHo sumiutyemo. JJooaemo Opiobky coni ma 3a 6adcanHsIm abo 00Hy
JIOJICKY  YYKposoi nyopu, abo yykpy. llicna moeo, ax ece eapno
BUMIUATU, OAHCAHO GIONPABUMU MICMO 00 XONOOUNbHUKA HA OesKull
yac. Jlani, konu micmo 8i0NOYUNO, POZKOUYEMO 1020 MA SUPIZAEMO
MPUKYMHUKAMU HENpasuibHoi opmu. 3mawyemo mpuxymHuyKu
sapenHam, ideanvrHo Oyn0 6 3macmumu 6apeHHaM 13 NOLVHUYI, sKe
npocmo oboxcuroeana Jleca Ykpaiuka, ane mosicna e3amu i me, ke
obooicHioeme su. bepemo 50 epamie muedanto ma Oysice OpiOHO 11020
Hapizaemo. [locunaemo muzdans 36epxy HaA 6aApPeHHs. 3aKpyuyemo
HAWLy CMAyHy 8UNiYKy i 6IONPasiiemo 00 0yX06Ku npu memnepamypi
180 epaoycis na 35 — 40 xeunun. Jicmaemo, noCURaeEmMo YyyKpogow
nyopoio, CMAaKyeEMoO ma 32a0YEMO RPO YKPAiHCbKUX Mumuie ma
diauie Kynremypu!"

The cooking  project "BkychbT HA Bbovarapus"
(https://www.btv.bg/shows/vkusat-na-bulgaria)  shows  regional
offerings through the eyes of imtertextual context of folk memory
and local culture, which is interpreted nowadays. It also pays
attention on those who have chosen to preserve family traditions in
the cultivation of Bulgarian products and preserve authentic recipes,
despite current modernization. This culinary show highlights local
producers who have chosen the slow path of uncompromising
quality, which unmistakably leads to success. Such aim of content
appeals to the language consciousness of mass audience through the
forming and development of national context in media. It motivates
using Bulgarian concepts, symbols, precedent objects in the cooking
process as a part of show that will actualize the cognition function
for recipients' intellect.
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In turn, "Kitchen Nightmares" (http://www.youtube.com/
@KitchenNightmares) kicks off with a unique and different media
content. Chief Manchev explains that the show travels all over
Bulgaria and shows nightmares related to both hygiene and the
performance of official duties, as well as the lack of concept of the
owners of what exactly they want from the restaurant and what they
can offer. Low professionalism in relations and actions is the main
reason for the outflow of customers.

As it is mentioned on the official website, "Flavor of Poland"
(https://www.flavorofpoland.com) "is a culinary-travel television
series which will, for the first time in the history of American Public
Television, present the country of Poland to American TV viewers
like they've never seen it before! Having crossed thousands of miles
across Poland, visiting over 30 cities, towns and villages and
exploring the country's most majestic landscapes from north to south
and east to west, the Flavor of Poland team met with locals, historic,
cultural and culinary experts, capturing the most beautiful aspects of
Poland on film to bring back to the U.S. and share them all with
American TV viewers".

According to the author's information "The Polish Cooking
Show" (https://www.thepolishcookingshow.com) "is a half hour
adventure that brings to life the Polish tradition of the mother-in-law
teaching her daughter-in-law the recipes of the family and cultural
history that goes with them. Each episode is quite literally a verbal
transfer of heritage in the kitchen".

The show-component of the analyzed formats in Slavic media is
also implemented in an original way: it consists in the vividly
individualized speech behavior of the presenters or competitors, as
well as of star guests — well-known media personality or simple
people who represent national culture. Together they prepare
authentic dishes, chat, joke, discuss interesting topics and problems,
thus verbalizing a dialogic form of communication. Lingual
implementation and bright, seamless visualization of food
preparation lie in the dynamics of the syncretic combination of the
cognitive and entertainment functions of language in the cooking
show genre. It is absolutely motivated to consider it as an actual
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example of the edutainment format of the multi-functional cooking
show genre in the modern mass media.

Such communication features of the cooking show genre are also
connected with image formation of all the participants (jury, hosts,
guests, competitors, and others) and the project in general. When
analyzing media context from such point of view, we have defined
that image is "a communicative phenomenon, perception, ideas that
are formed in the individual / mass language consciousness regarding
a person / situation / company / brand, etc. by verbal and non-verbal
means of psychological influence on real / potential recipients. It is
created with the help of PR technologies, propaganda, advertising
with the aim of forming in the mass language consciousness an
appropriate attitude towards an object, person, event, phenomenon,
etc." [4, p. 76].

Image, especially in the media sphere, is not stable but dynamic
phenomenon, so, it can be changed in the context of different
situations or as a part of communicative strategy in the show. That's
why it is pertinent to mention here about the intended / desired image
— "a type of image based on the idealization of the characteristics of
the subject / object of image creation — in connection with its
appearance / actualization in a dynamically changing system of
public communication. Often it is formed at the initial stages of a
strategically oriented image-building campaign and focuses on the
visual, ethical-cultural, linguistic contexts and components of image
formation" [4, p. 76]. Thus, if the cooking project is a type of reality
show and there are many separate series in one season, such method
of influence on language consciousness of mass audience, as
intended image's changing, will be realized. For example, desired
image of strict / kind / fair jury, host with strange, sometimes mad
mood and behavior. Or image of participant with leader character,
high level of professional skills and experience — it helps to make a
real show in a form of competition with other participants of cooking
project within preparing the dishes. According to our research
observation, such participant will be in the final episode but will not
get the main prize. It is a part of great show with special
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communication techniques as intrigue, changing of strategies,
paradoxes, epatage, etc.

One more example: the 3™ season of the cooking show "Master
Chef", according to statistical data of "STB" TV channel, is the most
rated in the entire history of the Ukrainian project. It is associated
with the systematic functioning of non-literary vocabulary in the
interpersonal communication of the participants, which attracted the
active attention of the mass audience, but as a result reduced the
quality of the content, its cognitive level and image of the project in
general. Taking into account the fact that any media information
must comply with ethical norms and standards and reflect the values
of society, the language and communication policy of the project was
revised, and its show component is reflected not in contexts that are
questionable regarding the development of culture, but in the vivid
visualization and verbalization of culinary art, which are the
dominant characteristics of the analyzed genre.

From the other hand, cooking shows based on separate, not
connected with each other series mostly represent the image of the
host as media language personality. His / her behavior, skills,
communication with guests make the main show accent for content's
creating as a strategically oriented component of the genre.

Conclusions

Thus, the media linguistic nature of the cooking show genre
summarizes and systematizes its communicative resource in the
space of culture. It is functionally aimed simultaneously at
information, entertainment and cognition. In this case, the cognitive
context is based on the development of not theoretical knowledge
(as, for example, in the intellect shows or popular scientific media
content), but practical skills and abilities related to the cooking
process. From the point of view of functional stylistics, the
architectonics of the cooking show in its various invariants is
necessarily modeled by typified creolization means. And therefore,
verbalized terminological cooking nominations are visualized and
commented on in a special way. As an effective result, it forms the
communicative basis of the cooking show genre. Such complicated
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components of information and communication in modern mass
media develop the functional capabilities of the word and literary
language in general and determine the trends of its further
professional research in a functional and stylistic, psycho-, socio-,
media linguistic and linguoculturology perspective.
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Abstract. The article highlights gustatory lexicon usage in advertising
top quality foods by the two famous British shops — Fortnum & Mason
(F&M) and Forman & Field (F&F). Advertising luxury goods, including
fine foods, requires elegant style, refined vocabulary, particular
argumentation and persuasion strategies, the need to communicate taste
and flavour parameters precisely and efficiently. Textual description of
luxury foods was studied to reveal how gustatory modality is packaged in
English on the shops' websites and social media platforms. Taste, smell,
touch as sensory sensations attract a lot of attention lately in Sensory
Linguistics, Culinary Linguistics, Cognitive Linguistics, Multimodality
Studies and Discourse Analysis. The article deals with the sensory
vocabulary of English, with language units used to express gustation,
"taste" words combinability and frequency, and overlapping zones of
gustatory modality and olfactory, tactile, audio modalities when these
sensations impact flavour. The research proved that basic taste terms —
taste, salty, bitter, sour — that are used for conceptualization and
categorization of sensory sensations are seldom used in promotion of fine
foods; "flavour" is obviously preferable to "taste"; one of the basic taste
terms — "sweet" — enjoys high frequency. Advertising foods on websites is
more detailed and saturated with gustatory terms in comparison with
promotion of the assortment on Facebook and Twitter. The adjective
"delicious" and its derivatives remain the most frequently used words to
characterize high quality of the luxury foods and delicious taste indicators.
F&M's gustatory lexicon turned out more diverse than F&F's. Source-
based taste words are used to denote the ingredients that predetermine the
flavour. Flavour of F&M's foods is conceptualized and emphasized through
—ness nouns. Intensifiers — derivatives of taste words and non-taste words —
accentuate the flavour parameters. English gustatory lexicon is extended
considerably through 'mon-taste' adjectives with the positive evaluative
meaning. Though gustation and olfaction are considered to be
interconnected when tasting and eating food, olfactory modality is rarely
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found in foods descriptions while texture and freshness of some foods
become of special importance.
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CMAKOBA JIEKCUKA Y PEKJIAMI BUIIIYKAHOI 1K1
(HA MATEPIAJII BEBCAHUTIB TA CTOPITHOK
Y COMIAJIBHUX MEPEXKAX FORTNUM & MASON
TA FORMAN & FIELD)

Anomayia. Cmamms 6UCBIMIIOE BUKOPUCMAHHS JIEKCUYHUX DeECYpCie
AH2TIUCLKOL MOBU 0151 PEMPAHCAAYIL CMAKOBUX SAKOCMeEl 8UULYKaHOL iici 6
PpeKami Ha calmax ma coymepescax 080X 8i0OMUX MA2A3UHIE I3 0ABHbOIKO
icmopieto — Fortnum & Mason (F&M) ma Forman & Field (F&F).
Pexnama moesapie knacy ke, 6uUcOKOSAKICHOI idici 30Kpema, eumazae
BUWLYKAHO20 ~ CMUNIO, GUIMOHYEHOI JIeKCUKU, OOCKOHANUX —Ccmpamezii
apaymeHmayii ma nepeKoHaHHs, MAKCUMAILHO MOYHO20 ONUCY CMAKy ma
apomamy. Busuenns mexkcmyanvbHoi 000NOHKU CMAKy HaA caumax ma 6
coymepeacax F&M ma F&F 0o3eonse gusHauumu MO8HI 3acobu cMaxkogol
modanvrhocmi. Cmak, 3anax, OOMUK SIK CEHCOPHI GIOUYMMS OCHMAHHIM
Yacom  nmpusepmaroms - y8azy  CeHCOpHOi  aiMesicmuxu, "xyninapuoi”
JIIHeGICMUKY, KOZHIMUGHOI JIIHeBICMUKU, Meopii  MYIbMUMOOAIbHOCHI,
ouckypcugnoeo awnanizy. Cmamms npuceauena eusueHnio '"cmarkoeoi”
JEKCUKU CYYACHOI aHIMIUCLKOI MOGU, CNOJYYY8AHOCMI MA YACMOMHOCI
BIONOGIOHUX NEKCUUHUX OOUHUYb, 30H NEPEMUHAHHS CMAKOB0I MOOAIbHOCHI
3 01b@AKMOPHOW, MAKMUIbHOK —ma  ayoiomooanrvHicmro.  Ananiz
Mamepianié caumie ma coymepedtc 3aceiouye, wo 6a3o8i cMakoei mepminu,
SKI GUKOPUCMOBYIOMbCs 0151 KOHYenmyanizayii ma xame2opuzayii cmMaxis 6
AHENIUCOLKIN MOBI, Matidice He BAHCUBAIOMbCA OISl ONUCY CMAKOBUX SAKOCMmel
suwykanol ici; Haubinbuw yacmomuumu 6azosumu mepminamu € flavour
ma sweet. Pexnama moeapie Ha caumax € Oilb O0emanbHol ma
Hacuuenoro "cmaxosumu” rexcuyHuMU 00unuysimu, Hioe nocmu y Facebook.
IHpuxmemnuk "delicious” ma 1020 noxioni € HaubiLTLUWL YACTMIOMHUMU
OOUHUYAMYU OJIL ONUCY CMAKOBUX sikocmell euwykanoi ici. Cmakosuil
gexcukod F&M naniuye snauno 6invuue 00uHUYb, HIDC CROCMEPIeAEmMbCsl 8
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mexcmax F&F. Homimuumu ¢ "cmakosi” nexcuuni oOunuyi, KOMHOHEHMU
SAKUX NO3HAYAIOMb BANCIUBI 015l cmaKy iHepedienmu. Cmax ma apomam
moeapie F&M niokpecnioemvcs 3a 00nomo2ot0 IMeHHUKI8 i3 cy@ikcom —
ness, Oeaki 3 sAKUX € okasioHanizmamu. Inmencugixamopu — noxioui
"emaxosux" i "He-cmaxosux" oOdumuyv —  niOKpeciOOmMb  NEGHI
xapaxmepucmuku cmaxy. Kinekicme "cmaxosux" mepminie 6 ameniiicokiii
MO8I 30intbuyemsbcst 3a paxyHox "He-cmaxosux" 0O0uHuyb 3 NOZUMUEHUM
OYIHHUM 3HAYeHHAM. Xoua cMaK ma apomam no8'a3aHi nio 4ac 8XHCUBAHHS
iici, onvghakmopna mooanvHicmv matice He 32a0YEMbC 8 PEKIAMHUX
meKcmax, OOHOYACHO MeKCmypa ma CGidcicmb  GUAGIAIOMbC  OLIbIU
BANCTUBUMU OTISL XAPAKMEPUCMUKU CMAKOBUX AKOCMEN NEGHUX MOBAPIS.

Kniwwuosi cnoea: pexnama, cencopna ninegicmuka, "Kyninapua
ninesicmuka’, cMakosa MOOAIbHICHb, CMAKOBUL JIEKCUKOH, 0b(aKmopHa
MOOANbHICHb.

Inghopmauyin npo aemopie: benosa Anna Jmumpisna — Ooxmop
Qinonociynux Hayx, npogpecop; 3asioysau kagedpu anenilicvkoi ginonozii
ma  MidJCKy1bmypHoi  KomyHikayii;, HaeuanvHo-nayxosuti  incmumym
Qinonoecii;  Kuiscokuti  HayiowanvHuii  yHigepcumem  imeni  Tapaca
Lllesuenxa.

E-mail: profbelova@gmail.com

Sensory perception is of vital importance for all living species, for
their survival and environment cognition. Though traditionally
recognized five senses (sight, hearing, touch, taste, and smell) known
as The five senses folk model or "Aristotelian” senses were of interest
for scholars more than 2000 years ago, Sensory/ Sensorial
Linguistics became noticeable as a trend just in the beginning of the
21st century. Studies of embodied cognition — conceptualization and
categorization of sensory sensations evidenced through languages —
and of sensory vocabulary in English and other languages can be of
value for advertising, marketing, food industry and food science and
for the research of fundamental linguistic issues such as semantic
universals, lacunas, sensory modalities in world languages.

Taste has been attracting a lot of attention lately [2; 3; 4; 5; 6; §;
11; 12; 13; 14; 17; 18; 19]. Gustatory vocabulary, "tasty" words in
everyday speech, in food industry, in advertising are investigated in
English and other languages [1; 9; 16]. Scholars make diverse
experiments in different fields of research — Neurolinguistics,
Psycholinguistics, Cognitology, Cognitive Linguistics, Cognitive
Psychology, Multimodal Discourse Analysis. One of hypotheses is
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the interconnection of gustation and olfaction. Taste and smell are
distinguished within The five senses folk model but flavour
sensation, as modern scholars believe, results from the interaction
of taste and smell.

Gustatory vocabulary, "tasty" words in everyday speech, in food
industry, in advertising, ineffability of taste sensations are studied in
English and other languages [1; 7; 9; 10; 15; 18]. Scholars study
neurophysiology of taste and smell [2; 15], physiological
multisensoriality of taste [13], lexical-gustatory synesthesia,
phonological aspects of gustatory terms [3].

Online communication and digital technologies transformed
many professional fields. In the era of e-commerce and online
shopping advertising discourse changed considerably as well.
Website, a must-have of any business, is to promote goods, to give
detailed description of the assortment items. Social Media platforms
gave multiple and diverse opportunities to businesses to
communicate, to keep feedback with the clients and customers, to
highlight many keypoints of their collections, manufacturing process,
product packaging design, work of professionals, to implement
multimodal approach and employ different modes in advertising
depending on the platform, audience preferences etc.

To analyze gustatory lexicon in advertising websites and social
media platforms of the two London-based shops — Fortnum & Mason
and Forman & Field — were selected. Both shops specialize in top quality
foods. Word frequency was analyzed with Free Word Cloud Generator
(https://www.freewordcloudgenerator.com/generatewordcloud).

Fortnum & Mason (F&M), the UK Store, is one of the oldest
businesses in the United Kingdom. Founded in 1707 as a grocery
store that began to specialize in ready-to-eat luxury meals,
Fortnum's evolved into a department store that continues to focus
on stocking a variety of exotic, specialty and also 'basic' provisions.
The World's Most Famous Cornershop with a 314-year-long-
timeline has lots of favourite memories to share but in the 21st
century the wonderful world of Fortnum & Mason is chronicled by
the website and social media.
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F&M website is used to inform customers about wide food
assortment, new arrivals, to advertise goods and provide information
for online shopping. Regular changes of the website content are to
commemorate historic events (for instance, Platinum Jubilee of
Elizabeth II, coronation of Charles III), to mark great holidays
(Christmas, Easter) and seasonal traditions (for example, Summer
picnics). The website sections open with catchy and memorable
slogans characteristic of the advertising discourse: Unpack an
adventure / Ready, Set, Picnic! / Here Comes the Sun / Toast The
Summer! / It's Always Time for Something Delicious... / Make It a
Fortnum's Feast /To The Great Outdoors, with Fortnum's / It Can
Only Be a Fortnum's Hamper / There's Nothing Sweeter... / What's
Tea Without Biscuits?/ Let's Go Al Fresco (Discover Every Picnic
Essential at Fortnum's).

Advertising luxury foods demands refined vocabulary,
sophisticated narration and storytelling techniques that meet high
standards of the wide luxury food assortment. As F&M stocks luxury
food communicating taste in the best way is of outstanding
importance. The website reveals efficient implementation of English
gustatory lexicon. Though faste is the basic term of the gustatory
modality in English it is not used in the texts, its derivative fasty
(frequency rate — 18) occurs more frequently, and the synonyms of
taste — flavour (24), flavours (29) — look much more preferable.

Flavour is communicated textually in many ways, mostly via
numerous word collocations that reveal combinability of this word: a
complex flavour, spicy and fragrant flavour, intense flavour,
predictably full flavour, a delicate blend of sweet and savoury
flavours/ distinct flavours / a treasure trove of flavours/ positively
bursting with flavour / ...that are absolutely dripping with flavour/
deep-flavoured / the flavoursome beef /| Embark on a worldwide
adventure and discover rare and intense flavours like nothing you've
tasted before. Flavour might be the result of mixing multiple
ingredients and cooking techniques therefore it can be presented in a
descriptive way: The fat adds a buttery texture and profile that
lingers with every bite. / On the palate there are delicious notes
of summer berries with a delightful acidity and light, elegant
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tannins. | Intensely aromatic with strong, savoury notes, the
complex flavour combines sweet nuttiness with a salty depth and a
long, lingering aftertaste.

Delicious (61) and its derivatives (deliciousness (6), deliciously
(2)) remain the most frequent among gustatory terms on F&M
website: delicious bouquet, a delicious after-dinner confection,
delicious iced biscuits, a delicious addition to... / a delicious
vegetarian feast /a delicious and organic blend of Grenache,
Cinsault and Syrah/ packed with delicious delights / discover a
plethora of deliciousness to enjoy on your big day/ more than
provide deliciousness/ ...deliciously moist and moreish, each Scotch
Egg contains a free-range egg with a vibrant orange yolk coated in
British outdoor-reared pork / It will pair deliciously with a creamy
risotto, smoked salmon and chocolate pudding). The frequency of
another adjective — scrumptious (19), the synonym of delicious,
proves that general exceedingly pleasant taste sensation remains the
main factor in advertising luxury foods and taste evaluation.

Unlike other basic taste varieties — salty/ salted (10), bitter, sour
(sour notes and light acidity / offering light floral notes and a
refreshing acidity), which occur in the texts not often, the adjective
sweet (30) turns out the most frequent, after delicious, in
communicating taste.

Combination of basic taste varieties is pretty rare: salty-
sweetness, bittersweet chocolate with intense flavour | Opening with
zingy sweet passionfruit, ending with botanical flourish of anise from
the liquorice/ the perfect combination of sweet and salty/ perfectly
balanced by sweet-spicy pink pepper/ Salty-sweet and chewy toffee
combines with plump dates in this expertly baked and abundant
chocolate covered biscuit masterpiece.

Umami, another basic taste term that was added to the list
recently, is used just a couple of times: rich journey through malty
cocoa into earthy umami notes, ending with black truffle and a
hint of sweetness/ A satisfying mix of umami and sweet buttery
Madagascan vanilla caramel, with a long finish.

Noteworthy, some taste types on F&M website are
conceptualized and emphasized with the — ness nouns. Some of them
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look occasional (orange-ness) and thus, attract attention
immediately: a subtle sweetness, light grassy sweetness, fruity
sweetness, the exotic sweetness of sugar cane and malt, full of salty-
sweetness, to add a little sweetness/ to bring out a spectacular
tartness and sweetness/ ...just melt-in-the-mouth deliciousness!/ a
mellow fruitiness and outstanding orange-ness sweet nuttiness,
producing an extremely moreish nuttiness/ delivering a fresh
zestyness / Our latest innovation in biscuity goodness/ Discover the
deliciousness of Toffolossus time.

A set of source-based "tasty" adjectives and a cluster of nouns that
denote fruits, vegetables, spices make it possible to describe flavours
through essential ingredients: Crunchy, nutty, buttery and chocolatey
— no wonder it has such a loyal fan club / well-balanced with salty,
lemony undertones / honey-like flavour / A peerless pickle of swede,
parsnip, carrot, turnip, apple and celeriac | The sweet beetroot
flavour of these savoury biscuits is accompanied by mildly bitter
nigella seeds and finished with a light dusting of flour, providing a
unique addition to your cheeseboard.

Adjectives with the evaluative meaning that might be rendered as
semantic superlatives, convey the idea of top quality and
exclusiveness of the foods offered by F&M: delightful breakfast feast
box, exemplary beef, a perennial favourite, first-class range of
beef, extraordinary  breakfast,  fabulous  biscuits, perfect
accompaniment to any meal, perfect for soft, indulgent cheeses, a
truly extraordinary addition to your Afternoon Tea or the perfect
dinner party appetiser, an irresistible blend of tropical fruits and
complex tea notes, exclusive to Fortnum's. Perfect for entertaining
and divine when served with Fortnum's LBV Port.

Exquisite flavour of F&M foods is emphasized in the texts by
adverbs — derivatives of the most frequent taste adjectives and
adjectives with the positive evaluative meaning and the meaning of
indefinite huge quantity: a deliciously decadent hazelnut, deliciously
crisp, deliciously moist and moreish, a deliciously traditional
handmade small batch preserve, a deliciously sweet Heather Honey
infused Round, a deliciously smoky twist on the traditional cheese
straw / deliciously bright preserve/ wonderfully buttery / wonderfully
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light/ wonderfully crisp and elegant/ beautifully creamy, beautifully
decorated / intensely chocolatey without being overly rich /
Colossally good! / An extraordinarily British set. The highest degree
of intensification is expressed by the adverb infernally with negative
connotations (of or relating to a nether world of the dead, of or
relating to hell, hellish, diabolical (Merriam-Webster Dictionary):
Infernally tempting, it's the biscuit that bites back.

It is quite important to communicate the blend of taste and smell
sensations in the mouth. On F&M website olfaction is mentioned in
some cases through a variety of collocations: delicate fragrance, an
intense savoury aroma, balanced by aromatic coriander, notes of
tropical fruits on the nose / a nose of raspberry Paviova, sherbet,
wild strawberries, elderflower and oolong delivers a wonderful
freshness. Some flavour descriptions prove that the interconnection
of gustation and olfaction is essential when tasting and eating food:
The resulting ham has an intense savoury aroma and a complex
flavour that combines sweet nuttiness with a salty depth and a
lingering, satisfying aftertaste.

Some foods descriptions demonstrate audio modality makes a
considerable impact on taste. Audio modality is conveyed in the texts
through the adjectives crisp (13) and crunchy (10) that are
traditionally used in food reviews and advertisements: deliciously
crisp, irresistibly crisp, wonderfully crisp and elegant, vista crisps
will keep you coming back for more/ sophisticated yet crunchy / the
crispy crepe Feuilletine | crunchy summer courgettes/ crunchy,
buttery and marbled with chewy whole stem ginger pieces.
deliciously crunchy / scrumptious soft and crunchy amaretti / A
scrumptious, crunchy gingerbread biscuit. Sound imitation is another
example of audio modality (a fizz-filled breakfast).

Texture of foods falls into the domain of tactile modality and can
be described in the texts as buttery texture / slightly chewy and gently
crunchy texture/ a smooth, rich texture/ light and flaky creations /
the buttery velvetiness of the cheese/ Velvety milk chocolate with a
delightfully textured crunch of moreish almond praline.

High-quality and exclusiveness of F&M foods are conveyed via the
words hand-made, hand-painted, hand-selected and traditionally
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cured (Made and hand-decorated in England, this collection of
caramels is an exploration of our centuries' worth of curiosity. The
grapes are handpicked, delicately pressed in whole bunches and
macerated for a shorter period to produce a wonderfully light, salmon
pink colour), the superlative degree of the adjectives (best and most
buttery biscuits/ some of the world's creamiest milk), semantic
superlatives (premium quality seafood, the perfect accompaniment to
any meal), words associated with exclusive and expensive things
(Darjeeling is known as the 'Champagne of teas' for its complexity and
muscatel character) and the combination of all these stylistic means in
the sentence (Delight in this moreish assortment of juicy jumbo raisins
enrobed in the finest Belgian milk, white and dark chocolate. The
perfect after-dinner treat/ Lovingly crafted by our expert confectioners
with the finest real fruit, these superbly sweet and juicy fruit jellies are
finished with a light dusting of sugar).

Persuasion strategy is realized as the lure in the advertisements
through idiomatic collocations: mouth-watering selection box/ melt-
in-your-mouth gingerbread, baked to perfection and finished with
deliciously sweet icing.

Fortnum & Mason prioritizes an impressive rage of social media
platforms enumerated on the website as @fortnums. Pinterest
contains numerous photos of F&M hampers, provisions, drinks,
many other items of the assortment. Instagram is used to promote
goods and includes photos of F&M assortment, work of artists on
packaging design, photos of personnel and customers inside and
outside the shop. Facebook familiarises visitors with F&M outlets
and urges them to plunge into the delicious world. Direct and indirect
directives induce visitors to try F&M foods:

Let's Picnic! 0 Our fully-furnished picnic hampers are
filled with every fresh air feasting necessity — from fresh food feasts
to toast-worthy tipples. Dig in! (01/7/23) Robust and malty,
Fortnum's Breakfast Blend is the perfect morning pick-me-up. Add a

dash of milk_and enjoy (01/7/23) It's time for tea! = Join us at The
Parlour (01/7/23) / Champagne for breakfast... It's a yes from us!

. (01/7/23) Shake your tail feathers! mOur glorious Peacock
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Installation is here to stay for the summer! Have you seen it yet?

Join us in Piccadilly (30/06/23) Toast to summer! — Enjoy 25 %
off all Fortnum's Wine and Bubbles when you buy a mixed-case of
any six bottles. HURRY! Offer ends midnight tomorrow. Shop
now! (30/06/23) Think pink! Bright, crisp, with delicious notes of
summer berries, Fortnum's Cotes de Provence Rosé is a delightfully

fresh and fruity tipple. (4/06/23) Espresso yourself! = Fortnum's
delicious Espresso Daiquiri combines the tropical pineapple and
coconut notes of our London White Rum with an intense, freshly-
brewed espresso and sweetly-decadent coffee liqueur. Simply chill,
shake and serve straight! (1/06/23)

Exclamatives in the posts contribute to happy, festive mood and

intensify the inducement: POP! Friday calls for something
sparkling... Sparkling Tea, that is. (30/06/23) Deliciously fruity!

e Sweet strawberries and strong black tea blend to create this

refreshing loose leaf brew. (30/06/23) Hip hip hooray! '™ Filled
with celebratory essentials including Salted Caramel Florentines,
Champagne Chocolate Truffles, Pistachio & Clotted Cream Biscuits
and even a bottle of Blanc de Blancs Champagne, Fortnum's

Congratulations Hamper was created with all life's hurrah-worthy
moments in mind (30/06/23).

The exclamative NEW! is used to highlight new delicious arrivals:

NEW! The Champagne of Teas. The first crop, or 'flush’, of
the season is a moment tea connoisseurs wait all year for, and this
highly-prized blend is well worth the wait. Fortnum's 2023

Badamtam First Flush Darjeeling is now available in Piccadilly and
online! (29/06/23)

NEW! With a chewy caramel, hazelnut and praline centre and
thick milk chocolate coating, these decadent biscuits are so delicious
it's virtually impossible to stop at just one. Quite simply, a taste of
biscuit heaven! (24/06/23)
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NEW! & No matter how adorable they may be, we're still going

to polish off this delicious pack of Man's Best Friend Iced Biscuits. A
delightful gift for dog-loving Dads this Father's Day! (14/06/23).

In line with social media models F&M post are peppered with
emojis, some of them picture fruits and other foods:

NEW! .'0 “'Discover a trio of delicious Fortnum's spreads
with the Breakfast at Piccadilly Gift Pack featuring our sweet
Strawberry Preserve, zesty Lemon Curd and thick-cut Sir Nigel's

Orange Marmalade. (29/06/23) What's cooking? & There's always
something delicious to see at Fortnum's brand-new Food & Drink
Studio. Visit us on the 3rd Floor! (22/06/23) Calling all little prince

and princesses! “SErom a buttery Crown Biscuit with colourful
fruit jewels to a sweet Vanilla Ladybird Lollypop and Strawberry
Chocolate Cupcake, Fortnum's Children's Coronation Afternoon Tea
is fit for royalty. Join us in The Diamond Jubilee Tea Salon this

#HalfTerm! (30/05/23) Paws off Paddington! BShop here
(25/05/23)

Facebook content analysis proves that gustatory vocabulary of
F&M in posts is quite limited in comparison with the website and the
adjective delicious with its derivatives is an absolute leader:

Feelin' peachy! & Fortnum's Black Tea with Peach is a
delightfully fruity brew, and the ideal accompaniment to our
delicious Marzipan Fruits. Shop here (6/06/23) Delicious reads!

WJFortnum's Book Shop is the perfect place to find foodie
inspiration and take home a new culinary companion. Your reading
list has never tasted so good! Shop Cookbooks(5/06/23) Fortnum's in

The City! %From biscuits to bubbles and everything-in-between,
you'll find plenty of Fortnum's deliciousness at The Royal Exchange.

(8/06/23) And relax... o Fusing calming notes of oolong tea with
hints of blueberries, calendula and goji berries, Fortnum's Grace
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Botanical Infusion is a deliciously rejuvenating blend designed to
soothe and reset. (5/06/23) Deliciously zesty and refreshing,
Fortnum's Green Tea with Lemon loose leaf blend is the perfect pick-

me-up. " (23/05/23)

Other gustatory terms in Facebook F&M posts are sweet/
sweetness, spicy, citrucy and velvety:

A delightfully sweet blend created as part of our limited edition
Coronation collection, Fortnum's Pineapple and Coconut Infusion is
delicious served hot as well as over ice as a refreshing cold brew

(29/05/23). If you like pifia coladas! »/. JA delightfully sweet
blend originally created for the Coronation of His Majesty King
Charles 11, this Pineapple and Coconut Infusion is delicious served
hot as well as over ice as a refreshing cold brew (13/06/23)

SweetJ and spicy! The perfect partner to a deliciously strong
cheese, Fortnum's tangy Chilli & Tomato Jam features the finest
fresh red chillies grown in the Vale of Evesham. Perfect for picnics!
Shop here (6/06/23) Light, citrusy and thoroughly sippable,
Fortnum's Amalthea Dry Gin is the perfect Saturday night
companion. Serve over ice with good quality tonic and a twist of
orange. Cheers! (3/06/23) With bursts of orange blossom and a
subtle floral sweetness, our much-loved Fortmason Blend comes to
Iifi as a beautifully buttery biscuit (29/05/23) Spoons at the ready!

Sweet, creamy, and topped with velvety Italian Meringue, the
Knickerbocker Glory is Fortnum's signature sundae. But don't just
take our word for it, try it yourself! (8/06/23).

Forman & Field is another famous shop specialising in top quality
food since 1905 when Harry Forman turned smoked salmon into a
gourmet delicacy. Frequency of the words smoked salmon (50/ 62
respectively) proves this delicacy remains essential in F&F's range of
fine food. Word Cloud Generator reveals that F&F's food selection is
quite different from F&M:
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flavours fortnum’s

made breakfast
rich

box
sweet

selection ChOCOlate milk

flaewrcoronation blend piscuit 92«

cofee teg perfect

delicious
biscuits

Picture 1. Fortnum & Mason Website. Word Cloud Generator

london

delicious :
cheese fishqu%lrl]tg chicken

beef cure
meat
forman SmOke beautiful
flavour

serve best

salmon made |

classic

Picture 2. Forman& Field. Word Cloud Generator

F&F website contains quotations from popular editions The Daily
Telegraph, The Spectator, TATLER as an argument for uniqueness
and high quality of British food that tastes as eating out at a
restaurant. On the other hand, F&F makes categorical statements
about luxury food they offer, for instance: British cheeses are the
best in the world. There. We said it. They are fresher, more
flavoursome, and more fun. End of." / You could compare it to
camembert but frankly this is worth ten of those flavourless, mass-
produced discs imported from Normandy. Finally, advertising
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different foods F&F incorporates into the texts highly complimentary
comments of their clients: "Very addictive!” /"Notably outstanding" /
"So moorish, exceptional quality, I've fallen in love." / "Who needs
turkey when you have Forman and Field's Gravadlax!?" /"Really
tasty and came in a beautiful kilner jar" | "Sublime and delicious-
perfect execution! /"Delicious, service was friendly and helpful too" /
"Seasoned expertly and easy to prepare!"/ "All my guests said it was
delicious!" /"Extremely good and got our lunch party off to an
excellent start."/"Perfectly seasoned"/"Absolutely delicious and top
quality!"/"Much appreciated by the whole family."

F&F gustatory vocabulary is not as diverse as of F&M but some
trends are similar. For example, flavours (16) not taste are
described in the texts. Naturally, as F&F foods assortment is
different word collocations with flavour differ from those we can
observe on F&M website: long lasting flavours of warm earth,
farmyard and mushrooms / earthy flavours/ deep, rich, savoury
flavours / a whole variety of natural flavours / a slightly saltier and
smokier flavour / milky flavour with woody notes and hint of
peanut/ to bring spice and depth of flavour/ The dry, zesty notes
complement the deep, rich salmon flavours perfectly / A moreish,
flaky cheese with a slightly sweet, nutty flavour/ Flavour-wise it
tastes similar to wild salmon, perhaps a touch more delicate but
with that same natural, slightly gamey flavour.

Such basic taste terms as texture (14), sweet (14) have almost the
same frequency on F&M website: addictive combination of salt and
sweet / saltiness of a maple back bacon, with the chew of candied
salmon / Warm, nutty, with a subtle sweetness.

Delicious (27) is the most frequently used taste word on the F&F
website: As the good bacteria start to break down the cheese the
cheese softens and softens into a glorious spread — delicious! / Lean
smoked salmon by Forman & Field is subtly smoky and delicious. /
So simple, so delicious. / Ridiculously easy to cook and utterly
delicious. / Simple, elegant and delicious.

High quality of British foods is communicated through other
adjectives with positive evaluative meaning that do not belong to the
lexico-semantic group of taste words — best (26), beautiful (19),
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classic (19), finest (17), perfect (16), traditional (13), fantastic (9),
and other words associated with top quality — quality (22), artisan
(16), expertly (16), homemade (13), delicacy (7). Our range is
perfect for adding a luxurious touch to dinner parties or date nights.
/Made with the finest_pork and a blend of Christmas spices /
exquisite beauty, luxury meat pies, luxurious selection of hard
cheese astonishingly moreish and almost_ impossible to replicate at
home / truly special/ stunning example of artisan British
cheesemaking/ expertly smoked and prepared by our artisans/A top-
notch accompaniment | satisfies savoury cravings. | This fabulous
fish bundle contains.../ Caviar is often regarded as one of the
world's finest foods, at Forman & Field, we appreciate that this
luxury food is a_delicacy its own right / Also a fab snack on its own.

