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JIAJIOTI I3 TEKCTAMMU ®JIOPISA BAHEBUYA

Anomayia. YV cmammi 6  Kamezopiax — KOMYHIKAMUGICIMUKU
PO32N80AEMbCSL ABMOPCbKA KOHYenyis YKpaincbko2o mogosnaeys PDiopis
bayesuua. Hayxoeuii 00pobok 6uenozo Genukuil i pi3HOACNEKMHO
npedcmaenenuti. Mooicna cnocmepicamu neeHi  XPOHONO2IYHI  YUKIU
ceplio3HUX 8UOAHb, Y AKUX OOKIAOHO U Y 2apMOHIUHILU KopeKyii meopii ma
PeanbHo20 dHcumms Cl08d, AHANI3YIOMbCA OAU3LKI YU AHANI0208i MOBHI
asuwa. AHanizytomeca piswi 3a Jcampamu i npeoMemHicmio meKcmu
JiHegicma, wjo 8uby0y8aHi HA KOMYHIKAMUGHUX 3Acadax — MOHo2pagii,
NIOPYYHUKU, 3 aneayicio 00 Mamux Gopmamié HAyKO8020 NUCbMA, MAKUX,
30Kpema, AK cmamms.

Cmeepooicyemvcs, Wo ChibHi pUcu agmopcbko20 KOHYENMYdabHO20
PO3271510y  MEKCMi8 CRuparomvcs Ha GHYMPIWHIO JI02IKY  (DiloN02IMHUX
006€0¢eHb, CUCMEMHICMb  aHANI3Y, NOCHO0GHICIb MBEPONCEHb, YIMKO
chopmynvosani uacmkosi ma 3a2dnvHi UCHOBKU, NPUHYUN 008edeHb Gi0
npocmozo 00 CKIAOHO20 6 MOoOeni 8i0 3a2albHUX MmeepodiCceHb 00
cneyughiunux numanv Komynikamueicmuxu. Hazonouryemwvcs makodic Ha
nocuioogHoCmi  ma  uimKill  oKkpecieHocmi Oe@iHiyill 8 onepayitiHomy
mepminopsoi @. Bayesuua.

Y cmammi axyemmyemvcs na yeazi i KopekmHOCmMI  aMANi3y
@. Bayesuuem MOSHUX (akmié y WUPOKOMY KOHMEKCMI KyIbMypHoi ma
coyianvrol Oiichocmi Ykpainu, wo 6i0nogioHo 00380Js€ anenosamu 00
ModcIUBOCmell | pe3ynbmamis THWUX 2anyzeli HayKu — JiHe80NCUXO02il,
JiHeoinocoii, nimepamyposnascmea ma iH. 36epHeHO Y8azy maKoic HA
eHyukioneouynicme 3Hamv @. bayesuua, 6miHHA [ KOpeKmMHiCMb
aBMOPCLKUX NOKAUKAHb, PEMIHICYEHYIL, THMEePMEeKCHYalbHUX nepesyKis i3
MEKCAMU YKPATHCLKUX MA €6PONEUCLKUX OOCTIOHUKIB.

Bnepwe oocniosiceni 6 yxpaiucoxiil ninesicmuyi 0OUSHeHI mMeKcmu
dicmaromv 6 inmepnpemayii @. bayesuua no02iuHoi noscHO8anocmi U
00KA3080CMI SIK MOJICTUBICIb PO3YMIHHS GUPANCEHOT 8 0COOIUBUX DopMax
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nioceioomocmi abo CneyianbHO CKOHCMPYUOBAHUX 8apiaHmMax ii MO8HO20
BUPAIICEHHS.

Knrwowuosi cnosa: xomynixamugicmuxa, @. bayesuu, aemopcvka
KOHYenyis, cmpykmypa MO6HOI KOMYHIKayii, Jcanp MoHocpagii, dcanp
NIOPYYHUKA, OOUBHEHUTL XYOONCHIL MEeKCM.

Ingpopmauvin npo aemopa: I[llesuenxo Jlapuca Ieaniena — unen-
xopecnonoenm HAH Yxpainu, ookmop inonociunux Hayx, npoghecop;
3a6i0y8ay Kagedpu cmunicmuku ma MO8HOI KomyHixkayii; Hasuanvho-
Haykoeuii iHcmumym ¢hinonoeii; Kuiscokuii nayionanvuuii yHigepcumem
imeni Tapaca Lllesuenka.
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Larysa I. Shevchenko
ORCID: 0000-0001-6290-2307
Web of Science Researcher ID: AAA-7939-2020
Scopus ID: 57214792424

A DIALOGUE WITH THE TEXTS
OF FLORIY BATSEVYCH

Abstract. The author's concept of the Ukrainian linguist Florii
Batsevych is considered in the article in the categories of communicative
studies. The scientific output of the scientist is large and presented in
various aspects. It is possible to observe certain chronological cycles of
serious publications in which related or analogous linguistic phenomena
are analyzed in detail and in a harmonious correction of the theory and
real life of the word. Linguist texts of different genres and subject matter,
built on communicative principles — monographs, textbooks, with an
appeal to small formats of scientific writing, such as, in particular, an
article — are analyzed.

It is claimed that the common features of the author's conceptual
consideration of texts are based on the internal logic of philological proofs,
the systematicity of analysis, the sequence of statements, clearly formulated
partial and general conclusions, the principle of proofs from simple to
complex in the model from general statements to specific issues of
communicative studies. Emphasis is also placed on the consistency and
clearness of the definitions in F. Batsevych's operational terminology.

The article emphasizes the importance and correctness of F. Bacevych's
analysis of language facts in the broad context of the cultural and social
reality of Ukraine, which, accordingly, allows us to appeal to the
possibilities and results of other branches of science — linguistic
psychology, linguistic philosophy, literary studies, etc. Attention is also
drawn to the encyclopedic nature of F. Batsevych’s knowledge, the skill and
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correctness of the author's vocations, reminiscences, intertextual echoes
with the texts of Ukrainian and European researchers.

In the interpretation of F. Batsevych, the strange texts studied for the
first time in Ukrainian linguistics are logically explainable and
demonstrable as an opportunity to understand the subconscious expressed
in special forms or specially constructed variants of its linguistic
expression.

Keywords: F. Batsevych, author's concept, structure of language
communication, genre of monograph, genre of textbook, strange artistic text.

Information about the author: Shevchenko Larysa Ivanivna —
corresponding member of NAS of Ukraine, doctor of philology, professor,
head of the department of stylistics and language communication;
Educational and Scientific institute of philology; Kyiv national Taras
Shevchenko university.

E-mail: style m_k@ukr.net

B yxpaincekiii ninrsictuni y ®mnopist banesnda ocobnue Micle.
AstopuretHe. Barome. [lo3HaueHe HIMPOTOI0 HAYKOBUX MOTJINIB i
HECTaHIAPTHUX ined. BoxHouac BIPTYO3HOK IHTEPIPETAIII€IO
MaTepiady H IHTETIreHTHICTIO y 3BEpPHEHHSX IO AOCBITYy KOJIET,
TaKTOBHO IIUTOBAHUX YKPATHCHKHM JOCIIiTHUKOM.

®. bameBmu — koMmyHiKaTtuBicT. He TiapkM 3a HampsMoMm
¢inonorivHuX po3poOoK, aje i 3a CyTHICTIO HAyYKOBOi poOOTH, IO
3BEpHEHA 10 AKTUBHOIO CIPUHMHATTSA CJIOBa, BU3HAUYEHHS HAYKOBOI
MO3UIIi1, Tianory.

Hocnigaunekuii iHcTpymeHTapiit @. baneBnua TOyHUE SK Y
BUMipax TIUOMHH CIIOCTEpEXEeHb W OJHO3HAYHOCTI OMepamiitHuX
TEPMiHIB, TaKk 1 IHMPOTH KYJIBTYpHOTO TIONS, B SIKOMY
pPO3TOpPTAIOTECS MOBO3HABYI KOIMi3ii aBTOPCHKHX iHTepHpeTariii
nochigHunpkux TekcriB. IlomykoBuit nokyc @. banesuua
CHIBMipHHMI y HA3BaHHX AacleKTax i3 KpamuMH €BPOTCHCHKIMH
CTpaTeriiMH 1 TaKTHKaMH aHaji3y cJoBa, J€ JIHTBICTHKA
MUCJIUTBCS K CHHKPETUYHA HAyKa, IPEIMETHICTD SKOi OXOILTIOE HE
JMIIE CTPYKTYPHO-CUCTEMHY TMapaJurMaTuKy, aje 1 TEKCTOBY
Oe3KiHeUHICTh (DOJIBKIIOPY, XYJOKHBOTO CJIOBa, BCiX THIIIB 1 BHIIB
KOMYHIKaTHBHOI J{iSTTHOCTI JIFOJTUHHU.

Bupasno y tekcrax ®. BameBuua crocTepiraeThCsi meperyk i3
imestmu ¢inocodis, AKi MOCTYIIOIOTH MOBY "cxoBuieM (imocodii”,
TOOTO aHAM3YIOTh '"MHTBICTHUHHNA TOBOpOT" 'y  (dimocodii:
"BrieTeHHS MOBH y JKHUTTEBHH CBIT, y TKaHWHY pPi3HOMaHITHHX
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(hopM KHUTTA, COIIOKYIBTYPHUX MPAKTHUK, KOHBEHIIIH, KyJIbTYpPHHX
TpaaUIIii Oyo BiJ3HAYeHE HE TIIBKH B KOHTEKCTI
BITTEHINTEHHIBCEKOI Teparmii Ta ¥WOro crpaTerii IpomaHHA 3
¢dinocodiero, a 1 y Mexax XaWIerrepiBCbKOTO MHPOEKTY OiIbIl
JIpaMaTUYHOrO monxonanHs meradizuku" [11, c. 6]. 1 axmo s
cyuacHoi (imocodii Bepcii 1100 NPEIMETHOCTI MOBH €
apryMeHTarliero pizHux (imocopcpkux KoHmenuind Big [Taiimerrepa —
mo 'amamepa i Jleppuna, Bix Bitrenmreiina — o Popti i JamwmiTa Ta
1H., JJIS JIHTBICTUKA OO0'€KTUBHICTH MOBH € (DOPMOIO MHUCICHHS, a
BiJTaK 1 momniBapiaHTHOI KOMyHikauii. CHHKpETH3M, OTKeE, JIE)KUTh B
OCHOBI aKTyaJbHOI JOCIITHHUIIBKOI €MiCTeMH BAYMIIMBOTO (hiIoiora,
SIKHUM 1 €, Ha Ham nortsgd, O. banesuy.

HaykoBuii  m0poOOK  YKpaiHCBKOTO  BYEHOTO  BETUKHAMA 1
pi3HOACTIEKTHO TMpencTaBieHui. MOXHAa CIOCTepiraTd IIEBHI
XPOHOJIOTIYHI LUKINM CEpPHO3HMX BHUAAHb, Y AKHX AOKIATHO H Yy
rapMOHilHIA KoOpekwii Teopii Ta peaqbHOro JKHUTTS CJIOBa,
AHANBYIOThCA ONM3bKI YK aHAJOrOBI MOBHI SIBUINA, SK IIe
BigOyBaeThCs y KHUTAX "OCHOBH KOMYHIKaTUBHOI JIHTBiCTHKK" [4] i
Bxke uepe3 pik (2010) — "Hapucu 3 nminrBictiuaHoi mparmaTtuku' [3].
HKanp niopyunuxka ("OCHOBH KOMYHIKaTHBHOI JIHTBICTHKH") Ta
gicanp  mownoepaghii  ("Hapucm 3 JTIHTBICTHYHOI TIparMaTuku')
BOUYEBHU/b € HETOTOXHHUMH i 3 OIVISIAY Ha JOCBIA KOMYHIKaHTIB Y
TEKCTOBOMY Jiaio3i, i 3 MO3UIli TTHOWHU aHai3y JiHTBICTHYHOL
¢dakTonorii, i 3 MOTISIMLy MOMKIMBOCTEH aBTOpa CTPYKTYpyBaTu
MaTepiaj, pO3TOPHYTH MIMPOTY 1 TOUYHICTH BIACHUX TBEPKEHb.

2014 poxy HayKoBa CIIJIbHOTA 3HAHOMHUTHCS 3 HECIIOAIBAHOIO 1
BOZHOYAC JIOTIYHOO, 3B@KAKO4M HA LIMPOKE KOJIO IOCHITHHULBKUX
3alikaBlIeHb aBToOpa, MoHorpadietro @. bauesnua "Yacmxu
VKpaincbkoi mosu ax ouckypcushi crnosa" [9]. HecrioniBanka He y
3BEpHEHHI 10 MPOOJIEMaTHKH, JIOKAJIbHO aHAII30BaHOI B YMCIICHHUX
myOmikamisx BueHoro [2, 5, 6-8]. HecmoamiBanka B pakypci
MMOCTAaHOBKHU MUTaHHS, HE 00MexKeHOTO rpaMaTU4IHOIO
apryMEHTAlli€}l0 YaCTHUHOMOBHHX XapaKTE€PUCTHK IUCKYPCHUBHHUX
CIIiB, a 3BEpPHEHICTIO 10 (YHKUIIHHO-KOMYHIKATUBHOI MNPUPOAU
"xuBoro cnoBa". @. baneBuu 30cepemKyeTbcs Ha aHTPOIHOCTI,
JFOIMHOLUEHTPUYHOCTI JUCKYPCUBHHX CIIiB, IO BHSABISIOTHCS B
"3amydeHH] HaWpPi3HOMAHITHIIINX eJIeMEeHTiB MoBHOro komy" [9,
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c.247]. B Takumii cmoci® iHTENEKTyaJbHHH IMOIIYK JBBIBCHKOTO
JOCTITHUKA TIEPeryKy€eThCS TI0YaCTH 3 apTyMEHTAII€I0 TPaMaTHUCTIB-
¢ysakmionamictiB I. BuxoBanms, A. 3armitka Ta iH. BomHouac
@. banieBuy akTyaiidye y TBEpIUKEHHSX 1 rpaMaTW4HUN MiAxid, ae
IUCKYpCUBHI cioBa "Bce X MalOTh CBO€ SApO; L€ NEpeloBCIM
BCTaBHI Ta MOJIaJIbHI CJI0Ba, 4acTKu 1 BUTYyKu'" [9, c. 248)].

JochinHnka MiKaBUTHh TEpPEeNOBCIM HAyKOBa IHTEPIIpETalis
4acTOK — "HaWMEHII MIOCHIPKeHHWX KJaciB CliB" — y pealbHOMY
CHIKYBaHHI HOCI{B cy4acHOI ykpaiHChKoi MoBH" [9, c. 6]. ' TnOnHHO
— 3a3HayeHa MO3HULIS KOPEJIOE 3 MiJCTABOBOIO IMO3MILIEI0 BUEHOTO,
IO TOJSITaE y CHEKTPAJbHOMY aHaji3i MOMKIHMBOCTEH CydacHOI
YKpaiHChbKOi MOBM KOMYHIKYBaTH MOJiBapiaHTHO, BUABISATH 1HTEHIIIT
00 PYXJIMBOi CYTHOCTI MOBH, pearyBaTd Ha III3HAHHWHA CBIT,
HaOyBalOYd HOBHX CMHCIIB, HIOAHCYBaTH IyMKy Y CTaluX i
MozenroBaHuX dopmax. @. bareBud GpopMyITroe CBOIO MO3HUINIO TaK:
"AkmyanvHicmb  0oCniOJNCceHHs:  TIONATAae, Tepm  3a BCe, B
HEOoOXiZHOCTI TOHKOTO (YHKLIOHATbHO-KOMYHIKaTHBHOTO,
AHTPOMO30PiEHTOBAHOTO CEMAHTHKO-PArMaTHYHOTO OMKCY YacTOK
CydacHOI yKpaiHChKOi MOBH 3 'mpuiiyiomM" Ha BHUKOPHUCTAHHS
BCTAHOBJICHMX  CEMAHTHUKO-IParMaTUYHUX  JUCTHHKIINA  JUIs
CTBOPEHHS aKTHBHOTO (IHTETPAJBHOTO) TIYMA4HOTO CIIOBHUKA
YKpaiHChKOi MOBM a00 (Ha MEpLIMX eTanax) CJIOBHHKA TaK 3BaHUX
IUCKypcuBHEX ciiB" [9, ¢. 6].

HeBunankoBicTe 3BEpHEHHsT camMe [0 HIOAHCIB AYMKH, il
BepOATbHO-CMHUCIIOBHX TpaHchopMarliii — BHUXigHA IOCIHIiTHUIIBKA
TIO3HUIIISI YKPAaiHCHKOTO BUEHOTO. [10TiIsAI09H MO3HUIIII0 aBTOPUTETHUX
OOCTIMHUKIB 1moa0 "pO3MHUTOCTI", HEUITKOCTI y TpagulliifHii
aekcukorpadii KomeHTaps KOMYHIKaTHBHOI'O CTaTyCy 4YacTOK $K
"migcumoBanbHuX", "MoganeHuX", @. baneBny nponoHye HATOMICTh
"Buxin" 13 UpOro "TIIyXOro KyTa TakCOHOMIii", IO TMoJsrae y
"yHKYIOHATbHO-KOMYHIKAMUBHOMY ~ ONIACI  KOXKHOI  YacTKH 3
MOJIANIBIIAM BCTAHOBJICHHSIM 1X CEMaHTHUKO-TIparMaTHYHHUX THITIB
y)K€ Ha IHIIMX 3acajax peaJbHOro BXHMBAaHHI B MOBJICHHI
(xomyHikarii, mauckypcei, Tekcri)" [9, c. 5]. 3asBiieHa TeopeTHYHA
MO3MLis JiCTAa€ JIOTiYHY, MOCHIJOBHY 1 CHUCTEMHY HAyKOBY
iHTeprnperanito 40 HalHOIIBII KOMYHIKATUBHO YaCTOTHHX YacTOK
Cy4JacHOi yKpaiHChKOi MOBH. AKTyajizailis CMHUCIIB 1 (QyHKIIN
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YacTOK 30Cepe/DKeHa aBTOPOM Ha CEMaHTHKO-ParMaTHYHUX
MOXJIMBOCTSIX OJWHHUIIL MOBH, TOOTO 3JaTHOCTI YacTOK HaOyBaTH
€MOL[I{HOTrO, €KCIIPECUBHOTO, aKCI0JIOT1YHOTO, BOJILOBOTO,
€CTETHYHOI'0 MOTEHIially B TEKCTaX Pi3HUX CTHJILOBUX MAapaMeTPiB.

3BiICM KOpPEKTHa CTpPyKTypa MoHorpadii, ae aBTOPCHKii
KOHIIETIIiT TMepeaye aHaliTHMKa CTaHy pO3poOKH TpoOieMH B
CydJacHI{ HayIli, IepeayciM B OMHCI YACTOK JIEKCUKOTpadamu. [Himmii
BOXIMBHHA JIOKyC mpoOieMH — 3arajdbHa po3poOKa MUTAHHA
ouckypcusHux ciig Ta ocobmmBocti ix (yHkionyBaHHs (Po3mim 1.
HuckypcuBHi cioBa i ciequdika iX QyHKIIOHYBaHHS), 10 BU3HAYAE
HampsiM  po3BUTKy imed @. baneswua. IlormuOnenuii anami3
mapamMeTpiB 4acTOK B pPi3HHX Moau(iKamisx IX JOCHIIKEHHS
30cepemkeHnii aBTopoM y Pozmim 2. BiamoBimHO criocTepiraemo
JIOTIKY ~ TOCTIJOBHOCTEH, [i¢ TMPEACTaBIICHO:  KBamidikarmiitai
MmapaMeTpu YacTOK, 30CEpe/KeHICTh Ha aHami3i dYacToK Yy
KOMYHIKaTHBHO-IIParMaTHYHOMY acIHEKTi BUBYEHHS, JOCIHIIKEHHS
cneungika CMUCIIOBOI OpraHi3amii 4acTOK, OMUC YacTOK B ACIEKTi
BUSIBJICHHS HUMH IMIUTIOATHOI iH(popMalii (3 yBaroo A0 BaKIHBUX
¢bopM IMIUTIMATHOCTI — YacTKM 1 MOJAIBHICTh, YaCTKHA 1
Mpecyno3umii, 9YacTKW ¢ IMIUTIKamii, 9YacTKW ¥ IMIUTIKaTypH
crinkyBaHHs). CUCTEMHICTh aHaJi3y BUSBJICHO i Y CTPYKTYpYBaHHI
SK CaMOAOCTaTHIX MPHHLUIIB aCMEeKTHOIO PpO3IIIALY YacToK 1
OHOMACIOJIOTIYHUX THIIIB IMIUTIIUTHAX CMHCIIB, aKTyami3aliitHoi
(yHKIIT 4acTOK y BHCJIOBJICHHI Ta PO3MJISI YacTOK W IHTOHAI[IHOT
Oprasizarii 4acToK.

[Hmi po3xinm MoHOTpadii € MamiTpor0 MOMIJIUBOCTEH YacTOK B
PI3HOACTIEKTHOMY ABTOPCHKOMY aHami3i Ta peanbHUX
KOMyHIKaTHBHUX cuTyauisx. lLle 1 pnemikatHOo cdopMyaboBaHa
"Crpoba (yHKIIOHATBHO-IPArMaTUYHOTO AaHali3y IUCKYPCUBHHUX
cuiB", 1 "CemaHTHMKa 1 mparMaTHKa 3arajbHOTO JeWkcucy", i
"CemaHTHKa 1 TparMaThka MEHTaNbHOI MmisutbHOCTI" Ta iH. B
ABTOPCHKIH KOHIIETINii JOCTIIKEHHS YacTOK apryMEHTATHBHO 1 B
HECTIIOJIBAHOMY  paKypci TBOPYOTO  aHami3y  pO3TISAAIOTHCA
"CeMaHTHKa 1 mparMaTika 4acTOK, CKEpPOBaHMX Ha KOMYHIKaIliio",
e OOIPYHTOBYEThCS IiKaBa 3a NPOOJIEMATHKOI MparMaTHKa
BHYTPIIIHBOTO  JiaJloTy  KOMYHIKATUBHOTO  METaKOMEHTaps,
KOMYHIKaTHBHOI ~HECHPOMOXXHOCTI W  BIAMOBIAHO MPHPOTHOTO
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cminkyBaHHs.  [locTaHOBKa  THTaHb €  apryMEHTaTHBHOIO,
CIIPSIMOBAHOIO HAa KOMYHIKaTUBHHN IMOTEHITIAN YacTOK 4, HY, 6a, ma i
€ 3aXOIITUBOI0 MaHIAPIBKOIO (DaxiBIiB Y CBIT MOAECPHO]I JIIHTBICTHKH.

Yitka, mociimoBHa CcTpykTypa MoHorpagii BuOygoBaHa SIK
OpocTip, B SKOMY KOHTYpHM aHali30BaHOI mpobiemMu — 1€
JOCIHIKyBaHa B Hayll mpobiemMaruka, i copMoBaHuil TepMiHOPAL,
1 KOPeKTHI TOKJIMKaHHS Ha ampoOoBaHe (¢ijojoraMu 3HAHHA.
ABTOpPCHKHH BHECOK — HOBI aCHEKTH B aHali3i KOMYHIKaTUBHOTO
MTOTEHITIAy YacTOK, HEONIHTBICTHYHUH TOTJISAA HAa MOBHI OIMHHIII,
0 BUSBJIAKOTH IHTEHIII BapiaTUBHOCTI B  "KUBiH" MOBI
YKpaiHCBKOTO HapoAdy. lmocTpaTUBHUI MaTepia JIMIIe MiAKPECIIOE i
BUSIBJISIE THYYKICTh 1 mnepexonnmBicts crwio @. banesuua-
JIOCJII JHUKA.

[HmM#, TiAPpYYHUKOBHM — JKaHp  KOpPENIoE 3 HA3BaHOIO
MoOHOTpadier0 3a KOMYHIKATHBHHM  MPHHIMWIIOM  OpTaHi3amii
Mmatepiany. Ilpore cTpykTypHO i MeToAMYHO (K Le 1 Mae OyTH y
nocBigueHoro (axiBug i BUKJIagada) BUOYJOBYETHCS 3a MPUHLMIIOM
MOCTIIOBHOTO BBEICHHA Yy MpoOJIeMaTUKy, O3HAWOMJICHHS 3
HaIPsIMOM HAayKOBUX CTYAIH BiJl MPOCTOTO J0 CKJIQJHOTO, 3 PI3HUMH
acrieKTaMH KOMYHIKATHBICTUKA ¥ TIOINIAJaMH Ha CHCTEMHICTb
npencrasieHoro 3HaHHA. @. baleBuu MosiCHIOE OCHOBH 1 IPUPOLY
KOMYHIKaTHBICTUKH (ijoNoriYHM HeoditaM JOTiYHO, SCHO i
MOCIIOBHO. 3afaHa MO3MULIA B MiAPyYHHUKOBOMY TEKCTI — OyTH
CBOTO pojay HUTKOW ApiajHu. BuBecTHu 1rykada HayKOBOi iCTUHU 3
CYTIHKIB He3HaHHS / TPUOIU3ZHOTO Y XaOTHYHOTO 3HAHHS Y CTPYHKO
3MOJICIbOBAHY CHCTEMY HAYKOBHX 3HaHb MIOJ0 KOMYHIKATHBHOI
TTOTY>KHOCTI MOBH.

Po3pi3HeHHs MiX >KaHpaMH HayKOBOTO CIIJIKYBAaHHS B €IUHOMY
HanpsiMi KOMYHIKaTHBICTUKH, CTPYHKICTH 1 IOCTIIOBHICTH LBOTO

PO3pi3HEHHH, JeTKaTHICTh aBTOPCHKOI ~ TPUCYTHOCTI B
MIPYYHUKOBIM KOMYHIKamii — Ha BIAMIHY BiJ] BU3HAYEHOCTI
MOHOTpadigHOTO aBTOPCTBA, nediiTHBHA 0 OpMIIEHICTh

MiPYIHUKOBOTO TEPMIHOPSITY — BCi IIi XapaKTePUCTUKH CKIIAIal0Th
BUpa3HO (paxoBuii i MoBHUI mopTpeT ©. banesuya.

BararorpanHicTh yKpaiHCHKOTO JIIHIBICTa 1 IParHEHHs! JOCTIANTH
HEJOCHIKYBaHe, HOBe, NapaJoKcaibHe, BIIOUTE B TEKCTax,
CIIBMIPHHUX 13 TTMOMHAMH CBiZJOMOCTI Ta BiAMOBiAHOI popMaizarii
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y CIOBi, — IHIIWH KOHTYp HAyKOBHX IHTEpIpeTamiii MOBO3HABIIS.
ABTOop B aHotamii mo MoHorpadii "Vipaincekuil ooueneHull
XYO002iCHIlI mexcm: JiHegicmuyHi eumipu” TIPONOHYE KHHTY ISt
¢inosoriB, KyJIbTYpoJIOTiB, BUMTENIB PiAHOI Ta iHO3EMHOI MOB i
JmiTepatyp, ycCiX, XTO  LIKaBUTbCS  PO3BUTKOM  CYYacHOTO
MOBO3HABCTBa, HOBITHIX HampsMiB CBITOBOi 1 yKpaiHCBKOI
miteparyp" [10]. Skmo B3aTH A0 yBarm 3armMOJICHOTO
npenMeTHICTh iHTepnperoBannx P. baneBndyem TeKCTiB yHTaua,
MOJKJIMBO. Alle, Ha HAaIll MOTJISA, Y il TUBOBIDKHIN 1 HOBaTOPCHKIiii,
SK 32 TOCTaHOBKOIO MpoOsieMH / mpoOiieM, Tak i 3a KOHILEMIIEO
IHTETPOBaHOrO0  JHIBO(M1IOCOPCHKOrO,  JiHTBOIICHXOJIOTIHHOTO
3HaHHSI KHU31, HE TaK MMPOCTO MiJCTYIIUTHUCS J0 TEKCTY.

Monorpagidamnii TEKCT 3BEpPTAEThCH MO TaKWX KaTeropiu
MHCJICHHS 1, BIAMOBINHO, Mi3HAHHS, SKUMH € abcypn, HOHCEHC,
0C3CEHCOBICTh, AJIOTIYHICTh, TAaBTOJOTIA, codi3M, Mapamokc,
JeBiallis, MOMWJIKA... Ta IHINI SBWINA, SAKi 0araTo MmO MOXYTh
CKa3aTH Npo TIMOOKO iMIUTiiKoBaHI 3aKOHM CHPUHHATTS CBITY,
MHUCIICHHA 1 Mi3HaHHSA, IO PO3MNIAHYTO SIK NPUPOIHY 3IaTHICThH
Hamoro posymy" [10, c. 7].

@. bamneBny 3ayBakye Ha aKTHBIi3allil B CydacHii ryMmaHiTapHii
Hayli JOCHTi[KeHb OIWBHEHOTO, 30KpeMa aOCypIHHX TEKCTiB,
YOPHOTO TYMOpY, HEBPOTHYHHX, MapaJOKCalIbHUX, MapaloTidHHX,
TaBTOJIOTIYHHUX, OKCIOMOPOHHMX, ACEMAaHTHYHHX, IIN30(QPEHIYHHX,
CTBOPEHHX Yy 3MIHEHHX CTaHaX CBiIOMOCTi, (HOJBKIOPHOTO
XapakTepy (JIUMEpHKiB, HEOWIHUIIH TOIIO), AUTAYNX KAPTIBIMBHUX Ta
IHIIUX THWIIIB TEKCTiB (IMCKYpCiB), IO MAalOTh CKJIaJIHUKaMHU
MOBJICHHEBI aKTH 1 MOBIIEHHEBI >kaHpW. PosropraHHs aHamizy
Ha3BaHMX  TEKCTiB  BigOyBaeTbcs B KaTeropifix  JIOTIKO-
(hiTocoPCchKOro, CEMiIOTHYHOTO, IICUXOJIOTIYHOTO, KOTHITUBHOTO,
JTepaTypPO3HABUOTO, JIHTBICTUYHOTO u KOMYHIKaTHBHO-
nparmarugHoro 3HaHHS [10, c¢. 7-8]. OkpecneHi guckypcu
JMOCIITHUITGKO TIOiBapiaHTHI Ta BOJHOYAC OO0'€AHAHI CHUTHHOIO
O3HaKOK —  BIACTYyHmOM  Big  TpaaumidHO  c(HOpMOBaHHX
KOMYHIKaTHBHUX HpPaBWJI, XKaHPOBUX HapaMmeTpiB, YCTAJCHUX HOPM
CEeMaHTHKO-CTPYKTYPHOI oprasizauii BuciosieHHs [ 1] (3ayBaxxumo B
UBOMY KOHTEKCTI Ha TEOPETHMYHHMX 1 NPUKIATHHUX IPOPUBAX Y
mi3HaHHI ~ HecBimomoro 3irmyHzma @peiima, mOCThPEHIUCTIB,
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OpaakdypTCHKOi MKOMM W TEPCOHATBHOTO JOPOOKY 3axigHHUX
inrenektyainis — FOmii Kpicresoi [12], JKaka Jlakana [13] Ta iH.)

VY nmiamo3i 3 HayKOBUMH KOMYHIKaHTaMH BaKIIMBO BHU3HAYUTH
0a30Bi MOHATTSA, BUXIAHI MO3UIlI, B SKUX PO3TOPTATHMETHCS
anamituka. [ @. banesnu ne poOuTh: "mif OJAWBHEHUM XYJIIOXKHIM
TEKCTOM OYyAEeMO PO3YMITH TEKCT, (opMaibHa OpraHizamis KOO
MOpyIIye y3yalbHI JKaHPOBI KaHOHM JIibepaTypHOTO TBOpPY, a
3MICTOBE HAIIOBHEHHS HE BIAMOBiZa€ ab0o TOPYIIye OHTOJOTIUHI
3acagy ICHYBaHHA MaTepialbHOTO CBiTy, COMLIaJdbHI YHHHUKH
(YHKLIOHYBaHHS CYCHIJIbCTBA, IOBENIHKY WHOrO 4JIEHiB, 3aKOHU
JOTiKM, MOBHE BTIUIEHHS SKHX BiJOYBa€ThCsl 3 PI3HOK MIipOIO
nedopmariii Ta gectpykuii MoBHoro koay" [10, c. 8].

IlocnmimoBHa sorika pO3BUTKY i€l OMUBHEHOTO CBITy B HOTO
MIPOEKIIii HA TEKCTOBI CyOCTaHIIli BU3HAYAE€ aBTOPCHKY apryMEHTAIII0
pe3ynbTaty nocmimpkeHHs. @. baeBnd TBepmuTh (i cipaBeIuBO), IO
"camMe B OJJMBHEHHX TEKCTaX (AMCKypcax) MPOLEeCH CMUCIOTBOPEHHS 1
CMHCJIOCTIPUMHATTS CTalOTh NPO3OPINIMMHU JUIsL aHaJ3y; Ha T
"HenpaBUIILHOCTEH", BIAXUJICHB BiJ] HOPM (JeBialliii), HOMHJIOK TOIIO
YBHPA3HIOIOTHCA TIIMOOKO IMIUTIKOBaHI B MOBIIEHHEBO-MHCIIEHHEBUX
Tpoltecax 3aKOHH HOPMATHBHOTO, "TIPAaBIIJIBHOTO", B CBOiil OCHOBI
3BHYHOTO, CITJIKYBaHHS, CMHCIIO-, TEKCTO- 1 JUCKYPCOTBOPEHHSI.
IopomxeHHsT & 1 COPUHHATTS OXMBHEHOTO (30KpeMa aOCypAHOIO)
XYAOKHBOTO TEKCTy — II€é TEBHOI MipOI0 eKCIEpUMEHT Haj
300pakaibHO-BUPAKAJbHUMH ~ MOIIUBOCTSIMH ~ MOBH, BHBEICHHS
MIPOIIECIB CMUCIIOTBOPEHHS 1 CMUCIIOCTIPUHHATTS B TPAaHUYHI TTO3UIII1
Mex mucieHss i mou" [10, c. 8-9].

YV nmiano3i 3 tekcramu @. bameBmua Horo KOMyHIKaHTaM He
JOBOJMTHCS YTOUHIOBATH KOJIO OMEPALIMHUX MOHSATH 1 JOTHYHHX MO
HUX TBEPDKEHb. SIKIIO HAEThCS MpO PO3PI3HEHHS MOHATTS NAPAOOKC,
JIOCITi THUK JTUQEpeHLIiIoe "nimepamypy napaooxcy”,
HETEPMIHOJIOTIYHE YSBIEHHA TPO TMapagoKC 1 TEPMiHOJIOTIYHO
0oOTpyHTOBaHE BUKOPHCTAaHHS TIOHATTS TApaZoKC y CIeHiadbHii
miTeparypi ¢inocodcrkoro i JgorivHoro cnpsimyBanss [10, c. 10-11].
AHAIIOTIYHO MOJETh KOHKPETH3allil MOCHiJOBHOCTEH 1 MOHSATTEBOTO
psny HayKoBOi Ipari € XapakTepHow o3Hakow ctiio @. banesnya.
SIK 1 cUCTEMHI MOKJIMKaHHS Ha aBTOPIB I MOTHBALIIO T00OpY TEKCTIiB
YKpPaiHCHKOI XyI0’KHBOI JIITEpaTypH, 10 aHATI3YIOThCS B MOHOTpadii.
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KynbTypa Takoro mpeacTaBleHHS  aBTOPCHKOI — HAyKOBOL
iHTepIpeTanii XyJoXXHhOTO MHCIEHHS 1 MOBOTBOPEHHS YKpaiHIIIB
BHKJIMKAE TIOBary B miano3i 3 ®@. banesnuem.

Hiamor i3 texcramu @. barneBuva HENpOCTUH — BiH BHMAarae
IPYHTOBHOTO (paxOBOT0 3HAHHSI, 30CEPEIHKEHOCTI Ha 00TOBOPIOBAHUX
MUTaHHSX, BHUPOOJCHOT BJIACHOI TMO3MINI MO0  KOHIICTIIil
mocrmimHuka Ta i dakronorigyHoi arpubyrii. Konmenmis Ta i
BHYTPIIIHS JIOTiKAa TMIPEICTaBIe€HI y CTPYKTypi MoHorpadii, mio
CKIIAZA€ThCs 3 MATH po3niniB: Poszmim 1. Qousnenuss mexcmy sk
nHaykosa npoonema. Po3min 2. Enemenmu  abcypousayii @
VKpaiHcbKux XxyoodicHix mexcmax. Posnmin 3. Misc cmiwmum i
abcypoOHuM: O0OUGNEHHA KOMYHIKAMUBHUX CMUCTI8 y MEKCax
Xumeproi nposu ma uopuozo eymopy. Pos3nin 4. /Juckypc sminenux
cmanig cgioomocmi: Ha wiiAxy 0o oousnenus. Po3min 5. Oousnenns
meKcmy Ha PieHi HAPAMUBHUX THCIMAHYILL.

CTpykTypa  AOCHiIKEHHS —  pI3HOACHEKTHAa  I[aHopaMa
KOMYHIKaTHBHUX MOXIJIMBOCTEH MOBH, KOJIU MIAETHCS MPO TIMOMHHY
JUCTpUOYLiI0 MOBHOI CBiOMOCTi Ta i1 HAyKOBOi MacmopTU3alii.
KoxeH i3 acmekTiB KOHKPETHU3YETbCA B PIBHAX JOBEACHHS: SKIIO
WaeTeCsl MpO  3arajbHy  IMOCTAHOBKY  THTaHHA, TO  IIe
11 apryMeHTaTHBHUX PiBHIB, Ji€¢ PO3TISAAIOTHCS MMOHATTS OJUBHEHHS
Ta OTr0 Pi3HOBU/M, aHATI3YIOTHCS CEMIOTHYHI ACTIEKTH OAHMBIECHOTO
TEKCTy, MpOOJIEeMH KOHLENTyali3alii CBiTY B OJMBHEHHX TEKCTaX,
JIHTBaJIbHI MEXaHi3MU MOPOPKEHHS 1 CIHPUHHATTS OJUBHEHOTO
TEKCTy, OO0'€KTH OJMBHEHHS B XYIOKHBOMY TEKCTI 1 e psf
BOKJIMBUX JUIS IIUTICHOCTI aBTOPCHKOI KOHIIETINii MUTaHb. Takux sk
ONWBHEHHS 0COOM HapaTopa, KOMYHIKATHBHOTO CMHCIYy B
OJMBHEHUX XYHOXKHIX TEKCTaX, BAHEPTeTHKH OJAWBHEHMX XyIOKHIX
TEKCTIB 1 CIIIBBIJTHOCHOTO 3 HUMH KOMYHIKATUBHOT'O CMHUCIY Ta iH.
Jluciumuiina aBTOPChKOTO aHaji3y noJisrae B Tomy, o ®. bamnepuu
MIPOTIOHY€E TaKl y3arajdbHEHHS y CTPYKTypax 3MmicTy sk "OauBHEHI
TeKcTH: crpoba tumosnorii" Ta "Tunosnorisa ykpaiHCbKUX OJAMBHEHHX
TEKCTiB: TmomepenHi 3ayBaru'. TakuM YHHOM Y CTPYHKHX
3aJeKHOCTAX  IOCTAHOBKM  NpOOJeMH  PO3B'SI3ye€TbCA X
JOUCKYCIHHUX NMUTaHb CY4YacHOI JIIHTBICTHKH Ta T'yMaHITapUCTHKH,
o0 1 J03BOJISIE TOCHIIOBHO TEPEHTH 10 1HIIOTO CTPYKTYpPHOTO
piBHS MOHOTpadii.
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Crpykrypa moHorpadii @. bameBnya — e iHTeNeKTyalbHA
IHTpUra  JOCKOHAJOTO  aBTOPCHKOTO,  HECIIOAIBAHOIO  JUIA
JMHTBiCTHYHOI Tpamuiii Tekcty. HecmonmiBankm y ¢opmymroBaHH,
JNOBEACHHI BaXJIMBOCTI caMe Takoi MOCTAHOBKM  IHUTaHb,
€MiCTEMOJIOTIYHUX NPUHLMIIB 1 METOHNIB aHaji3y TEKCTOBOTO
MaTepianmy. 3ayBaXMMO, PpO3TJSII 3MICTOBOI CTPYKTYpH L€l
MoHorpadii moTpedye, OE3yMOBHO, MAETAaIBbHOTO aHami3y, IO
HEMOJKJIMBO B 0OMEXEHOMY 00CS31 CTATTI.

HaBkono wonHorpadii "YkpalHCBKHII ONWBHEHHH XYHOXKHIH
TEKCT: JIIHTBICTHUHI BuMipu" B3arajgi mamo O craTHCS IIHPOKE
IHUCKyCiiiHe ~ OOTOBOpDEHHSI ~ aKTyaJbHHX  NpoOJIeM  Cy4yacHOi
TryMaHiTapHOI HAyKH, KPUTEPIiB 1 ctoco0iB apryMeHTallii TBEp)KEeHb,
TEPMIHOJIOTIYHOT TIOCIIJOBHOCTI B 3asBJICHOMY PaKypcCi Mi3HAHHSL.

IToBaxkaHiCTh TEKCTy 1 WOTro (paKTOJNIOTIUHA JIOBENEHICTh €
OKPEMOI0 TPEIMETHICTIO JIHBTICTUYHUX MAHCKYCili: 4u ToTpiOHa
UTIOCTPAaTUBHICTE Yy KOMYHIiKalii MEBHOTO 1CTOPHKO-KYJIBTYPHOTO
nepiony? yu KOMIIETEHLIs! JOCHIJHUKA € aHAIITHYHUM YHiBEpPCYMOM
IOA0 Yacy KyJbTypu? Y CTPYKTYpalis MPOMIKHUX BUCHOBKIB (a
caMme Tak 0a4uTh MOCTIOBHICTE HoBeaeHb D. bameud) 000B's13k0Ba
B pI3HMX acleKTax apryMeHTamii aBTopa? SKHMH MAaiOTh OyTH
3B'SI3KM B THUIOJNOTiISIX ~ TEKCTiB 13 ~ MOBO3HAaBUOTO  Ta
JITepaTypO3HABYOTO MOTIALY? YU MOKIMBA CTAaHAAPTHU3ALis 00CiITy
UTIOCTPaTUBHOTO MaTepiary? Ta iH.

Okpemorw mnpenMetHicTio mianory 3 @. baneBuuem € orisjg
HayKOBO{ JITepaTypu 3 TaKUX MUTaHb: SKUMH € KpuTepii o0opy
HayKoBOi JiTepaTypu? aBTOp HOBOi HAyKOBOi KOHIIETIIii
pO3risifaEe TiNBKA HOBI W TaKOXX KOHIENTYalbHO 3MOJEIhOBaHI
Teopii 4M Bech MNpEACTABICHUH O0OCAT BUIaHb i3 3asBJICHOI
npoOIeMaTuKu? SKUMH € IPUHLIUIN 1000py HAyKOBOI JiTepaTypu
13 IHIIWX raiy3eil 3HaHHA? Ta iH.

Hianor i3 texcramu @. bameBnda — 1e JUBOBMKHA ITOJOPOXK
IHTEIEKTyaJIbHOI CBIOMOCTI JOporaMu / CTeXKKaMHu / HEXOIKCHUM
nmpoctopoM pedekcii  JTIOOWMHA Ha CBIT, a TaKOX MOBHHUX
MaHiecramii wmiei coparigoi g0 ictuHM  cBimomocti. Jliajor
pi3HOacmekTHul i, 0e3 mepeOinbLUIeHHS, 3aXOIUTIOIYNi. 3ycTpidi B
KOHTEKCTI pO3IIUPEHHS Jiallory mie romepeny, Tomy mo O. bauesnu
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Japye HaM HOBI1 TEKCTH, KOMYHIKaTUBHO CIIPSIMOBaHI B peaii CBITY i
YKUBOTBOPSIIY TPHPOLY MOBH.
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KAHPOJIOT'TA B HAHIOHAJTBHOMY MOBO3HABCTBI:
HAYKOBA HIKOJIA ®JIOPISA BAIEBUYA

Anomauyia. VY cmammi  y3aeanvuioromocs  idei  jiHegicmuuHol
Jlcanponoeii 6 Konmexcmi inonociunoi iHmepnpemayii npUpoOU dHCaupy.
Busnaueno, wo mososnasua npeomemuicms 1020 AHANI3Y CNUPAEMbCA HA
ioei’ komynikamusicmuku. B yKkpaincokiil jaiHegicmuyi 6OHU CUCHEMHO
penpezeHmogani 8  00caiodcenHax Haykogoi wkoau  D. bayesuua.
Apeymenmosano meszy, wo Gaxosi idei @. Bayesuua, nos'szami 3
MOBO3HABYOIO — [HMEPNPEemayiclo  Jcaupy, U020  Xapakmepucmux i
KOMYHIKAMUBHUX OOMIHAHM, YPAXO8YIOMb, nepeoycim, pisHi (opmu ma
popmamu  inmenyiti. Hasedeno asmopcekuii Komenmap wo00o ix
eepoanizayii 6 OUHAMIYHO 3MIHHUX BAPIAHMAX 5K CBOEPIOHUX NAMEPHAX
KOMYHIKAMUBHUX — cumyayil, Munizo8anol, 3aKpinieHoi KyabmypHO
mpaouyicio CMpYKmypu, @ makodc mo2o, W0 60HU HADYBAIOMb
inousioyanbHux ocobaueocmel y npoyeci CRiIKyéamus. Busnaueno:
@. bayesuu axkyenmye yeazy Ha MAKMUKAx peanizayii KOMYHIKAMUGHUX
cmpamezitl, Wo 8 MIKPOKOHMEKCMAax iHmepnpemyomsCsl 3K OKPemi HCaHpu.

V3acanvueno, wo oocnionuyvki ioei @. Bayesuua 6 yKpaincbkomy
MOBO3HABCGI PO3BUHYME 8 NOCTIO08HY MPAOUYIIO, 3peaﬂ1303aHy y npaysx
020 YuHiB, WO 00360JA€E eosopumu. npo Gdopmysanns 1 axmusHe
GyuKkyionyeanus asmopumemHoi HAYKo80i wKoau 3  JHSGICMUYHOL
olcanponoeii. Buznaueno, wo cgopmosana i cucmemHo 3peanizo8ana
@. bayesuuem 6 agmopcovkux mekcmax i 00CI0NCEHHIAX 1020 NOCTIO0EHUKIB
KOHYyenyiss  AIH2BICIMUYHOI  JICAHPONOZIL  V3A2ANbHIOE  KOMYHIKAMUGHI
OOMIHAHMU JHCAHPY, KL CRUPAIOMbCS HA eKCIMPAIHSBICMUYHI napamempu.
coyianvHa  3YMOGIEHICMb,  MUNOBICMb  KOMYHIKAMUGHOI  cumyayii,
popmanvri o3naKu, GyHKUIOHATLHICMb, CMAOLILHICb | 8APIAMUBHICD.

Apeymenmosano, wo ninesicmuyni ioei ananizy ocaupie @. bayesuua
CMUCTIOB0  KOPETIOIOMbCSL 3 NpeOMemHicmio MeOliunoi  dcanponozii (8
KoHmeKcmi ¢yukyionanenoi  napanerbHocmi - 3 JIHEGICMUYHOIO
Jlcanponoziero). Busnaueno, wo il nepcnekmusu noiseaiomes y peanizayii
MemoOON02IYHOT CUHKPEMUYHOCMI AHANI3Y MOBU 6 OUHAMIYL CYCHiNbHOT
KOMYHIKayii ma it oynxyiu y meoia, 6 nossi ineapianmuux oopm i cnocobie
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eepbanvHoi  macoeoi  inmepaxyii, y 6MOMUBOBAHOMY OHOGAEHHI il
Cmuicmukuy ma JHcawposoi cucmemu. A ye, y c60w0 uepey, BUSHAUAE
6EKMOpU, WO CKepogyIomb 00 NepcneKmueu ioell HeONIHe8ICMUYHUX
00Cai0MNCEHD.

Knwouoei cnoea: @. bayesuu, oicanp, camponoeis, NiHeGICMUYHA
JHCAHPONO2Is,  MeOIlHA  JHCAHPONO2Is,  KOMYHIKAMUBHA  JNIH28ICMUKA,
@yHKYioHanbHa cmunicmuka, MeoianiHe8iCmuKa, HeoliHe8iCmUKa.
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GENREOLOGY IN NATIONAL LINGUISTICS:
SCIENTIFIC SCHOOL OF FLORIY BATSEVYCH

Abstract. The article summarizes the ideas of linguistic genreology in
the context of the philological interpretation of the genre's nature. It is
determined that the linguistic objectivity of its analysis is based on the ideas
of communicative studies. In Ukrainian linguistics, they are systematically
represented in the researches of the scientific school of F. Batsevych. The
thesis is argued that his ideas that are related to the linguistic interpretation
of the genre, its characteristics and communicative dominants, take into
account, first of all, different forms and formats of intentions. The author's
comment is given on their verbalization in dynamically changing variants
as peculiar patterns of communicative situations, typed structure fixed by
cultural tradition, as well as the fact that they acquire individual
characteristics in the process of communication. It also defined that F.
Batsevych emphasizes on the tactics of implementing of communicative
strategies, which are interpreted as separate genres in micro-contexts.

It is summarized that the research ideas of F. Batsevych in Ukrainian
linguistics have developed into a consistent tradition, realized in the works
of his colleagues. It allows us to talk about the formation and active
functioning of an authoritative scientific school of linguistic genreology. It
was determined that the concept of linguistic genreology, formed and
systematically implemented by F. Batsevych in the author's texts and
researches of his followers, generalizes the communicative dominants of the
genre, which are based on extralinguistic parameters: social conditioning,
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typicality of the communicative situation, formal features, functionality,
stability and variability.

It is argued that F. Batsevych's linguistic ideas of genre analysis are
meaningfully correlated with the objectivity of media genreology (in the
context of functional parallelism with linguistic genreology). It was
determined that its prospects lie in the implementation of methodological
syncretism of the analysis of language in the dynamics of social
communication and its functions in the media, in the emergence of invariant
forms and methods of verbal mass interaction, in the motivated renewal of
its stylistics and genre system. And this, in turn, determines the vectors that
lead to the perspective of the ideas of neolinguistic research.

Keywords: F. Batsevych, genre, genreology, linguistic genreology,
media genreology, communicative linguistics, functional stylistics, media
linguistics, neolinguistics.
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Kareropis xaHpy € opmHiero 3 HaWHOINBII IUCKYCIHHUX 1
OUCKYTOBaHMUX y Qinosoriuniil Hayui. Lle mos's3aHo, mepenycim, i3
HOT0 TUHAMIYHOI MPHUPOJIOI0 Ta (PYHKI[IOHAIEHOIO (popMati3allieto
MOBJICHHEBUX aKTiB K PEMPE3eHTAHTIB KOMYHIKaIil B yciX cdepax
cycnisibHOro >kuTTsa. Came TOMY WHIETbCA MNP0 aAKTyalbHY
XKaHPOJIOT1YHY HPEIMETHICTh y JIIHTBICTHLI, JITEPaTypO3HABCTBI
Ta Hayli Mpo couianbHi KoMmyHikamii. HasBani HampsMmku
y3aragpHeHO 1AeHTHU(IKYIOTh KaHp AK (QOpMy TEKCTOBOi
peamizamii aBTOpchKoi iHTeHIi. A 3 iHmoro OoOky -—
I epeHiooTh AeTali oro ¢paxoBoi iHTepnpeTanii B KOHTEKCTI
CBOE€T JTOCIIITHUIILKOT aCTIEKTOJIOTIT Ta crerudiky.