Some advertisements are completed with semantic superlatives
that finalize the taste descriptions in the best possible way: A
beautiful blue from West Wales — Perl Las means blue pearl in
Welsh, delicately salty and creamy. Fab. / Fabulous with cheese,
Scotch Eggs and Welsh Rarebit Topping then top with a sweet, heady
Port glaze. Marvellous. / The cure is applied after cold smoking in
the kiln, so this is effectively smoked salmon with a very slight sozzle.
/Marvellous dry salted and smoked to unctuous perfection in, oddly
enough, Arbroath. Glorious. / It's rich, sweet, nutty, milky, heavenly.
Semantic superlatives in the final position leave effective
argumentative "aftertaste" and look efficient in realization of the
persuasion strategy. The usage of semantic superlatives in the texts
helps to establish gradation of meaning, intensity and scalability of
these adjectives within gustatory modality.

F&F texts include food-related idioms and idiomatic expressions:
as fresh as a French daisy / Do you have a sweet tooth? ... your
willpower will be seriously tested by delicious treats below /
Succulent, melt-in-the-mouth, heaven.

Texture of the F&F foods looks important and tactile modality can
be verbalized in various ways: creamy texture/ a drier texture /
delicate pearls and its sublime, buttery texture/ rather, delicate and
light / heavenly blend of clotted cream and fresh vanilla buttercream,
light-as-a-feather freshly baked scones, wonderfully light / Cheesy,
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truffley heaven. / A smooth, silky, golden cheese/ Creamy goat's cheese
/ soft, glossy texture / A creamy, white bloomy-rind cheese / Smooth
silky texture and a golden curd / for a slightly spicy flavour with just a
hint of sweetness and a chewy texture/ 'dry' or 'oily’ slices of salmon /
fatty or lean salmon / Quite a rarity. This Russian delicacy, made with
large female freshwater sturgeon, is creamy in texture.

Aroma is not often mentioned in the descriptions of F&F foods:
The aromas of the King Scallop and Salmon Kebabs in Sunblush Oil
are heavenly... Freshness is another important criterion F&F focuses
on: Our fatty smoked salmon is the freshest around/ Fatty smoked
salmon has hardly any saltiness or smokiness, which allows you to
fully appreciate the freshness of the salmon / ...you can rely on us to
deliver only the freshest ingredients and meals.

Audio modality, if it is essential for the flavour perception, is
conveyed through the adjective crisp: Crisp, buttery shortcrust
pastry / Crisp, flaky and full of intense cheesy flavours, made with
artisan British cheese.

Forman & Field's posts on Facebook are devoted to master
classes, advertising tools (carving kit, rosewood-handled knife ezc.),
BBQ and picnics in summer, the range of foods available.

To entertain visitors some F&F Facebook posts are peppered with
emoji:

Happy #FishFriday (‘\’...

Today we're bringing you our best-selling Restaurant Collection

Fishcakes =
Made with great big chunks of prime fish, they're perfect for a

quick mid-week meal 3
Available in 5 delicious flavours including:

aLobster & Salmon
("\/Hot-Smoked Salmon
“_;.(Smoked Haddock
OSole Bonne Femme
'@'Spicy Thai Crab
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Which one is your favourite? Let us know in the comments!
(29/04/2022)

A little BBQ inspo for the hottest day of the year so far... v
aWhole cooked lobster with garlic butter
Tiger Prawn and Parma ham brochettes
("\-’Seabass stuffed with fennel and lemon
N Salmon & dill burgers

“
MGrilled salmon steaks
Are you firing up the grill today?? Let us know what you're

cooking in the comments @) (17/06/2022)

The posts are mostly about F&F major delicacy — smoked
salmon, the gustatory vocabulary is restricted to a couple of words:
Don't miss this rare opportunity to experience the taste of this
incredible fish, from the River Tweed./ We are fortunate enough to
be the last (and only!) supplier_of the incredible River Tweed
salmon in the world./ Featuring a mouth-watering selection of our
favourite breakfast treats.

Further research of gustatory lexicon in English, in the texts of
different genres, in different discourse types will make it possible to
identify the varieties of taste and the bulk of taste words, to find out
more about the interaction of gustatory and other sensorial modalities,
to compare the size of gustatory modality in English and other
languages, to discover culture-specific characteristics, variability of
taste and smell perception, to reveal ineffability and scalability of
sensory modalities, to ascertain multisensoriality of sensorial
sensations and semiotic strategies used to package taste and flavours.
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OPA3EOJIOTT3AIIIA IHTEPHET-MEMIB

Anomauin. Y cmammi npoananizoéami Cy4acHi iHmepHem-memu, sKi
uepes C80I0 NpeyeOeHMHICMb 30amHi  pazeonozizyeamucs 6 Macosiil
KomyHikayii. Memu e8axcaromvcs iHMePMeKCmyaibHuUMU  NOJIKOO0BUMU
OOUHUYAMU, WO BUHUKAIOMDb SK 8epOANi308aHA peqhieKcis Ha OUHAMIYHULL
pO36UMOK  NoOill ma  aKmMueHo  (YHKYIOHYIOMb Yy GIPMYATbHOMY
medianpocmopi. JlogedeHo, ujo mosa inmepHem-memie OYOyEMbCs HA IPOHIT
ma capkasmi 3 GUKOPUCMAHHAM CIMUTICMUYHUX KaiamoOypie ma "epu cuis”,
OKCUMOPOHIE ~ma  2padayitHux Nputiomis, a MmMaKodlic apopusmis,
npeyedeHmHuUx yumam, ycmanienux Koucmpykyit. Ocobrueuii axyenm
3P00ONIEHO HA Memax GIliHU, WO XApAKMepUu3yiomsCs, Ha Haule NePpeKOHaAHH S,
KOMNJIEKCOM NePBUHHUX O3HaK. (a) 6lyuHe Clo8o, eupas, eepOanvHuil /
HesepbanbHull 3HaK maroms Oymu npeyedenmuumu, (06) cnowmauHicmo y
nosei; (8) eHyuxicmes 00 MOOu@ikayiil i3 memoro iHmepnpemayii pizHux
nodii ma seuwy, (2) anenayis 00 GOHOBUX 3HAHb PeyunicHmis, (I) cMuciosa
e€onicmv y ¢hopmi i 3micmi; (0) 6i0meopenHss Kyabmyphoi nam'smi ma
peazy8aHHs. HA aKmyaubHi SUKIUKU cydyacHocmi. Bce ye Odae 3moecy
inmepnem-memam y MOGHIU KOMYHIKAyii ¢hpazeonocizyeamucs ma mamu
MOMNCIUBICD WUPOKO20 MUPANCYBAHHA 6 THGonpocmopi. 3aKyenmosaro
MAKodC HA MOMY, WO KOMYHIKAHMU MOJNCYMb CAMOCHMIUHO CMEOPH8AmuU
iHmepHem-memMu ma NOWUPIO8AMU IX HA GIACHUX Medlapecypcax, Wwo
niokpecnioe 30amuicmvb  memié 00 ix nocmiunoi moouixayii. s
imrocmpamusHo2o mamepiany mu 386epHyaucs 0o danux nopmany "Ukrainian
Cultural Heritage Online” (SUCHO), sikuti naniuye nounao 10.000 memis
AK KyIbmyprux maprepie Ykpainu. Ilpoananizysasuiu memu 2023 poky,
MU MOAHCEMO KOHCMAMY8amu, wo OLIbWicmb i3 HUX € NpeyedeHmHUMU
henomenamu cyuacrho2o medianpocmopy, a 8i0max Marms 30amHiCmb 00
¢pazeonocizayii. Omoice, iHmepHem-memu € ROMYACHUM OANCEPEIOM HOBOT
(pazeonoecii, maromo MONCIUBICMb CMUTICMUYHO MPAHCHOPMYEAMUCS
ma  donomazaromev — NIOCUTUMU  BPAJICEHHS  6i0  AKMYAIbHO20
iHhopmayitino2co nosidoMIeHHs.

Kniouosi cnosa: inmepuem-mem, medilinutl (hpazeonoizm, elekmpoHHa
KOMYHIKQYis, MeOlaniHe8iCmuKa, iHHO8AYIIHA IIH28ICMUKA.
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PHRASEOLOGIZATION OF INTERNET MEMES

Abstract. The article analyzes modern Internet memes, which, due to
their precedent, are able to be phraseologized in mass communication.
Memes are considered intertextual polycode units that arise as a verbalized
reflection on the dynamic development of events and actively function in the
virtual media space. It has been proven that the language of Internet memes
is built on irony and sarcasm using stylistic puns and "word games",
oxymorons and gradation techniques, as well as aphorisms, precedent
quotes, established constructions. A special emphasis is placed on war
memes, which are characterized, in our opinion, by a set of primary
features: (a) a catchy word, expression, verbal / non-verbal sign must be
precedents; (b) spontaneity in appearance; (c) flexibility to modifications in
order to interpret different events and phenomena; (d) appeal to the
background knowledge of recipients; (e) semantic unity in form and
content; (e) reproduction of cultural memory and response to the digital
challenges of modernity. All this enables Internet memes in language
communication to phraseologize and be able to be widely replicated in the
information space. It is emphasized that communicators can independently
create Internet memes and distribute them on their own media resources,
which emphasizes the ability of memes to be constantly modified. For
illustrative material, we turned to the information of the "Ukrainian
Cultural Heritage Online" (SUCHO) portal, which has more than 10,000
memes as cultural markers of Ukraine. Having analyzed the memes of 2023,
we can State that most Internet memes are precedent phenomena of the
modern media space, and therefore have the ability to phraseologize.
Therefore, Internet memes are a powerful source of new phraseology, have
the ability to stylistically transform and help to strengthen the impression of
a relevant informational message.

Keywords:  internet  meme; media  phraseology;,  electronic
communication; media linguistics, innovative linguistics.
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VY cydacHOMy MenifHOMY MpOCTOpi BUKapOOBYeThcsA Bce Oinplie
XaHpiB Ta (opMarTiB, sIKi B YHICOH i3 4acoM BiJOMBAIOTh aKTyaJbHi
TeHAeHIii pO3BUTKY cBiTy. OcoOnnBO Taki KaHpOBO-(pOpPMAaTHI
HOBALii CTOCYIOTHCSI €JIEKTPOHHUX 3aC00iB 3B'A3KY, JOMIHAHTHHX Y
Cy4acHOMY CBITi. | mpuuuH HpOMY JEKiNbKa.

[Mo-mepmie, rnoGamizariiiHi TPOIECH, IO BIUIMHYJIH Ha BCI
KOMYHIKaTuBHI cdepu, 30KkpeMa i MeniliHy. XKanpu wmemnia, sk
BiJIOMO, 3MIHIOIOTHCSI BHACTIAOK KOpeKUii iHpopMalifHUX MOTOKiB
Ta iX HOCIiB, Aiajory KyJIbTyp, TpaHc(opMaUiiHUX 3MiH y coLiymi
Ta iH. CrocrepiraeMo BiaTak Moaudikalilo TPaIULiHHUX 1 MOSBY
HOBHUX JKaHpiB, CIPHUYMHEHHX TOTAJbHOIO EJEeKTPOHI3ali€lo, —
pealiTi-loy, iHTEpHET-4aT, e-KOMEHTap, KOM'IOHITi, TBITTep-
penoprax (X-pernoprax) Ta iH.

[o-gpyre, indopmamiiHi TexXHOJOrii Ta HAyKOBUIl Hporpec.
OctanHiM 4acoM yce Oinplie 3'SBISETBCS  KPEOJTi30BaHUX
MefiapecypciB, 3a JIOIOMOTOK SIKMX iH(OpMAIifiHi MMOTOKH
PETPaHCIIOIOTECS Yepe3 3HAKOBI CHCTEMH — 300paskeHHs, Trpadiky,
aynio-, BimeomoToku Ta iH. Lle, y cBolo uepry, CHOHYKae [0
BUHUKHECHHS HOBHX JKaHpiB MYyJIbTHMEAIMHOTO THUIYy — iHTEpHET-
61or, iH}pO- Ta eNpIOTCHHMEHT, Jai(xak, JOHTPil, XapA-HbI03 Ta iH.

[To-Tpete, ToTanbHa AUDKMTANI3ALS, KA CTaja MOLITOBXOM JI0
mBHAKOI mepenadi iHdopmamii, a ToMy icHye moTpeda B HOBHUX
KaHpax Meflia, 3JaTHUX ONEpPaTUBHO ii MOLIMPIOBAaTH Ccepex
MacoBoro peuumieHta. [lix BIDIMBOM AMJDKHUTATI3AIN] 3'IBUIHCS
ColliajbHI MEpeXi, HOBHHHI MECCHIDKEpH, IOAKACTH aymio- u
BigjeoppmMaTy Ta iH. 3MiHIOETBCS 1 ¢opMaT momayi iHQopmarii:
TenebayeHHs, pajdio, OPyKOBaHa TMpeca IMIrpye y BipTyalbHUH
OpoCTip,  YMM  COPUYMHIOE  TOSABY  OHJIANH-TeNeOavyeHHs,
CTPUMIHTOBHUX IIaT(OPM, OHJIAHH-Paio Ta COLiaTbHUX ayAioMepex
(namp., Clubhouse), a TakoX €JIEKTPOHHHX Ta3eT 1 JKypHaliB SK
Me/IiaKJIOHIB IPYKOBAHOTO THILY.
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Pearyioun Ha 1i iMIyJIbCH Cy4acHOCTI, Y BipTyaJIbHOMY IPOCTOPi
3apOIUKY€EThCA HOBUI >KaHp e-KOMYyHiKauii — inmepHem-wem. 3a
CIIOCTEPEKCHHSAMH 3aXiJHUX AOCIITHHKIB, el JKaHp CTaB TPEHIOM
Cy4acHOI BipTyaJIbHOI KOMYyHiKarlii [2], 3ac000M TUHAMIYHOT Tiepenadi
iHdopmauii [3] Ta HeoxxaHpoM Beb-pocTopy [3; 4], a BiiTak BUKOHYE
POJIb MUTTEBOTO PETPAHCISITOPa BIyYHOI iHpOpMaLlii IpeneaeHTHOTO
xapaktepy. Ha Haiie mepekoHaHHS, IHTEpHET-MEM € CEMiIOTHYHUM
(eHOMEHOM  MOIEpHOI  JAWKHUTANi30BaHOI  J0O0HM,  KaHpOM
CNIEKTPOHHOT'O CHIJIKYBaHHA Ta Mdi€BUM CIOCOOOM BIUIMBY Ha
IHTEpHET-KOMYHIKaHTiB. A IIe IHTEpHET-MeM — MOTY)KHHUH crocio
perpaHcisnii  KynbTypHOi iH(OpMalii, 3a JOMOMOIol0  SIKOTO
BiOyBAa€ThCSI  TMOCTIMHMN  MyJNBTHAIANOT, IO  BKa3ye  Ha
IHTEpTEeKCTYaIbHY OCHOBY LIBOTO XKaHDY.

IaTepuer-mMeM cunTe3ye B co0i iHpOpMalLiiiHy Ta po3BakalbHY
¢GyHKLIT, TUpaXye TpeleJeHTHY iHQOopMaLiio, pernpe3eHTyouH i B
TekcToBO-rpadiunomy  ¢dopmari. Came 1  XapaKTEPHUCTUKU
JO3BOJISIIOTh  BiTHECTH IHTEPHET-MEM [0 HOBUX KpPEOJi30BaHUX
croco0iB oTiepeaTUBHOI peTpaHCIsLil iH(OMOTOKIB.

3a HaUM CHOCTEPEKCHHSAM, IHTEPHET-MEM € MOTYKHUM
IHCTpYMEHTOM Ul TIOIIMPEHHS MenidHux (¢paszeonoriamis, i
HaBMaku — Meliadpaseosorisi € CBOEPITHUM "HOHOpPOM" HOBHUX
MEMIB, aKTyaJli30BaHMX B MacoBili KOMyHikauii. B il crtaTTi mu
MpoaHaNi3yeMo MOMyJspHi iHTepHeT-MeMu 2023 poKy, NOpOMKeHi
MEINHOI (pa3eosiori€o, 10 CTAIA CBOEPIIHUMH CHMBOJIYHUMH
MapkepaMu cy4dacHoi YKpaiHuW. AKTHBHE TIOIIMPEHHS MEMiB B
YKpaiHCBKOMY IHTEpHET-CETMEHTI Ta iX MOAajibllie TUPaXyBaHHI y
CBITOBOMY MEJIIaKOHTEKCTi J103BOJISIE TOBOPUTH MPO 111 HEOKAHPH SIK
YHIBEpCYMH Cy4acHOTO iH(OIIPOCTOpY.

Marepiangom gochijKeHHs ciyryBaB moprtan "SUCHO", sxuid
Hanigye noHax 10.000 meMiB sIK KyJbTypHHX MapkepiB YKpaiHu.
Hawmu Binibpani intepaer-memu 2023 poky, siki HalOibIIe MOB'sI3aH1
3 MOJISIMH CY4acHOCTI — BiJ] MOTOYHHX [0 TI00aIbHUX, 30KpeMa
pociiicbKO-yKpaiHChKOI BilfHHM; JesiKi 3 HHX aleliolTh 0
YKpaiHCBKUX MO MHUHYJIOTO, IO MiAKPECHIIOE 1HTEPTEKCTyallbHi
MOXJHMBOCTI MeMiB. Y monHan 200 MeMiB BHUKOpHCTaHI MeiiHi
¢pazeonoriamMu (K y3yadbHi, TaK 1 CEMaHTHUYHO W CTPYKTYpHO
MOIU(iKOBaHi), IO MpPOAHANI30BaHI B CTHJIICTUYHOMY AacIEKTi.
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3a3Ha4nMo, IO MOTOBHEHHS CKJIagy iHTEPHET-MEMIB 3aJIC)KUTh Bij
BaXXJTUBOCTI CUTYallii, TOTETHO BUHECEHOI y CTPYKTYpy Memy. Came
Meaiadpa3eoiorizM, Ha Halle epeKOHAHHS, T03BOJISIE EKCIPECUBHO
penpe3eHTyBaTH KOHKPETHY CUTYAIlilo, BU3HAYUTH 1i BaXKIHUBICTH B
iH(popMaLiiiHii KapTUHI CBiTY.

Meniiinuii  ¢pazeonorisM  BH3HAYA€TbCd HAaMH SIK  MOBHA
yHiBepcamisi  iHGOmpocTOpy, TEBHMH  MEHTaJbHHA  MacoBO-
BepOaJIbHUH KO/, 0 XapaKTEPHU3YEThCSI CMUCIOBOIO HETIOALTBHICTIO,
CEMaHTHYHOIO  IUIICHICTIO,  KOHLENTYalli30BAHUM  CMHCIIOM,
EMOIIIHHICTIO, eKCIIPECUBHICTIO Ta iH., 110 HAJA€ METIMHOMY TEKCTY
HIMPOKUX CTUJIICTUYHUX KOHOTAWil Ui BIUIMBY Ha PELUII€HTa H
MaHimyssanii  #ioro  cBimomicTio. Bximrouarounck y  CTPYKTYpy
IHTEepHET-MEeMy, MeAIHUA (pa3eonori3aM MepexoAnuTh Yy CTaTyc
npeueneHTHoro  ¢eHomeHa, a MeM  (aKTHYHO JOTOMarae
TUpaxyBaTucs (paseonoriunii  oxuHHLI B iH(opMarmiifHOMYy
npoctopi. Takuil NPUHIMI B3a€EMOAOIOBHEHHS JIOTOMAara€ MeMmy
JIOBIIE TNPOTPUMATHCA HE TiIBKUM B MeEAiHHIH, a i pO3MOBHIH
komyHikamii. Tak, cepen iHTepHeT-MeMiB 2023 poky 3ycTpidaemo i
TaKi, IO aneIrTh 0 MONepeaAHix monaid — PeBomtomii rigHOCTI,
BuOopiB 2019 poky, nomitnynux peaniii 2020-2021 pp. [lomupeHus
IUX OAMHUIb 32 MEXaMU MEIIMHOro CTHIIO (Hamp., B PO3MOBHOMY)
BUSIBIISIETHCS CaM€ Y BIYYHOCTI ()pazeosioriMy, BUKOPUCTAHOTO IS
OIMCY BXX€ HOBUX Paiid:

Sx Gaunmo, MemiiiHi Qpa3eodorismMu Axwo Kyt 6 106 (y 3H. 'ITH
10 KiHUOA'), cmadion maxk cmadion (y 3H. TPUHHATH BUKIHK'), IO
HaJle)KaTh 10 TIEPCOHI(IKOBAaHHX, BHKOPUCTOBYIOTHCS B HOBHX
KOMYHIKaTMBHUX YMOBAaXx 1 MOB'A3aHi 3 aKTyali30BaHUMH MOIISIMH —
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PO 3aralbHOYKpaiHCBKYy MOO1MI3alil0 Ta BHIUICHHS KOIUTIB Ha
pPEeMOHT Jopir mig dac BiiiHM. Dpa3eonorizmMu, MO0 BUHHUKIN B
MUHYJIOMY, (GakTHYHO JeaktyamnizyBaiucs B 2023 poui: "3enewmi”
YON0BIUKU, 6IAUMYEAMU MACKU-UIOY, CKIUKAMU MUMYULOK, MAEMO
me, wo macmo Ta 1iH. Taka pgeakryamizaliss HPU3BOAWUTEH IO
OHOBJICHHSI (Ppa3eo0JOriyHOr0 3HAUYEHHA Ta MI03BOJISIE TI0-HOBOMY
MPOYUTATH YCTAJICHY KOHCTPYKLIIO:

E3CTICHIRUONOBIUKY

MAEMONEILLIOIMAEMO

AoDOora B Nnexno~

B akryamizoBaHMX  KOHTEKCTax 3rajiaHi  (ppaseosorizamu
HaOyBarOTb HOBOi CEMaHTHKH, allelioloyd A0 (OHOBMUX 3HAHb
peunmientiB. BaxmuBo, mo 6e3 iHdopmamiiiHOro OeKrpayHmy
JIeKoayBaTH (Hpa3eosiori3M MPaKTUYHO HEMOXIMBO, IO TaKOX
BIUIMBA€ Ha TMOIIMPEHHS MeMa y BipTyalbHId KOMYHIKLAii: 3enewi
yonogiuku (pazeonorizm BuHUK y 2014 pori B KOHTEKCTI OKymaii
Kpumy) — "3eneni” wonosiuku (BTOpHHHA HOMIHAIS ILOJO
npencraBHUKiB "Cnyr Hapoay" B mapiameHTi, 2019 p.) — "3eneni”
yon06iuKkyu (B KOHTEKCTI moBHOMacmuTabHoi BiiiHH, 2022-2023 pp.);
Maemo me, wo maemo (OKa3ioHaIBLHUN (pa3eosIorisM, NOPOIKECHUN
JI. KpaBuykom B mosnitHuHiil komyHikauii 90-x pp. 20 ct.) — maemo
me, wo Mmaemo (MemiiHWUE ¢paszeosmorizaM, moO |y Mendia
BUKOPUCTOBYETBbCSA 31 3HAYCHHSM '3MHPHTUCS 3 THM, 1o €") —
maemo me, wo maemo (B iHTepHeT-MeMax 2022-2023 pp.
BXKHMBA€THCA 31 3HAUEHHAM "KOHCTaTalist (axTiB" i MOB'A3YETbCS 3
nofisiMu BiifHK) Ta mox. Taka eBomrouis MeAiHHUX (pa3eosori3min
BKa3ye Ha IX MpeleNeHTHUH XapakTep, II0 BUKOPHUCTOBYETHCS B
Pi3HUX jKaHpaX, 30KpeMa KaHpax BipTyalbHOI MeIiaKOMYHIKaLlii.
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"Xurrsa" iHTEpHET-MeMa 3alieKUTh BiJ KIUIBKOX (AaKTOpIB:
iMiTanisg — KyJbTypHa Ta COLialibHa 3yMOBIEHICTh — crenudika Ta
BUAMMICTb — TYMOP Ta caTupa — IPOCTOTa — MOEAHAHHS Bi3yalbHOTO
Ta TeKCTOBOro [5]. B3aemozanexHicTh mux (HaKTOpIiB € KIFOYEM JIO
yCImixXy B THpaxyBaHHI (QpazeosorizoBaHoro Memy. llikaBo, mo
¢paza, nomupeHa B MEAITHOMY MPOCTOPI, JIETKO IiIXOIUIIOETHCS B
MEM-KOMYyHiKallii, Ta 4dacTilme 3a Bce HE TIOB'I3aHa 3
MEPUIOKEPENIOM (IHB. 1ali MEMH, 3aCHOBaHI Ha IIUTaTaxX MOJITUKIB
—II. ITopomenka ta }O. Tumomenko):

7, er.

@pazeonorizamisi TakuX MeMiB BiZOYBae€TbCI 3a IOTOMOTOIO
CTPW)KHEBUX CIIiB, SIKi 1 CTAIOTh OCHOBOIO MEIIMHHUX (hpa3eosIori3MiB:
ye ckapb, 60HA NPAYIOE, Yi PYKU HILO20 He Kpaiu, nponao 6cvo Ta iH.,
aKTUBHO TIOIIMPIOBAaHMX Yy MyONiYHIdH KOMYyHIKalii yKpaiHCBKUX
NoNiTUKIB. binbiricTs i3 Takux (h)pa3eosori3MiB MOLIMPIOIOTHECS B
PO3MOBHIM KOMYyHiKalii, a TOMy € TMOTYXHUM (yHAaMEHTOM ISt
MEMIB, II0 YacTO PETPAHCIIOIOTHCS B YaTaxX, SMS-NOBiIOMIICHHSIX,
MECEHKepax SIK KaHpax BipTyalbHOI KOMYHiKaLii pO3MOBHOTO THITY.

Y 2022 p. y MemiiiHOMy TpOCTOpi 3'SBJISIOTHCS HEOJOTIYHI
onuHMLI — BepOanbHi UTIOCTpaTOpH CydacHOi KOMYyHiKalii, cepex
SKUX  4opHoOaimu, "ixmamumemu",  kadupumu, woucysamu,
"sampuoni”, ykpainumu ta in. [1]. L{i )x OIWHUII CTadl OCHOBOIO
i (opMyBaHHSI HOBHX (pa3eojiori3MiB, MOIIMPIOBAHUX Y MEMax
2023 poky: erawmysamu yopHobOaisky, "zaxadupumu” ecix, ezamu
"sampudni” Ta mox. TyT chmpauboBy€ NPUHLIWI HOBU3HH, SKHN
MiICHIIOE  TOMyJSAPHICTh LMX OAMHMIL Yy MeIialpocTopi. Ix
BUKOPHUCTaHHS CTaJl0 T[I€BHOI JIHTBICTUYHOK "MOJOIO", IO
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MiJCHITAIOCS TYMOPUCTUYHUM €(DEKTOM — OJIHUM i3 JJOMiHAHTHHUX B
IHTepHET-MeMax:

4 YOPHOBAIBKA
<= YOPHOBAIBKA
YOPHOBAIBKA =»

BaxnuBo HarojgocutH, MmO IHTEpPHET-MEMH MOXYTh OYyTH
MOUIMPEHI KOXXHUM IHTEPHET-KOPUCTYBayeM, a BiITaK BOHH MAalOTh
3MATHICTH 0 Moaudikaiii Ta THUpaXyBaHHS Ha aBTOPCHKUX
Meniamargpopmax. Tak cramocs i3 MeMamu, 10 OyJM MOMIKMPEHi
CBiIOMO MIEBHUMH pecypcamy Ta 37100y OCOOIMBY MOMYJSIPHICTD Y
MacoBiii  KomyHikamii. [Ipuragaemo B 1IbOMYy  KOHTEKCTI
BucnomoBanHs O. ApecroBuua B edipax "®eiirin LIVE" y 2022 p.
Ta Meaiadpa3eosoriaM 3a dea-mpu mudichi (y 3HaA4YCHHI "TUIaHU, IO
HEMOXITUBO BUKOHATH IIBHJIKO"), TIOIIHMPEHI B TIEH MEepioJl. Ao
II0 IIhOTO Meiadpazeonorizama 6a4nMo i B iIHTEpHET-MEMaX:

-Yepea ckinbkn
ACXyAHY?

MoMceH, a Y4 JOBro Ham e UTu?

CroctepiraeMo  SBUIIE  IHTEPTEKCTYadbHOCTi, IO  YacTo
3YCTpIi4a€ThCcss B IHTEpHET-MeMax Ta € 1iX crenudivyHor
xapaktepuctukoro. Cepel IHIMUX XapaKTEPUCTUK, Ha HAaIle
MEPeKOHAHHS, MOXXHA HAa3BaTH CIOHTAHHICTh, TIPEICACHTHICTD,
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CUMBOJII3M, )OHOBI 3HAHHS Ta 3[IATHICTh J0 TpaHchopmarii. Timbku
B3a€MO3AJICKHICTh  3ralaHUX O3HAaK CTaHe YCHIIIHUM  JUIA
MOLIMPEHHSI IHTEpHET-MEMIB y BipTyallbHI KOMYHiKamii. Skimo x
TOBOPUTH IPO MEMH BifHM, IO CTald HaHYXHUBAaHIIIUMHU Y
BIpTyaJJbHOMY MpPOCTOpi Cepel yKpaiHIiB, TO BOHU MAalOTh
XapakTepu3yBaTHCs KOMILJICKCOM MEPBUHHUX O3HaK. Ilepenycim 1e —
BIYYHE CJIOBO, BUpa3, BepOanbHHMI / HeBepOaJbHUN 3HAK MAaroTh
Oytu mpeueneHTHUMH. KoXXeH MeM MOXe CTaTH THYYKHM [0
Moau@ikamii i3 METOI IHTEpIIpeTallii pi3HUX TMOJii Ta SBHUII, IO
JI03BOJISIE TOBOPUTH NPO HBOTO SIK mHpeueaeHTHUH ¢enomen. llle
ooHa oOCOONMBICTP — ameysniss [0 akTyalbHHUX 3HaHb, IIO
BiTBOPIOIOTH TIEBHUM YHHOM KYJIBTYpHY IaM'siTh YKpaiHIIiB.

VY 3B'I3Ky 3 THM, IO BiliHa € TOTY)KHUM EKCTPaJiHTBAILHUM
(akTOpoM 10O TOMIMPEHHS MEMIB CepeA  YKpaiHIiB, TO
MPOTHO30BaHUK €(EeKT iHTepHET-MeMy — BIUIMHYTH Ha TO3WTHBHI
eMOLil PEUUIIEHTIB — Ma€ CHpalbOBYBATH MHUTTEBO (i€TbcsA MPO
IPOHIYHO-TYMOPUCTUYHUN e(QEKT, SKUH CYHNpOBOIKYE BCI MEMH).
Take moenHaHHs, 34aBajocsi O, HEMOEIHYBAHOTO B iIHTEPHET-MEMax
(BifiHa Ta TymMOp) 1 pPoOWTH yCmImHMM iX (YHKIIOHYBaHHA B
MackoMmyHikanii. Cepex momynsipuux MemiB y 2023 pomi Ti, sKi
MOB'A3aHI 3 BUMKHEHHSIM CBiTJa B 3UMOBHUH MepioA, HaJaHHIM
"neomapui" mis 3CY, BHKpajaHHSIM pPOMaMH BOPOXKOTO TaHKY,
3aTOIUIEHHSAM KopabmiB y YopHomy Mmopi Ta iH. [6]. DopMmyeThes
BiJITaK i Imaact MeAiMHUX (Ppa3eoori3MiB, 0 BUKOPUCTOBYIOTHCS B
MeMax: napoav "nanaHuys’, nociamu 3a pocilicbKum Kopaobnem,
"npesenmusHull yoap ", mpaxmopui 6ilicbKa, He HA Y4aci Ta iH.

BaxmuBo  HaromocuTm  Ha  3JaTHOCTI  IHTEPHET-MEMIB
"po3zbaBnaTu" odimio3 HeodimiiHOW Nogadeto iHdopMmartii. | HaBiTH
Mg Jac BIHM Taki iHTEPHET-MEMH CIPHUHMAIOTHCS MO3WTHBHO, IO
BKa3y€e Ha TMOYYTTS TyMOpY YKpaiHIiB HaBiTh 3a CKJIAAHUX
COLiaJIbHUX YMOB. 3pO3yMillo, IO KOHTEKCT BifiHM — He €AWHa
TeMaTHKa B cydacHux Memax. Tak, y 2023 p. B couianbHHX
Mepekax aKTHBHO MOLIMPIOETHCS Kpeai3oBaHHM KOHTEHT, SKHH
3aBISKH CBOTH MpeleIeHTHOCTI BKIIOYAETHCS 10 IHTEPHET-MEMIB Ta
Jaimi — B PO3MOBHY KOMYHIKaIlilO: decsimb i3 decsimu Y 3HAYCHHI
"OyTn HaWKpampM B ycboMy' (amemsmis g0 IOTyO-TIPOEKTY
B. Ocramuyka "MeknyB — nwurtaiite"), cropnpaiz — ciopnpaus y
3HAYCHHI "HECHOJMiBaHWHA TMOBOPOT momik"  (amemsimis A0
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Opurancekoro oy 80-x pp.), 3a Jlebicosuua y 3HAYCHHI
"anpTepHaTHBHUM BHOIp" (amemsuis g0 IisubHOCTI  Onorepa
M. JIe6irn) Ta in. Haromocumo, mo moniOHi mMeMu '"KHUBYTH" y
BIpTyaJIbHOMY HPOCTOpi TIABKH 3 ypaxyBaHHSM (POHOBUX 3HaHb
PELHUITIEHTIB:

TILWMLICA TENNi OCEeHi,
HaBiTb He AyMaeLl
BUTArYyBaTU KYPTKMN

CrioHTaHHE BUHUKHEHHS OyAb-SKMX MEMiB HaOyBalOTh IEBHOTO
CTHJIICTUYHOTO TOTEHLiany, 3a JOMOMOrOI0 SIKMX BOHH BJallo
HUPATBCS B IHTEpHETI. B OCHOBHOMY yCHiX MNOJabIIOTO
TUPaXyBaHHSA MEMIB 3aJICKUTh BiJl CTWIICTUYHUX TNPHHOMIB, SIKi
3aKJIaal0Thc B OCHOBY MEMy. 3a HAaIllUMH CIIOCTEPEKEHHSIMH,
HAOIbII BOANWI CTHIICTHYHHH pecypc Yy MeMax BiHHH —
NpeleieHTHEe IMTaTyBaHHSA, IHTEPTEKCTYaIbHICTh, IpOHIA Ta
capkasM, mopiBHsAHHsI. Lleil pecypc nomomarae CIpoTHO3YBaTH
MaiOyTHi!l TyMOPHUCTHYHUI e(eKT.

(A). IlpeuemenTHe uMTYBaHHS OCOOJHMBO aKTyajbHE, KOJH
HAeThCs PO BIlyYHHI BUCIIB, SIKHH Oye BUHECEHHH y MeM. 3rajiaHa
HAMHM BHUIIE LUTata Mpo "ABa-TpW THWXKHI" pPOOIATH MeM
NpeUeIeHTHUM, a B HOro CTPYKTYpl YTBOPIOETBCS MeEAiHHUMA
¢dpazeonorisam uepez 2-3 muowcui, BHano migxomieHud y 3MI.
lonoBuumu aBTOpamu mmraT me y 2022 p. Oynu iHdmoeHcepH
ykpaincekoi  momituku  (B.  3enencekmii,  II. [lopomenko,
1O. Tumomenko Ta iH.) Ta BificbKOBE KEPiBHUITBO KpaiHU — Ti, Yui
BUCIJIOBIIIOBaHHs Oyny HaWOiIbII ymi3HaBaHi B iHGopMamiiHOMY
moini. Hatomicte y 2023 p. 1 TEHIEHIS 3MIiHIOETHCS: TEPOSIMH
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MpeLeIeHTHUX UTAT y MeMax CTaloTh MEepeciuHi yKpaiHLi, CoanaTH
3CY, aBTOPUTETHICTb SKUX CTPIMKO 3pOCTa€ B yMOBax BiiHU. Bigrak
Ma€eMO IHMTaTH, MO adopU3yIOThCS B MEAIallpOCTOpi Ta aKTHBHO
nepexoasiTs 10 MeMiB (Memu npo Kpumcekuii mict, [IpuBnaa Kuega,
nica [latpona T1a iH.).