Tak, mis JiTepaTypo3HaBCTBa KaHp — I (opMa XyHZOKHBOTO
TEeKCTy, UII HayKd TpO ComLiajdbHI KOMyHiKamii — ¢opmaTHa
OpraHi3allis CiJIKyBaHHS B Pi3HUX CYCHUIBHMUX KOHTEKCTaX. Y CBOIO
4epry, MOBO3HABCTBO 3BEPTA€ yBary Ha JIHIBAJbHHUH pecypc, SIKHH
odopmittoe BepOabHy THTEPAKIIi0 B TEKCT BiJMOBIIHO O (PYHKIIiH
MOBH, METH, HaMipiB 1 NOTEHI[IHOTO pe3yibTaTy KOMYHIKarlii.
Bigrak, s KaHpy NEpIIOYEpProBOIO, AOMIHAHTHOIO O3HAKOK €
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(dopMa, IO MATBEPIKYETHCS MOCTHIAHUKAMH B X MHOXHHHHX
BHU3HAYEHHSX IIbOTO MOHATTS:

(1)"Bug TBOpiB y Talmy3i MHCTENTBAa YH JITEpPaTypH, IO
XapakTepU3YETbCs TMEBHUMU CIOKETHUMH Ta  CTHIICTUYHUMH
osnakamu" [12, c. 713];

(2)"pedrnexcist 3 TPHUBOAY KHUTTEBOI CHUTYyalii, TEMaTHYHOTO
aCIeKTy, 3MICTOBHOTO IUIaHy, IO CIPHYUHIOE POPMYBaHHS TOTO YU
TOrO ICTOPUYHO 3yMOBIIEHOTO THIIy JHTEPaTypHOro TBOPY 3
BITHOCHOIO XYyI0’KHbO-KOMITO3HUIIIITHOIO CTaJliCTIO, 3JaTHOIO [0
OHOBJIEHHS 1 po3BUTKY" [9, c. 364];

(3)"Tum JiTEpaTypHOTO TBOPY, OOWH i3 TOJIOBHUX €JIEMEHTIB
CUCTEeMaTHu3allii JIiTepaTypHOro Marepiany, Kiacu@ikye JiTeparypHi
TBOPH 3a THIaMH iX moetuuHoi ctpykrypu" [10, c. 406];

(4)"3pa3ok KmaciB KOMYHIKaTMBHUX TMOJiH, 3aCHOBaHHX Ha
BIIMOBIAHMUX TEKCTOBHX KIiIIE, IO XapaKTEPHU3YIOTHCS MEBHUMHU
CTaHAAPTHUMH YCTaHOBKaMH, KOMYHIKATUBHUMH CTpaTeTisiMHU,
0COOMBOCTSAMHU 1HTEPAKTUBHOCTI, KOMYHIKaTHBHOTO CepeaoBHUILA"
[11, c. 367];

(5)"TumizoBaHa ¢opM KOMyHiKamii, IO HAJNEXHUTh yciM 0e3
BUHSATKY cdepam cycrinbHoro x)utTs” [15, c. 8] Ta iH.

3Baxkarou Ha Crenu(iKy JIHTBICTUYHOI MPEIMETHOCTI 3arajioM,
o0csr GaxoBOro po3yMiHHS JKaHPY B LIl ramy3i €, Ha HaIIl MOTJIIS,
Okl 00'eMHHMM, a TOMYy W CKIQgHO CTpyKrypoBanum. lle
MOSICHIOETHCS, MIEPEAYCiM, OpiEHTALi€l0 MOBO3HABCTBA Ha BCi cdepu
CYCHIBHOI KOMYHIKamii, Mo QYHKIIOHATEHO Ta CTHIIICTHIHO
MEPEeTHHAIOTHCS B HACTIIBKH IWHAMIYHO 3MIHHOMY 4aci Ta MpoCTOpi
Cy4acHO{ KyJIbTYpH.

Biarak, MOBO3HaBYa JKAHPOJIOTIYHA TPATUIlIS OPIEHTYETHCA,
mepeayciM, Ha JOCHITHUIBKY TPAKTUKy KOMYHIKATHBICTHKH.
ATENoYl 10 PO3YMIHHS KaHPY KOMYHIKATHMBHOIO JIiHTBiCTHKOIO
SK yXe (YyHIaMEHTaJbHOTO HaNpsMKy, IO aHamizye (eHoMeH
KOMYHIKAIii B KOHTEKCTI CTpaTEeTi4YHO 3MOJEIHOBAHOTO OOMIHY
IOyMKaMH, iHPOpMAIIi€ro.

Sk BimoMo, KOMyHIKaTHBHA JIHTBICTUKA — 1€ PO3iJI MOBO3HABUYO1
HayKH, III0 BUBYAE MOBY 5K 3aci0 CITUTKYBaHHSI, 30CEPEIKYIOUHNCh Ha
cnocobax 1 d¢opmax mepemadi indopmanii Ta BepOambHOI /
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HeBepOaNbHOI B3a€MOIl MK ydJacHHKaMHM KOMYHIKaIii; "Hampsm
MOBO3HABCTBA, IO JIOCII/KYE MPOIIECH MOBICHHEBOTO CITIIKYBAHHS
Jroneii, BpaxoByroud (izuuHi, ¢i3i0J0riuHi, NCHXOJIOTiYHi, COLi-
aNbHI, KOHTEKCTHI, CHTYaTHBHI Ta iHII KOMIOHEHTH KOMYHiKarfii"
[1, c. 8]. Cepen ocHOBHUX 3aBAaHb IIi€] raxy3i MOXXHA BUOKPEMUTH:
(1) ananmiz igBapianTHOi BepOamizalii KOMYHIKaTWBHOI (QYyHKIIi
MoBH; (2) paxoBa iHTepmpeTamis KOMYHIKaTMBHUX CTpaTerii i
TaKTHK, [0 CITUPAETHCS Ha CHEIiaTi30BaHe TOCHIHKEHHS CTIOCO0iB 1
MpUHOMIB, SKMMH MOBII peai3yloTh KOMYHIKaTHBHI iHTeHIHii. Lle
MOJKE BKJIIOYATU CTparerii BBIWIMBOCTI, YHHUKHEHHS KOH(IIKTIB,
TIepeKOHAHHSA apryMeHTarii Ta iH.; (3)BUBUEGHHA OKpEMHUX
MOBJICHHEBUX aKTIB — TaKHX sIK 3allUTaHHS, TBEPKCHHS, HAKa3W,
OOIISIHKY Ta iH., 1[0 OTPUMYIOTH KAaHPOBUH CTATyC. A TakOX YMOB
X yCIIIIHOrO BUKOHAHHS Ta BIUIMBY Ha CIIBPO3MOBHHKA. 3 HOTJISAY
KOMYHIKaTHBHOI JIIHTBICTHKH, KO)KHa KOMYHIKaTMBHA CHTyalisi —
CTpaTerivHo  3MOJENIbOBaHA  CHUCTEMa  TaKTUK,  IOCIHiJOBHO
BepOali30BaHUX Y TEKCTI 3 KOHKPETHOIO METOI0. Y CBOIO 4epry, ix
dhopmaizariss iHTEPIPETYETHCA AOCTITHUKAMHA B JKaHPOJIOTIIHOMY
IHMCKYpCi, KOJIM KaHp MEPBUHHO iAeHTU(IKy€eThCsl came 3 (HopMoro
MOBiIOMJICHHS; (4) KOHTEKCTYalbHUM aHali3: BH3HAYCHHS BIUIUBY
COINIAJIBHOTO, KYJIBTYPHOTO Ta CHUTYaIliIHHOTO KOHTEKCTIB Ha IpoIec
komyHikarii. Ile BKIIOYa€ BHBYEHHS TOTO, SK Pi3HI KOHTEKCTH
3MIHIOIOTh ~3HA4YCHHS BHCJIOBIIOBaHb 1 BIUIMBAalOTh Ha  iX
iHTepmnperanito;  (5) BUBYeHHS  BepOaibHOI  B3aeMonii  Mix
MpelCcTaBHUKAMH Pi3HUX KyJbTyp. Lle ngomomarae 3po3ymitu, sk
iHBapiaHTHI KyJbTYpHI I[IHHOCTI BIUIMBAalOTh HAa MOBJICHHEBY
MOBEIHKY, IOIOMAaraloTh YHHKAaTH HENOPO3yMiHb Ta €(EeKTUBHO
CIIJIKYBAaTUCS B TOMIKYJIBTYPHOMY CEepeloBHUIi; (6) TOCTimKEHHS
PI3HUX THITIB KOMYHIKaTHBHHX Oap'epiB — MOBHHX, TICHXOJIOTIYHHX,
ColliaJlbHUX Ta 1iH. 1 pPO3poOKa METOAIB iX TOAONAaHHA s
3a0e3neveHHs ePeKTHBHOT KOMYHIKAITii.

Takum 9MHOM, KOMYHIKaTHBHA JIIHTBICTHKA CIIPHSE TIHOMIOMY
PO3YMIHHIO TOTO, SIK MOBa (YHKLIOHY€ y TPOLECI CIUIKyBaHHS,
JOTIOMAra€e IOKPallMUTH HaBUYKH e(EeKTUBHOI KOMYyHIKalii Ta
BHpINTyBaTH TpPOOJIEMH, IO BHHHKAIOTH y  BepOalli3oBaHii
Mi’KOCOOHCTICHIN 1 MIXKKYJIBTYpHill B3aeMOIii.
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3BakarouM Ha 0araTOBEKTOPHY IPEIMETHICTh KOMYHIKATHBHOI
JIHTBICTHKH, XaHP 3 TOTIISAY IBOTO HAMPSIMKY PO3TIISIAETHCS SIK
neBHUH TMO /  ¢GopMar  MOBJIEHHEBOI  AISUTBHOCTi, IO
XapaKTePHU3y€eThCs CTAOIIBHICTIO OPMHU Ta 3MICTY, sIKa BHHHKA€E Ta
peatizyeThcsl B KOHKPETHOMY COIIaIbHOMY KOHTEKCTI. BinTak, skaHp
BHU3HAYAE CTPYKTYPY KOMYHIKATUBHOTO aKTy, CTHJIb CHCTEMH
MOCIIZIOBHUX BHCJIOBIIOBaHb, THIIOBI TEMH Ta KOMYHIKAaTHUBHI
inTenmii. XKaupu (GopMyIOThCS BIAMOBIZHO IO COINIAIIBHUX HOPM,
OUiKyBaHb Ta I[IHHOCTEH MEBHOI MOBHOI CIUTLHOTH, aKTyaJli3yI04YHCh
y 4aci Ta MPOCTOpi KyJIbTYpPH, IO MOXE BIUIMBATH Ha JUHAMIKY
’KaHPOBO1 CHCTEMH MOBH.

Tpanuitis aHajizy MOBH B Tayly3i KOMYHIKATHBHOI JIIHTBICTUKH B
HaI[IOHAJTbHOMY  MOBO3HABCTBI  He3ajekHOi  Ykpainum  Oyna
3amoyaTKOBaHa W €(QEeKTHBHO  IATPUMYETBCS  CHOTOIHI
ABTOPUTETHUM  y4YEHHM — JOKTOPOM  (UIONOTIYHHX  HayK,
npodecopom JIbBIBCHKOTO HalliOHATIBHOTO YHIBEpCHTETY iMeHi [BaHa
®panka ®nopiem CepriifoBuuem Banesmuem. Moro Haykosi
IHTEpeCH OXOIUTIOIOTh IIMPOKUI CIIEKTp MWTaHb, MOB'SI3aHUX 13
JIHTBICTUKOIO KOMYHIKaIlil — 3 MOBJICHHEBUMU JKaHPaMH, TEOPIEIO Ta
MPAaKTUKOIO JITHIBICTUYHOI TeHOJIOTii (>KaHpOoJorii), JUCKYPCUBHUM
aHaII30M MOBH, MparMajiHTBiCTHKOIO, KOMYHIKaTHBHOIO
JIEBI1aTOJIOTIEI0, KOMYHIKATHBHOIO JUHAMIKOIO MOBHOI OCOOMCTOCTI
taiun. [1;2; 3; 4; 5].

OnHuM 13 oCHOBHMX 3alikaBiieHb @. banesnua B HOCHIIHULBKIN
MPOEKITiiT  MOBO3HABYOI  KOMYHIKATHBICTHKHA €  JIHTBICTHYHA
KaHPOJIOTis (TeHoJoTiA). B aBTOpCchKOMY BH3HAUSHHI HAYKOBIIS 1€ —
HampsiM  Cy4acHOro  MOBO3HAaBCTBA, PO3MiT  KOMYHIKaTMBHOI
JHTBICTUKH, KWK TOCIIDKY€E XKaHpH MOBJIIeHHS [ 1, c. 8].

MogsnenHeBuil xaHp, Ha aymky @. banesBwua, — 1e "TumoBwi
crnoci6 moOymoBM MOBICHHS B KOHKPETHIH cuTyauii, nNpu3HauYeHUN
JUIA  TIepellaBaHHS TIeBHOTO 3MICTy; pO3TOpHyTa MOBJIEHHEBA
moOyI0Ba, M0 CKJIAIAETHCS 3 TIEBHOI KUTHKOCTI MOBJICHHEBHX aKTiB,
y SKAX KOMYHIKATHBHUHM HaMip KO>KHOTO MOBIS IiATOPSAKOBAHUHA
fioro crparerii i TaxTuui" [1, c.9]. Mmerscs, mepemycim, mpo
(dhopmaizariro TpoIecy CIIIKYBaHHSA, CHHXPOHI30BaHY 3 pPAIOM
0a30BHX EKCTPAIIHIBICTUYHUX YHHHHUKIB, 110 BHU3HAYAIOTh HOTO
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MpUPOAy B IiJoMy. MoBa B TaKOMy pa3i IIOCTaE CBOEPITHOIO
BepOABHOIO BIIOBIJII0 HA TIOCTaBJICHI 3aIMUTaHHS, SKa PETYIIOE
(YHKLIOHATBHO-CTHJIICTUYHNAN CTaTyc 1 pecypc MOBiIOMIICHHS /
TEKCTiB. A OTXe, i aHpPY, B TKOMY BOHH OyJIM HAITHCAHI.

JlinrBicTHYHA iHTEpHpeTamis >XaHpy fAK (QOpMH KOMYyHIKamii B
koHuenuii @. baneBnya cnmpaeTses Ha Taki HOTO XapaKTEPUCTHUKH i
ineHTU(iKaMiiHI KpUTepil, Mo IX MOCTiTHUK BU3HAYMB 1 y3araJbHUB
y CBOIX mparisax (3o0kpema aus: [4, c. 30-31]):

(1)xomyHikaTHBHA MeTa (HaMip, IHTCHLIis);

(2) xoHUenUig aBTOpa mependayae BpaXyBaHHS TOTO, KUM BiH €:
CBOIM / Yy)XHM; CTapIIuM / PiBHUM / MiIJICTINM; aBTOPUTCTHUM /
HEaBTOPUTETHHUM; TaKUM, III0 Ma€ / HE Ma€ MOBHOBaXKEHB; OLIBII /
MEHIII TOIH(GOPMOBAHUM; 3aI[iKaBJICHUM / HE3aI[IKaBJICHUM TOIIO;

(3) xoHIemIis anxpecaTa BpaXxoOBY€E aHAJIOTIUHI TapaMeTpH;

(4)YMHHUK KOMYHIKaTUBHOTO MHHYJIOTO BpPaxOBYyE Te, IO
nepeaye sxaHpy. Bupgimsiore MXK (moBnenHeBi sxanpu — J.J1.)
iHII[IaTHBHI i PEaKTHUBHI;

(5)UMHHUK KOMYHIKaTHBHOTO MaWOyTHBOTO, SKHA BH3HAYa€e
CTaHIAPTU CHUIKYBaHHsS, CiligyBaHHsS omHux MK (MOBIIEHHEBHX
xanpiB — [1./].) 3a iHmmmMu;

(6)momifiHMH  3MICT: BiTHECEHICTh / HEBITHECEHICTh IO
ocobucticHOI cdepn aBTOpa abo amgpecara, YacoBa IEPCHEKTHBA
mojii, OIIHKAa TOJii, BAKJIMBUM € KUIBKICTh TOJIIH (emi3oiB,
YYUHKIB);

(7)mapamMerp MOBHOTO BTUIEHHS — I¢ MOBHE odopmieHHs MK
(MoBnenHeBoro xanpy — J1.J1.), Harpukiaz, 3anoBHEHHS QOPMYJIIAPY
1 HaIMMCaHHS POMaHY;

(8) KOMyHIKQTUBHAH CMHUCT — 1HGOPMAIIMHWA KOMIIOHEHT
CHUIKYBaHHS, SKHH (QOpPMYyeETbCs K CyMapHa CEMaHTHUYHA,
CHHTaKCHYHA 1 IMparMaTHYHa IOMiHaHTa KOMYHIKaTHBHOI cTpaTerii
aJipecaHTa KOOIIEPATHBHOTO CIJIKyBaHHS B Mexax meBHoro MK
(moBnenneBoro xaupy — JI.JI.) i3 3acrocyBaHHSM BepOambHUX,
HeBepOaNbHUX 1 MapaBepOabHUX 3aC00IB;

(9) ronanehicth MK (MoBneHneBoro xampy — JJI) -
yCcBimoMieHa  (IHTEHIIIOHAJTBHO-BOJILOBA) ab00  HEYCBimOMIIEHA
(mo3aiHTeHITIOHATIFHA) €MOLIIHO-aKCcIloNoriyea 1 3MICTOBHO-
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iH(opMaTHBHA OpraHi3alliss MOBHOTO Martepiary (y HOro THHaMiYHOMY
MposiBi), 3a JOMOMOTOI0 SKOi ajpecaHT (opMye TOBITOMIICHHS,
MOBJICHHEBUI aKT TIEBHOI 1JUTOKYIIii, BIUTMBAE Ha ajpecara, a iHOMi i
Ha CHUTYyaIlil0 CIIKyBaHHA. JIMHAMIYHICTH oOpraHizailii eJeMeHTIB
MOBHOTO KOJIy YV BUIAJKy YCHOTO MOBJICHHS BUSIBISIETHCS B TOHOBHX
(BucoTa, cuia, Ty4dHICTh Ta iH.) 1 00epTOHOBMX (Tepml 3a BCe
TeMOpOBUX)  XapakTEpPUCTUKAX  3By4YaHHS, HOro  MeJOoAWLi
(Hacammepen 1HTOHAIIl, TEMITi, PETiCTPi TOIIO), @ TAKOX Y HAsBHOCTI
creniajJbHUX 3ac001B MOBHOTO KOAY (MOP(OIOTIYHHIX, CIOBOTBIPHHX,
JIEKCHKO-(PPa3eoIoTiYHNX, CHAHTAKCUYHUX ),

(10) cnerudika KaHATIB KOMYHIKaIlii: 0OOB'SI3KOBE BpaxyBaHHS
BIUIMBY KaHaNy KOMYHIKalii Ha HasABHICTb YH BIiACYTHICTB
BignoBigHux MJXX (MoBnenneBux xampiB — J.J1.), a B pasi ix
HasBHOCTI — Ha OpraHizamifo ix 3MicTy (HampukjiIax, MPUHHATI B
MIEBHUX JIIHTBOKYJIbTYypax iH(poOpMaIliiiHi OOMEXeHHS Ha 3MiCT i
(hopMy OCOOUCTHX JIUCTIB, TEIETPAM TOIIO).

Amnamizyroun Qaxosi igei ®. bameBnya miomo miHTBICTUYHOI
MIPUPOIN JKAHPY, HOTO XapaKTEPUCTHK 1| KOMYHIKATUBHUAX JOMiHAHT,
MPUXOAUMO JI0 BHCHOBKY, IO IOCTIIHUK PO3TJSLAAE, TEPemyciMm,
pisHi ¢opmu Ta Qopmatn iHTeHUiId. BoHM BepOamizyloThca B
OUHAMIYHO 3MIHHMX  BapiaHTax SK CBOEPIOHMX  TaTepHax
KOMYHIKaTHBHUX CHTYyaIlild, 10, Mal4Yd THUIII30BaHy, 3aKpiIUICHY
KyJBTYPHOIO TPaJULI€I0 CTPYKTYpY, HaOyBarOTh iHIMBITyalbHUX
oco0nMBOCTeH y mporeci crinkyBaHHA. Y 3B'a3ky 3 1M O. banesuu
aKLEHTY€ yBary Ha TaKTUKax peaji3alii KOMyHIKaTHBHHUX CTpAaTerii,
110 B MIKPOKOHTEKCTaX 1HTEPIPETYIOTHCS HUM SIK OKpeMi skaHpu. Lle
MOSICHIOE aBTOPCBHKY KBaJIiiKalliio >KaHpOBOI NPUPOIH, HAIPUKIAL,
yTimmanas, HeBaavi Ta iH. [1, c. 144-167]. Taka gociaigHWIbKA imes
®. baieBnya B yKpailHCBKOMYy MOBO3HaBCTBI  pO3BHHYTa B
MOCIIOBHY TPaiMLilo, 3peai3oBaHy y Mpausx — KaHAUOATChKUX
TUCEPTAIisIX — HOro YUHIB, IO JO3BOJISIE TOBOPUTH TIPO (HOPMYBaHHS
1 axkTHBHE (YHKIIOHYBaHHA AaBTOPHUTETHOI HAYKOBOI IIKOIH 3
JIHTBICTUYHOT )KaHPOJIOT:

(1) depmak O.B.  KoH(poHTaTWBHI = MOBIEHHEBI  JKaHPH:
KOMYHIKaTHBHO-TIParMaTHYHUN Ta MOBHHH acIlekTH (Ha Marepiami
YKpaiHCBKOI, aHTiChKOT Ta onbehkoi MOB) (2005) [6];
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(2) UYebepsxk A. M. MoBiieHHEBUH >XaHp "BiOKpUTHI JHCT":
KOMYHIKaTHBHO-TIparMaTH4HI aCIeKTH opraHizamii (Ha wmarepiaui
YKpaiHCBKOi, OJIbChKOT, aHTTiiichbkoi MOB) (2010) [13];

(3) KapammmreBa P. JI. MoBlieHHEBHI >KaHp ITOBITOMIICHHS B
3acobax MacoBoi iH(opmamii (Ha wMarepiasi yKpaiHCBKOi Ta
anrmiiicekoi MoB) (2011) [8];

(4) Hdsaxis X. FO. MoBneHHeBuii xanp "3acTepeskeHHA" Ta 3acO00H
Horo peainizamnii B yKpaiHCBKii 1 HiMenpKiit MoBax (2012) [7].

[IpenmerHicTh Ha3BaHMX MOCTIIHUIBKHX Mpanb y3araibHEHO
MPUCBSYEHA JIIHTBOIPAarMaTHLi XaHPOBUX MoJelieil KOMyHiKawii B
pi3HEX cepax CyCIHINBHOrO XKHTTS. IX THIN3aIis MiATBEpIKYEThCA
aCTMeKTHICTIO  aHajmizy B  pi3HMX  MoBax  (Omm3pko-, #
HEONMM3BKOCHOPINHEHNWXK), LI0 TaKoX  akTyadidye  (axoBHid
YKaHPOJIOTIYHUI KOMEHTap OO0 y3aralbHEHHWX / iHAWBIAyaTbHUX
puc peamizamii KOMYHIKATHBHMX TaKTHK JKaHPY B pI3HHX
JIHTBOKYJBTYypax.

Binrak, chopmoBana i cucremHo 3peanizoBana @. banesuuem B
aBTOPCBKUX TEKCTaxX 1 JOCHKEHHSX HOro IOCHITOBHHKIB
KOHIICTIIiSl JIIHTBICTUYHOI KaHPOJIOTii y3araJbHIOE KOMYHIKaTHBHI
JOMIHAaHTH JKaHpy, IO CHOHPAIOTbCA Ha Taki, MepeayciMm
eKCTPATIHTBICTHYHI, TApaMETPH:

(1)ComianpHa 3yMoBieHICTh. JKaHpH BUHUKAIOTH Y KOHKPETHHX
COLIaJIbHMX KOHTEKCTaxX 1 BiOOpa)kaloTh COLiaNbHI HOPMH Ta
npaBuwia. Hanpukian, sxanp oiliiHOro JHCTYBaHHS JOTPUMYETHCS
HOPM BBIWJIMBOCTI Ta 3acaJl €THUKH, JAUTUIOMATHYHOTO — E€THKETy Ta
MPOTOKONY, TOA1 SIK JKaHp APYKHBOTO JIKcTa O HeopMalbHUMA
Ta OCOOMCTHI MO0 CTHIIICTUYHOTO O(OPMIICHHSI.

(2) Tumosi KOMYHIKaTHBHI CHUTYaIIii. Koxen KaHp
JNETEPMIHOBAHUA  MPUPOJIOI0,  CTHIIICTUKOK  KOMYHIKATUBHUX
CHUTyalill, MOBIEHHEBHX aKTiB, Y SIKUX BIH CUCTEMHO peajli3yeThCA.
Hampuknan, »xaHp HAayKoOBOI CTaTTi aKTyaldi3yeThCS B JIHHAMIII
akaneMiuHoi, (haxoBoi KOMYHIKaIlii, a yKaHp KOMEPINHOI peKiiaMu —
B KOHTEKCTI O13HECOBOI MisIJIBHOCTI.

(3)PopmanbHi o3Haku. XKaHpu / Tpynu >KaHpiB MarwOTh CBOi
xapakTepHi (QopmanbHI O3HaKH: CTPYKTypa TEKCTy, MOBHO-
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CTHITICTHYHI OCOOJIMBOCTI, CIPOEKTOBaHI Ha peani3allifo 3aBIaHb
KOMYHIKaTHBHOI CHTYaITii.

(4) ®yHKIIOHATBHICTb. Kanpu BUKOHYIOTb 0Cco0IUBI
KOMYHIKaTHBHI (YHKIIIi, CIIpsIMOBaHI Ha MOCATHEHHS MEBHUX ITLICH.
Hanpuknazn, sxaHp 1HCTpYKIii CHpSMOBAaHWI Ha HagaHHSI YiTKUAX
BKa3iBOK, a MOHOrpadisi, y CBOIO 4epry, y3araibHIOE pe3yJibTaTH
JOCIIJHULBKUX CIOCTEPEKEHb aBTOpa / aBTOPIB.

(5)CrabinpHicTe Ta BapiaTHBHICTE. Xo4ya JKaHPH MAaloTh
CTaOUIbHI O3HAaKK (OPMH, BOHU MOXKYTh CTHIIICTUYHO 3MiHIOBATHCS
i aganTyBaTHCA 10 HOBUX COLIaJbHUX YMOB 1 KOMYHIKaTHBHHX
motped cycminbeTBa. lle mo3Bomsie skaHpaM 1 30epiraTd CBOIO
KOMYHIKaTHBHY 0a3y, ¥ BoJHOYAac IHBapiaHTHO ii peasi3yBaTH B
TEKCTaX, 3aJUIIAIOYUCh AKTyaJbHUMH Ta BiANOBINAOYM BHMOTaM
KOMYHIKaIlil B 9aci Ta MpoCTOpi KyJIbTYpH.

Takum  9MHOM, JIHTBICTHYHA JKaHPOJOTis, 30KpemMa B
JOCTITHUIBKUX 17e9X HaykoBol mikoiau @. baneBuya, ciupaeThcst Ha
CUCTeMHHUH aHaii3 (pakTopiB, IO BH3HAYAIOTh, SK COIlIANBHI Ta
KyJIbTYPHI KOHTEKCTH BIUIMBAIOTh HA MOBICHHEBY TIOBEIiHKY,
(hOopMyIOTh Ta 3MIHIOIOTH 1. A TaKOX T€, SIK MOBI[I BUKOPHCTOBYIOTh
Pi3Hi )KaHpU 111 AOCSITHEHHS CBOIX LiNIEH y Pi3HUX KOMYHIKaTUBHHX
cutyamisx. PakTHIHO HAETHCS MPO MHOKHHHI TaKTUKH peanizarii
KOMYHIKaTHBHHMX IHTEHIIl y TOTOII MOBJEHHS, IO OO'€KTHUBYE
MpeIMEeTHICTh (axoBOTO aHAIli3y XKaHPY 3 MOTISITY KOMYHIKaTHBHOL
THTBiCTHKH.

Po3BuTOK MOBO3HABYOI MOCHITHHUITEKOI mMapagurmMu y 20 cT.
aKTyali3yBaB TakOX (YHKIIOHAJILHO-JIHTBICTHYHUH KOHTEKCT
aHamizy MoBu. Konu OCHOBHOIO KaTeropi€to BU3HAYAETHC (DYHKIIIS,
10 BepOaITi3y€eThCSA B TEKCTI y CTHIIICTHYHO 3MOJIETbOBaHIN hopmi —
ToOTO B meBHOMY jkaHpi. DyHKIioOHamBHa miHTBicTHKa 21 CT.
MPOEKTYETHCS B HOBI MOBO3HABYl EMICTEMH — MeJia-, FOpHUC-,
0i3HEeCOBy, TMONITHYHY  JIHTBICTUKY Ta  IHIOI  HAIPSIMKH
(hyHKITIOHATBHO-CTUIIICTUYHOI TIPEMETHOCTI. BinnoBinHo, KOXeEH i3
HUX ONEpYeE MOHATTAM KaHPY SK KOMYHIKaTHBHOI ()OPMH Ta MOJETI,
aKTyanbHOI Ui neBHOI cepu cycminbHoro *utTs. Ha3pani # iHmi
rajy3i HEOJIHTBICTHKH MTepeOyBalOTh Y KOHCTPYKTUBHOMY Miajio3i 3
KOMYHIKATHBHOIO JIIHTBICTUKOIO (CHCTEMHO 3pealli3oBaHoOl0 B
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VYkpaini mpodecopom . BameBndem) MIOM0  KAHPOJIOTIIHOTO
aHamizy  BepOampHOi  iHTepakilii. BaxnmmBor  BiAMIHHICTIO
KOMYHIKAaTHBHO-MOBO3HABYOI 1ICHTU(IKAIIT JKaHPY € amessmis 10
CTpaTerii 1 TaKTHK, IO IHTEPHPETYIOTHCS SIK OKpPEeMi KaHpH
(mpuBiTaHHS, TPOINAHHS, apTyMEHTAalis Ta iH.). Y CBOIO 4epry, y
(YHKLIOHATBHO-CTHIIICTUYHIA Tapagurmi >kaHp, MepeayciMm, Mae
LTICHY TEKCTOBY peaji3auiio y 3B'3Ky 3 (QyHKUi€0 / QyHKUisIMH
HOro MOBHHX OJIMHHUIb 1 MPOTHOCTHYHHUM PE3YJBTAaTOM, IO Mae
BiJTNOBIAHY CTHIIICTHYHY 11eHTH(DIKALIiIO.

Tak, >kaHpH MacoBOi KOMYHIKalii aHami3ylOTbCS B IUCKYpCi
MeIiHHOT JKaHpoJjorii. B MemiadiHTBICTHYHIA Tpoekmii '">kaHp —
icropuuHO chopMoOBaHa, BepOarizoBaHa MoaudikaIlis BigoOpakeHHs
peayibHOT IIHCHOCTI, 10 Mae Hablp MOBTOPIOBAHMX, aHAJIOTOBUX
3MiCTOBHO-(DOpMaIBHUX ~ (PKAaHPOBHMX)  O3HAaK. Y  CydYacHii
MEIATIHTBICTUIIl  BUAUISIIOTHCS, SK TPaBWIO, Taki OCHOBHI
MO03aMOBHI KaHPOTBIpHi (akTOpU: MpeAMET BifoOpakeHHs, HiIbOBa
ycraHoBKa ((yHKIs1) BigoOpaxxeHHS 1 MeTOJ BigOoOpaXKeHHS.
[IpeameToM MeAiitHOTO BiOOpaKEHHSI MOXE CTAaTH OyAb-SKE SIBUIIC
KHUTTS IPUPOJIH, CYCIITIbCTBA, 0 MA€E SIKECh 3HAYCHHS AJIsl JIIOAMHU.
LlinmpoBa yCTaHOBKA BHSIBIISIETHCS, MEPII 32 BCE, B TOMY YU IHIIOMY
piBHI JgeTraiizamii, TTUOWMHW OCATHEHHS 3B'SA3KIB BiZOOpakyBaHOTO
MpeaMeTa, IO IPU3BOAATH O CTBOPEHHS CIENU(ITHUX TEKCTIB, IO
1 CTAaHOBNATH TNEBHUH aHp. Ha AyMKy aeskux HOCHiAHUKIB, Y
MEJIaNliHTBICTHINI ICHYE€ JBa OCHOBHHUX METOIU 'MepeTBOpeHHs"
00'ekTuBHOI nificHOCTI B 1i iH(pOpMamiifHUKA aHANIOT — pamioHAIBHO-
Mi3HABAJIBHUH (JOT1YHHI) 1 XyJOXHBb0-00pa3Huil. KoxkHOMY kaHpy
BiacTuBi cneun¢iyHa popMa Ta MOBHO-CTHIICTHYHI 3acobu. Tak,
30KpeMa, aHATITHIYHAMHU >KaHpaMH CTHUTI0 MacoBOl iHQopMarii €
Oecima, cTaTTs, KOPECIIOHACHIIIS, pereH3is, ormin Ta in." [14, c. 50].

3BaKarouM Ha aKTHUBI3allil0 Cy4acHUX Mefia mono (hopMyBaHHS
MacoBOi MOBHOI CBIZOMOCTI, Oe€3IMOCepeIHLOTO BIUIMBY Ha Hel,
JKaHPOBE MHUTAHHS B TaKiH MOCIITHUIBKIN MPOEKIII € HAaA3BUYANHO
BaXJTUBUM. BiAMOBiAb Ha HBOTO y3aralbHEHO MOJIENIOE CTPATETIiIO
iHBapiaHTHOTO iH(QOPMYyBaHHS yepe3 Melia, SIKe BH3HAYa€ BEKTOPHU
KOMYHIKAaTHBHOI TIOBEIIHKU JIFOAWHU, TPYI JIIOJIEl YW CYCIiIbCTBA
3araioM. OcoONMBO SIKIIO BpaxyBaTH TJI00ai3alliifiHUil KOHTEKCT
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PO3BHTKY CYYacCHOTO CBITYy, IO PE3YJBTYEThCA B ITUHAMI3amil
MeiiHO-iHpOpMaifHUX TMOTOKIB, OGOPMJICHHX CMHCIOBO Ta
CTWJIICTUYHO B PI3HMX MEAIMHUX >KaHpaX. 3a Takoi MOCTAaHOBKU
TOCITITHUITEKOI MTPOOIEMH BaXIJIMBUM € TUDEpPEHIIIHHUN KpUTEpiid
¢ysknii MoBu. Bin n03Bomse ineHTH(IKYBaTH XapakTep iHpopmarii,
BepOali3oBaHOT B TEKCTi BiAMOBIAHOTO JXKaHPY SIK KOMYHIKaTUBHIH
¢dopmi peanizauii OCHOBHUX 1 MOXiZHUX (DYHKLIH MOBH B MOJAEPHHUX
Memia — iH(dopMmarriitHoi, aHaJIITHYHOI, KOTHITHBHOT,
MaHIMyJSATUBHOI, po3BaXkaiabHOI Ta iH. Cepel IHIIMX BU3HAYAILHUX
(akTOpiB CHUCTEMHOCTiI >KaHpPy B MENiaJiHTBICTUYHOMY aHawi3i €
VYaCHUKH KOMYHIKATHBHOI CHTYyallii, KOMYHIKaTHBHI 1HTEHIIII,
YMOBH 1 00cTaBUHH, (OpMa CIIITIKyBaHHS — BCI Ti KaHPOBI MapKepH,
SIKI TIGPBUHHO BPaxOBYIOTHCSI MOBO3HABUOK) KOMYHIKaTHBICTHKOIO,
o chopMyBaja 0a3uCHUN KOHTEKCT JJIS JIIHTBICTHYHOI YKaHPOJIOT1.
A oTxe, WIeThCI TPO IWHAMIYHWHN, TPEAMETHO CKOPEThOBAHHUN
Jianor HayK KOMYHIKaTHBHOTO Ta (DYHKI[IOHAJILHOTO CIpPSMYBaHHS,
KOJIN aHp € 00'eTHABUOIO JIAHKOIO B aKTyaJbHOMY aHalli3i MOBH SIK
pecypcy KOMYHIKaIlii.

BaxiuBo, Ha Hall TMOIJIA[, KOJU TaKWH JiaJlor Mae pPUCH
CHCTEMHOCTI, OCIIIOBHOCTI, TPAAULIIHOCTI Ta MEPCHeKTHBHOCTI. B
icropii MOBO3HAaBUOI HAykKd B YKpaiHi BiH TO3HaYCHHU
ABTOPUTETHUMH ifesiMu, mpamsMu mpodecopa . banesuua, ums
HayKOBa LIKOJa aKTHUBHO W €(EKTUBHO MpAIIO€ B IIbOMY HAIPSIMKY,
KOPENIOI0YM  CBill  (DaxoBHl TNOIIYK 13 IHIIMMH aKTyaJlbHUMH
JMOCTITHUIIBKUME emicTemMamu. Cepenl HUX, 30Kpema, W MemdiitHa
XKaHpONOTiss (B KOHTEKCTI (YHKLIOHANBbHOI MapaneiabHOCTI 3
JIHTBICTUYHOIO KAHPOJIOTIEI0), TEPCHEKTHBA SIKOi MOJIrae B
peamizamii MeTOIOJIOTIYHOI CHHKPETHYHOCTI aHalily MOBH B
JUHAMINI CyCHiJIbHOI KOMYHIKamii Ta 1i (yHKIIH y Mernia, B MOsBi
iHBapiaHTHUX (opM 1 cmocobiB BepOanbHOI MacoBoi iHTepakuii, y
BMOTHBOBAHOMY OHOBJICHHI ii CTHJIICTHKH Ta >KaHPOBOI CHCTEMH. A
e, y CBOK 4Yepry, BH3HAa4ya€ BEKTOPH, IO CKEPOBYIOTH [0
MEPCIICKTUBH 116 HEOJMIHTBICTUYHUX JOCII[)KCHb.
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®AXOBI IJIEI ®JIOPISA BAIIEBUYA B JIUHAMIIII
TA MEPCIIEKTABI KOMYHIKATABHOI JIHT BICTUKH

Anomayin.  Cmammio  NpuceéaueHo  NpOOAEMHUM — RUMAHHAM
CIMAHOBNEHHA Ma NePCReKMUeU KOMYHIKAMUGHOI TIH28ICMUKU Y CEIMOBOMY
Haykogomy npocmopi. 3asnaueno npo il 36’130k i3 pizHumMu paxosumu
HANpAMKAMY, WO CUCIEMHO OO0CHiONHCYIOMb KOMYHIKAYito AK asuue,
Ginocoghicro, ncuxonoziero, Kyibmypoaoziclo, emHono2icio, emuozpagicio,
coyionociero, cemiomuxor, KOMYHIKAMUiCmuKoio, DPUMOPUKOIO,
KOCHIMOJ02IEI0, 102IK0I0, THHOPMAMUKOIO, MEOPICIO WMYYHO20 IHMENeKNY,
a makodic 3 ycima po3oinamu mpaouyiino2o0 MOBO3HABCMBA MdA HOBGIMHIMU

JIHSBICIMUYHUMU HanpAmamu, 30Kpema MeOianiHe8iCmuKoi,
OI3HeCTIHeBICMUKOI MA TH.
Vsazanvneno  gpaxoei  idei K. Jlesi-Cmpocca, . Ocmina,

L. JI. Cepaa, II. Cmpocona, Y.-C. Iipca, JI. Bimmeenwmatina,
K. lllennona, B. Bisepa, K. bronnepa, V. llpamma, E. Hoenv-Hoviman,
I Jlaccyena, X. I'apghinkens, E. l'ogpmanna ma in. Oxkpemy 00CniOHUYybKy
yeazy 38epHymo Ha nocmamsv npogecopa Daopis bBayesuua sk
OCHOBONONIOJNCHUKA KOMYHIKAMUBHOT NiHSGICMUKU 8 YKPAIHCObKIU Hayyi.
Busnaueno wioco ponv y midcoucyunninapuiii  OuHaAMiyi  HaANPSAMKY,
npeoMemHuicmes K020 NOAA2AE 6 AHANI3L  (DYHKYIOHYBAHHS MOBU 6
PIBHO3HAYHUX —~— KOMYHIKAMUGHUX — CUMYayisax,  po3e'sa3amHi  numawub
epexmugHoco / HeeheKmueHo20 KOHPNIKMHO20 / HEKOHMIIKMHO20
CRiNKY8aHHsA, 0008'A3K080  OPIEHMOBAHO20 HA  eKCMPANiHeGICIMUYHUL
KOHmeKcm. ApeyMeHmo8aHo nosuyiro aemopa wooo Hemomo*CHOCHI
nousamye "komynikayia" i "cninkysanns’.

Ha npuxnaoi cmunicmuunozo auanizy  6i3Hecogoi  KOMyHiKayii
NPOKOMEHMOBAHO nepcnekmugy KOHCMPYKMUGHO20 dianozy
KOMYHIKAMUBHOI IHe8icmMUKY ma (yHKYioHanibHol cmunicmuku. Busnaueno
KOMYHIKAMUBHY Npupody 0i3Hecy sAK 00H020 3 HAUOIIbW OUHAMIYHUX
CbO2OOHI OUCKYPCI8 y CYCRIIbHINL NIOWUHI, WO NOSICHIOE U020 pecypc i
nomenyian, MAKCUMATLHO 8apiamueHo penpe3eHmosanuti y
PI3HOCMUNIBOBUX MeKCMax, ofcaupax i Konmexcmax. ILle 0oszgonuno
apeyMeHmMOoB8aHO NOACHUMU NPUCYmMHicmb Oi3Hecy 8 macmedia, 6 oqhiyitiHo-
0IN08Il, HAYKOBI KOMYHIKAMUBHIl napaduemax — moomo 6 mux, cgepax,
WO CUCTNEMHO 6U3HAYAIOMb NPIOpUMemu PO36UMKY CYYACHO20 CYCNilbCMEa
8 uaci ma npocmopi Kynbmypu. A maxooic SuHAUUMU HepPCneKmusu
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Gaxoeoeo ananizy akmyaneHux 01 Oi3HeCy KOMYHIKAMUBHUX cmpameziil i
MAKmuK, IHMezpanbHo CUHXPOHI308AHUX 13 HA3BAHUMU chepamu ma
chopmynbo8aHUMU OOCTIOHUYLKUMU NPOOTIEMAMUL.
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SCIENTIFIC IDEAS OF FLORIY BATSEVYCH
IN DYNAMICS AND PERSPECTIVES
OF COMMUNICATIVE LINGUISTICS

Abstract. The article is devoted to issues of the formation and prospects
of communicative linguistics in the world scientific space. It is noted about
its links with various professional areas that systematically study
communication as a phenomenon, — philosophy, psychology, cultural
studies, ethnology, ethnography, sociology, semiotics, communicativistics,
rhetoric, cognitology, logic, computer science, theory of artificial
intelligence, as well as with all parts of traditional linguistics and the latest
linguistic trends, in particular media linguistics, business linguistics, etc.

The professional ideas of K. Levi-Strauss, J. Austin, J.L. Searle,
P. Strawson, C.-S. Peirce, L. Wittgenstein, K. Shannon, W. Weaver,
K. Biihler, W. Schramm, E. Noel-Neumann, H. Lasswell, X. Garfinkel,
E. Hoffmann, and others are mentioned. Special research attention is paid
to the figure of Professor Floriy Batsevych as the founder of communicative
linguistics in Ukrainian science. The role of the scientist in the
interdisciplinary dynamics of the direction, the objectivity of which consists
in the analysis of the functioning of the language in different communicative
situations, solving the issues of effective / ineffective conflict / non-conflict
communication, necessarily oriented to the extralinguistic context, is
defined. The author's position regarding the non-identity of the concepts
"communication" and "communication” is argued.

The perspective of constructive dialogue of communicative linguistics
and functional stylistics is commented on the example of stylistic analysis of
business communication. The communicative nature of business is
determined as one of the most dynamic discourses in the social sphere
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nowadays, which explains its resource and potential, represented as
variably as possible in different texts, genres and contexts. This made it
possible rationally to explain the presence of business in the mass media, in
official, scientific communicative paradigms — in those spheres that
systematically determine the priorities of the development of modern society
in time and space of culture. And also to determine the prospects of
professional analysis of business-relevant communication strategies and
tactics, integrally synchronized with the named areas and formulated
research problems.

Keywords: communicative linguistics, Floriy Batsevych, communicative
strategies and tactics, stylistics of business communication, current
research epistemes, business linguistics, media linguistics.

Information about the author: Zbinska Anna Pavlivna — PhD Student;
Education and Scientific Institute of philology; Taras Shevchenko Kyiv
National University.

E-mail: annazbinska@ukr.net

KomyHikarist — ocHOBa OyAb-SIKOTO CYCHINIbCTBA, HOTO PO3BUTKY
Ta nepcnektuBu. lle mpormec, mo akTyalilye MOpanbHi, €THYHI,
CBITOTJIAMHI IIHHOCTI, SKi CHCTEMHO (OPMYIOTh / IUHAMI3YIOTH
CB1JOMICTH MOBIIIB.

KomyHikamiss € BaXJIMBUM 1HCTPYMEHTOM Uil BCTaHOBJICHHS
3B'3KIB MK JIFOJBMH, Iepeaadi 3HaHb, OOMIHY 1IeSIMH Ta €MOIIISIMH,
10 BHU3HAYa€ Ta MOTIHONIOE (YHKIIOHATBHUN pecypc i1 MOTEHIian
BepOaIbHOI B3aeMOfil, AWHAMIYHO 3MIHHOi B Haci Ta MPOCTOPi
KynbTypu. Came TOMy KOMYHIKaLlisl — 1€ He TUIBKU CIIIKYBaHHS, 10
BUKOHYE, HAlIpUKIaJ, iHQopMaLifiHy Y KOHTAKTOBCTAHOBIIIOBAIBbHY
¢byukmii. KowmyHikaris, y CBOIO HYepry, CTOCYEThCA PsIy
MPEUEeIEHTHO BaXJIUBUX (AKTOPIB, sIKi BH3HAYAIOTH OCOOJUBHM
KOMYHIKaTHBHUH KOHTEKCT, IO (opMmye imeiiHO-CMHCIOBY 0a3y
BHCJIOBITIOBAHHS.

Taka moniBapiaHTHICTP NOPUPOAU KOMYHIKalii mosicHioe i
OUCKYPCUBHHH XapakTep, a OTXe, i MHOXHHHI 3aBHaHHS, IIO
CTaBJIATh TMepe] CcoO0OI0 MJOCHITHUKM B KOHTEKCTi ii (paxoBoi
iHTeprpeTanii.

Komymnikamis, nepeaycim, € 00'ekTOM aHawizy
KOMYHIKaTHBICTUKH, KOMYHIKATHBHOI JIHTBICTHKH, HAyKHd TIIPO
COIliaJTbHI KOMYHIKaIlii, corionorii, mcuxouorii Ta in. KoxeH i3 mux
(yHOaMEHTaJbHUX HANpAMKIB Yy Taly3i aHTPOIIOLEHTPUYHO
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30piEHTOBAHOTO TYMaHITaApHOTO 3HAHHA c(OpPMyBaB IOCITITHUIBKI
eIICTEMH, 110 BXKE CTAIH TPATUIIIHHUMH TSI CBITOBOi HAYKH.

Sk iHTerpanmpHUIl 00'€KT, 10 00'€qHYE Ha3BaHI BUINE Tramysi
3HAaHHS, KOMYHIKAIil JOCHI/DKYEThCS 3 TOMNIALY BapiaHTHOL
MPEAMETHOCTI, MO0 ¥ JAUQEpeHIioe  TOMIyKOBI  aKICHTH,
METOOJIOTIYHUH amapaT i pe3yibTatu (paxoBoi IHTepIpeTalii.

Tak, KOMyHIKaTHBHa JIHIBICTUKa SK HampsM MPHKIAJHOTO
MOBO3HABCTBa aHaJli3ye BepOaii3oBaHI MOJENI, IO PENpPE3eHTYIOTh
3arajibHi 3aKOHHU CIIJIKYBaHHS MK JrOAbMH. Po3risgaerscs mpoiec
MOBJICHHEBOI B3a€MOJIii SIK COIIaIbHOI MiXKOCOOHMCTICHOT iHTepaKIIii
31 cBOiMHM cHenmH(pIiYHUMH CKJIAIOBUMU YAaCTHHAMH, THUIIAMH H
apxiTekToHikof0. OKpeMo 3BepTaeThcsi oOcoONMBa yBara Ha
HEOOXiZAHICTh (OPMYBaHHS KOMYHIKATHBHOI KyJIbTYpH, IIO €
BOJIMBMM YHHHAKOM CYCHUIBHOI IHTErpamii Ta peryisiTHBOM
e(eKTUBHOCTI CIINKYBaHHS Ha Pi3HUX PiBHSAX.

VY cBolo 4epry, BigoMi JIeKcHKOrpadiyHi BHIAHHS y3aralbHEHO
(IKCYIOTh TaKke CMHUCIIOBE HAIIOBHEHHSI KOMYHIKaTUBHOI JIHI'BICTUKU
SK HayKW, IO CHCTEMHO IOCITIJUKYE CIUIKYBaHHS 3a JOIIOMOTOIO
3ByKiB 200 yMOBHHX cuMBOmiB  ("systematic means of
communicating by the use of sounds or conventional symbols") [14].

3aramoM y CBITOBifi HayIli KOMYyHIKaTMBHA IIIHTBICTHKA SK
CaMOCTIMHMHM HampsiM Todaina (opMyBaTuCi y APYTid TOJOBHHI
20 ct. 3okpema, y mpaiax K. Jlepi-Ctpocca Oyno chopmyiboBaHO
iZ1e10 CTBOpEeHHsI enuHOI Teopil komyHikawii [10]. 3HakoBOO MOAi€l0
B I[bOMY KOHTEKCTI TaKOX CTaB '"mparMatudauii moBopot" 60-70 pp.
MHUHYJIOTO ~CTOJITTS, acomiioBanuit 13 mnpamsmu k. OcTiHa,
k. JI. Cepns. Hampuxian, Jx. JI. OcTiH, Kepyrouuch NPUHIMIIOM
JUHAMIYHOTO MiAXOIY A0 MOBH, CHCTEMHO OJIHMM i3 IIEPLINX OIHICAaB
TEOpII0 MOBJIIGHHEBUX aKTiB 1 3BEpHYB yBary Ha IparMaTH4HI
YUHHUKA BUKOPUCTAHHS MOBH, a CaM€ COLiaJIbHO-TICUXOJIOTIYHI Ta
KOHCHUTyaTHBHI [12].

JuckypcuBHUII aHami3 MOBH Ta CYCHUIBHOI KOMYHIKAaIlii
3arajom, o € 00'€KTOM BHBYCHHS KOMYHIKAaTHBHOI JIIHTBICTHUKH,
TakoX mpencraBieHo y mnpausax Il Crpocona, Y.-C. Ilipca,
JI. BitTrenmraiitHa Ta iH. BiIOMHX HayKOBIIB, fKi copmyBain
ABTOPUTETHI INKOMM B Wii ramysi. 3okpema, JI. Birtrenmraiin y
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cBoiii mpari "dimocodchki mocmimKkeHHS", cXapaKTepHu3yBaBIIN
TEOpPil0 MOBHOI I'pH, TOBOPHUTH NPO 3HAYCHHS HE JIMIIE B KOHTEKCTI
HOMIHAIii MpeAMeTiB i ABUIN, ajle i K IpOo OCOONHMBHUI crociOd
BHKOPHUCTAHHS 3HaKa — MOBIIEHHEBOT OJUHUIII B KOMYHIKATUBHOMY
oot [15].

Jyis  akTUBHOTO pO3BUTKY KOMYHIKaTUBHOI JIIHTBICTUKH B
METOMOJIOTIYHIN MapaaurMi CBITOBOI HAYKH BAXIJIUBHUMH € TaKOX
xorrentii komyHikarii K. [lleanona i B. BiBepa, Teopis 3HAKOBOTO
MonentoBaHHs MoBu K. Bromnepa, komynikamii — V. Illlpamma,
E. Hoenp-Holiman, I'. Jlaccyena, COLIIOIICUXO0JIOTTYH1 el
X. TI'apoinkens, E. l'opmanna ta iH. Tak, K. Illemnon i B. Bisep
chopmymroBamn  H  aKTyadi3yBaM ~ MPOOJIEMHI  NHTaHHS
koMyHikatuBHoro mymy [13]. Ilig UM TepMiHOM JOCIiTHUKU
po3yMitoTh "mopymeHHs i/abo aedopmariio MOBIMOMIICHHSA, SKi
YTPYAHIOIOTH MpOIeC NepeaaBaHHA abo CHpUHHATTS iH(opwmarmii"
[7, c.56]. BHacmigok KOMYHIKaTUBHOTO IIyMy MOPYLIYETHCS
nepebir KoMyHikamii, ToOTO MiX aJpecaHToM Ta agpecaToM
BTPAYa€ThCsl MPOTHO30BAaHWW  KOHTAKT, CIPOEKTOBAHWHA  Ha
cMmucioBe Topo3yMiHHA. Cepen THMIB KOMYHIKaTHUBHOTO IIIyMY
JOOCTIHUKH BHOKPEMJIIOIOTH TPH OCHOBHHX: "(i3MUHUH mIym
(MexaHIYHMH IIyM MaIldH, BEHTWIATOpa ab0 THXa BHUMOBA
aJpecaHTa), NCUXIYHMA 1myM (TOpyIIEHH Ta jAedopMaris,
3yMOBJIEHA BiJICYTHICTIO KPUTHYHOTO CIPUUHATTS JIIOJUHH, 3 IKOIO
BiIOYBa€ThCS CIIJIKyBaHHS), CEMAaHTHYHUN IIyM (BTpaTa YacTHHH
iHQopmarii BHACHIOK CHIIKyBaHHA pPI3HHMH MOBaMH YU
TE€pPMiHaMHU BY3bKOTO BXKUTKY)" [7, c. 56].