(b). CrunmictiuHuii NPUAOM IHTEPTEKCTYaJBHOCTI OCOOIUBO
Ii€BUH 32 HAasSBHOCTI aKTyalbHUX (POHOBUX 3HAHB — TOJIOBHOI YMOBH
BITI3HABAHOCTI IHTEpHET-MEMA, MPO 110 MU 3a3Hadaiu padime. Yacto
Le JOCSATAETHCS MPOKCUMI3AIIEI0 — CNEiabHOI0 MaHIMYJISITUBHOIO
CTpareri€lo 3BEpHEHHS [0 TMOJiH, BiJAaJCHUX BiJ I[OTOYHOTO
MoMeHTy. OcoOnuBO peanizyeThCsl SBHIIEC IHTEPTEKCTYaJbHOCTI B
MeMax Ha MOJITHYHY TeMaTHKy. BBakaemo, 110 amemsiuis 40 MOJii
MHUHYJIOTO € BaXJIMBHM €JEMEHTOM IJisi JOCSATHEHHsS Oa)XaHoro
edeKTy, 30KpeMa TyMOPUCTUYHOTO. | TyT 3BepHEMO 0CcOONIMBY yBary
Ha IHTEpHALliOHANI3alil0 MEMiB, TOOTO OJHAKOBE CIPHUHATTA
MYKKYJIBTYpHOI iHpOpMaIii (4acTo 1e JocsAraeTbes KanamOypHICTIO
Ta "MOBHOI TPOr": 5K Ko3ak [[yconcontox, dacuw kpaini [lopoxy Ta
mox.). Apjamrariis Mema IiJi HOBHH HaI[iOHATbHO MOTHBOBAHHMA
KOHTEKCT OyB MpPHCYTHIA 1 B MeMax BiiiHM, aHaNi30BaHHX HaMHU.
[HTEepHET-MeMH iHO3EMHHMH MOBAaMHU TaK CaMO BIAJIO aJlalTyBaJlUCs
Mg yKpailHCBKUH KOHTEKCT (0COOJIMBO, KOMH X T'epOsSMH CTaBajH
CBITOBI Jigepu, mwo miatpumanu Ykpainy: E. Makpon, b. J[)oHcoH,
Jlx. Baiinen Ta iH.), a TOMy MOKEMO TOBOPHUTH TIPO YHiBEpCAIbHUHA
XapakTep IHTEpHET-MEMiB, MIO JOCATAE€THCS 33  JOMOMOTOIO
IHTEPTEKCTYaIbHOTO PECypCy.

(B). Iponis Ta capka3m — 1Ba OJMM3bKI CTHIICTUYHI TpUHOMH, 32
JIOTIOMOTOI0 SIKUX PEaNi3yeTbCsi TyMOPUCTUYHUHN eekT. Y cydacHii
CTWJIICTULI IX pO3YMIIOTh SK B3a€EMO3AJICKHI SIBUINA: ipOHIS €
HACMIIIKOI0, 3aMaCKOBaHOIO 30BHIIIHBOI0 CEPHO3HICTIO, @ CapKa3M —
3ma W yignuBa HacMillka, BUIIUM CTYHiHB ipoHii, Tpom 1 3acib
KoMmiuHOCTI. BigTak iHTepHpeTyloThCS Wi JABa NPUHAOMH TiTBKH
KOHTEKCTYalIbHO, 3 000B'SI3KOBUMH HETAaTUBHOIO Ta / Y MMO3UTUBHOIO
KoHoTauiero. Tak, Hampukiag, repoil mMemy A. Ps3anues, T.3B.
UMOHS, CTaB imeallbHUM MEMOM 1 CHOCOOOM ipOHI3yBaHHS HaJ
pocissHamMu (3apoAMBesl 1 MenidHMNA Qpazeonorism — sax  Ymous).
Kapriemuei Memu 31 UMOHEIO YacTo  IMOMIMPIOIOTHCS 3
CHMBOJII30BaHUM XEIITETOM HUMOHA.
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CapkactuuHoro 3a0apBieHHS  MAalOThb  IHTEPHET-MEMH i3
POCIHCBKMMHU KypHaJicTaMH, SKi AN yKpaiHCHKOTO pEeLUIIi€HTa
ACOLIIOBANIUCS 13 MPOMAraHJUCTCHKOI0 KOMYHiKali€o (iIeTbes mpo
O. Cxabeey, B. Conosiiosa, JI. Kicenbosa Ta in.). Ix 06pasu uacto
BUKOPUCTOBYIOTBCSI B YKpPAiHCHKHX iHTEPHET-MEMax BiHH, IO
MoB'A3aHI 3  YKpaiHCBKMM  CIIOBOM-MapojieM  "manmsHuns",
HEeTpaBUJIbHa BUMOBA SIKOTO BHKIJIMKAE CMIiX B YKpaiHIiB. Y Takux
MeMax MOXHa MOOAauyUTH CIOBECHHUH KanamOyp, MOBHY Ipy Ta iH.
CTWJIICTUYHI MPUHAOMH, IO JIONIOMAaraimTh JOCSATTH Oa)XaHoro
1POHIYHO-CAPKACTUYHOTO EEKTY.

(I'). CrunictuyHuid mpuidOM TOPIBHHA B IHTEpHET-MEMax, 3a
HAIlUMH  CIIOCTEPEXKCHHSIMH, CTBOPIOETHCSI Ha KOMYHIKATHBHHUX
KoHTpacTax "cBili — uyxwuit", "mobpo — 3mo", "s — mu", "Apyr —
Bopor" Ta iH. IlinTBepmKyeThcs Hama Te3a 1 MONEpeIHIMH
JOCTiDKeHHSIME TTpo Memu [2; 4]. V 2023 p. Taki MeMH, CTBOPEHI Ha
KOMYHIKaTHBHUX OTIO3MLIfX, 3aIOJIOHWIIN YKpaiHCHKHUH
Meaianpoctip (3ragaemMo memu mpo mca Ilarpona, npusuna Kuesa,
3aTorieHuil  kpeiicep "MockBa"). ®pazeonorizoBaHi MeniiiHi
KOHCTPYKLii, y CTPYKTypi SKUX BHKOPHCTaHi HOPIBHAJIbHI
CIIOJIyYHUKH, TAKOXK € MOKA30BUMH B YKPaiHCBKOMY BipTyaJbHOMY
npoctopi: sx [Jyoa, mos "pyckit” xopabenv, 6ymu ax dandepiseyw,
AK y denymama 6 oghpuiopax Ta iH.

OTxe, cy4acHi MeMH, 3a HAallUMH CIIOCTEPEKCHHSIMH,
XapakTepU3YyIOThCSI ~ KOMIUIEKCOM  IEPBUHHHX  O3HAaK,  SIKi
JOTIOMOTAIOTh iX MOJANBIIOMY PyXy B Mexia: (1) MemoM Moxke OyTH
0y0b-sika 0OuHUYA THHopMmayii: BIyIHE CIOBO, BUPaA3, MATIOHOK a0o
iHIMi BepOanbHuMi / HeBepOanbHUI 3HaK; (2) MeM 3's81aemuvces
CNOHMAHHO, aJKE 4YacTO CTa€ €JIeMEHTaMH SK MONITUYHHUX, TaK i
MeiaTeXHOJIOTil s pisHuX uinelt; (3) hopma Memy ¢ikcoBaHa, ane
BOJHOYAC 2HYUKA 00 MoOugixayiti i3 METOIO 1HTepIpeTamii pi3HUX
nmonid Ta sBUMI, (4) MEM 3aBXKIU anenoe 00 NOMpPiOHUX HOHOBUX
3HAHb, @ TOMY PELMIIIEHT Ma€ OPIEHTYBAaHHA B TNPEIEACHTHOCTI
cutyauii; (5) MEMH BiITBOPIOIOTE K)IbMYpPHY HAM'SSMb Ta pearyioTh
Ha JIU/DKUTATI30BaHI BUKIMKUA CY4acHOCTI; (6) MEMU 3a 00nomozoio
npeyeoeHmuux 0OuHUYb y X CTPYKTYpi, 30KpeMa (pa3eooTiyHuX,
3[aTHI 10 MUTTEBOTO MOUIMPEHHS B IHTEPHET-MPOCTOPI.
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MULTIMODAL COHESION IN PERFUME
ADVERTISEMENT

Abstract. The article deals with the investigation of perfume
advertisement in the aspect of its semiotic mode cooperation and
interactions which are reflected as cohesion within one and the same
semiotic mode and between different semiotic modes as well. The objects of
the research are perfume advertisements and their formal elements which
create the semiotic structure. Within the verbal semiotic mode, such leading
formal elements as functional blocks, subblock names and their lexical
embodiment were distinguished. The most developed functional block
contains name, naming complex with A-1 brand (company), B-2
individual name, C-3 genitive (product) name, and D-4 additional
information. These names are the key markers of lexical cohesion. Lexical
cohesion within the verbal semiotic mode is realised through the
mechanism of reiteration, including repetition and synonym usage.
Lexical cohesion occurs within one and the same functional block as well
as between different functional blocks. Within the visual semiotic mode,
there are such formal elements as composition, plan, balance, and depth.
The advertisement visual semiotic mode has such a set of parameters as a
plan, visual component, variable and constant details of a visual
component. The advertisement depth is realised using front, middle, and
back plans. The main visual components are a perfume bottle, model and
scenery. The model has the most detailed visual representation including
the model's image, code of costume, and code of behaviour (grasping
body language — pose, imitation of behaviour and facial expression).
Colour as a media language is closely connected with the process of
visualisation and occurs in all visual components providing visual
repetition as a basic colour or its shade. Visual components (objects) are
repeated in different plans, providing further cohesion between different
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plans. There is a definite correlation between verbal components-naming
units and their visualisation. It is the case of further cohesion between
verbal and visual semiotic modes. The olfactory semiotic mode uses the
mechanism of synaesthesia when smell is represented involving verbal
description and optical visualisation but this aspect of research needs
more detailed investigation and deeper revealing and analysis.
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MYJBTUMOJIAJIBHA KOI'E3IA
Y HAP®YMEPHIN PEKJIAMI

Anomayin. Cmamms  mopkaemovcs — npodiemu  OOCHIONCEHHS.
napgymeprnoi pekiamu 6 paxkypci ii cemiomuynozo mMooycy ma 63aemooii
6epOANIbHO20, BI3YANLHO20 Ui OIbGAKMOPHO20 MOOYCI8, WO 8I003ePKANEHI 5K
Ko2e3is AK 8 Mexcax 00HO20 I mo20 Jc MOoOycy, max I Midc pisHUMU
cemiomuynumu mooycamu. Ob0'ekmamu yboeo 00CHiONCeHHs € nappymepua
peknama ma il Qopmanvhi enemeHmu, WO CHEOPIML 3A2ATbHY
cemiomuyny cmpykmypy. B medcax eepbanvnoeo cemiomuuno2o mooycy
O6yU BUOKpeMIeHT MAaKi NPosiOHI OPMANbHI eneMeHmu K (OYHKYIOHATbHI
onoku, cybonokosi imena ma ix nexcuune eminenHs. Haitipozeunymiwiuii
@yHryionanbHull 610K MICMUMb MaKull HoMiHamusHuil Komniexc. A-1 im'a
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o6pendy (xomnanii); B-2 inousioyarvne im's; C-3 poodose im'a: D-4
dodamkoea iHgopmayis. Li imena € 2on08HUMU MAPKepaAMU AEKCUYHOL
Koezesii. Jlekcuuna xoeesis y medxcax 6epOANbHO2O0 CeMIOMUYHO20 MOOYCY
Peanizyemvcsi  WAAXOM 3ANIYYEHHA Mexawismy peimepayii, 6KIouaoyu
NOBMOPEHHA MA GUKOPUCMAHHA CUHOHIMIG. Y Mmedicax 6i3yanbHo2o
CEMIOMUYHO20 MOOYCY BGUOKPEMIIOIOMbCA MAKI POpMANbHI eneMeHmu K
KoMno3uyis, naaw, Oarauc ma enubuna. Pexnammuuii - eizyanvHuil
cemMiomuyHUtl MOOYC MA€E HU3KY NAPAMempis, maKux AK NiaH, Gi3yanbHuil
KOMROHEHM, 6ApIAMuUGHi ma He3MIHHI 0emali Gi3YalbHO20 KOMNOHEHNL).
Pexnamna enubuna  peanizyemocsi WIIAXOM — 3ATYYEHHA  NEPeOHbO2O,
€epeoHbo20 Mma 3a0HbLO20 NAaHie. 1 0N0GHUMY GI3YANLHUMU KOMIOHEHMAMU
€ napgymeprui ¢naxon, modens i ¢pon. Moodenv mae Haddemanizo8aniuty
gizyanizayito, GKIUAIOYU 306HIWHICMb, 0052 | NOBEJiHKY (OCMAHHA
8paxosye dicecmu, iMimayiro no8ediHKU, a maxkoxc eupas ooauuys). Konip y
Mediamosi micHo nog'sa3anull i3 npoyecom 6izyanizayii i cnocmepieaemocs y
8CIX GI3VANLHUX KOMNOHEHMAX, 3a0e3neuylouu izyanbhe NOSMopeHHs. abo
6a308020 Kowopy, abo toeo giominkie. Bizyanvhi komnonenmu (00'exmu)
NOBMOPIOIOMbCS 8 PIHUX NIAHAX, 3a0e3neuylouy NOOAIbULy KO2e3i0 Midic
pizuumu  naanamu. Cnocmepicacmvcs MaxKodic Himka Kopensayiss Midc
6epOANLHUMU  KOMNOHEHMAMU-HOMIHAMUSHUMU OOUHUYAMU MA  IXHbOIO
gizyanizayiero, wo € NposeoM NOOAIbUWOL Koee3il Midc eepbarbHum i
gisyanbHum  cemiomuyHumy mooycamu. Onvgakmopruil cemiomuyHuil
MOOyC — BUKODUCMOBYE — MeXAHI3M cunecmesii, Konu  apomam
PENpe3eHmyEmMbCsl WISAXOM 3AIYYeHHs 6ePOAIbHOL 0eCKpUnyii ma OnmuyHoi
sizyanizayii. Ane yeil acnexkm 00CHiOdCeHHs nompebye O0emanbHiuoeo i
2nUdU020 aHaizy.

Knwowuosi cnosa: nexcuuma Kozesis, MyIbmMUMoOaibHa  KO2e3is,
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gopmanvruil enemenm.
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Perfume advertisements, often characterised by their provocative
nature, mainly appear in women's magazines such as Seventeen, Elle,
Cosmopolitan or Vogue. The perfume advertisements found in these
pages are not only about representation of scents, but also about
complex narratives which convey stories of desire and
empowerment. Typically, they display a woman gazing into the
camera, aiming to establish profound emotional bonds with the
audience. Given that a significant portion of women's magazines is
dedicated to advertisements, readers typically enjoy viewing them
and are expecting a specific type of advertisement: one that will help
them find the perfect product to make them more confident and
appealing. The aim of the research is connected with the present
day's idea that most critics agree that what advertising does is
twofold: it preys on perceived flaws in our bodies and it presents a
world of consumption for the answer to complex questions about
who we are and what should matter in our lives. In other words, there
is an interaction between the advertiser and the target audience
which, in a way, proves that one cannot completely blame the
advertisers for the preconceived notions of the beauty. However, one
can place blame on these companies for solidifying those beliefs and
proving what appears to be the only "answer" to the problem that the
advertisement has solidified. The interaction and cooperation
between advertisers and target audiences or between producers and
consumers is the cornerstone of the research. The objective of this
investigation is to find out the integration of verbal and visual
semiotic modes that create the background for interaction between
producers and consumers of perfumes. The topicality of the
research is connected with the fact that there is an attempt to reveal
that specific interaction taking into consideration the mechanism of
cohesion in all its varieties. The novelty of the present study is the
attempt to find out the details of cohesion formation separately in
verbal and visual semiotic modes as well as between these modes.
The object of the investigation is the perfume advertisements with
their formal elements creating semiotic structure. The subject of the
investigation is the peculiarities, formation mechanism of
advertisement cohesion, and inner cooperation of the formal
elements within the text and illustration parts and between them too.
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Publication analysis. One of the prevailing trends in recent years
is the development of multimodal research aimed at the investigation
of different semiotic systems which create meaning. Multimodal
discourses are discourses where two or more semiotic modes
cooperate creating meaning [5]. The modus is understood as a set of
semiotic resources which creates the meaning [10, p.1]. G. Kress,
one of the leading scholars in the field of multimodality, recognizes
the mode as "a resource which is formed socially and is used for
giving the meaning. Image, written text, music, gesture, speech,
moving picture, and soundtrack are examples of modes which are
used for communication representation” [4, p. 54]. Some researchers,
analysing multimodal discourses, use the term "modality." In
particular, C. Tseng, a researcher of multimodal cohesion, indicates
that in the film there happens a complex cooperation of different
modalities (words, images, sounds, colours, etc.) and the film
meaning is created as their combination [16, p. 1]. G. Kress and
T. van Leeuwen underline that it is impossible to investigate the
formation of meaning in the multimodal text (for example, film)
without detailed research of different modalities [5]. For example,
film oral monologues and dialogues are multimodal in their nature as
they consist of two modes — verbal content and voice. Verbal and
visual modes are often accompanied by musical tunes which belong
to a sound mode. A researcher of the cinema genre C. Metz
distinguishes five film-significant substances: photographic moving,
image, recorded musical melody, recorded phonetic sounds, recorded
noise and graphical material which grasps names of actors and film
groups, titres, different notes and so on [8, p. 90].

The main objects or multimodal studies are films, books with
illustrations, graphical stories and comics. J. Bateman and
K. H. Schmidt, authors of multimodal film analysis [2] using the
principle of space-temporal relation unity distinguish a string of
syntagms in films. Relations which take place between separate shots
are investigated in the aspect of project taxis (parataxis or hypotaxis)
and space-temporal plan [2, p. 181]. C. Tseng puts forward the
approach focused on cross-modal cohesion. This approach requires
the tracing of cohesive related characters, objects and types of action
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within one shot and in different shots (sequences) in a certain unity
of higher level. Objects of research are living and unliving beings in
the film visual row, written text which can be read on the screen, oral
speech, sound and music. Tseng's multimodal cohesive analysis
requires the building of two types of cohesive chains: identification
and actional. There is some resemblance between the building of
identification chains and the building of linguistic cohesive chains.
Components of the identification chain may belong to visual, verbal
and sound modes. The last empirical research projects show that film
narrative structures are understood as involving the action of
characters [9]. C. Tseng using Halliday's classification of linguistic
process types distinguishes such types of cinematographic processes:
transactional process (demonstrating dynamic cooperation, between
characters or between characters and objects); non- transactional
process (demonstrates characters' behaviour without cooperation
with other characters or objects); process of reaction (for example,
character's looking at another character or object); verbal process
(character's dialogue or monologue); and conceptual process
(revealing the identity or relations part-whole characters and objects)
[16, p. 116]. Interaction between formed chains of identity and action
is established on the ground of their functional-semantic relations, in
particular, between participants, process types and conditions. The
main criterion of interaction between chains is the requirement that at
least two links of one chain are in equal semantic relation to two
links of another chain.

Some recent research is connected with the interrelation between
text and illustrations which are two different semiotic modes.
Traditionally text and illustration analysis were linked with different
groups of disciplines which had their own points of view and used
different approaches and methods of research. The multimodal
approach to text and illustration investigates them as a combination
of reciprocally connected modes. The problem of verbal and visual
component interaction was investigated by many scholars such as
R. Barth [1], J. Bateman, K. H. Schmidt [2] G. Kress, T. van
Leeuwen [5], R. Martinec, A. Salway [7]. M. L. Ryan differentiates
functions of language and image in a detailed way: language can
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represent temporality, changes, causality, thought and dialogue, the
difference between reality and virtuality or opinion, judgement, and
contradicting the facts, there is also narration, estimation and
representation of characters' estimation (judgement). Images
represent space relation within the history, characters' appearances
and elements of the place of action; but images cannot represent the
time movement, thoughts dialogue, represent causative relations
explicitly, abilities, conditions, contradictions to the facts and
making estimation [12 p. 19].

M. Halliday and C. Matthiessen, creating the Functional
Grammar, put forward the idea that every semiotic system functions
on three levels. Firstly, the semiotic system represents reality,
indicating objects, situations, and actions (idea meta function).
Secondly, every semiotic system establishes a certain social contact
and interaction with a recipient (interpersonal meta function). And
finally, it creates a textual structure with cohesive components
(textual meta function). Kress and van Leeuwen's The Grammar of
Visual Design draws parallels between text and image, observing the
image on three levels. On the meta functional level, spectators
identify what fragment is illustrated, whether it represents action,
process or merely conceptual representation. On the interpersonal
meta functional level, spectators may obtain some information or be
asked to act. G. Kress and T. van Leeuwen in their analysis of relations
between readers and characters indicate such factors as social distance,
relationship (in particular, connection and power), contact and
modality. Social distance is determined by the type of characters'
position (near, middle or remote plan) [6, p. 124]. The degree of
participation depends on the aspect of the character's depiction.
A reader has the highest sense of participation if the character is
depicted front-facing a reader. The vertical aspect is the power
realisation. If the reader looks at the objects from bottom to top these
objects have power and vice versa. If the reader looks from top to
bottom, all visible objects are believed to be "weak" [6, p. 140].

On the textual level, a spectator gets some information about the
value of certain objects shown according to their position (in the
centre or on the periphery). The position of certain objects nearby
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demonstrates their semantic relation to the central object.
Semantically significant elements of illustration are emphasized with
such visual devices as colour, light, shape, and size. C. Painter,
J. R. Martin, and L. Unsworth [11] develop some separate tenets
(propositions) of Kress and van Leeuwen's Grammar of Visual
Design. In particular, on the interpersonal level besides social
distance participation and power, they distinguish such components
of the meaning system as focusing, empathy, influence, proximity,
orientation, atmosphere and graduation. Focusing is connected with
the direction of the characters' look. It may be mediated if there is a
coincidence of the direction of the reader's and the character's looks,
and the process of contemplation (vision sight) is realized by
"character's eyes" and it may be immediate [11, p. 21]. The level of
empathy from the reader's side is estimated with the art style of
illustration (minimalism, generalisation of naturalism). The category
of influence includes emotions which are represented by the
characters' facial expressions or body position. Such systems as
proximity and orientation resemble social distance and participation
but they emphasize the relations between characters: proximity is
realized as the position of characters, but orientation is represented
with the characters' aspects according to each other. The atmosphere
is connected with colour choice and includes such components as
saturation (it depends on the concentration of colour pigment,
"warmth" (it is a contrast between "warm" and "cold" colours) and
pallet (it is understood as many colours used for multicolour
illustration) [11, p. 37-38]. Lastly, the graduation system is
recognised as scale (for example, the image of exaggeratedly
(hyperbolically) large size; the proportion of illustration filled with
the image; and the number of depicted elements.

R. Barth [1] recognizes the relations between text and illustration,
as equal in rights (he uses the term "relay") and not equal in rights.
They are separated into ones that are emphasizing ("anchorage").
This is the case when the text emphasizes the illustration. The
opposite ones are weakening (when the illustration weakens the text).
B. Spillner [14, p.92] develops R. Barth's ideas about possible
relations between text and images. Text and illustration are different
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semiotic modes and each of them plays a significant role in meaning
determination which is represented by another mode. B. Spillner
distinguishes cases when one semiotic system (text or illustration)
gains the function of another one. For instance, text can represent
dynamics using different methods (devices) of printing. Illustration
dynamics is represented by involving visual vectors. They are
explicit or implicit lines which are created with visual forms in the
characters' images (for example, the direction of extremity
movement, and the direction of their gaze).

K. Schriver puts forward his classification of relations between
document elements belonging to different semiotic modes which
include text and illustration among others. These relations may be
recognized as excessive or redundant when the same information is
represented in two modalities. Another variant of relations may be
described as complementary if one modality of information
supplements another modality of information, and both modalities
have equal weight. Additional relations occur when one modality has
a very dominant property and another gives additional information.
Comparison happens when the basic idea is formed as a result of
unexpected synthesis or tension between modalities. The last type of
relation is identified as the preparation of background. It takes place
when one modality gives context for another modality, forecasting
contents and topics which will be represented later [13, p. 412-428].

R. Martinec, and A. Salway [7] analyse relations between text
and image in a very detailed way. From the point of status, scholars
distinguish equal and unequal relations. Equal relations are divided
into independent and complementary (when it is necessary to
involve text and image) for meaning formation. Unequal relations
grasp the situation when the image is in subordination to the text
and the opposite situation when the text depends on the image. In
the case of equal relations, the whole text is connected with the
whole image. When an image is subordinated to text, it is the image
that is connected to the text part, and text subordination is realized
involving deixis.

R. Martinec and A. Salway separate logico-semantic relations
into two big groups: detailing and projection. Detailing includes such
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subgroups as elaboration, extension, and enhancement. [7, p 358].
M.A K. Halliday [4, p. 460] introduced these notions to indicate
relations between sentence parts but these notions are suitable for
describing relations between text and image. Elaboration may be
understood in a little different way as additional information. Text
and image may contain information as one and different levels of
generalisation (for example, the image may have more general
character than the text or vice versa). After Halliday, some
researchers classify such relations as exposition and exemplification.
Exemplification is often accompanied by lexical cohesion, especially
when hyponyms and meronyms are used. Relations of enhancement
represent elaborating information which is connected with time,
place, method, cause, goal and other factors. At last, relations of
extension represent the process of giving new information and
suggest alternative variants of topic or plot development [7, p. 358].

T. van Leeuwen distinguishes two basic groups of relations
between visual and verbal elements: 1. elaboration which includes
concretization (illustration elaborates text (illustrating), the text
elaborates image (anchoring) and explanation (text paraphrases image
or vice versa); 2. extension grasps similarity (text content looks like
image content), contrast (text content contrasts image content),
addition (text content supplements information with an image or vice
versa). Relations between text and image are based on content
(grasping elaboration and extension) and are not the only types of
relations. H. Stockl adds two additional, supplementary ones: space-
syntactical and rhetorical-logical. In the first case, there are some
consecutive relations (image-text, text-image or their interchange) and
simultaneous relations (text and image are recognized as the whole
unity). Rhetorical-logical relations focus on coordination (semantic
relations between text and image are based on resemblance, contrast
and space-time) There are hierarchical relations (one mode guides
another) and accidental, allusive relations [15, p.214-219].

Within the frames of multimodal research, the most interesting
objects are multimodal discourses of perfume are advertisements
where verbal and visual modes are combined in the process of
cooperation.
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Main information presentation. Perfume advertisements have a
very specific semiotic structure which grasps three different semiotic
modes. A verbal semiotic mode is embodied in the textual part of
advertisements including naming and other verbal elements as well
as in an illustration, containing a set of formal elements. An olfactory
semiotic mode has indirect embodiment which is realized involving
the synaesthesia mechanism. The pattern of a common perfume
advertisement is shown in Fig. 1 where the semiotic structure with
three modes is demonstrated in all details. The verbal semiotic mode
is represented in the textual space component of the perfume
advertisement (Fig.1). The whole textual space is divided into
segments which are recognized as functional blocks. The initial
pattern of a functional block is a full naming complex which is
traditionally represented on the front of a packing cardboard box
which is a traditional wrapping for glass perfume flasks.

BLACKE
OPIUM

WESSANT/AUREN

Fig. 1. Pattern of the perfume advertisement

The full naming complex structure is characterized by using four
obligatory names. The first is the A-1 brand company name which
corresponds to the producer's conventional name known in the
perfumery market (Yves Saint Laurent). The second name B-2 is an
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individual specific element which helps to distinguish individual
items, articles of goods (BLACK OPIUM). The third component is
C-3 genitive, product name (eau de parfum). Its function is
connected with goods classification according to the conventional
terminology system. The last name is D-4 additional information
(the new feminine fragrance). It is not a proper name but an
additional piece of information about the article, its description and
specification. The full naming complex grasping all four names
gives sufficient information about the article to the potential
buyers. Being the initial (hypothetical) pattern, the full naming
complex is not often represented in advertisements. The verbal
mode of the advertisements recognizes the full naming complex as
surplus, redundant information as the complex gives excessive
information when it is involved in the advertisement. That is why to
give optimal, sufficient information the perfume advertisement
grasps reduced functional blocks which help to avoid the
excessiveness of information.

The most noticeable functional block is a poster whose structure
is represented by three units only. The result of name reduction
reflected in that the functional block may be recognised as a singlet,
as C3 genitive, the product name is reduced, and the whole structure
of the poster functional block is represented with three names. A-1
brand, company name (Yves Saint Laurent), B-2 individual name
(Black Opium), D-4 additional information (the new feminine
fragrance). The less noticeable functional block is a label. It is
represented as a flask label and its structure is represented by A-1
brand, company name (Yves Saint Laurent) and B-2 individual name
(Black Opium). As two names are reduced on the flask label (C-3
and D-4) the result of name reduction is a doublet. The logo
functional block contains only A-1 brand, company name and its
name Yves Saint Laurent is represented in the form of a logo (YSL).
This mechanism of word formation is known as abbreviation and, in
particular, initialism when only the initial capital letters of a naming
unit are used. When only the A-1 brand company name is used and
corresponding B-2, C-3, and D-4 names are reduced; the result of
name reduction is a triplet with additional shortening. The final
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position belongs to the assessing functional block which has a
complex structure including two subblocks. The relative subblock has
some relation to A-1 brand and company name and represents website
address (yslbeauty.com). The fragment ys/ is the result of shortening
and reflects the triplet's name reduction. The non-relative subblock
represents the model's name (Edie Campbell) and reflects total or
complete name reduction because that subblock does not contain any
elements of A-1, B-2, C-3, or D-4 names at all. Table I demonstrates
the parameters of verbal semiotic mode distinguished within the
perfume advertisement. These parameters describe all functional,

structural, and lexical aspects of the verbal semiotic mode.

Table 1. Parameters of the verbal semiotic mode
in the perfume advertisement

Type of a Structures of a Names used for creating
functional block functional block a functional block
The full naming A-1 brand (company) Yves Saint Laurent
complex name Black Opium
B-2 individual name eau de parfum
C-3 genitive (product) | the new feminine
name fragrance
D-4 additional
information
The poster A-1 brand (company) Yves Saint Laurent
name Black Opium
B-2 individual name the new feminine
D-4 additional fragrance
information
The label A-1 brand (company) Yves Saint Laurent

name
B-2 individual name

Black Opium

The assessing
relative subblock

A-1 brand (company)
name website

yslbeauty.com

non-relative
subblock

Model's name

Edie Campbell
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The perfume advertisement's verbal semiotic mode is realized in
five different functional blocks. The block structure is determined
with corresponding names which are created with naming units-
phrases of coordinative and subordinative nature. Name reduction
varies from the zero degree (no reduction at all) to the complete, total
reduction of all obligatory names. All these parameters help to reveal
such textural parameter of the perfume advertisement as cohesion
which is recognized as one of the basic standards of textuality
responsible for the semantic unity of the text (in our case it is a
perfume advertisement). Cohesion is understood as a criterion for
recognising text boundaries. The perfume advertisement which
analysis is demonstrated in Table I has definite features of lexical
cohesion. This is the case when a cohesion effect is achieved by the
selection of vocabulary. The mechanism of lexical cohesion used in
the perfume advertisement is classified as reiteration which is a form
of lexical cohesion, involving the repetition of a lexical item at one
end of the scale and the use of a general word to refer to a lexical
item at the other end of the scale; and some things between the ends
(the use of synonym, near-synonym, or superordinate). Repetition
occurs between different functional blocks. In particular, A-1 brand,
the company name (Yves Saint Laurent) is repeated completely
(without any abbreviation) in such functional blocks as the poster
and the label. In the form of initialism (YSL), it is repeated in such
functional blocks as the logo and the assessor. In general, this
naming unit phrase is repeated four times. Repetition involves B-2
individual name (Black Opium) mentioned in the poster and the label
functional blocks. This naming unit phrase is repeated two times. All
these cases of repetition occur in different blocks and may be
distinguished as innerblock repetition. There is a case of inner block
reiteration, in particular, synonym which occurs in the full naming
complex block between C-3 genitive, product name and D-4
additional information. The naming unit eau de parfum in C-3 name
is changed into its synonym fragrance in the D-4 name, these units
are synonyms because they describe olfactory products (substances)
with pleasant smells and they are rather close synonyms. Another
case of inner block lexical cohesion occurs in the assessing block,

95



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

........................................................................................

between relative and non-relative subblocks. It is a case when very
distant synonyms are used, in particular, beauty used in the relative
sub-block and Edie Campbell (known as real beauty) in the non-
relative block. There is a very subtle case of lexical cohesion which
may be recognized as a case of far distant synonyms. Here it is
necessary to take into consideration such lexical units as feminine
(used in the full naming complex, the poster functional block) and
beauty (used in the assessing functional block, its relative sub-block)
and Edie Campbell (in non-relative subblock). These three lexical
units feminine, beauty, and Edie Campbell may be recognized as
subtle, very distant synonyms. The phenomenon of lexical cohesion
occurs in the perfume advertisement indicating undoubtedly the
existence of a textual component of verbal semiotic mode in the
structure of the advertisement.

The verbal semiotic mode grasps temporality, changes, thoughts,
causality, and opinion-appraisal estimation. In the case of perfume
advertisements, it represents (in a direct, denotative way) a positive
evaluation of the goods (perfume) advertised, underlying its quality,
positive features and other article specifications. Cases of verbal
(lexical) cohesion occur within one and the same verbal semiotic
mode and create the fundamentals for further possible cases of
cohesion within visual and olfactory semiotic modes and between
different semiotic modes as well. The visual semiotic mode of perfume
advertisement includes two branches. The first one is connected with
iconic representation whereas the second branch deals with colour
which functions as media language providing connotations with
different images. There is an intermediate, intervening element
between verbal and visual semiotic modes. It is typography which may
be recognized as a complex phenomenon, including verbal-visual
combinations, mixtures, the union of wording and variation of print or
type using different visual effects for representing verbal information
which is given in four functional blocks.

The poster block is shown in white on the black and partly pink.
The B- 2 individual name (BLACK OPIUM) is printed in a simple
sans-serif font which looks neutral, plain and calm. Its attraction is
formed using capital letters. The visual stress is given to the second
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word in the name, involving thick, bold type which looks more
noticeable than the thin type of the first word. Using capital block
letters makes the words stand out from the advertisement page. A-1
brand name (Yves Saint Laurenf) has its typography in the
iconographic Yves Saint Laurent's font which is easily identifiable by
the audience. Here is a combination of italic type for initial letters in
the personal name and Roman type for small letters. The initial
letters in italic type are perspective visible elements for the
company's logo (YSL). D-4 additional information block is printed in
capital letters (THE NEW FEMININE FRAGRANCE) using the
thinnest type indicating its additional meaning. Within the poster
functional block, there is a visible gradation of letter line thickness.
A thin line seems delicate, unassertive and even weak whereas a
thick one seems aggressive, forceful, strong and energetic. The label
block is printed on a pink background and uses the same sans-serif
font as on the poster. There are the same variations of font with the
same design and lines. The label block is repeated twice on the front
bottle of perfume and on the bottle in the model's right hand. The
biggest and thickest capital letters are used in the logo functional
blocks (¥SL) and in contrast, the thinnest and smallest letters are
used in the assessing functional block.

Typography is closely connected with formal elements of a visual
semiotic mode and the most remarkable is composition. It is
associated with the overall plan or structure of the perfume
advertisement. Composition denotes the relationship among
component parts and involves balance and harmony, the relationship
of parts to each other and to the whole work, and the effect on the
viewer. The composition of a work depends on how the formal
elements are arranged and distinct from the subject matter, content,
or theme. In a formal way it may be represented as: {composition} =
{[structure/plan]} = {[(balance) + (harmony) + (relationship)]}.
A plan is a flat surface having a direction in space. Balance is created
with the harmonious blending of formal elements in a successful
composition. The simplest form of balance is symmetry, in which
there is an exact correspondence of parts on either side of an axis or
dividing line. The left side of the work is a mirror image of the right
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side. Balance can also be achieved by non-equivalent elements. This
is known as asymmetrical balance. The name of the perfume, the
brand name and the tagline that follows are all centred in the bottom
half of the advert, which stands out to the reader due to the contrast
of the whole text and black background. All of the text is in capital
letters which are bold and stand out to the reader, however, the most
important information is in a larger font than the less important
information. The brand name is still in its original font which is
widely recognised. The well-known logo of the brand Yves Saint
Laurent is located in the top right corner which immediately stands
out to the reader as it is very recognisable and located separately
from the rest of the text.

The whole composition of the advert text is connected with two
plans. A horizontal plan grasps (from left to right) the assessing
block, the poster block, and the label block. A vertical plan piles up
the label block and the logo block at the very top of the
advertisement. All the blocks together form an asymmetrical balance
in the right low corner, leaving spare space for other images and
icons. The position of visual objects in the advertisement may be
represented formally with a sagittate cross-section scheme (Fig. 2).

ground-
colour
(scenery)
model
product .
naming
complex
H viewer
?;‘;‘:) in the middle plan in the front
plan background foreground plan

Fig. 2. Sagittal scheme of the perfume advertisement components
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This scheme indicates the position of visual components when
they create the illusion of depth on the flat surface of the
advertisement. Techniques for creating an illusion of three
dimensions in a two-dimensional image include these: using
modelling lines to stimulate three-dimensionality; making a nearer
object overlap a more distant one; depicting a nearer object as larger
than a more distant object; making the base of the nearer object
closer to the lower edge of the picture and, conversely, making the
base of the more distant object closer to the horizon line. In a picture,
depth is an illusion of three-dimensional space. This illusion is
represented in a one-point perspective. The scheme looks like an
arrow penetrating the depth of the picture, approaching the farthest
objects, that is why the scheme, is called sagittate (sagittal) as if the
Sagittarius uses his bow and shoots with an arrow. The sagittal
scheme separates the illusion of depth into three plans (according to
the viewer's position). The front plan has in its foreground the
naming complex or its fragments. The middle plan includes the
images of the advertised product and model. The back (rear) plan has
in its background the scenery or ground colour. The advertised
product is associated with a perfume bottle (flask) which is depicted
twice, in the foreground, and in the model's right hand in the middle
times plan. The perfume bottle is repeated two times providing the
case of visual cohesion using the mechanism of lexical cohesion
(repetition). The clear image of the perfume bottle makes it obvious to
the reader what the advert is trying to sell, the glow effect around it
makes it stand out against the black background. The theme of the
main image suits the perfume bottle which adds to the tone that the
advert is trying to portray. The bottle itself is square with an oval top
and bottom, associating the perfume, and hence its purchaser, with all
the attributes of stability, quality, and high standards. The square is a
symbol of reliability, stability and symmetry. To call people
"foursquare" means that they are forthright and unequivocal, that they
confront things "squarely”. If anything is "all square", certain, equity
or evenness is implied; a "square meal" is satisfying in both amount
and content. When the term "brick" is applied to people, it means that
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they are good-natured and reliable. Too much rectangularity, though,
may imply dullness or monotony — to call someone "a square"
suggests over conservatism or conventionality. The product being
advertised here comes in one shape and size bottle. The perfume flask
appears to be rectangular shaped which can be quite feminine. The
product is shown and the bottle colour is black. There is an image of
the bottle in front of the model. The bottle is in the model's hand,
glows and shines in the lady's right hand. The direct representation of
the perfume bottle and its aspect representation in the model's hand
indicates the mixture of square and oval shapes The middle neutral
direct angle shot is used for clear representation.

The most significant element of the middle plan is a model. This
is a female model called Edie Campbell. This element includes the
model's image, code of costume and code of behaviour. The last item
grasps body language (pose), imitation of behaviour, and facial
expression. The model with her detailed description is a signifier
while the model's attributes are signified. The model is represented
as the main image which covers the whole advert which allows the
reader to fully understand what the advert is trying to sell. The tone
of the image creates a sense of seduction for the reader, due to the
dark eye makeup, dark hair, dark clothes, and dark background. This
will make it obvious to the reader that the smell of the perfume
would be more suited for night time and would possibly make
women feel appealing due to the image that is portrayed. The model
suggests that this perfume would attract a slightly more mature
market, ranging from ages 20-40. It is a female perfume, but with a
slightly muskier scent which would be more suited for an older target
market, compared to teenagers who tend to prefer more fruity and
floral scents. The model with her attraction, charm, dress, and
makeup exemplifies the type of consumers would be drawn to this
perfume. They are individuals who appreciate dressing up, investing
in stylish outfits like more luxury brands, such as Yves Saint Laurent,
and taking care of their hair and makeup. These consumers enjoy
going out for dinners, experimenting with various perfumes, staying
current with fashion and beauty trends. The model's code of
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behaviour shows that she is looking directly at the view and
expresses a sense of empowerment and awareness, adding to the
appeal of the perfume to the target market.

Table 2. Parameters of the visual semiotic mode
in the perfume advertisement

Plan Visual Details of Visual Component
Component variable static
front perfume bottle | shape, size, design, angle shot | colour
(flask)
middle model image code of costume, code colour

of behaviour (body language
or pose, imitation of
behaviour, facial expression)

back (rear) | scenery shade effect colour
glow effect

Colour as a media language provides spare cohesion within the
visual semiotic mode and partly between verbal and visual semantic
modes. Black colour belongs to an achromatic class which consists
of those with no colour. If all the colours are absorbed, the black one
happens. Absolute black, which is very rare, reflects no light at all;
shades of grey reflect different amounts of light — the darker the grey
the less light is reflected. Black colour prevails in the advertisement.
The model is wearing a black dress, and her fingernails, eyelashes,
eyebrows, and hair are black too. The perfume bottle is black as well.
The black rare plane has black ground colour with some white, deep-
blue and yellow spots. The black colour provides the main cohesion
within the visual semiotic mode combining all visual components at
the sagittal cross-section scheme. Black grasps the perfume bottle
(product), the model and the scenery. The secondary cohesion is
provided with a pink colour. It occurs at the perfume label, model's
lipstick shade and her check-rouge. A lighter pink shade connected
with the model's complexion. The black colour provides some
cohesion between verbal and visual semiotic modes. B-2 individual
name BLACK OPIUM being a phrase naming unit contains the first
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attributive element black and that lexical unit is reflected in the
visual semiotic mode. Another rather subtle connection between
verbal and visual semiotic modes occurs between the lexical unit
opium and the model's facial expression. Dictionary definitions of
the lexical unit opium contain corresponding sems indicating its
properties (a drug made from poppy plants and used in medicine to
control pain or help people sleep' [17], a powerful illegal drug
made from poppy seeds. Dings made from opium are used to
reduce severe pain [18])]. The model's facial expression looks a bit
tranquil, undisturbed, drowsy, and slumberous as if she is in a
sleepy state. This tranquillity mirrors the calming effect associated
with opium, which evokes rest and serenity. This subtle connotative
coherence strengthens the common system of cohesion between
verbal and visual semiotic modes. Imitation of behaviour as a
component of the code of behaviour demonstrates the result of
using the perfume with a soothing effect. The olfactory semiotic
mode is represented using synaesthesia when the smell is
represented using verbal description and visual representation,
showing a perfume bottle and the model's facial expression.

Conclusion. The perfume advertisements are characterised by two
semiotic modes: verbal and visual. Each of these modes comprises a
set of peculiarities, known as parameters. The verbal semiotic mode
selects its parameters as types of functional blocks, the structure of
these blocks and definite names as building material for functional
blocks. In contrast, the visual semiotic mode is associated with such
parameters as layout, visual components and their details. Cohesion is
the primary mechanism of cooperation within each semiotic mode and
between these semiotic modes. Cohesion is achieved through the
process of reiteration. The olfactory semiotic mode happened to be out
of detailed research. Smell possesses unique characteristics and
requires synaesthesia for recognition of its parameters and properties
which may be the aim of further research.
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DESQUAMATION MECHANISM OF THE GOTHIC
PRETERITE-PRESENT VERB ORIGIN

Abstract. The article describes the attempt to process reconstruction
which caused the formation of the preterite-present verb subgroup in the
Gothic language. The reconstruction was based on the primary supposition
of relationship and correlation of the preterite-present subgroup and the
group of the strong verbs. That relationship is understood as the
reconstruction of ablaut fragments belonging to the strong verbs, preterite
with the further reflection of ablaut fragments in the preterite-present verbs,
presence. The preterite-present verbs were separated into the individual
subgroup involving the mechanism of desquamation. It is recognized as a
gradual, multi-stage exfoliation, come off in layers of preterite-present
verbs-to-be from the strong verb corpus.

The desquamation was understood as an integrated phenomenon which
got definite outlines owing to the fact that the quality parameters were
introduced. They gave the opportunity of desquamation describing using the
quantitative indices. They permitted to describe desquamation in an
objective way. The manifestation of desquamation features is associated
with the degree of feature displayed. The quantitative parameter is
recognized as penetrance. The opposite parameter is understood as a
degree of feature lack. It is recognized as expressiveness. Both of them
(penetrance and  expressiveness) outline borders within  which
desquamation features exist and function, they act as self correlates. The
desquamation descriptive precision becomes higher after the introduction of
supplementary quantitative parameters. Mutual relations between strong
and preterite-present verbs can be calculated with the number of ligaments.
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They form the notion of ligamentation. From another point of view, the
number of calculated ligaments helps to describe ligamentation as
menodentated or bidentated. In particular, a bidentated ligamentation may
be classified as homogeneous of heterogeneous, taking into consideration
nature of ligaments.

The system of quantitative parameter usage enables to subdivide Gothic
preterite-present verbs into two quasi-groups. The first quasi-group
contains verbs have definite correlations with the strong verbs of certain
ablaut classes. The second one grasps verbs having obscure correlations
with the certain ablaut classes. Obscure correlations demonstrate very
indefinite connection with two ablaut classes simultaneously. It indicates
the intermediate location of three preterite-present verbs (the second quasi-
group) between two ablaut classes. That oscillation between two ablaut
classes complicated the process of desquamation. The desquamation is
connected with translocation, which designates the process when the verb
desquamated from the corpus of strong verbs is shifted into the system of
preterite-present verb parameters.

Tendencies fixed in the system of quantitative parameters are connected
with the Gothic language, and may be used for further Common-Germanic
generalization. It looks promising to research the preterite-present verbs in
the North-Germanic and West-Germanic areas with finding out their
difference, similarity, and individual specification.

Keywords: ablaut class, desquamation, ligamentation, penetrance,
preterite-present verb, translocation.
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JTECKBAMALIITHWI MEXAHI3M OXO’KEHHS
TOTCHLKMX MPETEPUTO-TIPE3EHTHHUX AICCJIIB

Anomauin. Y cmammi onucano cnpo6y pekoHcmpyloeamu npoyecu, siKi
npuzeenu 00 OPMYBaHH RPEMEPUMO-NPE3eHMHUX OIECNi8 Y 20MCbKIll
Mmosi. Pexoncmpykyis Oasyeanacs Ha nOYamMKOBOMY HPUNYWEHHI U000
CHOPIOHEeHOCMI Npemepumo-npe3eHmHol nioepynu 3 KOPNYCOM CUNbHUX
diecnis. Cnopionenicmv GU3HAYANACS (DAKMOM BIOMBOPEHHS e/leMeHis
abnaymy y npemepumancHux Hopmax CunbHux Oicciig¢ 'y npe3eHmHUX
gopmax npemepumo-npezenmuux Oiecuie. B ocnoei  euoxpemnenus
npemepumo-npe3eHmuux OIECAI8 JIeHCums Mexauizm oOeckeamayii, saKuil
Ppo3ymiembcs K epadyanvHe, bazamocmadiline, NOCMynoge 8ioulapy8anHs
MAuOYmMHIX npemepumo-npe3eHmHux 0ieciie 8i0 KOPNycy CUTbHUX OIECie.

Heckeamayin Oyna eusHavena K iHmezposane asuje, woO OMPUMATO
uimKi  0bpucu  3a60AKU  IHMPOOYKYil  KIMbKICHUX —napamempis, — sKi
YMOJNCTUBUNU  30IUCHEHHS. 0eCK8aAMAayiliHOi 0ecKpunyii, CRUpayucy Ha
KIIbKICHI NOKA3HUKU, WO OKpecuonms oOeckeamayiuui o3uaxu. Llei
KIMbKICHULL napamemp 8U3Havyacmvcs 5K  newempanmuicms. CmyniHb
8IOCYMHOCMI ~ O3HAKU  ONUCYEMbCS  KLIbKICHUM — NApamempom,  uo
sU3HauaeEmMvca AK excnpecusnicmo. Obuosa napamempu (neHempanmuicme
Ma eKcnpecuHicms) 4imKo OKpecuiombv Medci, 6 AKUX NPOoAGIAIONbCs
0ecKBamMayitini  03HAKU, a MAKOJC 6OHU € B3AEMHUMU KOPENSTHMAMU.
Cmyninb mounocmi onucy Oeckéamayii 3HAYHO NIOBUWYEMBCS ULIAXOM
IHMpPoOyKYii 000amKosux KINbKiCHUX napamempie. Bzaemoszg'szox midic
CUTbHUM § BIONOGIOHUM NpPemepumo-npe3eHmuuM OIi€CI080M KIIbKICHO
00paxoeyemuvcsi  YUCIOM — Jicamenmis, — AKI  (popmylomsb  HOHAMMS
Jieamenmayii. 3 iHW020 OOKY, KIMbKICMb GUAGIEHUX NieAMEeHmi8 0036015€
onucamu nieameHmayiro K MoHoOeHmamuy abo 6Oidenmamuy. Boowouac,
b6i0enmamua nicameHmayis modce Oymu BUSHAYEHA SIK 2OMO2EHHA ab0
2emepo2enta, ux00s4U 3 NPUPOOU JicameHmis.

3acmocyeanns cucmemy  KUIbKICHUX — napamempié — 003601A€
PO3MedCYBAMU 2OMCHKI npemepumo-npe3enmui 0leciosa Ha 08i Keaziepynu.
Iepwa xeaziepyna cpopmosana npemepumo-npe3eHmuumu OlEcio8amu, ujo
Maroms 4imKy ChniegiOHeceHicmb 13 CUNbHUMU OIECIO8AMU NEBHUX psoie
abnayma. [lpyea xeasiepyna micmumo Oi€Clo6d, WO GUAGIAIOMb O3HAKU
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cniegiOHeceHOCmi 3  KOHKpemHum psodom —abnayma, wo 3amemMHeHi
HeuimKuMl, cynepeuiusumu o3Hakamu. Bonu demoncmpyroms neeusnaueny
cnopionenicmbs 00HOYACHO 3 08oma padamu adaayma. Lle mooice ceiouumu
npo NPOMIJICHY OUCTOKAYIIO 3A3HAYEHUX MPLOX NPEeMepUmo-npe3eHmHUX
diecnie midc 0soma psoamu abrayma. Ll ocyunayis mioc dgoma psoamu
abnayma yckiadHuia npoyec Oecksamayii. Ha npoyec Oeckeamayii
HAKAnocs — Asuwe  Mpamciokayii, —saKe — 3YMOGNeHe  NEePeHeCceHHAM
0ecK8amMo8an020 0IECI08A Y CUCIEMY NPEMEepUmo-npe3eHmHUX Rapamempis.
3aghixcosani  3axonomipnocmi ma 6uAeneHi KINbKICHI napamempu
CMOCYIOmbCs  20MCbKOL  MOGU 1 Cyeyiomb — mamepiaiom — 0Jis
CRIIbHOEPMAHCLKUX — Y3A2aNlbHEeHb.  Ale  NepcneKmusHuUM — 80a4aemvcs
00CHiOMNHCeHHsl  AK Y Medcax — NIGHIYHO2EPMAHCLKO20,  maK i
3aXIOHO2EPMAHCHKO20 apeanis, e MOJICYymMb OYmu 8useieHi cneyuiuni ma
CRiNbHI 03HAKU 8 ACNEeKMI (POPMYBAHHS Npemepumo-npe3eHmHux Oiecis.

Kniouosi  cnosa:  Odeckeamayisn, — nicamenmayis, newempayis,
npemepumo-npesenmue 0i€ciogo, paod abiayma, mpaHcioKayis.
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The existence of the preterite-present verb subgroup is one of
the individual peculiarities distinguishing Old and New Germanic
languages from the rest of Indo-European languages. That subgroup
is built up with the verbs creating their present tense (presence)
involving the form of strong past (preterite). The functioning of that
verb subgroup may be explained with the primary type meaning of
strong past as the Indo-European perfect. In other Indo-European
languages that verb subgroup is reflected in similar or lexically
equal verbs. The perfect (resultative type) explains the finished
sand completed action that has a result in the present time. The
perfect gradually losing its type meaning may be transformed into
the present tense.
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The preterite-present verb subgroup of all Germanic languages
has the main feature; their present tense forms are characterized by
the vocalic system past tense [3, p.141]. The origin of the preterite-
present verbs is outlined in general sphere and in phonological and
morphological aspects, too. There are no attempts to describe and
distinguish the stages — steps of preterite present verb subgroup
formation in Old Germanic languages. It is the specification of stages
— steps, gradation of that verb subgroup separation that is still
waiting for its solving and reconstruction. The connection of this
problem with theoretical and practical aspects is in the attempt of
reconstructing the processes that are in the base of the preterite-
present verb formation during the earliest periods of the Germanic
languages. It may be the clue for explaining the processes that are in
the base of formation, development and functioning the preterite-
present verb subgroup in New Germanic languages.

The purpose of the article is to find out and reveal the
mechanism of formation which caused the separation of the preterite-
present verbs. The topicality of research lies in the fact that finding
out the formation of certain lexico-grammatical groups is still a
difficult task requiring the detailed analysis and vast grasping
generalisation. The scientific novelty of the research suggested is in
the attempt of finding out the mechanism of the preterite-present
verb subgroup formation, the separation of that verb subgroup from
the strong Germanic verbs. The mechanism obtains qualitative and
quantitative characteristics. The object of research is strong,
preterite- present and anomalous Old Germanic verbs (on the
example of the Gothic language). The subject of research is the
specification of separation processes of the preterite present verbs in
the Gothic language.

Literature review. There was a stable and steady tendency of
current time linguistic research when the preterite present verbs were
out of linguists' attention as nonperspective and unattractive
linguistic phenomenon. The main part of preterite-present verbs was
emphasised to have belonged to the lexical group of emotional state
verbs, so called verba sentiendi in the broad sense. It explains their
meaning transformation from the action result in the past to the state
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in the present. It is the sphere of spiritual life that the result of the
past realised process takes place in the present situation (compare I
remembered = | remember; I hated = I hate) [10, p. 72]. That verb
subgroup was investigated in a very isolated narrowed way. The
main feature emphasised in that supgroup was the morphological
peculiarity of the tense forms. In particular, the present tense forms
were created according to the patterns of the strong verbs. For
example, Gothic wiftan (to know) has the stem of the personal forms,
singular indicative mood wait (I know, he knows). The personal form
of plural, indicative mood is wit-, compare witum (we know), witun
(they know). There is a resemblance between the preterite-present
verbs and the preterite of strong verbs. They both have the same root
vocalisation and the same system of person inflection. These verbs
create the preterite and past participle forms according to the patterns
of weak verbs, and dental suffix has main forms -pa-, -ta- [12, p. 165].

The Germanic languages were believed to have very simple and
primitive system of type tense, modal and voice positions [3, p. 81].
From the opposite point of view, the Indo-European verb was
characterised with the neutral and flexible root, very well-developed
paradigm of distinctive verb forms; the verb system was very well
developed [11, p. 27]. The Germanic languages being developed on
the small and nucleus territory possess common word building
models. It explains the restriction of verbs that were involved into the
formation of new models in different languages: be, become, go,
should; sporadically other verbs (may, will) were involved into the
process of grammatical form creation without creating stable
constructions [4, p. 82]. According to the vowel gradation in the
basic forms the preterite present verbs are divided into several
classes based to the patterns of strong verbs. There is a linguistic
tradition of the Gothic preterite-present verb division among the I, II,
I, 1V, VI ablaut classes; two verbs (mag, dih) are not connected
with any ablaut class [14, p. 165-166]. There is a bit different
tradition of preterite-present verb grouping with two anomalous
verbs wiljan, wisan [5, p. 103]. Some linguists create the subgroup of
anomalous verbs grasping wiljan, wisan and the reduplication verbs
gaggan [12, p. 167-168].
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The preterite-present verb division according to the ablaut classes
of strong Germanic verbs was not the only idea. Some linguists
connected the verb may with the V ablaut class [6, p. 163]. The same
idea is put forward in the present day fundamental reference books,
but there is no mentioning of the verbs belonging to the II ablaut
class [14, p. 123]. This discrepancy in the classifications of the
preterite present verbs shows the absence of the finally formulated
idea about these verbs, and, maybe, it is connected with the obscure
mechanism of the preterite-present verb origin. These verbs have
another feature. Their form of the past tense is of the second origin
and related to the type of weak verbs. The second origin is
recognised in the infinitive, present and past participles [12, p. 274—
275]. The system of weak verbs is likely to have been characterised
by the formation of the past tense transparency of the stem
components, high productivity of the verb creation categories. These
features of the weak verbs may be revealed in the oldest texts of the
Gothic language [5, p. 89].

The Germanic preterite-present verb subgroup is a restricted,
limited lexico-grammatical creation. From the semantic point of
view, these verbs may be characterised as verbs of state. The
preterite-present verbs have an individual peculiarity in the creation
of the present tense paradigm which was the reflection and the very
replic of the strong verb preterite. The ablaut patterns of the verb
stem in the most part of the preterite-present verbs are the same as in
the preterite of the strong verbs. There is the same resemblance
between the system of person endings of preterite-present verbs and
the preterite endings. There is only one difference for the second
person singular in the West-Germanic area. It corresponds to the
form of the second person singular of strong preterite in the Gothic-
Scandinavian group. The preterite of this verb subgroup is created
using the dental suffix with the same phonetic variants that happens
in phantasmal verbs of the type such as Gothic waurkjan [8, p. 130].

The recognative feature of the Germanic languages is known to
be connected and associated with the systemic functional grammatic
usage of ablaut (vowel gradation) and the usage of the dental suffix
in the system of verb preterite [6, p. 41—42]. The subgroup of
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preterite present verbs belongs to the list of linguistic peculiarities
associated with the Germanic languages. These verbs are known in
the verb system of other Indo-European languages, (compare Gothic
wait-witum, Sanskrit véda — vidma (I know — we know)). Only the
Germanic preterite present verbs were separated into a significatively
functional subgroup having specific syntactical and morphological
usage of the separated verbs with general modal meaning [6, p. 42].
The history of Germanic languages demonstrates the gradual stage-
step development and formation of this verb subgroup systemic
functions [17, p. 86]. Having formed the Pan-Germanic subgroup,
the preterite-present verbs demonstrated the tendency of creating
stable forms. In this aspect the formation of preterite according to the
pattern of weak verbs, which was introduced for the preterite present
verbs, is a clear and evident example.

The Afrikaans language did not preserve the reflexion of Old
Strong verbs as the preterite had been lost completely, and the past
participle levelled the vocalisation according to the infinitive pattern.
Only a very small group of verbs (modal and auxiliary) preserves the
past simple [12, p. 145 (kan (be able to) — kon (he was able to); mag
(be able to, want) — mog (he was able to, he wanted); wil/ (will) —
wou (would); moet (have to, must) — moes (he had to)) [14, p. 95]. It
testifies to the fact that the past simple tense got a specific stability in
the in the system and of preterite-present verbs and is preserved there
when in other verb system the past simple tense had disappeared and
was substituted with the perfect tense possessing the preterite
function. This only exception is known to be out of the general
tendency of the development in the sphere of Germanic languages.
The Afrikaans language being in non-Germanic polylingual
Africaans environment is not likely to be the perfect example for
illustrating Common Germanic tendencies of development.

Results. The preterite-present verbs demonstrate the tendency of
forming functional stable forms in the presence and preterite. This
tendency makes the verb in the subgroup autonomous and self-
sufficient. The stage-step separation of these preterite-present verbs
includes multiple sub-steps (substages), and thus needs gradual and
thorough investigation. If we analyse and investigate the root
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syllable structure of the preterite-present verbs, it is possible to
connect the preterite-present verbs with corresponding ablaut
classes of strong verbs.

The preterite present verbs in the presence have the form of
strong preterite. The preterite-present verbs in the root of singular
form have the vowel that correlates to the second basic form of
strong verbs (past, singular) of the corresponding ablaut class. The
preterite-present verbs in the root of plural form have the vowel
correlating to the third strong verb form (past, plural) of
corresponding ablaut class. According to these relations between the
preterite-present and strong verbs Table 1 was made.

Table 1. Parametrical comparison of strong verbs of the first, second,
third, fourth and sixth ablaut classes and related preterite-present verbs
in the Gothic language

Parameters of the first ablaut class strong Parameters of the preterite-present verbs

verbs
Ablaut | Verbs forms Examples |Reflected |Examples | Verb forms
class of the verb |fragments |of verb
forms of the forms
ablaut class
1 2 3 4 5 6
7 I form infinitive leipan (to witan (to infinitive
£0) know)
ai 1I form laip  —»|ai wait I person,
I person, singular, singular,
indicative, past tense indicative,
present tense
i 1II form lipum —» |i witum I person,
I person, plural, plural,
indicative, past tense indicative,
present tense
i IV from lipans
past participle

Parameters of the second ablaut class

Parameters of the preterite-present verbs

strong verbs
1 2 3 4 5 6
iu () |1 form infinitive biugan (to *dugan (to |infinitive
begin) be fit for)
litkan (to
lock)
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au II form baug daug I person,
I person, singular, —» |au singular,
indicative, past tense | lauk indicative,
present tense
u (au) |III form bugum *dugum I person,
I person, plural, —» |u plural,
indicative, past tense | /ukum indicative,
present tense
u (au) |IV from bugans
past participle lukans

Parameters of the third ablaut

class strong

Parameters of the preterite-present verbs

verbs
1 2 3 4 5 6
i (ai) |l form infinitive bindan (to kunnan (to | infinitive
bind) know)
wairpan (to *baurban
become) (to need)
ga-doursan
(dare)
a II form band kann I person,
I person, singular, —»|a parf singular,
indicative, past tense | warp gadars indicative,
present tense
u (au) |III form bundum kunnum I person,
I person, plural, —»|u Dbavrbum plural,
indicative, past tense | waurpum gadaursum |indicative,
present tense
u (au) |IV from bundas
past participle waurpans

Parameters of the fourth ablaut class

strong verbs

Parameters of the preterite-present verbs

1 2 3 4 5 6
i (ai) |l form infinitive niman (to skulan infinitive
take) (shall)
bairam (to munan (to
bear) think, to
suppose)
a II form nam skal I person,
I person, singular, —» |a man singular,
indicative, past tense | bar indicative,
present tense
e III form néemum skulum I person,
I person, plural, —» |u munum plural,
indicative, past tense | bérum indicative,

present tense
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u (au) |IV from numans
past participle baurans
Parameters of the sixth ablaut class strong Parameters of the preterite-present verbs
verbs
1 2 3 4 5 6
a I form infinitive faran (to ga-motan | infinitive
£0) (to take
place, to be
able to)
ogan (to be
afraid)
0 II form for —»|o gamot I person,
I person, singular, og singular,
indicative, past tense indicative,
present tense
0 III form forum —» |0 *9a-motum |1 person,
I person, plural, *ogum plural,
indicative, past tense indicative,
present tense
a IV from farans
past participle

It contains the comparison of five preterite-present verbs with
corresponding strong verbs of the first, second, third, fourth, and
sixth ablaut classes. All the peculiarities are reflected in Table 1.

A special attention is devoted to the correlation of the second
form of strong verbs (the first person, singular, indicative mood, past
tense) to the preterite-present verb (the first person, singular,
indicative mood, present tense); and the correlation of the third form
of strong verbs (the first person, plural, indicative mood, past tense to
the preterite- present verb (the first person, plural, indicative mood,
past tense). It is demonstrated in Table 1 that the preterite- present
verb witan (to know) corresponds to the first ablaut class and has the
vowel gradation ai - i. This paradigm grasps the substantivised past
participle weit — wop (witness, witnessed). The root of the verb was
used to create the strong werb in-weitan (to greet) and the weak verb
of the third conjugation witan (to observe). These examples show
that the main meaning of this verb root was see, find [8, p. 77]. Table
1 does not contain the relict preterite-present verb preserved only in
the form lais (I know) (Phil. 4, 12] [1, p. 146]. That root gave the
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Common Germanic causative Gothic laisjan (to learn) and the noun
lists (cunning). The lack of corresponding forms did not give the
opportunity to research and compare that verb.

The vowel gradation of the second ablaut class au . u takes place
in the relict verb daug ( he is fit for) (the third person, singular)
(K. 10, 23) [1, p. 217], which was preserved only in this form. The
infinitive is reconstructed in the form of *dugan [5, p. 79]. This
vowel gradation has a shade of convention as the form *dugum is
reconstructed, too. The vowel gradation of the third ablaut class a : u
takes place in three preterite present verbs. They represent phonetic
and spelling correlation u (au). The preterite-present verb kunan has
some related words: the adjective (old past participle) kunps
(known), and kunnan (recognise) (the third weak conjugation) [5,
p- 79-80]. The verb *paurban has the relative past participle paurft
(necessary). The consonant alternations f : b in the forms parf :
pauirbum is the relict pattern of grammatical alternation in the Gothic
language [5, p. 81]. The grammatical alternation as a system was not
preserved in the Gothic language. The example given above is
connected with the conjugation and has structure [f': b < f: p] [5,
p- 135]. The sound f in the form parf is not the result of Gothic
devoicing when Germanic p takes place at the end of the word as in
giban : gaf (to give), because after » the primary p is preserved as -b-:
compare swairban : swarb (suffer). The Indo-European root (*dhers-)
happens in other Indo-European languages: Sanskrit dhatsati (he
dares), Russian oepsxuii, Ukrainian oOpascnumu, (kxo3a)-depesa,
Czech drzky [5, p. 81]. If the vowel gradation of the first, second,
and the third ablaut classes is completely reflected in corresponding
forms of the preterite-present verbs, the two preterite-present ones
belonging to the fourth ablaut class have the vowel alternation a . u
instead of expected a : é. Instead of the strong verb preterite there is
the normal vowel alternation a : naught. This vowel alternation is an
ancient archetype. It happens in light roots, with the movement to the
sonant. On the contrary, the vowel alternation a : € in the fourth
ablaut class of strong verbs was the innovation that was created as a
result of different processes connected with the formation of the
fourth ablaut class. The witnessed form of past participle skulds
(guilty) is likely to have been an adjective [7, p. 41].
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The root of the verb munan gave the weak verbs: munan
(remember) (the third weak conjugation), ufarmunnons (forget).
There were witnessed forms aina — mundipa (shared thought), ga-
mund-s (memory) [1, p. 217-218]. Final Table 1 verbs correlate with
the sixth ablaut class. In fact, there is not the vowel gradation, but the
repetition of the root vowel -6-. The causative ogjan (scare)
originated from the verb ga-motan [8, p. 84]. It is reasonable to
compare the verb of the sixth ablaut class agan (to be afraid of) [8, p. 32].
Causative verbs have the vowel alternation, which is vocalisation
and a: ogjan (scare), usagjan (scare away) [8, p. 115].

The examples given in Table 1 lead to the conclusion that the
preterite-present verbs are genetically related to the strong verbs. The
preterite-present verbs are likely to have separated from the corpus of
Germanic strong verbs preserving the relation with the strong verbs
and simultaneously gaining specific, individual traits. The strong
verb corpus is a big and substantial structure of the Gothic language;
the preterite-present verbs create a small nucleus subgroup. It gives
the opportunity to characterise this phenomenon as desquamation —
the process of gradual and stage-step separation of the thin layer
from the bigger, more substantial corpus. It emphasises the different
volumes of the preterite-present verb subgroup and the corpus of
strong verbs. If we take into consideration the fact that the preterite-
present verbs have preserved some features of the strong verbs in the
process of desquamation, it is reasonable to use quantitative
description of corresponding features.

As the preterite-present verbs have preserved the features of the
strong verbs belonging to the first, second, third, and sixth ablaut
classes, and these features are connected with the preservation of the
vowel gradation in two forms of the preterite-present verbs, it is
reasonable to introduce the term penetrance, which means the level
of the feature manifestation. It helps to calculate penetrance
according to the vowel gradation (ai - i; ua : u, a : u; 6 : 0). For the
more precise description it is expedient to introduce the term
expressiveness, which indicates the level of the feature lack. In its
general meaning, it is in the opposition to the penetrance. If the
penetrance of the mentioned preterite-present verbs is equal to 2, it
means that they all have the double feature of relation to the
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corresponding strong verbs. The expressiveness of the same preterite
present verbs is equal to 0, as the features of relation are represented
in the highest degree (penetrance = 2 and corresponds to
expressiveness = ()). Apart from the main subgroup of the preterite-
present verbs, there two verbs (skulan, munan) related to the strong
verbs of the fourth ablaut class.

The recognative and individual feature of these two verbs is the
vowel alternation a : u instead of the fourth ablaut class @ : é. In this
case penetrance = expressiveness = /. Using the quantitative
description it is possible to introduce ligamentation which describes
the number of relations between preterite-present and strong verbs.
When penetrance is equal to 2, it means that there is a double relation
(links) between strong and corresponding preterite-present verbs.
This double relation (double links) is qualified as double ligament.
The single ligament takes place where there is a comparison of the
strong verbs belonging to the fourth ablaut class and corresponding
preterite-present verbs. In this case of comparison, the penetrance is
equal to /. According to the number of ligaments, which were
distinguished and shown in Table 1, ligamentation with two
ligaments is recognised as bidentated. Ligamentation with one
ligament is recognised as monodentated. The preterite-present verbs
represented in Table 1 may be divided into two unequal quasi-
groups. The biggest quasi-group grasps the preterite-present verbs
having penetrance 2, expressiveness ), double ligament, bidentated
ligamentation. The smaller quasi-group is formed with the preterite-
present verbs having penetrance and expressiveness [/, single
ligament, monodentated ligamentation. The bidentated ligamentation
may be qualified as homogeneous if both ligaments are identical.
The homogeneous bidentated ligamentation occurs in the preterite-
present verbs related with the strong verbs of the sixth ablaut class.
All other bidentated ligamentations belong to the heterogeneous
variant, when both ligaments are different. All five preterite-present
verbs mentioned above demonstrate evident relation to strong verbs
of certain ablaut classes. The Gothic language has three preterite-
present verbs, which cannot be connected with any ablaut class.
Table 2 demonstrates the comparison of the preterite-present verb
magan with the strong verbs of the fifth and seventh ablaut classes.
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This verb is believed to belong to the fifth ablaut class. However, this
1s erroneous, as the fifth ablaut class is characterised with the vowel
alternation in the root of the preterite: Germanic a : 20 < Indo-
European o : é. The fifth ablaut class has some specification in the
formation of the preterite, plural, and the past participle. The fifth
ablaut class strong verbs have the vowel alternation pattern giban <
*geban — gaf — gebum < *goobum — gibans. The vowel alternation
pattern Germanic a0 > Gothic é did not occur in the vowel gradation
of the preterite present verbs [5, p.85]. The root structure (light root
to noisy) and the vowel alternation in the form present tense, singular
(preterite) a indicate the belonging of that verb to the fifth ablaut
class, but a in the plural form and the vowel of past participle
contradict this idea.

Table 2. Parametrical comparison of strong verbs of the fifth
and seventh ablaut classes with the preterite-present verb magan
in the Gothic language

Parameters of the fifth Parameters of the preterite- | Parameters of the seventh
ablaut class strong verb present verb ablaut class strong verbs
Ablaut | Verb Exampl |Reflected |Exam | Verb Examples | Verb Ablaut
class forms |esof fragments |ples |forms |ofthe forms |class
the verb | of the of the verb
forms |ablaut verb forms
class forms
i (ai) I form |giban magan | infinitive | letan (to |I form | é (ai)
infinitive | (to (may) let) infinitive
give) saian (to
sailvan SOW)
(to
look)
a II form |gaf a <Indo- |mag |Iperson,|/20/ II form |o
—p . . -
German || saly European singular, |/ai —Iot |1 person,
ic a : 20| person, *5 < indicative, | sai — s6 | singular,
<Indo- |singular, Indo- present indicative,
European| indicati European tense past
o:e ve, past *a tense
Germa |tense
nic 20
>
Gothic &
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e III form | gébum |a magum| 1 person, | /a20/ III form |0
I selvum plural, |lai— I person,
person, indicative, [otum plural,
plural, present |sai— indicative,
indicati tense soum past
ve, past tense
tense

i (ai) IV from | gibans /a0/ 1V from |é (ai)
past sailvans letans past
participle saians | participle

Maybe, some secondary changes took place, which ruined the
primary vowel gradation mag — *mogum according to the sixth
ablaut class. The verb magan might have been involved into the
preterite-present subgroup. Consequently, during its long process of
involvement the unification of vowel gradation took place [15,
p- 107). The vowel -a- in mag is likely to correspond to Indo-
European *2 as a degree of duration and with the reduction degree;
and this vowel may be connected with the seventh ablaut class.

The seventh ablaut class is characterised by the vowel alternation
in heavy monosyllabic bases &0 with the degree of reduction
(Germanic a), compare gradation *loot- : *[ot- : *lat-, in Gothic
letan : lailot : lats. This verb is believed to be out of the vowel
gradation pattern which is the feature of the sixth ablaut class strong
verbs. All the forms of that verb do not have vowel gradation. The
vowel -a- takes place in all stem variants [13, p. 166]. The doubtful
belonging of that verb to a definite ablaut class is demonstrated in
Table 2. This verb is likely to have been created as a result of
desquamation from the substantial corpus of strong verbs. It is
problematic to apply the quantitative description to the verb magan.
If the verb magan is compared with the fifth ablaut class, it is evident
that its penetrance = expresiveness = /. There is a singular ligament
and monodentated ligamentation. On the other hand, if the relation is
associated with the seventh ablaut class, the penetrance equals 20,
expressiveness equals 0, there is a double ligament, ligamentation is
bidentated and homogeneous. Such a parameter contradiction shows
that the process of this preterite-present verb desquamation was very
difficult and obscure, but the belonging of that preterite-present verb

120




Bunyck XLVII

to the seventh ablaut class seems to be rather possible. Table 3
demonstrates the comparison of the preterite-present verb agan
(aihan) with the strong verb of the first ablaut class and the
reduplicative strong verb without the ablaut of the first class (it does
not belong to the seventh ablaut class). It is reasonable to take into
consideration that reduplicative verbs belonging to the class of strong
verbs are divided into two quasi-groups. A quasi-group group grasps
the verbs belonging to the seventh ablaut class. B quasi-group
contains the verbs without any vowel alternation [10, p. 33]. It is a
verb belonging to B quasi-group that is compared with the preterite-
present verb in Table 3. That verb gave the origin of the noun aihts,
aigin (belonging, possession, property), and the weak gaaiginon
(appropriate) [10, p. 86]. According to the root diphthong -ai-, it
would be possible to connect that verb with the first ablaut class, but
the absence of vowel alternation which is the characteristic feature of
the first ablaut class ai - i indicates that this preterite-present verb is
connected with the reduplicative verbs without root vowel gradation.