Y cBOl dYepry, B YKpaiHCBbKiil Hayli OCHOBOIOJOXHUKOM
KOMYHIKaTHBHOI ~ JIHTBicTHKH €  mpodecop  JIbBIBCHKOTO
HaIllOHAJBHOTO yHiBepcuTeTy iMeHi [Bana dpanka Pnopiit banesny.
VY cBOiX Mmpalsix HAYKOBEIb CUCTEMAaTH30BaHO PO3TJISIIAE aKTyaJbHi
mpoOeMH KOMYHIKAaTHUBHOI JIIHTBICTHUKH, pO3KpHUBa€ ii TMpEIMeT,
3aBIaHHS, METOJIOJIOTIIO, OpraHi3allifo 3ac00iB MOBHOTO KOy, BIUIUB
NCUXIYHUX, COLIAIbHUX, KyJbTYPHUX YHHHUKIB Ha MOBY,
BH3HAYAIOYM €KCTpa- W IHTPaJiHIBICTHYHI aKLEHTH, aKTyalbHi Ul
LBOTO HAIPSIMKY.
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®. bareBny € aBTOpPOM BimOMHX B YKpaiHi Ta 3a I MexaMu
mpaitk: "OcHOBU KOMyHIKaTHBHOI neBiatosorii" (2000) [6], "Hapucu
3  kxomyHikatuBHOi  miHrBictmku"  (2003) [4], "OcHoBu
KOMyHiKaTuBHOI jiHTBicTHKK" (2004, 2009) [7], "JliarBicTnuHa
refonoris: mpobmemu 1 mepcuektuBu" (2005) [2], "CraoBHuK
TEpMiHIB MIDKKYJIbTypHOI KomyHikamii" (2007) [8], "MoBneHHeBI
KaHPH B MDKKYJIbTYpHiH komyHikamii" (2010) [3], "Hapucu 3
miarBictnyHoi mparmatuku” (2010) [5], "MoBHa ocoOHCTICTH Yy
cimelinoMy crinkyBanHi" (2014) [1], "YacTku yKpaiHCHKOi MOBHU SIK
muckypcuBHi crosa” (2014) [9] ta in.

VYV mux Ta iHIIUX YHCICHHUX PO3BiTKax MOCIITHHK y3arajlbHIOE,
0 KOMYHIKaTHBHA JIIHTBICTHKA — I "pO3AUT 1 BOAHOYAC HOBHM
HaTpsIM Cy4acHOi HayKH MPO MOBY, NMPEIMETOM SKOTO € MPOLECH
CHIIKYBaHHS IOJEH 3 BUKOPHCTAaHHSIM >XHBOi MOBH, a TaKOX 3
ypaxyBaHHSAM yCiX HasBHUX CKJIQJOBHX KOMYHIKamiid (¢i3HIHUX,
(i310J10T1UHUX,  TMCUXOJIOTIYHUX,  COLIAJbHHUX,  KOHTEKCTHUX,
cuTyaTHBHEX Ta iH.)" [7, c. 8].

[IpenmeT KOMyHIKaTHBHOI JiHTBicTHKH, Ha nyMKy @. bareBuya,
MOJISITa€ 'y BUKOPUCTAaHHI MOBH B PI3HUX KOMYHIKaTHBHHX
CUTyalisiX, PO3B'A3aHHS MNUTaHb €(PEKTUBHOTO / HeePEeKTHBHOTO
KOH(IIKTHOTO / HEKOH(IIKTHOTO CIJIKYBaHHA, OOOB'I3KOBO
OpPIEHTOBAHOTO HAa EKCTPAIIHTBICTHYHMM KOHTEeKCT. HaykoBelsb
3aszHavae: "Kono mpobieM, moB's3aHUX 3 BUKOPUCTAHHSM MOBH B
HAlpi3HOMAHITHIIIMX  CHUTYyalisfX JIIOACBKOTO  CIUIKYBaHHS 3
ypaxyBaHHSAM YCiX HOTO CKIQJOBHUX — BiJ TTMOMHHO-TICUXOJIOTIIHUX
JI0O PpI3HOMAHITHMX KOHTEKCTHMX 1 CHUTYaTHBHHX, Yy SKHX II¢
CHIIKyBaHHSI BinOyBaeThCs, — (QOpPMye MNpeaMeT AOCIiIKESHHS
KOMYHIKaTHBHOI JIIHTBICTHKH, SKHH BIAMEXKOBYe 1i Bim IHIIUX
HamnpsSMKIiB IOCIIPKEHb *KUBOI pupoaHoi MoBH" [7, c. 15].

Cepen iHmUX Tajy3ed, ONM3BKUX 3a MPEIMETHICTIO JIO
KOMYHIKaTHBHO1 JIIHIBICTHKH, ®. Banesnu po3risinae
COIIIOTICUXOJIIHTBICTHKY. Kontekcr TaKoro 31CTaBJIEHHSA
YMOXJIMBIIOETBCS, TIEpeyCiM, depe3 KOHTPACTHBHE IOCIHiIKEHHS
MICUXOCOLIaThHUX YMOB IOPOJKEHHS, CIPUHHATTS MOBICHHEBOTO
CHinKyBaHHS Ta 1oro edexTuBHOCTI: "KoMyHiKaTHBHA JiHTBiCTHKA
JOCHIDKYE TICUXOCOLIaJIbHI YMOBU TOPODKEHHS 1 CHPUHHATTA
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MOBJICHHEBOTO  BHCJIOBIIOBAaHHS,  MOBJCHHEBE  CIIJIKYBaHHS
OCOOHMCTOCTI, OPIEHTYETHCSA, KPiM IICHXOJIOTii OCOOMCTOCTi, 1 Ha
COLliaJbHy TICHXOIIOTiI0, SKa OIepye MOHATTEBUM amapaToM s
JOCTIKEHHS 0COOUCTOCTEH, IO CHIKYIOTHCS 1 B3aeMOit0Th. OTXKe,

KOMYHIKaTHBHY JIHTBICTUKY MO>KHA BBAXKATH
corjioncuxoiinreicrukow" [7, c. 33].
CucteMHO OmpalbOBYIOYU 0a30Bi TEPMiHOTIOHSATTS

KOMYHIKaTuBHOI JiHTBicTHKH, D. bareBnd mpuxoauTs A0 ITOBOJI
CMIIMBOTO, apryMEHTOBaHOTO HHM BHCHOBKY. BiH mopiBHIOE
NOHATTA "KOMyHikamis" Ta "cminkyBaHHS" ¥ y pe3ynbTari He
OTOTOXXHIOE iX (K I[Ie 4acTO MOXKHa 3yCTPITH y Mpansix iHIIHX
MOBO3HABIIiB), BBa)KAIOUM CHIIKYBaHHSI IIUPIIMM TepMiHOM. Ha
OYMKY IOCHiHHMKA, "4acTo y moOyTOBOMY MOBJICHHI, a iHOII # y
HayKOBii JiTepaTypi CHUIKYBaHHS OTOTOXHIOIOTH 3 KOMYHIKaIli€lo.
Opnak moHATTA "cHmiKyBaHHA" 1 "KOMyHIKamis" pi3HATHCS MIX
cobor. Ilomsarrs ‘"cminkyBaHHS" € Oulbll  3araJbHUM, a
"KoMyHiKallis" — KOHKPETHUM, IO MMO3HAYa€ JIHINE OJUH 13 THIIB
crinkyBanHsa" [7, c.27]. CminkyBaHHS TpPakTyeTbca SK '"Tporec
B3a€EMOJIIT JIIOZICH 3 BUKOPUCTAHHSM MOBH, 0€3 SKOTO HEMOXXIIUBE
iCHYBaHHSI OyIb-IKOT'O CYCIIJILCTBA 1 XKHUTTS KOXKHOTO HOTO 4JICHA.
[Ipomec MoBHOrO cCHiNKyBaHHS BiIOyBa€ThCS 3a TEBHHUMH
3aKOHaMHM, SIKi 3MIHIOIOTBCS, Ma€ CBOI OCOOJNMBOCTI, IO
BiJIpI3HSIOTH HOTO BiJ] iHIIMX THIIIB JIFOJCHKUX 3aB's3KiB (Tpami, rpu
TOIIO) B cycminbeTBi" [7, ¢. 51].

Takum 4YMHOM, KOMYHIKaIlisl € OHUM 13 Pi3HOBUJIB CIIIKYBaHHS,
(daxoBa iHTepmpeTalis SIKOrO JOJATKOBO BpaxoOBYE IHTEPaKIIiio,
MEPIETIif0, IHTEHII0 — TOHATTS, TNOB'SA3aHi 3 OCOOJIMBOCTSIMH
Oe3nocepeIHbO aBTOpa M PEUITIEHTIB. Y 3B'S3KY 3 UM CHLIKYBaHHS
TU(EPEHIIIOETRCS 3 YpaxXyBaHHSIM TaKUX KPHUTEpPiiB: 3a ydacTio /
HEYJacTI0 MOBH, 3a (hOpMOIO peanizalii 3aco0iB MOBHOTO KOIy, 3a
TEMOI0O YW METOI0 CIIUJIKYBAaHHS, 3a MIipo OQIIMIHHOCTI YH
KOHTPOJIbOBAHOCTI, 32 KUTBKICTIO CITIBPO3MOBHHKIB, 32 COLIaJIbHAMH
YUHHUKaMH, 3a (OPMOI0 CIIUIKYBaHHS, 3a CBO0OOJOI BHOOPY
nmapTHepa, 3a CKEPOBaHICTIO CTOCOBHO aJpecaHTa, agpecara i 00'ekta
KOMYHIKaIlii, 33 TPUBAJICTIO CIIIJIKyBaHHS.

40



Bunyck XLVIII

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

Komymnikariis, y cBoro uepry, sk "crenudiuaa ¢opma B3aeMoIii
JIOAeH y Tpoleci Mi3HABAIBHO-TPYJAOBOI MISUTBHOCTI, iX OOMIiH
IyMKamH, JaHuMH Ta igesmu" [7, c.28] ckopenboBaHa 3
iHpopMariiiHuM 3B'A3KOM Ta OOMIHOM iH(OpMali€0 y mpomeci
CHINKYBaHHS B Til 4M iHIIUH cepi, CTHIICTHYHUN KOHTEKCT YOO
Bu3Hayae ii epexkTtuBHicTh. CaMe e(eKTHBHICTh, Ha Hall MOTIISA, €
MNPUHIMUIIOBO BAXJIMBOIO KaTeropi€lo ycmimHoi KomyHikamii. Ha
IbOMY, 30KpemMa, 3ayBaxkye i @. bareBud, akTyalli3ylun y CBOIi
TEOopii MOHATTSI KOMYHIKaTHBHUX CTPATErii i TAKTHUK.

Ha nymky nocmigHuka, OCHOBHY POJIb Y MpoLeci KOMyHiKamii
Bimirpae cTpaTerisi MOBJICHHEBOTO CIUIKYBaHHSA — '"ONTHMAajiabHa
peamizamis IHTEHIIH MOBI IMOAO JOCATHEHHS KOHKPETHOI METH
CIUTKYBaHHS, TOOTO KOHTPOJb i BUOIp AI€BUX XOMIB CHIUIKYBaHHS i
THY4KOi iX BUIO3MIHU B KOHKpeTHi# curyamii” [7, c. 118].

Jo 06a3oBux ckiamHuKiB (popMyBaHHS Ta peaiizamii cTpaTerii
HAYKOBEIlb BiTHOCHUTH KOMYHIKATHBHY IHTEHIi}0, KOMYHIKaTHBHY
METy, KOMYHIKaTHMBHY KOMIIETEHLiI0, MOTHBAIlil0, apryMEHTAIlilo,
OLIIHKY, BUCJIOBJIFOBaHHS €MOLiH, BUIIPAaBIaHHs, MipKyBaHHS BIOJIOC
ta iH. [7, ¢. 120]. TakuM YMHOM MOXKHA CTBEPIKYBATH, II0 KOXHA
KOMYHIKaTHBHa CHTYyallisl CIOpsSMOBaHAa Ha BepOanbHy peanizawito
3MOAENBOBAHOI CTpaTerii, a iX CYKYIHICTh A€ 3MOTY €(pEeKTHBHO
JOCSITaTH METH CITITKYBaHHSI.

YV cBow uepry, Ha mnepekownmBy nymky . banesuya, ms
peamizamii crparerii CHiIKyBaHHS HEOOXiZHAa KOMYHIKaTHBHA
TaKTUKa —  "CyKymHICTh  KOMYHIKaTHBHHX  CTparerii i
KOMYHIKaTHBHUX TpaBWI, IOCTYJAaTiB, KOHBEHLIH TOIIO, SIKUMH
BOJIOJIIOTh Y4acHUKHM cmijkyBaHHs" [7, c.120]. 3a gomomororo
KOMYHIKATHBHHUX TaKTHK PEaNi3yIOThCS CTPATErii CHiNIKyBaHHS: JUIA
JNOCATHEHHA OJNHI€] cTparerii MOXyTh OyTH 3acTOCOBaHi pi3Hi
KOMYHIKaTHBHI TaKTHKH, AJIs1 OiJbII ONTHMAIBHOTO W €(EeKTUBHOTO
pe3yIbTyBaHHS 100 BUKOHAHHS KOMYHIKaTUBHMX 3aBAaHb. Takox
y 3B'A3KY 3 IIUM B)XJIUBUMH € MIUTAHHS OCOOJIMBUX €KCTPEMAJbHUX 1
KOH(QJIIKTHIX YMOB Ta iX BIUIUB Ha KOMYHiKallifo, 110, 0€3yMOBHO,
Biirpae BaXJIMBY poib y (GopmyBaHHI  OE3KOHQIIKTHOTO
cepenoBuIa. 3a JOOMOTOI0 e(PeKTUBHO 3pealli30BaHUX CTpaTeTid i
TaKTHK MOBHE CEPEIOBHIIE MOXXE€ YHUKATH KOH(MIIKTHUX MHUTaHb i
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HAJIaroJ)KyBaTd 3B'S30K B OJHOMOBHOMY CEPENOBHINI YA B
MDKKYJIBTYpHIH KOMYHIKaIlii.

3arajnoM caMe KOMYHIKaTHUBHI CTpaTerii Ta TAKTUKU BBa)KAIOTHCS
HaWBOXIUBIIMINIMHA CKIAQAHUKAMH, M0 (OPMYIOTh IHUCKYPCH SIK
MaKpOOAWMHUIII CTIJIKYBaHHS.

Binrak, 3BakarouM Ha JAMHAMIYHY, [ONIBapiaHTHY MPUPOITY
KOMYHIKaIlii, KOMyHIKaTHBHA JIIHTBICTHKA 1JIE{HO Ta METO0JIOTIYHO
MOB'sI3aHa 13 pI3HMMH HAayKaMW Ta HampsAMKaMH, IO ii CHCTEMHO
JOOCHIKYIOTh, — (imocodi€ro, TCHUXOJIOTIE, KYJIBTYPOJOTIETO,
€THOJIOTI€I0, eTHOrpadiero, COLOJIOTIENO, CEMIiOTHKOIO,
KOMYHIKATHBICTHKOIO, PHUTOPHKOIO, KOTHITOJIOTI€I0,  JIOTiKO¥O,
1H(OPMATHKOIO, TEOPI€I0 MITYYHOTO IHTENEKTy, a TaKoX 3 yciMa
po3AUIaMH  TPAJUIIHHOIO  MOBO3HABCTBA  Ta  HOBITHIMH
JTIHTBICTHYHAMH  HampsMaMH, 30KpeMa  MEHialliHrBiCTHKOIO,
013HECIIIHTBICTHKOIO Ta iH.

3a cnocrepexeHHsmu . baneBuya, Ha BEKTOPH pPO3BHUTKY
KOMYHIKaTHBHO1 JIIHTBICTUKHU aKTUBHO BILTUBAIOTh el
KOMYHIKaTHBICTHKH (Haykd T1po KomyHikamipo). Ha mymky
JOCTIIHMKA, "KOMYHIKaTHMBHA JIIHTBICTUKA CIHPAEThCA  Ha
TEOPETUYHUM MOTEHIia]l  KOMYHIKaTHBICTHMKHM, 30Kpema mobpe
omparbOoBaHi METOJUKHA 1 TPHAOMH KOHTEHT-aHami3zy (ToOTO
JOCIIKEHHST JUCKYPCIB 1 TEKCTIB 3a JOMOMOTOI0 TOYHHUX
CTaTHUCTUYHUX  JAaHuxX). OjHak BOHa HE €  CKJIAJOBOIO
KOMYHIKaTHBICTUKH, OCKUTbKA Ma€ CBOIM NPEAMETOM IOCIIKSHHS
HE TIPOCTO pyX iHPOPMAIIHHUX TTOTOKIB, a 3aCO0M MPUPOTHOT MOBH
B Ipolecax CIUIKYBaHHs JIIoAeld y pi3HOMaHITHUX cutyamisx" [7,
c.12]. Omxe, caMe MJOCHiAHUIbKE AaKIEHTYBaHHSI Ha 3aco0ax
MPUPONHOI MOBH  IHAMBiAyalli3ye MOBO3HABUY IMPEIMETHICTD
KOMYHIKaTHBICTUKH B CaMOCTIHHY Tany3b. Po3BUBaioum Te3y
@. banieBuya, Ha BaXJIUBOCTI HIOAHCYBaHHS TakKoi HPEAMETHOCTI
3ayBaxye # O.CemianoBa. Ha 11 gymKy, KOMyHIKaTHBHa
JIHTBICTHKA 1HTEerpye "pi3HI Tramy3i JIHTBICTHKH, SK-OT: TEOPIi0
MOBJICHHEBUX  aKTiB,  JIIHTBONparMaTtuky,  MapajiHIBiCTUKY,
JTIHTBOTE€HPHUCTHUKY, TEOopiro MOBJIEHHEBOL TisUTBHOCTI,
JUCKYPCOJIOTiI0, MOBJIICHHE3HABCTBO... KOMyHIKaTHBHA JIiHTBICTHKA
CIpsMOBaHa Ha JOCHI/DKEHHS 3aKOHOMIPHOCTEH, CKJIaJHUKIB,
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YMHHUKIB KOMYHIKaTHBHOI MisUITBHOCTI, sIKa 3MIHCHIOEThCS Ha 0asi
npuponHoi moBu" [11, c. 550].

Jns po3yMiHHS Ta BH3HAYCHHS NEPCIEKTHUBH JIHTBICTHYHOTO
aHalli3y KOMYHIKaTHBHHX pPECypCiB MOBH B pi3HHX cepax i Tumax
muckypcy — @. barmeBud  BIAeThCs 10 KOHIIENITYaTi30BaHUX
y3arajibHeHb, BH3HAYAIOUM BEKTOPH PO3BUTKY KOMYHIKaTHBHOI
niarBictuku. Cepe OCHOBHUX AOCIHiAHUK HA3UBAE:

- "po3B'A3aHHA 3aralbHUX HAYKOBUX MpoOJieM, TMOB'A3aHUX i3
(¢opMyBaHHAM 3HaHb TPO KOMYHIKAaTHBHI TPOLECH 3arajioM, pyx
iHpopMaLii B KOMyHiKaIii;

- BHBYEHHS IpobieM opraHizaiii 3aco0iB MOBH (MOBHOTO KOJTY)
y  pI3HOMaHITHHUX  TUNAxX  CHUIKYBaHHS, Yy  JUHAMIYHUX
KOMYHIKaTHBHUX CUTYallisiX;

- JOCHimKeHHS TpobdiIeM MIXKOCOOMCTICHUX CTOCYHKIB Y
CIIIKYBaHHI, 30KpeMa B €KCTPEeMaJbHHUX 1 KOH(QIIKTHHX YMOBax, a
TAaKO)X  BHMBYECHHS  3aKOHIB 1  MpaBWI  KOONEPATHBHOTO
(Oe3kOH(]IIKTHOTrO) CHIJIKYBaHHS SIK B OJHOMOBHOMY CEPEIOBHIL,
TaK i B MDKKYJIBTYPHIH KOMYHIKaIIii;

- BUSBJICHHS HOBHX (POPM KOMYHIKATUBHHX (IJUCKYPCHUBHHX )
MPaKTUK, OTUHAMIKA PyXy KOMYHIKATUBHHX IOTOKIB Y Cy4acHOMY
CYCIIIIBCTBI, CHenu(iKA CIIJIKyBaHHS 3 BHKOPHCTAHHSIM HOBHX
KOMYHIKAaTHBHUX KaHAJiB, 30KpeMa TakKuxX, SK I[HTepHEeT, HOBITHI
TEJIEKOMYHIKaTUBHI 3ac00U TOIIO;

- (¢opMyBaHHA TpPAKTUYHUX  HABHYOK  OE3KOH(QIIKTHOTO
CIIKYBaHHS ITiJT 9ac AUCKYCiH, MIJTOBHUX PO3MOB, IIEPETOBOPIB TOIIIO;
BIJINIPALIIOBAHHS PEKOMEHJIAIlIH 111010 JOCATHCHHS BHCOKOTO PiBHS
€TUKH CHIJIKYBaHHS, KyJIbTypH MOBJICHHS 3arajloM; YMiHHsI BUSBIISITH
1 HeWTpali3yBaTH MaTOTeHHi TeKCTH i auckypen" [7, c. 18].

Taxkum YUHOM, @. banesuu BU3HAYAE NIEPCIEKTUBY
KOMYHIKaTHBHOI JIIHTBICTMKH AMCKypcHBHO. Koim KoMyHikaTMBHa
CUTyalis sIK ONMHMLS JTUCKYpCy OIHOYACHO €  HOCIeEM
BepOai30BaHMX CMHCIIB 1 BapiaTUBHHM peCcypcoM peaiizamii
EKCTPAJIHIBICTUYHO MOTUBOBAHUX 3aBJlaHb, IHTEHIIH, 3alyMiB Ta iH.
3a Takoi MOCTAaHOBKM NMUTAHHS BBAXKAEMO MEPCHEKTHBHUM 3BEPHYTH
JOCHIJHULBKY yBary Ha KOHCTPYKTMBHHUI Iiajlor KOMYHIKaTMBHOI
JTIHTBICTHKU Ta (YHKIIOHAIBHOI CTHIICTHKU. IneiiHMi mepeTuH iX
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MPEIMETHOCTI  JTO3BOJUTH  IPOAHANI3yBaTH  IIONiBapiaHTHICTH
CTHJIICTUYHOI TPUPOAM PI3HUX THIIIB JTUCKYPCIB, IO MOCTIHHO
MEPEeTHHAIOTHCS B ANHAMIL CYCHIIEHOT KOMYHiKaLii.

Tak, Hampukiaz, ifgei KOMYHIKaTHBHOI JIIHTBICTHKH MOXYTh
nepeTuHaTucss 3 (PyHKIIOHANBHO-CTUJIIICTUYHHM  aHAJI30M
0i3HecOBOT KOMYHIKaIllii. 3Baxkalouu Ha Te, 10 Oi3HEC ChOTOJHI €
OJIHUM i3 HalOIIbII IMHAMIYHUX AUCKYPCIB Y CYyCHIbHIN IUTOIINHI,
HOTO0 KOMYHIKAaTHBHHH pecypc 1 TOTEHNiall MaKCHMAaJIbHO
BapiaTMBHO PENPE3CHTOBAHUI Yy PI3HOCTHIIOBUX TEKCTaX, KaHpax
i KoHTeKcTax. Lle apryMeHTOBaHO MOSICHIOE NPUCYTHICTH Oi3HECY B
MacMesnia, B oQimiiiHO-AiNMOBIH, HAyKOBIH KOMYHIKATHBHIN
rmapagurmMax — ToOTO B THX, cdepax, IO CHCTEMHO BHU3HAYAIOThH
MPIOPUTETH PO3BUTKY CYYaCHOTO CYCIHIUJIBCTBA B Haci Ta MPOCTOpi
KyneTypu. Biarak, moTpeOyrOTh DOCHiTHUIIPKOI yBard MHUTAHHS:
(1) etnkn ninoBoi KOMyHiKaiii, (GOpMyBaHHS MPAKTHYHUX HABHUYOK
0Ce3KOH(MIIIKTHOTO CHIJKYyBaHHS TiJ 4Yac JUCKYCIH 4YM JiJOBHX
po3MoB y 0i3Heci; (2) cTpaTeriyHoro IUTaHyBaHHS Oi3HECOBOL
IiATBPHOCTI B MacMeilHIi cdepi, 3peani3oBaHOro, 30Kpema, Y
CTWIICTHII  BIAMOBIAHMX TEKCTIB 1 JKaHPIB, OCOOJMBO B
KOMYHIKaTHBHIN MuHaMIlli HOBUX Mexia (y KOHTEKCTi crerudiku i
(hyHKIIOHATHHUX MOJKJIMBOCTEH HOBUX (OPMATiB BipTyalbHOTO
KOHTEHTY, OPIEHTOBaHUX, epeaycim, Ha PR ta in.).

A OTXKe, BOKIMBHM € JIOCIHI/DKCHHS aKTyaJIbHUX sl Oi3Hecy
KOMYHIKaTHBHUX CTPATeTid i TAKTHK, IHTETPaIbHO CUHXPOHI30BaHUX
i3 Ha3BaHMMH cdepamMu Ta CHOPMYIHOBAHUMHU IOCTITHUIBKUMHU
npoGiieMamu.

TakuM YUHOM, TOCIHITHUIBKI 1716l KOMYHIKATUBHOI JIIHTBICTHKH
aKTyami3yloTh JWHAMIYHANA KOHTEKCT BepOanmbHOI B3aemomii B
CyCIIIBCTBI Ta CBITI 3arajoMm. Yxke chopMOBaHa aBTOPHUTETHA
TpaguLis, M0 PENpe3eHTY€e CUCTEMHUN (PaxoBH MOMIYK NPUPOAU
Ta KOMYHIKQTHBHOTO PECYpCy TEKCTiB 1 JKaHpiB SK CKJIQJHHKIB
IUCKypcy. 30KpeMa, B YKpaiHCBKOMY MOBO3HaBCTBI HIETHCS MPO
npogpecopa Drnopis  baneBuua, umMg HaykoBa IIKONIA 3
KOMYHIKaTHBHOI JIIHI'BICTUKH BU3HAYa€ BEKTOPH i1 HEPCIEKTUBHOTO
PO3BHTKY B HAIliOHATLHOMY HPOCTOpi emiTapHOi KyIbTypH. Ii
MEPCIEeKTUBY BOAYAEMO TaKOXK y MDKIUCHMILIIHAPHOCTI aHATi3y
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CTHUJIICTHKH TIPEIeICHTHUX ChOTOAHI THUIIB IHUCKYpCy, SIKi
BiATBOPIOIOTH aKTyaJbHI I[IHHOCTI CyYacHOTO cycminbcTBa. Lle
notpedye ¢axoBoi neramizamii sIK MEPEKOHINBOI, apryMEHTOBAaHOL
BiAMOBINI HAyKW Ha 3amuT 1MOm0 (GopMyBaHHI  HOBHUX
JOCIIIIHAIBKAX EIIICTEM.
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EBOJIIOIIA @OPM BUPAKEHHSA ABTOPCBKOI'O
MOAYCY Y ®PAHIIY3BKOMY POMAHI

Anomauin. Cmamms npucesayena npooremi 8UupadiceHHs asmopceKko2o
Moc)ycy ¥V XYOO*CHbOMY ()uCKypcz a KOHKpemHo — sudam onogioauie i ix
3MIHI Y (ﬁpanuysbmu aimepamypi  19-21 cmonimb. Ochosna yeaza
npuoinaemvbcs  IHMepiopu308anomy onogioayy K NpOGIOHIt  ¢hopmi
CYYacHo20 (Ppanyy3bKo20 poMamy, SIKA OMPUMYE NOMIMOOANbHUL CMAMYC
uepesz 0coOnUBy KORMAMIHAYII0 2010Ci6 asmopd, onogioaua i nepcoHaica.

Y ecmammi npoooeacyemucst po3pobra meopii mexcmogoi MooanbHOCMI,
a came pobumvcs ananiz MoeHUX Gopm il npedcmagienHs 6 MeKcmi,
BUBHAUATOMBCS OCHOBHI 3ACO0U BUPANCEHHA MOOATLHO20 3HAUEHHSA | NOKA3Y
aemopcvkozo cmasnenns. Ceped HUX Ha 0cobnUGy yeazy 3aciy208yi0mb
cyb'exmuenuil enimem, nputiomu OUCIOKAYIL MOBLEHHS, 8CIMABHI elleMeHmU,
o NoCUNIOMb eMOYiliHICIb MEop).

Jlocniooxcyemocs esonoyisi popm npeocmaeieHHs asmopcbKoi mouKu
30py, MOBHOI ocobucmocmi asmopa AK HOCiA NeGHOI  Kyabmypu,
BUOLIAIOMBCSL  0COOMUBOCMI  HOB0I  MeKCmogoi  cmpykmypu 3
KOHMAMIHOBAHUMU —~ MUNAMU ~ MOSNeHHA. AKyenmyemvcsa yeaza Ha

83a€MON08'13aH0Cmi Kamezopiti MOOanbHOCHI, peepenyii i
akcionoziunocmi, ix npedcmagieHocmi 8 pPi3HUX 4ACMUHAX KOMNO3Uuyii, a
MmaKkodxc maxkux —Kameeopiti AK Mmooanizayisi i oxanizayis,  AKi

pozenadaromecs  AK  cmucino- i mekcmogopmyroui. Ocobrusa yeaea
NPUOINAEMbCA  eKCPECUBHIL MOOAIbHOCHI, (BOpMaM YINICHO20 NONLN0zY,
cy6'exmugnomy ncuxonozizmy onogioi. 3'acosyemvcs, wo ocobnuea pons
NOYUHAE — HAOABAMUCA  MOOYCY — CYMHIBY,  HEeBUSHAYEeHOCMI  CMUCTY,
MexXaHizmMam pe@rexcii, akmyanizayii KOMyHIKAMUGHO-OUCKYPCUBHOL O3HAKU
0nogioi, cyb'exkmuenil oyinyi.

3'cosano, wo nepyenmusHull MOOYC, XAPAKMEPHUU OAs NOYAMK)
0nogidi, cmeopioe posujeniieny pegepenyiro, 00 K020 000AEMbCA MOOYC
cyb'exmuenoi  peghnexcii. YnoodibnenmHns asmopcvko2o 2010Cy  2010CY
nepcoHadica npu3eooums 00 3HUKHEHHs SICKpAGUX o00pasHux gopm, are
3'aensieMbCs MooanvHicms akyewmyayii i ymounenns. Ha ocobausy ysaey
3acnye08yloms  MOOycU  camopepuexcii, CamoHe3HaHHs, Cynepeunueocmi
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EVOLUTION OF THE FORMS OF EXPRESSION
OF THE AUTHORAL MODE IN THE FRENCH NOVEL

Abstract. The article is devoted to the problem of expressing the author's
mode in artistic discourse, and specifically to the types of narrators and
their change in French literature of the 19th-21st centuries. The main focus
is on the internalized narrator as the leading form of the modern French
novel, which receives a polymodal status due to the special contamination
of the voices of the author, the narrator and the character.

The article continues the development of the theory of textual modality,
namely, the analysis of linguistic forms of its presentation in the text is
made, the main means of expressing the modal meaning and showing the
author's attitude are determined. Among them, the subjective epithet, the
techniques of speech dislocation, and inserted elements that enhance the
emotionality of the work deserve special attention.

The evolution of the forms of presentation of the author's point of view,
the linguistic personality of the author as a bearer of a certain culture is
studied, the features of the new text structure with contaminated types of
speech are highlighted. Attention is focused on the interconnectedness of the
categories of modality, reference and axiologicality, their representation in
different parts of the composition, as well as such categories as
modalization and focalization, which are considered as meaning- and text-
Jforming. Special attention is paid to expressive modality, forms of integral
polylogue, subjective psychologism of the story. It turns out that a special
role begins to be given to the mode of doubt, uncertainty of meaning,
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mechanisms of reflection, actualization of the communicative and discursive
feature of the story, and subjective evaluation.

It was found that the perceptive mode characteristic of the beginning
of the story creates a split reference, to which the mode of subjective
reflection is added. The assimilation of the author's voice to the
character's voice leads to the disappearance of bright figurative forms,
but the modality of accentuation and clarification appears. Modes of self-
reflection,  self-ignorance, contradictions to generally accepted
stereotypes, the appearance of which was impossible in previous narrative
types, deserve special attention.

Keywords: modality, author's mode, narrator, subjectivization,
interiorized narrative, novel, French language.

Information about author: Smushchynska Iryna Viktorivna — doctor of
philology, professor, head of the department of theory and practice of
translation of Roman languages of Mykola Zerov; Educational and
scientific institute of philology, Kyiv national Taras Shevchenko university.

E-mail: valerijs@ukr.net

[Ipobnemu Bupa’keHHST aBTOPCHKOI TOUYKH 30py B XYAOKHBOMY
TBOpi, CBITOOAQYEeHHS aBTOpPa, MOBHOI CBIZIOMOCTI 3aJHMINAETHCA
KapJAWHAJIbHUM MUTAHHAM CYYacCHOI JIIHTBOIIOCTUKU 1 HE TUIbKH —
HapaTOJIOTIi, JIiTepaTypHOi CEMIOTHKH, JIIHI'BOCTUIICTUKH, PUTOPHUKH,
JHTBICTHKH XYyJIOKHBOTO TEKCTYy TOMIO. YKpPaiHCHKi TOCIiTHHKH
3BEPTAOTh yBary Ha Pi3HI AaCMeKTH, IIOB'SI3aHI 3 TMHTAHHIMH
Cy0'€KTUBHOCTI y MOBi, MOBHOi OCOOHCTOCTI SIK HOCIS TEBHOI
KyJIbTYPH, BUPQKEHHS KaTeropii MOAyCy B TEKCTi i AWCKYpCi, depes
TEKCTOB1 KOHIIETITH 1 XyA0XKHIO peepeHIiio B TOMy 4ucii (Ha3BEMO,
30KkpemMa, Taki mpami sk: 1; 2; 3; 4; 6; 7; 8; 17). Sk npaswuio,
HaeTbes mpo po3poOKy MiAXOIB 10 BUBUCHHS MPO30BOT0O TBOPY SIK
MMeBHOI MEHTAJIBHOCTI, CBOEPIMHOTO CHPUHAHATTS  TIHCHOCTI
MUCbMEHHUKOM, BHUPa)XXCHHS HOTO CTaBJIEHHS [O ONHCYBAaHOTO
Kpi3b TPU3MYy aBTOPCHKOrO CBiTOOAueHHS 1 CBITOBIOUYTTS;
XYIIOKHIM TEKCT MMOYMHAE PO3YMITHCS SIK HapaTUBHO 30praHi30BaHa
cuctema 3HaHb [7, ¢. 31]. OTxe, DOCHIKEHHS] aBTOPCHKOI MOJIei
cBiTy 1 cneuudiku ii BUOYJOBH B XYyAOXKHHOMY TBOpi BHU3HAYAE
aKmyaabHicmp TaKOTO THITY pOOIT.

VY ¢parmy3ekiit  Qimonorii 40 BHUTOKIB Takoro aHamily MOXKHA
BimHecT mepin 3a Bce mpaui L. bammi, P. Bapra, E. bensenicra,
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K. XKenerra, 1. Togopora [mus.: 13; 14; 15; 20; 29; 30], B meHTpi
yBard SIKUX OINHMHHUBCS TOKa3 MOAAJIBHOTO CTaBJIEHHS aBTOpa [0
Toro, mo BiH omucye B TBOpi. A.-)K. I'peiimac 3ampoBangus momo
bOTO TepMiH "Modanvricms" [21, c. 157], a TpoxXu mi3HIIIE KypHAT
"Langage" [24] upucBsaTHB crnemianbHui HOMep "Modalités" uin
mpobsemi. Hagaimi, momo XymoKHBOTO TEKCTY, MOYMHAIOTH OLTbIINe
MIOCIyTOBYBAaTHCS ~ TEPMIHOM  Mooanizauin [23], 1 HaBiTh
surmodalisation, sxky ®. AMOH Ha3WBa€ OJHIEI0 3 OCHOBHHUX
xapaktepuctuk ¢dopmu ommucy [22, c. 111]. Came mi kareropii,
BKJIIOUAIOUM  ghokanizayito [12], po3rismaroThCs SK CMHUCIO- i
tekcroopmyrodi. Ha choromHi, iHTepec IO IIHX acIleKTiB He
BIIlyXa€, MPO IO CBIAYUTH Ilijla HU3KA JOCHTIKEHB, IO 3'SIBUIIHCS
octaHHIM yacoM [auB.: 11; 17; 18; 26; 27; 31], mo me pa3 CBiT4UTh
PO AKMYyaabHicMp 1iE] TEMU.

[llono memoouku ananizy mouku 30py, BBAKAETHCS, IO TaKUH
aHalli3 MOBMHEH CIIMPATHCS HAa BENWKI YPUBKHU TEKCTY, CTABUTH TPHU
OCHOBHI THTaHHA — BIAOIp, OIliHKA, MO3HAYEHHS HapaTHBHHUX
OOWHMIB, 1 CTOCYBaTHUCS TpPHOX IUIAHIB — TIEPLENTHBHOTO,
ineosorignoro i MmoHoro [10, c. 143].

Ax Bimomo, XK. XKenerr [20] po3MexOBYBaB mpu cHyneHs
¢okanizauii: "HynpoBy (okamizaimiro” i3 yce3HaroUWM OIOBiIavyeM;
"BHYTpIIIHIO (hOKami3amiro", KOJIH OMOBiAaY TOBOPUTH TIJIBKU TeE, IO
3Ha€ TMepcoHaXx; "30BHIWHIO (Qokamizanio”" 3 "o0'exTMBOBaHUM"
omoBigauem. BimmosimHo, y "Figures [II', BiH TIpPOMOHYE
knacu(ikaliio THITIB OMOBIl 1 HAPATOPIB:

- eemepodiczemuuna, TPH SAKIH ONOBiJa4 BiACYTHIH y CBOIH
OIIOBIi,

- 2omodiccemuyna, e HapaTop BUCTYIIAE OJHUM 3 MIEPCOHAXKIB,

- asmooiccemuyta, Ae HAPATOP € OCHOBHUM TE€POEM.

Ha namy aymky, eBomrouis (OpM TpEICTaBICHHS aBTOPCHKOI
TOYKH 30pY y (paHIy3bKOMY pOMaHi copMyBajia YOTUPHU OCHOBHI
MO3UIlil, fKi MalOTh CBOi OCOOJHBOCTI BHPAXEHHA AaBTOPCHKOL
MoxaiabHOCTI [9]. V cCIpyKTYypi 00'ekmueosanozo muny MoXHa
BHUIIUTHTH Taki QOPMH SK:

- ycesnawuuii onoeidau (HAMSACKpaBillle CBOE BTUICHHS
3HaxoAuTh y TBopuocti B. ['foro, O. ne bans3aka, Crennans, To0TO
31e01TBIIOT0 y TBOpaX MepInoi mooBuHM 19 cT.),
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- 0e3ocobosuii (enacne o00'ckmusosanuit) onogioay (CTHIHL
I'. ®nobepa, I'i 1e Monaccana, TBOpiB ApyToi mooBUHU 19 CT.).

VY cTpykTypi cyd'ekmusosanozo onogioaua:

- inmepiopu3zoeanuii onogioau (BiI TPEThOi 0COOM) — OIOBIITHL
BeneThCcsl HIOM Kpi3p mpu3my crnpuiHATT Tepost (P. Mopiak,
®. Caran, A. Tpyaiis, TBopu 20 cT.),

- nepcoHighikoeanuii cyd'eKmueoganuil 0nosidau-nepcona’ic
(Bix mepmoi ocobm) — ctumi M. Ilpycra, E. bazena ta in.

06'exkmom yiet po6omu € 3Mina GopM oTOBiIAl y (paHIy3bKOMY
poMaHi 3 BHHHUKHEHHSM 0COOMMBOiI (OPMH I1HTEPIOPHU30BAHOTO
OTIOBif]a4ua, SIKy BBAYKAIOTh OJHICI0 3 HAWCKIAMHIMINX, XapaKTepHOI
Jutst TBOpiB 20 CT.

BrakaeTncsl, 1m0 Hcanp pomany 3apomuscs y Opannii y 12 cT., a
cam TepMiH "pomaH" 3'sBUBCS mpuOmm3HO y 1172 pomi B TBOpi
neporo (paniyspkoro pomanicra Kpersena ae Tpya "Le Chevalier
au lion ". Bin o3HauaB "TBip HamucaHuii He JatuHow" [16, c. 8], a
MOJIOJIOI0 POMAHCHKOK) PO3MOBHOKO MOBOIO, SKOIO TOIi Oyna
(panmy3pka. Tpoxu mi3HilIe BiH MOYHHAE TIO3HAYATH JTITEPATypPHUAN
JKaHp, 3aCHOBAaHMH Ha omoBimi. Y TepMiHax HapaToJOTrii
XK. Kenerra, pomaH cTae MOPOKYIOUUM PO3MOBIIHUM AKTOM, IIO
Mae CBOIO "HapaTHBHY cuTyariro", "Haparopa" abo "iHCTaHIIIO
omnoBimi" 1 Bu3Hauae crienudiky odpa3Hoi cucremu Ta hadyiu.

Bin cBoro 3apojukeHHS hpanuyzvkuit poman npounuios dazamo
emanig, BiJ TIOBHOI HEBHPaXEHOCTI aBTOPCHKOIO Hayana,
BHUTOJIONIEHHS 3arajlbHUX ICTHH, A0 MOTO OCOOIMBOI Bayopu3amii y
CTPYKTYpl XYIOXHBOTO TBOPY, 1 3HOBY IOBOPOT 10 TE3H IIPO
"cmepths aBTopa" ("la mort de l'auteur”, R. Barthes [14]), mo
BUHUKHEHHS HEBIIACHE MPSAMOI MOBH SIK 3JIUTTS TOJOCIB aBTOpa i
nepconaxka y I'. @iobepa, a mOTiM 3HOBY TEHICHITIS 0 Cy0'€KTUBHOT
aBTOpChKOi onosiai HiOM "mpo cebe" i T. A. [lopiBHsIEMO, HanpHUKIAL,
[IOYaTOK TBOPY Yepe3 HapoaHy MynpicTs, mpuchiB's y K. me Tpya:
"Qui seme peu récolte peu. Celui qui veut belle moisson jette son
grain en si bonne terre que Dieu lui rende deux cents fois..."
("Perceval ou le Roman du Graal"), i moyaTok TBOpYy 3aiiMEHHHKOM
I ocobu y I1. Monssiuo un XK. I'paxa: "J'appartiens a l'une des plus
vieilles familles d'Orsenna " (J. Gracq, "Le Rivage des Syrtes"),
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"La vie que je méene depuis quelque temps m'a plongé dans un état
d'esprit bien particulier” (P. Modiano, "Vestiaire de I'enfance").

Koxna emnoxa mo-pi3HOMYy BHOYJIOByBasia IIOKa3 Ccy0'ekTa
MoBJeHHs. OIHO3HAYHO MOXXHa TOBOPUTH NPO PIi3HUIN CHMYRIHb
Mooanizayii, TKAA CYTTEBO 3MIHIOBABCS MPH TMEPEXO0Mdi Bif oHiel
XKAHPOBOi (OPMH UM JITEPaTypHO-ECTETHYHOTO HANpsSMYy [0
inmoro. HaninguBigyanbHicTe mepiogy modaTKy (OpMyBaHHS
(dpaHIly3pK0i JiTepaTypu, HANpUKIAA, B €HOXY KIACHIH3MY
3MIHIOEThCS Ha KAHPOBI KAHOHW, BUMOTM HOPM, MOBHHU IypHU3M,
JOTPUMAaHHS 40To Oyno OOOB'S3KOBHMM, IO CYTTEBO BILIMBAIO HA
(hopManbHy i CMHCIIOBY CTPYKTYPY XyJOXHBOTO TBOpPY. TiiabKu
HoBuH mepiox 19-20 cr., mo JaB pO3BUTOK POMAHTHU3MY, peanizmy,
HaTypaji3My, IMIPECIOHI3MY, EK3HCTCHIIali3My, CHppeatismy,
MOJEpHI3My 1 0araTboM IiHIIUM TEUisM, TaKUM SK "HOBHU pomaH"
Yyl JitepaTrypa "HOTOKYy CBIiZOMOCTI", BHUBIB BHPaXEHICTh
IHUBITyaJIbHOTO TBOPYOrO Hauaja Ha MOBEPXHIO, OCKUILKH CaMe
KpEaTUBHICTh, EBPUCTUYHICTh, €CTETUYHA TPa CTAIOTh 3aMOPYKOIO
XyIIO)KHBOI TBOPYOCTI.

Came poman cmae 0OMIiHAHMHUM TIMEPAMYPHUM HCAHPOM Y
19 cromitti, "MHcTenBKOIO (hOpMOIO HOBOro croimiTTs" [5, c.212],
3aBASKHA TBOPUOCTI mepr 3a Bce Bikropa ['toro, O. me bann3aka,
Crenpans, ['tocraBa ®nodepa, Eming 3oms i in. Brmacuwe y 19 cr.
CTBEPUKYETBCS 1 MeHOeHYis 00 cyd'eKkmueizayii, BCTAaHOBIIOETHCS
"kynpT ocobuctocti" [28, ¢. 11]. 20 CTOMTTA NPOJOBXKYE IO
TPAJMINIO, TIOCHIIOIOYM 1 pOOISIYM aKIEHT Ha JyIMIEBHHUX
MepekMBaHHIX MepcoHaka (BI3bMEMO IepIl 3a BCE TBOPYICTH
Mopiaka). 1 B3arami, ¢paHIy3pKi HapaTUBHI NPAKTUKU 3aBXKAU
BiI3HAYAJINCS TEHACHITIEIO A0 HAIMIpHOI IICHXOJIOTi3allii OMOBii,
HE3aJIe)KHO BiJ cTyneHto 00'eKTHBHOCTI / cy0'ekTHBHOCTI [7, ¢. 30].

3 iHmOro OOKY, PI3HOIIAHOBICTH XYJOKHIX TeUill 3 IX BIaCHUMHU
BUMOTaMH 70O MOBJICHHEBOTO IMpEJCTaBIIeHHs aBTOpchbkoro "S",
(dhopmanbHe BUPaKEHHS SKOTO B TBOPI OJHAK OOYMOBIICHE IBOMA
OCHOBHMMM MOXJIMBOCTSIMH — 4Ye€pe3 3aIMEHHUK IIEPILIO] YU TPEThOI
0coOu  (TOMOTECHHICTB/TETEPOTeHHICTh HapaTropa), SK BHHITOK
TBOpUicTh M. BroTopa 3 #ioro 3aiMEHHHKOM APYTOi 0COOH, CTBOPIOE
Pi3Hi modeni mooanizauii 61acH020 OUCKypcy, SKi BIUCYIOTHCS B
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ONHY 3 [JBOX OCHOBHUX THITIB OIOBiI — 00'€Kmueosany 4Uu
cyd'ekmugosany, B SKHX aBTOPCbKAa MOJAJBHICTh TSKIE JO
BHPaXXEHOCTI a00 Ha eKCIUTIIUTHIN a00 Ha IMIUTIMHUTHINA XyIOXHIN
mwiomyHi (B IHOMUX TepMiHAX — Hapalls zemepoodiczemuyna i
2omooliczemuuna [25], po 110 BXKe HILTOCS BUIIIE).

O®panny3pkuit pomadn 19 cT. Hagae mepeBary JABOM MEpUIUM
TUIIAM — YCe3HAa4omy Ta 6e30c00080My, 1€ K MEBHI CTHIICTHYHI
omo3umii MoXkHa posriamatu TBopuicth O. ge bamp3aka i
I'. ®nobepa, sKi, ogHAK, €HAE MK COOOI0 CBOEpiIHA "aBTOpChKa
BIJICYTHICTB'": Y MEPIIOMY BUIIAJAKY — aBTOP Ma€ OCOOIMBHIA CTaTyC
BCE3HABI, a OT)KE, HaUIFOOMHHU, SKa 3HAXOOMThCS "Hana' CBITOM
nepcoHaxiB (came Ttomy P. bapt i XK. Xenerr [20, c. 48-49]
TOBOPUJIM PO "HYJIBOBH CTYMiHb MHUCbMA"), Y IPYroMy BUMAJKY,
3aBasku I'. @nobepy, aBTOp € "BUTHaHIEM' 3 BIACHOTO TBOPY, BiH
B3araji crae TPOCTHM CIOCTepirayeM, 3aBJIaHHSIM SIKOTO €
no0ayuTd 1 MOYyTH, a MOTIM i3 TPOTOKOJBHOI TOYHICTIO
BiITBOPUTH 1 3apiKCyBaTH.

Jlitepatypa 20-21 cT. TOBepTrae aBTOPY-ONOBimady WOTO
"MIOACHKHI cTaTyc", IO JO3BOJISE TIAUOIIEC JOCTITUTH TICHXOJIOTIYHI
mpolecH, €eMOLIHHI peakwii, KOpOTHIE KaXy4H, IICHXOJIOTiI0
MOAWHA. Y TEHTPi yBard OINUHSIOTHCS HE OO0'€KTH 30BHINTHBOI
peanTbHOCTI, & BHYTPIIIHA JIFOJICEKA CY0'€KTUBHICTD. 3MIHIOETBCS CaM
(dokycHHII pakypc — 330BHI BcepenunHy. 3MiHa 00'ekTa aHalizy
KapIMHAJIbHO 3MIHIOE 1 TOYKY 30py aBTOpa-oOmoBiAaya: SKIIO
YCE3HAIOUHH OIOBiIa4 3HAXOIMBCS, SK BXKE 3a3HAYAIOCs, HaJ
CBITOM TIEpPCOHaXIiB, OO'€KTUBOBaHMI OIOBiJaY-criocTepirady —
Mopyd 3 HUMH, TO HOBHM THII ONOBifaya BUOMpae I cede TOUKY
BCEpeIUHI TepcoHa)ka, TOOTO TepcoHaxk 3 cyO'ekra mii (areHca),
MIEPETBOPIOETHCS Ha Cyb'ekma ceidomocmi. Tax 3'IBISETHCS ONHE 3
HalBayUIMBIIIKX BIAKPUTTIB Jitepatypu 20 cT. — cyd'ekmugosanuii
inmepiopuszosanuii onogioau.

3BHUaifHO, HE BCi OMOBIAHI ()OPMH BIHCYIOTHCS Yy BHU3HAYEHI
MOJIeNi, OCKUIBKM HOBITHIH MEpiof [a€ MOXIHUBICTb PO3KBITY
IHAWBIAyaJIbHOTO  CJOBO-, (OpMO- 1 JKAaHPOTBOpEHHA. Tak,
II. Mepime obupae mms cebe ¢opMmy ycesHatouoro abo
nepcoHiikoBaHoro omnomigada. Lle came MoXHa ckazaTH i mpo
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A. Kamro, b. Biana, ®. Caran, A. Hotom0, ki B pi3HHX TBOpax, a
iHONII ¥ B OJHOMY, 3MIHIOIOTH ONOBiMHY cxeMmy. Hamp., poMaHu
"L'Etranger" 1 "La peste" A. Kamio xapakTepu3ylOThCS
KapIWHAIBHOIO 3MiHOIO omoBigHOi MaHepu. Pomanum A. Hortom0
4acTO TMOEAHYIOTH JIBi OMOBIIHI CXEMH: IMOYATOK TBOPY OIIOBIJIIO
Big "A" ToOmOBHOI TepoiHi TpaHCPOPMYETbCS Yy MOCTIHHHN
IianoriuHui  AMCKYpC NepcoHaxiB Tomo. HaBiTh TBOpH, IO
I ITOPSIKOBYIOTHCSI OTHIH OIOBITHIA MOJEI, MOKYTh BiIPi3HATHUCS
MOJAILHAMH HAaCTaHOBaMH: SIKINO I banp3aka, HABaKJIMBILIOKO €
MOJIENIb OTOBiZjaya BCE3HAIOUOTO, BCEMOSCHIOIYOT0, 3 MIMPOKHM
KpyTro30pOM, II0 BAJIOPHU3YE EMiCTEMIYHY MOJANBHICTH 3 MOIYCOM
0e3cyMHIBHOTO 1 Oe3mepeyHoro 3HaHHA, TO ia B. ['foro Ommxanm
BHJIAETHCS POJIb OMOBIJa4a-Cy/i, HOCIsl €TUYHOTO ieany, 0 TUM
CaMHM BaJIOPU3Y€ ACOHTHYHO-ATETUIHY MOJAITBHICTb.