Table 3. Parametrical comparison of the strong verb
of the fifth ablaut class aigan

Parameters of the fifth Parameters of the | Parameters of the reduplicative verb
ablaut class strong verb preterite-present |(which does not belong to the seventh
verb ablaut class)
Ablaut | Verb Examples| Reflected | Examples | Verb Example | Verb Ablaut
class |forms of the fragments | of the forms softhe |forms class
verb of the verb verb
forms ablaut forms forms
class
7 I form leipan aigan infinitive | haitan |1 form |ai
infinitive | (to go) aihan (to (to call |infinitiv
have) (oneself) | e
)
ai Iform |laipf ai * aig Iperson, |haihait |Ilform ' |ai
I person, aih singular, I person,
singular, indicative, singular,
indicative, present indicative,
Ppast tense tense Ppast tense
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i I form |/ipum ai’ aigum I'person, | haihaitum| 11l form " | ai
I person, aihum | plural, I person,
plural, indicative, plural,
indicative, present indicative,
past tense tense past tense

i IV from |/lipans haitans |1V from |ai
past past
participle participle

The belonging of aigan (aihan) to the first ablaut class looks very
contradictory (the same situation takes place in magan). If this verb
is compared with the first ablaut class, it is evident that it has the
same penetrance and expressiveness, they equal /. There is a singular
ligament and monodentated ligamentation. If this verb is compared
to a reduplicative strong verb without any ablaut, it is possible to see
that penetrance equals 2, expressiveness equals 0. It is possible to
come across such quantitative parameters as double ligament and
bidentated homogeneous ligamentation. Such verb as magan
demonstrates the vocalisation unification [8, p. 117]. The results of
comparison demonstrated Table 3 show that the relation of aigan with
the first ablaut class looks very doubtful; but very possible relation
with the reduplicated strong verbs without any ablaut demonstrates no
relation with any ablaut classes. From another point of view,
quantitative parameters of magan and aigan are equal. It indicates the
desquamation likelihood of these preterite-present verbs.

The fifth ablaut class includes two verbs. The fifth ablaut class
includes two verbs. The first one was preserved only in the form of
the third person, singular ga-nah (it is enough) and benah (to need),
it is a non-finite form. The past participle binathts. (I. Cor. 10, 23)
[1, p. 158]. This verb is related to the noun ga-nauha (sufficiency,
prosperity), the verb ga-nohjan (be enough), the adverb ga-noh-s
(sufficiently) [14, p. 216]. This verb is used in the Gothic language
as non-finite. According to consonant specification, this verb may be
associated with the fifth ablaut class (the light base without a
sonorant), but the vowel in the Gothic binauhts contradicts the
formation of the zero degree in the roots of that type [14, p. 202]. It
is known that u of the zero degree took place in the Germanic
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languages in the roots with different structure: compare Gothic
slahan (to beat) (VI ablaut class) — slauhts and structurally related to
it binauhts. It is very possible that this verb belongs to the fifth ablaut
class [14, p. 260]. Unfortunately, that verb was preserved only in
separate forms, which do not give the opportunity to restore the
whole verb paradigm. That is why the detailed analysis of that verb
using the table of comparison is problematic. The analysis based on
the restored forms seems obscure and incorrect.

Table 4 represents the comparison of the preterite present verb
wiljan with two strong verbs of the first and fourth ablaut classes. In
the present tense these verbs had the optative mood form with the
athematic Indicator -i-; the preterite was formed using the dental
suffix like in the patterns of weak verbs. In the Gothic language the
optative paradigm occurs regularly [3, p. 118]. In the meaning
"I want" in the Gothic language there is the verb wiljan in the form
of the optative mood of the strong verb, preterite. This verb forms the
secondary weak preterite, and the verb may be associated with the
preterite-present verb on the conventional basis. If the forms wiljan,
wileima are compared, they look as if they belong to the first ablaut
class, especially when the optative mood forms of the verb witan are
compared. In fact, the Indo-European root did not have the forms
*weil (*wil) : *woil : *wil, but it was represented with forms *wel :
*wol : *wl. Compare Latin velle : volo : vult; Lithuanian pa-vel-mi
(I permit). These examples indicate that the Germanic root *wil was
developed from the Indo-European *wel (but not wil), and that root
may be connected with the fourth ablaut class of the type stilan (to
steal). The contradiction connected with the combination of the
preterite-present root with the suffix and ending of preterite, optative
(wiljan) is only external. The characteristic suffix of the optative,
preterite Germanic i < Indo-European 7 (*jé) at first was not
restricted only to the system of the past tense. It was ordinary suffix
of the athematic optative. It was in opposition to the thematic suffix
Germanic ai < Indo-European *0i [17, p. 98].
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Table 4. Parametrical integrated comparison of the preterite-present verb wiljan with the strong verbs
of the first and fourth ablaut classes and related preterite-present verbs related to the first ablaut class

Parameters of the first ablaut
class strong verbs

Parameters of the
preterite-present verbs related
to the first ablaut class

Parameters

of the preterite-present verbs

Parameters of the fourth ablaut
class strong verbs

Ablaut | Verb forms | Examples | Reflected Verb Examples |Reflected |Verb forms | Examples | Examples | Verb forms | Ablaut
class of the verb| fragments of | forms of the verb| fragments of the of the class
forms the ablaut forms of the verb verb
class ablaut class forms forms
T I form leipan (to infinitive | witan (to infinitive | wiljan (to |stilan (to |1 form 1 (ai)
infinitive | go) know) want) steal) infinitive
ai 1I form laip —pai I person, |wait 1 person, stal 1I form a
I person, singular, singular, I person,
singular, indicative, indicative, singular,
indicative, present present indicative,
past tense tense tense present tense
Iperson, |witjau —pi < wiljau 1I form
singular, I person,
optative, (Germanic *stalau  |singular,
present *wil < optative,
tense Indo- present tense
i 11T form lipum i 1 person, European |1 person, stelum III form é
1 person, plural, *wel) plural, I person,
plural, indicative, Germanic 7 | indicative, plural,
indicative, present < Indo- present indicative,
past tense tense European e | tense present tense
1 person, *stelaima | 111 form
plural, witum —pi < wileima 1 person,
optative, plural,
present optative,
tense witeima present tense
i IV from lipans stulans IV from u (ait)
past past
participle participle
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The optative form wiljan is analysed involving the comparison of
verb forms in the indicative and the optative mood (Table 4). If
wiljan is compared with verbs of the first ablaut class, the penetrance
and expressiveness equal /. There is a singular ligament,
monodentated ligamentation. If wiljan is compared with the verb of
the fourth ablaut class, the penetrance = 2, expressiveness = 0, there
is double ligament, bidentated homogeneous ligamentation. The verb
wiljan is likely to be on the borderline between preterite-present and
athematic verbs [2, p. 189]. If the data of Tables 2, 3, 4 are
compared, it is possible to notice some common tendencies. All these
factors give us the ground to separate magan, aigan (aihan), wiljan
into a formal separate subgroup. This subgroup creates the
opposition to the verbs represented in Table 1. These three preterite-
present verbs (magan, aigan (aihan), wiljan) belong to the subgroup,
which cannot be associated with any ablaut class. The preterite-
present verbs of that subgroup have identical parameters of
penetrance, expressiveness, number of ligaments, the same character
of ligamentation. In fact, these verbs are between different ablaut
classes. The stronger relation takes place with that ablaut class where
there is a bidentated ligamentation.

The intermediate between different ablaut classes location of
these three preterite-present verbs demonstrates the difficulty of
desquamation from the corpus of strong verbs. Maybe, these
processes were multi stage-step, and the primary verbs may have
changed their verbs belonging to a certain ablaut class, gaining the
feature of one class and later gaining the feature of another class.
Desquamation which caused the formation of the preterite-present
verb group has quantitative description. These quantitative
parameters may be used as markers of relative chronology reflecting
the stages-steps of the preterite-present verb subcorpus formation.
Phonetic transformations indicate that the formation of preterite
forms in this subcorpus took place before the stress shift and the first
consonant shift, but the preterite is a secondary formation for these
verbs. At first, the difference was connected with the fact that the
preterite-present verbs did not have in their paradigms the forms of
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infinitive and past participle. Apparently, on the initial stage of the
Germanic language unity the old verb paradigms were recognised as
defective against the overall background. It caused its levelling
according to the patterns of regular verbs [16, p. 49]. The verb
magan is likely to be involved into that subgroup later, but the
biggest part of the preterite-present verb subcorpus belongs to the
oldest and the most archaic level of the Indo-European word forming
system [16, p. 51]. The preterite-present verbs enumerated and
analysed in Table 1 have the definite and distinctive relations to the
certain ablaut classes; they all underwent the process of
desquamation later. Within this subgroup verbs skulan and munan
had been separated earlier. It is indicated by the quantitative
parameters: there is only monodentated ligamentation, singular
ligament, penetrance and expressiveness = /. Other verbs preserved
more features of relation with corresponding ablaut classes
(bidentated ligamentation, double ligament, penetrance = 2,
expressiveness = ()). The bidentated ligamentation indicates that
some preterite-present verbs were far from the relative ablaut classes.

The monodentated ligamentation shows that the process of
desquamation of these verbs happened relatively earlier and these
verbs preserved fewer features of relation with corresponding ablaut
class with one common feature: every verb has the relation only with
one ablaut class. The preterite-present verbs grasped in Tables 2, 3, 4
very have very obscure root structure. The vowel alternations in the
roots of these three preterite-present verbs don't permit to connect
them with the definite ablaut class. The detailed research of these
verbs demonstrates the possibility of them being related with two
different ablaut classes simultaneously. These relations but may be
different in details, very common in general. The specification of
these relations is connected with the fact that these verbs have
singular ligament, monodentated ligamentation with one ablaut class,
on the one hand, and double ligament, one bidentated ligamentation
with another ablaut class, on another. The preterite-present verb is
likely to have been connected with one ablaut class and later it
gained the relation features with another ablaut class in its long and
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continuous process of desquamation. These relation features were
created later, that is why they are described with the bidentated
ligamentation. Two verbs aigan, magan had unificated vocalisation.
In fact, the vocalisation unification caused the levelling of the ablaut
class. It proves that the desquamation took place for a long time.

The desquamation caused the levelling of the ablaut class and
created the conditions for domination of the monophthong a or
diphthong ai. From another point of view, these verbs have been
involved into the system of preterite-present verbs later. The process
of oscillation (tilting) is likely to be possible. It happened when the
preterite-present verb simultaneously migrated between two ablaut
classes and was under the process of desquamation. The long and
multistage oscillation caused the gradual leveling of the ablaut class.
It leads to the conclusion that magan, aigan had undergone the
desquamation process (which was complicated with oscillation)
earlier than the verbs mentioned in Tables 2, 3, 4.

All these facts should be compared with taking into consideration
the process of translocation.

Strong verb  Infinitive Past singular Past plural Past participle
writan wrat writan writen

The first |  Preterite- * a * i
degree present witan wat witan witen

verb Infinitive Present singular  Present plural  Past participle
The Preterite-  Past singular  wigfo dental suffix of the /t
second present weak preterite ~—d
degree verb N b
The third Preterite-  wiljan indicative — - optative
degree present -

verb preterite —®presence

Fig. 1. Translocation degrees of the Gothic preterite-present verbs
in the process of their desquamation

The process of translocation is understood as the combination of
desquamation with the further movement of the object into a new
environment. The translocation as a process consists of separate
degrees. The first-degree translocation is recognized as a process of
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desquamation when preterite-present verbs-to-be separate from the
corpus of strong verbs with the further usage of preterite forms in the
meaning of present (movement from the sphere of preterite to the
sphere of presence). In a formal way this degree grasps all preterite-
present verbs. The translocation of the second degree grasps the
desquamation of the preterite — present verbs from the corpus of
strong verbs with the following introduction of weak preterite new
forms. All the-preterite present verbs are connected with the second
degree. The third-degree translocation grasps only the verb wiljan.
That is a very localised, restricted phenomenon which is connected
with the fact that the present tense form of wiljan is formed as the
preterite optative mood. There is a transmission from the indicative
mood form to the optative form with further using its preterite form
in the system of presence [17, p. 88]. The most common and general
feature of the preterite-present verbs is their preservation of strong
verb specification (Fig. 1).

Conclusion. Separation of general and common morphological
features of the preterite-present verbs, their comparison with
corresponding strong verbs outlined the supposition of forming the
verbs in the Gothic language. These integrated processes of
qualitative and quantitative characteristics helped to put forward the
idea of perioding the formation of that verb subgroup. All these fixed
and described from the quantitative and qualitative aspect features
are connected with the Gothic language. It looks promising to
research the formation of the preterite-present verbs in other
Germanic languages, particularly, in the West-Germanic area, where
the comparison of Old English, Old Frisian, Old Saxon looks
encouraging in the aspect of stage-step development reconstruction
of the preterite-present forms.
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Anomauin. YV cmammi npoamanizogaHo  MOB0O3HAGYUU  ACHEKM
docniodicenvy Bonooumupa Ilepemya 3a cnocmepesicennamu Cmaniciasa
Pocoseyvkoco. Axyenmosano Ha 1020 BUCHOBKY NPO HASGHICMb CONIOHO20
bacascy  enuboOKux — 00CHiOJCeHb  VKPAIHCbKOI  CMmaposuHHol  noesii,
nonemiyHoi Jimepamypu, YKpaiHCbK0o20 @OabKIopy uwje 00 npubymms
B. Ilepemya 0o Kuesa. Iliokpecriroemvcs akmyanvHicmos 0OIPYHIMYE8AHHS.
YUM eHepeitiHuUM op2aHizamopom ykpaincvkoi nayku y 1906 poyi 6 micyesiil
npeci 6ad)cIuBOCmi 3ACHy8aHHsA 8 YHigepcumemi Kagedp YKpaiHicmuku:
Moeu, aimepamypu, icmopii, emHozpaii ma 36uuAEB020  Npasa.
Poszenamymo  ninesicmuuni  cnocmepexcenns  C. Pocoseyvkoeo — Hao
poszeopHymoio  peyensiero  B. [lepemya na eudanus 1928 poky Oym
Kamepunorwo I'pywescvroro. Hazonowyemocsi na ymounenni mam nosuyii
11 JKumeyvroeo i B.Ilepemya wo0o npobremu NOXOONCEHHS OYM.
Bucgimneno eudinenus B. [lepemyem y II. JKumeyvkoco 6 mosei Oym
YEPKOBHOCIO8 SINCOKUX eJIeMEeHMIB, SIKI He NPUMAMAHHI JHCUBILL NPO306ill 1
nicennit mosi. Taxooc C. Pocogeybkum axyenmosano HaA BUOKPEMIIEHHI
akademixom ganvcugixamie ceped HABEOEHO20 KOPNYCY ABMEHMUUHUX
mekcmig  Oym.  3ocepedoicyemuves  yeaea Ha  doceidi  Cmanicnasa
Kaszumuposuua wooo eusyenns niopobOK YCHO-NOEMUUHUX MEKCMIB.
oughepenyiayii num "eurnopy", "dorvkropuzmycy”, "gonxcinecy", ma
HAMA2AHHAX OCMUCTUMU NEGHI MOBHI acnekmu ix (OyHKYIOHY8AHHA 6
Vkpaini. Kpim yvoco Hum 8iOMiueHO BUCHOBOK aKaoemika npo
HEMONCIUBICMb OMPUMAmMu 00CMOBIPHI pe3yabmamu npu 3acmoCy8aHHI
"mounux" memoodie 00cOiddceHHs 8 pe3ynrbmami HeOOCMAmHboi 3a
obcsizom eubipku. Okpecnioecmovcs poav B. [lepemya y 3anouamky@anui
HAyKo80i MoOei WeBYeHKO3HABCMEA, 3 00H020 DOKY Y 81ACHUX CMYOIX, d
3 [Hwoeo — 'y nidecomosyi 6 Ceminapii nieadu  MauOymHix
weeguenxosnasyis. C. Pocogeybkum HazonowieHo Ha yeasi "3auunamens
Qinonoeiunozo  memoody" came 0o cnosa. OKkpemo  HAyKo8yem
niOKpeciroembcss  gadcaugicms 01 (hinonoea  npayweamu 3
nepuioodiceperamu ma 3anposaicysamu 00 HAYK08o2o0 00icy HO8I
mekcmu. AKYeHMoBano HA MONCTUBOCMAX, KOMPi BIOKPUNUCA 3AB0AKU

131



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa
"cnos'aucokomy gopmanizmy”, sunaidenomy B. Ilepemyem y 1905 poyi, sx
oosie  C. Pocoseyvkuii.  Okpemy  ysacy  NpuolileHo  IPYHMOGHUM
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Abstract. The article analyzes the linguistic aspect of Volodymyr
Peretz's researches based on the observations of Stanislav Rosovetskyi.
Emphasis is placed on his conclusion about the existence of a solid baggage
of in-depth studies of ancient Ukrainian poetry, polemical literature, and
Ukrainian folklore even before V. Peretz's arrival in Kyiv. The urgency of
the justification by this energetic organizer of Ukrainian science in 19006 in
the local press of the importance of establishing departments of Ukrainian
studies at the university: language, literature, history, ethnography and
customary law is emphasized. S. Rosovetskyi's linguistic observations on
V. Peretz's detailed review of the 1928 edition of Kateryna Hrushevska's
Dumas are considered. Emphasis is placed on clarifying the position of
P. Zhitetskyi and V. Perets regarding the problem of the origin of opinions.
The selection of Church Slavonic elements that are not inherent in the living
prose and song language by V. Peretz in P. Zhitetskyi's language of Dum is
highlighted.  Also, S. Rosovetsky  emphasized the academician's
identification of falsifications among the given corpus of authentic texts of
opinions. Attention is focused on the experience of Stanislav Kazimirovych
regarding the study of forgeries of oral poetic texts: their differentiation
into "fakelore", "folklorism", "folksiness", and attempts to understand
certain linguistic aspects of their functioning in Ukraine. In addition, he
noted the conclusion of the academician about the impossibility of obtaining
reliable results when applying "accurate” research methods as a result of
insufficient sample size. The role of V. Peretz in starting the scientific model
of Shevchenko studies is outlined, on the one hand in his own studios, and
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on the other hand, in the training of a galaxy of future Shevchenko scholars
at the Seminary. S. Rosovetskiy emphasizes meaning of the "originator of
the philological method" right down to the word. Separately, the scientist
emphasized the importance for a philologist to work with primary sources
and introduce new texts into scientific circulation. Emphasis is placed on
the possibilities opened up thanks to the "Slavic formalism" invented by
V. Perets in 1905, as proved by S. Rosovetskyi. Particular attention is paid
to V. Peretz's thorough observations on "The Tale of Igor's Campaign”, the
linguistic aspects of the scientist's studies are emphasized.

Keywords: Volodymyr Peretz, Stanislav Rosovetsky, linguistics,
linguistic folklore, linguistic Shevchenko studies, linguistic stylistics,
methodology.
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Hayxosuit Baecok B. Ileperna B pi3HuMxX ramyssax ¢inonorigHoro
3HAHHS 3aciyroBye Ha fKHaigeranpHimmi po3ria. Crnpodyemo
30CepeaUTHCS Ha MOBO3HAaBUOMY HOTO acmekTi. Y [bOMY HaMm
JONIOMOXKE 3BEPHEHHS 10 TBOPUYOTO JOpPOOKY Oe3nocepeTHbOoro
NpOJIOBXKYyBaya 3aMoyaTKOBaHUX HHUM  TpaauLii, mpodecopa-
CHLUKJIONICINCTA,  AaBHHUKA,  (DONBKIOpHCTA,  IIEBYCHKO3HABIL,
TEKCTOJIOra, KOMIApaTUBiCTa, SKWH 3aXOIUTIOBaBCA CTHIIICTHKOIO
YKpaiHCbKOI MOBH, ICTOPHYHOIO JICKCHKOJIOTI€IO, 3aCTOCOBYBaB
"TO4Hi" METOAM TOCITIKEHHS JIiTepaTypu i ¢onbkiopy, — CraHiciaBa
PocoBenpkoro. Bin  OyB ocramHiM acmipantoM — Onekcanapa
Hazapescekoro [27, 120], unena cnaBHO3BicHOTO CeMiHapito
Bonogumupa Ileperiia — BHIATHOTO BYEHOTO-CIIABICTa W BEJMKOTO
yKpaiHodina, akagemika mABox akagemiii (BceykpaiHcbkoi Ta
[erepOyp3bkoi). He auBHO, mo Horo mpusaditoBaia mocTars HbOTO
narpiora yKpaiHChKOI HayKH W KyJbTYpH, 1 IO A0 aHalli3y HayKOBOI
cHaamuHu "BunTens BuuTeniB HammXx" [21, c. 5] BiH HEOAHOPA30BO
3BepTaBcs [auB. 24, c. 28, No 144; ¢. 29, Ne 156; c. 34, Ne 191; c. 41,
Ne304 Ta im.]. Ocranniii 3aBepmieHnii T1Bip CraniciaBa
KasumupoBnua — HaykoBo-JiTepaTypHHi >xkuTTenuc "Bomomummp
[leperu. biorpadis inTenexryanma", y sKOoMy BiH Ha3BaB IbOTO
OJHMCKYYOro iHTEJeKTyana 3ipKOI0 "Takoro >k €BPONEHCHKOrO PiBHA i
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Takoi came NpHONM3HO sickpaBocTi, sk IBaH ®panxo" [11, c. 11].
Bonogumup Ilepern 1903-ro po3nodaB cBOr0 HayKOBY, OpTaHi3aLiiiHy
i memaroriuny HisybHICTE y KuiBcbkomy yaiBepcureTi — 120 pokiB
tomy. Kpyrna mata 3aBxmu Oyjia MpPUBOIOM OCMHUCIUTH TBOPYHH
JOpPOOOK FOBUISApa 3 cydacHHX mosuiliii. OTxe, He JHIIE IMiKaBO, a i
KOPHCHO 3aMHUCIIMTUCS HaJl KOO0 MOBO3HABYMM BHECKOM, THM OiJiblie
MOJMBUBIINCH Yepe3 MPU3MY OLIHKM HOro "HayKOBOrO OHYKa', SK
*aptoma HazuBaB cede C. PocoBelbKHid.

[lepenycim HaykoBeup Harojourye, konu B. Ileperna BuOpanm
eKcTpaopauHapHuM mnpodecopoM KwuiBcbkoro yHiBepcHTETY, BiH
npubyB no KueBa, Bke Mawouu coJigHUA Oarak TIHOOKHX
KOMIUIEKCHUX JOCHI/PKEHb YKPaiHChKOi CTapOBHHHOI TMoe3ii Ta
MOJIEeMIYHOT JITEepaTypH, a TaKoX YKpaiHCBKOro (QOIbKIOpYy W
TKEPEIO3HABCTBAa JAaBHBOTO YKPAiHCHKOTO KPacHOT'O MHCHMEHCTBA.
Ha ne x ykasye B. Anpianoa-Ilepern y nepeaMoBi Ta B 10AaTKy 10
BUAAHHS Horo ¢axTHYHO deTBepToro BUMycKy "Jocmimxenp i
MmatepianiB" 1962 poky [muB. Takox: 11, c. 79; 1 me: 10, c. 470-471],
Jie MICTHTBCS, 30KpeMa, HU3Ka [IHHUX MOBO3HABYMX CIIOCTEPEKEHb.

Kpim 1mporo C. PocoBenpkuii HazuBae ¥ IPYHTOBHI CTyHil
HayKOBIISI HaJl YKpaiHCHKMMH HapOAHUMHU JyMaMH, ajpke mie B 1893 pori
BiH HaapykyBaB B '"IcTopuuHomy BicHHKY" peneHzio (Mg
NICEBIOHIMOM) Ha ciaBHO3BicHe BuaanHs I[laBna JKurenpkoro
"JlyMKH TIpO HapoaHi Majopociiicbki aymu" [4; muB. Takox: 20,
c.89]. 1 srogom yBary B.Ileperna mnpuBeprae us camoOyTHS
CTOpiHKa HaIIO1 YCHOI HAPOAHOI CJIOBECHOT TBOPUOCTI.

Oco6mmBo C. PocoBenpkuii Harojourye, o, Oyaydu eHepriiHiuM
OpraHi3aTopoM ykpaincekoi Hayku [14, c. 51], B. Ileperir y 1906 porii B
MmicreBiii mpeci ("KuiBcpki Biaryku'") OOIpYHTOBYE BaXKJIUBIiCTb
3acHyBaHHs B YyHiBepcuTeTi "ykpaiHCchbkux Kadenp": MOBH,
miTeparypw, icropii, eTHorpadii Ta 3BuuaeBoro mpasa [11, c. 79] —
HarajnabHa HeOOXiJHICTh, 3HAYCHHS SIKOI BAXKKO IMEPEOLIIHUTH.

[MpunnunoBy ponb, mninkpecmioe C. PocoBeupkuii, Bimirpaio
obpanns 1919 poky B. Ileperna [11, c. 212-213] gificHuM 4neHOM
VYkpaincekoi akagemii Hayk: "Otpumas Ileperi] i MOSCHEHHST CBOTO
NprU3HAaUYeHHS Ha Kadeapy ykpaiHCbkoi MoBU. BiH oOupaBcs sk
¢axiBenp 3 ictopii ykpaiHcekoi moBu" [11, c.212]. Heonminumit
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cekperap YAH A. Kpumchkuii BuCyBaB [0 HBOI'O TaKi BHUMOTH:
"Croemianmict gng  ictopii  ykpailHCBKOI MOBH B HIHPOKOMY
JiTepatypHO-(pi10coPCbKOMY pO3YMiHHI TOTO CJIOBa TOBHHEH OyTH
HE JIHTBICTOM, a (iI0oJOroM, IO BOJIOIE TMOYYTTAM JOyXY
JTEepaTypHOi CTPYKTYpH yKpaiHcbkoi MOBHU. [ HbOro yKpaiHChKa
MOBa B CBOiH icTOpii LlikaBa HE SKUMOCH CBOIM OJHHUM, YaCTKOBHM
0okoM ((hoHETHKOIO, MOP(QOIIOTIEr0, aKIIEHTOJIOTIEI0 — 00 IIe CrpaBa
kadeapu icropuuHOi rpamatuku). HaBmakw, ykpaiHcbka MoBa Uis
HBOI'O B MHUHYJIOMY IliKaBa yCiM CBOIM CYIUIBHHM, HEHNOJiEHUM
OpTaHi3MOM, YCI€I0 CBO€I0 JyMalbHOIO MNPUAATHICTIO, CaMHUM
(akTOM 3MaraHHs A0 CBOIO JITEPaTypHOrO BHUSBICHHS (a He
IOpiOHMMHU  JAETalsIMH  TOTO  BUSIBIICHHSA), CBOIM  iCTOPUYHO-
JiTepaTypHUM CTHJIEM, HACTPOEM 1 T. 1. SIcHO, MmO chemiamicT ams
Takoi icTopii yKpaiHCBKOi MOBM HEOJMIHHO IIOBHHEH OYyTH
ICTOPUKOM JIITEpaTypH, ajie He 3BUYaHHUM iCTOPUKOM JITEpaTypH,
00 BuKpHBa€ BiH 1 BHAA€ IPYKOM i BHOHMpae TEMOIO Uil CBOiX
ICTOpUYHO-JTITEpaTypHUX CTYAiIH sSKpa3 Ti JiTepaTypHi MAaBHi
NaM'sITKH, SKAMH OCBITJIIOETbCA 1CTOPHUYHE BXXUBAHHA YKPaiHCBKOL
moBu" [28, c.193]. C.PocoBeupkuii moscHioe: "llum BHCOKUM
BUMOTaM OOpaHMil BiANMOBiZaB Oe3CcyMHIBHO. AJie 5K LiKaBO
MOEAHYIOTBCSL y CKa3aHOMy KpHUMCBKHM HayKOBi HpO3piHHS IOJ0
rMUOWHHOT CYTHOCTI (peHOMeHa icTopil yKpaiHCBKOI JiTepaTypHOL
MOBH 3 OYEBUAHUM OaXaHHSM Y3TOJUTH CBOIO KOHCTPYKLIIO 3
KOHKPETHKOIO HayKOBHX 3aHATH [lepernal!” [11, c. 212-213].

Ha oxpemy yBary 3acmyroBye posrisia C. PocoBernpkum
posropuyToi peuensii Ilepetna [9] nHa Bumanus 1928 poky aym
Karepunoro ['pymeBcpkoro [26], mo MIiCTUTh IIiHHI JIHI'BICTHYHI
cnocrepexenns. s penensis, "ska i cBoiM o0csroM Habarato
nepedibllye 3BUYAiHI HAYKOBI TBOPH LBOTO JKaHpy <...> IIe
CKOpillle  CBOEPIMHMH  MOJNEMIYHMWA  JIONATOK JO  BHJAHHS-
nocmimkenass  aym" [11, c¢.242], nme, 3a CHOCTEPEKCHHIM
C. PocoBenpkoro, OguHaIIATh CTOPIHOK i3 IMICTACCATH BiJBEICHO
myOumiKaLii TeKCTiB AyM, IO HE YBIMIUIM A0 MyOuikamii HayKOBHII
[11, c.242; pmuB. Takox: 13, c.284]. B.Ileperu cxBaibHO
Big3uBaeTecsi mpo mpamo K. I'pymeBcekoi, 30kpemMa  mpo
ONIPUJIIONHEHHA HEI0 TEKCTiB TPUHAALATH IyM, a pa3oM — CTa
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nes'stHaausaTa: "Takoi Oararoi 30ipkM 3ammciB AyM — Yy HalIii
HayKOBi#l JiTepatypi Hikonu 1me He 3'sBisuocs” [11, c. 245].

PocoBenpkuii Haromomrye: "Aje TOJOBHUM 3aBJaHHSAM peLeH3il
[leperna crano yrounenns mosuiii [1. JKurenpkoro i cBoei mojo
npobaemu noxomxkenHs gym" [11, c. 246]. I gani BiH NpoIOBXKYE, IO
B. Ileperi yka3ye Ha BuaineHi 1. dKutenbkum y MOBI TyM €JIEeMEHTH
LEPKOBHOCJIOB'SIHCHKI, SIKi HE TIPUTaMaHHI KUBiH yKpaiHCBKil MOBi —
SK MPO30Bii, Tak i micenHiit [11, c. 246].

Takox BiH MiAKpeCIOe, IO aKaJAEeMiKOM Cepell HaBeAEHOTO
Koprycy AyM "4iTKO BHOKpeMJIeHO ¢anbcu]ikaTh W aBTEHTHYHI
tekctu" [11, c. 244]. Cam C. PocoBeubkuii 3BepTaBcsi 40 BUBUCHHS
MiApOOOK YCHO-TIOETHYHUX TEKCTIB: 3ragaliMo, HANPHKIAJA, CTAaTTIO,
HaJpyKoBaHy B 4dacomuci "AKryanpHi mpobieMu yKpaiHCBKOI
JHTBICTHKH: Teopid 1 mpakTuka". Tam BiH mudepentitoe "deixiop",
"onpkiopusmyc", "donkciHec", Ta HAMara€ThCs OCMHUCIUTH TEBHI
MOBHI aclieKTH 1X QyHKIioHyBaHHs B YKpaiHi [22, c. 133—142].

Pazom i3 mum C. PocoBenbkwii, 3 HOro HEOIMIHHOI HayKOBOIO
akpu0Oi€to, 3 BHMOIJHMBICTIO JO JOCTOBIPHOCTI pe3yJlbTaTiB
JOCTIDKEHHST (IUB. PO3pOOJCHY HHM METOJOJIOTIF0 BUYEPITHOL
JIHTBOCTATHCTUYHOI ~ JECKPHI MaM'iTKH  CTapOyKpaiHCBKOI
miTepatypHoi MoBH [12] Ta iH.), 3BepTa€ yBary i Ha CIpaBeIIUBY
KpUTUKY Monofnoi HaykoBuui, e B.Ilepern "Bkasye Ha Toi
BUIIAJI0K, KOJMH "TOUYHi" METOAM HE CIPOMOXKHI JaTH HaIiiHUX
pe3yabTaTiB uepe3 HenocTaTHii oocar Bubipku" [11, c. 245].

Takoxx yBary C.PocoBenpkoro mnpuBepTae HeCXBaJICHHS
Ilepetuem Ttoro, mo K.IpymesBcbka He mnomana A0 IOyMm
NOpIBHsUIbHUN KoMeHTap. BiH komeHTye: "a s gomaB ©Ou, 1o,
HE3Ba)KalOYM Ha IMIPOBI3aLIHHUA XapakTep CTHIIO i GopMu AyM,
PEKOHCTPYKIIA AYMOBUX NpagopM HE € HEMOXKIHMBOIO. 3pO3yMilo,
11e 3aBJIaHHS BaXKKe, aJie 3 4acOM BOHO Oyje BukoHaHo" [11, c. 244].

Ha me ognomy BaxkimBomy acriekTi Harojomrye C. PocoBenpkuii y
CTaTTi, MpUCBsUeHIN akanemiky B "lIIeBUCHKIBCHKIH EHIMKIOMETIi'":
"Ilepet OpaB yuyacTh y QyHIaLil HAYKOBOI MOZEINI [IEBUCHKO3HABCTBA
— 1 BUacHUMH CTyHiaMH, i miaroroBuBmm B CemiHapii MalOyTHIX
meByenko3HaBiiB  O. barpis, JI Binenpkoro,  O. JloporikeBuya,
1. ®unumnosunya, 1. Orienka, @. Cymmnpkoro” [11, c. 352]. Le# psn
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Tpeba MpOIOBKUTH TaKUMU iMeHamu sk . PeBynpkuii i A. Jlobona.
OcranHiii OpaB y4acth y poboti CemiHapiro 3 caMoro movarky, BiH
"y 1920-x akTUBHO MpalfoBaB SIK LIeBYeHKO3HaBelb" [14, c. 51].
Cepen BinmsigyBauiB CemiHapito, sk Oaunmo, HazBaHo I. OrieHka,
Maii0yTHpOro yknazaua "[paMaTH4YHO-CTHIIICTUYHOTO CIIOBHHKA
[leBuenkoBoi moBU" [5], aBTOpa "IcTOpii yKpaiHCHKOI JiTepaTypHOi
MOBH", IO MICTHTh TIHOOKY omiHKy TBopuocTi T.llleBuenka —
OCHOBOTIOJIO)KHUKA HOBOT1 YKpaiHCBKOI JTepaTypHOi MOBH Ta iH.
3a3HaynMo MpuHArigHo, mo 3a yaciB B. Ileperna me He icHyBaio
MOy Ha JiTepaTypo3HaBye ii MOBO3HABYE IIEBUEHKO3HABCTBO, aje
301ACHIOBAINCS TVIMOOK] KOMIUIEKCHI JOCIIKEHHS.

CranicnaB Ka3umupoBuUY Haroniomye: napagokcalbHO, ajle B
20-1i poku XX CTOMNITTS, KON YHiBepcUTET Oylo po3opMOBaHO i
neperBopeHo  Ha  lHctutyr  HapomHoi  ocBith  (IHO),
LIEBYCHKO3HABCTBO MEPEKHUBAE TYT CBil PO3KBIT, aKe "BUITYCKHUKH
i Bukimagayi KuiBcbkoro yHiBepcuteTy, cepen SIKMX Oylu Y4HI
B. Ilepetua, ouonmiud HayKoBe, aKaJeMiyHE IIEBYCHKO3HABCTBO,
BUPOOUBIIIM HOTO MOZETb, CYTTEBO BUKPUBIIEHY B PasSHCHKINA Hayli
HACTYIHUX JEeCATUPIY 1 6araTo B YoMy B3ipLEBY i Ui HAIIMX 4aciB"
[23, c. 32]. Llpomy € mosicHeHHs: "CBO€pPIIHICTD HAYKOBOI IIKOJIU
Ileperna momnsrama 30kpemMa B ToMy, 1o ioro CemiHapili naBaB
CTYACHTaM TaKy IIUPOKY U yHiBepcalbHy r'yMaHITapHYy MiArOTOBKY,
IO BOHA JO03BOMsUIAa iM <...> YCHIIIHO Ta BHCOKOKBaJi()iKOBaHO
MpalioBaTH B Pi3HUX ranmy3sx Hayku i kymetypu" [11, c. 351-352].
I pmami BiH mnpomomxye: "[nsa VYkpaiHu mnpamroBady JaBHUKH
C. Macnos, O. Hazapercokuii, 1. Orienko, ®@. CymunpKui, icTOpUK
YKpaiHCBKOi JiTeparypu mmpokoro npodiiro JI. binenpkuii, icropuk
HOBOi  yKpaiHcekoi  jiteparypu  O. JlopomikeBud,  iCTOpHUK
ykpaincekoro Tteatpy Il. Pymin, ictopuku 3apyOixkHoi miTeparypu
C. CaBuenko, M. PomzeBuu, O. Macnosa (Illynsk), BipimozHaBeupb
B. SIkyOchkuid, JIHTBICTH €. Tumuenko, M. Kanunoswuu,
M. JIroOuncekuii, B. Po3oB, cnasict €. Puxmik, cnaBict i ¢imocod
J. Umwkescekuid, nucbMeHHUKU [I. @ununosuu, M. Jlpaii-Xmapa,
O. bByprapar  (IOpiti  Knen), B.IlerpoB (B. JlomoHTOBUY),
M. Baspucesuu, apxiBictu M. I'enmenep i ®. Knumenko, ictopuk
b. Kpynauupkuii,  megaroru-¢inonorn  O. [py3uHchkuii  Ta
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Bb. Manmxoc, my3uko3HaBenb /. PeBynpkuii. [lomiTHa BifCyTHICTB
"qyuctux" ¢Qonpkiopucti, xo4 C.Macnos, O.Ha3apescbkui,
I. Orienko, @. Cymuubkui, C. CaBueHKO 3aifiManucs
(ONBKIOPUCTHKOIO K OpyruM paxom" [11, c. 351-352].

B. JIsxonpKkwuii 3ramye npo JiHTBICTHYHI Mpatli, 3A1HCHEeH] YUHIMH
B. Ileperia, w™aibixke ™'ATh BIJACOTKIB: y IOBUICHHINH cTaTTi,
npucsiueHit  90-iii piunmmi Big ngHA crBopeHHa CemiHapito,
HaJpyKoBaHill y TpeTboMy umcii "bibmioTeynoro Bicauka" 3a 1997
piK, 3a3Havae, mo 3 ocedi 1907-ro mo BecHy 1912 pokiB uieHaMu
Ceminapito Oynmo "mpoumtaHo pedepariB" (TOOTO MiATOTOBIEHO,
BUTOJIOILICHO Ta 00roBOpeHo) 176, 3 Akux aecats Oylo MPUCBSYECHO
icTopii MOBH, 11Ie IecsSITh — HApOIHiH TBopuocTi. YacTuHy 3 HUX OyJo
HaJIPyKOBaHO B PpI3HMX yYacommcaX, 3o0kpema B "KuiBchkux
YHIBEpCUTETCHKHX BiIOMOCTSX".

C. PocoBenbkuii HaroJIourye Ha BAKIIUBOMY
JMIHTBOIIEBYEHKO3HABUOMY  ACIIEKTi: "Ilix  Oe3mocepenHiM
kepiBHuITBOM [leperna Hanmucano crartio T. Cymmipkoro "«Jlymay
[leBuenka i ykpainceki gymu (o mutanHs mpo ctuiab «Ko03aps»)"
(1915) [14, c. 51; nuB. Takox: 24, c. 34, Ne 191], xorpwuii i3 #ioro
VUHIB MEpIINiA BHUCTYNUB y MIeBueHKo3HaBCTBI [11, c. 352-353].
I mami BiH pOAOBXKYE, IO TyMKH, TIOYYTi BiJi CBOTO BUMTEINS, "SIKHA
Ha TOHM 4ac OaraTo 3aiiMaBcs MpoOJIEeMaMu METOAOJIOTIT icTOpii JI-pH,
Bragylotecsi y TBep/keHHI CyMmMIBKOTO MIOAO  BHUBYCHHS
dopmanvuux ocobnusocmei (kypcus Hai — FO. J1.-P.) «ymum»" [14,
c. 51-52; nuB. Takox: 24, c. 34, Ne 191]. I mepenycim 3 00Ky CTHITIO:
"[lleBuenkoBa «Jlyma» Mae HaBiTh, K MOOAYUMO, OCOOUCTY Bary Ta
BEJIMKE 3HAYEHHS LIOA0 METOAOJIOTIYHUX CIIOCOOIB B CHpaBi YHCTO
¢inonoriunoi aHami3u, sKOoi Tak JaBHO MOTpeOye Oaratbox
3aXOIUTIOIOYMI, ajie JOocCi 30BCIM Majo HayKOBO JOCHIKEHHUH
«Kob3ap»" [25, c.83-84]. Takox, Ha TIUOOKE MEPEKOHAHHS
C. Pocosenproro, me mo npuizay B Kuis B. Ilepern y 1902 poui,
cTaB (QyHZAaTOpOM HayKoBOi iHTepmperauii putmiku Tapaca
[eBuenka: "[I[eperu] — aBTOp MioHepchKoi po3Binku "o icTopii
MaJOPOCIHCHKOro JiTeparypHoro Bipma" <...>, B sKiil 3aKiaIeHO
MiJBAJIMHU CY4YacCHOTO YKpaiHCHKOT'O BIpIIO3HABCTBA HA OCHOBI
aHanmizy BipmoBoi OymoBu moesiii I[lleBuenka" [14, c.52; ams.

138



Bunyck XLVII

00 000000000000000000000000000000000000000000000000000000000000000000000000000000000000o0

takox: 24, c¢.34, Ne191]. Haykomernp ykazye Ha iHIII HOTro
LIEBYCHKO3HABYI Mpali, JesKi 3 KOTPHX, SK-OT BHCTYNH Ha
IOBUICHHUX IIIEBYCHKIBCHKUX 300pax 1914 ta 1929 pokis, He Oyio
HaapykoBaHo [14, c. 52]. Kpim toro C. PocoBeupkuii Haromomrye,
mo "llepern 3BepraBcs a0 mpobiem TBopduocTi IlleBueHka y cBOIX
cnenkypcax" [11, c. 352].

MoBHuKy Bmagae B oko ysara B.Ilepetma — 3aumHatens
¢inomoriuHoro  MeTony, K  COpaBEAJUMBO  Ha3BaB  HOTO
C. PocoBenpkuii 'y BiImoBimHIN cTarTl IIleBueHKIBCHKOT
enmukionenii, [14, c¢. 51] — came mo cnosa. BiH yka3ye Ha 1e B
IpyHTOBHOMY  gocmimkeHHi 2010 poxy  "Ilam'atka  icTopii
JTepaTypO3HaBCTBA — YU YHIBEPCUTETCHKHIA MOCIOHKMK Ha BCi yacu?"
[auB. 24, c. 34, Ne 191] — mepenmoBi 1o nepeBunanasa "KopoTkoro
Hapucy Metomosorii..." (1922) akagemika JBOX akaaeMiil.
C. PocoBenpkuii  akmentye, mio B. Ilepern, migcymMoByroun
30iHCHEHUI HUM OTJISAJ KOHKPETHUX METOJIB, 3asBJISIE, 110 BC1 BOHH,
"KpiM (iJONOTIYHOTO, CTATUCTUYHOTO 1 TOPiBHSAIBHO-ICTOPUYHOTO",
Ha KaJlb 3aJHMILIAIOTH 11032 YBarow "HaliCTOTHIMMK Oik TBOPYOCTI B
CJIOBI — came cioBo..." (c. 163). Bin Harosonrye: HayKoOBeIlb Ja€
3p0o3yMiTH, 10 "mponoHoBaHW HUM "¢inonoriyHuil Meton" €, Mo
CyTi, MATOTOBYMM IIOJAO (DEHOMEHOJNOTIYHOTO BHBYECHHS MaM'ATKU
abo miteparypHoro mpouecy" [11, c. 192; nuB. Takox: 24, c. 34,
Ne 191]. 1 pami BiH mNPOAOBXKYeE, IO aBTOP y CHELiATbHOMY
naparpadi moYMHae 3 IEMOHCTpauii CKIaJAHOCTI HOro BHYTPIIIHBOL
CTPYKTYpH: LI MeTo "BHBYA€ (akTH, IO BUHUKIU SK PE3yJbTaT
TBOPYOCTI JIIOIMHM y CJIOBI, 1 TOJISITa€ B peTeabHOMY U yceGiuHOMY
BUBYCHHI NaM'iTOK JiTepaTypu 3 OOKy IXHBOi MOBH, CIOCOOY
nepeaayi, MOXOIKEHHS, 4Yacy 1 Micuid BHHUKHEHHS, CIOCOOY
MPOHMKHEHHS 330BHI O LBOIO JiTepaTypHOTo cepenoBuma’ [Tam
camo. C. 14-15; nmuB. takox 11, c.192]. Ilpu npomy BiH
norepepkae, Mo BUKIAAe "MPUHOMH, BXKHUBaHI IPH (PiIOJIOTTYHOMY
BHUBYCHHI MaM'sITOK <...> JiTepaTypH, TOJIOBHUM YHHOM, AaBHBOI",
OJTHAK IiJIKPECITIOE, M0 "BCi Ii MPUHOMU MPHUIATHI # 1O BUBYCHHS
Byl HOBOT JiTeparypu” [Tam camo; auB. Takox 11, c. 192-193].

Ocob6mBo Buninge C.PocoBeupkuil maparpad "JDxepena i
3HaxomKeHHs ix", y akomy B. Ilepern Haronomye Ha HE0OXiqHOCTI
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"5t (inosiora mpairoBaTy 3 MEPIIOHKEPEIaMH, «Ha YOPHOMY JIBOPi
Haykm»" [24, c¢.34, Ne191]. Cam Cranicias KazumupoBuu
MPOTSATOM YCBOTO JKUTTS HAIOJIEIJIMBO PEasli30BYBaB II0 TOPay.
Bin He pa3 roBopuB Mpo MAaBHI TEKCTH, IO, XO4a HE MOKHA
BUKJIIOYMTH BHUIIAJKOBOI MLIACIMBOI 3HAXiJKW, BCE-TAKH CIHCKH
BUPAaxOBYIOTbCS, SIK 3ipkH (AWB., HANpUKIal, HOro ONHCKydy
po3Biaky 1988 poxy "Caimamu Mycin-Ilymkincekoro 30ipHHKA i3
«CnoBoM o nonky Iropesim»" [19, nop., Hanpuknaz, i3 11, c. 221].
CranicnaB KasumupoBuu 3a3HauaB: "3a yYCHUMH CHOTagaMu
Hazapescekoro, Ilepern He pa3 kazaB yunsMm: «Ham wac — He 4ac
HOBHUX Teopiit. Hame 3aBmanHs — 30upaté (pakTu, Ha JAOCIIKCHHI
SAKHX MOXYThb OyTH Hajani moOynoBani HOBi Teopii»" [11, c. 355].
VY B. Anpianosoi-Ileperny y mnepeamoBi mo "JlocmimkeHb Ta
MaTepianiB 3 icTopii cTapoBHMHHOI yKpaiHChKOi JniTeparypu XVI-
XVIII cr." 1962 poky 3HaxomuMO TIOSICHEHHS  3aCTEpEKEHHS
B. Ilepetua, mo s iCTOPUYHUX y3arajdbHEeHb y Lii HapuHi 1e He
HACTaB 4yac, OCKUIbKY e He GUABNIEHO CamMuli Mamepian 00CHiONHCeHHS,
a motl, AKull 3Hatl0eHo, NoKu QinonrociuHo He 0Opobieno (KypcUB HaI
—10. J[.-P.). 3Biacu, Ha Horo morisi, 1 eBHa HEMOBHOTA yABJIEHb PO
MacmTad cTapoyKpaiHChKOro JitepaTypHoro pyxy XVI-XVIIIcr.,
PO XapakTep Mam'aToK, iX 3MIiCT TOILO.

Cam Bonoguvup MukonalioBUd HamoJeTJIMBO MPALOBaB y i
LApHHI, 3aIpOBa/DKYIOYM JI0 HAYKOBOTO 00Iry HOBI TEKCTH. Takoxk
BiH CKJaJaB KaTaJor pPYKONHCIB YKPaiHCBKOTO IOXOJIKEHHS,
00CTeXyBaB PYKOIUCHI 310paHHs, MEPeBipAIOYN XapaKTEePUCTUKU
MoBH # mouepky. B.Ileperu BHBYaB CTapOyKpaiHCBKi Bipmii B
3anmucax XVI-XVIII ct. y B3aeMo3B'I3kax i3 HApOIHUMH MiCHSIMH
(me B 1900 pori, six cBimunth B. Anpianosa-Ileperir, BiH HamaraBcs
HAKpeCIUTH CXeMy MoOymoBH icTOpii YKpaiHCBKOI JiTepaTypH:
MaloThbcs Ha yBa3i Horo "Hapucu 3 icTopii ManopycbKoi JiTeparypH,
[-XI", magpykoBani B razeti "[liBHiunmii kyp'ep" (NeNe 375, 382,
389)), i#oro ymary mnpuBepTaroTh moe3ii  @. [IpokomnoBuya,
Ku. 3unosiiBa, I'p. Jltorencekoro, C. KmumoBchkoro Tta iH. (IuB.
"Ouepku cTapuHHON Manopycckoii moa3un", 1903). V 1912 pori BiH
3IiHCHIOE 3pa3koBe BuAaHH: 30ipHuKa BipmiB Knumentis 3uHOoBiiBa
3 IPYHTOBHOIO mepeaMoBoro B cepii "Ilam'aTku ykpaiHCBKOi MOBH i
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miteparypu" (mig erigoro apxeorpagiunoi komicii HaykoBoro
ToBapucTBa imMeHi [1leBuenka).

C. PocoBenpKkuii IpoTATOM YCHOTO JKUTTSl HamMaraBcsl BTUTIOBATH
nopany B. Ileperiia mrykaTi HOB1 TEKCTH, IPDYHTOBHO ONPalbOBYBaTH
iX Ta BBOOWTM A0 HAYKOBOrO OOIry: aX 3 yacy 3HAiIeHHS B
1978 pori B apxiBi moBicti XVII cromitrs, i mocmimkeHHS Ta
nyOmikanii. Y 1990-Ti poku HoMy NOTpanuiv B pykKd i Oynu HUM
BuAaHi (GOJBKIOpHI 3amuch 3emisika Tapaca LlleBuenka — y
Mail0yTHROMY MEPLIOTO AUpPEKTOpa [HCTUTYTY MOBO3HABCTBA HAIIOI
Axkanemii Hayk ['puropis Tkauenka, 3poOneni HuM 1920 poky B
Kupwmimi [3]. BoHu craHOBIATH HEaOWSKy I[IHHICTh, TOMY IO
MOYTh OyTH BUKOPHCTaHI HE JIUIIE IS JIHTBO(OIBKIOPUCTHYHHX,
a W Ui JiaxXpOHIYHUX JIIHTBOIIEBYCHKO3HABUMX JOCHIKCHb 13
3amyueHHsM MatepianiB A. Kpumcekoro 1880-1920 pp., 3i6panux
TUM Ha 3BEHUTOPOAIIUHI [7].

He moxHa mepeowiHnTH Ba)kKIMBICTH AJsl ¢inonorii B3araii Ta
30KpeMa AJISl JIIHTBICTUKM MOXJIUBOCTEH, IO BIAKPWINCS 3aBASKH
"cnoB'ssHCEKOMY  hopmantizmy”, BuHaigeHomy B. Ileperuem y
1905 pori, — sx e moeiB C. PocoBenwkwii [15, ¢. 10-12; 21, c. 152—
159; takox nuB.: 18]. BTineHHA HayKOBIEM LUX Bepciit popmanizmy
i crpykrypanismy B. [lepernia 3HaxoauMo B YUCIEHHUX, 30KpeMa i
MOBO3HABUHMX, Mpausgx. Hampuknan, mpuBeprae yBary po3poOiieHa
HUM  METOJIOJIOTiSI BCEOIYHOI JIHTBOCTATHCTUYHOI  JIECKPHITIIIL
nam'ssiTKH cTapoykpaiHcbkoi JiTeparypHoi mMoBu XVII cromitrs —
"CkapOnuti motpedHoi" loanukis ["ansToBcbkoro [12].

He moxxna e 3ragatu IpyHTOBHI crnoctepexkenHs B. Ileperma
Haz "CrnoBoM o nonky IropeBiM", 3nificHeH1 HUM y HU3LI cTaTel Ta B
MoHorpagii "CnoBo o monky IropeBim: mnam'atka QeomanbHOI
VYxpainu-Pycu XII Biky: BcTyn, TekcT, komeHTap" [8]: Ha rimboke
nepexkonandst  C. PocoBenpkoro,  cinaBHO3BICHE  JOCIIKEHHS-
BUJIaHHSI HUM ITi€l mam'sITku y 1926 porri cTanmo "HaWBaXKIUBIIIAM 1
HaiOnb QyHIAMEHTAIBHUM JPYKOM Yy4yeHoro B Ykpaini" [11,
c. 215]. Ananizy #oro BHecky CranicnaB Ka3uMupoBHY HPHUCBSTHB
PO3IiNT HAyKOBO-JTiTEpaTypHOro >kurrenucy "Bomomumup Ileperi.
Biorpadis intenexryana" [11, c. 207-231].
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HayxoBenp HaBoguTh Taki TBepkeHHs B. [leperna: "Ilo x mo
MiATOTOBIICHOTO 1O TEpPEeBHIAHHSA TEKCTy, TO s HOro aymaB Owu
Buaatu y nBox TpaHckpumnmisx — XII cr. 1 kinng XV 1 3 poznorum
KOMEHTapeM JI0 OKPEMHUX MicCllb (TOJJIOBHUM YHHOM HE MipKyBaHHS,
SKUX TaK 0araTo, a mapayieibHi MICIld, I[ikaBi 3i cloBapHOro abo
cruiictuanoro mormsany)" [11, c. 215], BiH migkpeciroe: sk MaTepial
JI0 iCTOPIl XyT0KHBOTO MOBJICHHSI.

Oxpemo C. PocoBenpkuii BuUiNge IUIaH akajgeMika IOJaTH
CIIOBHUK "3 mMapajelbHUMH MICLSMH 3 THUX CaMHUX MaM'STOK Ta
iHImMX", 1 TyT "7Hine JOBIAKM MPO 3HAYEHHS CIIiB 3 mapaiensiMu’.
Takox Manmd OKpeMO IoJaBaTHUCS BHOpaHi KOH'€KTypH, "OKpiM
BHeceHux A0 Tekcry" [11, c. 216].

C. PocoBenpkuii 3a30a4ae, m1o "3po0iieHe B rainy3i CTHUIICTHIHOTO
aHaJli3y caM JOCHIIJHUK OI[iHIOBaB NOCTaTHRO BHCOKO". B. Ileperir
nume: "HapemTi, s MaB 3a mNOTpiOHE YHMMANO TMOIIUPUTH —
MOPIBHIOIOYM 3 TONEPEeIHbOI0 JiTeparypoto mpo "CioBo", — Koo
CTHJIICTUYHUX Mapaineiei. AlKe reTb ax 0 OCTAHHBOI'O Yacy CTHIIb
"CrnoBa" TUTbKM MOYACTH MPUBAOIIIOBAB yBary BUEHHUX. THM YacoM
caMme BUBYarO4M CTHIiCTHKY "CrnoBa", Ta K BOHO JIO TOJIIITHBOTO Ta
HACTYITHOTO THCBMEHCTBA BiHOCHUTBCS, MOXKHA 3pO3YyMITH LeH
BUTBIp YCHOI TBOpPYOCTi AaBHBOI YKpaiHu-Pyci i owmiHutu Horo
CTOCYHOK 70 "Hapoanoi" moesii" [8 — yumyrw 3a: 11, c.219]. Jle
HmutpieB (omoneHT C.PocoBenpkoro Ha 3aXMCTI KaHAWAATCHKOL
nucepranii) y rpyHToBHiH crarti "EHnuknonenii «CioBa 0 MOJKY
IropeBim»"  (1995), mnpucesiueniii "CnoBo3zHaBuoMy" IOpPOOKY
aKazeMika, akLIEHTye yBary Ha 3ictaBieHHsX B. Ilepernem nekcuku
i ¢paszeonorii "Crnosa" 3 GiOTIMHUMHE TEKCTaMH, HA CTHIIICTHYHHX i
JIEKCUYHHX Tapaiessx.

Takoxx C. PocoBeupkmii 3a3HaumB: [. lnpiHChKHE  (aBTOp
peniensensii 1929 poky) 3BepHyB yBary, mo B. Ilepernem Oyio
BHCBITJICHO JOKJIAAHUM KOMEHTapeM Maiie KO)KHE CJIOBO TEKCTY, i
o0 B pe3yibTaTi BYEHHI TNOAapyBaB Hayll HaBHO OYiKyBaHY
eHrukonenito "CinoBa o nojiky Iropeeim", koTpa HIOU MiICYMOBYE
nociipkeHHs mpo Hei [11, c. 229].

Oxpemo C. Pocoserpkuii Haronomrye: "Benukuii 3a oocsrom § 10
"«CnoBo» 1 HapoJHA CIOBECHICThL" € Hali0araTIiow Ha HOBI iiei Ta
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3apa3oM HaWOUIBII TUCKYCIiHOI wacTuHOW kHmru' [11, c.222], i
HaBOJWUTH NEPEKOHINBY LIUTATY, 3 SIKOI CIINy€, SIK OKPECIHUB CHITY
cBoei mpani cam B. [lepern: "Moe romnoBHe moOaxkaHHs Oyino —
BUCYHYTH Ha IMepUIMHA MJaH NOTpedy CTHIICTUYHOTO BHBUYEHHS
"CrnoBa" B 3B'A3Ky 3 (paKTamMu JaBHHOTO MHCHMEHCTBA Ta HAPOIHOT
cnoBecHocTi" [11, c. 230].

Takox, 0Oe3yMOBHO, TIpUBEpTa€ yBary  3alpONOHOBaHa
B. Ileperiiem pexonctpykuis tekcry "Cmosa" [muB. 8, c. 93—-130].
C. PocoBenpkuii  3BepTae yBary, fAK IOCHIZHHUK Yy JHUCTI [0
O. [IlaxmaToBa pagMThCS INOMO ONTHMAIBHOI monadi opdorpadii
nam'sTku Ta ii rpadiuynoro opopmienns [11, c. 215] Tomo.

He moxna He 3ragath, mo pekoHCTpykuito "CnoBa" 30iHCHUB i
C. PocoBenpkuii B OCTaHHBOMY CBOEMY TPIKHUTTEBOMY BHUAaHHI,
KoTpe Buinuio HampukiHmi 2021 poky, 3a Tpu Micsli 0 Horo
cmepti: ""CiaoBo o monky IropeBiM" y B3aeMo3B's3Kax i3
¢dompkopom” [20]. KoxHe cltoOBO TaM, KOXKHUN 3BOPOT, TaK CaMo SIK
1 IpU pEKOHCTPYKWii HUM panime OwimH [2], Oyno mpeaMeToM
OKPEMOT'0  JIEKCHUKOJIOTIYHOTO JOCIHiKeHHS, KpOMiTKOi pobotu
BUYCHOTrO-eHIMKIoneaucTa. [Ipuragyerscs inckpunt O. Hasapescbkoro,
AKMM BiH HamyTHB CBOI'O CTYyJEHTa, IOHOTO 'STUKYypCHHKA
C. PocoBenpkoro 'y 1968-my (y pik #oro mepmoi HayKOBOi
myOoikarii, HarmrcaHoi mij kepiBHUIITBOM OJekcannpa ApiaHoBUYa
[auB. 24, c. 10, Ne 1], npo "Ilosicts mpo Iletpa i desponio", 3a
JOCIIPKEHHS SIKOi BiH OyB POKOM paHillle HaropokeHui cpiOHOIO
BCECOIO3HOI0 MeJaunio "3a Hallkpally CTyAEHTCBbKY poboty") Ha
HOBIiii MoHorpadii B. AxpianoBoi-Ilepetu, npucBsdeHili BUBUCHHIO
"CnoBa o monky IropeBiM" i mam'stok XI-XIIIct. (1968):
"CranicnaBy PocoBenpkoMy 3 moOakaHHSAM — HE 3paKyBaTu
"CrmoBy o monky Iropesim". 23.X1.68", — i mignuc. Cranician
KasumupoBuu He 3paauB, BiH 3BEpTaBCs OO BUBUCHHS MaM'SITKH B
PI3HUX acleKTax MPOTATOM ycboro WTTS [auB.: 24, c. 11, Ne 6;
c. 13, No 14, Ne 16, Ne 17; c. 14, Ne 24; c. 1617, Ne 43; c. 20, Ne 76;
c. 23, Ne 99; c. 24, Ne 106; c. 26, Ne 128; c. 27, Ne 136; c. 28, Ne 143;
c.29, Ne 152, Ne 153; ¢. 32, Ne 179; c. 33-34, Ne 186; c. 38, Ne 240;
c.42, Ne 319, Ne 336 Ta in.]. He MoxHa TyT He 3rajaT, Mo cam
O. HazapeBchkuii, Tak caMO SK i HOTO TaJaHOBUTHH CTYJACHT, IIC
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HaBYaAIOYHCh B yHiBepcuteTi [6], i Oynyun yunem B. Ileperua, nuie
B 1909 poui (B 1911-my — npykye) petampHe IOCHTIKEHHS,
npucBsiueHe  MoBi  €Bamremiss 1581 poky B mepeknani
B. HeraneBchkoro,  Bifi3HaY€HE  YHIBEPCHTETCHKOK  30JIOTOIO
MeJaiio, AK€ W Joci  3ragyeTrbcs  cepel  HalKpalmx
JIHTBOCTHITICTUYHUX po3Bifok [1, c. 207, 161-162].

Ha 3aBepmenns Tpeba Haromocutu, mo C.PocoBeupkuii y
CBOEMY HayKOBO-liTepaTypHoMmy xwurrtenuci "Bomomumup Ileperi.
Biorpadis intenexryana" craButh 3anmutaHHs: "mo (B. Ilepern —
[O. JI.-P) 3pobuB ans Ykpainu i mo Ykpaina He 3poOuiia asst Hboro"
[11, c. 2], ans BeIMKOTo marpioTa yKpaiHCBbKOI HAyKH W KyJbTYpH,
akajemika, sKuii OyB pempecoBaHMi 3a "3aXMCT 3aJHILKIB
KOJUIIIHBOI aKaJeMiuHOI aBTOHOMIi Ta caMocTiiiHocti" [11, c¢. 325]
000x Akajemiii HayK, WIEHOM SKHX BiH OyB, 3a MNpPOTHIIIO iX
naptuzamii [11, c¢. 325, 308; muB. Takox: 24, c.34. Ne 191].
C. PocoBenpkuii nucas, 110 HACTaB 4ac BiJHOBUTH CIIPAaBEIJIUBICTDH
mono B.Ileperna. HaykoBens  migkpecmioBaB: "mo  Io-
CTpaBXHBOMY YBIUHWIJIO O mam'sITh TpO akajeMika JABOX akaieMiil B
VkpaiHi, Tak 1€ HayKoBe MEpeBUAAHHS HOro YKpaiHO3HaBUOTO
nopoOKy <...> 3 MOBHMM HaykoBuM amapatoMm" [11, c 358; nus.
Takox: 24, c. 34, Ne 191]. 3paszok nporo Cranicnas KazumupoBuy
MoJaB y BUUEPNHUX (aXOBHX KOMEHTapsX Ta MpuMiTKax no II—
VItr. (2-9xn.) Bumanas '"lcTopis ykpaiHcbkoi JitepaTypu'
M. I'pymieBcbkoro 1993—-1996 pp. [16, c. 223-262; 17, ¢. 251-267 Ta
iH.], sKI MICTATh LiHHI CIOCTEpeXEHHS HE JHUIIe 3
JTepaTypO3HaBCTBAa, a i 3 iCTOPil yKpaiHCHKOi MOBH, JIHI'BICTUYHOL
METO/I0JIOTi1, ICTOPUYHOI JIIHTBOCTUIICTHKH Ta 1H.

JITEPATYPA

1. beszenko C.II. IcTtopis ykpaiHCBKOTO MOBO3HaBCTBa. IcTopis
BUBYEHHS YKpaiHChKOI MOBHM: Hapy. mociOHuk. KuiB: Buma mixoma, 1991.
230 c. [Emextp. pecypc]. URL: http://itbis-nbuv.gov.ua/ulib/item/
UKRO0000839 (mara 3BepHeHHS: 26.12.2023).

2. bunuHN NaBHBOKHMIBCHKI: PekoHcTpykmii-niepexnany QosbKiIopucTa
C. PocoBenpkoro / mig pemakmiero moeta O. XmemboBcbkoro. Kuis:
SELENA, 2016. 170 c. [Enmextp. pecypc]. URL: https://rosovetskyi.com/
bylyny/ (nara 3sepuenns: 30.12.2023).

144



Bunyck XLVII

3. BecHsiHKM, KONMCAaHKM Ta 3araakd, 3amucani 1920 poky y cemi
Kupunmnisui I'puropiem Txauenkom / ITinrot. mo npyky C.K. Pocosenskoro,
10.b. [sgumesoi-PocoBenpkoi, K. Tkauenko. KwuiB: BupaBHUYO-
noirpagiuamii nentp "KuiBcokuit ynisepcuter"”, 2007. 135 c.

4. XKureuknii I[1.11. Mbicnu o HapoAHBIX Maopoccuiickux aymax. Kues:
Wzn[anune] pen[akmuu] xyp[Hana] "Kuesckas crapura', 1892.

5. Inapion (Orienko I.; muTpomonmt). I'pamarndHO-CTHIIICTHYHMI
cnoBuuk IlleBuenkoBoi moBm = Grammatical and stylistic lexicon of
Shevchenko's poetry; [a-T mocmigie Bomuni. Binmaimer: Hakmamom T-Ba
"Bommnn", 1961. 256 c.

6. Konra P.M. HazapeBcekuit Onexcannp AnpianoBud. Enyuxionedis
Cyuacnoi  VYxpainu /  Peoxon.:. LM. [3106a,  A.l JKykoscvkuil,
M.T. XKenesnax [ma in.]; HAH Vkpainu, HTII. KwuiB: IHCTHTYT
eHmKIoneqnuHNX nociimkerb HAH Ykpaian, 2020.

7. Kpumcpknit A.O. 3Benuropommuna. IlleBuenkoBa OaTbKiBOIMHA 3
nornsay  eTHorpagiuHoro Tta  mianexrosorigHoro /  Ar. KpuMchbkuid.
BinTBop. 3 aBT. Makery: Ar. Kpumcekuii. 3Bunoropoaniuna. llleBueHkoBa
OaThKiBIIMHA. 3 TOISILy eTHOrpadiuHoro Ta  MisUIEKTHYHOrO. 3
reorpagivyHoro Manoro Ta MaimoHkamu. Kwis, 1930. Yepkacu: Beprukains,
2009. XVI, 434 c.

8. Ileperu, B. CioBo o monky Iropeim: mam'stka eogambHOT
Vxpaiau-Pycu XII Biky: Betyn, Tekct, komeHtap. Y Kuisi: 3 apyk.
VYkpaincekoi Axanmemii Hayk, 1926. 351 c. [Enmextp. pecypc]. URL:
https://shronl.chtyvo.org.ua/Peretts Volodymyr/Slovo o polku Thorevim
_pamiatka feodalnoi Ukrainy-Rusy XII viku Vstup tekst komentar.pdf
(mata 3BepHeHHs: 26.12.2023).

9. Ilepern B. Ykpainceki gymu B HoBoMmy BuaaHHi K. M. I'pymeBchkoi.
Emmnoepadghiunun eicnux. 1928. Ka. 7. C. 73—-132 (Oxp. Bimapyk. C. 1-60).
[Enextp. pecypc]. URL: https://rosovetskyi.com/peretc_recenzia-na-dumy/
(mara 3BepHenHs: 31.12.2023).

10. Perymescokuii €.C. Iepern Bonogumup MuxkomnaiioBud.
Vipaincoxa mosa. Enyuxonedis/ HAH Ykpainu, In-m  moso3nas.
im. O. O. [lome6ni, In-m ykp. mosu; peoxon. : B.M. Pycaniecvrkui [ma in.].
Buo. 2-ze, eunp. i donos. Kuis: Bun-Bo "YkpaiHncbka eHIuKiIonemis"
im. M. I1. baxxana, 2004. C.470-471. [Enekrp. pecypc]. URL:
http://irbis-nbuv.gov.ua/ulib/item/UKR0001051 (mara 3Beprenss: 15.11.2023).

11. PocoBenpkuii C. Bomomumup Ileperi: biorpadis intenexryama /
Hayk. pen. A.Ilyuxos. Kuis: Jyx i Jlirepa, 2023. 376 c., 3 1. (Cepis
"IToctari kyneTypn").

145



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

12. Pocosenpkuii, C. K. JIo MeTomoorii "moBHOI" JTIHIBOCTATHCTHYIHOL
JIECKPHIILIT Mam'aTKK yKpaiHcbkoi siteparypHoi moBu XVII cr.: IIpoekr
nocnimpkerns "Ckapouuti norpednoi” loanukis ["ansaroBecekoro. AkmyansHi
npobaemu yKpaincekoi ninegicmuxu: meopia i npakmuxa. 2008. Bur. 16.
C. 3-8.

13. Pocoenxuii C. Eniuna CBOEpiAHICTD YKPaiHCHKUX HAPOAHUX TyM.
Studia Litterarum. 2018.T.3 Ne 1. C. 282-301.

14. Pocosenpkuii C. ITepern Bonoaumup MuxkomnaiioBud.
Llesuenxiscoka enyuxnonedis: ¢ 6 m. T. 5: Ile-C/ HAH Ykpainu, In-m n-pu
im. T. I'. Hleguenka; peoxon.:. M.I. Kynuncexuui (2on.) [ma in.]. Kuis,
2015. C.51-52. [Emextp. pecypc]. URL: http://www.ilnan.gov.ua/
index.php/uk/pro-instytut/shevchenko/item/252-shevchenkivska-entsyklopediia-
v-6-tomakh-tom-5 (nara 3Bepuenust: 16.07.2023).

15. PocoBempkmit C. K. B. M. Ilepetnn — ¢yHmaTtop "CIOB'SHCHKOTO
dopmamnismy". @inonoeiuni ceminapu. Xynoxuas ¢opma. [IpucBsayerscs
100-iTTIO (UTONOTIYHOTO ceMiHapy Ta HOro 3aCHOBHHKY — Tpodecopy
[epery B.M. Kuis: BIIL] "Kuiscbkuii yaisepcurer", 2005. Bur. 8. C. 10-12.

16. PocoBeupkuit, C. K. [pumitkn. I pywescoxuil M. Icmopisn
YVKpaincokoi nimepamypu: B 6 m. 9 kn. / Ynopso. B.B. fApemenko. Kuis: JInOine,
1993. T.2. C.223-262. [Emextp. pecypc]. URL: http://irbis-nbuv.gov.ua/
ulib/item/UKRO0005118 (mara 3BepreHHs: 26.12.2023).

17. PocoBeupkuii, C. K. Ilpumitku. [ pywescoxuii M.  Icmopis
ykpaiucokoi  nimepamypu: B6m. 9kn. T.6. Kun 2/ VYnopso.
C. K. Pocoseyvkuii. Kwuis : JIn6imp, 1996. C.251-267. [Enextp.
pecypc]. URL: https://rosovetskyi.com/rosovetskyi prymitky-do-iul
grushevskogo 6 2/ (mata 3BepHenHs: 31.12.2023).

18. PocoBerpkmit C. Tlpo akamemika B. M. Ileperma (1870-1935).
Acoyiayia esponeticokux orcypranicmie, 4 rpymas 2012, [Enektp. pecypc].
URL.: http://aej.org.ua/history/1440.html (nata 3Bepuenns: 22.07.2023).

19. PocoBenpkuit, C. Cmimamm  Mycin-Ilymkiacekoro 30ipHHKa i3
"CnoBom o monky IropeBim". ITucemnicme Kuiscokoi Pyci i cmanoeneHHs.
YKpaincokoi nimepamypu. 36. Hayk. npaunpb. KuiB: HaykoBa mymxa, 1988.
C. 69-86. [Emextp. pecypc]. URL: https://rosovetskyi.com/slidamy musin-
pushkinskogo spysku_slova-o-polku-igorevim/ (1ata 3seprenss: 22.07.2023).

20. Pocosenpkuii C. "CnoBo o monky IropeBimM" y B3aemMo3B's3kax i3
¢oapkiopom. Kuis: ®OII Canomarin Cepriit Mukonaiiosny, 2021. 404 c.
[Enextp. pecype]. URL: https://rosovetskyi.com/slovo o polku igorevim
u_vzajemozvjazkah iz folklorom rosovetskyi s k/ (mara 3BepHeHHS:
30.12.2023).

146



Bunyck XLVII

21. PocoBeupkuit  C. VYkpaiHChKuil (ONBKIOP Yy TEOPETUYHOMY
BucBitienHi. Ilinpyanuk. Kuis: BIIL] "KuiBcekuii yHiBepcuter”, 2008.
623 c. [Emextp. pecypc]. URL: https://rosovetskyi.com/ukr-folklor-u-teor-
vusv/ (mata 3BepHeHHS: 26.12.2023).

22. Pocoseupkuii C.K. "®etiknop", "ponpkmopusmyc”, "donkcinec" Ta
JIesiki MOBHI1 acTleKTH iX (yHKIIOHyBaHHS B YKpaiHi. AkmyanbHi npobnemu
YKpaincokoi ninegicmuxu: meopis i npakmuxa. 2002. Bun. 5. C. 133-142.

23. Pocosenpkuii C.K. IlleBuenko3naBctBo y KniBchkomy yHiBepcuTETI
(1861-1930).  ILllesuenkosnaecmseo y  Kuiecokomy — HayioHanvHomy
yuisepcumemi  imeni Tapaca Ulesuenka (1860-2003): konrexmuena
monoepagpis / JI. M. 3adopooicna, I'. @. Cemenrox, C. K. Pocoseyvkuii ma
in. Kuis : BIIL] "KuiBcekuii yHiBepcutet", 2004. C. 6-39.