Illo x no inmepiopuzosarnozo onogioaua, TO BiH NOCITIKY€E HE
CTUTBKM caMy pid, SKa HaJIE)KUTh 30BHIIIHBOMY CBITY, CKIJIbKH ii
BIIOWTTS y CBiJTOMOCTI JIFOIMHY, TICUXIYHY PEaKIlito JIOJAWHU Ha Hel.
Takuif pakypc aHajizy BHMara€ i OCOOJHBOTO HOIIMOOAIbHOZ0
cmamycy, KA BUPAXKAETHCS B OCOONUBIN KoHmaminayii ¢ oone
yine zonocie asmopa, onogioaua i nepconasica.

OCKIUIBKH OMOBIIAL BEIETHCA KPi3h MPHU3MY CIPHHHATTS Tepos-
cy0'ekTa CBIIOMOCTI, SK IPaBHJIO, TOJOBHOTO IEpPCOHaXa (xo4a
OyBalOTh BUMAJKH 1 MEPEBTIIEHHS aBTOPCHKOI CBIZIOMOCTI 3 XOIOM
pPO3MOBiAI B IHIIOTO MEpcOHaXa; Hamp., Tpwioris A. Tpyaiis
"Poouna Eenemvep", ne OMOBiAb PO3MOYMHAETHCS 3 TOYKHA 30pY
TITOHbKM MaJJIeH, a TMOTIM TEePEeXOJUTh JO TOJIOBHOI TepoiHi
@pancyasn), #oro mocrare 3HAYHOIO  MIpOI0  TO3UTHBHO
BaJIOPU3YETHCS, OCKIIBKHU BiH CTa€ MOTEHIIIHHUM HOCIEM aBTOPCHKOI
pedmekcii ¥ akciornorii, a TakKoX BHPA3HUKOM CTEPEOTHUIIB 1
KOHIIETITIB, 110 HaJIeXKaTh aBTOPCHbKii KapTHHi cBiTy. [lepeBTinenns
aBTOpA, CBOEPiTHE "BKUBISHHA" Y CBIIOMICTh TepOsi IEBHOIO MipOIO
PO03080I0IOMb CMUCTOGUIL WAP ONO0GIOI: 3 OMHOTO OOKY, TIEPCOHAXK
HIOM peayibHO CIPHUIMAE ¥ OI[IHIOE IHIIMX, CUTYAIlit0, TIOAI0, TOOTO
HiOM WAETHCS MPO MOINANBHICTH PEabHOCTI, SIKa MPH BCHOMY TOMY
HAJIEKUTh Cy0'€KTHBHOMY MOIYCY; 3 IHIIIOTO, BiH MOXE II0-CBOEMY,
Cy0'€KTHBHO, CIIPUIHATH 1 OL[IHUTH MEBHI CIOKETHI peadii, Bce, 1o
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BiIOyBa€TbCSA 3 HUM, IPHU ILOMY BCE OIMCYETHCS aBTOPOM HiOH 3
TIOTJISITY TAHOTO Teposi W OIIHYETHCS aBTOPOM Tak, SIK OIIHUB O
Bce Tepoil. 3a3HaueHi XapaKTePUCTUKH CBIiTYaTh MPO OCOOIMBUI
B3aEMOBILUIMB aBTOPCHKOI 1 MEPCOHAKHOI CBIAOMOCTEH, 0COONMMBUI
THUI Cy0'€KTUBHOI PO3MOBIJIi Bil TPEThOi 0cOoOH, A€ MepUenTUBHUI
pakypc HaOyBa€ 3HAUYyNIOCTi, BaJOPU3YIOUM EMOI[IMHUN acHeKT
MOJIaJIbHOCTI, Yepe3 0 BUHUKAE OCHOBHA HEPBOBO-TICMXOJIOTIYHA
TOHAJIbHICTh OMOBiAi. HaBiTh OCHOBHI mapaMeTpu — IMEPCOHAXI,
Micle, yac Mofii — 3'ABISIOTBCS Yepe3 MpH3My Nepueniii
rosioBHoro reposi. Hamp., ekcnosuuist pomany ®. Caran "Yapigni
Xmapu" TIpeACTaBIs€ COOOI HE 3araIbHONPHHHSITY CTEPEOTHITHY
(dbopMy TeEH3aKHOTO OMHCYy, a ONHUC CHOPUHHATTA MeH3axy
JIOACHKOIO CBIJOMICTIO:

"Sur le ciel bleu cru de Key Largo, le palétuvier se détachait en
noir, a contre-jour, et sa forme desséchée, stéréotypée n'évoquait en
rien un arbre mais plutot un insecte infernal. Josée soupira, referma
les yeux. Les vrais arbres étaient loin, a présent, et surtout le
peuplier de jadis, ce peuplier isolé, au bas d'un champ, pres de la
maison... Elle avait quel dge, quatorze, quinze ans?" (4)

Taka cMuclioBa XapaKTEpHICTh BUMAra€ i OCOOIUBOI TEKCTOBOI
CTpyKTypH. SIK Bimomo, ocoOmmBicTio pomaHy 20 CT. BHSBISETHCS
MMOCTYIIOBE 3HUKHEHHS aBTOPCHKOTO MOBJICHHS 1 3aMiHa HOTO Ha:

® KOHTaMiHOBAaHWH THIT HEBJIACHE MPSMOi MOBH,

® [iaJIOTH 1 MOMIJIOTH MEPCOHAXIB,

® peMapKu NEepCOHaXHOTO MipKyBaHHs IMpo cebe 4Yu BroJjoc,
MpeAcTaBlIeH] yepe3 IpsSMy MOBY OCHOBHOTO MEPCOHAXKA.

20 cT. CTIpsAMOBY€E XYIOXKHIM TOTJISA Ha TICHXOJIOTI0 JIFOIUHH,
TBOPSAYM THUII CYyOJIMOBAHOTO OIOBifada, SKAW HaMaraeTrbCs
BIATBOPHUTH CBifl BIACHUM J>KUTTEBUU JOCBiJl, CBOI MOYYTTS 1
MepeXXUBAHHS, M0, BIAMOBIAHO, 0a3y€ThCA HA eKCHpPecUusHiil
mooanvnocmi (M. llpycr, E. basen). A6Go wmoaudikyroun
peaNbHICTh, TMEPETBOPIOIOYM 1i dYepe3 BIAcCHE CyO'€eKTHBHE
OaueHHs B IppeanbHICTh, L0 Oepe MOYaTOK BiA TBOPYOCTI
b. Biana, Takuil Wigxim 3HAXOAUTH CBOE BHPAKECHHS B MOIETI
CIOpPETICTUYHOTO OTIOBiTava.
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Onnak, ko 6 pomauni I nonoeunu 20 cm. OCHOBHE
HaBaHTA)XEHHsI TIPUIIaJIac€ HA HEBIIACHE MIPSIMY MOBY, TO Jiimepamypa
Il nonoeunu KOHUECHTPYETHCS HAa HACTAHOBI IOKa3zy pEabHOTO
MOBJIEHHS "SK y JKATTI", IO TPHU3BOAWTH O MOSBH CBOEPITHOT
pomannoi gopmu yinicnozo noninozy (tBopu C. ne bosyap,
P. Mepiisi, A. Tpyaiist). OCKiIBKH OCHOBHUH HAarojioc poOHTBCS Ha
MOBJICHHI II€PCOHAXa, B OMNOBiJi BUKOPUCTOBYIOTHCS Pi3HI (opmu
HOro TOKa3sy — MOBJIEHHS BroJlioc, Npo cebe, MipKyBaHHA-
caMoOaHaJi3, JiaJiorH, CyNepeukd, 3'ICyBaHHS CTOCYHKIB, 3alTUCH B
IIOACHHUKY, JIUCTU JI0 1HIIOTO, IO TEX ITiNaNa€ IIiJ IICUXOIOTIYHY
XapaKTepu3arliio, Hanpukian: "...sa lettre écrite sans doute dans un
moment de désarroi. ... Ces phrases inachevées, ces épithétes
vagues, ces points de suspension..." (6).

3 iHII0r0 6OKY, OTIOBIIH BiJl TPETHOI OCOOH TO3BOIISIE TIOAUBUTHUCS
Ha TIepCOHaXKa-HOCIsl aBTOPCHKOI CBiIOMOCTI HiOM 300Ky, TOOTO icCHY€
MOXITUBICTD TEBHOI CaMOXapakTEPUCTHUKH, (OPMaNTbHO BHPAKEHOT
3acobamMu KBamidikarii iHmoro. BuHHKae HaBITP MOXIIUBICTh
repenayi MeBHOTO 3HEBAKIMBOTO CTaBIIEHHS, Hamp.: "Il se moquait
bien de son estime. D'ailleurs elle s'estimait trop peu elle-méme
pour que cela devienne contagieux : elle se contentait d'un role de
garde-fou" (4).

TakuM YHHOM BUHHWKA€ BiTUyTTs TeaTpajbHOTO JIHCTBAa, TPH,
MOSIBM  CLIEHIYHOTO 00pasy, 1o (OPMaJBHO MiJIKPECITIOETHCS
BinmoBimHOIO nekcukoro: "Ces trois phrases étaient comme les trois
coups de thédtre" (4);"1l avait vraiment l'air d'un jeune héros de
western" (4); "Elle transpirait dans ce décor de carton-pdte” (4).

Cy0'eKTUBHUI ICHXOJIOTI3M OMOBiZ1 3yMOBIIIOE TaKi ii pUCH SIK:

® HEMOXIHUBICTb (YHKUIOHYBaHHS B 1ii CTPyKTypi Momycy
BCE3HAHHS YW MOMIYCY O€3CYMHIBHOTO 3HaHHS, OTXKe, (parMeHTapHe
BimoOpakeHHSI ~ CBiTy,  TpeACTaBleHe  dYepe3  MOJANbHICTh
CyO'€eKTUBHOI pealbHOCTI, SIKi NpUTAMaHHUA  EKJIEKTUYHUHN
XapakTep, IO  YacTO  BUPAXAETbCA  Yepe3  IMOPYIICHHS
XPOHOJIOTIYHOTO TMOPSAKY OMOBiAi a00 po3MIeIUIeHY pedepeHIriio,

® TPEACTAaBICHHS MOAYCY CYMHIBY, HEBIEBHEHOCTI depes
eKCIUTIUTHUN TOKa3 MeXaHi3MiB peduiekcii, CyIPKEeHHS, SKi 4acTo
HaOyBaloTh (HOpM XHOHOTO CYIKEHHs, aHTU(PA3UCY, IUICOHA3MY,
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codizmy, 3amepedeHHS CTBEPIKYBAaHOTO paHimle, M0 TIOTIM
CIIPOCTOBY€ETHCS 1 MPU3BOJUTH /10 30BCIM HEOYIKYBaHOTO YMOBHBOAY
(aamp., repoit M. Broropa (1), skuii Ha HOYATKy OMOBiAI pilryye
NpuitMae OmHE pIMICHHSA, HAMPHUKIHII NPUXOAWTh OO0 30BCIM
MIPOTHIIEKHOTO),

e T[IABHWINEHA  aKTyaji3alisi  KOMYHIKaTHBHO-IHUCKYpPCHUBHOL
O3HaKM  OMNOBiNi, CTBOPEHHS  CBOEPIOHOI  KOMYHIKaTHBHOI
MOZaNBbHOCTI; SIK BXKe 3a3Havajiocs padimie, TBip M. broropa "3mina"
B3araji moOyZoBaHUII Ha KOMYHIKaTHBHIA MOJANBbHOCTI 3BEpPHEHHS
JI0 1HIIOTO, a TaKoXK J0 caMoro cebe, MOpaad, 3rOIW/HE3TOMH,
CHOHYKaHHS A0 [ii Tomo: "Vous vous levez, remettez votre manteau,
prenez votre valise, ramassez votre livre. Le mieux, sans doute, serait
de conserver a ces deux villes leurs relations géographiques réelles,
et de tenter de faire revivre sur le mode de la lecture cet épisode
crucial de votre aventure ..." (1),

® TpeBaJiOBaHHS CyO'eKTHBHOI OIiHKK (Hamp., "les années
folles" (F. Sagan), "la route mystérieuse” (F. Mauriac)) i po3MoBHOT
IHTOHAL1, [0 YaCTO MEPEeNacThCsl Ha MUCHbMi 3HAKOM OKIHKY; TYT
0Cco0NMMBOrO 3Ha4eHHS HAOyBa€ TAaKWMi XapaKTEPUCTHYHHN 3aci0 sk
cyo'ekmuenuii enimem, Hanp.. "C'est un délicieux compagnon,
intelligent, taquin, affectueux" (3),

® TPHUCYTHICTH MEBHOI HEBU3HAYCHOCTI CMUCIY 4depe3 Oararuit
acoLiaTUBHUI KOHOTAT, 1[0 MOXKE IepeJaBaTHCs Pi3SHUMH CII0OCOO0aMu
i 9acTo CTBOPIOE HOBY pedepeHIlito BiqoMoro o0'ekTy, Hamp.,
cMmistucs "avec une sorte de tendresse” (F. Sagan), "une sorte de
tristesse l'envahit” (F. Sagan),

® [iJBHLICHWH CTYMiHb €MOTHBHOCTI TBOpY, OCHOBHUM
(hakTOpOM BHpaXEHHS SKOTO BUCTYIAa€ Cy0'€KTHBHHI CHHTAKCHC,
IUISL SIKOTO XapakTepHowo, sk 3a3HaudaB llI. bammi, BUSBISETHCS
MOJAJILHICTh MepeOiNbllieH s, Hamp., "jusqu'a la fin de ses jours"
(F. Sagan),

e [OsBa  EKCIUTIMTHO  NPEACTaBICHOI  JGOHTHYHOI U
BOJIFOHTATHMBHOI MOJAJILHOCTI, Kl OJHAK HaJIE)KaTh HE IIIMOMHHHM
CTPYKTypaM TEKCTy, a LIapy HEKOHLENTyaJbHUX [OBEPXHEBHX
cMmuciiB, Hamp.: "Qu'il devienne fou comme son son maudit pére.
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Qu'ils menent tous a bout leurs stupides histoires d'alcooliques. Vive
la France et Benjamin Constant" (4).

[lowyatox omnoBini 4epe3 nepuenmugnuit modyc, SK TPaBUIO,
BaJIOpU3y€e pyXx (POKyCy CIPHUHHATTS, IO TEPENAEThCS MOCTIHHUM
TIepeXoI0M BiJl OTHOTO 00'ekTa pedepeHIii 10 iHIIoro, HIOW MOTIISAT
criocTepiraua BUXOIUIIOE 3 PEaJbHOCTI TO Te, TO iHIIE, TO OTHY
03HAaKy, TO JIPYyTy, TOOTO MO)KHA TOBOPUTH NP0 NEBHY PO3U4enIeHy
pegepenuyiro. llpu 1boMy B CUTHI(DIKATUBHOMY TUTaHI IIi O3HAKH, IO
miAnam mig giro cy0'eKTHOro (oKycy, He 00O0B'SI3KOBO € CEMaHTHYHO
OCHOBHHMMH, alle JAJs TMepcoHaXa, 10 CIOCTepirae, IeBHA
npi0's3koBa nmeTanh Moke HaOyTm ocoOmmBoro crarycy. OTxke,
MOXKHa TOBOPHTH TIIPO CBOEPIAHY CYO'€KMUBHY hepecmaHo8Ky
OCHOBHUX | OpYy2OPAOHUX CEMAHMUYHUX O3HAK B TIpollecax
pedepenttii, HOMIHamii # imeHTHdikamii (OUB. TpPUKIAAN 3
®. Caran (4), naBeneni Bumie, ac¢ JKo3e He BIi3HAE O0'€KT SIK
crpaBkHe "mepeBo", abo cumBoiizamito ®panuii B 1 cnpuitHATTI
yepe3 TBopuicTh KoHcrana).

[lepuentuBHOMY MOZIYCy XapaKT€pHO CTBOPEHHS O0COOIMBOT
cyo'ekmuenoi Keanigixauyii, 3a3BUYai MOB'S3aHOI0 3
MICUXOJIOTIYHUM CTaHOM MOBLS, Hanp.: "La pluie ruisselant sur les
vitres. Toutes les gouttiérent chantaient" (6), 4epe3 10 BUHUKAIOTh
HE3BUYAIHI Bi3yaJbHO-UyTTEBI 00pa3y, M0 Cynepedarb peaabHOCTI :
"A dix heures du matin il semblait que la nuit fiit sur le point de
descendre” (6), yacto 3acHOBaHi Ha cuHectesil, Hamnp.: "L'odeur de
fournil et de brouillard n'était plus seulement pour elle l'odeur du
soir dans une petite ville" (2).

3 iHmoro OOKy, SIKIIO HAETbCS MO pedepeHLito JTIOANHH, YacTo
Ma€ Miclle TPOTWISKHHUH TMporec — 3 00pa3y BHUXOILUTFOETHCS
HaWsCKpaBilIa JIeTajah, HA OCHOBI SIKOi Yepe3 BTOPUHHY HOMIHAIIIIO,
30KpeMa 4epe3 METOHIMIIO 1 CHHEKIOXY, 1HIIHA ePCOHaX OTPUMYE,
KpiM IMEHiI BJAaCHOTO, JOJAaTKOBE HaWMEHYBaHHS 3  OIIIHHOIO
KOHOTAIII€I0: Hamp., CIPUMHATTSA IHIIOTO 4Yepe3 aKIEHTYBaHHS
"lippe” (BimBucna HuxHA Ty0a) B pomani P. Mepns (3). Ockinbku
Mepuenuis 3a3BU4ail  PO3MNOYMHAETHCS 13 30BHIIIHBOI O3HAKH,
0COOITUBY POJIb IOYMHAIOTH BiJirpaBaTtu comamusmu. [HIIMNA TIIAX —
3amina KOHKpemmne/adcmpaKmme, KOl TIEPCOHAK YBOIUTHCS HIOM
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00'€KTHBOBaHNM TIOKAa30M HOTO TIEBHOI PHICH XapaKTepy, K MPaBUIIO,
HeratuBHOI. Tak, Hamp., YOJIOBIK TOJIOBHOI repoini pomany Caran (4)
YBECh Yac B €KCIIO3MLIi TBOPY (QYHKLIOHYE SIK HOCIH omHiel pucu —
peBHoIB (jalousie).

Hemae BukmtodeHh 1 B IUTaHI MIOKIIOYEHHS JO MEPIIOTO
MIEPIIETITUBHOTO MOJYCY MOOYCYy CyO'€eKmueHoi peghiexcii, yMOBUBI
4acTO CIUPAETHCS Ha HEYCBIJIOMIIIOBaHE CYO0'€KTUBHE CIPUHHSTTS
(xo4a MOke MaTH Miclie 1 IPOTHIIKHUHN TPOIIEeC: MoKa3 pediekcii —
MOJYC CHpUHHATTS, Hamp., B pomanax @®. Mopiaka). CBoepigHuii
MOJIyC 3HaHHS B IHTEPiOPU30BAHOIO OTOBijaya, 5K i B yCE3HAKUOTO,
MOXKE He TOSACHIOBATHCA TIIBKM 3 IHIIOI TpWYuHH — "SI Tak
BimuyBato". Hamp., cmpwmifaarts mnpodecopom Cesiiis, repoem
pomany P. Mepis, aymuTopii nepex HAM 1 Briepiie mo0aueHol KiHKU:
"C'était un sourire assez charmant, franc et jeune, et sur lequel il
savait qu'il pouvait compter” (3). 3 iHMOro OOKY, TaKMil YMOBHBIJ
MOJKE BUSIBUTHUCS XUOHUM, 110 Oyzie CIIPOCTOBAHO XOJIOM TOAAJBINOT
OTIOBIIi, aJle IepcoHaXX Mae npaBo Ha nomuiky. Hamp.: "Chaque fois
qu'elle essayait de modifier quelque chose dans sa piece, elle voyait
apreés que c'était mieux avant" (6).

BiaTBopeHHsT 0COOMMBOCTEH JIOACHKOTO MHCIEHHS, WOTO
YPHUBYACTICTh, 3YIIMHKH, [TIEPEOCMUCIICHHS, TTIOBEPHEHHS Ha3al, 10-
MepIie, BUMara€ BUKOPUCTAHHS HPUIOMI6 OUCTOKAUI] MOGNEHHA
(HaliOiNMpII XapaKTEpPHUX AJI IBOTO THUIY OMOBigada), Mo-apyre,
rpu MOBJICHHEBO-MOJJATbHUMH MOJlyCaMu (3anuTaHHs,
3aliepeueHHs, KOH'IOHKITIS, JW3'IOHKINS, BHUTYK), IIO-TPETE,
BaJIOPU3AIIiI0 KaTeropii 4acy, OCKUIbKH CTEPEOTHUITHOK € MOJEIb
MepeMeKyBaHHSA PO3IYMIB Teposi pETPOCIEKTUBHUMHU CErMEHTaMU
— IIOKa30M HOTro CIOrajiiB, YM MPOCHEKTUBHHUMH — IOTJISIIOM B
MaiiOyTHE, TUTaHAMHU, Oa)XaHHSAMH, MOOOIOBAaHHAMH  IIEPCOHAXA
(mamp., Ha mouarky "Tepesm JHeckeipy", micas 3akiHUEHHS
CYZOBOTO TIPOIIECy, MO JOpPO3i JOAOMY TepOiHS Maiioe s cebe
CBOE MailOyTHE XUTTS, MEpPIIy 3yCcTpid 3 YOJIOBIKOM, SIKOTO BOHA
Hamaranacst otpyitu: "le cauchemar dissipé, de quoi parleront-ils
ce soir?"(2)), To0TO MOCTIiiHEe cmiBCTaBiIeHHS IuIaHy "a présent",
SIKHA € TIPOBITHUM B OTIOBifi, 3 IHITUMH YaCOBHMH IJIaHAMH, TIPH
OBbOMY CHOcCTepiraerbcst 30ir "wacy momii" i "gacy MoBieHHA"
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(doro He MOXHA CKa3aTH NpO TOIMepeaHi OO0'€KTHBOBaHI THITH
OTIOBifi), TMO-4ETBEPTE, OOOB'SI3KOBE BBEACHHS EMOIIHHOTO
perictpy. Hanp.: "On le considérait sans malveillance. Mais sans
bienveillance non plus. De toute évidence, le fait qu'il fiit le seul
homme de la piéce ne lui conférait aucun privilége. Sevilla regarda
une deuxieme fois ses vis-a-vis et se sentit amusé" (3).

[Ipu poMy, BaXKIIMBY POJIb BiAIrparoTh MOJANbHI CIOBa, BCTAaBHI
€JIeMEeHTH, AUCKYPCHUBH, KOHEKTOPH TUITY pourtant, d'ailleurs, sans
doute, de toute fagon, puisque, du reste, heureusement, sKi
JOTIOBHIOIOTBECS 3B'A3KaMu-BUrykamu: "Il est vrai que, d'apres
Francoise, il se trouvait justement a Londres pour une semaine. Et
bien ! elle ne profiterait pas de son absence pour s'imposer !" (6);
"Et puis, quoi, elle avait quarante-neuf ans !" (6). Taki 3B'13ku
9acTO CBiMYaTh NpO MITKIIOYEHHS B OMOBiIb BiX TpeThoi ocobu
HEBJIaCHE TPSIMOi MOBH, a OTXe, MPO KOHTaMiHAIII0 JBOX (opM
ceinomocteii: "Elle descendit des marches mouillées. Oui, la petite
place semblait déserte” (2).

3 iHmoro OOKy, OCKIIBKH aBTOp TMOYHMHAE YIONIOHIOBATH CBIiit
TOJIOC TOJIOCY MEepCOHaka, 4epe3 Lie 3HHUKAIOTh sICKpaBi 0OpasHi
¢dopmu (3amicTe 0Opa3zHOi MeTadopu NpeBaNIlOE KOHLENTyalbHA),
3'SIBJISIIOTHCST PO3MOBHI €JIEMEHTH, aprOTHYHI CJIOBa, HEACHMIJIbOBaHI
3all03WYeHHS, TOMUJIKM BHUMOBH, 3adikcoBaHI 1 BIATBOpEHI ¥y
MUCBMOBIH opmi, ipucii'a, Hanp.: "les carottes sont cuites, comme
on dit", "on ne sait jamais", "il ne comptait jamais les gouttes" (2).

OpHak aBTOp TAaKW 3aJIHINAE 332 COOOIO MPABO BIIACHOTO TOJIOCY 1,
SK TIPaBUJIO, Taka BiAUYXXCHICTh HaWYacTillle BUSBISETHCS Yepes
MOJIATBHICTh aKIEHTYyallli W yTOYHEHHS, sSKa TepelacThcs depes
KypCHB, aBTOPCBKY pEMapKy, IyKKH, BHHOCKY BHH3Y CTOPIHKH.
Takumu 3acobamMu  aBTOp MOXKE MIAKPECTUTH HEOWiKyBaHHUI
pe3yibTaT MepCOHAXKHOT pedreKcii, YMOBHCHOBOK, IO CITUPAETHCS
HE Ha 3I0pOBHMI INy3l, a Bcyneped Womy: "Je m'en irai, pensa
Josée, brusquement. 1l faut que je le sache" (4).

Mooyc camopeghnekcii, cCamOyCBiIOMJICHHS 4aCTO CIIMPAETHCS HA
Modycu cymHigy [ HeénegHeHOCHIE, KO TIEPCOHAX HE TiJIbKU HE B
3MO031 YCBIIOMHUTH 1 3pO3YMITH HaBKOJNHWIIHIA CBIT, ane W BiguyTh
HACTaHOBY CBOTO BJIacHOTO I, iHTepIpeTyBaTu 1 OLIHUTH MOAIi, 0
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3 HUM BiIOyBarOThCs. SICKpaBUil MpHKIAa — IOYATOK POMaHy
®. Caraa "Tpoxu conya y xonoduii 600i": "Cela Iui arrivait
pratiquement tous les matins, a présent. A moins qu'il ne se soit
serieusement enivré la veille et que l'effort de se lever, de se doucher,
de se vétir ne devienne si flou, si inconscient presque, qu'il le fasse a
tdtons, privé ou plutot soulagé de lui-méme par sa fatigue. Mais les
autres jours étaient plus fréquents et plus durs: il se réveillait a
l'aube, le coeur battant de peur — de ce qu'il ne pouvait appeler
autrement, déja, que sa peur de la vie — et il attendait le récitatif
dans sa téte de ses angoisses, de ses échecs, du lourd calvaire de la
Journée a venir ..." (5).

ITostBa TakoTO TEpOsI, IMOKA3 JIFOACHKOTO KHUTTS B PI3HUX MPOSBAX €
Ha/JI0aHHSAM TICUXOJIOTI3MY, €K3HCTeHIiali3My, MocTMoAepHi3My 20
ct. Takuit pakypc 3MiHIO€E 1 miecioBa-iepGopMaTUBH, IO YBOISATH
MpsSIMy MOBY: 3aMICTb cKazamu, 3anumamu, gi0nogicmu 3'ssBISIOTbCS
Oimbin  emouiorenHi Qopmu, Taki sIK soupirer, chuchoter, se
demander, gémir. 3MIHIOETBCS 1 KJIAC TEMaTHYHUX CJIiB, OCHOBHUMU
KOHIICTITYalbHUMH JIEKCEMaMH CTalOTh TakKi, M0 BHPaXalOTh
MOHSATTS CYMHIBY, HeBIIEBHEHOCTI, JKallt0, CTpaxy, siK Hamp., trouble,
effroi du futur, victime. Oco0nuBoi 3HauymocTi HaOyBa€ MOKa3
MpiHi, crorafiB, CHOBHIiIHb, a OTXKE, MI€CIOBa penser, imaginer,
sentir, se souvenir, avoir l'impression, réfléchir, se déchirer lui-
méme, avoir une idée, ab0 IMEHHUKH imagination, souvenir TOIIoO,
a TaKOXX MOJIaJIbHICTh Tepen0aueHHs i3 3aCTOCYBaHHIM JIECIIB, 10
HaJeXarh IJIaHy MaiOyTHBOTO, SKi MaiKe He 3yCTpi4aroThCs B
IHIIMX THUMax ONOBijauiB, xiba 10 B CTWIICTUYHIN ¢opmi
nponency, Hanp.: "Il boira un peu trop, il conduira trop vite, il
dormira comme un plomb. ... Demain matin, il me racontera les
réves atroces qu'il aura faits" (4).

3'IBISIFOTHCS. HOB1 3aCO0M XapaKTepUCTUKH, HEMOXIIMBI B POMaHi
19 cr. 1 3yMmMOBIeHI BIUIMBOM TICHXOaHami3y, ¢inocodil
eK3UCTeHIlam3My, 30kpema "Hydomow" Caprpa, SKUH dYacTo
miAnagaB miJg KpUTUUHY peduiekcito, Hanp., "I'Américain plein de
complexes”, "une sorte de nausée lui venait", "un époux névrosé"
(4). OTxe, OomHi€IO 3 TMPOBITHUX TAKOK MOXKHA BBAKATH TAKTHUKY
QJTFO3UBHOI IUTAIli1, BAKOPUCTAHHSI IHTEPTEKCTYaIbHOTO IMOKa3HUKA.
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OpHi€l0 3 OCHOBHHX IWCKYPCHBHHUX TAaKTHUK TaKOX BHCTYIIAE
TaKTUKa 3MIHH TOYKH 30pYy, MEpPEeMiHM TOIVINIB, a OTXKe, IOKa3
JiaNeKTUKH JIIOACHKOTO 3HAHHS uYepe3 MpsIMy HMEPCOHAKHY MOBY SIK
BroOJIOC, TaK 1 Ipo cebe, Hamp.: "- Je te prenais pour un Américain
bien tranquille. ... Je te trouvais beau. — Et maintenant ? — Je te
prends pour un Américain pas tranquille et tu es toujours beau”...
— Je ne l'aime pourtant plus, murmura-t-elle” (4).

3 iHmoro OOKy, BUHUKAa€E 1 HOBUH MOOYC CAMOHE3HAHHA,
HEPO3YMIHHS BIaCHUX NCHXIYHUX peakiii, OaxkaHb, M0 0yJI0 30BCiM
HEMOKJIMBO B TOMEPEIHIX THMAX: "un jeune époux névreosé qui ne
savait pas lui-méme ce qu'il attendait d'elle" (4).

Jis (o)t TIEBHI MTePCOHAXKHI yroo0aHHS cynepeyarb
3arajJbHONPUAHIATAM CTEpEOTUNaM. B boMy BHIaJIKy MOYMHAETHCS
OiMBII BiMYYTHO CHpWUHMATHCS aBTOPChKHUU Tojoc. Harmp., Bka3iBka
Ha Te, IO YOJIOBIK JIIOOUTH, KOJIW JpyKWHA BkuBae cruprtHe ("I/
aimait boire et aimait qu'elle boive avec lui" (4)). Bupaxenus
TAKOr0 CYNEpeWwIMBOIO CMHUCIY 4acTo BifgOyBaeTbcsi depes
BHKOPUCTaHHS aHTH(pa3ucy. BrieBHEHICTh y BIACHIH TpaBOTI MOXE,
HaBiTh, HaOyBarh (OpMH CEHTEHILil, sKa Bcymeped ii mpsaMoMy
BU3HAYCHHIO MOXE BUSBHTHUCS XHOHOW0. OTXKe, MiAKPECINMO TOSBY
(hopmu XMOHOT CEHTEHII1, HEBIPHICTH SKOi 3a3BHYal CIIPOCTOBYETHCS
gepe3 CTepeoTHI, Hatp.: "- Pourquoi parcourir les mers?dit Alan. Le
bonheur est sur la plage" (4).

CrioctepiraeTbCsi  TakOX  MIAKIIOYEHHS  3arajbHOi  JYMKH
CYCIIbCTBA, OAHAK CYCIUIECTBA KBa3ipealbHOCTI, IO 3yCTPI4aeThCs
B TBopax 1 ®mnobepa, i banp3aka, omHaKk HE TaK YacTo, OCKUIBKU
00'€eKTHBOBAaHUI OIOBiaU HaJae IMepeBary 3arajlbHOICHYIOUIH TOuLi
30py, MO0 HAJEKUTh KOHIENTyalbHi KapTWHI CBITY MOBI. Taki
CMUCITH YBOAATHCA depe3 hopMu Ha KWTanT "bien des gens s'étaient
demandé pourquoi..." (4).

IlinkpecmuMo 1Ie pa3, IO IHTEPIOPH3OBAHHMM OIOBima4, B
OCHOBHOMY, Oymye MOAQJIBbHI CMHCIH Ha EMOIMHOMY MOAYyCi —
EMOILIIHHO-TICPIICTITUBHOMY ¥  €MOIIIHO-pe()ICKCUBHOMY, OTXE,
OLIHHWH, CTWIICTUYHUMA, OOpa3HMl 1 eKCHpPEeCHUBHHH acleKTH
BIIXOMATh Ha 3aJHIA TUTaH. TakUM YMHOM, SKIIO B YCE3HAKYOTO
OlOBilaya  aBTOPCBKMII ~ MOAYC  CHIiBICHye 1  mapajeiabHO
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PO3TOPTAETHCSA 3 IEPCOHAKHUM MOIYCOM, KOMEHTYIOUH HOTO, SIKILO
B 00'€KTHBOBAHOTO OTIOBigada aBTOPCHKU MOJTYC, IO 3HAXOIUTELCS B
IMIUTIIATHIA ~ TJIOMIMHI, 3a0apBiO€  CBOEK  MONANBHICTIO ¥
IHTEpIpeTy€e EKCITIMUTHO NPEICTABICHNH MEPCOHAXKHUN MOZYC, TO
MOJallbHA CTpaTeris IHTEPiOPU30BAHOTO OIOBiadya CIIMPAETHCS Ha
KOHTaMIHAI[IF0 aBTOPCHKOTO i TEPCOHAXHOTO TOJIOCIB, Yepe3 IO
OTIOBiZb #11e Bix 0cOONMMBOrO MONIMOANBHOTO JBOTOJIOCOTO €IUHOTO
MOIYCy CBIiIOMOCTi, (HOpMambHO TIPEACTABICHOTO dYepe3 pi3Hi
dbopMH  MOBIIEHHS OCHOBHOTO NepcoHaka. HapemTi, mparHeHHs
OUTbII TOYHOTO BIATBOPEHHS  MOBJICHHS 1 IyMOK I€pCOHaXKa
cupsiMoBye aBtopiB 20 CT. Ha BIAPOMKEHHS KIACUIHUCTHYHHUX
OMoBigTHUX (OpM — CIOBiAl, IIONEHHUKA, POMaHy B JIHCTax,
nomupenux y XVIII crt., 1110 moBeprae 10 cy4acHOro (hpaHiry3bKoro
poMaHy mepcoHi(iKOBaHy OIMOBiIb Bifl epIIoi 0codu, sika CHiBiCHY€
1 TIeBHOIO MIpOI0 TPHUXOAWTH HA 3MIHYy I1HTEPIOPH30BAHOMY
OTIOBiIauy Bifl TPETHOi 0COOU.

SK miIcyMOK MOXHa CKaszaTH, IO Cy4YacHUH (paHIy3bKHi
POMaH XapaKTEepPU3YETHCSI aHTUHOMIYHUMHU TEHIEHIISIMH: 3 OIHOTO
O0OKy OHOBIIOIOTBCS TpaAWLiiHI, ycTajeHi (GOpMH OMOBiAl, 3
iHmoro OOKy BHMHHUKalOTh HOBI (opmu 3MiHHOI Qokamizanmii,
(hparMeHTapHOCTI, HEeJHIHHOCTI, ITOKa3y T ICBiTOMOTO,
KiHemarorpaigHOTO 300pa’keHHS, MNEKOHCTPYKLIii MiTiCHOCTI
Tomo. Banopu3amiss MOBHOI 0COOHMCTOCTI B  €BPHCTUYHIN
OiSTBHOCTI  BIUIMBAa€ HA 3pPOCTAaHHSA poOJdl  1HAMBiTyalbHO-
aBTOPCHKOTO Hayaja $K BH3HAYaJbHOTO (aKTopy HE TUIBKH
IMOWHHOT, ane # CTPYKTYpHOI opraHizamii XyZ0KHbOTO TEKCTY.
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PEAKTHUBALIA HAPEMII/I I3 OI/IKOHIMOM KHIB
Y CYUYACHIN KOMYHIKAIIIT

Anomauyia. Y cmammi onucano npoyec peakmugayii napemii i3
otikonimom "Kuig" & ykpai'HCbKOoneHiﬁ Komynikayii. Posensdaemucs
cmamyc nape/mu V cydacHit aiHesicmuyi, nooaomvcs PisHI nioxoou 00
PO3YMiHHA U HAYKOB020  MIyMA4enHs. napemiiHux O0O0UHUYb, 30Kpema
VHEOOXIOHIOEMbCSL IX BUBUEHHS 6 WUPOKOMY OaueHHi — K NPUKA3oK i
npucnis'ie, npeyeoeHmuux 6UCI0818, apopuzmié ma iH.

Asmopom 3pobneno akyeHm HA HAUOLIbUWL VYHCUBAHUX NAPEMIUHUX
KoHcmpykyinx muny azuk 00 Kucea ooeede, Kuie — mamu micm pycokux,
aKk 0o Kueea pauxu ma in. Ha mamepiani nexcuxoepagiunux npayw,
XYOOOICHIX MEKCMI8 YKPAiHCbKoi nimepamypu, po3mMo8HOI ma Meoitinol
KOMYHIKAYIT NPOBOOAMbCsL NAPANEHl 3 YHCUBAHHAM MA (DYHKYIOHATbHUMU
Mmoorcnueocmamu - napemiiu i3 oukonimom "Kuis". [lpocriokoeano, sk
BMIHIOBAAUCS U MPAHCHOPMYBANUCA 68 MACOBIll KOMYHIKAyii napemitini
oounuyi 3 enemenmom "Kuis" y ceoiti cmpykmypi.

Taxooic eusnaueno cmamyc MmeOdiuHoi napemii ma i OUCKYPCUBHI
napamempu. Oxpemuil 10KyC Cmammi npucesieno HosuM Qpazeonoivium
OOUHUYAM, SIKI BUHUKAIOMb Y MACO8IU KoMyHikayii. Tax, y piznux munax
Mmedia akmyanizyromoscsa napemii, y cmpykmypi sxux nexcema "Kuig / Kyiv"
€ cmpuodichesum  mauinyramueom: Kuie mpumae yoap; Maitoan
nouunaemoca 3 Kueea; e3amu Kuie 3a mpu omui; Ile Kuie, oemka;
KyivNotKiev ma in. "Oposmosnenns” maxux napemitt maxKoic € 6Ka3i6Kow0
HA OUHAMIZM MAKUX KOHCMPYKYIU Y MACOBI KOMYHIKAYIL, WO MOMUBOBAHO
nompebamu MeOiliHUKI6 SHAUHYMU HA PEUUNICHMIE.

3'acosano, wo sunuknenus napemii iz ovuxounimom "Kuis" € vacmomnum
AsuUWeM, WO NOB'SIZYEMbCA 31 CMAMYCOM MICMA 8 2e0ONOIMuYi, eKOHOMIY,
kyremypi Ykpainu. Takuii Komniekc eKCmpanine8anbHux ¢akxmopie yKazye
HA OUHAMI3AYTI0 CIPYKMYPU Ma CMULICIUYHUX MONCTUBOCMEN NaApeMill,
30AMHUX AKMYATI3Y8AMUCS 8 HOBUX KOMYHIKAMUBHUX YMOBAX.

Knrouosi cnosa: napemis;, ¢hpazeonocizm;  OUKOHIM,  YKpaiHCcbKa
KOMYHIKQYIs, OHIM, MACOBA KOMYHIKAYIA, CYYACHA AIHSBICMUKA.

Ingpopmauin npo asmopa: Cuszonos mumpo IOpitiosuu — xanouoam
Qinonociunux Hayk, ooyewm; OoyeHm Kageopu CMUIICMUKU MA MOBHOI
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REACTIVATION OF PAREMIA WITH THE NAME
OF KYIV IN MODERN COMMUNICATION

Abstract. The article describes the process of reactivation of paremies
with the oikonym "Kyiv" in Ukrainian-language communication. The status
of paremias in modern linguistics is considered, various approaches to the
understanding and scientific interpretation of paremia units are presented,
in particular, their study in a broad perspective is necessary — as sayings
and proverbs, precedent sayings, aphorisms, etc.

The author emphasizes the most commonly used paremic constructions
in Ukrainian, such as azuk 0o Kueea ooseoe, Kuie — mamu micm pycoKux,
Ak 00 Kueea pauxu, etc. On the material of lexicographic works, artistic
texts of Ukrainian literature, spoken and media communications, parallels
are drawn with the usage and functional possibilities of paremys with the
oikonym "Kyiv". It was followed how paremic units with the element "Kyiv"
in their structure changed and transformed in mass communication.

The status of media paremia and its discursive parameters are also
determined. A separate locus of the article is devoted to new phraseological
units that appear in mass communication. Thus, paremias are actualized in
various types of media, in the structure of which the lexeme "Kyiv" is a key
manipulator: Kyiv holds the blow; Maidan starts from Kyiv; take Kyiv in
three days; This is Kyiv, baby; KyivNotKiev, etc. The "discussion" of such
paremias is also an indication of the dynamism of such constructions in
mass communication, which is motivated by the needs of the media to
influence the recipients.

It was found that the occurrenceq of paremies with the oikonym "Kyiv"
is a frequent phenomenon associated with the status of the city in the
geopolitics, economy, and culture of Ukraine. Such a complex of extra-
lingual factors indicates the dynamism of the structure and stylistic
possibilities of paremias, capable of being actualized in new communicative
conditions.

Keywords: paremias; phraseology; oikonym, Ukrainian
communication, onim, mass communication, modern linguistics.
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Opnne 3 HalaKTyalpHIMIMX 3aBIaHb CYy4acHOi JIHTBICTHUKH, IIO
BHIDIMBAE 3 peanmiid ¢imomorii 21 cT., — MOMIYK HOBHX CMUCIIB Y
CEMaHTHIli BXe BiOMHUX MOBHHX OJMHHIb. IXHE N€KOJYBaHHS B
PI3HUX THUMNAaX KOMYHIKamii O3BOJSE IO-HOBOMY MOIJITHYTH Ha
CTHJIICTUYHI MOXKJIMBOCTI aHAII30BAHOTO KOMYHIKaTUBHOTO PECypCy.
Y dokyci yBaru HAmoro MOCITIMKEHHS — (DPa3eosOTIdHIN pecypc
MOBH, III0 BBAKAETHCS OJHUM 13 PETPAHCIATOPIB KyJIbTypHOI IaM'aTi
HapoAy Ta Horo BepOamizoBaHUM imeHTHdikaTopoM. CHHEpTiA
ICTOPUYHOTO Ta CY4acHOro, JAWHAMIYHOIO 1 CTaloro axkTUBHO
BUSIBIIIETHCSI Y BIJHOCHO JOBroMy Ipoleci ¢paseosorizaiii. B
KOMyHIKaTHBHIH  eBomouii  ¢paseonorisMm €  yHIKQIBHUM
BepOamizoBaHNM O00'€KTHBATOPOM CTAJMX y HANIOHAJIBHIA MOBHIN
cBimoMocTi 00pa3iB, 34aTHUX IepeocMHcToBaThcs. BiH HaOyBae
HOBUX CTHJIICTHUYHUX OKpaciB y "CBDKUX" KOMYHIKaTHUBHHX yMOBax,
MO’KE BXOAUTH B Pi3HI KOHTEKCTH Ta BiITBOPIOBATUCS y CTAIOMY YH
CTPYKTYPHO ¥ CEMAaHTUYHO MOAM(IKOBAHOMY BUTJISAAL. A TOMY
MPOaHATI3YeEMO JlaJli y3yCHI Ta HOBI TPHUCTIB'S 1 TpPUKa3KU 3i
CTPYKTYpHUM elleMeHTOM Kuig, 1m0 HaOyBalOTh HOBHUX CMHUCIIB Yy
Cy4JacHif KOMyHIKaIlii.

Sxmo BiJIIITOBXYBaTUCS BIiI ITAPOKOTO PO3YMiHHS
¢pazeonoriamy, A0 SKOro MPHUUHATO 3apaxOBYBATH Pi3HI yCTaleHi
KOHCTPYKLii y CTPYKTypHOMY Ta CEMaTHYHOMY IUIaHaX, TO
TOJIOBHHUMHU MapKepaMH TaKHX OJWHHID 3IUIIATUMYThCS BTOPUHHA
HOMIHAIlISA, EKCIPECUBHICTh, MPEIEACHTHICTh Ta MOXJIMBICTH [0
CTHIIICTHYHUX TpaHchopMmaiin. Taki >k MOCTIiHI XapaKTepHUCTUKH,
Ha Halle TepeKOHAHHA, HasBHI B MapeMifx, IO BHKOHYIOTh Y
KOMYHIKalii mepenyciM KyMYJISATUBHO-EKCIIPECHBHY (QYHKIIO.
OcTaHHIM dYacoM JAOMIHAHTHHM INOJMO MapeMiiHOro  piBHA
OKpecIIoeThesl AucKypcuBHHA minxin (A. 3arnitko, T. Kocmena,
JI. JaruneHko Ta iH.). A TOMY ¥ JJOTIYHUM BHSABISAETHCS TAyMadeHHS
mapeMiil K OMHUIb TUCKYPCUBHOTO THUITY, "SIKUM MMPUTaMaHHi <...>
mijicHa, ycrtameHa (opMa W peryJspHICTh BiATBOpEHHS, aie, Ha
BigMiHy Bifg HuX (¢paszeonorizmiB — [.C.), me Taki OAMHHLI, IO
CKJIaJaloThcsi 3 OAHOTO abo Oinbllle BUCIOBIEHb: NPHUCITIB'S 1
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MIpUKa3ky, aOpuU3MH, aHEKAOTH, HEOWITUII, MPUTUI Ta 1H.; BXOJATH Y
0a30oBy akcioMathky MoOBHOi cBigomocti" [3, c¢. 25]. Cawme
aKCIOJIOTIYHWHA TapaMeTp, Ha HaIl TOTJISA, 1 BH3HAYA€E CYTHICTh
nmapemiil y cydacHiii KOMyHiKalii, KOJM IX y>KUBaHHS MOB'A3aHE 3
OLIIHHICTIO BUCJIOBJIOBAaHHS, — K OOpa3HUX OAMHUIb Penpe3eHTawii
akcionoriyaux 3HadeHb 1 cmuchiB (T. Kocmena), mucKypcHBHUX
3HAaKIB 1 PEeTpaHCIATOPIB TI00aTbHOTO 00pa3y MiTICHOTO CBITY
(°K. Konoi3), pi3HOMIAHOBUX OAMHHUIG, PO3TIAYBAHUX Y (OKycCi
JIIHTBOAKCI0JIOT 11 (I. T'omy6oBChKa, K. Kpacnob6aeBa-UopHa,
I'. Yepnenko Ta iH.). [loromkyemocs i 3 MUPOKUM MIPKYBaHHSM IIPO
MPUHAIEKHICTh 10 MapeMiil He TiTbKK NPUCIIB'IB Ta MPHUKA30K, a i
IHIIUX OAMHUIb, 30Kpema adopusMiB, MpeLEACHTHUX BHUCIOBIB,
CHHTEHIII Ta iH., IO BIATBOPIOIOTHCS SK CTaJli CHHTAaKCHYHI

KOHCTpyKIii. I HaBiTh Oimbmie — 34aTHI JO0  CMECIOBOI
peiHTepmperamii Ta  CTPYKTYPHO-CTHIIICTUYHOI  Monuikamii
(1. 3B. "anTunpucnis'a", "antumadopusmu', "aHTUOpUKAZKH" Yy

HoMmiHamisx X. Bamerepa, B. Mokienka, 1. I'myxoBneBoi Tta iH.).
CaMe 3IaTHICTH IO CMHCJIOBO-CEMaHTHYHOTO TIEPESOCMUCIICHHS 1
PO3KpHBAa€E MIMPOKI CTHIIICTUYHI MOKJIMBOCTI TMapeMiil y cydacHiit
komyHikarii. lle cBoepimHi iHTEpTEKCTEMH, SKI KOMYHIKaHTH
BHUKOPHUCTOBYIOTh Il CMHCJIOBOTO HABAaHTAXKEHHS BHCIIOBJIIOBAHHS,
MiACUIEHHS HOro eMOLiHO-eKCIIPECUBHOTO OKpacy, BHSBICHHS
PI3HUX THIIIB OLIHOK IMIUTIIUTHOTO Ta EKCIUIIIUTHOTO XapaKTepy.
IMocninoBHMMU B I[bOMY MUTAHHI € 3aXigHI JIHCBICTH, SKi
HaroJIONIyIOTh, 10 HMapeMisiMu € KOPOTKi, BIyYHi Ta CMHCJIOBO €MHI
pedeHHs (igioMu, KIIIIOBaHI (pa3u, MPUKA3KH 1 MPUCIIB'A, [IUTATH
MIPEIIeIEHTHOTO XapaKkTepy Ta MOJ.), SKi MaloTh a)OPU30BAHHIA 3MICT
Ta BIATBOPIOIOTHCS B TOBHOMY (200 YCIYeHOMY) BHIVISALI JUIA
IMJICUICHHS EMOIIMHOIO HABaHTaXXCHHS BUCIIOBIIOBaHHA [8].
BaxxmuBuMm TyT € (JIIHTBO)KYJIBTYpPOJIOTTYHHI acleKT, aJKe IepeKIiajl
13 MOBH-OpHUTIHATY (Ppa3eoNOTiYHUX OJWHHUIb, 30KpeMa W Tapemii,
JIOCTIBHO HeMOXmBHA. CaMme MpeneneHTHUH XapakTep MapeMii
CIIyTy€ acoLiaTMBHUM MapKepoM Ui X IIOYaTKOBOTO PO3YMiHHS,
BIITBOPEHHS Ta MOJANBIIOT0 THPaXyBaHHS B MacOBiH CBIIOMOCTI
(fimeTbest mpo craryc mapeMid sIK "KyJIbTypHHX TEKCTIiB" i3 iXHIM
MOTEHIIIaJIOM BIUIMBATH Ha MAacoBoro perumienta [4, c¢. 23]).
@. baneBny Harosomrye, o 1y BepOaTi30BaHUX KyJIbTypPHUX KOJIiB
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BXINBOIO € KYIbMYPHA O0O0YMOSIEHICMb  3HAYeHHsA, TOOTO
"mMOMiHYBaHHS B CeMaHTHIIl cioBa (¢paszeonorismy, BUpa3y)
JNEHOTaTUBHOTO 1/a00 KOHOTATUBHOIO €JIEMEHTA, IIOB'S3aHOTO 3
(YHKLIOHYBaHHSAM YCBhOTO cioBa ((pa3zeosorismy, BUpasy) B MexKax
neBHoi Kkynbrypu" [1]. Sk OGaummo, came CTiliki KOHCTPYKIIii
(3okpema ¥ mapemii) MOXYTh CTaBaTH MapKepaMu IEBHOI
JIHTBOKYJIBTYPH, BEpOATi30BaHUMHU HOCISIMU KyJIBTYPHOI ITaM'sITi.

Qikcaris mapeMid 1 iXHIM CHCTEMHHH ONHC — OKpeMa
OOCTIMHWIPKA JIOKyHa. Y CIOBHHKAax Ta 30ipHHKAax dacTo
BiIOMBAETbCS KIIOYOBAa (YHKLiA MNapeMii — KyMyJSTHBHA, IIO

BiJ/I3EPKAJIIOE  MOBJICHHEBY ICTOpiI0 Hapoay Ta JAoloMarae
3MQJIIOBAHHIO 11 MOBHO-KYJIbTYpHOro mnoprpery. IIpuragaemo, B
LIbOMY KOHTEKCTI, B&XKJIMBI BUJIAHH, B SIKUX (PIKCYIOTBCS mapeMii, K
B icropuuyaomy ("l anuipko-pychki HaponHi mpunoBiaku" I. dpanka,
"VKpaiHChKI TIpUKa3KW, NpHCcHiB's 1 Take inme" M. Hommca,
"Vkpainceki npuciis's Ta npukazku" C. Mumanuya 1 M. [1a3sika ta
iH.), Tak 1 Ha cydyacHoMy ("KomyHikaTHBHHI KOIEKC yKpaiHLIB Y
napemisx”" T. Kocmenu i T. OcinoBoi, "CiioBHUK MOIU(IKOBAHUX
CTIMKUX cromydeHb ciiB B y3yci kiHng 20 — movatky 21 cromiTTs"
I. I'myxoB1ieBoi Ta iH.) 3pi3ax.