24, Cranicnae  Kasummponu  PocoBempkuii.  BibGmiorpadiunuit
MOKXYMK HAYKOBHX, HAYKOBO-TIOMYJISIPHUX 1 JiTEpaTypHUX IyOmiKarii 3a
1968-2018 poxu/ Yxin. 10.b. Jsanumesa-PocoBerpka. ABTOp BCTYITHHX
noratok C.K. Pocosenpkuii. Kuis: ®OII Pocosenpkuit-I'inguy A.C., 2018.
51c. [Emektp. pecype]: https://rosovetskyi.com/bibliographia/ (marta
3BepHeHHs: 17.12.2023).

25. Cymmupkuit T. "Qyma" IlleBuenka i ykpaincbki gymu (o nuranHs
npo cruib "KoG3aps"). 36ipnux nam'ami Tapaca [leeuenxa (1814—1914).
Kuis, 1915. C. 83-84.

26. YkpaiHcbki HapogHi aymum / Tekct 1 Berynm K. I'pymieBchkoi.
Xapkis: JlepxaBHe Bun-Bo Ykpainu, 1927. T. 1 xopmycy. CCCXX, 176 c.
[Enextp. pecypc]. URL: http://irbis-nbuv.gov.ua/ulib/item/ukr0000014981
(mara 3BepHEeHHS: 26.12.2023).

27. Xapuyk P. Kommck XToch OOOB'SI3KOBO Hamuine: 5 € y4YHEM
Bomogumupa Ileperma, Omnexcannpa Hazapescbkoro 1 Craniciasa
Pocosenpkoro. Croso i Yac. 2022. Ne 3. C. 120-123.

28. lllanoBan A.I. Bonogumup MuxkonaiioBuu Ilepern sk BueHHI-
YKpaiHO3HaBELlb, JOCIITHUK PyKOIHMCHOI Ta KHIKKOBOI CITaAIIMHH Y CBITII
emcromsapaux mkepen. Kuis: HAH Vkpainu, 2020.

REFERENCES

1. Bevzenko, S.P. (1991). History of Ukrainian linguistics. History of
studying the Ukrainian language [lstoriia ukrainskoho movoznavstva.
Istoriia vyvchennia ukrainskoi movy: navch. Posibnyk]. Kyiv: Vyshcha
shkola, 230 s. URL: http://irbis-nbuv.gov.ua/ulib/item/UKR0000839 (last
access: 26.12.2023) [in Ukrainian].

2. Ancient Kyiv bylyny. Reconstructions-translations of folklorist
S. Rosovetsky (2016) [Bylyny davnokyyivski: Rekonstrukciyi-pereklady

147



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa
folklorysta S. Rosoveczkogo / pid redakciyeyu poeta O. Khmelovskogo].
Kyiv: SELENA: FOP Rosovetskyi-Gindich O.S., 170s. URL:
https://rosovetskyi.com/bylyny/ (last access: 30.12.2023) [in Ukrainian].

3. Spring songs, lullabies and riddles, recorded in 1920 in the village of
Kyrylivka by Hryhoriy Tkachenko (2007) [Vesnyanky, kolysanky ta
zagadky, zapysani 1920 roku u seli Kyrylivei Grygoriyem Tkachenkom] /
S. K. Rosovetskyi, Yu. B. Dyadyshheva-Rosovetska, K. Tkachenko. Kyiv:
VPC "Kyyivskyj universytet", 135 s. [in Ukrainian].

4. Zhytetskyi, P.Y. (1892). Opinions about the Ukrainian Dumas
[Mysly o narodnykh malorossyiskykh dumakh]. Kyev: Yzd[anye]
red[aktsyy] zhur[nala] "Kyevskaia staryna" [in Russian].

5. Ilarion, (Ohiienko, I.; mytropolyt) (1961). Grammatical and stylistic
lexicon of Shevchenko's poetry [Hramatychno-stylistychnyi slovnyk
Shevchenkovoi movy] = Grammatical and stylistic lexicon of Shevchenkos
poetry; In-t doslidiv Volyni. Vinnipeh: Nakladom T-va "Volyn", 256 s. [in
Ukrainian].

6. Konta, RM.  (2020).  Nazarevsky  Oleksandr  Adrianovych
[Nazarevskyi Oleksandr Adrianovych]. Entsyklopediia Suchasnoi Ukrainy /
Redkol.: I M. Dziuba, A.l Zhukovskyi, M.H. Zhelezniak [ta in.];
NAN Ukrainy, NTSh. Kyiv: Instytut entsyklopedychnykh doslidzhen
NAN Ukrainy [in Ukrainian].

7. Krymskyi, A.Yu.  (2009).  Zvenigorodshchyna.  Shevchenko's
homeland from an ethnographic and dialectological point of view
[Zvenyhorodshchyna. ~ Shevchenkova  batkivshchyna z  pohliadu
etnohrafichnoho ta dialektolohichnoho]/ Ah. Krymskyi. Vidtvor. z avt.
maketu: Ah. Krymskyi. Zvynohorodshchyna. Shevchenkova batkivshchyna.
Z pohliadu etnohrafichnoho ta diialektychnoho. Z heohrafichnoiu mapoiu ta
maliunkamy. Kyiv, 1930. Cherkasy: Vertykal. XVI, 434 s. [in Ukrainian].

8. Peretz, V. (1926). "The Tale of Igor's Campaign": a monument of
feudal Ukraine-Rus of the 12th century: introduction, text, commentary
[Slovo o polku Thorevim: pamiatka feodalnoi Ukrainy-Rusy XII viku: vstup,
tekst, komentar]. U Kyivi: Z druk. Ukrainskoi Akademii Nauk, 351 s. URL:
https://shronl.chtyvoF.org.ua/Peretts Volodymyr/Slovo o polku Thorevim p
amiatka feodalnoi Ukrainy-Rusy XII viku Vstup tekst komentar.pdf?
(last access : 26.12.2023) [in Ukrainian].

9. Peretz, V. (1928). Ukrainian Dumas in the new edition by
K.M. Hrushevska. [Ukrainski dumy v novomu vydanni K. M. Hrushevskoi].
Etnohrafichnyi visnyk. Kn. 7. S.73-132 (Okr. viddruk. S. 1-60). URL :
https://rosovetskyi.com/peretc_recenzia-na-dumy/ (last access : 31.12.2023)
[in Ukrainian].

148



Bunyck XLVII

10. Rehushevskyi, Ye.S. (2004). Peretz Volodymyr Mykolayovych
[Peretts Volodymyr Mykolaiovych]. Ukrainska mova. Entsykopediia / NAN
Ukrainy, In-t movoznav. im. O.O. Potebni, In-t ukr. movy, redkol.:
V. M. Rusanivskyi [ta in.]. Vyd. 2-he, vypr. i dopov. Kyiv: Vyd-vo
"Ukrainska  entsyklopediia" im. M. P. Bazhana, 470-471. URL:
http://irbis-nbuv.gov.ua/ulib/item/UKR0001051 (last access: 15.11.2023)
[in Ukrainian].

11. Rosovetskyi, S.K. (2023). Volodimir Peretz. Biography of an
intellectual [Volodymyr Peretcz. Biografiya intelektuala / nauk. red.
A. Puchkov]. Kyiv: Dux i Litera. 376s. (Seria "Postati kultury") [in
Ukrainian].

12. Rosovetskyi, S. K. (2008). To the methodology of "complete"
linguistic and statistical description of the monument of Ukrainian literary
language of the XVII century: loaniki Galyatovsky's "Treasury of Needs"
research project [Do metodologiyi "povnoyi" lingvostatystychnoyi
deskrypciyi pam'yatky ukrayinskoyi literaturnoyi movy XVII st.: Proekt
doslidzhennya "Skarbnyci potrebnoyi" loanykiya Galyatovskogo]. Current
issues of Ukrainian linguistics: theory and practice, 16, 3-8 [in Ukrainian].

13. Rosovetsky, S.K. (2018). Epic specificity of ukrainian folk dumas
[Epichna svoeridnist ukrayinskykh narodnykh dum]. Studia Litterarum,
3 (1), 282-301. https://doi.org/10.22455/2500-4247-2018-3-1-282-301 (last
access: 22.07.2023) [in Russian].

14. Rosovetskyi, S.K. (2015). Peretz Volodymyr Mykolajovych [Peretcz
Volodymyr Mykolajovych]. Shevchenkivska encyklopediya: v 6t/
Redkol. : M. G. Zhulynskyj (gol.) [tain.]. T. 5. Kyiv: NAN Ukrayiny, 51-52

[in Ukrainian].
15. Rosovetskyi, S.K. (2005). V. M. Peretz — the founder of "Slavic
formalism" [V.M. Peretcz — fundator "slov'yanskogo formalizmu"].

Philological ~ seminars. Art form. Prysvyachuyetsya 100-littyu
filologichnogo seminaru ta jogo zasnovnyku — profesoru Peretczu V.M.
Kyiv: VPC "Kyivskyj universytet", Ne 8, 10—12 [in Ukrainian].

16. Rosovetskyi, S.K. (1993). Notes [Prymitky]. Hrushevskyi M. Istoriia
ukrainskoi literatury: V 6 t. 9 kn. / Uporiad. V. V. Yaremenko. Kyiv: Lybid.
T. 2, 223-262. URL : http://irbis-nbuv.gov.ua/ulib/item/UKR0005118 (last
access: 26.12.2023) [in Ukrainian].

17. Rosovetskyi, S. K.  (1996). Notes [Prymitky]. Hrushevskyi M.
Istoriia ukrainskoi literatury: V. 6t. 9kn. T.6. Kn.2 / Uporiad.
S. K. Rosovetskyi. Kyiv: Lybid, 251-267. URL: https://rosovetskyi.com/
rosovetskyi prymitky-do-iul_grushevskogo 6 2/ (last access: 31.12.2023)
[in Ukrainian].

149



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

18. Rosovetskyi, S. (2012). About academician V. M. Peretz [Pro
akademika V.M. Peretza (1870-1935)]. Asotsiatsiia  yevropeiskykh
zhurnalistiv, 4 hrudnia. URL: http://aej.org.ua/history/1440.html (last
access: 22.07.2023) [in Ukrainian].

19. Rosovetskyi, S. (1988). In the footsteps of the Musin-Pushkin's
collection with "The Tale of Igor's Campaign" [Slidamy Musin-
Pushkinskoho zbirnyka iz "Slovom o polku Thorevim"]. Pysemnist Kyivskoi
Rusi i stanoviennia ukrainskoi literatury. Zb. nauk. prats. Kyiv: Naukova
dumka, 69-86. URL : https://rosovetskyi.com/slidamy musin-pushkinskogo
spysku_slova-o-polku-igorevim/ (last access : 22.07.2023) [in Ukrainian].

20. Rosovetskyi, S. (2021). "4 word about the regiment of Igor" in the
relationship with folklore ["Slovo o polku Igorevim" u vzayemozv'yazkax
iz folklorom]. Kyiv: FOP Salomatin Sergij Mykolajovych, 404 s. URL :
https://rosovetskyi.com/?p=49 (last access: 30.12.2023) [in Ukrainian].

21. Rosovetskyi, S.K. (2008). Ukrainian folklore in theoretical light.
[Ukrayinskyj folklor u teoretychnomu vysvitlenni]. Kyiv: VPC "Kyyivskyj
universytet", 623 s. URL : https://rosovetskyi.com/ukr-folklor-u-teor-vusv/
(last access : 26.12.2023) [in Ukrainian].

22. Rosovetskyi, S.K. (2002). "Fakelor", "folklorism", "folksines" and
some linguistic aspects of their functioning in Ukraine ["Fejklor",
"folkloryzmus", "folksines" ta deyaki movni aspekty yix funkcionuvannya v
Ukrayini]. Current issues of Ukrainian linguistics: theory and practice, 5,
133-142 [in Ukrainian].

23. Rosovetskyi, S.K. (2004). Shevchenko Studies at the Taras
Shevchenko National University of Kyiv (1861—1930) [Shevchenkoznavstvo
u Kyyivskomu nacionalnomu universyteti imeni Tarasa Shevchenka (1861—
1930)]. Shevchenko Studies at the Taras Shevchenko National University of
Kyiv  (1860-2003): kolektyvna monografiyva / Zadorozhna L.M.,
Semenyuk G.F., Vilna Ya.V., Zadorozhna S.V., Gnatenko V.I. Kyiv: VPC
"Kyyivskyj universytet", 639 [in Ukrainian].

24, Stanislav Kazimirovich Rosovetsky. Bibliographic index for 1968—
2018. (2018). [Stanislav Kazymyrovych Rosovetskyi. Bibliografichnyj
pokazhchyk za 1968-2018 roky]/ Ukladach Yu. B. Dyadyshcheva-
Rosovetska. Avtor vstupnyx notatok S. K. Rosovetskyi. Kyiv: FOP
Rosovetskyi-Gindych O.S. 52s. URL : https://rosovetskyi.com/
bibliographia/ (last access: 17.12.2023) [in Ukrainian].

25. Sushytskyi, T. Shevchenko's "Duma" and Ukrainian Dumas (To the
question of "Kobzar's" style) ["Duma" Shevchenka i ukrainski dumy (Do
pytannia pro styl "Kobzaria")] (1915). Zbirnyk pamiati Tarasa Shevchenka
(1814-1914). Kyiv, 83—84 [in Ukrainian].

150



Bunyck XLVII

26. Ukrainian folklore Dumas [Ukrainski narodni dumy / teksty i vstup
K. Hrushevskoi]. (1927). Kharkiv: Derzhavne vyd-vo Ukrainy. T.1
korpusu. CCCXX, 176s. URL: http:/irbis-nbuv.gov.ua/ulib/item/
ukr0000014981 (last access: 26.12.2023) [in Ukrainian].

27. Kharchuk, R. (2022). Someday someone will definitely write: I am a
student of Volodymyr Peretz, Oleksandr Nazarevsky and Stanislav
Rosovetsky [Kolys khtos oboviazkovo napyshe: ya ye uchnem Volodymyra
Peretza, Oleksandra Nazarevskoho i Stanislava Rosovetskoho]. Slovo i
Chas, 3, 120-123.

28. Shapoval, A.I.  (2020). Volodymyr Mykolayovych Peretz as a
Ukrainian scientist, a researcher of manuscript and book heritage in the
light of epistolary sources [Volodymyr Mykolaiovych Peretz yak vchenyi-
ukrainoznavets, doslidnyk rukopysnoi ta knyzhkovoi spadshchyny u svitli
epistoliarnykh dzherel]. Kyiv: NAN Ukrainy [in Ukrainian].

Jara HagxoakeHHs 70 pegaxmii —21.10.2023
JlaTa 3aTBepaKeHHs peaakuicro — 24.11.2023

@ ® Lz ny6aikauis ninexsoBana Ha ymosax Creative
Commons Attribution 4.0 International License.

151



AKTyaabHi Npod/jeMu yKpaiHChKOI JTIHTBICTHKH: Teopist i mpakTHKa

00 000000000000000000000000000000000000000000000000000000000000000000000000000000000000o0

VIK 811.111
DOI: https://doi.org/10.17721/APULTP.2023.47.152-168

Deoopenxo JI.P.
ORCID: 0009-0007-3082-3939

B YKPAIHI U HA YKPAIHI:
BEJUKOPOCINCHKUM HIOBIHI3M
Y JIHTBICTUYHOMY BUMIPI

Anomauin. Cmammio NPUCEAYEHO AHANIZY BUKOPUCMAHHS POCIICHKOIO
NOAIMUKO-I0€0N0CIUHOI0 ~ CUCEMOK)  JIIHeGICMUKY — SK  [HCHPYMEHMY
iHGhopmayitino-ncuxonoziunoi  aepecii  npomu  Vkpainu. Biuua, sky
pose'sizana Pociticoka @edepayisn, € KyabMmiHayiclo 00820MPUBATUX
azpecusnux Oill Ha pi3HUX QPOHMAx: 10eon02iYHOMY, EKOHOMIYHOMY,
KYIbIMYPHOMY, MOGHOMY mowo. Huniwni cocnodapi kpemis HamMazaomscs
VCiMa MONCIUBUMYU 3ACODAMU NOBEPHYMU NOSHUTI KOHMPOb HAO YKpainoro,
BUKOPUCMOBYIOUU 00C8I0 NONEpeOHix NONIMUYHUX peoicumie. Y cmammi
00CHIOAHCYEMBCSL OOHE 3 BUSHAUEHb UWIOBIHIZMY K NPUSHOONEHHS MAK 36AHUX
"manux Hapooig" Ha BHYMPIUHLOOEPIHCABHUX A MINCOEPIHCABHUX DIBHSX,
wo Habysac Gopm NOAMUYHO2O 2SHOONEHHSA [ MOBHOI  ACUMINAYIL.
Cmeepooicyemvcs, wo KpemaiecvKi i0eonozu 3a8cou GUKOPUCIOBY AU
HAlMeHWy MONCIUGICMb O/ NPUHUIICEHHS CAMOCBIOOMOCMI YKpAiHYie, V
MoMy 4ucii U 3a 0ONOMO2010 PI3HUX NCE80OHAYKOBUX meopil. Posensanymo
00UH I3 NPUKIAdi8 3A3HAUEHO20 — CMBOPEHHS POCIUCLKUMU @Dinoroeamu
WMYYHO20 GUHAMKY 3 Npasunra HanucawHs nputimennuxie "6" i "ma" 3
AOMIHICMPAMUBHO-2€02PAQIUHUMU HAZ6AMU, AKUL CIMOCYEMbCS BUKTIOYHO
mononimy "Yrpaina". Beynepeu ninegicmuunum HOpMam pociticbKoi Mosu,
30 3HAXIOHUM | Micyesum GiOMIHKAMu pocianu excusaromv "na Ykpaini”.
Bionogiono  npoananizosarno BUCHOBKU  PAOSHCObKUX — JIHe8ICmiG
M. Posenmans i K. Bunincvkoeo, a makoodic Cy4acHux pociiCoKux Haykogyie-
eeoepaghie ma ixH©O meopilo 2eoKOHYenmy, wjo, no Cymi, 3600UMbCs 00
00H020 ~ MBEPOJICeHHs.  MaKuu  6apiaum  CKIA6CsA  ICMOPUYHO i
niompumyemucsi guciogom "Ha okpaini”. Y cmammi ananizyemocs npays
YKpainceko2o moeosnasys 1. Ozicnka, sAKuil NoACHI08as, wo 6uciie "
Yrpaini" nosuyionye ii six oxkpemy deparcagy. I nicisi poznady CPCP nesnuil
yac 6 ogiyiinux Ooxymenmax Pociticoxkoi @edepayii edcusanu noeiuny
Hopmy "6 Vkpaini", npome nicns 3sminu Kypcy Kpemisi Ha 8i0HOGIEHHSL C8020
NAHIBHO2O GNIUBY HA KOMUWHI PAOSHCHbKI pecnyOniKu, NOGepHYIUCs 00
nonepeonvozo eapianmy. Poszenanymi y cmammi doicepena exkasyroms, ujo
NOAIMUKO-I0€0N02IUHA CUCEMA MAE GU3HAYATbHULL 6NIUE HA POCIUCHKY
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HAYKOBY NIH2BICMUYHY WIKOLY | BUKOPUCMOBYE ii AK HelemaibHy 30poio
npomu Yxpainu.

Kniouosi cnoea: mosna acuminayis, aiHe60yuod, Ccamoceioomicmo,
HAYIOHANbHA [OeHMUYHICIb, TMONOHIM, KOHYENMyaibHa KapmuHa ceimy,
IHGhOpMAaYIHO-NCUXONI02IUHA acpecisl.

Ingpopmauvin npo asmopa: dedopenxo Jlecs Pomaniena — acnipanm
Kagheopu cmpameiyHux KOMyHIKayill ma npuxiaonoi ninesicmuxu,; Llenmp
cmpamezidHux KOMYHIKayitl, Haykoso-nasuanvruti iHcmumym
inpopmayinnoi besnexu ma cmpameivnux KomyHixayiu, Hayionanvha
axaoemisi Cnyoicou beznexu Yxpainu.

Enexkmponna adpeca: lesyafedorenko@gmail.com

Lesia R. Fedorenko
ORCID: 0009-0007-3082-3939

IN UKRAINE OR ON UKRAINE:
THE GREAT RUSSIAN CHAUVINISM
FROM THE LINGUISTIC PERSPECTIVE

Abstract. This article is determined to analyze the way Russian political
and ideological system is using linguistics in the means of its informational
and psychological aggression against Ukraine. The war launched by
Russian Federation has become the culmination of its prolonged aggressive
actions on many fronts: ideological, economical, cultural, linguistic and so
on. Current cremlin hosts are trying to regain full control over Ukraine in
every imaginable way, drawing on the previous political regimes’
experience. This article investigates one of the definitions of chauvinism as
harassment of so-called "small nations" on the domestic and international
levels that is shaping into political oppression and assimilation of
languages. Have it that cremlin ideologues have always exploited any
opportunity to diminish Ukrainians' self-consciousness, in particular by
means of different quasi-scientific theories. Here we explored one example
of the forementioned such as the creation of fake exception to the rule of
spelling of prepositions "in" and "on" with administrative geographical
names by Russian philologers that only applied to place-name "Ukraine".
In contradiction to linguistic norms of Russian language Russians use "on
Ukraine" in accusative and locative cases. We respectively analyzed
arguments of Soviet linguists D. Rozental and K. Bilinskyy, and also modern
Russian geographers and their theory of geo concept that basically comes
to one statement: such version has been made up through history and is
backed up by the expression "on the outskirts". The Ukrainian linguist 1.
Ohiyenko's work, in which he explained that the expression "in Ukraine"
positioned it as a separate state, is mentioned in the article. After the
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1

collapse of the Soviet Union the logical norm "in Ukraine" was being used
in the official documents of Russian Federation for a while, but after the
cremlin tacked its course to re-establish its dominance over the former
Soviet republics, they returned to the previous version. The sources that
have been studied in the article point out that the political and ideological
system is of a paramount importance for Russian linguistic science and is
using it as a non-lethal weapon against Ukraine.

Keywords: assimilation of language, linguicide, self-consciousness,
national identity, place-name, conceptual world view, informational and
psychological aggression.
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Arpecia Pocii moao YkpaiHu Mae JaBHIO iCTOpio 1 TpaauuiiiHi
IHCTPYMEHTH, SKi HE 3MIHIOIOTBCSA, a JIAIIE TPaHCPOPMYIOTHCS
BIJNOBIAHO /0 KOHKPETHOTO CYCIHiTBHO-TIOJITUYHOTO KOHTEKCTY.
Merta 3ycunb arpecopa 3aJIMIIAETBCA JAe-PakTO HE3MIHHOIO —
3pOOUTH YKpaiHCBKHH HApOJ YaCTHHOIO CBOEI iMmepii MnuIsixom,
cepel 1HIIOrO, CTUPaHHS HAMmIOi IHCTUTYWIHHOI Ta 1CTOPHUYHOI
MmaMm'sITi, HAlllOHAJIBHOT 1IEHTUYHOCTI.

[epenik cnoco6iB AOCATHEHHS Li€l METH Iy>K€ PI3HOIUIAHOBUI —
Bif (i3MYHOTO BUHMIIEHHS (pempecii, TroJ0x) M0 MOpPaJIbHO-
MICUXOJIOTIYHOTO (3IAKyBaHHs, 3a00pOHH, ACUMIJIALIS TOIO). Y i
3arapOHUIIBKIH momiTuili Pocis 3aBxkau BUOMpae 0COONMBI MIIICHI B
KOHLIENITYaIbHIll KapTHHI CBITY HapoAy, OJHA 3 HHUX — MOBa,
HaBayKJIMBIIlIa CEMIOTHYHA CHCTEMa, IO 3a0e3Medye 3HaKOBUH KOJ
TOTO YH 1HIIIOTO HAPOJY.

Sk onHe 3 apryMEHTOBaHHMX BBKAEMO BHU3HAYECHHS WOGIHI3MY),
3alpONIOHOBaHe aBTOpaMd Ta yHopsimHukamy EHImKimonexdii icropii
Vkpainn, — "arpecuBHa ¢opma HaLIOHATI3MY, SIKa BHUPI3HIETHCS
rinepOoNi30BaHUM, BOWOBHHYMM TATPIOTU3MOM Y TOEJHAHHI 3
ABTOPUTAPU3MOM 1 MpOMAaraHaol0 ilel HaliOHAJIBHOI BHHITKOBOCTI
JIepkaBu a00 Halii B CYCHUIBHO-TIONITHYHIA JyMII Ta MAacoBiit
cBimoMocTi... lle mpurHOONeHHs Tak 3BaHMX "MaNMX HaponiB" Ha
BHYTPILIHBOACPKABHUX Ta MIKIEP)KaBHUX PIBHSX, SIKE TAKOXK HaOyBae
1 (hopM MO THYHOTO THOONIEHHS Ta MOBHOT acuMiALii” [6, c. 651].
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VY BUMaAKy MOJIITHYHOI Ta i/IE0NOTIYHOI eKcnancii Pocii ctocoBHO
Ykpainu, MOBHY aCUMUIAIIII0 CMUTABO Ha3WBAIOTh JHTBOIUAOM [ 10,
c. 8]. € GaraTo mpuKIAiB JIHTBOIUIY, BAMHEHOTO MPEACTaABHUKAMU
POCIHCHKOI BaJy MO BiTHOMICHHIO JI0 YKPAiHChKOI MOBHU SIK B YacH
imnepii PomanoBux, Tak i B paasHChkuil mepioa. Bim ¢izuunoro
BUHUIIICHHS YKPailHCHKMX MOBO3HABIIIB Ta, BiJIIOBIIHO, iXHIX
HamNpaloBaHb, JI0 CTBOPEHHS MAaKCUMAJIBHO HAOIMKCHUX JI0
POCIHCBKOT MOBH MpaBHJI, TEPMiHOJOTIi, CIOBHHUKIB.

Take BTpydYaHHS JIep>KaBU Yy BHYTPIIIHI 3aKOHH PO3BUTKY MOBHU
Big3Hauas [O. [lleBenboB:

"Hi noisku, HI pyMyHH, HI 4YeXd OO IbOIO HE BJAABAIUCA, SK HE
BIaBajacsi Lapchbka aaMiHicTpamis mopesomoniiinoi Pocii. Bonum Bci
00OMeXyBaJIMCSI Ha 3aX0/laX 30BHIIIHBOTO THCKY: 3a00pOHSIIM BXXKWUBAaTH
YKpaiHCbKOT MOBH HPWIIOAHO, LIKOBUTO a0 4YacTKOBO, HAKHUIAIH
Jiep)KaBHYy MOBY 4e€pe3 OCBITHIO CHCTEMY; 3Ba0JIOBAJM YKPAiHIB CBOEIO
KyJIBTYpOI0O 1 MOXIMBICTIO Kap'epu; Iepece/sUM iX Ha HEyKpaiHCBhKi
TEpUTOpii, a YKpaiHChKI 3eMJIi 3aceisUld YjeHaMH IaHiBHOI HaIii TOIIO.
Iopyu mux "KiIsscHYHUX" METOX PaJSHCbKA CHCTEMA BCTAHOBIIOE KOHTPOJIb
HaJl CTPYKTYpPOIO yKpaiHChKOi MOBH: 3a00pOHSI€ TIEBHI CI0Ba, CHHTaKCHYHI
KOHCTpyKIii, rpamMaTtudHi (opmH, NMpaBONMUCHI i OPTOEMivHI NpaBmia, a
HaTOMICTh MpOMarye iHmi, OJWKYl 1O pociiicbkux abo W JKUBIEM
nepeHeceHi 3 pociiicekoi Mmosu" [22, c.173].

SckpaBum cBimgenHsM onucanoi 0. IlleBenboBuM cutyarii cTas
POCIHCBKO-YKpalHChKUH ~ CIOBHMK, BHAaHMH y 1948 pomi i
noOyJOBaHMH 32 MPUHIMIIOM KalbKyBaHHS POCIHCHKOT JIEKCHKH.
VYnopsagHuku B mepeaMoBi madocHO 3BiTyBanu mpo "oyHIeHHS"
YKpaiHCbKOi MOBH: "YKpaWHCKHH Hapoj TOJ PYKOBOJACTBOM
KomMmyHHcTHUECKOH MapTUM  PasTpOMMI  HOJJIBIC, BpaxaeOHBIE
MPOUCKH OYyprKya3HbIX HAIMOHAIKMCTOB, HANpaBJICHHBIE HA Pa3phIB
npyx0el u OparctBa HapojgoB CCCP, m o4YuCTHI CBOHW S3BIK OT
HallMOHAJTHCTHUeCKUX uckaxeHnuil". [lopyd i3 TuM cTBepaKyBajocs,
mo ykpaiHCbKa JiTepaTypHa MoOBa 3a3Haja  "BceOiUHOTO
0IaroTBOPHOIO BIUTUBY BEJIMKOI pociiicbkoi moBu" [12].

KpemmiBcpki  imeonorn, ycBiJOMIIIOIOYM 3HAYEHHsS TOro, IO
YKpaiHIi MaloTh CBOIO BIAcHy Oarary KyJIbTypy, Tpamulii # MOBY,
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BUKOPUCTOBYBaJIU (i  BHKOPUCTOBYIOTH  JIOTENEP)  OYIb-SKY
MOJTMBICTb JUIS IPHHIKEHHSI CAMOCBIIOMOCTI YKpATHIIIB.

HaneBHo came ToMy pocilichKi (iJ0J0TH K y MUHYJIOMY, TaK i
Terep, BCyNeped CBOIM JK€ BIIACHUM JIHTBICTUYHHM HOPMaM,
BHKOPUCTOBYIOTh €IMHUN MITYYHO CTBOPCHHI BUHITOK 13 IpaBHIIa

n,n "

HanMCaHHA TNpuUAMeHHUKIB "6” 1 "wa" 3 aaAMiHICTPaTHBHO-
reorpadiyHIMH Ha3BaMHu. BinmoBigHO 10 MpaBOmHMCY POCIHCHKOT

MOBH, POCISHU BHKOPUCTOBYIOTH (opmu "¢ Mondosy”, "
Himeyuuny", "¢ CLIA", "e Apeenmuny"”, "e¢ Ilonvwyy ma 6
Yeopwuny" 1 nume B enuHoMy Bapianti — "Ha VYkpainy'.

AHanoriuHuil NpUAMEHHUK BUKOPHCTOBYETHCS B POCIHCHKiIH MOBIi
Ha MO3HAYCHHS PyXy BCepeAuHi 1€l aepxkaBu — "Ha 3abatikams",
"Ha 3anomnsap's" ToIo.

I came Takoro HOpMOI0 — "Ha VYkpaiHy" — KOpPHCTYIOTbCS (3a
BUHSTKOM JIeSIKOro 4yacy B 1990-x pokax) pocisiHU He Juiie B HoOYyTi,
ane W y oQimiiHMX AepkaBHHX JOKyMEHTax, 3acobax MacoBOi
iHpopmanii, tomo. [IpuBecTr wuIO HOPMY Yy BIANOBIZHICTE [0
3arajJbHOTO NpaBWJIa HIXTO 3 POCIHCBKMX MOBO3HABLIB Tak 1 He
CHIpOMIrcs, iIMOBIpHO HE PU3HKYIOUM CTaBHUTH IIiJ CyMHIB aBTOPUTET
pansHcbKoro JiHrsicta 1. Posenrans.

Sk cTBepIKYIOTH cami K pociiichki HaykoBIi, /I. PozenTtans He
OyB aKaJeMiYHUM CIEI[iaJliCTOM i3 JIHTBICTUKH POCIHCHKOi MOBH.
HaBitTh cTyminp kaHaAMgaTa MEAArOTiYHMX HAYK BIH OTPHMaB 3a
NiAPYYHUK MOBH iTanificbkoi. TuM He MeHIIe, 0araTopidHOTrO
Bukiagaya sumoi mkoan HKBC BBaxkaroTh OOHHM 13 OCHOBHHX
PO3POOHMKIB HpaBWII CyYyacHOTO pociichKoro mpasomnucy. Came B
fioro "JIoBiTHUKY 3 MPaBOMKCY i CTHIICTUKHU", @ TIOTIM 1 Yy BUAaHIH y
crniBaBTopcTBi 3 K. bunincekum y 1967 poui xuusi "JlitepatypHe
penaryBaHHs", MOSICHIOETBCS MIPAaBONKC MpUMEeHHUKIB "B" 1 "Ha" 3
reorpadiyHIMHU Ha3BaMu.

Bignosigao no ommcanux Jl. Po3zeHTanem mpaBui BUTISIAE BCe
JIOTiYHO — "B)KMBaHHS MPHIMEHHHUKA "B" y MPOCTOPOBOMY 3HAUEHHI
MOB'SA3aHO 3 YSBICHHSAM MPO OOMEXEHUH MpOCTip, MPU BiACYTHOCTI
bOT'0 3HAYCHHA BJKHUBA€THCS MPUIUMEHHUK "ma'...
3 aJAMIHICTpaTUBHO-TeOrpadiyHUMH  Ha3BaMHU  BXKHUBAETHCS

non

npuiiMeHHUK "B" 31 3HaXiTHUM 1 MiCIIEBUM BiIMIHKaMH, HAPUKIIAM:
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B Micto / micti, B binopyciro / binopycii, B 3akaBka3zzi" [1]. | Tinbku
OJMH-€IMHUNA BUHATOK 13 IIbOTO NpaBuia nogae Jl. Poszenrans pazom
i3 K. BUjIiHCBKUM — 3BiCHO XK, OJI0 Y KpaiHH.

[TosSICHIOIOTh TIPUYMHY LBOTO BUHATKY JOCHTH HEOKOBHPHO 3
HAYKOBOi TOYKH 30pYy, MOBIISIB, TaK CKJajocsi icTopuuHo. BymiMTo
yKpaiHChKa MOBa camMa TaK BIUIMHYJa Ha L0 (GopMy BKMBaHHA i
NPUKIAIOM TONAIOTh BUKOPHCTAaHHA Ha3B YacTHH YKpaiHw,
JOTIOBHIOIOYH TIO CYTI BEJIHMKOIMIEPCHKHM CTBEPAXKYBAHHSIM, IO
VYkpaiHa — Bchoro Jume  okpaiHa:  "CHodydeHHS ~— Ha
VYkpainy/YkpaiiHi BUHHKIIO MiJ] BILTHBOM yKpaiHChKOi MOBH (TIOp. Ha
[ontaBumny / [lonraBmmui, Ha YepHiriBmuHy / UepHiriBmumHi) i
MiATPUMY€ETHCS BUCIOBOM "Ha okpaini"" [11].

Boanouac, 3Beptae Ha ceGe yBary Te, 1O 3i CIIOBOCHOIYYEHHIM
"pecmyOiika YkpaiHa" SK IMO3HAYEHHSM CKJIQJIOBOi TOJIIITHBOTO
CPCP, pxuBanu mpuiiMeHHUK "B" BIAMOBITHO J0 3arajbHOTrO
MpaBuiIa.

Tak pna goro >x Oyno POOMTH BHHATOK U OJHOTO-€AMHOTO
cimoBa? Ilpunmyckaemo, mo mne OyB OAMH 3 IHCTPYMEHTIB, SKi
BUKOPUCTOBYBaB KpEeMJIb Y MacIITaOHHUX 3YCHJUIAX HiIKOPUTH cOOi
YKpaiHCBKUI HapoJ 1 MOBHICTIO pycu(iKyBaTh HOro HE TUIBKU B
MOBHOMY IIJIaHi, a ¥ y MEHTaJbHOMY, CTEpTH HOrO HaI[iOHAIbHY
1IEHTUYHICTb.

Hoeimauk JI. Pozenrans # K. BuiaiHCBKOro BHHIIOB APYyKOM
4yepe3 CiM pOKiB Ticisi octaHHROro 000 YIIA, B Yac TMOKONIHHSA
"[IiCTACCATHUKIB". HaiiGinpi HETOKIPHUX MIPOTHBHUKIB
PansHCBKOTO  TOTAITAPHOTO PEXHMY YB'S3HIOBAIH, (i3UYHO
3HUIIYBaJIU, @ 3 PELITH YKpaiHLIB Hamaraiucs c(opMyBaTH T. 3B.
"homo sovieticus" — HOKIpHY paAsSHCBKY JIOIUHY, IS SKOT KOIHOT
Mno3a pagsHCbKUMHU CTaHJapTaMH i JekajamMyd YKpaiHH HE iCHYE.
[Hmmvu  cnoBammu — VYkpaiHa, me He JepkaBa i3 BIaCHUMH
KOpJIOHAMH Ta HapOJIOM-CYBEPEHOM, a BCHOT'O JIUILIE OKpaiHa.

VY 1991 poui Ykpaina BHachinok posnany Pagsacekoro Coro3y
CTaja  HE3aJEeXKHOI0  JEp)KaBOlO, BH3HAHOI  MDKHApPOIHOIO
CHUTBHOTOIO 1 31 BCiMa BiANOBIAHUMH aTpUOyTaMu — AEp:KaBHUMU
CHMBOJIAMH, AEP>KaBHOIO MOBOIO 1, 3BiCHO K, WiTKO BH3HAYCHUMH U
BU3HAHMMHU KOpAOHAaMH. 3pAaBanocst O, sKpa3 TMPUHAIIOB dac
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BUNpPaBUTH O€3MiACTaBHy JIHIBICTUYHY TIOMHJIKY 1 3a0paTu
HEBUIPaBIAHUH BUHSITOK 3 MPaBHJIA.