Ileit acmekT MM BHUPIIIMIN  C€KCTPANoOJIIOBaTH caMe Ha
iHpOpMaliiHUH KOHTEHT — OAMH 13 HAMIMHAMIYHILIMX y CydYacHid
KOMYHiKallii, NPOJEMOHCTPYBABIIM HOBI CMHCIOBI BIATIHKH Y
CTHJIICTHYHO Ta/4H CTPYKTYPHO MOIU(IKOBaHUX MapeMisx i3
oiikoHiMoM Kuis. Came B MacoBiil KOMyHiKaIlii mapemMii MOXYyTb SIK
aKTUBHO (PYHKIIOHYBaTH, TaK 1 HapOHKyBaTHCS B TOJITHYHHUX
raciax, peKJIaMHMM CJIOTaHax, 3arajioM Yy MYJIbTUMOAAIbHUX
TEKCTaxX, L0 CKJIAJaloTh MIMPOKUH IJIacT MeXialpocTopy, CTaBaTH
YaCTUHOIO KPEOJi30BaHOIO TEKCTy, 30KpeMa B MeMax, iHTEpHET-
Jorucax, Osorocdepi Ta iH. A 1me BigOyBa€Thcs IOCTiMHA
peakTuBaris 3a0yTHX MapeMiHHUX KOHCTPYKIiH i3 enemeHToM Kuis,
OEKOMyBaHHS SIKHX Yy MacoBiii KOMyHIKalii KOpPETIOETbCI 3
(hOoHOBUMU 3HAHHSMH PEITUITIEHTIB.

Ha crorogni ¢paszeonorizoBanux KOHCTPYKILIH i3 KOMIOHEHTOM
Kuig nanmiuyerbcst nonan 300 onuauip. Taki JaHi HE € OCTATOYHHUMU,
aJKe HE BCI mapeMii MOTJIM JIIWTH 10 HAC B aBTEHTUYHOMY BHIJISII.
Jo 1mporo BapTo nomatu i Oe3nmepepBHY MOSBY HOBUX IMapeMiid SK
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MIPOSIB  €BOJIOLII JiTepaTypHOi MOBH. | mepmma, i apyra 4YacTHHH
mpo0JieMH  JO03BOJISIIOTH TepeOdyBaTH TapeMisiM y TOCTiifHOMY
JIOCTiMHUIIEKOMY aHami3i. [lomryk HOBHX CMHCIIB y CEMaHTHII X
OIIMHUIIL MU PO3MOYHEMO 3 HaWOUIbII BigoMux: sa3ux 0o Kuesa
oogede;, Kuie — mamu micm pycvxux, ax 0o Kuesa pauxu. Ilpo
aKTHBHE BXXMBAaHHS TaKMX OAMHUIb y MOBHIH CBIIOMOCTi YKpaiHLIiB
TOBOPSATH JIITEpaTypHi DKEpena, B AKX BOHH 3adikcoBani. Tak,
napemis A3ux 0o Kuegsa dosede Tsxie y KiHenp 10 cT. Ta mo'si3aHa 3
JIETeHJ0I0 TIpO KWSHWHA, MO0 3a0mykaB y cTemy. B cydacHiit
KOMYHiKaIlii Lleil BUCHIB y>KUBA€ThCS caMe B ycideHid gopmi, Xo4 B
"VkpaiHCBKUX MpHKa3Kkax, HpuchiB'ax..." M. Hommuca dikcyemo
MOBHY Bepcito A3ux 0ogede 0o Kuesa i do Kusa [6, Ne1127, ¢c. 91]. Y
XYIOXKHIN KOMyHiKamii med ¢pa3eonorisM TakoX IOCIiTae YilbHE
Micte: A 8ona cmiembcs, po3obupa, wo s il He auxozo bascar. E,
cmiku mam moeo Oina, A3uk 00 Kuesa o0osede, a mo wob 0o
I'epmanii ne oosie (B. Wkmsap, "Ilo cekpery"), A3ux 0o Kuesa
dosede, — crazag Anopii, i menep 00UOBaA KHANCUYT NOCMIXHYAUCA
MpOXU 38epxXHb0, 00 X0U AK npobusascs ixuil omeys 0o Kuesa, ane
He 006800us tioco myou wi s3uk, Hi cnuc, Hi mey (I1. 3arpeGenpHUA,
"Cwmeptb y Kuesi"), Ta ¢, 0a0vky, maxi, wo ti Bopony ckpymsamo, 5K
mpeba 6yde. — 3gicno, €, ma O0e eonu? Iliou wykai... — bydemo
wyxamu, auxk 0o  Kueesa 00600umb (O. KoHnchkui,
"HaBBumnepenku") Ta iH.

JloMiHaIliF0 BUKOPUCTAHHS IIMX OJUHUIL TMOB'SI3yEMO 3 IX
0araToBiKOBOIO iCTOPi€I0 (IOPOHKEHHS, K MiHIMYM, ABOX BapiaHTiB
MIPOJIOBXKEHHS mapeMii: ...ma 0o Kusa i ...a 6 Kueei 3a6myoums €
CBOEPITHAM HAITIONICHTPUYHUM ifeHTH(ikaTopoM). CIIOCTEpExKEHO i
YacTOTHE BHUKOPUCTAaHHS L€l MapeMidiHOI KOHCTPYKWii B Menia
(0c001HMBO B CHIIBHIN TTO3UIII] TEKCTY — 3aT0JIOBKOBIM, IO € THIIOBOIO
CMUCIIOBOI0 YCTaHOBKOIO JijIs peruimienta): J3ux 0o Kuesa dosede:
Yy CHpPasoi CMOAUYHI CMAKOIUKYU CIATU NONYASAPHUMU Julle 3a05KU
inozemyam? (Kuis 24, 20.10.2023), fH3ukx 0osede ne minvku 00
Kueesa, ane i 0o pyuxu (Oboz, 05.07.2017), A3ux 0o Kuesa dosede,
abo sixoro € bopomwvba 3a mepcvike kpicio (TCH, 10.09.2019) Ta iH.
Sx 0aynMo, roJOBHA METa BUKOPUCTAHHS TaKUX KOHCTPYKLIH Yy
3aroJIoBKax TEKCTIB — MPUBEPHEHHS YBaru PeHUITIEHTIB Ta 34aTHICTD
JIO TIiJICHJIEHHSI CMUCIIOBOTO HABAaHTA)XCHHS Ha IMOYATKy MEA1acTaTTi.
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Buxopucranns mi€i oguHuUIi y opMaTi pUTOPUIHOTO 3aUTaHHS YU
OKJIMYHOTO PEYeHHA TEeX yKa3zye Ha "IHTPUTOBaHHH" IOYaTOK
MeianoBiIOMIIEHHS Ta MOKJIUBICTD TUTS AHATITUKHA
peiaTeprperyBaty iHpopmauito: Yu azuk 0o Kuecea dosede? (Hae
cioBo, 09.12.2018), A3ukx 0o Kuesa dosede. A ¢ Kuesi? (J13epkano
tikHg, 10.11.2006), €epo-2012: xozo asux oo Kuesa oosede!
(dakrn, 28.03.2012).

Crumictrnyna Tpanchopmarllis UX MapeMiHHUX KOHCTPYKIIH Y
MeIifHOMY KOHTEKCTi BKa3ye Ha ii THy4KiCTb, a 3 00Ky JKypHaiicTa —
Ha TOIIYK HOBUX CMHCHIB, 3aKJIaJACHUX IJIS MAacOBOi KOMYHiKaii:
"S3uk" 0o Kuesa 0osede, a 0o subopie — uanesne (I3epkano
ks, 08.06.2007), A3uk 0o peiimunzie 0osede: 6i0 MOBHOZO0
saxony 0o "azvika" (Pamio Coboma, 12.07.2011), Yemnioncmeo oo
Kueea ooseoe (Ykpaina momoma, 14.09.2011), HA3ux oo Bious
0osede. Yomy ascmpiiiyi  MOdCYMb  HABUUMU  Y2OpYie 3
"yrpaincokoco numanna” (dinosa cromuug, 28.11.2017) Ta in. Ho
pedi, ocTaHHI UmOcTpamii IOBOAATH i MOCTIHHY OUHAMiKy IbOTO
(pazeonoriaMmy, y CTPYKTYpi SKOTO HAasBHHUN OWKOHIM: f3UK 00
Bapwasu 0osede > sazux 0o Ilpacu 0osede > sazux 0o Jlonoona
dosede > sa3ux 0o Miwonxena dogede > sa3ux 0o bprocens dosede ta
moA. IlocTiifiHa peakTHBAIlis TaKUX (Pa3eoIOTi3MIB MOKIHBA JIUIIIC
3a HasBHOCTI (oHOBOro OekrpayHay, MOOYJOBaHOTO Ha OCHOBI
CMHCJIOBO] amo3ii.

3a3HaunMo, MmO CTaOUTi3alisi KOMIIOHEHTHOTO CKJIany Mapemii
JO3BOJISIE IHTEPTEKCTOBO 3BepTaTHCA 10 Hei B Moau]ikoBaHOMY
dopmari: Takui s3ux 0o bprocens me dogede: wjo o03Hayac 3as18a
Ipucmaiixa npo comoguicms YKpainu giomosumucs 6io0 6cmyny 00
HATO (Yxpaina monona, 17.02.2022), Yu dogede sasux do €sponu
(Izepxano twxkasg, 14.06.2018), fzux 0osie Tumowienko 00
Ileyepcokozo cyoy (IlompooOwuri, 10.04.2016) ta iH. Anensuis a0
BiJJOMOTO TOBOPUTH PO MpPELEACHTHUH XapakTep MUX OJAMHUIb Ta
JIO3BOJISIE BapilOBATH HOTO0 KOMIIOHEHTHHM CKJIAJIOM, aKTyaJIbHUM
JUIE ~ MacoBOTO  pEUHWIi€HTa.  biIu3pKicTh 70  3BYYaHHSA
YKpaiHCBKOMOBHOT'O 3UK J10 POCIHCBKOMOBHOTO #3bIK JI03BOJISIE
MeaidHUKaM "o0irpyBatu" w0 mapemilo 3a JOIOMOIOI0 MOBHOTO
kanamOypy: Kyou oogede "azvix"? ([erextop menia, 15.10.2010),
"S3vik" wu mosa doeedymo 0o eubopis? (TCH, 11.12.2013), "Hzwix"”

74



Bunyck XLVIII

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

0o Kuesa oosede: uu 3asdxcou micmo 0y10 pocCiticbKOMOGHUM?
(Yxpiadopm, 23.02.2017) Ta iH.

Came TpaHchopmariiiHi Tporecu mapemiil, Ha Hally TyMKY,
MOB'SI3aHi 3 ONEPATUBHUM pearyBaHHSAM Ha aKTyalbHY CHUTYaIlit0, 10
pETpaHCIIOETHCS B Menmia. A caMi mapemii MOXYThb CIIyI'yBaTH
e()eKTUBHOI "TOTOBOIO" MOJCIUTIO I CMHCJIOBOTO HaBaHTa)KCHHS
MemiaTekcty Ta "oOirpyBamHs" iH(OpMaIlifHOTO TPUBOAY B
KOHTEKCTI peallii choromeHHs. Tak, po3MOBHHM (hpa3eoiori3M sx 00
Kuesa pauku Bmano oOIrpyeTbcs B Memia IS JTOCSTHEHHS
TYMOPHCTUYHOTO e(QeKTy — I1poHii, capka3My, CaTHPUYHOCTI
BHCJIOBIIOBaHHS. | B y3ycHOMy, i y TpaaumiiHoMy dQopmarax s
napeMiiiHa KOHCTPYKIisl € BAajo 'cTapToBow" BepOaIi3oBaHOIO
IHTEHITI€I0 B TIOOYMOBI MEAIHOTO TEKCTy (HIOEThCS MepemayciM Ipo
3aronioBku 1a Jigm): Ax 0o Kuesa pauxku: oupexmopu
KpeMEHUYYbKUX OUMCAOKI8 MOJCYMb Jiuule MPIAmMU npo 3apniamu
aki  ompumyroms  uunoenuku micma (KpemeHuymnpka raserta,
09.02.2022), [o npesudenmcmeéa — ak 00 Kueea pauku (Ilepumit
ninouii, 13.09.2013), "/lo xopoomie ecix yux obracmei, AK 00
Kueea pauxku', — «komenmap siticokosoco excnepma (TCH,
03.04.2024), Ak 0o baukosoi pauku (5 xanan, 09.11.2012) Ta iH.
YTpaguiiiioBaHo BBaXaTH, 0 "OPO3MOBIEHHS" TaKUX KOHCTPYKIIIH
BIIKHJA€ MOXJIMBICTh iX BHKOPHUCTaHHA B Menmia. Ha Hamre
MePEeKOHAHHS, eMOIIIHICT, 3aKlIaZieHa B TAKOTO THUITYy KOHCTPYKIIii,
HaOJNIMKYIOTh ~ KOHTEKCT JI0  PEHHUIIEHTOIECHTPUYHOCTI,  KOJIU
MeIiiHUK cTtae "cBoiM" y miamo3i 3 MOTEHIIHHUM uuTadem: Bio
orcumnuyi 0o xcumnuyi — ak 00 Kueea pauxu (J3epkano THXHS,
06.08.2004), Ham oo €sponu — ax 0o Kueea pauxu (Bepcii,
23.05.2013), €eponi 0o Vxpainu, ax 3 Ilapuocy oo Kuesa pauku
(Oboz, 22.07.2022), Oxynanmam oo saxonnenus Baxmyma, ""ak 0o
Kuesa pauxu” (TCH, 01.05.2023) Ta iH. 3a3HaumMo, IO B
XYIOKHBOMY IHUCKYpCl Ui HaJaHHS eMOLIHHOro 3abapBieHHS
TaK0XX BUKOPHCTOBYETHCS 3rajiaHa mapemis: [lle 0o Piz0éa — ak 0o

Kueea pauxku, — npodybonie cobi nio nic 3opux (0. 3uma,
"KazkoBuit Bup"), Ta mu xou ece sanuti, Oxpime, 0o Kueea ak 0o
neba pauku! — KpukHynu uomy 6i0 6ocHuwa, 0e dHcadiOui A3uKu

nonym's ece aceaso ausanu yopuuti kazan (I1. Suenxo, "Heuyil.
Hewmos. He6au") Ta iH.
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3a Oyab-SIKUX OOCTaBWH MEIIHUN KOHTEKCT CTa€ TOMiHAHTHUM,
Koy (hpaszeosorisM BUKOPHCTOBYETHCS SIK TIEBHUU BepOaTHHUI
MaHImynsaTHB. OcOOIUBO 1€ CTOCYETHCA (ppa3eoori3MiB, M0 HAOYIH
cTaTycy HapaTuBHHX. Jl0 Takux HaJexXuThb napemis Kuig — mamu
Micm pycbKuX, aKTUBHO IOIIMPIOBaHA SK y MPONAaraHIUCTCHKUX
Menmia, Tak 1 B iHdopmamiiiHoMy moToni VYkpainu. CyTHICTBH
BHKOPHCTaHHS Takoi mapeMii — B i1 37aTHOCTI amamTyBaTHCs TMij
KOHTEKCT, 9acTO iJIe0JIOTiYHOTO 3MicTy. lle mo3Boisie HaMm ckazaTw,
10 TaKOTO TUMY (pa3eosorisMi B MacoBiii KOMyHiKarlii Ha0yBalOTh
cratycy (pa3u-iZeosoreMy, BUKOPHCTaHHS SIKOI € NpeLeAeHTHUM
SIBUIEM Yy TONITHYHUX MefmiaTekcTax: Mamu micm "pycokux'
giopizusiecmvcest 6i0 "Tpemvoco Pumy” (Hensn, 27.02.2024), Voce ne
mamu micm pycekux? V P® i3 niopyynukie npubpanu 3eaoxy Kuesa
6 napaepagax npo Pyce (PIA IliBmenn, 20.04.2023), Ilpe3udenm
Ykpainu Bonooumup 3enencokuii 3asneus, wo "'Mamepi micm
pyevkux" — Kueey, maxux dimeii ax Pocis ne mpeba (Komenrapi,
15.03.2022) ta in. Haromocumo, 110 amensiis J0 i€l KOHCTPYKITii
peamizyeTbcst  uepe3  CBimoMe il  BHKOpUCTaHHS, TrpadidHO
odpopmieHoi dwepe3 Janku: Jyein nepeobpas "mamu pociiicbKux
micm" (Oboz, 07.04.2024), Mamu axu micm? Pycoxux? Ile ooun i3
Mighis, npo2onoUIeHUX KOTOHI3AMOPAMU, WO NOCALANU HA 3eMII0, AKA
6 HuniwHix mexcax Yxpainu (Ionoc Ykpainu, 03.04.2014), Mamu yu
Mauyxa micm pycexkux (€puauii mapadon, 15.03.2022) Ta iH.
JleMOHCTpY€ETBCSl BiATaK TPUTEPHUI XapakTep Takoi KOHCTPYKII,
CTBOPIOIOYM  CBOEpimHMIA  emomiitHuii  QpoH  iHDOpMAIIHHOTO
MOBIJOMJICHHS, MOUIMPIOBAHOTO B MacoBil CB1JOMOCTI.
QDoKkyCcyBaHHA yBaru pELUITIEHTa TEPEHOCHTHCS HA  HOBUH
EKCTpaJIiHTBaJbHUI KOHTEKCT — BIMCHKOBI Iii B YKpaiHi — i Tomy
CIOPUMHATTS HapaTHBHOI mapemii BinOyBaeTbcs 3a  (HOHOBOI
HETAaTHBHOI OLIHKH.

JlocTtaTHRO YacTOTHUM 1 IIKaBMM Y BHKOPHUCTaHHI B MAacOBiH
KOMYHIKaIlii € mapemist Ha kozo 6ioa Hanade, mo 0o Kuesa tide, a sk
6ioa munemocs, mo 6in i 3 bposapie eepuembcs, AKUH MH TaKOX
¢dikcyemo y sraganux npausx M. Homwmca [6, Ne2331, c. 137] ta
C. Mumannmua 1 M. TIlozska [7, c. 36]. Yciueny ¢opmy miei
KOHCTPYKLii TOOJMHOKO 3ycTpidaemMo B Mefia. binbme Bce X
BHKOPHCTOBYETHCS 151 KOHCTPYKIIisI B pO3MOBHIM KoMmyHikarii. Kuig
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SK CEerMEHT (hpa3eosorizoBaHOl KOHCTPYKINi CIIOCTEpIraeMo B
napemisix oypruil i 6 Kueei ne xynumo pozymy, oypensv 0o Kuesa,
Oypens i 3 Kuesa, 3 Oypnnum nivozco 6 Kuis ixamu, onu i mym ¢,
3adikcoBani y npari M. Homuca [6, Ne6150, c. 289; Ne6190, c. 291],
abo ¢paseonorizoBani KOHCTPYKLil aKCiOJIOTIYHOTO XapakTepy
(minvxu 0 pioui, wo 6 Kuesi Xumxa, oye 6 Kuesi Oyiu, ma i mam
po3ymy He npuobanu; y Kueei ecemvman 00'asuecs — na ceni nau
3aeopywuscs [7, c. 198, 250, 374]), mo TPUBHOCATH Yy TPOIEC
KOMYHIKAIlil JOJaTKOBOi OIIIHHOCTI Ta ekcmpecii. Bukxopucrtanus
TaKWX KOHCTPYKIIiH Y IIMPOKOMY MacOBOMY KOHTEKCTi — T€X O3HaKa
mapeMiii, KOIW MAaHINTyJIATUBHUN XapaKTep pealli3yeTbcs B
"ynamkax" TaKMX OJWHHIB, MAalOUd Ha yBa3i iX MNpeueaeHTHHH
xapakTtep. Came TOMy MOCTIHHO BHUKapOOBYIOTHCS HOBi (paszu, II0
HaOyBalOTh CTaTycy mapemMii (0COONHMBO KOJMM WIETHCA TIPO iX
TTOBYAIBHUH Ta BUXOBHHUH 3MICT).

HoBi  ¢paseonoriuni  KoHCTpyKuii — HOBI mapemii —
MIOPO/IKYIOTBCS, OYEBUAHO, M HHHI. Kuie SK E€IEeMEHT TaKuX
KOHCTPYKIUiH € 4aCTOTHUM, IIO BepOai3y€eThCsl y BUTIIAAI MEAIHHOTO
(dpazeonorizmy. Haromocumo, 1o 1 HOBUM MeniadpazeoaorisMoM
MU po3yMieMo He 3a(iKCOBaHHUIl y CIIOBHHKAaxX YCTaJIeHHWH BHUCIIB,
KOMYHIKATHBHHI PENpPE3eHTAaHT Ta 00'€KTUBATOP CMHUCIIB MacOBOi
CBIIOMOCTi, IO XapaKTEpU3Y€EThCS KPIM CEMaHTHYHOI LiJIiCHOCTI,
MPELEIEHTHICTIO Ta IHTEPTEKCTYAIBHICTIO.

[losiBa HOBUX mapeMili y MacoBidl cBioMoOcCTi (HOpMYIOTh HOBI
ONUHUII — Meditini napemii. OCTaHHIM 9acOM Cepe]] TAKUX OJUHUIIb
13 oiikoHiMoM Kuie MoxkHa HazBatum Kuie mpumac yoap, Kuig
noyunaemocs 3 manoawny, ezamu Kuie za mpu oni, Kuie eenuxux
Modiciusocmetl Ta TIoJl. BayKIIMBO HAroJIOCHTH, IO MapeMii, 30KpeMa
{ HOBi, MAIOTh 3AATHICTH IO CTPYKTYPHUX TpaHC(HOpMaLiil i3 METOI0
BIUIMBY Ha pEUUIieHTa Ta / abo MaHIMmymsLii HOro CBiIOMICTIO.
JI. THaTIOK SK YaCTOTHY BJIACTHBICTH MapeMild Ha3WBa€ — TPy CIIB,
10 pealtizye B KOMyHiKaIlii "MpuxoBaHi TTHOMHHI CMUCITH, HATAI0IH
BUCJIOBJICHHIO TOMATKOBUX CEMAHTHYHUX BIATIHKIB 1 BUKIMKAIOYUA
HOBI acoIliaTWBHI 3B'A3KM CIIiB Ta HecmoiiBaHi obOpasu" [2, c. 3].
CrocrepiraemMo Lei CTHIiCTHYHUNA PUHAOM 1 B HOBHX HapeMisix (sKi,
3naBaniocss 0, MarOTh MPOXOAWTH JOBIHH 4Yac CTAaHOBICHHS Ta
ajanTarnii 10 MOBH, ajlé caMe B MacoBi KOMYyHIKamii med MuIsIxX
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HabaraTo IMIBMAMMUNA Ta CMHCIOBOEMHHI). 3BepHIMOCS [0
(pazeonoriunoi KOHCTPYyKuii Kuie mpumac yoap, MO BHUHUK Y
TIONIITUYHIA KOMYHIKAIlil, 30KpeMa B pekjaMmi KaHAuIaTa B MepH
cronmui B. Knnuka. Crnoctepiraemo KoHTamiHaLiio ¢paszeosorismy
mpumamuy yoap (y 3Ha4eHHI "IPOTUCTOSNTH Y BaXKid cutyamii") i3
ineonoremoro Kuig, sskuMy OyB HACHYEHUH CTOJIMYHHUN MeIialpoCTip
y mepenBubopuy Kammadito. IlosBa Takoro ¢paszeonorizmy
"obOirpana" naBiui: sk amemsmist no maprtii "YJIAP", sky odomioe
B. Kimmuko, 1 sk amo3is OO0 HOro CIOPTHBHOI  Kap'epw.
IaTeprexcTyanbHa Bigcwiaka Ao moniTHyHOi kKammanii 2020 poky
30epirnacst 1 B HUHILIHIX KOMYHIKaTHBHUX yMoBax: Kuie mpumac
"VIIAP" (cnoran B.Kmuuka) > Kuie mpumae yoap (cioran
MyHIOHMmagpHOTO Tenekanamy "Kui"). Lls x imeonoriyaa yctaHOBKa
30epiriacs 1 B MOAAIBIIOMY PYCi 3rajaHOi KOHCTPYKIIii, TOIIHPEHOT
OCTaHHIM yacoM y Meqia: Kuie mpumas i mpumamume yoap 0aJi.
[MomitTnuHa KoOHIENTYyami3amis MalJaaHy TaKoX CIPUYWHUIIA
MOSBY HOBOTO (paszeonorismy Maiidan nouunaemoca 3 Kuesa, mo
BKIIIOYAE aJIO3idHICTh MIHIMyM J0 TPBOX MOJNITHYHHX MOJIH,
noB's3anux 13 Maiiganom Hesanexxnocti B Kuesi, — PeBoimonis Ha
rpaniti, IlomapanueBa  peBomomisi, Pepomromis  I'igHOCTI.
3ayBaXMMO, IO CIOBO  MaudaH YK€ TPOUNUI0  TIIAX
KOHIIENTyaui3alii, KOJIH 3 CEeMaTUKW HOMiHAIlii TUIONI LS JeKcema
po3mmmpuia 3’SBWIACS B TMOJITUYHOMY KOHTEKCTi, PO3LIMPHBIIH
CBOIO CEMaHTHUKY: Mauidax (BeIUKe He3a0yJoBaHE MICIe B celli abo
MICTi; TJjoma) > maudax (Te came, MO MaWgaH4duk) > Matioan
(MacoBa TpuWBaja akiis MPOTECTY MPOTH BIAAH IIiJ MOTITHIHUMH
a00 eKOHOMIYHHUMH TacJIaMH¥, TICPEBAKHO Ha OJHIHM 13 MEHTpaIbHUX
wiony micta) [5]. CaMe TOMY BHSIBIISIETHCS JIOTIYHHM 1 TOPOJKEHHS
HOBOTO (hpazeosori3My Ha MO3HAYEHHsI IMOJIITHYHUX MEPETBOPEHB Y
KpaiHi 31 craproMm y cromuui: Maitdan noyunacmoca 3 Kucsa: y
"Kynanax" sycmpiuarome Ilopowenka (Ilompoburi, 17.01.2022);
Hosi npomecmu, nos'ssani 3 xogioom: Maiioan ROYUHACMbCA 3
Kueea (Bixna-vHoBuau, 21.02.2020) Ta iH. IlikaBo, Mo mosiBa TaKUX
KOHCTPYKIii BHEOOXITHIOE 1 MOJANBIIY iX CTUJIICTHYHY HPHUPOILY
Momudikysatucs: Matioan nouunaemwcs 3 Ileuepcvkozo cydy >
Maiioan  nouunaemoca  6ina  Cogii  Kuiscvkoi >  Maiidan
noyunaemscs 3 Xpewamuxa > Maiidan nouunaemovcs  8i0
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nam'smuuxa Illesuenxa (Bcromu, SK 0adunMo, HAsBHI JIOKAIii
M. Kuena 3 ix icTopiero "maiinanHoro" pyxy).

3a3HauMMoO, 10 y MK BINCHKOBUX i B OKOJHIAX CTOJHUIN Y
mrotromy 2022 p. B iHdopmaniiHOMy momi 3'SIBUBCS (Ppa3eosorizm
e3amu Kuig 3a mpu oni. Came MeliiHUN KOHTEKCT JTIO3BOJIUB HAJaTH
HOBHX CMHCIIB i KOHCTPYKWii — TmepeayciM, i3 HasBHICTIO
IPOHIYHOTO 3MICTY: 83smu uu He 63amu Kuie 3a mpu oni; xioa Kuig
635U 3a mpu Oui?; 3a "mpu oui" e3snu Kuis, mo max mooicna e3amu
i "ecto Vkpainy" Ta non. EMOTUBHO-EKCIIPECUBHE "3ByYaHHA'" TaKUX
OIVHHIL YMOTHBOBAHO CTaBJICHHSM PELHMITIEHTA 0 ITO3HAYyBaHOTO
HOBOIO Tmapemieto sBumia. CrocTtepiraeMo, M0 TaKi OIMHMII
0COOJIMBO aKTyallbHI B JIOMKMCAaX COIMEPEX Ta B HOBUHHHX
MECEHDKEpax, B IKUX JOIMyCKaeThCs "BUTbHA" TToMaua iHdopmarrii.

LikaBo, mo B MacoBii KOMyHiKalii akTUBHO (YHKIIOHYIOTH 1
mapeMii-aneNaTHBU 10 TpeleNeHTHHX KOHCTPYKIii. Tak, oifkoHiM
Kuis € yacToTHUM y TpaHC(HOPMOBAaHHMX OIMHUILIX THIY Kuigcwki
cmaiini (< Aeeiegi cmaiini), Kuig ne 3pasy 6yoysascs (< Pum He
3pazy 6yodysascs), Kuig 3 603y — €C necwe (< baba 3 603y, xobuni
necue), Kuie ecbomy 2onosa (< Xnib ycbomy eonosa) ta non. Taka
CTPYKTYPHO-CTHJIICTHYHA TpaHcopMarlisi a03Boisie "30ymKyBaTH"
IHTEepeC IO MPOYHTAHHS 1H(POPMAIIHHOTO IMOBITOMIICHHS, a TaKOX
00pa3Ho crpuilMaTH MoJaHUK MaTepial.

V cratyci BepOanizoBanux "TpurepiB" cnpuiiMaeMo HOBi mapemii
po3moBHoro tuny e Kuis, doemka, Kuie never sleep, Kuie eenuxux
mooicnugocmeti, Kuie e6denv i enoui Ta mon. Taki mapemiiiHi
KOHCTPYKITi  JO3BOJISIIOTH ~ HAOMMKATHCA 1O  MOTEHIIIHOTO
peluITieHTa Ta HACHMYyBaTH MEIiHWA KOHTEHT KOHOTATHBHUM
3abapBieHHsIM. MoXeMO KOHCTAaTyBaTH TEHICHILIIO 1O MOCTIHHOTO
nianory "po3MOBHa KOMYHiKalisg — MeliiHa KOMYHIKalis'", B IKOMY
PO3MUBAIOThCS (YHKLIOHATBHO-CTHIIICTUYHI KOPJIOHU Ta
BUMAIILOBYETBCSI ~ HOBAa  KOMYHIKaTHBHA  pealbHICTh  JUIA
BHKOPHCTaHHS HOBUX MapeMiii, 30kpema 3 oiikoHiMoM Kuis.

AHaOriuHy 3aKOHOMIPHICTH ITOMI4a€MO 1 B TOSIBI mapeMii, sIKi,
X0Y 1 BUHHMKIIM B MacoOBili yKpaiHCbKOMOBHIH KOMYHiKallii, Ta Bce X,
CHIPSIMOBaHI Ha iHIIOMOBHY ayAuTOpiro. ImeTbcs mpo Ti mapemiiiHi
KOHCTPYKI[ii, [0 TONIMPIOBAIUCI SK XCIITerH B COI[abHUX
MepexKax Ta CIyTyBaJld CMUCIIOBUMH I'€HEPAaTOpPaMU CYYacHHX iJIeH:
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#KyivNotKiev (xammaHis KOPEKTHOI HOMIHAIii B aHTJIOMOBHIH
KOMYHIKaIlii yKpaiHChKO1 CTOJHUII, BIIMIHHOI B/l pOCIICEKOMOBHOTO
ananory), #CloseTheSkyKyiv (kxaMIiaHis, cripsMOoBaHa Ha 3BEpHEHHS
J0 CBITOBOI CHINILHOTH 3aKpUTH HeOo Han YkpaiHoro Tta KueBom y
3B'SI3KYy 3 POCIHCBKOIO arpeciero) Ta iH. Takoro Ttumy napemii
BiITBOPIOIOTBCS. B MAacoBii KOMYHIKallii He CTibKH YKpaiHu,
CKIJIBKM KpaiH 3axoay 3 METOI0 Pi3HOBEKTOPHOI IOTOMOTH — SIK B
iH(popMariitHOMy, Tak 1 y BINCPKOBOMY TIJIaHAX.

AKILEHTyI0Oud Ha TOMY, LIO IapeMii MOXKHa pO3IJISAATH K
"eTaJlOHHY  OOWHMLIO  MOBH,  YCTaJ€HE  BHUCIOBIIOBaHHS,
CHUHTaKCHUYHY OJHMHHUII0, KOMYHIKaTHBHY (OpMYyJy, IOUCKYPCHUBHY
omuuuio" [4, c. 25], TO BHHUKHEHHS HOBHUX MapeMmiil €
3aKOHOMIPHHUM TPOIIECOM Y KOMYHIKarlii. Ik BusBuiocs, He TIIbKU B
MUHYJIOMY, @ i1 ChOTO/THI BUHUKHEHHS MapeMil i3 olkoHiMOM Kuig €
YaCTOTHUM SIBHILEM, IO TOB'SI3YyeTbCA 31 CTaTycoM Micra B
TeONONITUI, €KOHOMIlli, KyJIbTypHOMY mpoctopi Ykpainu. Takuii
KOMIUJIEKC EKCTPaIiHBAILHUX (AKTOPIB YKazye Ha AWHAMIi3alilo
CTPYKTypH Ta CTHJIICTUYHHX MOJIJIMBOCTEH mapeMild, 3JaTHUX
aKTyalli3yBaTHCS B HOBUX KOMYHIKATHUBHHX YMOBaX.
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CTUJIICTUYHI MAPKEPU MEHOPATUBHOI JIEKCUKH
B YKPATHCbKOMOBHHUX MYJIbT®LIBMAX

Anomayia  Jlocniodicenns — 30cepedoicene  HA  AHANIZ  NONYIAPHUX
VKPAiHCOKOMOBHUX Mmynvmeinomis, maxux ik "Iyoka boo", "Tauxu”, "[Lpex”,
"IIpucoou Komueopowka ma uiozo Opysig", "['oeopumo yxpaincekorw" ma
"Cimnconu". Mema 0ocniodicenHs noasieac y 6USHEeHHI NeopamueHoi IeKCUKY 6
MyTemunikayitinux @itemax iz yeazoro 00 i é1acmusocmeil eNiueamu Ha
MOGHY Kynbmypy Oimeli ma @opmyeanns ix ceimoensdy. Baowciueum
CKIIAOHUKOM CMAMmi € AaHANI3 PI3HUX MUNie KOMYHIKayii 8 auimayitiHomy
KOHmMeHmi ma ti020 NOMeHYiliHUll 6NIUE HA OumsAde CHPULIHAMMA C8imy yepes
npunyunu iHpopmamusayii, imimayii ma idenmugbixayii 3 nepconadicamu.
3'06ano, AK mymbmuniiKayis, wo nocmae He auute 3acobom posgazu, ane i
BAICTIUBUM eTIeMEHMOM coylanizayii, Modce hopmyeamu yseieHHs Oimetl npo
emuKo-KyIbmypHi HopMu, cmepeomunu ma coyianwhi poni. Iletiopamusna
JIeKCUKA, KA OJisl OOPOCTUX HACMO 3ATUUUAEMbCSL HENOMIYEHOT0, MOJice MAmu
BUPIUATLHULL N6 HA OUMSAYULL PO3GUMOK, CHPUSIIOUU MOS8 A2PeCUBHUX
MoOeell no8ediHKU A (POPMYBAHHIO HE2AMUBHUX CIepeomunis. Y konmexcmi
00CIONHCEHHA 0cOONUBA Y8a2a NPUOITAEMbCA MYTbMPITbMAM, 6 MOBGIEeHHI
NEPCOHAICI8 AKUX NPUCYIMHS NellOPAMUGHA JeKCUKA, WO 8UMAAE 2IUOOKO20
auanizy ennugy Ha oimeu. Kpim moeo, pozensoaemvcs enius 2nodanizayii Ha
VKPAIHCOKY — MYJTbMUNIKAYIuHYy — [HOYCmpilo — yepe3  IMNOpm — IHO3EeMHUX
Myneminemie, sKi HeCymb 6 cOOI KVIbMYpPHI YIHHOCMI Ma HOPMU NOBEOIHKU,
4acmo GIOMIHHI 8I0 Mpaouyiti YKPAiHCbKO20 COYIOKYIbIMYPHO2O KOHMEKCHI).
Taxi mynempinemu  Mooicymv — enausamu Ha  QOpmMyeanHs — Ceimo2usioy
VKDAIHCOKUX Oimel, He 3a8xcou 8 nosumueHomy acnekmi. Tomy y cmammi
MAKONC ~AKYEHMYEMbC  Y8aea HA HeOOXIOHOCMI CMEOPeHHs  AKICHO20
BIMUUSHAHO20 — MYIbMPITLMOB020  KOHMEHmY, AKuti  Ou  8ionogioas
HAYIOHAGHUM  KVIbIMYPHUM  mpaouyiam i yinHocmsam. Memoro makozo
KOHMeHmy Ma€ Cmamu CHpUAHHA  NO3UMUGHOMY  MOGICHHEGOMY MaA
eMOYItIHOMY PO3GUMKY Oimell, d MAaKoHC POPMYBAHHIO ¥ HUX AOEK8AMHOZ0
PO3VMIHHSL COYIAbHUX HOPM T YIHHOCHELL.

Kniouogi cnosa: neiiopamuena nexcuxa, Myrtomuniikayis, eizyanizayis,
sepbanizayis, media, KOHMeHm.
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Abstract. The research is focused on the analysis of popular Ukrainian-
language cartoons, such as "SpongeBob", "Cars", "Shrek", "The
Adventures of Tom and Friends", "Speak Ukrainian”, and "The Simpsons".
The central goal of the study is to study how pejorative vocabulary in
cartoons can influence the formation of children's language skills and their
worldview. An important component of our work is the analysis of different
types of communication in animation and their potential impact on
children's perception through the principles of informatization, imitation
and identification with characters. We seek to find out how animation,
being not only a means of entertainment, but also an important element of
artistic socialization, can shape children's ideas about social norms,
stereotypes and roles. Pejorative language, which often goes unnoticed by
adults, can have a decisive impact on children's development, contributing
to the emergence of aggressive behavior patterns and the formation of
negative stereotypes. In the context of our research, special attention is paid
to cartoons, the speech of the characters of which contains pejorative
vocabulary, which requires an in-depth analysis of their impact on children.
In addition, the impact of globalization on the Ukrainian cartoon industry
through the import of foreign cartoons, which carry cultural values and
norms of behavior, often different from the traditions of the Ukrainian
socio-cultural context, is considered. Such cartoons can influence the
formation of the worldview of Ukrainian children, not always in a positive
way. Therefore, our work also emphasizes the need to create high-quality
domestic cartoon content that would correspond to national cultural
traditions and values. The purpose of such content should be to promote the
positive speech and emotional development of children, as well as to form
in them an adequate understanding of social norms and values.
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CydacHa MyINBTUILTIKAIisE — OKPEMHH JIOKYC MJOCHI[UKeHHS Y
¢dokyci KimpKOX ramy3eld 3HaHb. lmeTecst mpo Mexmia-  Ta
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TICUXOJIHTBICTUKY, CHHKPETH3M SKHX JO3BOJSE HaM IO0aYnTH
MaHIMyJISTHBHI MPOIECH B PI3HMX TUIAaX KOMYHIKamii 3a BIKOBHM,
KaHPOBUM Ta IHIIMMH mnapamerpamu. IIpo  CHHKpeTH3M
MeTlaTiHTBiCTHKH 3 IHITUMHA CyYaCHUMH HaIpsIMaMHu
TYMaHITapUCTUKU HATOJIOIIYIOTH J€alli YacTille, 10 € Pe3yIbTaTOM
"IHTErpaJIbHOCTI Ta B3AEMO3AJICKHOCTI CydacHMX Hayk" [16] i3
MEePCHEeKTUBAMHU MIKANCIMILTIHAPHOT IPUPOAU AOCIiIKEHb.

IIpobneMy MyJBTHIUTIKAINI SK XyIOXXKHHO-ECTETUYHE SIBHIIE
posrisimanu E. Bapan, H. IBuenko [1; 6]; ponb MynbTIBMIB SK
NICUXOJIOTIYHA Ta ICHXONIHrBiCTMYHA npobnema Oyna o00'ekToM
mocmimxenadas J[. Topmienxo, B. Kosamenko, B. T'oponwcebka,
M. Mawmuy, [2; 4; 5; 11]; MyasTdineMu SK JTiTepaTypHO-MUCTEIBKHIHA
TUN KoMyHikaii posrisanu [1. Ps6osa, 1. Turapenko [11; 17]; mpo
MyIbTQIIBME 3 TO3UWINI  JKAaHPOBOI  TeoJoril  ITUCKyTyBaIH
B. Ky3e6na, JI. Ycuk, A.Ilomenko [8; 14]. SIx Gaunmo, anami3
MYJBTHIUTIKAIHHUX TEKCTIB TMPHUBAOIIIOBAaB JOCIIIHUKIB PI3HUX
ramy3edl ryMma”itapucTukd. Hame mocnmiiykeHHS CHpsIMOBaHE Ha
JHTBICTHYHHUN aHAJI3 JEKCUYHOTO CKJIaxy MYJIbTHILTIKAIi, 30KpemMa
il meflopaTMBHMX OAMHUIb, SKI MOXYTh HEraTUBHO BIUIMBAaTH Ha
MOTEHUIHHOTO Tisgada — IMTHHY. MU cimpaTuMeMocs Ha 310paHuii
HaMHU MaTepiaj, a TaKoX Ha MPOBEACHE paHillle OMUTYBaHHS, IO
[IEBHOIO MIpOIO J03BOJIMTH 3'ICYBaTH POJIb MEHOPATUBHOI JIEKCHKH B
MyJbT(iTBEMax Ta i BIUIMB HA TUTAYY ayJUTOPIIO.

MynbTiaeM, SK  BiIOMO, XapaKTEPU3YETHCS MOKIUBICTIO
mepebyBaTn  OJHOYACHO B  KITBKOX  YacOBUX, 1CTOPHYHUX,
reorpadiuyHuX, eTHOKYJIBTYPHUX Ta IHIIMX MPOCTOPax, IO 3HAYHO
MPUCKOPIOE TIpoLleCH 30aradeHHsi CBITOIMISAY MAWTHHM, CIPHSE
PpO3BUTKY ii KoMyHiKkartlii. CBO€I0 3MaTHICTIO BUXOBYBATH, pPO3BUBATH,
1 Tak OM MOBUTH, TJICKATH B JITAX IEBHI IKOCTI BOHH "3MararoTbcs' 3
OUTSYMMH  KHIDKKaMH, PO3BHBAIBHUMH IrpaMH, a HOACKYyAH
3aMIHIOIOTh MDKOCOOWCTICHY KOMYHIiKamifo: "MoBa TepCcOHaXiB
MyJIbTQIIBMIB, SIKI IPENCTaBISIOTh II€BHI COIiaNbHI TMPOIIApKH
peaIbHOTO CYCHUIBCTBA, CIIPUUMAETLCS SIK HOpMa IJsl OyIb-SIKHX
cutyain" [11, c. 271].

MyneTumtikamiiai QiabMH — Ie crpolneHa (Ka3KoBa) MOJEINb
CBITY 1 HaBKOJMIIHBOIO cepexouma [7]. 3a J0MOMOror
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MyJbTUILTIKAMI{, $K JOBEJEHO IICHXOJOTaMH, MiTSIM 3HAYHO
MIPOCTiIIe HACTIAYBaTH il Ta KOMIIOBATH TOM UM IHITUN TIPUKITAT JUIS
couianibHUX posieil. [IeBHOIO MipOIO if€THCS MPO CTEPEOTHII3aLilo
MOBHO-TICUXOJIOTIYHHX 00pa3iB: "neBiaTWBHI  (BYyJbrapH30BaHi)
MOBHI MaHEpH TEPCOHAXIB MOXYTh MPOEKTYBATHUCS Ha LITICHHUHA
o0pa3 mepcoHa)ka SK CTEPEOTHII, €TaJIOH HEKOHTPOJIHOBAHOI
MOBEIiHKH, 30Kpema U BepOambHOI" 8, c. 263]. Tomy noriuHO, 110
3acobu MOBH B MyJbT(hiTbMax — BaXJIMBUW (DaKTOp YCIIIIHOCTI #
MOMYJISIPHOCTI KX KaHPIB aHIMaiHHOTO MUCTENTBA.

3a cmoBamu E. bBapan [1], MyabpTUIUniKamiiHa MOpOLYKIis
XapaKTepHU3y€eThCsl 3HAYHOIO PI3HOMAHITHICTIO ¥ CIToco0ax mojadi ta
pemnpeseHTartii iHpopmMarllii, MO 3yMOBIOE€ BAXKIUBICTh PO3yMIHHS
BiIMIHHOCTEH MiX MyIbTQiTbMaMy, MPU3HAYEHUMH JUIS PI3HUX
BIKOBHX Kareropiil. Bix camoro mouaTky po3BUTKY MYJIbTHILTIKAIIi
SK BHILy MeJlia, BOHA CIpUIManacsi BUKIIOYHO 3aCO00M PO3Baru Jyis
ouTstdoi ayaurtopii. [Ipote cydacHuii cTaH raigysi AEMOHCTPYE 30BCIM
1HIy KapTUHY, ¢ 3Ha4yHa 4acTHHA MYJNbT(INbMIB po3paxoBaHa Ha
JOpOCIuX TisinadiB. TakoX BaXJIMBO 3a3HAUUTH, IO HAaBiTh
MyJbT(QIIBMH, CIPSIMOBaHI HA TUTAYY ayIHTOPi0, MOKYTh MiCTUTH
CJIEMEHTH, HE 3aBXIU JOpeyHi ans niTeld. Y OaraTboxX KpaiHax
ICHYIOTb CHUCTEeMH pPEUTHMHTY Ta ceprudikamii TeneBi3iifHOi
MPOYKIii, COIpSIMOBaHI Ha JOMOMOTY 0aTbkaM y BHOOpI KOHTEHTY
U1 TXHIX iTEH.

Acomianis MPAA (Motion Picture Association of America)
cTama "mioHepoM" y CTBOpEHHI PEHTHHIOBOI CHCTEMH, fKa HaJae
pexoMeHmanii 0aThbkaM IIOJ0 BIKOBOI aJICKBaTHOCTI KiHO- Ta
MYJBTHIUTIKALIHHUX TBOPIB IS AiTeH, COpUpaloYuch 30KpeMa i Ha
MOBY repoiB. Ll cucrtema He BuKOHye (hyHKUIl KpuTHKa, a juIIe
iHpopMye TpO TOTEHIiiHI HeOe3meKw, IO MOXYTh HECTH
MYIBT(ITEME T2 MOBJIEHHS repoiB y Hux'.

! OcHOBHI KaTeropii peNTHHTY BKIIOYAKOTh:

e G (General Audience) — 6e3 BiKOBHX OOMEXEHB, IiIXOAUTH IS
BCiX BIKOBHX T'pYII.

e PG (Parental Guidance Suggested) — peKOMEHIYETBCS TPUCYTHICTh
0aThKiB, = MOXJMBI  CLEHHM, sKi  OaTbKM  BB&XATUMYTb
HETMPUIHHATHUMH IS TiTSH.
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Hiti, Ha BigMiHY BiJ JOpOCIHX, YacTO CIPUHAMAIOTH MOJAHY
iHpopMarito sk abCONOTHY TpaBAy 1 HE YCBIJOMIIIOIOTH BIUIUB
Heperjsily Ha CBOIO IMOBEOIHKY Ta CIOPUHHATTA cBiTy. OCHOBHI
MIPUHOMH BIUTMBY MYJNbT(HIIBMIB Ha JiTe MOXHA CXapaKTepU3yBaTH
K nputiom ingpopmamusayii (HaJaHHS HOBHX 3HAHBL Ta iHpoOpMaIii
PO TOBENIHKY, O00'€eKTH Ta IMiKaBi (aKTH), nputiom Imimayii
(HacnigyBaHHs MOBEIIHKU T'€pOiB, CTUIIIO CIIJIKYBaHHS, BIATBOPEHHS
niit) Ta npuiiom idenmughixayii (CIIIBCTABICHHS TMOIM, MMEPCOHAXKIB,
CIOXETHUX JIIHIHN 13 0COOUCTUM JTOCBIIOM).

e no HemaBHa yKpaiHChKa MYJbTHILUIIKaLis Oyma Ha mepudepii
KOHKYPEHIIii 3 iHO3eMHOIO MPOAYKIi€r0. MynbT(hiTbMU YKpaiHCBKOTO
BUPOOHMITBA (HaKTUUHO OynM 3aMmillieHl IMIIOPTHUM KOHTEHTOM,
3okpema 3 CLHA i fAmonii, i iXHE 03BydyBaHHsS TeX HOTpeOyBasIO
Kopekuii (mpobiieMy mepekiamy B MyIbTHILTIKamii quB. y [14; 17]).
Taki ¢ineMH HE BpPaxOBYIOTh MEHTANITET YKPaiHCBKUX JiTeH 1
HaB'SA3YIOTh IIHHOCTI, SIKIi HE € XapakTepHUMH I YKPaiHCBKOTO
cycrniibeTBa. L[i MynbTdineMu HE BpaxoBYIOTh KyJIBbTYPHi, MOBHI Ta
HaIllOHAJTFHI  OCOONMBOCTI YKpAiHIIIB 1 MOXYTh TPH3BECTH [0
JieecTeTr3allii Ta aKkyJlbTypallii y MOBEIHII Ta KOMYHIKalii miTei,
SIKIIO TX JUBUTHUMYTHCS IPOTSATOM TPHUBAJIOTO Yacy.

e PG-13 (Parents Strongly Cautioned) — He peKOMEHIY€EThCS IS
miteir mo 13 pokiB 6e3 cympoBoAy AOPOCINX, MOXYTb OyTh
MPUCYTHIMU CLEHH 3 OOMEXKEHHM HACHIHCTBOM a00 IHIIMMU
eNIeMEHTaMH, BBA)KAaHUMHU HEIPHUHATHAM H IS ITEH MOJIOIIIOro
BiKy. LI xaTeropis Bkazye Ha Te, IO JESKUH KOHTEHT MOXe OyTH
HEeOpeyHHM sl iTed 10 13 pokiB, 1 MiAKPECIIOE BaXKIIMBICTh
0aTBKIBCHKOTO KOHTPOJIIO T OI[IHKH.

Takox iICHYIOTh PSHTHHIH, OPIEHTOBAHI Ha JOPOCIY ayTUTOPIIO:

e R (Restricted) — ocobam 10 17 pokiB peKOMEHAYEThCS TUBUTHCS
¢irpM JHIIE 'y TPUCYTHOCTI mopocioro. DimeMH 3 TakuM
PEHTHHIOM MOXKYTh MICTHUTH CHJIBHI CIEHM HACHJIBCTBA, CEKCY,
BXKMBaHHs HAPKOTHKIB a00 IHTEHCUBHY HELICH3YPHY JICKCUKY.

e NC-17 (No One 17 and Under Admitted) — ocobam no 18 poxis
meperyisig 3a0opoHeHui. DITBMH 3 IIUM PEHTHHTOM MICTATH
KOHTEHT, SIKHl BBAXA€THCS HEMPUUHITHUM [Jisl HEMOBHOIITHIX,
30KpeMa CKCIUTIIMTHI CEeKCyaJlbHI CIleHH a00 eKcTpeMalbHe
HacwiIbCcTBO [19].

86



Bunyck XLVIII

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

VY HamoMmy JOCTIKeHHI aKIeHT 3po0JIeH0 Ha TeHopaTHBHIN
JIEKCUIl, YaCTOTHICTh fAKOi  CIIOCTEPIraeThcsi B  CydacHiil
mynbrurutikamii.  [leliopaTuBaMu ~ HA3WBalOTh  JIGKCEMH 3
KOHOTAaTHBHUM acIIeKTOM '"HeraTMBHOI €MOTHBHOI ceMmH", 3a
JIOTIOMOTOI0 SIKOT BUPa)Ka€ThCA CTAaBIICHHS MOBIII 110 aapecara [10].
Opientyrouncey Ha gociimkenHs O. [onox, mefiopatuBu MOXKHA
BH3HAYUTH SIK MOBHI OJWMHHUIlN, IO CEMaHTHKH SKHX BXOIHTH
HETaTMBHA €MOTHUBHA CKIIQJI0OBa, M0 BHKOPUCTOBYETHCS LIS
BHUCJIOBJICHHSI ~ HETaTUBHOTO  CTaBJCHHS  OJHOTO  YYacHHUKa
KOMYHIKaIlii 1o inmoro [3].

Sk BimOMO, BHUKOPWUCTaHHA II€HOPATHBHOI JIEKCHKH MOXe
MIPU3BECTH 10 HETATHBHOI OIIIHKH CIIBPO3MOBHHKA Ta CIIPOBOKYBAaTH
KOH(QJIIKT y mpoleci KoMyHikamii. [HBEKTHBHA JIEKCHKa, IO BKIIOYAE
JaiiKku, JUXOCHIB'S Ta 00pa3w, Mae TOTEHIlial BHKIUKAaTH 00pasy,
MOPYIINTH CaMOJIIOOCTBO Ta TigHIicTh [10]. A TOMy BHUKOpPHCTaHHS
aITTepaTypHOI JICKCUKA MOXKE MapKyBaTH MOBJICHHS SIK HETaTUBHO
eMOIlliiHe, 30KpeMa JJs AUTAY0i ayauTopii. 3rifHO 3 MOTIsAAaMu
O. Kynpunnipkoi, KIIOYOBOIO OCOOJIMBICTIO TEHOpaTHBIB € iX
3IaTHICTh MPOBOKYBAaTH HETAaTHBHI €MOIll y CBIIOMOCTI JItoJicii Ta
BHCJIOBIIIOBATH HENPUHHATTSA a00 KPUTHKY TOTO, J0 YOrO BOHH
3aCTOCOBYIOTHCSA. EMOIIHHUN BUMIp OIIHKHA, IO IPUTaAMaHHHH
mefopaTuBaM, BH3Ha4da€ ixHI mparMaTudHi (YHKIII: BUSBICHHA
HEraTUBHOTO EMOIIIMHOTO CTAaBJICHHS JIO MpeIMEeTa OI[IHKH, Hamip
CIIOHYKAaTH aJipecara Bil4yTH aHAIOTIYHI MOYYTTS, Ta BUKIHKATH Y
HBOTO PEAKIIiIo, Ky BBOKAETHCS HAaHOUIBIT afeKBaTHOO [9].

HAns  aHamizy TONYNSApHOCTI MYJNbTQUIBMIB MU HPOBEIH
ONUTYBaHHA Y 3aKiagax OCBiTH M. KueBa MI0OA0 MOMyNISPHOCTI
MyIbTQIIBMIB 32 PI3HUMH BIKOBUMH Tpymamu (auB. Tadm. 1): €
TPUBOXHI (PaKTH MPO 3aXOIUICHHS AIThMH aHIMaIiitHuMHu (iaTbMaMu
3 JECTPYKTHUBHUM 3MIiCTOM, TaKuMH 5K "Tpancgopmepu”, "Bemmen”,
"Yepenawxu Hino3a" Ta iHII, SKi MPOMArylOTh HACHIBCTBO Ta
KoH(DITIKTHICTE. ONUTYBaHHS MMOKA3aJI0, 0 OIM3pK0 60-65% miTeid,
HAaBITbh y Billl 5-6 POKiB, 3aXOIUIIOIOTHCS TAKMMU (iTbMaMHU, a AEsKi 3
HUX HaBITh HE Bi4yBalOTh HETATHBHHUX €MOI[il BiJl HACHILHUIIBKUX
CleH. BukopucTaHHS TeHOpPaTWBHOI JIEKCHKH JO3BOJSIE aBTOPY
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mepenaTd  3HEBKIMBY OIIHKY He Oe3mocepeiHbo, a depes
cnermdiuamil Habip croBecHUX 3ac00iB.

Taon. 1. Yaw6Jeni MmyabTdijJbMu JiTeid JOMKUILHOIO / LIKIJIBHOTO
BiKy (pe3y/1bTaTH ONUTYBaHHA), %

3aknan | BikoBa MyabsTuniikauiifsi gpinsmu
ocBiTH | rpyma
Ne | Ne dyrypama IIpuronun I'yoka | Lpex T'oBopumo
Koturopomka | bo6 YKpaTHCHKOIO
Ta foro apys3iB
23 4-6 13 37 30 20
43 10-11 25 13 32 30

e onne nocmimkeHHs Oyno MpoOBeACHE HAMU Yy TUTTYOMY
HaByanbHOMY 3akiani Ne 23 "Pomsmaka". Yuacth B SKOMY B3sUIH
50 nmite#t BikoM Bix 4-6 pOKiB, sike OyJi0 MPOBEACHE, ITH oOHupain
CBOI yr00JIeHI MyIbTHIIBMU.

st 6inpioi moctoBipHOCTI iH(pOpPMALil, MU BUPILIHIN IPOBECTH
ormutyBaHHA B riMHazii Ne 34 "JIuGixp" im. B. MakcumeHka cepen
COTHI yuHiB 1-6 KJaciB, OCKiIbKH IIJTbOBA ayAUTOPIs aHIMAIIHKX i
MYJIbTUILTIKAIWHAX (QiIbMiB-1Ie AiTH BikoM A0 14 pokiB. Tam mu
OTPHUMAJIU TaKi pe3yIbTaTH:

Y pe3ynbTaTi MbOTro JOCTIHKEHHS HANITOMYIIIPHIITUMHI BUSBUJINCH
"Tyoxka bo6", "Tauxu", "Llpex", TlomynsipHiCTb TaKWX pi3HHX 32
KaHPOM Ta TEMATHUKOIO MYJIBT(IIbMIB CBIIUUTH PO TE, IO ayTUTOPIs
LiHy€e pi3HOMaHITTSA KoHTeHTy. "['yOka bo6" mpuBabimoe rymopom Ta
HE3BUYAaHUMHU MTPUTOAAMU i1 BOO0, "Tauku" 30cepe/KeHi Ha TeMi
IpyxO0u Ta 3Maranb. @panmmza "llpek" crana HOMyIIpHOIO 3aBISAKH
CBOEMY OPHTIHATBHOMY MiJXOIY 10 KIIACHYHUX Ka30K, BUKOPUCTAHHIO
TyMOpPY Ta Mapojii, a TaKoX TIMOOKMM MepCOHakaM, SKi BYaTh
ayAMTOPII0 TPUHMATH PI3HOMAHITHICTH 1 3HAYEHHS BHYTPILIHBOI
kpacu. Came 3 IUX MyJBTOIIEMIB HaBEIEHO OUTBIIICTH TPHKIIAIIB
JECTPYKTUBHOT JIGKCHKH.

Cnuparoduch Ha Il JaHi, TPOBEJEMO aHalli3 MeHopaTHBHOI
JeKcuKd B "TOmMOBIH" MynpTUIDTIKaNii miTed. Sk Oaummo,
MOMyJSIPHUMH ~ cepel  OuTsA40oi  ayamTopii €  3apyOixHi
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MyJIbT(HITEMHE, 0 TAKOXK € BKa31BKOIO HA MPOTANMHI B Mill ramysi
YKpaiHChKOTO BUPOOHHUKA.

CyuacHi 3apyOikHi MyJnbTOINEMH MOXYTb BiOpPI3HATHCS 3a
piBHEM MOBIIEHHEBOI KYJIBTYPH, 1 I€AKi 3 HUIX MOXKYTh MiCTUTH Tpy0i
a00 KaproHHi BUPa3H, Kl HE € IPUHHATHUMH JJIS1 TUTHHU.

Taki JeKkceMH SK wmapkay, mynui, 2aivmo, 0080yp, 0edin,
KpemuH TOIIO 3 JIETKICTIO MOXXHA 3YCTPITH B Cy4YacHHUX
MyJIbTUIUTIKamisX, Hampukman, "pex", "Cimnconu". 3 iHIIOTrO
O0oky, OinpmIicTe MyNIbTQUIBMIB, NPU3HAYEHHUX IS MOJOAIIO]
ayauTopii, NparHyTh JOTPUMYBATHCS BHCOKOTO PiBHS MOBJICHHEBOI
KyJIbTYPH, YHHUKAIOYH BXHBAHHA TPyOMX abo 0Opa3IuBHX CIIB.
TBopmi Takux MyJIbTQUIBMIB YacTO TOKJIANAIOTHCS HA BHUXOBHI
MeCe/Ki, MPUXOBaHi B MyJbT(HLIbMAaX, Ta MOXJIHMBI KOHCTPYKTHBHI
BupimeHHsT KOHMIiKTIB. liTH, SIK HE MPHUKPO, BUKOPHUCTOBYIOTH IO
JIEKCUKY, BBaKAIOYH ii CTIPaBXHBOIO, KUBOIO, "MpaBmwisHOIO". Came
BOHa MOXE CTaTH Ui HHUX IPYHTOM KyJIbTYpPH MOBJICHHS B
Mail0yTHEOMY.

Unmano MynbTQUTBMIB TPSMO TPOCYBAIOTh AHTHCOIIAIBHY
MOBE/IHKY, HENOBary, IMHI3M, BYJIB[APHICTH Ta MOPCTOKICTH [0
Jaroneil, BOOHOYAC JOUCKPEAWTYIOUM aBTOPUTET JAOPOCIHX 1
320XOUYIOYM O HETaTMBHMX Jiff. IXHi CIOKETH MepernoBHeHi
OilffkamMl Ta BUKOpHUCTaHHSIM "KpyTHX' CIB, IO TPHUBEPTAE YBary
nitedd. 'epoi Takux MyJbTHIIBMIB CBIIOMO BUKOPHCTOBYIOTH TpyOi
Ta ByJbrapHi BHcHOBmoBaHHA. [itTH, gki imeHTH(]iKYIOTH cebe 3
IUMH TepOsSIMH, MOCTYMOBO HACHIAYIOTh IXHIO arpecrBHY MOJIENb
MOBEIIHKK, BBaXa4d I HopMoro. OTke, OUIBIIICTh Cy4YacHHX
3apyODKHUX MYJIBTQUIBMIB MOXKYTh MaTH HETaTWBHI HACHIOKH JUISA
IiTe Ta cycminberBa. 3a cioBamu M. Mamud, "OIMPOKUIN  TTOTIISA
Ha THUTaHHSA ByJbrapusamii KOMyHIKamii y CBITI CHOHYKae y
NEPCHEeKTHBI 10 1 OKpEecIeHHs Yy pPaMKax IICUXOJIIHTBICTHKH,
00'€eKTOM sIKOI cepem IHIIOrO € Ppi3Hi BHSIBH MOBJICHHEBOL
noBeninku" [11, c. 264].

VY KiIbKICHOMY BHpPa)KCHHi, CIIEHTOBI BHUCIIOBU MEPEBAXKAIOTh Y
BYJII'APHOMY JIEKCHUKOHI, 30KpeMa, Y MYJIbTUIUTIKAIHHNX Tiajorax.
Oco0MMBO  TOMITHOIO € BelIMKa KUIBKICTh  KPHUMiHAIBHHUX
KApPTOHI3MIB, SIKI MEPEeBaXHO BUKOPHCTOBYIOTHCS Y MOJIOAIKHOMY
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chinkyBaHHi. lle 3po3ymino, OCKUNBKH Jeski Momii y cIeHapisx
MyJIbT(IIBMIB TIOB'SI3aH1 3 0c00aMu, SIKI MaJIX JOCBiJ epe0yBaHHS y
B's3Hui. Cepell TakuX KaproHi3MiB MOKHA BUJIUTUTH OIliHHI CIIOBA,
SIKi BUKOPHCTOBYIOTHCS UL OMHCY XapakTepy Ta Iiii TepCOHaxiB.

Beenennst y mmpokuii KOHTEKCT EMOIIIITHO 3a0apBIE€HOT JIEKUCHKH Y
nepexiagax MyJIbTQUIBMIB aKTHBHO BHUKOPHCTOBYIOTH YKaprOHHY
JEKCUKY, SK OT: MPUKONIbHO, noghicy, wu3zoee MICMeuKo, XalseHe
nueo Ta iH. [20].

AHanoriuHy pi3K0 HEraTHBHY IICUXOEMOIIHY  CHTYyallilo
TpaHCOPMYIOTb  ByJNbrapHi  BUTyKoBi  oguHumi  (ixHIMH
BiJIMOBIIHUKAMHU B JITEpaTypHOMY CTaHIApTi CIIJIKyBaHHS MOXYTb
oytu "ye oc mpeba", "oco, oye max" BiINMOBIAHO): "Honku, mu ne
mooicews mene seinvnumu”. Iipat: (Binkpusae kuury) "Hi ¢hiza co6i!"
(®ir, Bymer. Hiworo. Hi ghiea — Oro, one tak). CkBigBapz: "Ou, e
3ayinati yio memy. 3amknimoca!” [21].

OctanHiM yacoM Myinbrcepian "llpucoou Komuzopowxa ma tiozo
Opys3ig" HaOyB 3HAYHOI MOMYJISIPHOCTI cepea aynuTopii BikoM Big 7
mo 13 pokiB. Lleit MymbTiTbM BiOpi3HAETHCSA BiA IHIINX CBOEIO
MOBHOIO CIIeU(]IKOI0, sIKa MOXKE BKJIIOYATH BUKOPUCTaHHs Trpy0oi
JICKCHKH Ta JKaproHy, [0 CTaBUTH IIiJ] CYMHIB HOTO MPUAATHICTH IS
muTsaoi aymutopii.  Hampuxman: "Hy wo boedypu? Cudume?
Heeoaxu!" — JlicoBuk. Cepis 2, "Hy 6ysaii, Cmopuok"” — Bepauny0.
Cepis 2 [21]. J[leski niTu, Ha >Xajb, aKTHBHO BUKOPHCTOBYIOThH
NeHopaTUBHY JIEKCHKY, BBa)XXatOuH il "CBOEI" MOBOIO.

Buxopucranns mnelopaTHBHOI JIEKCUKH Ma€ W 1HINI HACTiAKH,
30KpeMa, MOK€ HEraTMBHO BIUIMBATH Ha MpOILEC CIIJIKyBaHHS,
MIEPETBOPIOIOYM HOT0 Ha KOH(IIKTHY B3a€MOJII0 3 OJHOJITKAMH.
Koxna cepis MynbT(ibMy HallOBHEHA TAKOIO JIEKCHKOIO, III0 MOXKE
BUKJIMKAaTH Pi3HI eMolii Ta copuiMaTthcs (K arpecuBHa abo
oOpa3nuBa.

IHBexTHMBHA JIEKCHKa, fAKa BHKOPHCTOBYETBCS B  Cepisx
MyJIbTQIIBMIB, TAaKOX 3aiiMae BaXXJIMBE MiCIle y BHUKOPHUCTAaHHI
neiiopaTUBHOI JieKcuku. BoHa Moxe OyTu copuilHATa SK MOBa
JaiK¥, IHBEKTHBY, III0 MOXE BIUIMBATH Ha (OpPMYyBaHHS B IiTeH
HEraTHBHUX CTEPEOTHINIB Ta yrepemxens [7]. Hanpuknan, BxuBaHHS
nekcemu "aypHi" B 2 cepii: "Om orce dypni! Jlicosuxa 6 aici 3noeumu
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xouyms! Tpu cocnu 0ras oyphie xono! 3 nicy ne suiideme Oinviue
nikonu!" —  Jlicosuk, "Kpyeni oypmi!" — cosa JlicoBuka, "Om
oypnuku!" — Jlicouk [21]. Lle BepOanbHI 3aMiHHUKM TaKTHKH
(bi3MYHOTO HACHWIBCTBA, MO0 BHKIUKAIOTH O00pa3zy, 3adilmarThb
caMOoJIFO0CTBO, TITHICTE 1 dYecTh. HeHOpMaTWBHA JEKCHKA, SK
0aynMo, MpHWBEPTaE yBary AMTSAYOI ayAuTopii, poOMTH MOBICHHS
HETaTHUBHO €MOLIIHHUM.

AHamnoriuny HETaTUBHY TICUXOEMOIIIHHY CUTYAIIiI0
TpaHCOPMYIOTh BYJIbIapHI BUTYKOBI oauHuLi: "Vyy knami
Oimnaxu!" — Jlicosuk. 2 cepis, "Homaiio!" — qoprens Kymuk. 3 cepis,
"[l{o6 eac niowsno ma eennyno!" — JlicoBuk. 2 cepisa, "llJo6
Haexkpyeu noeuzouxano sce!" — gopt Xmups, 3 cepis [21]. Hitwy,
1IeHTU]IKYIOUHCh 13 TEPOsIMH, MOXKYThH IMOCTYIOBO aAanTyBaTH iX
arpecwBHi MOJENI CHINKYBaHHS, PO3TISAAA0UN iX sk HOpMy. Tomy,
Ha HaIly AyMKY, Iled MyJIbT(ITEM MOXKE MAaTH TICHXOJIIHTBICTUIHII
BILTUB Ha JiTEH, 1 TOMYy HOT0 CIIiJI MEperIsaTH Pa3oM i3 IOPOCITUMH.

MeniatekcTu 00paHMX HamMy MyJbT(IIbMIB MPOAHATIi30BaHO 3a
CTWJIICTUYHUMHM MapkepamMu. Mu 3BepHyIM yBary ImepenyciM Ha
KOMYHIKQTHBHY  HEraTHBi3allifo, IO  BHSBISETBCS  4epe3
neiopaTUBHY  JIEKCHKY. MoBa  mpoaHaJi30BaHUX  HaMH
MyIbTUILTIKamiHanX  QinemiB  "I'yOka bo06", "Tauxu", "Llpex",
"[Ipuronn Koturopomika Ta #oro apysiB" Bii3HaueHa MapKepaMu
BYJI['APHOCTI, BIUIMBA€ Ha €CTETHMYHE BUXOBAHHS IUTHHH, Ha
(dopMyBaHHA y AiTEH-TNIAayiB HaNAIUTYBaHHS Ha HU3bKe, 3rpyOine
CHINKYBaHHS, OCNAONeHHS BITYYTTS MNPEKPACHOTO, ITO3UTHBHOIO
CIpUIMaHHs aHTUECTETHKH TIOBCSKIACHHS. MoBa TepCOHaXiB
MyJIbTQIIBMIB, SIKi MPEICTABISAIOTH NEBHI COWiaNbHI TPYNHU
peaIbHOTO CyCIHiJbCTBA, CHPUHMAETHCS SK HOpPMa AL OyIb-SIKHX
CUTyami, a 3rpyouricTh, B3HEBAKIUBICTh, IICHXOEMOIliiHA
HEBPIBHOBaXKEHICTh — fK ix "opraniune" 3abapBneHHs. OCKiTbKH
T Ta MIUITKA BIAKPHUTI DO CIPUHAMAHHS CTEPEOTHITIB E€KpPaHHOI
MpOMYKIii SK peasbHOCTI, TO BIANMOBiAHA W MOBHa TIOBEIIHKA
yIOOJIEHUX TepOoiB, OpPi€EHTOBaHA Ha "JOpociy"” MOJY y CHiJIKYBaHHI,
Ha €KOHOMII0O MOBHHX 3yCHWJIb, IIOB'SI3aHY 31 CJICHTaMH, KaproHaMH,
JaifiKaMm¥, Ha MIParHeHHs IpU IIboMY OyTH "cBOIM" y KOMyHIKaIlii.
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[IpoBeneHnii HaMy aHaNi3 13 TCHXOJIHTBICTHYHUM (OKYCOM
MOKa3aB, M0 JITSIM MOA00aI0ThCA aHIMAIliHI Ta MYJbTUILIIKAIIHHI
¢ineMu mepenyciM 3apyOiKHOrO BHpPOOHHMLTBA, fAKI MPOHM3aHI
MEHOPaTHBHOIO JIEKCHMKOIO, IO HETaTHBHO BIUIMBAE€ HA AWUTAYY
ayIUTOPir0. Y HACTYIMHUX JOCITIDKEHHSX IIaHYEMO IIPOAHAII3yBaTH
3acO0M TO3WTHBHOTO MOBHOTO BIUIMBY Ha MAWTSAYY ayAHTOpilo,
OpiEHTYIOUYHCH Ha MYJIbTUIUTIKALiHHI (QiIbMH YKPATHCEKOIO MOBOIO.
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(DYHKIIII?'IHO-CTI/I:}IICTI/I‘IHI OCOBJIMBOCTI
HEOJIOI'I3MIB B YKPAIHCBbKOMOBHOMY CEI'MEHTI
COIUJAJIBHOI MEPEXI "TBITTEP"

Anomayin. Y cmammi okpecieHo U NPOAHANI308AHO  (DYHKYIUHO-
CIUICMUYHI napamempu Heoa02i3Mi8 8 YKPAIHCbKOMOGHOMY Ce2MeHmI
coyianvroi mepexci "Teimmep". Mamepianom Oocniodxicenns ciyz2ysanu
NOHao 08I MucsA4l YKPAIHCbKOMOBHUX OONUCI8 V COYIANbHIN Mepedici
"Teimmep" 3a 2020 — 2024 poku. 3 oenady na cneyughixy cniikysanus 6
Mepedici, OCHOBHUM NPUSHAYEHHAM 5KOI € KOMYHIKayis ma iHgopmayis,
BUOKDEeMIEHO mMaki QYHKYIl Heonocizmie y meImax: HOMIHAMUGHY,
KOMYHIKAMUGHY, NPUBEPHEHHS Y6a2U, 6Nausy, npasmamuydny. Hominamuena
@yYHKYIA Hazeanux cnie y meimax 3peanizogye HeobXiOHicmb Hadasamu
HOBUM peanism, ocobam, aAsuwam, nooiamM HA36U, AKUX We He ICHYE Hi 8
WUPOKOMY ICUMKY 3A2aNI0M, Hi @ Jekcuxkozpagiunux npaysax. Heonocizmu
MaKoxdc CAyeyrms 3acoOoM CAMOHOMIHAYIL ma 6x00amb 00 CKIAdy
agopusmis-nepugpazysans. JJo cmpykmypu meimis, wo penpe3eHmyroms
@ynKyilo npusepHenns ysazu, 6X00amv JeKCeMUu-mMapKepu, i3 00nomozoro
AKUX A6MOp CNOHYKAE IHMEPHEeM-KOMYHIKAHMIE 36EPHYMU Y6a2y HA Ne6HY
nooiio, AuUWe, cumyayiro Yu Ha 61acHy ix oyinky. Heonexcemu 3amyuaioms 00
CKNady RUMANbHUX KOHCMPYKYIL, CHOHYKAIOYYU KOMYHIKAHMIE 3ampumamu
yeazy Ha 0onucax, noMipKysamu Hao iHgopmayiero, npeodcmasieHor 8 HuXx, d
N00eKyOu CRpULIHAMYU NO3UYII0 asmopa meimy y 6i0noeioi Ha GIONUCYU THUIUX
Kopucmyeauie. Koenimuena @yuxyia Heonocizmie nonseac y eepbanizayii
30amHocmi asmopa meimy po3ymimu, cnputimamu, nizHagamu iHgopmayiro,
mobmo 8 akmusizayii MOGIeHHEBO-HOMIHAMUBHOT OLLIbHOCMI a8mopa 3 U020
npasmamuyHumMy - Hacmawosamu. Awnaniz - gakmuuno2o mamepiany oae
niocmasu  86axcamu, WO OCKUIbKU MEIMmu — penpeseHmanmu noaisiois,
OYIHHUX CYOdICeHb U000 NEGHUX NOOIU, NOHAMb, AGULY ABMOPIE, MO OOYLTLHO
BUOKpeMUMU  NPaASMamuyHy @QYHKYII0 Heono2ismie y CcKuadi meimosux
sucnoenenv. Ha euxopucmanus Heono2izsmie y meEImax Mmaroms 6nue
NpasMamuyHi - YUHHUKU, WO Gi006padcaioms CcmasieHHs asmopa 0o
NOBIOOMIIOBAHO20,; NPASMAMUYHA THOpMayis y meKkcmax meimie supajicena
6 OYIMHUX  HEONeKCeMax, Oepuso8aHux pisHUMU  chnocobamu  ma
npeocmasnenux — 30e0inbo2o0  IMEHHUKOSUMU Ui NPUKMEMHUKOSUMI
ymeopennamu. Ilpoananizoeano Hoeomeopu 3 abpomopgemoro 3e-, AKi
OCMAHHIM HACOM CIAHOGIAMb NPOOYKMUSHULL KIIAC HEON02i3MI8.
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FUNCTIONAL AND STYLISTIC FEATURES
OF NEOLOGISMS IN THE UKRAINIAN-LANGUAGE
SEGMENT OF THE SOCIAL NETWORK "TWITTER"

Abstract. The article outlines and analyzes the functional and stylistic
parameters of neologisms in the Ukrainian-language segment of the social
network "Twitter". The research data is based on more than two thousand
Ukrainian-language Twitter posts in 2020-2024. Given the specifics of
network, whose main purposes of which are providing communication and
information, the following functions of neologisms in tweets are
distinguished: nominative, communicative, attention- grabbing, influence-
related, and pragmatic. The nominative function of the named words in
tweets realizes the need to give new realities, individuals, phenomena, and
events names that do not yet exist either in general usage or in
lexicographical works. Neologisms also serve as a means of self-nomination
and are part of aphorisms and paraphrases. The structure of tweets that
represent the attention-grabbing function includes marker lexemes, with the
help of which the author encourages online communicators to pay attention
to a certain event, phenomenon, situation, or give their own assessment of
it. Neologisms are used in interrogative statements, prompting
communicators to hold their attention on posts, reflect on the information
presented in them, and sometimes take the position of the tweet author in a
reply. The cognitive function of neologisms is to verbalize the ability of the
author of a tweet to understand, perceive, and learn information, i.e. to
activate the author's speech and nominative activity with his or her
pragmatic instructions. The analysis of the factual material suggests that
since tweets are representatives of the author's views, and value judgments
regarding certain events, concepts, and phenomena, it is advisable to
distinguish the pragmatic function of neologisms in tweet expressions. The
use of neologisms in tweets is influenced by pragmatic factors that reflect
the author's attitude to the message; pragmatic information in tweets is
expressed in evaluative neolexemes derived in different ways and
represented mainly by noun and adjectival formations. The article focuses
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on analyzes neologisms with the morpheme ze-, which has recently become
a productive class of neologisms.

Keywords:  neologisms, functions, stylistic  features, Internet
communication, Ukrainian-speaking segment, tweet, "Twitter".
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B ymoBax cborojaeHHsl, Koiu iH(pOpMaIiiHUI iHTEPHET-IPOCTIp
3YMOBIIIOE TOTpe0y B HOBUX 3aco0ax TOBIJOMIICHHS, Y SKHX
BHCBITJIFOIOTHECS HOBI TOIiT, SIBUIIA, peail Ta MOHATTS, BiTIyBa€ThCS
OUHAMIYHUN PO3BUTOK MOBH. 30KpeMa HaHOUIBII aKTHUBHI 3MiHH
3a(hikcoBaHi B JIEKCHKO-CEMaHTHUYHIN CUCTEMI, Jie TOJIOBHY POJIb Y i1
PO3BHUTKY BiJirpaioTh HEOJOTI3MH, SKi MOTPeOyIOTh PETEIHHOTO
BHBYEHHS Ta IPYHTOBHOrO aHamizy. OcoOJMBO II€ CTOCYETHCA
KOpITyCcy HOBO{ JIEKCHKH B YKPaiHCbKOMOBHHX COLIIAIbHUX MEpEexKax,
CTPYKTYpHO-CEMaHTH4YHa # (QyHKIIHHO-CTHIICTUYHA OpraHizawis
SIKMX € CBOEPITHUM iHAMKATOPOM Cy4acHOI'O CTaHy MOBHU. Y Halll yac
HaWOIBII ICTOTHI 3MIHM B JIGKCHINl BiIOyBalThbCS TiJ dac
KOMYyHiKalii Ha comiagbHUX mIaTGopMax, OXIHIEID 3 SKHUX €
"Teirrep". CoOTHI THCAY IMOACHHWX JOIMHCIB IMOTPEOYIOTH
CKPYITyJIbO3HUX JOCIIIKEeHb, a/pKe dYepe3 IIBHAKY 3MiHY MOIiN
KOPHCTyBadi TIOCTIHHO CTBOPIOIOTH HOBI CJIOBA, SKi CTalOTh
YaCTHUHOIO IL[OJJEHHOTO MOBOBXXHUTKY.

B  ykpaiHCbKOMYy  MOBO3HABCTBI ~ 4YMMajO  IPYHTOBHHUX
HanpalioBaHb MPUCBIYCHO HEONOrivyHil mpobnematuui. Le poboTu
TaKUX aBTOPUTETHHX HayKoBLiB, sik: H. Knumenko, C. €pmonenko,
O. Tapanenko, [I'. Boxampuyk, XK. Komoiz, A.Hemroba, I'. CroTa,
O. Cemenroxk, JI. Kucmiok, I'. Binsp Tta iH.

[MpobnemMi HEOJOTi3MIB Yy MacMeOifHOMY IHMCKypCi MpPUCBSYEHI
pobdorun  O. Cepbencekoi, €. Kapminoscskoi, JI. Ctpyraneris,
O. Ctumosa, JI. llleBuenko, /I. CuzonoBa, M. HaBanbHoi, T. Ko1ip,
. Masypuk, I'. Minuak, O. JIsxoBoi Ta iH.

Heonorismu B iHTepHeT-KOMyHiKauii crynitotots C. 3aiinesa,
C. Yemepkin, K. Jlagons, O. Ctumos, M. boiiuyk Ta iH.

3 ormAny Ha AWHAMIKY 3MiH Y Ha3BaX COIMAJIEHUX MEPEkK, MOBIII
HE 3aBKOM IIBUAKO pearyloTb Ha Taki HOBOBBEIEHHA 1
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MTOCITYTOBYIOTECS HOMEHAMH, IO CTald OUTBII 3BUYHUMH IS
KOpHCTyBadiB. MarepiajaMil HAIIOTO JOCTIKEHHS TEPEBaXKHO €
TEKCTH Nepiofy, KOJH couianbHa Mepeska "X" mana HaszBy "Tsirrep".
I umre 17 TpaBHs 2024 poxy mOMeHHeE iM'st Mepeski 3MiHeHO Ha X.

B ykpalHChbKilf JHTBICTHYHIA Haymi acmekTh (yHKIHHO-
CTHJIICTHYHOTO  Jlialla30HY  HEOJIOTi3MIB  COILIalibHOT ~ Mepexi
"TBiTTep", AKi OO0 meBHOI Mipu (GOPMYIOTb Cy4YacHUH IHTEpHET-
IUCKYpC,  PENpe3eHTYI04YM  IHTEHIl  yYacHHWKIB  IHTEpHET-
KOMYHIKaIlil, TOKK 10 Manonxociimkeni. Ile 3ymMoBiIeHO TuUM, M0
3a3HayeHa coLMepeka Iodana HaO0yBaTH IIMPOKOI MOMYJISPHOCTI
cepell yKpaiHIiB MOPIBHAHO HemomaBHO. KimbKicTh iHHOBAIitHMX
OJMHHIIb B YKpaiHCBKOMOBHHUX COLIMEpexax, 30KpemMa # y
"TBiTTepi", NOCTIHHO 3pOCTae Ta YPI3HOMAHITHIOETHCS, TOMY
OKpeclIeHa IIpodieMaTHKa oTpedye Oe3mepepBHOTO TOCIIKEHHS.

B ocTanHI OecATHNITTS Ha CIOBHUKOBHUH CKIana JIiTepaTypHOI
MOBU BIUIMBAIOTh HE JIMIIE HAYKOBO-TEXHIYHI MpolecH, a u
CYCHIJIBHO-NOJITHYHI MOJii, BUCBITJICHHA SKUX OIIBIIOI MipOIO
BiOyBa€ThCsI B  IHTEPHET-NIPOCTOPi, IO 3a BU3HAYEHHSIM
JI. ManbueBoi, cayrye  "30BCiM  HOBUM  KOMYHIKATHUBHUM
cepenoBuiieM, 31 cBoiMU crenudidyHUMH 0ocoOmuBOCTAMU" [6,
c.278]. I3-mmoMixk mUX OCOOIMBOCTEH dYibHE MiCIle TIOCITAI0Th
HOBOTBOPH, II0 MAaOTh THMYAacOBY KOHOTAIIF0 HOBHU3HH, MOXYTb
OyTH 3a(hiKCOBaHUMH y CIIOBHHKAX, MalOTh HOMIHATUBHY (YHKIIiIO,
HE MaroTh aBTOpCTBa [1, . 56].

3a crocTepeXeHHSMH JOCTiTHWKIB, "MOBHa HOMIHAIS, sKa
HQJIC)KUTh JI0 OCHOBHHMX 3aBAaHb BUBYCHHS JIHIBICTHKH — IIe
MOCTiIHUH BHYTPIIIHLOMOBHUI NpoLeC pearyBaHHS Ha BUHUKHEHHS
B IOBKULII HOBUX peajid, NOHATH, SBHUI, O3HAK, Mi 1 CTaHiB.
MexaHi3M MOBHOi HOMIiHaIii MpamiOe HacaMmIlepen y HampaMi
AKTHBHOTO PO3BHUTKY JIEKCMYHOI M (pa3eosorivyHOi MiACHUCTEM SIK
CYKYITHOCTI CaMOJIOCTaTHIX MOBHHX OJWHHUIlb, SIKHMH ITO3HAYAIOTh
00'eKTH HaBKOJMHUIIHBOTO cBiTY" [3, c. 126].

Ha ocCHOBI JoCHi/)KeHb JIHTBICTIB 1 pe3yJbTaTiB BJIACHUX
CIIOCTEPEKEHb ¥ aHami3y MOXKEMO CHUCTEMaTH3yBaTH (yHKLiHHO-
CTHJIICTUYHY TANITPY HEOJOTi3MiB B YKPaiHChKOMOBHOMY CEIMEHTI
coumianbHOi Mepexi "TBirTep", OCHOBHMMH (YHKLISIMH  SIKOi
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BH3HAYEHO KOMYHIKaTWBHY ¥ iH(opmaruBHy. HoBi cioBa, mo ix
TBOPATH AOMHUCYBadi Mepexi B mporeci oOMiHy TyMKaMH Ta Mojadi
iHpOpMaLlii, y CBOIO Yepry TaK0X BUKOHYIOTb HU3KY (QYHKLIH.

OCHOBHOIO H 3arajJbHOIO AJISI BCIX HEOJIOTi3MiB € HOMIHATHBHA
¢ynkuis. HeoOxiqHiCTs HalaBaTH HOBUM SIBUIIAM, PEAITiSIM, TIOisIM
HEOJIOTIYHMX Ha3B, SKUX LIe HE ICHye Hi B JIEKCUKOrpagidHUX
JDKepenax, Hi B IIMPOKOMY y3yci 3arajom, — caMme 1ie i 3abesneuye
HOMiHaTHBHA (yHKIis HOBOTBOpPiB. Jocmigaums T. KoBans cioymrHo
3ayBaxye: "[Ipoiiec HOMiHaIlii HOBOTO SIBUILA 00 MOHATTS 3aBXKIH €
BiJOOpaKEHHSIM TBOPYOTO XapaKTepy MOBJICHHEBOI MAisJIBHOCTI
aBTOpa, OCKUTBKH, 3IIMCHUBIIM IONIYK HEOOXiAHOTO CJlOBa W HE
3HAMIIOBITM TOTPIOHOI HA3BH, MOBEIh JIETKO CTBOPIOE 1i cawm,
BHUKOPUCTOBYIOUYH JJIsl IIbOTO BioMi HOMy CIOBOTBipHI Mozeni abo
okpemi jekcnuHi 3pa3ku” [4, ¢. 80]. TobTo, MOBIII OEPYThH 3a OCHOBY
[IEBHY JIEKCEMY, II0 € HaiOUIbII ONMM3BKOIO M0 IXHBOTO 3aluTy, Ta
MOIUQIKYIOTh 0 HEOOXigHOI iM CTPYKTypH i cemaHTuku. Take
NparHeHHs. MOXKHAa BiHECTM [0 HOMiIHATHBHO-EKCIPECHBHOL
(dhyHKIii, 10 TpUKITATy: B 00HIl 3 AMEPUKAHCLKUX KOMNAHIU, 0e MeHi
006e110Ch npaylosamu, 3asxcou Oyia 3ymM-KiMHama 3 yiio0oboeum
oocmynom, wob  CniBpoOImMHUKU  MO2IU  NPOCMO  KAGyeamu,
mpendimu i bauumu 8i3yanbHo20 00uH o0Hozo (TBIT (@maxua); Keip-
Kino npuxonvna wmyxa, "Jlimo 3 Kapmen" meni cnooobanocs, sax i
bopooamuii akmop (TBIT (@blesikrasa Bix 23.04.24).

VHIKaTbHUMU B JAOCIIIKYBaHOMY Marepiali € HEOJIEKCeMH Ha
[T0O3HAYEHHS aBTOpIB TBITIB, AKTHBHUX KOPUCTYBadiB COIIMEPEXi
"TeiTrep". Haii0inpln mnomMpeHUi HEOJOri3M, WO YTBOPUBCS
cnocoboMm cyOcrantuBauii, meimepcokuii. lle HaliMeHyBaHHSA
3BHYHE B CEPENIOBUIII KOPHCTYBAYiB COIMEPEXKi, OJJHAK 3BHUAHIMH
MOBISIMH BiH MOXe€ OyTH CIPHHHATHH SK BiTHOCHWUN NMPHUKMETHHK,
Hanpuknan: Teimepcovkuii Oidcumv nepuium NOUWYMKYEAMb HPO
oonomozy CILIA (tiT @hapt Bix 20.04.24). CTHIIICTUYHOTO BiATIHKY
PO3MOBHOCTI HaOyBa€ HOBOTBIp meimepcyKuil, BXOIIIN IO
CYpSITHOTO psiAy CcJIOBO(QOPM TMiAMETIB, BUKOPHCTOBYIOUH SIKHUH,
aBTOP TBITY HaMaraerbcsi HOCATTH €(PEKTy YCHOPO3MOBHOI OIOBIiJi
(ckakiMO, MOBJICHHEBOTO JKaHPY Ka3KH, aHEKIOTy YU JIET€H[H),
Hanpukiaa: B odun i3 Ouis, Koau Ha nemyi He OYI0 Hi n'sHUYbL, Hi
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6opie, 3ibpanuce AKOCL pa3oM MmeimepcvKuil, Kpawi, gomozpad,
lap'a 3 Kanaou, Cmacikoc i Ipetin (TBiT @glumi_out Bix 25.07.23).
VY HaBeZeHOMY MpPHKJIaAi BXXHMBaHHS HOBOTBOPIB — BJIACHHX Ha3B
Cmacikoc, Ipeiin (ki, OYECBHIHO, TOXONATH BiJ HiK-HEHMIB
KOPHCTYBadiB, IO IIO3HAYAIOTHCS JATHHOIO) JO TEBHOI MipH
IHTHMI3YIOTh IHTEPHET-KOMYHIKAIi{0, POOSATh i1 3p03yMilol0 JuIe
i "cBoix", 1S oOpaHUX.

®ikcyeMO TakKoXX HaWMEHYBaHHS KOPHCTYBadiB COLMEpPEXKi
"TBiTTep" HeEosorizM, copMOBaHUil 3a IOMOMOTOI0 cydikca -gH-,
SIKMH 3a3BUYail Oepe ydacTb y TBOPEHHI IMEHHHMKIB HA HOMiHYBaHHS
0ci0 3a XapaKTepHOIO 03HAKOIO, HAIIOHAILHICTIO, BUAOM JiSITHHOCTI
tomo. [lfo mekceMy BXHWBAIOTH JHUIIE y MHOXHHI, HAIPUKIAI;
Conooxux cuis, meimepsnu (TBiT (@Sashs harmo Bix 25.09.23).

VY nociimKyBaHOMY MaTepiaii BHUSACKPABIIOIOTHCS HEOIOTI3MH,
10 BUKOHYIOTh HOMIHATHBHY (YHKIIIO, SIKI yTBOPHJIHCH Ha 0asi
paHilie BiOMHUX CJiB YH JBOCHIBHHX CTIHKHX CIHOJY4YEHb,
HallMEHYBaHb, SK-0T: oghicnuk (NpauiBHUK odicy), apoimpaxcHuk
(ocoba, skxa 3aliMaeThCA KOHTpOJEM apOiTpaxy Tpadiky), acimka
(3axomm 3 aritamii) tomo. Hampuknanm: A sk munosuti ogicHuk
Cb0200HI HABIMb OVUYUK eMuKala, 6o 3amep3na, a 100U HA BYIUYI
susasiiecmocsi  emuparoms  6i0  cneku (TBIT @TkO811115K Bin
08.04.24); Taka azimka edxce ne npayroe (tBiT (@dOrgo 23.03.24);
3axoosmo 6 bap kpunmompetioep, apoimpaxcuux i noaimonoe (TBIiT
@korhorush Bix 06.09.23).

Oco0MBO yBHPA3HIOETHCS HOMIHATHBHA (YHKINSI HEOJIOTi3MiB
Ha TMO3HAYECHHS HAa3B SIBUII, IO BXOAATh JO CKiIaay mnepudpasis,
adopu3MiB, SK-0T: Je-maxmuxa 6e3 cmpameeii (TBIT (@ukrainiarsfir
Bix 18.04.24). 36epexiTh cobi Bileo, CTaHe B MPUTOMI, KOJTH 3e0iau
JOBOAWTHMYTH, IO HETPAMKAa TAaKOro He KazaB (@r2d2251 Bix
25.11.23) i T

ABTOp HOBOTBOpPY MOXE ITOAABAaTH MOSICHEHHS] HEOHOMiHaii, fK,
Hanpukiaz, y TBiti @Serhii_Sokolov Bin 19.04.24: 3e-3pada: Poman
Yepsincokuil niomeepous me, npo wjo nuuly — 3enencoxuti i €pmak
ymucHo suuwysaru 3CY 6 xomnax Baxmym i Aediiexa. bo xonu
3nouunyi-kpomu  nonpu  nonepeddicenuss CIIA i 3anyscnoeo
3a2aHIOMb BIUCLKOBUX 6 Mepmee omoueHe K@uanamu Micmo, uo
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npocmpintoemscs Hackpizo 24/7 mak, wo. OikcyeMo HOBOTBIp 3e-
3pada y pojii TOJOBHOTO UJIEHA OJHOCKJIAJIHOTO HOMIHATHBHOTO
pEYCHHS B HU3I[ OJHOTHITHUX CHHTAKCHYHHX KOHCTPYKIIIH, MO y
TBIiTI BUCTYMAIOTh CBOEPIIHUM 3aYHHOM, 3arOJIOBKOM JI0O OCHOBHOTO
TEKCTy, 3pealli3oByloun (yHKII0O MpHUBEpHEHHS yBaru (Tpo SKy
HTUMEThCSI HIKUYE) KOPHUCTyBaua Mepexi. Sk 1 B momepenHboMy
BHIIAJIKY, TICIIs HEOJIEKCEMH MOAAaHO MOSICHEHHS, OJIHAK BOHO OiNIbIII
posnore, i3 [ETaNpHIIMM OMHCOM CHTyallii, i3 rpadiuHOoIO
aKTyaJli3alli€l0 TeplIioro KOMIIOHEHTa HOBOTBopy: JE-3pada.
IHacxanouka 6i0 Onaswa 3padnuxa. I[lle 00ue niomeepOiceHHS
3002a00K, wWo 0ys 6 Kypci Hanaody, i npoCcmo HAMAa2ascs NPUCnamu
yeaey... Panox 24.02.22. Bono uumac 3 nanipys me, wo 1 6 1
cnienaoae 3i cnosamu Cmaznouxu (mabyms Ipmax nucag). (TBIT
@Serhii_Sokolov Bix 22.04.24).

CormianpHa POJb MOBH SIK 3HAKOBOI CHCTEMH, IO 00'€emHYy€E
Jqofed y TPYIH, JIGKUTh B OCHOBI KOMYHiKaTHBHOI (yHKUil
Heosiori3MiB. [lommcyBaui comialbHOI Mepexi € MO0JCHHUMHU
TBOPISIMH HOBHUX CIIiB, SIKi 3r0/JOM HaOyBarOTh MOIYJSIPHOCTI cepen
MOBIIIB 3arajioM. 3a JONOMOrOK HOBOTBOPIB BifOyBaeThcs
mudepeHIriamis HOBOrO W CTaporo B MOBiI K KOJEKTUBHOTO
HanOaHHs. [HTEepHET-KOMYHiKaIis, (OpMOIO pearizamii K01 CIayTrye
IHTEpPHET-IUCKYPC, CTAHOBUTHh OKPEMHI THII CHINKyBaHHS, OOMiHY
iHpopMmali€ro, OyMKaMd Ta TMOTJSAaMHU, BOJOJIE YCTaJCHHUMH
CeTUKETHUMHU (HOpMyJlaMu, clieliadbHUMHU I'padiyHUMH 3ac00aMH i,
Oe3zamepedHo, CHeNMU(IYHUM JICKCUYHHM  CKJIAJ0M, 3HadHa
YacTHHA SIKOT0, — 1€ HOBI CIIOBA.

HoBoTBopu, 1m0 Tnpukiagy, BXOASITH 10 BHCIOBIEHb MOJSKH,
(yHKIIIOHYyIOUH B TPUHAMEHHHKOBO-BIAMIHKOBIi cioBodopMi 3a +
P.6., BKa3ylOTh Ha 00'€KT BOSYHOCTI, Hampukiam: Hiuoeo nogoeo,
npocmo wie 00U 8ipul, AKULl 6aM He NOKA3YE 8 cmpiuyi, moc Oyoy
80auna 3a akmue (TBIT (@yeah notova 03.09.22).

VY TBiTEp-KOMYHIKAIlil BUOKPEMITIOEMO (YHKITII0O MPUBEPHEHHSA
yBaru. 3a3BUYall CTPYKTYpH 3 HEOJIOTi3MaMH MICTSATh CJIOBa-
MapKepu, 0 3 IX JOINOMOIOK aBTOpP CIIOHYKa€ KOMYHIKaHTIB
3BEpHYTH yBary Ha Ty 4M Ty noairo. Hampukiaza, Takum MaprepoM
CIIYT'y€ MI€CIIOBO HAKa30BOI'O CHOCOO0Y, M0 HUM PO3MOYUHAETHCS
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TBIT: 3ayinims, wo 3e-mapooepu 3pobunu uopa, Koau 6ci padinu
oonomosi 6i0 CIIA (tBitr @RudijLis Bim Bim 24.04.24). VY
HACTYIHIA YacTHHI TBITY aBTOp po3Tiymauye il cyO'ekTiB, sKi
MMO3HA4YeHl HEOJIOTI3MOM; Take TIyMadeHHS, BJACHE, 1 IOSCHIOE
TaKy iX HOMIHAIlIIO0: BOHU CKOpOMUAU KITbKICMb YNeHi8 PAXYHKOBOT
naramu, AKa 00paxosye MidcHapoowy odonomoey, 3 13 0o 5,
3anUMUeUIU Ha 4oni Kpueopozcy cycioxky 3eéni — Iliwancoxy (TBIT
@RudijLis Bix 08.05.23).

3 MeTor0 MpPUBEPHYTH yBary iHTEPHET-CIIBPO3MOBHHUKIB aBTOP
MOJKE BBECTH HEOJIEKCEMY /10 CTPYKTYPU MUTAIBLHOTO BHCIOBICHHS,
HampuKIag: Axkwo 6in max nodOums enamyeamu, YoMy 6iH He
8UCMABUMb C80I CIOHUYI 8 NPO3OPUX WOPMAX, YU AKUUCH KPON-TON
xoua 6? (tBiT @auchapen Bim 09.11.22). [omekonu Ha mnepuiuit
TIOTJIAN TaKi THTAHHS PUTOPHWYHI, OIHAK Jaji aBToOp IOJa€e
BIJIMOBi/b, IO PENPE3CHTYE BIacHe OadeHHS CHUTYallil, HAIpUKIaI:
Yomy Cmepnenxko ma pewma "peccmposux”" "eononmepis"
niompumyioms 3e-énady? bo wnopmanvua npoykpaincexka e6rada
smooice 3abesneuumu 3CY, npocmo npunuuuewu xpacmu (TBIT
@saniolli Bixg 14.10.23).

HeonorisMu  MOXYTb BXOOUTH A0 CKJIAAy [HTAIBHUX
BHCJIOBJIEHb, BXXHTHX Yy 3HA4YE€HHI CIIOHYKAJIbHO-OQKANbHHUX, Y
MOCTHO3UIIT SKUX PO3KPUTO TPUYMHY CIIOHYKAHHS, y SIKIH 4uTad
Moke "3umTarn" TIyMadeHHS HEBiIOMOro HOMYy HOBOTBODY,
MPUHAWMHI MAaTW Yy3arajlbHEHe YSBIEHHS IIPO 3HAYCHHS HOBOL
JIEKCeMH, HapUKIaj: Mooice, xmocv badicae 31 MHOIO HO3AUMAMUCD
Kpoc-gpimom? bBo camomy max CcymMHO [ Hemae GiOuymms
cynepuuymea ma komarnonoeo 0yxy (tit @TheGua Big 06.08.23).

Heonexcemu BXOnsTh HE JHINE MO MHUTaIHHUX BHCIOBIEHB, a U
JI0 CKJIJly TIOCTIO3UIIIHHUX MUTAIBHUX CTPYKTYP J0 CHHTAKCHYHUX
moOy/oB, Hepimko (opMylOYr aBTOPCHKI OIlIHHI CYyIDKCHHS Ta
YMOBHBOAM. 30KpeMa II€ HEOJIOTi3MH, YTBOpPEHI CII0COOOM
penepuBarlii, Hesezan (HeleTaIbHAN), Hedhopmam (HehOpMATHUN),
HaTpUKNaA: Bu 6xce uyau npo eeHianvbHuil MapKemuH208Ull Ketic
Kani Becma nio uac Cynep boyny? Xoua ax na mene eenianvnocmi
mam mano, are ye Heghopmam, ye nompaniic 6 mpenou (TBIT
@pavloukr 14.02.23); o poboumu 3 ouaain-kasuno? AHxwo
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3a00poHUMU, MO MAPO-U epouiell nidymv 8 Hele2an KA3UHO pocii
(tBiT @DesiresPlanet Big 04.04.24).

[MuTaneHi KOHCTPYKIi, A0 CKIaAy SKHX BXOJSATh HOBOTBOPH,
MTOJIEKOJIM BUKOHYIOTh (DYHKIIiFO TTPUBEPHEHHS YBAard HE CTUTBKH 10
KOHKPETHOI CHUTYyaIlii MOBJIEHHS, a ¥ JI0 CTOPIHKH JOMHUCYBada, IO
Horo OJOTy, CIOHYKAaOTh JI0 MOAAIBIINOI KOMYHIKAIii, HAPUKIIAI;
Hpyoicuna nonpocuna Kynumu y 6anHy wimopy, 3amMiHUmMu cmapy. s
3aMO08UB 8 OHNAIIH-MAZA3UHI, NOKA3A8 OPYHCUHI | 82a0aiime Wo 80HA
ckazana? (tBiT @Dr Casperskiy Bix 07.04.22).

3peanizoByrour (YHKIIIO TPUBEPHEHHS YBarw, HEOJIEKCEMY
meimepAHu BXWUTO B CIOHYKaJbHOMY KOHTEKCTI pa3oM i3
BUTYKOBHM KOMIIOHEHTOM @208, HAaNpUKIan: Aeoe, meimepsauu.
3amoeme, 6y0b nacka, naedux (TBIT @S _novu 26.08.23).

BimHocHO HOBMMH B YKpalHCBhKili MOBI € clloBa cmeHOan,
cmeHOan-komeodia, $SKi MalOTh 3HAYEHHS ''CONBHUI BHUCTYN B
TYMOPHCTHYHOMY XaHpi nepexa ayauropieto”. KoMnoHneHT cmendan
HEPIIKO BXOJWUTH NI0 CKJaJy HOBOTBOPIB HAa IO3HAYEHHS OCI0,
Hanpuknan: Hiuozo He3suuHoO20, NpOCmMo CHEHOAN-KOMIK Kynug
BTP 3a epowi 3 rxoumyepmie (TBiT @ukr.ds 04.03.23). ®ikcyemo
(eMiHHI YTBOpPEHHHS BiJl HEOJNOTi3MYy cmeHnoan-komik: Oouna
cmeHoan-KomiKkeca ¢ minoepi azimyeana Kynysamu KeUmxu Ha c80i
sucmynu (TBIT (@stassiya Bim 25.04.23).

He MeHII BaXIMBOI (DYHKIIEIO HEOJOTI3MIB Y TEKCTOBIH KaHBI
coumianbHOi Mepexi "Tirrep" € kornituBHa. K. TperbsixoBa
BBa)Ka€, IO MpParMaTHYHICTP HOBOTBOPIB HEBIOKpeMHa Bif iX
KOMYHIKaTHBHOI, a BIATaK — KOTHITUBHOI QyHkmii [8, c. 156].
31aTHICTH PO3YMITH, Mi3HABATH Ta CIpUAMAaTH iH(POPMALiIo — OJHE 3
HaWOUTBIINX MPU3HAYEHD JFOJCEKOTO MO3KY 3arajioM. Y Cy4acHOMY
BHUMipi, 100 MPaBHIBHO MEpeaTH 3MICT IIEBHOTO TIOBIIOMIEHHS, MH
MPOAYKYEMO HOBI CIIOBa, $Ki KOPHCTYBadi COLIaJbHOI Mepexi
"TBiTTep" YacTo CHPUIMAIOTh SK HaJCKHE, a/pke Taka JeKceMa
OIMCY€E Te YHM T€ HOBE MOHATTA. [lanmi Takuil HEoJIori3M ModYnHae
moOyTyBaTH cepe]l TBITIB 1 CTae 3BUYHUM JJIsl MOBIIB. Taki mpouecu
MiATBEPDKYIOTh  JIOCHI/DKEHHS ~ HAayKOBIIB: "MuciieHHEBO-
HOMIHATHUBHA MisSUTBHICTH JIOMWHU aKTHBI3y€THCS Pa3oM i3 MOBHOIO
Ta MO03aMOBHOIO CBIIOMICTIO, 3 i mparMaTUYHUMH ycTaHOBKamu" |8,
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c.156]. Tox, sickpaBo MPOJAEMOHCTpOBaHe (PYHKIIHHO-CTHITICTUIHE
BUP&)XEHHS  HEOJOTIYHHX JIEKCeM CIyrye He Jume  iX
CHUCTEMAaTUYHOMY BXKHTKY, a W 3POCTAaHHIO 3alliKaBIEHOCTI [0
ronaHoi y TBIiTi iH(opMmarii 3aramom.