3apanu cripaBeJIMBOCTI BapTO 3a3HAYUTH, 110 Ha moyaTky 1990-x
pokiB, xomu P® ¢opmyBanacs sk BiAMiHHAa BiJ PaIsHCHKOTO I
IMIIEPCHKOTO MHHYJIOTO JIepaBa, il OYINbHUKM BiApearyBajid Ha
3BEPHEHHS YKPaiHCHKOTO YpsIy LIOAO BXKMUBAHHS CIIOBOCIIONYYEHHS
"B VYkpaini". 30kpema, y Tekcrax nBox ykasziB [Ipesunenta PD
B. €npriaa npo npusnayenns y 1992 pomi JI. Cmomsikosa [17] 1y
1999 poui I. AGoimoBa [18] Ham3BuuaiinHumu i IloBHOBaXHMMHU
MocJIaMu B HalIii aepskasi Oyino Bka3aHo came "B Ykpaini". binble
TOTO, TaKWH ke yKa3, ane Bxe mianucanuii B. ITytinum y 2001 pomi
ctocoBHO B. YepHomupmina [19] Takox MICTHB CIOBOCIIONTYYCHHS
"B Ykpaini". A oT B yKa3i mpo NMpH3HAYEHHS HACTYIHOTO MOCia —
M. 3ypaboBa — y 2009 pomi, mignucanomy IIpesupenrom PD
. MenBeneBuM, 3HOBY MICTHIIOCS TpaamiiliHe "Ha YkpaiHi", 1o
CrpuiMaeTbes K MposB 3HeBary [20].

Y mpomy ok 2009 poui pemaktop KHIBCBKOI Tra3eTH
"IIpaBaomrykad" 3BepHyBcsl A0 [HCTUTYTY pociiicbkoi MoBH iMm. B.
Bunorpaznosa Pociicekoi Akagemii Hayk i3 mpoxaHHSIM po3'siCHUTH,
SK MpaBWIbHO mucatu — "B" un "Ha" YKpaiHi, HaBIBIIM SK TPUKIA]
Va3 npo npuzHaueHHs B. YepHomupina.

BinnoBins pocifichkiX HayKOBIIB Oyia, TAK OM MOBUTH, 3BEPXHBO-
NMoONaKIMBOIO: BapiaHT "B YKpaiHi" — 11e HOBOBBEIEHHS "BUKIIIOYHO
32 MOJMITUYHUMH MOTHBaMH" y MOBHIA mpakTuui. BoaHouac
HAarojocwid, IO, 3a BHCIOBOM akazemika B. Koctomaposa
"MOBOMUTBCS MHUPUTHCS 1 3 HAWHAIBHIIUM  IONITHYHUM 1
HaliOHAILHAM MHCIICHHSM: € peui BHILI 32 HEJAOTOPKaHHY YHUCTOTY
JiTepaTypHO-MOBHOro KaHoHa". CaMe TOMy, CTBEpAXKYBaJld y CBOId
BIAMOBiAl POCIHCHKI HayKoBLi, B O(MILUIiHMX IOKyMEHTaX, sKi
CTOCYIOTBCSI B3a€MOBITHOCHH JIBOX JIEPKaB, 4YaCTO BUKOPHCTOBYIOTHCS
croBocrionydeHHs "B Ykpainy" ta "3 Ykpainu" [21].

Bapto 3a3HaunTH, 1110 3MiHa TPAKTHUKH TaKOTO CIOBOBKHUBAHHS B
odimiitHux mokyMeHTax Pocii 3iBmajgae i3 mo4YaTKOM TMiATOTOBKH
KpemJs 1o TiOpuaHoi BiitHu npotu Ykpainu. Came Toro 2009 poky
aktuBicTu opranizauii "/loneupka pecmyOmika", cTBOpPEHOi Yy
2005-my micas [TomapandeBoi peBomionii (3abopoHeHa B Hamii
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kpaini y 2007 p.*), oromocunu, mo Jon6ac i XepcoHchka 061acTh €
""HE3aJIXKHOI0 CYBEPEHHOIO POCIHCHKOIO (perepaTuBHOO AepxkaBoro” [3].
A mpopocificbku Opi€HTOBaHI MONITHYHI CHJIM TOTYBaJlCAd [0
yeproBux llpesumenTcbkux BUOOpiB B YKpaiHi, HaMmararoymchb
3000yTH peBaHml 3a 'mporpany y 2004 poui VYkpainy". Ilo,
3pEIITOI0, BAANOCS YacTKOBO AOCSTTH 3aBISKHM OOpaHHIO TJIaBOIO
nepxkaBu B. SIHykoBHYa Ta BIPOBaIKEHHIO B HOTO OTOYCHHS arcHTiB
BIUTMBY KpeMIIS.

3ayBa)kM0O, MIO TPOTATOM OCTaHHIX JBOX JecATWiiTh Pocis
arpecuBHO MPOCYBAE 3a MEXI1 JIEpKaBU CBi KOHIIENT "POCIHCHKUN
ceit"  ("pycckuét  mwmp"), SAKMH  cTaB = YACTUHOIO il
30BHIIIHBOMOMITUYHOT JOKTPUHHU. | 10 1BOro mporecy KOMIUIEKCHO
JOTYYMIIACS POCIMCBKI HAYKOBILI, SIKi MPOXYKYIOTh Pi3HOMaHITHI
Teopii, abu BUNpaBAATH BEIUKOIMIIEPCHKY 11€0JI0T1I0 KpeMJIsl.

Binrak mo awmckycii crocoBHo BxkmBaHHS "B" um "Ha" VYkpaiHi,
MiAKITIOUMINCS Teorpadu, OCKITBKM JIHIBICTH CBOi HEUYHCIEHHI
apryMeHTH, CXOXK€, BXe Buuepnanu. Tox I MOSCHEHb TaKOTo
BUHATKY Yy TpaBONKCI aAMiHICTpaTUBHO-reorpagiuHuX  Ha3B
BUKOPHCTOBYIOTh MOHSTTS TreokoHHenTy. 3okpema, B. Kamymkos
MOSICHIOE, IO TEOKOHIENT — Ie OyAb-sKe 3HAKOBE ISl TEBHOTO
CYCIiTIbCTBA MicIie, SIKe Mae MeBHHil CTifikuii 0b6pa3s. Moro croBecHa
¢dopmyna Burmsmae Tak: "oOpa3 + TomoHiMm + Teputopia”. Ller
POCIHCBKHMI HayKOBEIb HATOJIONIYE, 1[0 TEOKOHLIENT — 1I¢ HaATOIIOHIM
i Bi "3BMYAHHOTO" TOMOHIMA BiJPI3HAETHCA THM, IO HOrO MOBHE
3HAYEHHS BIAXOAWTH HA IPYTUH TUIaH, a Ha NEPIIUA BUXOIUTh 3B'SI30K
13 MiCIIeM Ta MEBHUM KYJIBTYPHUM cepenoBuieM [7, c. 80].

Tox, Buxomsyum i3 LBOro, NPUXWIBHUK 3rajlaHoi Teopii
HaMaraeThCsl JOBECTH, IO BHUCIIB "Ha YKpaiHi" Mae HE MPOCTO
MOBHE, a i "TI00Ke iCTOpUYHE Ta KyJIbTYpHO-reorpadiuHe KOpiHHS,
gKe BigOuBae (POHTHUPHO-TIOTPAHUYHY CYTHICTH YKpaiHCBKOI
kyneTypu" [7, ¢.79]. Bin 3Bepraerbcs mo "TonaxoBoro cioBaps
KHBOTO BEITMKOpYCcCKoro si3pika" B. [lans, B skoMy cnipaBai HAeThes,
o "yKpauHHBINA, YKpaHBId — KpaliHUH, y Kparo, Ha Kparo 4ero-auoo
HaXOJSIIUHACS; JaNbHUA, TMOTPAHUYHBINA, MOPYOCKHBINA, 4YTO Ha

8 "Jomempka pecmybmika" ckomanma. [llpasa modunu € Ykpaini.

14.11.2007. URL: https://khpg.org/1195047033
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KpaliHuX npezaenax rocynapcrsa’ [12, c. 989]. Ane x B. Jlans 1o
LBOr'0 MOSICHEHHS NIOJa€ 1HII MpUKIaau: "cHOMpCKUe Topoaa BCTaphb
3bpIBAIMCH YKpalHbIMU", "a ropon ConoBelKoi MecTo yKpamHHoe",
"JaTUHBI B3SIIA YKpawMHbl HECKOJBKO TCKOBCKHX cen", "maxke O0
yKpauHbl Hamed MonpaBckoi". Ilpore, Taki 3ayBarm Kiacuka
pPOCIHiCBKOi MOBHM  3alHMINAIOTBCA I03a yBaroro. HaromicTb
NPUXWIBHUK  TEOKOHLENTyambHoro migxoxy B.  Kamymnkos
HaroJioulye, II0 B POCIHCHKIA MOBI TPUKOPAOHHE CTaHOBHUIIE
BiJOOpaka€eThbcsl BXKUBAHHAM NpHMEHHMKA "HA" 1y 3B'I3KY 13 UM
Ha3BU PETiOHIB, AKi OynM YM € KOPIOHOM POCIHCHKOI AepkaBH i
JOHWHI, BXHBAIOThCS 3 TpuiiMeHHuKoM "Ha". Lle migkpecmoe ix
KOJIMIIHIO YW TETEPilIHI0 NPUKOPAOHHICTE: Ha Ypali, Ha AnTai, Ha
Kamuatmi, Ha [lanexkomy Cxomi. A VYkpaiHa B LbOMY psIy He
BITHOCUTHCS JI0 BUHSATKIB, kKaxe BiH [7, c. 81]. Ilpore, skmio
MOCIIZIOBHO iTH 32 III€F0 JIOTIKOI0, TO MOTPIOHO MHCATH, HATIPHUKIIA],
"nHa binopyci", "na Ionpmi", "Ha ®@innguaii", agpke iCTOPUYHO BOHU
KOJIUCh TaKOXX TEBHUH yac OyiaM NPUKOPAOHHHMH TEPHUTOPISIMH
Pociiicekoi immepii. B Toit ke uwac, B. KamyikoB He Bimkumae
icHyBanHa ¢opmu "B VYkpaiHi", ame Ha3uBa€ 1ii €IEMEHTOM
"YKpaiHCHKOTO JiaJIeKTy pOCiHChKOi MOBHU'", BasKIMBUM IS KUTEIIB
cyuacHoi Ykpainu [7, c. 79].

[MpunmwxkenHss VYkpaiHd B JHIBICTHYHOMY CEHC1 pOCiichKi
HAYKOBIII HaMaraloThbCs BHMHECTH 3a Mexi o00ox aepxkaB. /[lo
npukiany, y 2021 p. B xypaani "®unonornueckue Hayku" 3'siBUIacs
crarts "Ponps npuiimenHukiB "Ha" 1 "B" y pociiicbkiil JmiHrBicTHLI",
aBTOPOM $SIKO1 cTaB 3aBimyBau Kadeapu pOCIHCHKOI 1 CIOB'SHCHKHX
MoB Jlakapcekoro naepxaBHoro yHiBepcuteTy (Ceneran, Adpuka)
V. Tann, y MUHYJIOMY BUITYCKHUK BOpPOHE3bKOTO IEpKYHIBEPCUTETY.

VY cBoemy mocmimkenni Y. Tamn Harojomiye, mo sKIIO IO CKIaLy
Ha3B pecryOrik i oOnmacteil He BXOOWTH 3aralbHa Ha3Ba, TO MOTPIOHO
BkuBaTy npuiiMeHHUK "B". Cepel MpPUKIaAiB CEHETANbCHKUN JHHTBICT
Hazusae "B Jlutei", "B JlaTBii", "B 3amomsp'i”, "B [lomicci" Ta, 3ayBaxkmo,
"B JlonOaci". I ompa3sy >k Harosorrye, 0 BHHSITOK CTAHOBUTH IMEHHHK
VYkpaiHa, 3 IKUM BKHBaIOTh puiiMeHHUK "Ha'". [IpraomMy HaykoBerpb Oe3
OyIb-SKOTO JIOTIYHOTO TOSICHEHHSI BKa3ye, 110 3Ha4YeHHS "Ha" y LbOMy
BUMAJKY "HIYMM HeE BiOpi3HAETHCA BiJ 3HaUYCHHS NpUiMEHHUKa "B" Mpu
IHIMX iIMEHHUKaX 1€l Tpyma'' [ 14, ¢. 56].
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Pociiiceki cyuyacHi JNiHTBICTH HAacIpaBli CBIIOMO MaHIIyJIOIOTh,
KOJIU CTBEPIKYIOTh, II0 HOpMa "Ha YKpaiHi" ckianacs iCTOPUYHO.
Amxe y XVII-XIX cromiTrax y poOCiiCBbKiii MOBI HIMPOKO
BUKOPHCTOBYBAJIOCS CJIOBOCIONY4YeHHS "B VYkpaini" 1 wme 4YiTko
BiOOpaskeHO y TBOpax KIAcWKiB: "W nepenec eouny 6 Yipauimy"
(A. Mymxunr "TlonTaBa") [9, c¢.209], "llopsoky nem & Yxpaune:
NONKOGHUKU U ecaynvl 2pbl3ymcs, Kak cobaxu, medxcoy cobow"
(M. Toronp "Crpamnas mects") [4, c. 266], "bacpamuon 0onzo He
npucoeouxsiemcs — (Xomsa 8  OMOM  21A6HAA  Yelb  6Cex
HAYanIbCMEYIOWUX JUYy) NOMOMY, YMO emy Kadcemcs, 4mo OH Ha
9MOM Mapuie Cmasum 6 ONaAcHOCHb C80I0 APMUI0 U YMO 6bl20OHee
6ce20 OJiA He20 OMCmMynumo jegee U 10JiCHee, becnokos ¢ uanea
Mblia Henpuamens U KOMNieKmysi ceoio apmuio 6 Yxpaune"
(JI. Toncroii "Boiina u mup") [16, c.106].

Cepen axiBIiB yKpaiHCBKHX HAyKOBO-JIIHTBICTHYHHUX IIKLI TOCTPHX
JIUCKYCIH 110710 1i€l MOBHOI cuTyallii He BUHUKaJIO. X04a OyJIM HEUHCIICHH]
MIOSICHEHHSI CTOCOBHO HEKOPEKTHOCTI TBEPIUKEHHSI POCIHCHKHX KOJICT.
[epmmm, XTO OOTpyHTYBaB 1 TIIOCTIIOBHO BiJICTOIOBaB HEOOXiIHICTH
BXMBaTH 3 TOMOHIMOM "YkpaiHa" mpuiiMeHHUK "B", OyB MOBO3HaBelb,
nearor, koymiHii MiHictp ocBitn YHP IBan Orienko. Ille y 30-x pokax
XX CcTOMTTS BiH HAroJONIyBaB, IO, BiAMOBIIHO M0 Tperhoro YHiBepcamy
Henrpanbhoi Pamyn, Ykpainceka Haponna PecryGuika crana caMoCTiHHOIO
JIEpKABOIO, a OTXKE, HEOOXiTHO 3MIHIOBATH I MOBHY TPaJIHIIIO:

"Konu mu roBopumo "Ha YkpaiHi", TO 1€ 3HAYUTh, II0 MU YKpaiHy
BBa)KAEMO YaCTHHOIO SIKOICh 1HIIOI JIep>KaBH, B SKOI CKJIaJ BOHA BXOJIUTh
HECaMOCTIHHOIO; 1 HaBIakH, ropopsiun "B Ykpaini", Mucnumo Ykpainy
HE3aJIe)KHOIO IPAaBHOIO IUTICTIO, OKPEMOIO JepKaBoio, 00 Takoi0 BOHA
Oyna, 1 Takor BoHa ctama mpaBHO 3 1918 poky... He 3a0yBaiimo, mo
MOBa POCTE Pa3oM 3 HapOJOM i CHIBHO BiiOWBae B co0i HOTO icTOpHYHY
nomo!" [8, c. 221].

Taxox 1. OrieHko 3BepTaB yBary Ha Te, K pPaJsHChKa Blla/la BILIMBAIA
Ha 1eif mpomec: "CoBETChKA BiaJia B YKpaiHi Jlaa Haka3 B )KOJHOMY pasi He
BxuBaTH Gopmu "B Ykpaini", a BxuBartu TuUbkn "Ha Ykpaini". I popma "B
VYkpaini" 3HHKIA 3 JiTepaTypu — 3amaHyBaja eTHorpadiuHa ¢opma "Ha
VYxpaiui"!" [8, c. 227].
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Tum dvacom, Maibke uepe3 BiCIMAECAT POKiB, IHIIMHA MiHICTp
ocBiTH YKpaiHu, ictopuk 3a ¢axom, [[. Tabaunuk BupimmB i coOi
BUCJIOBUTUCS 3 TPHUBOAY JAWCKYyCii II0AO0 BHKOPHUCTaHHS "B
Vxpaini/Ha Ykpaini". [1ix uac ¢popyMy €BponeicbkuX Ta a3laTChKuX
Meia, SKUI IIOpPIYHO OpraHi3oBYBajo pociiickke iHpopMaLiiiHe
arearctBo "PMA HoBoctu", a B rpynni 2010 p. mpoBouiio yeprose
3i0panHs B KueBi, BiH 3as1BUB, 110 "0AHAKOBO KOPEKTHO TOBOPHUTH "B
Vxpaini" i "Ha Ykpaini". Komy six momobaetscs” [13].

A BXE€ HACTYIHOTO POKY B iHTEPB'IO IHIIOMY pOCiiicbkoMy Mefia
— pamioctaHii "Jxo0 MockBsl" 3asBUB, IO "yCTaleHY CTHIIICTUYHY
¢dopmy "Ha Ykpaini" mae Oytu 30epeskeHo" [2].

3peIToro, CyrojoCHICTh MO3UIIil MiHICTpa YaciB Mpe3uIeHTCTBA
B. SIlHykoBUYA TIHTBOMOMITHYHIN POCIACHKIN MO3UIIT HE € TUBHOIO —
M. TabauHUK € SICKpaBO BHPXEHHUM areHTOM POCIHCHKOTO BILIHBY,
akuid i3 2014 poky mepexoByeTbCSI HA TEPHUTOPii THMYAacOBO
okynoBaHoro Kpumy Ta €  (irypaHTOM  KpHUMiHAIBHOTO
TIPOBAKEHHS TIPO JIePKaBHY 3pasy’.

Bigrak ioro nii 3a wac mepeOyBaHHSI Ha Mocali — CKacyBaHHA
Jep>KaBHOTO icnUTY 3 yKpaincekoi moBu y BH3, BucnosmoBaHHA
npo yKpaiHCBKy sIK "HEmoTpiOHy MOBY", CTpiMKE HapOLIlyBaHHS
HaKmagy pOCIHCPKOMOBHHMX IIPYYHHUKIB, HaMaraHHs LITYYHO
30impmHUTH chepy BKUTKY B YKpaiHi pOCiiiCbKOT MOBH — MOKHa
OLIIHIOBATH SIK Y MEXaxX HapaTuBy MPO BEJIUKOIMIIEPCHKUHN IIOBIHI3M,
TaKk 1 B MeXax CBiJOMOTO IEPEHECEHHS 10 YKpaiHu CIIOBiTyBaHOI
POCIHCHKOIO BJIAJIOI0 TIONITHKYU, @ TAKOX BIJMOBITHUX 1 HAYKOBUX
TEOpill pOCIICBKUX BUCHHX.

SIKImo X MPUIYCTHTH, IO POCIHCHKI JTIHTBICTH HE € MOJITUYHO
3aaHT@)KOBaHUMH, a CIpaBJi BiJCTOIOIOTH "HEAOTOPKAHHY YHCTOTY
JiTepatypHO-MOBHOTO KaHoHa" (3a B. KoctomapoBum), To B Takomy
BUMNAJKY L TXHs, TAK OM MOBUTH, HAYKOBA BIEPTICTh € CBiTUEHHIM
"3acTor0" pociiichKoi (inonoriyHol HayKu 1 HeOakaHHs pO3BHBATH il
BiJIMTOBI/THO /IO BUKJIMKIB 4Yacy.

® CBY nosijjoMuna mpo miio3py y JAeprkaBHiii 3pajli EKCMiHICTpy OCBITH
yaciB sHykoBu4a. Cnyocoa Oesnexku Yrpainu. 23.11.2023. URL:
https://ssu.gov.ua/novyny/sbu-povidomyla-pro-pidozru-u-derzhavnii-zradi-
eksministru-osvity-chasiv-yanukovycha
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AJpKe MaeMoO ¥ 1HIII MPUKITAIU PeaKili Ha 3MiHU 3aIllUTIB MO0
MOBHOI cuTyanii. 30KkpeMa, MOKAa30BHUM CTajJO DIllICHHS TMOJbCHKUX
minrsicTiB. [puiiMenHuk "Ha" i3 Ha3BaMH AESKHX KpaiH — NPSAMUX i
HenpssMux cyciniB [TombImi — BXXKUBAETbCSA Y TOIBCHKINA MOBI 37]aBHa,
e KOJH JIep’KaBHI KOPJOHU OyiM BiIMIHHUMH Bia HuHimmHIX. [le
CTOCyeThCs He Jmmie Ykpainu, a u Jlureu, Jlatsii, bimopyci,
CrnoBauunnu, Yropumau (mpore "B pecmyOmini bimopycs", "B
pecrryOmini JIntei"). [lonpu Te, MOMBCHKI HAYKOBLI B3SJIH JO yBaru
"0co0IMBY CHTYyaIiI0 Ta OCOONMBI MOUYTTS" YKPAiHIIB y CTaBICHHI
no csoei nepkaBu. Y nunHi 2022 poky Pama mombckkoi MoBH
pexoMeHnyBajia B myOmiuHiii cdepi — odiuiiHUX HOKYMEHTax, y
3aco0ax MacoBoi iH(popMalli, TOmO i B KOHTEKCTaX, KOJU CIIOBO
"Vkpaina" MoKHa 3aMiHUTH BHpa3oM "YKpaiHCbka JepkaBa' —
BKHBATH BUKTIOYHO KOHCTpYKIito "B Ykpaini"'” [24].

Sk Oaunmo, TOH HE3HAUHWH MOCTYN Yy MUTaHHI JIHTBICTUYHOI
CTIPaBEAJIMBOCTI H MOBHOTO OOIPYHTYBaHHS JAEPXKaBHOCTI YKpaiHu,
sakui crioctepirases B Pocii y 90-x pokax MUHYJIOTO CTOJITTS, TPUBaB
HenoBro. Sk mpumyckae excpagnHuk IIpesugenta PO Ilyrtina A.
InnapionoB, 3cyB BxuBaHHS "B VYKpaiHi" 10 paasHCBKOro '"Ha
Vkpaini" mpotsirom 2005-2008 pokiB Moxe OyTH BigoOpa)KeHHSIM
iHpopMaLifHOr0 BIUIMBY Ha PpOCIHCBbKE CYCHIIBCTBO MOJITHYHO
MOTHBOBAHOI TO3UIlI TOMINIHBOI POCIMCHKOI BanM, sKa HE 3MOTJa
3MUPUTHCS 13 ICHYBaHHSIM CaMOCTIHHOI YKpaiHChKOi JepiKaBH,
miakpimienuM nogissmu [lomapanueBoi peBomromii. Lle Taka co6i
JIHTBICTHYHA BiIMOBA BiJl BU3HAHHS HE3aJIEXKHOCTI YKpainu [5]. 3MiH

10 Rada Jezyka Polskiego zacheca do szerokiego stosowania sktadni w
Ukrainie 1 do Ukrainy i nie uznaje sktadni z na za jedyng poprawna (jak
mozna przeczyta¢ w drukowanych wydawnictwach poprawnos$ciowych).
Przyimki w oraz do sa  zalecane szczeg6lnie w jezyku publicznym
(urzgdowym, prasowym) i w tych kontekstach, w ktorych moglibysmy
zastapic stowo Ukraina wyrazeniem panstwo ukrainskie. Piszmy
wiec wizyta prezydenta w Ukrainie, a nie na Ukrainie. Lepiej pisaé o
wojnie w Ukrainie niz na Ukrainie, cho¢ druga wersja tez nie jest
niepoprawna. Podsumowujac — cho¢ oba typy polaczen (zaréwno do
Ukrainy /| w Ukrainie, jak ina Ukraine / na Ukrainie) sa poprawne, to
zachgcamy, by postugiwaé si¢ (szczegélnie w tekstach oficjalnych)
konstrukcjami pierwszego typu.
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y TOJIOBHHX BIIQJHUX KabiHeTaX Kpemiisd He BimOyBasiocs BXKe MOHA[
IBa JECATWIITTS, a OTXKE KypC Ha MOJITHYHE, KyJIbTypHE, MOBHE i,
BPEIUTI-PEelIT, TEPUTOpiajibHe MOTJIMHAHHS YKpaiHH 3aldIIAE€THCS
OJHUM i3 mpiopuTeTiB KepiBHULTBA P®. Jloriuanm amodeo3om 4oro
cTano nmoBHOMaciiTaOHe BTOPrHEHHS B YKpaiHy y motomy 2022-ro
TicIsl BOCBMH POKIB BIfHM Ha CXO1 HAIIOT JepKaBH.

TaxkuM 94MHOM, IPUXOAUMO 70 BUCHOBKY, 10 HUHIIIHS POCIHChKa
TMOJIITUKO-1/ICOJIOTIYHA CUCTEMa, MPOJIOBXKYIOUYH JIOCBIJl TOMEPEIHIX
iCTOpUYHUX pekuMiB Pocii, akTHBHO BUKOPHCTOBYE JIHTBICTHKY SIK
THCTpYMEHT 1H(OPMaiiHO-TICUXONOTIUHOI arpecii mpoTH YKpaiHH.
AHani3 pOCIHCHKOTO JIHTBICTUYHOTO MOJS Wi TakuM KyTOM
JO3BOJIIE  BYACHO IIOMiYaTH 3MIiHH  iJCOJIOTIYHOTO  BEKTOpa
MPOTHBHHUKA Ta MIEBHOIO MipoIo nepeadavaTH iHIII arpecuBHi Aii, sKi
CTaHOBIISITh 3arpO3Y JEPKABHOCTI YKpaiHH.
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Kadeapa crunicTuku Ta MOBHOI KOMYHIKamii
HaBuyanbHO-HAYKOBOTO IHCTUTYTY (ij10JI0Ti1
KuiBcbKOro HalliOHAJILHOTO YHiBEPCUTETY
imeni Tapaca IllleBuenka
TUIaHye My OIiKalito NepiouIHOro 30ipHIKA HAYKOBUX Tpallb
"AKTyaJbHi Npo0JeMH YKPaiHCHKOI JIHTBiCTHKH:
Teopis i mpakTuka" (Bumyck Ne 48)

Bumorn o myoOJtikamii:

1. Texcm cmammi TOBUHEH BIiANOBINATH YMHHUM BHMOTaM
MinicTepcTBa OCBITH 1 Hayku YKpaiHH Ta MiKHApOJHUM HayKOBHM
CTaHAapTaM, 3TiAHO 3 IKUMHU 000B'I3KOBHUMH € TaKi €IEMEHTH:

— IOCTaHOBKa MpoOJeMH B KOHTEKCTI Cy4acHOi (ijomoridyaoi
Haykd Ta ii 3B'A30K i3 BaXJIMBHUMU HAYKOBHMH Ta MPaKTUYHUMH
3aBJaHHSMU;

— aHaJIi3 HAHOBIMMX MyOMiKAIli# 13 TEMU JTOCIIHKCHHS;

— BU3HAYCHHS paHillle He BUBYCHUX YaCTHH 3araibHoi mpoOieMu
a00 HANPSAMKIB JOCIIKCHHS,

— GopMyITIOBaHHS METH CTATTi (IOCTAHOBKA 3aBIaHHSA);

—BHKJIQJ OCHOBHOI'O MaTepially JAOCHi/KEHHS 3 TOBHUM
OOTPYHTYBaHHSIM OTPHUMaHUX HAYKOBHX Pe3yJbTaTiB;

— BHCHOBKH JIOCII/DKEHHS i TIEPCHEKTUBU MOAATBIINX HAYKOBHX
PO3BIIOK Y BU3HAYCHOMY HAIPSMI.

2. Komn'tomepuuii eapianm cmammi TIOBUHCH BiANOBiIaTH
TaKUM BHMOTaM:

— wpu¢t Times New Roman;

—SIKIIO B HAOOpi BUKOPHUCTOBYIOTHCS iHIII MPUQTH, SKUMH HaOpaHO
UTFOCTpaTHBHMIA MaTepiall, TO BOHU MTOAAI0THCS OKPEeMUM (aiiiom;

— moms: Bropi — 2,5 cM; BHH3Y — 9,54 cMm; 3miBa — 2,5 cMm;
crpasa — 6,84 cwm;

— BIICTYIH BiJ KOJOHTHUTYJA: Bropi — 2,75 cM; BHU3Y — 9 cMm;

— ab3amHui Bigctyn — 1,25 cm;

— MDKPSIKOBUH 1HTEpBaJI — ONWHAPHHIA;

— sl TOKIMKAaHb Ha JDKEPENO LUTYBAaHHS BHUKOPUCTOBYBATH
KBaJIpaTHI Iy>KKH, Hanp.: [5, c. 141], ne 5 — HOMep kepena BiINOBIJHO
JI0 CITIUCKY BUKOPHCTAHOI JiTepaTypH B ajdaBiTHOMY HOPSIKY, a 141 —
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HOMEp CTOPIHKH; MOKIMKAHHS Ha JHKEpena LII0CTPaTUBHOTO Marepiany
MaroTh OyTH y Kpyriux ayxkax (1. dpanko);

— 3ragyBaTH y CTaTTi JOCTiJHMKA PEKOMEHAOBAaHO y (opmarti:
O. Ilote6ns, . Ymxepcbkuid, D. Perrin.

3. Mamepianu nofaBati B Takii MOCIIJOBHOCTI (BiJMOBIIHO Y
TpboX iH(pOpMaLidHUX OJOKaX — YKpaiHCBKOMY, aHTJiMCbKOMY I
pociiicbkomy):

— xnacudikariitaui 1HIEKC VYHiBepcanpHOL IECITKOBOT
knacudikanii (Y AK);

— IpI3BUILE Ta iHIMiadW aBTOpa MOJAIOTHCH MOCEPEIUHi (pPo3mip
11 keenis, srcupnuii Kypcue);

— ID (ORCID) Ta ScopuslD / ResearcherID mnonaerscs
nocepenuti (posmip 11 keenis, Kypcus);

—Ha3Ba cTaTTi (YKpaiHCBKOIO, AaHTJIIHCHKOIO Ta POCIHCHKOIO
MOBaMHU B KOKHOMY 3 iH(opmauiiiHux OJOKiB) HaOWpaeTbCa depes
PSIOK IO IIEHTPY BEJMKUMHU JdiTepamu (po3mip 11 kerJiB, :KupHuUii
wpuer);

— anortanii He MeHme 1800 3HaKiB yKpaiHCHKOIO, aHTITIHCHKOIO
Ta POCIiiChbKOr0 MOBaMU (posmip 10 keanis, Kypcus),

— KIIIOYOBI ciioBa (He Ouibine aecstu ciiB) (posmip 10 keenis,
Kypcus);

— iHpopmanist mpo aBTOopa / aBTOPIB MONAETHCS YKPaiHCHKOIO,
aHTJTIMCBKOI0 Ta POCIHCHKOIO MOBaMH MiCis  aHOTamili y
BIAMOBiTHOMY iH(poOpManiiHOMy 0ot (posmip 10 keenis, Kypcusg)
B Takiil MOCHIZOBHOCTI: Mpi3BHIlE, iM's, IO OATHKOBI (TIOBHICTIO),
HAyKOBHH CTyMNiHb, BUY€HE 3BaHHsj, Mocaga / HaBYaHHA B
acmipaHTypi, JOKTOPaHTYpi; CTPYKTYpHUHI migpo3ain (dakynbreT /
1HCTHTYT, Kadenpa); Ha3Ba HABUAIBHOTO 3aKJIaay YH YCTaHOBH;
CKJICKTPOHHA afpeca;

— TEKCT CTaTTi — uepe3 iHTepBan micis Ha3BH (po3mip 11 kermis,
MDKPSIIKOBHUI iHTEpBaJl — OJUHAPHU);

— crmcku niteparypu (HE BIJIBIIE 20 TTO3UIII) nozxarotscs
4epe3 pSAIOK Iics OCHOBHOTO TEKCTY CTaTTi B an)aBiTHOMY MOPSAKY B
pyopuni JIITEPATYPA (po3mip 10 kerumiB, MiKpAIKOBHI
intepBan — opuHapumii). Jliteparypa odopmiserscs 3rimHO 3
yuHHUMA ~ OiOmiorpadiuanmu  BuMoramu. HeoOXimHO — po3pi3HSTH
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HaykoBy Jiteparypy Ta mkepena. CIIMCOK JIITEPATYPU
HNEPEKJIAJAE€THCA AHIJIIACBKOIO MOBOIO I
TPAHCJIITEPYETHCS JIATUHUIIEIO Ta nonaerhcs B pyOpHiI
REFERENCES (3a cruiiem APA) miciist OCHOBHOTO CITUCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— CIHCOK YMOBHHX CKOpDOYECHb Ha3B JKepenl (3a HasBHOCTI)
(po3mip 10 xermiB, MiXKPSAKOBUI 1HTEPBATI — OMUHAPHUN) MTOAAETHCS
MICIIsl CIIUCKY JITEepaTypH Yepe3 OAMH iHTepBal.

3BEPHITH YBAI'Y! IlokiukanHa Ha crarTi 30ipHMKa B
inmmx Buganuax OBOB'SA3KOBO mnorpiono pobOutm i3
BKa3iBKOIO iHIUBixya1bHOr0 HOMepa DOI.

Crarri mnopawTbhesi 10 peaakuiifHoi koJierii  30ipHHKa B
SNIEKTPOHHOMY Ta PO3APYKOBaHOMY BapiaHTax Ha KageIpy CTUIIICTHUKH
Ta MOBHOI KOMYHIKaIii.

[Ty6nikamii 30ipHMKa MPOXOIITH OOOB'SA3KOBE BHYTPIlIHE Ta
30BHILIHE peleH3YBaHHSI 3 TONIAY aKTyaJbHOCTI, HOBHU3HH,
HOBaTOPCBKOI ~ MOCTaHOBKM  NpOOJEM, HYITKOCTI  (pOpMYIIOBaHb
JOCTIJHUIIBKUX 3aBAaHb, JTOTIYHOCTI i OOTpyHTOBAHOCTI BUCHOBKIB.

Bunanns norpuMyerbes BCiX eTHYHHX HOPM i MpaBWJI, a TaKOX
THX, L0 pErylaMeHTOBAaHI YMHHMM 3aKOHOJABCTBOM. Pemakropcbka
MONITHKA BHUAAHHSA OasyeTbcss Ha mnpuHOUNax Kowmitery 3 eTukn
HAyKOBHX ITyOJiKaliii BiTHOCHO PIBHOCTI BCIX cTaTed i aBTOPIB IJI
TOJIOBHOTO PEAAaKTOPa, PSIKOJIETIl Ta PELICH3CHTIB; KOH(DIICHIIIIMHOCTI y
mpoueci  BHYTPILIHBOIO  Ta  30BHIIIHBOTO  PELCH3YBaHHS;
OPHUTIHATBHOCTI MPOMOHOBAHOTO MaTepiay Ta Iiariary.

Bugannsa niatHe.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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Department of Stylistics and Language
Communication of Educational and Scientific Institute of Philology
of Taras Shevchenko National University of Kyiv
plans to publish a periodic scientific edition
"Current issues of Ukrainian linguistics:
theory and practice" (Ne 48)

@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine as well as
international standards:

— stating the problem in the context of modern philological
science, its correlation with relevant practical tasks;

— analysis of recent literature on the research topic;

— determining previously unexplored aspects of the general
problem or research trends;

— defining the aim of the research;

— general description of the work, justification of research
findings;

— conclusions of the study, prospects and implications of the
research.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman,;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

— an indention from the running title: head —2.75 cm; tail — 9 cm;

— an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;

— a reference to resources should be used in parentheses, e.g.:
(I. Franko).

173



AKTyalbHi Npod/eMy yKpaiHChKOI JIIHTBICTHKH: Teopist i mpakTHKa

3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

— key words (no more than ten words) (size 10 points, italic type).

— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists (AT MOST 20 POSITIONS) must be given
after the main text of the article in alphabetical order in the rubric
REFERENCES (size 10 points). References must be submitted in
accordance with the applicable requirements of bibliographic
standarts. It is necessary to distinguish scientific literature and
resources. REFERENCES MUST ALSO BE TRANSLATED
AND TRANSLITERATED IN LATIN and served in the
REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must
be done with the indication of the DOI individual number.

The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language
communication.
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The manuscripts must have internal and external reviews in
terms of relevance, novelty, innovative research problems,
formulation of tasks clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those
that are regulated by current legislation. Editorial policy of the
edition is based on the principles of Committee on Publication Ethics
regarding the equality of all articles and authors to the editor-in-
chief, editorial board and reviewers; confidentiality in the process of
internal and external reviewing; originality of the submitted paper
and plagiarism.

The edition is paid.

Tel: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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