OYHKIOIHHICTS HEOJOTI3MIB 3alIe)kKUTh TaKOX BiJl CTPYKTYpH
CJIOBa, WOTO MEPBUHHOI YM BTOPUHHOI HOMiHaiii. Hampuxian, mis
€KOHOMii MOBHHX 3aco0iB, JOMHMCYBauyi 4YacTO BXXKHUBAIOTh Pi3HI
abpeBiaTypH, CKIQJHOCKOPOUYCHi C0Ba, AK-0T: [loku eu cnaiu 3CY
VCRIWHO Ypaszunu 3a 0onomoeoro yoapuux bBnJIA pso HII3, 30xkpema
v Cmonencokiti ma Boponesvkiti oonacmsax (TBIT @SymorozOfficiali
Bix 12.10.23).

OCKIJIBKM TBITH — PENPE3CHTAaHTH TOTISNAIB, OLIHHUX CYIKEHb
aBTOPIiB IMIOJO IEBHUX MOJii, IOHATh, SBHI, TO HacamIepen
JOLITFHO BH3HAYUTH TPOBITHOIO (DYHKIIIEIO HEOJOTI3MIB y CKIai
TBITOBHX BHCIIOBIIEHb MparMaTuyny. "KokHa cemMaHTHYHa HOBH3HA
MOPOJKYE  MparMaTd4yHy  HOBU3HY,  OTPUMYE  KOJIOPHTHY
nparMatiuHy QyHKuUio" [8, ¢.156], cyTb sikoi momndrae y BUpakeHHi
CTaBJICHHS MOBLS A0 HOBIIOMJIIOBAHOTO. 3 OIIAY Ha L€ CIYIIHUM €
MipkyBaHHs [. Melizepcpkoi mpo Te, 10 mnparmMatuyHa (QyHKIS
HEOJIOT13MiB PO3KPUBAETHLCS B 1HAMBI Y albHO-aBTOPCHKIA MOBHiH Ipi
MJa dYac cIoBoTBOpeHHSA [7, c¢. 56]. Ha mpomec cTBOpeHHS
HEOJIOTI3MIB BIUTUBAIOTh NpParMaTH4Hi YMHHHUKH, SKi '"BiIOWBaIOTH
CTaBJICHHS aBTopa N0 neHotara" [5, c. 857]. Bmacue mparmaTuuna
(GYHKLIS € 10 MEeBHOI MipH YHIKaJbHOIO (PYHKLI€I0 HEOJIOTi3MIB, IO
HHAMH TIOCITYTOBYIOTBCS B COIliasTbHIN Mepexki "TBitrep". 3 Touku 30py
MparMaTu3My TEKCT 3arajioM 1 HEOJIOTI3MH B HBOMY, OLIHIOIOTHCS 3
OISy Ha KOMYHIKaTHBHY CHTYallif0, KOHTEKCT, OOCTAaBHHH, THII
TIOB1IOMJICHHS, CIIPSIMOBAHICTh, PIBEHb EKCIIPECHBHOCTI KOMYHIKaHTIB
ta iH. Jlo mnpukiamy, TBiT (@voiceofdnepr Bim 20.08.22 i3
BizieonpomMoBoi0 Bonoaumupa 3eneHchKoro npo Te, M0 MPUBOIIB AT
XBIIIOBaHb y Hapoxy Oytu He Mae: Yyro 3akuou: "3e-enaoa
npo%pana 6mopeHenHs, He e8aKyro8ana aooel, MoMy 3apa3 He Mae
npasa eumazamu 6i0 YUBIIbHUX CUHYMU 30 CE0H0  3NOYUHHY
nedbanicmv". Ane ye wuenpaeoa! Ocv 3enencoxuu 22.02.2022
oyxeanvro kpuuums. Jroou, esaxyroumecs, 0yoe smopenenus! 3CY,
putime oxonu, minyiime mocmu!".
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AHamiz  ¢QaxkTmyHOrO  Marepially  3acBif4ye, IO  YacTo
PENpEe3eHTYIOTh NparMaTudHy (PYyHKIII0O HEOJIOTi3MH, CTBOPEHI 3a
MOJEISIMHM 1HBEKTHBHOI JIEKCUKH 3 TpadiyHUMH ITO3HAYKAMH,
3arabHONPUHHATHMH B IHTEPHET-AUCKYPCi, HAIPUKIIAL: 3el1eHCbKULl
6y8 "nocmpadsancoroio noouHol 6 abconromi” — i came ye GUKIUKAE
Y 6acamvox 6iouymms MeHmanvhoi cnopionenocmi . I ocv yei
"nayan" — monooutl, ceidcutl, ycMixHeHull, Oe3 KOHKPemuKu 3asa6us,
wo noxpawums ocumms ycim Ham... Haxyem ("Bce 6yoe
3E!wuoice"?? (tBiT @XensaUA 22.02.24).

Hocnigaunss  ocoOnmBOcTEel  yKpaiHCBKOMOBHOTO  OJory
C. 3aiinieBa 3ayBaxcye: "Bu3Ha4uaroun CTUIHOBY HaJEXXHICTh TEKCTY,
IIOMI4a€EMO BHUpAa3HE HaIlapyBaHHA pPO3MOBHOCTI, BIJIACTHUBE SIK
yKpaiHCBKiii MOBI B Mepexi [HTepHeT, Tak 1 cy4yacHil yKpaiHCHKiH
nitepatypHiit MoBi 3aramom"” [3, ¢.73]. Taki mporecH mMpoCcTeKyEMO
iy "TitTepi". IlpoTe BapTO 3ayBakuTH, 110 BiAiOpaHi 11 aHAIZY
JEKCEeMH MalOTh XapakTep camMe pPO3MOBHO-JITEPaTypHOI MOBH,
PIOIKO HANIAPOBYHOYHCH CIEHTOBICTIO. AHAN30BaHUA KOPITYC
BiIHalileHNX HEOJOTi3MIB B YKpaiHCBKOMOBHOMY CETMEHTI
"TBiTTepa" TsKie A0 HAOYTTA CTaTycy KOAM(]IKOBAHOrO CIIORBA,
ajpke OUTBINICTh TaKUX CIIB HE € Pa3oBHMH, a MarOTh IEBHE
CHUCTEMaTHYHE MOOYTYBaHHA. 3a CIIOCTEPEKESHHIMH JOCITITHUKIB, ¥
BCiX HEOJIOT13MIB € TPH BapiaHTH PO3BUTKY:

- HaOyTH "crarycy" 3araJbHOBKHWBAHHX CIiB;

- HE OTPUMATH MOIIUPEHHS 1 CTaTH "MEepTBUMU";

-He TepelTH 10 PO3pAAy TMONYJISPHUX 1  3aJIMIIMTUCS
Heounorizmamu [ 1, ¢. 159].

Ha cporomdi CTHIICTUYHI MOKJIMBOCTI HEOJOTI3MIB € OJHICIO 3
BH3HAYAIBHUX iX OCOONMBOCTEH, IO HANA€ MOIYJSIPHOCTI ITHM
JICKCUYHUM OJMHHUIIIM CEepell MOBIIIB, a00 'k MapKye iX, 3aHIIal4u
y pO3psii, OHaMeHIIIe, OKa3iOHaIbHUX HOBOTBOPIB [6].

TunoBuM m1s cortianbHOI Mepexi "TBITTep" € BKUBAHHS JIGKCEM
3 OI[IHHUM 3Ha4eHHSIM. EMOIIIHHO-OIIIHHI HOBOTBOPH IPEACTABIICHI
OMHUIISIMH, PI3HUMH 32 YAaCTHHOMOBHOIO HAJICXKHICTIO, OJIHAK
MOMIYEHO, M0 Ccepel] HUX MepPeBaXAIOTh IMEHHHKOBI W
MIPUKMETHHUKOBI (6kpainuuk, €6poneiyux, EpMaxiwuna.
Hedopegopma, wioKoOIAOHOPUIL TA 1H.).
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OKpeMOI0 TPOAYKTUBHICTIO Yy MOMHCAaX KOPHCTYBadiB Mepexi
"TBiTTep" KOpHCTYyEThCA abpomopdema 3e-, 0 € MOYATKOBOIO BiJ
noBHoro  mpizBuma  llpesupenta  Ykpaimm — Bomomummpa
3eIeHChKOT0, TIPOTe yocoOmroe He nmmie camoro IIpeswmeHra, a i
HOrO OTOYEHHS, MOYACTH YCIO CTPYKTYPY JIEPKABHOTO YIPABIiHHS.
Boanouac, i3-mOMiXXK BHSBIEHHX CIIiB, 13 BHIIE3a3HAYEHOIO
abpomMopdemMoro, MPOCTEKYEMO HE JHMIIE HAaJNSKHICTh 1O BIACHOI
HOMiHamii, a ¥ HeraTHUBHY KOHOTAIIl0 TaKHX JIEKCEM 3arajoM:
3emapachon, 3eeénada, 3edenymam, 3emMAaAKMUKA, 3€YXUIAHM,
3eKOManoa, 3ey3ypnamopu, 3e€pmax.

Y 3B'W3Ky 3 BIUIMBOM  €KCTPAJiHTBAJIFHOTO  YHWHHUKA
(comianmpHOTO) y TBiTaX, AK i B MOBi 3MI Ta B p03MOBHOMY MOBIICHHI
3arajioM aKTUBHO BXXHBAaHMMU €  OI[IHHI  HCOJCKCEeMH 3
ambpomopdemoro 3e-. Taki HOBOTBOPH 3ACOLTBIIIOT0 BHPAXaIOTh
3HEBAry, NPe3upPCTBO, OCY/l, HECXBAICHHS.

Buokpemiitoemo THIIM HOBOTBOPIB i3 amOpomMopdeMor 3e-, 10
SIKUX BXOJISITh:

1) eneMeHTH, 110 y CBOEMY NEPBHHHOMY JIEKCHYHOMY 3HaueHHI
MICTATh OIIIHHUW CKIAIHHK, SK-OT: YXUJAAHM, OAHOA, HATIPUKIIAJ;
3e-yxunanm waciusull, wo 2uHe MINLKU YKpaiHcbKke M'aco, a
YUBLNI308AHI AMEPUKAHYL 3ANUUATOMBCA YIIUMU I HCUBYMb HCUMM
(tBiT (@voiceofdnepr Bim 11.07.23); JKoden noy 3 3e-6amnou,
exmiouaiouu Knona, ¢ Yxpaini HE MAIOTH nepyxomocmi (TBiT
@XKiyevskiyLev Bin 24.04.24);

2) KOMIOHEHTH — HETaTHUBHOOIIHHI Ha3BH 0ci0 (myodak),
HaNpUKIag: Xmo 6 cymHigascs, wjo 6csaKi 3e-m*oaku (idedanvHo GiH
cobi niobupae Haszeu i NIHKW) Npulidimv ni0 NOCM 3 8ALOHAMU
JiciHowuMuU U yumamu He 36uparomocs, wo mpeba LIE eazon i ye
0b206opiosamu 3 BIlICbKOBUMU, A He JAi3mu 00 duciHoyux (TBIT
@KillstarGreepy Binx 25.04.23);

3) Ha3BM TBApWH, KOMaxX Ha IIO3HAYEHHSA OCi0, BXKHUTUX Y
MIEPEHOCHOMY  3HA4YeHHi, /I I[MO3HAYCHHS THUII30BAaHUX PHC
(Bneprocti — e6icaok, BTIIMBOCTI — Kaiwg), Hanpukiamx:  Hy
nouexatime, 3e-giciioku, Banepii @edoposuy we cxoonepyemuvcs 3
opumanyamu npomu eac (TBiT @RudijLis Big 13.03.24); 3a maxke
6abno 3e-kaiwi ebusamumyms i cadxcamumyms 0y0b-K020, XMO
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3azpooicysamume ix HezakoHHOMY yapiosanHio (TBIT (@voiceofdnepr
Bix 22.07.23);

4) iHmi  HaiiMeHyBaHHS 0cCi0, sk-0T: Haw 3Enenin (TBiT
@RomanMoskal Bix 01.12.23).

Jna miHrBanmbHOTO OQOPMIIEHHS YKPaiHCBKOMOBHUX TBITIB
XapakTepHOIO € OLliHHA MPUKMETHUKOBA HEOJIEKCEMa OCKAPOHOCHUIL,
mo ii mepeBaXHO BXKHMBAIOTh y NPSAMHUX KOHTEKCTaX, Hampukian: B
VKPAIHCObKULL  NPOKAmM  8UXOOUMb HAUOYIKYBAHIUA OCKAPOHOCHA
opama munynoeo poky (TBit @smak media 13.03.24); Ockaponocuna
cmpiuxa "Ceoix ne xuoaemo" (TBiT @winter Big 02.03.23).

®dikcyeMO HEONOTi3M  OCKapOHOCHUI 'y TIANHCI, [0 Mae
IpOHIYHUN MIATEKCT, M0 CBITIHHU: OCKaApOHOCHA niocmaexka O0s
cywi (TBIT @mAlina813 24.07.23).

Sk 3acBimuye aHami3 TBITIiB, 0 Ky SIKUX BXOAATH HEOIOTI3MH,
BiIOip CTWIIICTHYHO 3HAYYNIMX EJIEMEHTIB Yy CYYacCHHX TeKCTax
ONOriB OpIEHTOBaHWI HE CTUTBKM HAa BHUKOHAaHHS iH(OPMAaTUBHOI
($yHKLIT, CKITBKY Ha BIUTUB.

OTXe, HEOJNOTI3MH B YKPalHChKOMOBHOMY CEIMEHTI COIliadhbHOI
Mepexi "TBiTTep" 3peanizoByl0OTh HOMIHATHBHY, KOMYHIKaTHBHY
¢yHKOil, QyHKLiI0O NpPUBEpHEHHS YyBarw, a TaKOXX KOTHITUBHY M
mparMaTuyHy. MOBJEHHS TBITEPIiB CIPSMOBaHE Ha 3allydyeHHS
IIUPOKOTO0 KOJa KOPUCTYBAYiB MEPEXKi 10 CYCHITbHUX, TONTITHIHUX,
€KOHOMIYHHX, BIMCHKOBMUX Ta iH. mpoOjieM, caMe TOMY HamiTpa
TBITOBMX MOBHUX KOHCTPYKIIH perpe3eHTOBaHa HEHUTpalIbHUMHU U
E€MOITIHHO-eKCITPECUBHIMH ~ 3aco0aM{  BIUIMBY Ha  YUTadYiB.
Tematnka ¥ iHTeHHIHHWH OOWIMp TBITIB mNependayae BKUBAHHSA
HOBHX CJIiB Ta CIIOBOCIOJNYyYEHb Ha TO3HAYEHHS CYCHUIBHO-
MOJITHYHUX TIPOIIECiB, TEPMiHIB i3 KyJIbTypHO-MHUCTEIHKOI Ta
HayKoBOI cdep, a TAKOXK 9acTo i€ eMOIIiIfHO-OI[iHHA JIEKCUKa, pi3Ha
332 YaCTHHOMOBHOIO HAaJIEKHICTIO.

Ha BukopucTaHHS HEOJIOTi3MIB y TBiTax MAalOTh BIUINB
MparMaTHYHl YWHHUKH, 110 BiOOpakaloTh CTaBJIEHHS aBTOpa 0
MOB1IOMJTFOBAHOTO.

Martepian  IOCHi/PKEHHS ~ 3aCBiIYMB  TIepeBary  OI[IHHUX
HEOJIOTI3MiB, IO TBOPATHCSA PIZHAMH crocobamu  (cydikcarris,
npedikcaris, yHiBepOarlisi, CIIoBO- i OCHOBOCKIIaIaHHsI TOLIO).
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[lepcriekTBy  mOmambIIOTO  AOCHTI[KEHHI  BOadaeMo y
KOMIUIEKCHOMY aHaJli3i eMOLIHHO-OIIIHHUX 3aco0iB y CTPYKTypi
HEOJIOT13MiB.
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KHHUT A SIK EJIJEMEHT COILJAJIBHOI KOMYHIKAILIT
B YMOBAX POCIMCBKO-YKPATHCBHKOI BIMHU

Anomauin. Cmammio npucesdeno auaunizy micys i poni KHueu 8
cucmemi coyianbHoi KOMYHIKAYLi, Wo Po320PMaAcmbCsl HA MIdCOePICABHOMY
DisHi 6 ymogax 6iliHU HA NPUKIAOi eymaHimapHozo npoekmy "YVipaincoka
KHUdCckosa noauuxa", iniyitoganozo Ilepwioro Jledi Yxpainu Onenoro
3enencokoro. Memoro cmammi € pos2naHymu KHU2y SK COYIANbHO-
KOMYHIKAMUBHULL (heHOMeH, ompumamu po3yMiHHA K 8i00y8acmvcs
COYIaNbHA KOMYHIKAYIS HA MIJCOePIHCAGHOMY DI6HI ma cXapakmepusyeamu
eleMeHmu  maxoi KOMYHIKayii, OOmMpumyloHuch KOMYHIKAYIUHOI Mooeiui
Jlacceenna. 'V cmammi posenaoaromecs — elemeHmu  ma  Y4ACHUKU
KOMYHIKayii 3 021510y Ha Oi6iomeyHi npoekmu, ma OnuUCyiomscsi it OCHOBHI
pucu Ha incmumyyitinomy pieni. Ilpoexm "Vkpaincoka knusckosa noauuxa”
Haoae nepexkoHAUsi OaHi 0JiA NPOB8eOeHHs O0CTIONCEHHS, OCKINbKU iH 3i0pas
nonao 47 000 xHue yKpaiucbkorw Mmosow ma 6 nepexiadax, i 190
VKPAIHCOKUX — KHUJICKOBUX HOAUYOK GIOKpumo 6 46 Kpainax ceimy.
Hasoosmvca cmamucmuuni 0ani no 22 kpainax, 6 saxi eumyuieHo nepeixanu
VKpainyi uepes pocilicbky azpecito. AHanizyiomvcs MOMUGU YKPAIHCbKOI
depoicasu poseopmamu i NIOMPUMYSBAMU KOMYHIKAYIIO NPO VKPAIHCLKY
aimepamypy 8 YMO08AX eK3ucmeHyiuHux euxnuxie. Haszeano cxiad
KOMYHIKAmopie, 06a Munu peyunieHmie KOMYHIKayil, a came 3apyOidxcHi
noaimuyHi 1 IHMeNeKmyanioHi enimu ma MiAbUOHU 2poMaoaH YKpaiuu,
NepesastcHo Hcinku ma Oimu, AKi gumyweHo cmanu oixcenysamu. JlogeoeHo,
Wo KHU2a CMac KaHaiom KoMmyHikayii ma ii nogioomnenHam. Yxpaincokuil
00c8I0  OemMoOHCMpYE, w0 30ip KHUMCOK, opeawnizayis Oibniomex ma
KHUICKOBUX — NOIUYOK — MOdice Oymu  pe3yIbmamom Npueamuux ma
sononmepcokux  iHiyiamus. Ionuyi cmeoproromscs He Juwe 8
HAYIOHANbHUX Ma YHI6epcumemcovKux Oibniomexax, aie i 6 Micysx, oe
yacmo nepedysaiomv YKpainyi: y Kae'spHsax, IH@opmayiiHux yeHmpax,
MiCYAX MumMyaco802o po3miujenHs Ons OidceHYis, HA MOBHUX Kypcax md
npozpamax inmezpayii, Ha NPUBAMHUX NIONPUEMCMEAX [ 8 KYJIbIMYPHO-
epomadcokux — micyax. 3pobneno  npunywenHs, WO  SYMAHIMAPHI
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aimepamypui ma 0iOniomeuni NPOEKMU MOACYMb CMAMU  OCBIMHBbOIO
AKMUBHICMIO, 3ANPONOHYBAMU YUMAYAM OCMUCAEHHS GIUHU Ma Mupy md
3p0OuUmuU 8HECOK Y npoyec QopmMy8anHs ma 00'cOHanHs Hayii.

Knrouoei cnoea: coyianvna xomyHikayis, pociticbKo-yKpaincbka 6iliHa,
VKDPAIHCbKI  KHU2u,  OLOniomeunutl NpoeKm, KOMYHIKQYIUHA — MoOelb
Jlacceenna.
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BOOKS AS AN ELEMENT OF SOCIAL COMMUNICATION
IN RUSSIAN-UKRAINIAN WAR

Abstract. The article analyzes the role of books in social communication
that is conducted at the interstate level at the wartime, taking as an example
the humanitarian project "Ukrainian Bookshelf" initiated by Olena
Zelenska, the First Lady of Ukraine. The aim of the article is to describe a
book as a social-communicative phenomenon, outline how social
communication occurs at the interstate level, and to characterize the
elements of such communication according to Lasswell's model of
communication. The article examines the elements and participants of
communication about library projects, describing its main features at the
institutional level. The project "Ukrainian Bookshelf" provides convincing
data for the research as it has collected over 47,000 books in Ukrainian and
translations and 190 Ukrainian bookshelves have been opened in 46
countries worldwide. Statistical data are provided for 22 countries where
Ukrainians have been forced to relocate due to Russian aggression. The
article examines the motivation of the Ukrainian state to deploy and support
communication about Ukrainian literature in the situation when it faces
existential challenges. The article describes the communicator and two
types of communication recipients, namely foreign political and intellectual
elites as well as millions of Ukrainian citizens, mostly women and children,
who have become refugees. It is proved that the book becomes a channel of
communication and its message. Ukrainian experience shows that books
collection, organization of libraries, and arrangement of bookshelves can
be the result of private and volunteer initiatives. Shelves are created not
only in national and university libraries but also in places frequently visited
by Ukrainians: cafes, information centers, temporary accommodation
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facilities for refugees, language courses, integration programs, private
enterprises, and cultural and community spaces. It is assumed that
humanitarian literary and library projects can become educational
activism, offer readers a reflection on war and peace, and contribute to the
formation and strengthening of the nation unity.

Keywords: social communication, Russian-Ukrainian war, Ukrainian
books, library project, Lasswell's model of communication.
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Komynikariss — me macmrabHe Ta Oarato3HavyHe SIBUIIE, SKE
JIEXKUTH B OCHOBI JKHUTTA CycIiJibcTBa. CydacHe CyCHiIbCTBO (hopMye
1 BHUKOPHCTOBYE pO3TalyXeHy CHCTeMy 3BSI3Ky, OOpoOku Ta
repenadi pi3HUX BHUAIB TOBITOMIIEHb, a coOIliaJbHAa KOMYHIKAIisd
3a0e3nedye 3B'S30K MK ITOKOJIIHHSAMH, HAKOMWYEHHS 1 Tepeaady
COLIIAJILHOTO JIOCBiMy, HOro 30araueHHs Ta TPAHCISLII0 KYJIBTYpH.
BaxnuBo  pO3IISIHYTH  KyJAbTYPHHH  KOHTEKCT, B  SIKOMY
pO3TOPTaEThCSl  COMiadbHa KOMYHIKAIlisl HABKOJO TyMaHITapHHUX
JiTepaTypHuX Ta OiOJMIOTEUHMX WPOEKTIB Ta OXapaKTepPH3yBaTH
CKJIaZIOBI €JIEMEHTH KOMYHIKaTHBHOTO IpOLECYy B yMOBax, KOJIH
KpaiHa CTHKA€EThCS 3 CK3UCTCHIIMHUME BUKIMKAMU depe3 BiHCHKOBI
nii. OkpiM TOro, BapTo 3aiKCyBaTH 3MIHY pOJI JITEPaTypHOTO
TBOPY Ta KHUTH B CUCTEMI COLIaJbHOT KOMYHIKaIlil 3 BUTBOPY, SIKHA
€ TPOAYKTOM iHAWBiAyalbHOI pPOOOTH aBTOpa, Ha KYyJIbTypHE
Hag0aHHS CYCIUIBLCTBA, IO € HOCIEM CYCHUIBHOI CBiIOMOCTI Ta
CHMBOJIOM HAIlIOHAIBHOI 1IeHTUYHOCTI. | mpociiakyBaTy, sIK KHUTa
CTa€ MarepiaJbHUM CHMBOJIOM TYMaHITapHOTO Ta KyJbTYPHOTO
CHIBpOOITHUIITBA MK JepXKaBaMH Ta BaXKIUBHM ITOBiIOMIICHHSIM
IUTS PELUITIIEHTIB 32 MEeKaMH KpaiHu 11 TOXOKEHHS.

CyuacHa HayKka pO3IVIAJa€ COLiaJbHY KOMYHIKaLil0 3 PI3HUX
TOYOK 30py. Y TEOPETHYHUX JOCITIHKEHHSX COIlialbHa KOMYHIKAIisd
po3rasaaeTscs abo AK Ais, TOOTO OJXHOCTOPOHHIM TpoIec mepenadi
CUTHaIIB Oe3 3JiMCHeHHS 3BOPOTHOIO 3B'A3Ky, ab0 sSK B3a€MOJis,
TOOTO JBOCTOPOHHIH mpomec oOMiHYy iHpopMaliero, abo sK
KOMYHIKATHBHHIA TIPOIlEC, B SKOMY KOMYHIKaHTH TOCTIJIOBHO 1
HETIepepBHO BUCTYMAIOTH B POJIi JuKepesna i oTpuMyBada iHpopmariii.
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BusHaueHHS TOHATTA KOMYHIKAalii YHCICHHi, alle, AK MPaBHIIO,
oOMeXeHI THMH YH IHIOUMH KOHTEKCTyaJIbHUMH pPaMKaMH.
O. CeniBaHOBa MiAKPECIIOE HEBIA'€MHICTh KOMYHIKalili B Iporeci
3QIACHEHHS BCIX BHIIB COLIAJbHOI MISJIBHOCTI, 3a3HA4yaloyH, IO
BOHa ''crpuse comiaiizamii ocobucTocTeld, aKyMyIIO€ CyCIiTbHHUHA
JIOCBIJl 1 TpaHCJIIOE HOTO BiJ TMOKOJIHHS IO IOKOJIIHHSA, 30epirae
KYJNbTYpY, CIYXHTb YMHHHUKOM LHBUTi3aliiiHOI, iCTOPHYHOI Ta
rpynoBoi imeHtudikamii" [3, c. 243]. CyuacHi KOMyHIKaIii B
I00aTbHOMY CBITI CTaJU MOMITHUMH HE JIMIIE SIK 3aci0 JOKaIbHOL
MDKOCOOHCTICHOI a00 IHCTUTYI[IOHAJIBHOI B3aEMOIl, ame # sK
00'eTHyI0YE CepeIOBUIIIE, B TKOMY PEaNTi3y€eThCS ILUTICHICTh JTIOAHMHA
Ta CyCHUJIBCTBA. BrlacTuBICTh KOMYyHIKAI[ifHUMX  TEXHOJOTIH
BHUXOJAUTH 32 MEXH JOKAIbHOI B3a€MOAIl Ta MiATPUMYBATH 3B'SI30K
MDK JTFOIBMH, SIKI 3MIHIOIOTH MiCIle€ TPOXXKHBAHHS, CTAa€ B Haromi
0CcOONMMBO B OOCTaBMHAX, KOJIW MITBHOHM JIIOJIEH BHUMYIIEHI
nepeikHKaTH Y eMIirpyBaTH B iHIII KpaiHH. YKpaiHa Ha Cy4acHOMY
eTami [MOKa3ye MpHKIa] MOOYJIOBH COIiAIbHUX KOMYHIKAIll Ha
robampbHOMY — piBHI  4Wepe3 TIPOCYBaHHS  JIITEpaTypHUX  Ta
010TI0TEeYHHX MTPOEKTIB.

[IpoTsirom Garatbox BiKiB 3MIHIOETHCS HE JuuIe GopMma Ta 3MiCT
KHHTH, ajie ¥ 11 colianbHa pPoOJjb 1 CYCHiIbHE BiIHOWIEHHS 1O Hei.
CrpoOu OCMHUCIWTH COLIaJdbHY POdb 1 (QYHKMII KHUTH POOMIHCS
JaBHO. ABTOpPCHbKA Ta YMTAlbKa JiSUIBHICTD B CTPYKTYpi COLIaNbHOT
KOMYHIKallii JOCHi[DKyBaJUCs B JITEPaTypO3HABUMX  IPaLsiX
P. Bapra, FO. Jlormana, M. Maxkmoena, M. @yko ta Y. Exo. Yacto
KHUTa OTOTOXKHIOBAJIACh 3 JIITEpaTypHUM TBOPOM YU TEKCTOM. Y
ITOCTMO/ICPHICTCHKUX KOHIICTIIIAX OyJIM MOCTaBJIEHI IiJ] CYMHIB iaei
CMHCITy, aBTOpa, a MoTiM 1 untada. Ha mowarky 20 cr. momiHyBaB
MOTJISIT HAa KHUTY SK Ha "3aci®" s 30epiraHHs Ta mepenadi
iH(hopMarii un "3HapAANA" CHITKYBaHHS MiX JIFOJIbMHU.

Hpyra momoBmHa 20 CT. cTajla YacoM BHUIIPOOYBaHHS IS
TpaguIifHOTO PO3yMiHHS KHUTH, K (opmu. Ha ocobnmBy yBary
3aCIyTOBYIOTh JIOCIHIJDKCHHS, TIPOBEICHI B MEXaxX 3arajbHOI Teopii
KOMYyHiKalii, Teopii JmiTepaTypu, KyJbTYpoOJIOTil, CEMiOTHKH.
Tennentiero crana yBara 10 MarepialibHOI CKJIaoBOi. Bu3HaYHOIO
ctana Teopis M. MakitoeHa, sIKUi BBakaB, [0 BUHUKHEHHS HOBHX
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3ac00iB KOMYyHiKallii BHKIWKae CoOLialdbHI 3MiHH, TOOTO 3acid
KOMYHIKaIlii BXX€ € IOBIIOMJICHHSM, HE3aJeKHO B 3MiCTOBHOI
cknanoBoi Tiei iHdopmarii, HocisiMU K0T BOHO € [6]. TakuM ynHOM,
3aco0M KOMYyHIiKalii BIUTMBAIOTh HA (HOPMY COIiabHOI KOMYHIKAIii
Ta BU3HAYAIOTH il 3MICTOBY Ta I[IHHICHY Hapagurmy.

[Ipono3uuito po3rusgaTd KHUTY SK KOMYHIKAaTUBHHH KaHal
BHCJIOBIIIOBAJIa B CBOIX POOOTaxX KHUTO3HABELD 1 JOKYMEHTO3HABELb
I'. IlIreroBa-Boaka. 3 Touku 30py KOMyHiKaImiiHO-iH(OpMaIIiitHOTO
MmiaXonqy, SKAH BOHA BUKOPUCTOBYBala, KHUTA € JOKYMEHTOM,
onmyONiKOBaHMM, BHAAHMM a00 [ENOHOBAaHUM, HAJAHUM IS
IrPOMAJICHKOTO BUKOPWCTaHHS dYepe3 KHIDKKOBY TOPTIBIIO Ta
6i6miorexn [4]. IIpo comiambHO-KOMYHIKaTUBHY MPUPOAY KHHTH B
cBOix mpansgx nucanu B. Mapkosa [2], O. Onumienko, JI. JlyOposina
[1], 3BepTaroun yBary Ha PO3IINPEHHS KOMYHIKaTUBHUX (YHKITiH
KHHWTH B Cy9aCHOMY CYCIUIBCTBI B yMOBaxX pO3BUTKY iH(pOpMaLiHHUX
TEXHOJIOTiH. BaxknuBo, 110 KOMYHIKaIll 3p0OCTaloTh KiJIBKICHO, aje,
TOJIOBHE, BOHM CTalOTh 3aco00M 1 crenupiyHuM IIPOCTOPOM
BHUSBIIEHHS SKICHOI €IHOCTI HaIlii Ta Cy4acHOTO CBITy B yMOBax
AKTUBHOI Mirpalii Ta akTHBHOI B3a€MOJIiT IEPEMIIIICHUX Ta TOCTIHHO
MPOXKUBAIOYMX HA Till UM 1HIIIM TEpPUTOPii KOHTUHIE€HTIB HACETICHHSI.

Mera cTarTi — pO3MIAHYTH Miclle 1 poOjib KHUTH B CHCTEMI
COLIaJbHOI KOMYHIKalii, 3aCTOCYBaBIIM JiHIHHY KOMYHIKQTHBHY
monens ['aponbna JlaccBena, Ha NMPUKIAAl TyMaHITAPHOTO TPOEKTY
"Ykpainceka Kumkkoa Ilonmuka", ininidoBanoro Ileprmoro Jlemi
VYkpainm Onenoto 3eneHCHKO0, BaxknmuBuM  3aBHaHHSAM €
MiAKPECTUTH CYCHUIBHUHA XapakTep Ta MaKpocOLiaJbHUU MacmTad
KOMYHiKaIlii, TeMOI0 sKOi € JiTepaTypHUH IOopoOOK Hamii, o0
pPO3TOpPTaETHCS HA MKIEPKaBHOMY PiBHI B yMOBaX BiifHU.

VY ueprHi 2022 poky odiniiiamii BeO-calit Odicy Ilpesnaenta
VYkpaiHu OrojocuB TepIli pe3ylbTaTH TyMAHITAPHOTO MPOEKTY
"VkpaiHCchbka KHIDKKOBa moju4uka', iHimifioBanoro O. 3eIeHCHKOIO,
[Tepmioro meai Ykpainu. [lepma e migkpeciuia, Mo i 9ac BiiHT
3pocia motpeda y kHurax. O. 3elieHChbKa HAroJiocwia, Mo Ti
YKpaiHLi, fKi Oyl 3MyLIeHI 3aluIIUTH YKpaiHy 1 BUPYIIUTH
3aKOp/JOH, MAaTUMYTh 3MOTY B3STH KHHTY PiTHOIO MOBOIO IS cebOe
yu CcBOIX aitedt i "...BimuytH, mo barbkiBmmHa — Onm3bko. Ha
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Bimcrani kuuru!"? Ils 3asBa craja YiTKUM TOBIIOMJICHHSIM IIPO TE,
10 KHUTH CTBOPIOIOTH MEBHUN KYJIBTYPHHH 3B'I30K MiX JIFOJbMH Ta
MicisiMu depe3 mpocTip i wac. Ilpoekt, sikuii B MupHI yacu
3alyMyBaBCsl K KIyOW KyJIbTypHOTO OOMIiHY IJISl THX, XTO XO4e
Outpmme mi3HaTHCS TmTpo YKpaiHy Ta i iteparypy, CTaB
KOMYHIKaTHBHAM  MICTKOM MDK TpoMajasHamMH YKpaiHH Ta
Jep>KaBoIo, Ta MiX Jep>KaBaMH y CBITOBOMY MacIITaoi.

IIpoexT 3'sBUBCSA Tmepes MOYAaTKOM ITOBHOMACIITaOHOI BiifHH 3
poci€ro 31 3HAYHOIO IHCTUTYWIHHOIO MiATpUMKOI MiHicTepcTBa
3aKOpPJOHHHMX cmpaB YkpaiHu, MiHicTepcTBa KyJIbTYypH Ta
iHdopmartiiinoi momiTHKH YKpaiHn Ta YKpaiHcbkoro KHIKKOBOTO
Iacturyry. TakuM YMHOM, KOMYHIKAQTOpPOM, 3TiTHO 3 MOJEJUIIO
Jlacceena [5, ¢.37], € rpyma pAepkaBHHX YCTaHOB, SIKi CIUIBHO
MIPENICTABIAIOTh 1HTEpECH JAep)kaBH. be3nmocepemHb0 KOMYHIKaIlito
3MICHIOE TIPEJICTABHUK KOMYHIKaTopa, a came O. 3eneHChKa.

[ToyaTkOBOO METOI0 TMPOEKTY OYJIO NPUBO3HTH YKpaiHCHKi
KHIKKH 710 0i0mioTek pi3HMX KpaiH 1, TakUM YHUHOM,
MIOMYJSIPU3YBaTH YKPAiHCBKY JITEparypy y CBITI Ta pPO3BHBATH
KYJBTYPHI 3B'S3KH MiX KpaiHamMu. OfHaK NOTOYHA CHTYallis BHecCa
KOPEKTUBHM y LiJIbOBi 3aBAaHHSA. Komn Bech CBIT Mi3HAETHCS MPO
VYkpaiHy 31 MO0JIeHHUX HOBHH, MiCi€I0 MPOEKTY CTA€ PO3IMOBIAb MPO
KpaiHy 3 IHIIKMX JpKepel: 3 HayKOBUX Ipallb 1 KHWT, Ta MiATPUMKa
iMiIKy VYkpaiHW sK e€Bpomeichbkoi KpaiHM 3 HaJI3BUYAHHHM
IHTEJIeKTyalbHUM IMOTEHLiaJloM Ta 0araToio KynbTyporo. B Takomy
KYJIETYPHOMY Ta MOJIITHYHOMY KOHTEKCTI MOCTAa€ MUTAHHS, Yi KHHUTA
€ TpeaMEeTOM Tmepefadi, KaHaJIOM KOMYHIKAIlii 4YM caMuM
noBinomieHHsM. [lepimia QyHKIisS He BUKIMKAE CyMHiBiB. Kuuru sik
apredakt, SK MaTepiaJbHe BHPAXXEHHS KYJIBTYPHOTO IOpOOKY B
MeXax MPOEKTY NepedaroThcs N0 3akopaoHHHX Oi0miorek. Illomo
KaHaJy KOMYHIKalii, BHIA€ThCS MOXJIMBHUM BBaXaTH KHUTY
CIIPOMOYKHOI0O BHUKOHYBaTH TaKy (YHKIFO, OCKUIBKH KOMYHIKaHT
(mepxaBa Ta OQIIiHHI yCTaHOBM) 3MIMCHIOIOTH TPAHCIAIIIO CBOIX
MOBIIOMJIEHb Yepe3 KHUTH, SIKi MOAaloTh iHQOpMALilo y MHCEMOBI
¢opmi. Tyt nopeyHo mpoaHami3yBaTH, SKi caMe€ KHIDKKU

2 Onena 3enenceka. URL: https://t.me/s/FirstLadyOfUkraine?after=803
(mara 3Bepuenns: 02.03.2023).
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JOTIPABIISIOTh B OI0JIIOTEKH 3aKOPIOH, 1 J€ caMe BiIKPHUBAIOTHCS
YKpaiHCHKi KHIKKOBI TTOJTMYKH.

Iepmi yxpaiHCBKI KHIKKOBI TOJIMYKM 3'IBHIMCA B ABCTpIi,
Jlatsii, Hinepnangax ta ®panmii. [TotiMm npoekt OyB 3amylieHuil B
Ecrowii, Jlutei, CnoBauunni, Typeuunni, Yexii Ta [lIBemii. B Jlutsi
yKpailHChbKa KHIDKKOBA —TONIMYKa Bigkpunacss B LleHTpanbHii
Oi0mioreni ynpasninHs Micta Binmsaioc. Kuurm Oynum nepenasi
IlocomscTBOM VYKpainm 3 BiuacHOTO (QOHAY Ta YKPaiHCBKUMHU
BUAABISIMU, SIKI B3SUIM y4acTb y MixHaponHomy KaikkoBomy
sapMapky y Binmbhioci y uepBni 2022 poky. B Typeuuuni Ilocon
VYkpainu mepenaB KONEKI[I0 KHUT 3 icTopii, KyIbTypH, TPaHIlii
VYkpainu, yKpaiHCBKO-TYpEIbKUX BIIHOCHH, a TaKOX XYZOXKHIO,
HAyKOBY Ta HaBYAIBHY JITEpaTypy YKpaiHCHKOIO, TYPEIbKOI Ta
aHriiicekoro MoBaMu B Harmionaneny [lpesumentceky bibmioTeky,
HaiOuTeIry B KpaiHi. EcToHChka HamioHampHa 0i0JiOTEKa CIUTBHO 3
INoconscTBOM YKpaiHu Ta yKpaiHCBKOIO TpoMaioto B EcToHii Binkpuia
"VKpaiHCbKy KHIDKKOBY IOJMUKY" Ta IPUAHSIA B Jap KHUTH IS JiTeH
YKpaTHCHKOI0 MOBOIO, SIKI MpHWixXamu 3 YKpainu abo Oynm momapoBaHi
yKpaiHchKow Tpomajoro B Ectonii. B CrnoBauunHi ykpaiHChKI KHUTH
MoxHa 3HaiiTH B CroBanbkomy Harionamsnomy Myszei — Mysei
VYxpaincekoi Kymbrypr y CBumHHKY Ta y MICBKiA ©Oi0mioTerni y
Bbparucnasi. Ilocom VYkpainm B IlBemii moxepTByBaB KHHTH
YKpPaTHCHKOI MOBOFO uTsiii 0i0mioTeri Rum for Barn B8 Kulturhuset y
Crokronpmi. IlomapoBani KHIDKKM pO3paxoBaHi Ha MiTed Ppi3HHUX
BIKOBHX TpyIL. | '0OJIOBHIM YMHOM, 1€ Ka3K{ Ta XYIOXKHS JIiTepaTypa Bif
TaKUX YKpaiHChKUX BupaaBliB, K "A-BA-BA-T'A-JIA-MA-TA",
"Crapuii JIeB", a TakoX KHUTH IIBEACHKOro aBTopa Yibda Crapka y
mepexyazi ykpaiHChKOIO MOBOro. Micekka 06i0mioreka B Ilparw,
Uecbka Pecmy6umika, orpumana 400 HOBUX YKpaiHCBKHUX KHWUT,
noxapoBanux [loconscTBoM Ykpainu. BiasigyBaui HanionansHoi
0i0mioTrexkn ABCTpil MOXYTh O3HalloMHUTHCS 3 TBOpamH Tapaca
[lleBuenka, IBana Kormspescekoro, Jlinm KocTenko, a Takox
JiTEpaTyporo mpo icropiro Hamoi kpainu. LlenTpansHa Pusbka
0i0bmioTexka Mae KOJEKLil0 BipumIiB  yKpailHCBKUX  IOETIiB,
Biitouatoun Jlecro Ykpainky, ta "Aepomnopt" Cepris Jlotika. 40-
Ta YKpaiHChbKa KHW)XKOBAa MOJHIS Oyjia ypOYHCTO BiAKpHTa B
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JKopIKTayHCHKOMY — YHiBepcHTeTI y Bammerroni minm dac
odimiitaoro Bizuty O. 3enencpkoi o CLIA.

VY BepecHi 2023 poky ykpaiHChbKa KHIM)KKOBA IOJIMIS 3'SBHJIACS B
6i6miorerri FOHECKO B mra6-xBaptupi opramizamii B Iapmxi. s
MO Maja CHMBOJIIYHE 3HAYEHHS, OCKIUIBKM TOJOBHOIO METOIO
IOHECKO € 3axucT KyJnbTYpPHOI CHAANIMHH Ta YBAXHHUH OOIIK
3704YMHIB NpoTu Hei B ycboMmy cBiti. 3apa3 FOHECKO Beme o6k
3HUIICHHS YKpaiHChKuX 0i0mioTek, My3eiB Ta mam'stok. OdiuiiiHe
BimkpuTTa BimBimama O. 3eneHchka, fKa MOXKEPTByBaja CyYacHi
yKpalHCBbKiI BUAAHHS 3 icTopii, JiTepaTypu Ta (imocodii 6i0mioTeri.
[Monuus BkIIOYAaE TBOPUM CyYacHHX YKpaiHCBKMX aBTOPIB, SIKi
po3KpuBarOTh YKpainy. lle BKiItOUae KHUTHM MPO perioHH YKpaiHU
BiJ JXKypHaumicta Ta MaHApiBHUKa A. Tuumam, TBOpH 13 cepii "Bimomi
yKpaiHmi" Ta TBOpHW, TMPHUCBSIYEHI ICTOPUYHUM 1 KyJIbTYPHHM
nam'sTkaM YKpaiHu.

[IpuBeprae yBary Toi (akT, 110 KHUTH MPUBO3ATHCS B OpPHUTiHAMI
Ta B MEpeKJIaZi Ha MOBH Ti€i KpaiHH, A€ BIOKPHBAETHCSA KHM)KKOBA
monmyka. Yacto 3aBO3AThCS YKpaiHCBhKI KHWKKH B TEpeKiIaai Ha
aHrmiiceKy MoBY. llepini KpoKHM MPOEKTY HO3BOJSIOTH 3pOOHTH
BUCHOBKHM TMpPO Te, IO KOMYHIKATOp BHUKOPUCTOBYE KHUTU SK
MMMCBMOBHMI KaHal KOMYHIKamii 3 penuIlieHTOM, TOOTO IHIINMH
KpaiHaMH Ta CBOIMH TPOMaJsHaMH, IO NMepe0yBaroTh 3aKOPIOHOM.
BaxnuBo, mo MOBOIO KOMyHiKalii oOMparoTbcsi TpH BapiaHTH, a
caMme yKpaiHChbKa MOBa, MOBa KpaiHM pELUITi€HTa Ta aHTJiicbKa
MoBa. BinOuparoTbCcst KHMKKH, SKI B MUCBMOBINA (Gopmi (IKCYIOTH i
MepesaloTh OCHOBHI TEMHU IIOBIJOMIJIEHHS KOMYHIKaTopa, a came
TiIHUA iCTOPUYHMH, KYJIBTYPHHUH, JiTepaTypHUH Ta (inocoChKuii
JIOpoOOK YKpaiHH MUHYJIOTO Ta CHOTOACHHS.

I'imore3a mpo Te, M0 KHWATA MOXKE CTATH IOBIMIOMIICHHSIM, TEX
3HAXOMUTHh MiATBepkeHHs. B TpaBHi 2022 poky B mpec-pemisi mpo
MepIli KPOKH MPOEKTy Oyiio 3a3HaueHo, mo "[t]he book is relevant,
always. Ukrainian book abroad, especially because now it is a
cultural bridge between the Ukrainians and their homeland. It forms
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the narrative of a free, modern Ukraine in the world...". Kuaura
ACOLIIOETHCS 3 KYJIBTYPHMM MICTKOM MK barekiBOIMHOIO Ta
3aKOPJOHOM, Ta CTa€ CHMBOJIOM BiJIbHOI cydacHoi Ykpainu. Kuwura,
AKa € MaTepiaJbHUM 00'€KTOM, TPAHCIIOE TOBITOMIICHHS, SIKE Mae
BIITYKyBaTHUCS B YKpAIHIIB IO BChOMY CBITY, Ta (OpPMYBaTH B 1HIITUX
KpaiHax iMimK YKpaiHu, SIK BUIBHOI CydacHOI KpaiHH 3 BEJIHKOIO
KyJNBbTYpolo. 3a piK, y kBiTHI 2023 Ha odiuiiiHomy caiiti [Ipe3unenta
Ykpaiau 3HAXOANMO TIpec-pei3, sSIKuid cTBepkye, mo "[bJooks are
not only victims. They, like our entire culture, are our support. That
is why nowadays it is very important that our publishers and
publications participate in book fairs around the world, because it is
an opportunity to tell through culture about our country and its
resistance"'. Kuura crae cMMBOJIOM He NHINe KyIbTypH, ane i
HaOyBae MITITAPUCHKUX KOHOTAIi#, 1 KOAYE TakKi TOHATTS, 5K
miaTpuMka (support), xxeptBa (victim), IPOTUCTOSHHS (resistance).
BaxxnuBo po3yMiTH KOHTEKCT JJIsi Takoi 3asBU. 3a JaHUMHU
MiHicTepcTBa KyJnbTypHu Ta iHQOpPMAI[iHOI MONITHKHA CTaHOM Ha
BepeceHb 2023 poky "BimomMo mpo pyHHYBaHHS pOCiSHAMU B
VYkpaini monax 220 6i6miorek Ta momKkomkeHHs Omm3bko 400.
OpienToBHHI 00csT BTpaT OibmioTeynoro gouay — nonan 187 muH
npumipaukis"’.  TakuM  YuMHOM, yKpaiHChbKa KHMTA  CTae€
MMOBIIOMJICHHSIM ~ CBITOBI Ta yKpaiHIM  3aKOPAOHOM  IIPO
YKpalHCBKHM OMip MITITApUCHKIA Ta KyJIbTYPHIM eKcmaHcii,
HE3JIaMHICTh 1 Bpa3JMBICTh KYyJIbTYypH, MOBIAOMICHHSM IPO
BAXJIMBICTh KHHUTH B MIPOIIEC] IEOKYyMAIlil TEpUTOPIi.

3 "Ukrainian bookshelf" has replenished the libraries of five European
countries — First Lady of Ukraine Olena Zelenska. URL:
https://www.weareukraine.info/ukrainian-bookshelf-has-replenished-the-
libraries-of-five-european-countries-first-lady-of-ukraine-olena-zelenska/
(mata 3BepuenHs: 02.04.2024).

4 Olena Zelenska spoke about the new Ukrainian bookshelves in the
world. URL: https://www.president.gov.ua/en/news/olena-zelenska-rozpovila-
pro-novi-ukrayinski-knizhkovi-polic-82437 (marta 3BeprerHs: 02.04.2024).

5 pocisuu B Ykpaini 3pylinyBanu nonan 220 6i6nioTex Ta MOIIKOIUIN
omuseko 400 , — PocrucnaB KapanmeeB. URL: https://mcip.gov.ua/news/
rosiyany-v-ukrayini-zrujnuvaly-ponad-220-bibliotek-ta-poshkodyly-blyzko-
400-rostyslav-karnadyeyev/ (nata 3sepuenns: 02.04.2024).
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VY nrotomy 2024, gepe3 2 poKH MiCIA 3aIlyCKy MPOEKTY Ha (oHi
[MOBHOMACIITa0HOTO BTOPTHEHHS B YKpaiHy, HOBUHHHUH MOpTal
Public, koMeHTyI0OUM NiAIBHICTH MPOEKTY Hamucas, mWo "...in the
context of Ukraine's struggle for survival, books are also part of
the struggle to preserve cultural identity, memory, and
history™[13]. lle TBepmkeHHs Iie OilIbIle PO3IIMPIOE CIHCOK
MOBiIOMJIEHB, SKi TPAHCIIOIOTHCS 3a JOMOMOIOI0 KHHUTH, a caMme
OKpiM TIOBTOPIOBAaHUX ceM O0poTeOmM (struggle) Ta KyInbTypu
(cultural), nonaetbcs ineHTUYHICTD (identity), nam'aTh (memory) Ta
icropist (history). Kaura acomiro€Tbest i CTAa€ BaXKIUBUM KOAOM
eK3WUCTCHINIHHOT  OOpOTHOM 3a  HAIliOHAJIBHY  iJEHTHYHICTD,
KYJBTYpY, TaM'sITh Ta iCTOPIIO.

VY mpoueci comianbHOI KOMyHiKalii Ha MDKAEpKaBHOMY piBHI
KHATH  BHKOHYIOTh 1Bi  QyHkmii. Ilo-mepme, «xuurm €
MIOBIIOMJIEHHSIM, OCKIIBKH BOHH 30€piratoTh KyJbTYpHY 1 iCTOPHYHY
nam'siTh Hamii i mepefaroTh 11 pi3HUM couianbHUM rpymnam. [lo-apyre,
JiTepaTypa Ta KHUTW SIK ii MarepiajbHe NpPEACTaBICHHS MOXXYTb
CTaTH yHiBepCcaabHUM 3acO00M KOMYHIKallii, KU MOXE CHpPHUATH
KOMYHIKaIlil MiHHOCTEH Hamii i 30arauyBaTH JIOJCH, CTaTH CBOIO
POy MICTKOM M HaIissMH 1 JOMOMOITH mi3Hatu cebe. ['epanby
Mituemn, mep Micta Jlimepik, PecrmyOmika Ipmammist, sikuii BiTaB
"VKpalHCbKy KHIDKKOBY TIIOJMYKY' B  IpJaHACBKOMY  MICTI,
MiAKpecIuB "CUIly JIiTepaTypu Ta BCECBITHIO MOTpedy y AOCTYHI 10
3HaHb 1 KyJbTypH" Ta MOPIBHIB KHMKKOBY MOJMYKY 3 ""MOCTOM, IO
3'euye pisHOMaHiTHI KyasTypu"’. IIpoekT "YkpaiHChbka KHHKKOBA
MoJIMYKa" CTaB CUMBOJIYHUM MOCTOM, SIKHi 00'€JHY€ YKpATHIIIB 1O
BCHOMY CBITY Ta Pi3Hi KpaiHH 4epe3 KyIbTypHHI OOMiH.

Cranom Ha jrotuii 2024 poky mpoekt 3i0paB noHax 47 000 xaur
YKpaiHCHKOI0 MOBOIO Ta B Mepekiafax Ta BigkpuB 190 ykpaiHCHKUX
KHIJKKOBUX TIOJIMYOK B 46 KpaiHax CBITy, cepel AKHX ABCTpis,

6 Ukrainian Bookshelves Have Been Supplemented with Mykhailo
Hrushevsky's History Of Ukraine-Rus' As Part Of Olena Zelenska's Project.
Public. URL: https://www.publicnow.com/view/CCA38B0B581829FAD7
C8D264D105A4B450F925B4?71708602360 (mata 3BepHenns: 02.04.2024).

7 A Literary Bridge: Ukrainian Bookshelf Opens at Limerick Library.
URL:  https://www.limerick.ie/council/newsroom/news/a-literary-bridge-
ukrainian-bookshelf-opens-at-limerick-city-library (nata 3sepuaenns: 02.04.2024).
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Typeuunna, JlutBa, CrnoBauumna, IllBemis, UYexis, Dpanis,
Hinepmanmu, ['pemis, JlatBis, Dimmstamis, ﬁopaaﬂiﬂ, Xopgaris,
Jlian, Smowis, benbris, AnGanis, PecnyOmika Kopes, Ilombma,
[Bewmapis, Himeuuwna, Icmamis, Hopseris, Momnmosa, Karap,
Crnogenis, AzepOaiimkan, bonrapis, [lopryranis, IliBnenna Adpuxka,
Kinp, OAE, Hawmi6is, [TiBniuna Makenowisi, YropiiuHa, [HnoHe3is,
Bipmenis, Benuka Bbpuranis, Cep6is, CLUA, Pymywnis, Cinramyp,
Mekxcuka, [lanis, Apreatnna, Kanaga, a Takox y mrTab-KBapTHpi
MixkHapoaHoi opranizanii KOHECKO.

3a wmomemwmo JlaccBena, BakIMBUM € aHali3  ayAMTOpii,
peluITieHTa TOBiIOMIIEHHS] Ta BIUIMBY Ha ayauTopito. Bcei momui,
OpraHi3oBaHI B paMKax NPOEKTY, PO3MIIIeHI B MyOIIYHUX YK
YHIBEPCUTETCHKHUX 0i0yioTekax. AyIuUTOpil0, Ha SIKy CIpSMOBaHa
KOMYHIKAIisl IPOEKTY, MOKHA PO3iMKATH Ha ABi Tpynu. [lo-mepie,
MIPOEKT TIOCHUJIA€ TIOBIAOMIICHHS 3aKOPAOHHUM IHTEJEKTyaIbHUM
elitaMm, Tpo Te, Mo YKpaiHa — KpaiHa 3 OaraTUMH KyJIbTYpPHUMH
TPaAULisIMHU Ta ICTOPUYHUM JOCBIIOM, SIKHMH MOXE CTaTH KOPUCHHM
UIE  pO3yMIHHA TPUHOUIIB  (OpMyBaHHS  CYCIIbCTBA  Ta
MDKHAI[IOHAJIBHUX BIJIHOCHH B YMOBAax KOJIOHI3aIlil Ta JCKOJIOHI3aIli1.
s rpyma peuumieHTIB CKIagaeThCsl 3 MPEACTABHHUKIB MOJITUYHOI,
HayKOBOi, IeAaroriyHoi emit  Ta idTenekTyamiB. e oxne
MIOBITOMJICHHS aJpECOBaHE MITBAOHAM TpOMAaIsH YKpaiHu, SKi
Yyepe3 oBHOMAacIITaOHe BTOPIHEHHS pocii B YKpaiHy 3MyIeHi Oyiu
BHiXaTH 3aKOPJIOH Ta IIyKaTH THMYAacOBUH MPHUXUCTOK B PI3HUX
KpaiHax CBITy. YKpalHCbKi KHUTH, SK IIOBIIOMJIEHHS, CTalOTh
CHUMBOJIOM MIiATPUMKHA YKpaiHCBKOI JepXaBH CBOiX  T'POMaJSH
3aKOpPJOHOM 1 CTBOPIOIOTH HEBHAMMHUH, TNpPOTE BiAYYTHHUH
KyJIbTYPHAH 3B'I30K MK JIOIBMH OJHI€] HAI[IOHATBHOCTI 3
barpkiBmuHOI0. X04a YKpaiHCHKHH TOCBiA KyJIBTYpHOI O0pPOTHOH 3
arpecopoM AOBOIUTH, 110 KHUTH HE MOXYTb 3YNHHHUTH Ky, IpOTe
TYMaHiTapHi, JiTepaTypHi Ta 0i0OMiOTEYHI MPOEKTH MOXKYTH CTaTH
OCBITHBOIO AaKTHBHICTIO,  3alpOIIOHYBATH YUTa4aM OCMUCIICHHS
BiifHM Ta MHpYy Ta 3pOOMTH BHECOK y Tpoiec (opmyBaHHS Ta
00'eTHaHHS Harlii.

AHami3 pe3ynpTariB 200 epeKT KOMYHIKaTHBHOTO BIUIMBY, Ha
nymky Jlacceenma, "nermie moegHaTH 3 aHANI30M ayIOMTOpii, HiXK
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posrisimatd X okpemo" [5, ¢. 37]. Xowa B pamkax IIi€i cTarTi,
BUJIA€THCS MOJJINBUM MpoaHati3yBaTH pe3yabTaTH
KOMYHIKaTHBHOTO  BIUIMBY HpPOEKTy "YKpaiHChbKa KHIKKOBA
monmyka" okpemo. B minoMy pe3ynpTaTHBHICTH KOMYHIKaIii MOXHA
OI[IHUTH HA IJCTaBi IHTEpECy MO 3MICTy NOBIAOMIICHHS 1 10
MIPOEKTY, 1 BIATIOBIIHOT peakiii peruIieHTa.

AynmuTopis, IO CKIAAaeTbes 13 odimiiHux ocid, 3apyOiKHUX
MapTHEPIB, IHTENEKTyadbHUX €JIT BUSBISIE HAJ3BUYAHHUN 1HTEpec
IO TIPOEKTY, e MiATBEPIKYETHCS CTYNEHEM IHCTUTYLIOHAIBHOL
MIATPUMKHA. YKpaiHChKi KHIKKOBI IIOJIMYKH BiAKPUBAIOTHCSA 3a
COpUSHHSAM 3 OOKy TepmuxX Jefi, IWIUIOMATHYHUX YCTaHOB,
MDKHapOIHUX oprasizamii (mampukman, OOH) Tta pekropis
yHiBepCcUTETIB. Bennka KiTbKICTh JI0Ael Ha BHCOKOMY MOJIITHYHOMY
Ta IHTENEeKTyaJhbHOMY piBHI 3aly4aeThcsi 0 300py YKpaiHCHKUX
KHIDKOK, BiIKpUBA€ YKPaiHChKI KHIKKOBI MOJMYKY B HALIOHAJIBHUX
Ta YHIBEpCHTETCHKHX 010Ji0TeKaX, BUCBITIIIOE CIIBIIPALIIO B MPECI.

I3 Ooky aymutopii, fKa TpencTaBleHa YKPaiHCBKUMH
eMIrpaHTaMH, TIEPECENICHIIIMHA 91 ODKEHIISIMH, TEX CIIOCTEPIraeThes
LIKaBICTh 70 1 moTpeda B miii iHiiaTuBi. OKpiM oQiliiHIX 3aXO0/iB,
3'SIBIJIMCS  BHUJIABHUIITBA, IHIIIaTHUBHI rpynu Ta Oi0OmioTekapi, sKi
cami OpraHi3OBYIOTh KHMKKOBI TOJHIN JJIsi YKPaiHCBKHUX IiTel Ta
iXHiX OaTBKIB 3a KOpIOHOM. BOHH MOXyTh OyTH pPE3yJIBTaTOM
NpUBAaTHUX,  BOJIOHTEPCHKUX  IHINIaTHB,  OpTaHi30BaHUX Y
TUMYACOBUX MICISIX PO3MIIICHHS AJsl TMepeMillleHuX ocid abo y
PI3HUX JIepKaBHUX, MYHINIUNAIBHUX YA KOMYHAJIbHUX YCTaHOBAX,
3aKjiafiaX, KOHCYJbCTBaX Ta IIOCOJBCTBAX YKpaiHH, OCBITHIX Ta
MEIWYHUX YCTaHOBaX, KyJIbTYPHHUX YCTaHOBax Ta OiOmioTekax.
[Momumi TakoXX MOXKYTh 3HAaXOAWTHUCS B MiICHAX, JI€¢ YacTo
rmepeOyBarOTh  yKpaiHii: y Kade, KaBspHIX, iHPOpMaIidHUX
LEHTpaX, THUMYAaCOBHX MICIAX PO3MIIIEHHS [UIsi ODKEHIB Ta
MIepeMIIeHIX 0ci0, MICISIX Ui KypCiB 3 MOB Ta IMPOTpaM iHTeTparlii,
a TakoXX B TPUBATHUX MiJNPUEMCTBAX 1 PI3HUX KYJIbTypHO-
IPOMaJCHKHUX MiCISIX.

Jus Toro, mo0 BUAINMMTH Ta MpOaHAI3yBaTH IHIIIaTHBH, SKi
MIOIIUPIOIOTh YKPATHChKI KHHUTH Cepel yKpaiHChKUX OKEHIB 3a
KOpJOHOM TIijJ 4Yac BiiHHU", HeaepkaBHa opranizamis "Yutomo"
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IpoBeJa TOCIiIKEHHS TPOTITroM Tepioxy Mix skoBTHeM 2022 poky
ta ciuaem 2023 poky. B pe3ynbsTaTi onuTyBaHHS 77 PECMOHMICHTIB 3
69 uentpiB y 22 kpainax (ABctpis, benbris, Kanama, Uecbka
PecrryOumika, @innsgaais, Opanmis, Himeuunna, ['peris, Yropmiiaa,
Itamis, JlatBis, JIutBa, Monnosa, Hinepnaumau, [lompma, IliBnenna
Kopest, IMopryramis, Icnanis, Pymynis, CnoBayumHa, Icnawis,
HBeituapis 1 Pecrry6mika Kinp), Oyna cTBopeHa iHTepakTHBHA KapTa
YKpalHChKMX KHIKKOBHX LIEHTPIB MO BChOMY cBity [7, c. 6]. Ha
KapTi moka3zaHo 388 KHMKKOBHMX MOJNHIL Yy 22 KpaiHaX. 3TiIHO 3
ONUTYBaHHAM, 85% HOBUX LEHTPIB AJs YKpaiHCBKOI JliTepaTypu 3a
KOPIOHOM 3'ssBrTHCs micis 24 mortoro 2022 poky [7, . 7].

IIpoext "VkpaiHCbka KHW)KKOBa TIOJMHYKA' € MPHUKIAIOM
COLiaJIbHOI ~ KOMYHiKalii, sKa BiZOyBaeTbcs B yMOBax
€K3UCTEHI[IaIbHUX BUKIIUKIB, 3 SKIMH CTHKA€THCS YKpaiHChKa HaIlis
1 mepkaBa Mmix 4Yac moBHoMacmTabHoi BiftHW. Ilicims mBOX pOKiB
ICHYBaHHS TPOEKTY MOXKHA BHIIJIMTH OCOOJUBOCTI KOMYHIKaIllii B
EKCTpEeMaJIbHUX YMOBAX, sIKa BiJOyBa€ThCs HA MIXKAEPKAaBHOMY PiBHI
i3 3amydeHHSIM JiTepaTypHOro Ta/abo O6i0MiOTEYHOTO MPOEKTY.
Ilepm 3a Bce, KOoMyHikaTopamMu € OQiLifiHI Aep)KaBHI 1HCTUTYTH
VYkpainu, siKi KOMYHIKYIOTh 13 ayJUTOpI€I0 4Yepe3 YIOBHOBAXKEHY
0co0y. AyauTopisi HE € TOMOTE€HHOI0, a CKJIANaEThCcs 3 JBOX
Benukux rpyn. OpHa Tpyna CKIaJaeTbCsl 3 TOJNITHYHHX —Ta
IHTEJIeKTyallbHUX €T, a iHIIa — 3 TPOMaJsH YKpaiHu, MepeBakHO
XKIHKH Ta JiTH, SKi BUMYIIEHi OyJii BUIXaTH 3aKOpAOH, Ta €MIrpaHTiB
YKPaiHCHKOTO TMTOXOJIKEHHSI.

Kuury, siki 3aBxau Oy 1, IMOBIpHO, 3aBXIU OYyTh YaCTHHOIO
MHUPHOTO HTTS JIIOJEH, CTalOTh MOTYKHUM KaHAJIOM KOMYHIKalii Ta
BXJIMBUM TIOBIJOMJICHHSIM JJIsI CYCIIIJIBCTBA B EKCTPEMAalbHUX
yMOBax BilCbKOBOrO cTaHy. Kuurm 30epiraioTb KyJIbTypHY
CHAAUIMHY TI€BHOI Hallii, a pI3HOMaHITHI KHIKKOBI KOJEKIIii
30aradyroTh KyJIbTYPHHH Ta IHTENEKTYaIbHWH TOTEHINall HaIii
3aBASKA OOMIHY AyMKamH, ileésMH Ta IOCBIOM. Y YacH BifHH
KHIDKKMA PiJJHOI0 MOBOKO JOIOMAraroTh JITAM Ta IiXHIM OaTbKam
BiqUyBaTW 3B'SI30K 13 CBOIMH BTpPayeHUMH JOMiBKaMH Ta
OarpkiBmmHOIO. ['ymaHiTapHi JiTepaTypHi Ta 0i0NiOTEYHI MPOEKTH
MOXYTh CTaTH OCBITHBOIO aKTHUBHICTIO, 3alpONOHYBATH YUTaYaM
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OCMHUCIICHHA BIHHM Ta MHpY Ta 3pOOUTH BHECOK Y IIpolec
(hopmyBaHHS Ta 00'eTHAHHS HALIii.

Ha 3aBepmieHHs, iHCTUTyLiliHa Ta [epXKaBHAa MIATPUMKA €
BOXJIMBOIO JUIS  BEACHHS  COIMIabHOI ~ KOMYHIKamii Moo
BCTAQHOBJICHHS HALIOHAJIFHUX MPIOPHUTETIB, XO4Ya yKPaiHCHKHUN
BUMAIOK, 3AETHCS, MIATBEPIUKYE, IO BEIUKOIO MIpOI0 T'yMaHITapHi
MPOEKTU TIPYHTYIOTBCS  HAa POOOTI BOJIOHTEPIB Ta OCOOUCTIi
IHIIIATHBI.
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TEMPLATE COHESION IN PERFUME ADVERTISEMENTS

Abstract. The article deals with features of perfume advertisements, in
particular, cooperation of verbal and visual semiotic modes. It has been
found that this cooperation is reflected in multimodal cohesion which is
realized as reiteration of some mode components and sub-components in
the set of perfume advertisements chosen for semiotic research. Reiteration
of visual mode components is the background for selecting advertisements
chosen according to the template cohesion. The whole multimodal cohesion
investigation rests on template reiteration of verbal and corresponding
visual components. For more detailed and thorough research the perfume
advertisements of two different types have been chosen. The first type which
has been distinguished as professional trader's catalogue advertisement
functions as a detailed verbal representation of perfume information, goods
description. It represents verbal semiotic mode involving all mode
components and a net of sub-components. The second type has been
recognized as potential consumer's advertisement. It has stressed on the
visual semiotic mode representing detailed visualization of perfumery goods
advertised giving some visual information which is not relevant to the
perfume mentioned and described in the verbal semiotic mode. The whole
research rests on template cohesion which belongs to the cross-
advertisement cohesion, reiteration of visual semiotic mode components in
the set of advertisements. Correlation of verbal and visual semiotic mode
component and sub-component reiteration has helped to distinguish cryptic
cohesion which has the intermediate position between verbal and visual
semiotic modes, being a semi-independent element, it belongs
simultaneously to both (verbal and visual) modes and it is very problematic
to distinguish its definite belonging and connection with a definite mode.
Revealing the cohesion is a very uncertain, hidden procedure. Verbal
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visualization creates cryptic cohesion which rests on typeface. According to
the class of design typeface is divided into basic and additional. All classes
are separated into eight cases of design devices. Further division is
represented in twenty variations, which reflect typography codification as a
set of typeface parameters. Cryptic cohesion has provided additional
consolidation of perfume advertisements, grasping together verbal and
visual semiotic modes, twisting these modes firmly in the chain of
advertisements.

Keywords: mode component and sub-component, potential consumer's
advertisement, professional trader's catalogue advertisement, template
cohesion, verbal mode, visual mode.
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TEMILIATHA KOT'E3IS B TAP®YMEPHIN PEKJIAMI

Anomayia. Cmamms nos'sazana 3 ocobaugocmamu nappymeptoi
peknamu 'y ¢poxyci 63aemolii 8i3yanvbHo20 i 8epOANbHO2O CeMIOMUYHUX
modycie.  bByno  3'icosamo, w0 ya e63aemolia  8i003epranena y
MYIbMUMOOANbHIN KO2e3il, AKA peanizy8anacs 3d pPAXyHOK HOBMOPEHHS
OesIKUX ~ MOOYCHUX — KOMNOHeHmié abo  CyO-KOMNOHeHmié y — Husyi
napgymepuux pexiam, wo Oyau 6i0IOpaHi 011 CEMIOMUUHO2O AHATI3Y.
Ilosmopennss KOMNOHEHMI8 Gi3YAnbHO2O0 MOOYCY € OCHO8010, HA AKill
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30TUCHIOEMbCA  CeleKYis Nap@yMepHux pekiam, 00paHux 6iON08iOHO 00
8CMAHOBIEH020 3paszka memniamuoi nooii. Jlocnioxcenus
MYTbMUMOOANbHOL KO2e3ii IPYHMYEMbCS HA MEMNJIAMHOMY NOGMOPEHHI
6epbanbHUX I GIONOGIOHUX GI3YANLHUX KOMHOHeHmIis. /[ noenubnenozo i
wWuUpuio20 O00CioxNceHHss by obpami nap@ymepui pexiamu 080X Munis.
Ilepwuii mun, wo 0y8 6usHaueHuli AK pexiama 3 NpoPecilinoeo
mopeigenbHo20  Kamanocy, QyHkyionye AK  OemanvbHa — eepbanbHa
penpesenmayis  ingopmayii wooo napgymepuux mosapie. Lleii mun
PEKnamu penpe3eHmye 6epOanbHUll CeMimudHuil. MoOyc, OXORMIOIOYU YCi
MOOYCHI KOMRNOHeHmu i Mepedicy cyb-komnonenmis. [pyeuii mun 0ys
BU3HAYEHULl AK PEKNaMa NOMEHYIlIH020 CHONCUSAYd, Wo CPOKycosana Ha
BI3YANILHOMY ~ CEMIOMUYHOMY MOOYCI, PEenpe3eHmylouu  0emaniz08aHy
gizyanizayito  napgymepHux — moeapie, HAOAOUU  NOBHY  GI3VAJIbHY
iHGhopmayito, wo He 306cim Oomuuna 00 nap@ymis, sKi 32a0yiOmbCs i
onucylombcs 'y 6epbanvHomy cemiomuunomy Mmoodyci. Yce cyyinvhe
00CHIONHCeHHs TPYHMYEMbCA HA MeMIIAMHIU Ko2esii, o Hanexcums 00
MIJICpeKIamMHOl Koee3ii AK 0O0uH 3 i acnekmis, a maKoxC NOGMOPEHHI
KOMNOHEHMI8 [ CYO-KOMNOHEHMI8 Gi3VANbHO20 CEeMIOMUYHO20 MOOYCY.
Kopenayis eepbanvnux i Gi3yanbHUX MOOYCHUX KOMHOHEHMIs, Cyo-
KOMNOHEHMIB, WO NOGMOPIOIOMbCs, O00NOMO21A BUIHAYUMU NPUXOBAHY
Koee3ilo, Wo Mae NpoMIdCHY NO3UYII0 MidiC 8epOANbHUM T BI3YATbHUM
cemiomuynumy mooycamu. byoyuu Keaszi-ne3anedcHum enemenmom, 60Ha
Hanexicums 0OHOUACHO 00 000X (8epbanvHoeo i 8i3yanvbHo20) MoOycis, a
MoMY 0060 CKIAOHO BUSHAYUMU T YimKY KOPeayilo 3 KOJICHUM MOOYCOM
okpemo. Penpesenmayis eepoanvroi  eizyanizayii gopmye npuxogary
Ko2e3ito, Wo cnupaemsci Ha wpugmosy eapiamuericms. Bionosiono 0o
KIacy wpughmosoi eapiamu@HOCMi MONCHA BUSHAYUMU BICIM GUNAOKI6
ouzatinepcoKux 3aco0is ogpopmnenns wpugmis. [lodarvue pozmesicysanns
penpe3eHmyemuca Yy mexcax 06aoyAmu  eapianmis  Ou3auHepcbLKO2O
opopmaenns, AKi CyMapHo 8i003epKalioioms Munocpapiuny Koougikayiio y
000ipyi  wpugpmosux napamempis. Ilpuxosana Koecesis 3abe3neuuna
000amko8y  38'A3HiCMb  HU3KU  NAPPYMEPHUX  DEeKIaM, OXONIIOIYU
6epbanbHUll i 8I3YANbHUL CeMIOMUYHULL MOOYCU, nepentimaroyu yi Mooycu
wWinbHiue 8 0OPAHOMY IAHYIOZY PEKIAMHUX MEKCMIE.

Knrwowuoei cnosa: moodycnuii KOMnoHenm i CYO-KOMNOHEHM, PeKIaMd
NOMEeHYIlIHo20 CHOJNCUBAYA, peKNaMa 3 Kamanozy Ona npogecitinozo
MOp206eNbHO20 MeHeddcepa, MeMNIamua Kozesis, 6epoanvhuii Mooy,
8I3VANIbHUL MOOYC.

Ingpopmauin npo aemopis: Kapnosa Kamepuna Cepeiiena — xanouoam
Qinonociyunux Hayk, Ooyewm Kagedpu awuenilicekoi inonoeii ma
MidHCKYIbmypHOi KomyHikayii; HaeuanvHo-Haykosuti incmumym @inonozii;
Kuiscoxuii Hayionanonuti Yuisepcumem imeni Tapaca Lllesuenka.

Tonisnax Onena Onexciisna — Kanoudam @inono2iYHUX  HAVK,
acucmenm  Kageopu  aueniucbkoi  @hinonocii  ma  MIKHCKYyIbmypHOL
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KomyHikayii; Haeuaneno-naykosuii  incmumym  ¢hinonoeii;  Kuigcokuii
Hayionanvuuii Ynisepcumem imeni Tapaca Lllesuenka.
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Having been published in different, multiaspective magazines all
perfume advertisements have one common function. They provoke
potential consumers to buy something seductive, tempting with
individual aroma. Another function of perfume advertisements is
their coexistence with relative make-up advertisements and fashion
design, and hairdressing. In particular, there is some resemblance in
these advertisements. The majority of the magazine's content consists
of advertisements for fashion brands, perfumes, and make-up. This
conjures up competition for the brands that choose to advertise their
goods in this magazine, because they are traditionally up against
large successful brands, and must compete with more sexual and
more stunning advertisements to truly capture the consumers'
attention. Because the content within the magazine is made of
advertisements, readers traditionally enjoy viewing them, and are
expecting a specific type of advertisement: one that will help them to
find the perfect product to make them more sexually appealing.
Perfume advertisements usually represent a young woman looking
into the camera and embracing a bottle or a box containing a bottle
of perfume. Perfumery product is obligatory for visualization and
may be shown in different aspects.

The aim of this research is to distinguish verbal and visual
semiotic modes in the set of related perfume advertisements and to
trace the multimodal cohesion which is realized in the template
frame or boundary of visual semiotic mode sub-components trying to
find cryptic cohesion which functions as an intermediate correlate
between verbal and visual semiotic modes. The objective of this
investigation is to find out components and sub-components of
verbal and visual semiotic modes and the way of their mutual
cooperation and reiteration in the chain of related advertisements.
The topicality of this research is connected with the fact that there is
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an attempt to distinguish components and sub-components of
different signification degree, to describe functional specification of
these components, and to find out the codification of verbal
visualization units which is recognized as a set of design devices.
The novelty of the present study is the attempt to find out the
peculiarity of cryptic cohesion which is connected with typeface as a
device of verbal visualization. The object of this investigation is the
chain of perfume advertisements which were chosen according to
template selection resting on (sub)-components of verbal semiotic
mode. The subject of this research is codification of verbal
visualization devices which create the cryptic cohesion in the way of
penetrating into the verbal and visual semiotic mode simultaneously.

Multimodal research growing is a peculiarity of last years'
linguistic investigation. It is focused on the research of various
semiotic units which create meaning. Multimodal discourses
demonstrate static feature if two or more semiotic modes are
combined forming the discourse meaning [3; 6]. Mode is recognized
as a set of semiotic resources which form the meaning [11, p. 1].
Mode is believed to be understood as a resource which is created
socially and is used for representing the meaning [5, p. 54]. The term
"modality” is introduced for the investigation of multimodal
discourses as the biggest communicative units. In particular, any film
may be recognized as an integrated mixture of different modalities
(words, images, sounds, colours, etc.). The film meaning is created
as their mutual-inner combination [17, p. 1].

Very informative five film significative substances were
distinguished: photographic moving image, recorded musical
melody, recorded phonetic sounds, recorded noise and graphical
material grasping names of actors and film group titres, different
notes and so on [9, p. 90]. Some of these significative substances
may be distinguished in texts, discourses too. Connections taking
place between separate shots are investigated in the aspect of project
taxis (parataxis or hypotaxis) and space-temporal plan [2, p. 181].
The original empirical investigations show that film narrative
structures are understood grasping action of character [10]. Basic
classes of cinemagraphic actions were distinguished: transactional
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development (demonstrating dynamic cooperation between
characters or between characters and objects); non-transactional
development (demonstrating characters' behaviour without
cooperation with other characters or objects); action of reaction
(character's looking at another character or object); verbal action
(characters' dialogue or monologue); and conceptual action
(revealing the identity or relations of part-whole characters and
objects) [17, p. 116]. Peculiarities of verbal and visual component
cooperations were investigated by many outstanding scholars such as
R. Barthes [1], J. Bateman & K. H. Schmidt [2], G.R.Kress &
T. van Leeuwen [6], R. Martinec & A. Salway [8]. M. L. Ryan
distinguishes functions of language and image in a detailed way:
language can show temporality, changes, causality, thought and
dialogue, difference between reality and virtuality or opinion,
judgement contradicting the facts. There is also narration estimation
and demonstration of character's estimation (judgement). Images
indicate space relations within the history, characters' appearances
and elements of action space. But images cannot show the time
movement, thoughts, dialogue, demonstrate causative relations in
explicit way, show abilities, conditions, contradictions to the facts
and making estimation [13, p. 19]. Parallel connections between text
and image are recognized in the specification of observing image on
three levels. On the ideal metafunctional level spectators identify
what fragment is shown, whether it demonstrates action, process or
merely  conceptual representation. On the interpersonal
metafunctional level spectators may obtain some information or be
asked to act. G.Kress and T.V.Leeuwen in their research of
reaction between readers and characters distinguish such factors as
social distance, relationship (in particular, connection and power),
contact and modality. Social distance is determined with the type of
character's positions (near, middle, or remote plan) [7, p. 124]. Kress
and van Leeuwen's Grammar visual design tenets (propositions)
were developed further by C. Painter, J. R. Martin, L. Unsworth [12].

In particular, on the interpersonal level besides social distance
participation and power these linguists distinguish such components
of meaning as focusing, empathy, influence, proximity, orientation,
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atmosphere and graduation. Focusing correlates with characters' look
directions. It may be mediate if there is any coincidence of reader's
and character's look direction, and the process of contemplation
(vision, sight) is realized by "character's eyes" and it may be
immediate [12, p.21]. R. Barthes [1] recognizes the connections
between text and illustration as equal in rights (R. Barthes uses the
term "relay") and not equal in rights. They are separated into ones
emphasizing ("anchorage"). It is the case when text emphasizes the
illustration. The opposite ones weaken, it is the case when illustration
weakens the text. B. Spillner [15, p. 92] develops R. Barthes' ideas
about possible relations between text and images. B. Spillner
distinguishes cases when one semiotic system (text or illustration)
gains the function of another system. Particularly, text can
demonstrate dynamics using different methods (devices) of printing.
K. Schriver puts forward her own classification of connections
between document elements belonging to different semiotic models
which include text and illustration among others [14, p. 412-428],
R. Martinec, A. Salway [8] investigate connections between text and
image in a very detailed way. From the status point they distinguish
equal and unequal connections, separate logic-semantic connections
into two big groups. Relations of extension demonstrate the process
of giving new information and suggest alternative variants of topic or
plot development [8, p. 358]. M. A. K. Halliday and C. Matthiessen
[4, p. 460] introduced elaboration, extension, and enhancement to
indicate connections between sentence parts, but these motions are
suitable for describing connections between text and image.
Relations between text and image based on content (including
elaboration and extension) are not the only types of relations.
H. Stockl adds two additional, supplementary ones: space-syntactical
and rhetorical-logical. The first way includes image-text-image, on
their interchange. The second way includes resemblance, contrast,
space-time, and accidental, allusive connections [16, p.214-219].
Perfume advertisements contain verbal and visual modes.
Advertisements demonstrate some peculiarities of multimodal
discourses. Consequently, advertisements may contain some reflection
of multimodal cohesion. That is why the separation of semiotic units,
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their classification according to significance, their description as
formal elements may be useful for detailed research of perfume
advertisements especially in the frame of possible template cohesion.

Methods of research rest on semiotic analysis applying to
perfume advertisements. These methods are linked in logical
sequential order of corresponding steps and sub-steps. The first step
provides the selection of advertisements according to the patterns of
template frames. These advertisements are the main object of
research in the aspect of semiotic analysis. Advertisements are
selected according to definite set of criteria: advertisements chosen
should be connected with one and the same brand name and
individual name, or one and the same brand name and genitive name.
The second step is connected with distinguishing the most prominent
and significative semantic modes and description of mode
components and sub-components as structure semantic units.
Separation of mode components reveals their integrated nature which
is reflected in the process of component division into smaller sub-
components. This step outlines the boundary of semiotic mode. The
third step correlates with revealing the cohesion realization within
the perfume advertisements. Cross-advertisement cohesion takes
place in the set of related advertisements and may be traced
according to reiterated components of verbal and visual semiotic
modes. Cryptic cohesion occupies intermediate position between
verbal and visual semiotic modes and tests on typography. This type
of cohesion is described according to the devices of verbal
visualisation. These devices involved are separated into
corresponding classes, cases, and their variations. Their reiteration in
the set of advertisements reflects the fact of cryptic cohesion. The
three-step strategy of research helps to avoid groundless conclusions
and leads to detailed reconstruction and the understanding of all
possible reflection of cohesion in perfume advertisements. In
general, methods of research cover differentiation, segmentation of
semantic units of different significance and degree. These methods
involve the tracing of any connection to the fact of unit interactions,
relations, cooperation within perfume advertisements. It is units that
are in the background of multicohesion research, in particular, unit
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interactions. As perfume advertisement semiotic structure consists of
two semiotic modes (verbal, visual) each mode includes some made
components, and they are the main targets of investigations. Mode
components are separated into sub-components. This chain of
significative units (mode — component — sub-component) indicates
the way of tracing the cohesion as the process of unit, component,
sub-component reiteration.

Perfume advertisements belong to the texts with illustrations and
consist of two different parts: verbal semiotic mode and visual
semiotic mode. The research is focused on cross-advertisement
cohesion as the most problematic, multiaspective, integrated
phenomenon. The purpose of research is achieved with the selection
of advertisements including two types. The first type of
advertisement is recognized as a professional trader's catalogue
advertisement (Fig.1-a).

GIORGIO ARMANI ’

7
‘ / -~
- I |
-:L“ .
Figure 1-a Figure 1-b

Figure 1. Variations of perfume advertisements, where
a - professional trader’s catalogue variant,
b - potential consumer’s variant

This advertisement type contains detailed professional description
of perfume, indicating all its recognitive features, characteristics of
goods, type, class of scent, quantity of product and its state, price,
ingredients, gender and age indications. Terminology used in this
type of advertisement is rather professional and used in the groups of
traders, producers, manufacturers, perfumery dealers. Verbal
semiotic mode dominates the visual semiotic mode which depicts the
box with all its inscriptions and a bottle with all its inscriptions and
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liquid state content. The alternative type is recognized as a potential
consumer's advertisement (Fig. 1-b).

Its recognitive feature is a reduced verbal semiotic mode and
increased visual semiotic mode. Visual semiotic mode may be varied
in different ways using different colours for visual components and
sub-components (Fig. 2, Fig. 3).

Cate Blanchett

\_,‘

visit Armanibeauty.com

| GIORGIO ARMANI

the new fragrance

Figure 2 Potential consumer's perfume advertisement
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GIORGIO ARMANI

the cau de parfum

1
&

H
:
£

Giorgio Armani Si, Eau de Parfum Spray, 30 ml. 49 ~€
Blumig - Holzig / Floral - Woody ol 4

Figure 3 Potential consumer's perfume advertisement

All the advertisements selected for research contain verbal and
visual semiotic mode. It predicts the possible multimodal cohesion
within the set of advertisements. This cohesion may have some
specific features which can be revealed after the description of all
verbal and visual semiotic mode components and sub-components
found out and separated in the set of advertisements.

Professional trader's catalogue variant (Fig. 1-a) includes the most
elaborated verbal semiotic mode, containing such mode components
as naming complex, logo (GIORGIO ARMANI), slogan (NEW). The
naming complex itself is the most valuable from the informative
point of view mode component and grasps four basic native sub-
components. They are A — brand name (GIORGIO ARMANI),
B - individual name (Si), C — genitive name (eau de toilette),
D —additional information (vaporizateur naturals 50ml 1.7FL.0Z).
The naming complex is represented literally on the front side of the
cardboard box. The naming complex is reiterated bodily as a title for
the descriptive text (GIORGIO ARMANI Si, EAT Spray 50ml). Sub-
components of the naming complex are reiterated in the descriptive
text: B Si C Eau de Toilette the new feminine fragrance by A
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Giorgio Armani. Attribute to modern femininity. An irresistible
combination of brightness, delicatessen and refinement. A floral
chypre fragrance built around pear, blackcurrant, freesia and rose
de mai. Scent: floral. B — individual name (Si) is reiterated on the
bottle of scent, A — brand name (GIORGIO ARMANI) is reiterated
twice: on the bottle with perfume and as logo in the left upper corner
of the advertisement space.

The choice of advertisements (Fig. 1-b, Fig. 2, Fig. 3) was made
according to reiterated sub-components in all examples chosen for
research. The obligatory condition for selection and picking up was
the reiteration of A — brand name and B —individual name in all
advertisements. That model of choice provided apriory the case of
template cohesion. Term "template" is applied to the cohesion
research according to its dictionary definitions: a shape made of
metal, plastic, or paper which is used to make copies or to help
someone cut something accurately [17, p.985], 1. a thin sheet of
plastic or metal in a special shape or pattern, used to help cut other
materials in a simple shape; 2. (technical) a computer document
containing some basic information that you use as a model for
writing other documents, such as business letter, envelopes etc.,
3. (written) something that is used as a model for another thing
[+for][18, p.1708]. In this perfume advertisement cohesion
research, template cohesion is understood as an integrated multilevel,
multicomponent phenomenon happening in advertisements.
Template as the basic particular characteristic of cohesion is
recognized as a priority of reiteration involving definite components
or sub-components belonging to one and the same or different
semiotic modes. Cohesion as a text category can be revealed in the
space of verbal semiotic mode and should be investigated resting on
the leading mode component-naming complex, in particular, two-
sub-components A — brand name (GIORGIO ARMANI) and
B — individual name (Si). Template cohesion is believed to be
realized properly, evidently, completely only in a set of related
advertisements. For more detailed investigation these advertisements
have been selected under restricted rules on conditions which caused
template cohesion in the set of advertisements. As a result, verbal
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modes of all advertisements (Fig. 1-a, Fig. 1-b, Fig. 2, Fig. 3) contain
reiterated identical sub-components (A — brand name, B — individual
name). This stage of template cohesion resting on verbal semiotic
mode may be recognized as basic, or initial, or primary. This stage
has caused, has generated, and has enabled the further cohesion
which is very well seen in the visual semiotic modes of related
advertisements. This stage of cohesion may be identified as
secondary, reflective or chain as it occurred as a reflection of the
initial, primary stage of template cohesion.

Perfume advertisements (Fig. 1-b, Fig. 2, Fig. 3) have broader
visual semiotic mode. It is a recognitive feature of potential
consumer's advertisements to have elaborated visual semiotic mode.
If the visual semiotic mode of professional trader's catalogue
advertisement contains such components and corresponding sub-
components as icon (a bottle of perfume with a box, background),
colour (colour scheme), and space, the visual semiotic mode of
potential consumer's advertisement contains such additional sub-
component as a model making advertisement more attractive but less
professional. Using the model image makes potential consumer's
advertisement, in particular, its visual semiotic mode more
complicated and variable.

Gradual and stage comparison of verbal and visual semiotic
modes of all advertisements chosen for comparison and research
gives us the possibility to trace multimodal cohesion which rests on
the cooperation and interweaving, interlacing both models (verbal
and visual). Components and sub-components of semiotic modes in
the process of their mutual reiteration create the cohesion itself.
Initial or primary stage of template cohesion demonstrates its gradual
narrowing, reducing and losing sub-components of the naming
complex. The naming complex which is represented with all its sub-
components on the surface of a perfume box (Fig. 1-a) is reiterated in
the reduced form as it is written on the bottle glass surface
(A — GIORGIO ARMANI, B — Si), this pattern is reiterated together
with a perfume box in all potential consumer's catalogue. Logo
(GIORGIO ARMANI) is reiterated in all advertisements, only its
position is varied from the left upper corner (Fig. 1-a) to the right
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upper corner (Fig. 2), and the right lower corner (Fig. 1-b, Fig. 3).
The remarkable feature of the potential consumer's catalogue
advertisements is E-mail: armanibeautiful.com (Fig. 1-b). In two cases
E-mail is the component of slogan (Fig.2, Fig.3) visit
armanibeauty.com which is represented in the Imperative Mood form.

Reiteration of the naming complex sub-unit A — brand name in
full (GIORGIO ARMANI) or reduced form (Armani) belongs to
lexical cohesion. It has happened five times in the professional
trader's catalogue advertisement (Fig. 1-a), and in corresponding
potential consumer's catalogue advertisements it has occurred three
times (Fig. 1-b, Fig. 2) and four times (Fig. 3) respectively. Fig. l-a
shows the reiteration of A — brand name on the box label, bottle
label, logo, text title and within the text space. Fig. 1-b demonstrates
the reiteration of A —brand name on the bottle label, logo, and
E-mail. Fig. 2 gives the opportunity of seeing this naming unit on the
bottle label, logo, and slogan.

The second sub-component of the naming complex is B —
individual name (Si). Its reiteration also belongs to lexical cohesion
and this phenomenon occurs in all advertisements in their different
elements. Fig. 1-a demonstrates B-sub-component reiteration in box
and bottle labels, in the text title and within this text. Fig. 1-b uses
B-naming unit on the battle label, in the article determinant (# Say
Si), and as an emblem-monogram of this perfume. Fig. 2 shows this
naming unit on the bottle label and as an emblem-monogram. Fig. 3
exploits B — individual name on the bottle label, in the microtext and
as an emblem-monogram. Usage of the emblem-monogram (Si) is a
recognitive feature of potential consumer's catalogue advertisements.
Lexical reiteration in the inter-advertisement space is realized by
using C — genitive name which may be repeated in professional
trader's catalogue and potential consumer's catalogue advertisements
(Fig. 1-a, Fig. 1-b) (eau de toilette). Further reiteration is realized
using synonyms (Fig.2) (the new fragrance), (Fig.3) (eau de
parfum). These lexical units belong to professional terminology of
perfumery goods and productions. Reiteration of verbal semiotic
mode components and corresponding sub-components outlines the
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initial, primary stage of template cohesion. Its boundaries are A- and
B-naming units.

Reiteration of visual semiotic mode components and sub-
components may be characterized taking into consideration
recognitive features of components and sub-components of visual
semiotic mode. Visual semiotic mode contains icon component
including such sub-components as a bottle of perfume, model and
background. Colour component grasps colour scheme
sub-components. Space component reflects position and design of
visual sub-components. Separate visual objects (images of perfumery
goods, model, elements of background) may be depicted using a set
of parameters and sub-parameters which are understood as
qualitative characteristics. The central and obligatory visual object
represented in all selected advertisements is a bottle of fragrance. Its
visual position is front which gives better visualization. In all
advertisements it is visualized in the right low corner with some light
variations of up and down. The bottle in all advertisements is
identical, made of transparent glass, of rectangular shape with
rounded corner. There is only one difference, it is a ground-in-
stopper. It may be pink as the perfumery product in the bottle (Fig. 1-a,
Fig. 1-b), or contrast black (Fig. 2, Fig. 3).

The second and very attractive sub-component is a model which
is a recognitive feature of potential consumer's catalogue
advertisements (Fig. 1-b, Fig. 2, Fig. 3). If a perfumery product is an
obligatory sub-component, the visualization of a model is optional
but recommended for giving the advertisements more attractiveness,
recognition, associations, positive connotations. The model's
description shown in perfume advertisements may be outlined with a
contouring conglomeration of parameters and sub-parameters.
Taking into account the dictionary definition (conglomeration — a
group of different things gathered together [18, p.926], a large
group or mass of different things gathered together [17, p. 190])
conglomeration rests on the list of parameters and sup-parameters
related with the model. A contouring conglomeration grasps gender,
age, code of costume, code of behaviour (facial expression, body
language, eye contact), image (facial features, make up, hair style).
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The image of Australian filmstar Cate Blanchett has been used by
the perfume manufacturer for making the product more attractive.
Cate Blanchett's image feminizes the way of visual representation.
Cate Blanchett appears in the advert visually and is repeated at the
very edge of the paper in a verbal way. Her name is always in the
upper left corner, on the level of her hair, and it looks like a frame of
a picture or her portrait which emphasizes her delicate features and
quiet poses. Cate Blanchett is depicted with the same tender make-up
and simple hair style. She is always blond, with strait shoulder length
hair. There is only one difference. Fig. 1-b demonstrates her hair
parted at the left side. Fig. 2 and Fig. 3 show her hairstyle without
parting. But the blond colour and shoulder length are the same in all
advertisements. Moving from Fig. 1-b to Fig. 3 demonstrates some
differences in her pose, starting with full face and finishing with half-
profile. Differences in poses are connected with the depiction
without hands (Fig. 1-b) and with hands in front of her breast, and
even leaning against her left hand with her chin. The chain of
advertisements shows her in slightly different poses creating the
effect of movement. Here it is possible to mention the body language
of Cate Blanchett which is used in the set of advertisements. Body
language included her facial expressions, gestures, eye contact,
posture. As a human face is extremely expressive, able to express
countless emotions without saying a word, Cate Blanchett
demonstrates calmness, happiness. Happiness is underlined with her
round eyes, smiles, raised cheeks. Since the visual sense is dominant
for most people, eye contact is an especially important type of non-
verbal communication. The way Cate Blanchett looks at the potential
consumer can communicate many things including interest,
affection, and attraction. Cate Blanchett wears a tender and calm
make-up which is one and the same in all advertisements used for
comparison. Her make-up is in balance and harmony with her
hairstyle. The pink lipstick and the same shade of cheek rouge give a
sense of class and feminity which suggests the perfume will give you
these high class factors. The colour pink immediately tells us that
this perfume is very feminine and attracts 25-35 year old women.
The feminine colour scheme of pinks suggests the floral scent of the
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perfume. The adverts create a tender, calm, vintage scheme to match
the product properties. Cate Blanchett gives strong eye contact to her
audience so that it appears that she looks directly at the consumers
drawing her audience in. Her blue gray eyes connote calmness and
guilt. She looks towards the camera which would engage the
audience to the advertisements. Pink colour scheme covers all sub-
components represented within the visual semiotic mode, grasping
together Cate's make-up, perfume, a ground-in-stopper, a box and
even the emblem-monogram (Fig. 3). Cate Blanchett demonstrates
the collection of dresses, starting with a simple white sleeveless low-
necked dress (Fig. 1-b). The next stage of dress design is a classical
white long-sleeved chemise which is similar to a traditional shirt but
the right side position of buttons indicates that it is a female dress,
simultaneous buttons with four holes are associated with male dress
design (Fig. 2). The last pattern of Cate's clothes is a black, long-
sleeved, low-necked, evening dress with fashionable design of
shoulders and upper parts of sleeves (Fig.3). The collection of
clothes which is used for perfume advertisements is a formal
indicator of perfume quality concerning perfume usage in the
morning for occasional situation. It may be applied as a part of
make-up for business, formal activity. Universal specification of Si is
underlined in Fig. 3, indicating the possibility of that perfume usage
in the evening, in formal situation. Application of Si does not go out
of use. It is brought into spread, wide use. Directions for this
perfume use are indicated in the model sub-components, including a
set of parameters and sup-parameters. A contouring conglomeration
provides further cohesion not only within the visual semiotic mode
but between verbal and visual modes too. The verbal semiotic mode
sub-component (Cate Blanchett) correlates with the visual semiotic
mode sub-component model. Indication of the personal name
confirms the visual information about the model who is involved into
the process of advertising.

Background is an obligatory sub-component of the visual
semiotic mode component icon. It belongs to the icon mode
component and together with the perfume bottle and the model
functions as a sub-component. All the advertisements selected for
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research have one and the same background design. In this case of
research the background is not complex but plain. This background
according to its facultative optional function is very simple, as a
white visual space without any additional details. Its simplicity gives
the ability for better and distinct visualization of perfumery goods.
Background simplicity is also an additional feature for further
cohesion. Colour scheme and simple design make the advertisements
grasped together. Visual semiotic mode including a set of sub-
components (a bottle of perfume with or without a box, a model and
a colour scheme) demonstrates some features of cohesion devices
which are realized in the set of components and sub-components.
The cohesion is realized in the set of advertisements in the space of
visual semiotic mode and verbal semiotic mode too. Cohesion
between verbal and visual semiotic modes has the feature of
multimodal specification underlining close relations and connection
between two modes. That is why this type of cohesion is cross-
advertisement (first of all) and multimodal. Verbal and visual
semiotic modes are connected direct, and simultaneously they may
be connected indirect. It supposes the existence of cryptic cohesion.
Inter-mode agent in this case is typography. Verbal semiotic mode
and typography are connected with the process of verbalization; and
it is associated with wording. It is understood as the representation of
leading naming units (A GIORGIO ARMANI, B Si). Visual semiotic
mode and typography are connected with the process of
visualization, and it is associated with letter design and colour design
of letters and background for letters. Typography may be responsible
for hidden or cryptic cohesion. Verbal semiotic mode and
typography are connected with the design of font. This design is
reiterated in all advertisements selected for research. Typography is
divided into graphic and colour variants. Colour design is a
connector between visual semiotic mode and typography. It is
reiterated in all advertisements. Design of font and colour design are
closely integrated and interwoven with each other providing cryptic
cohesion within the perfume advertisements. In the case of perfume
advertisements typography may be explained with the term of
advertising type. In general, it is understood as typeface. That hints
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on visual side component of verbal semiotic mode emphasising
correlation of wverbal and visual semiotic modes involving
intermediate devices and their variations. Typeface rests on letter
design devices. All of them are divided into basic and additional
design devices (Table 1).

Basic and additional design devices include eight cases all
together, and their codes (1-8) grasp corresponding case variations
which are represented with double codes. Basic letter design devices
include four (1-4) cases. The first and leading case which occurs
everywhere and used obligatory is 1) line thickness. It varies within
the scale of 1/1 — thin, 1/2 — medium, and 1/3 — thick or bold. This
case creates the background for the rest of other letter design devices
and it is reflected completely in typeface.

Table 1. Advertisement typography and its codification.

Device of Class of Case of design devices Case variations of design devices
verbal design
visualization| devices
1 line thickness ﬂll;ll]’ metlhlgm, thlclklgb aid
2 size capital/uppercase/initial letter, small/lowercase letter
Basic 20 %2
3 hand manner block letter, hand letter
n 32
4 pattern of traditional | Roman, Italic, Gothic
Typeface manner 41 42 43
5 font serif, sans serif
51 5/2
6 intetiener distaiice negative le;tlelr spacing, positive lztltzer spacing
Aiditiouil 7 additional element accented letter, ascending letter, descending letter
position n 772 713
8 colour design letter colour, background colour, reverse lettering
(medialanguage) 8/1

The second case is 2) letter size. It is represented with two
variants such as 2/1 — capital, uppercase, or initial letter and 2/2 —
small, lower case letter. Graphical embodiment is connected with 3)
case of hand manner. It includes 3/1 — block and 3/2 — hand letters
when handwriting is imitated and stands in opposition to the block
letters — traditional type. Case 4) traditional manner consists of 4/1 —
Roman, 4/2 —Italic, and 4/3 — Gothic letter designs which are
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characterized with the set of recognitive features associated with the
ornamental patterns or letter ornamentation. Additional letter design
devices are optional, accessory, complementary. They also grasp
four (5-8) cases. According to the through numeration the fifth case
is associated with 5) font which may be 5/1 — serif or 5/2 — sense
serif. The sixth case guides 6) interletter distance and it is realized as
6/1 — negative and 6/2 — positive letter spacing. Some minor or extra
design of letters is associated with case 7 which includes 7/1 —
accented letters, 7/2 —ascending and 7/3 — descending letter. Case
8 demonstrates the variety of 8/1 —palette of letter colours, 8/2 —
background colours, and 8/3 — revise lettering. Typeface functions as
a set of devices of verbal visualization in perfume advertisements. Its
embodiment in the advertising space is represented in all details in
Table 1. Eight cases of design devices create the background for
tracing the ways of multimodal cohesion between different
advertisements belonging to one and the same template frame.
Typeface looks like "fingerprints" of verbal semiotic mode when it
turns into visual semiotic mode in all advertisements grasped within
one and the same template frame. "Fingerprints" features rely on
detailed codification of advertisement typography. Being codified
thoroughly case variations of design devices (or case variation for
short) show the ways of cryptic cohesion embodiment which occurs
as a very subtle and tiny, little, practically weak cobweb between
verbal and visual semiotic modes. A number of case variant codes
reiterated in the advertisements of a definite template frame indicate
the degree of cryptic cohesion. This degree varies within 1-8 in both
classes (basic and additional). The direction of cryptic cohesion may
be revealed using the group of advertisements in the way of putting
together or closer to each other two advertisements which have
identical or one and the same typography codification that means
identical or nearly identical degree of cryptic cohesion. Other
advertisements should be placed in the order of descending the
degree of cryptic cohesion if it occurs. Template cohesion which
rests on reiteration of A —brand name (GIRGIO ARMANI) and B —
individual name (Si) demonstrates the feature of cryptic cohesion
too. Typography of A — brand name is absolutely identical in all
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advertisements, where this A-naming unit is used not only as
A —brand name, but as A — logo, A — headline. According to the
codification (Table 1) A-unit typography may be described with a set
of codes (1/3, 2/1, 3/1, 4/1, 5/1, 8/1 — black). B-unit typography is
represented with a list of codes (1/3, 2/2, 3/2, 4/2, 5/2, 7/3, 8/1 —
black, 8/3). When B-unit is used as the emblem-monogram it is used
in two contrast colours — black colour design on the light (white and
pink) background, and pink colour design on the black dress
background (Fig. 3). C — genitive name which occurs sporadically is
characterized with a set of codes (1/2, 2/2, 3/1, 4/1, 5/1, 8/1 — black).
To sum up, multimodal cohesion has been revealed in the sphere
of perfume advertisements between two spaces which correlate to
verbal and visual semiotic modes. Both modes consist of
corresponding mode components and sub-components which
function simultaneously within the perfume advertisements.
Cohesion rests on the reiteration of components and sub-
components. The advertisements for detailed research were chosen
on the background of reiterated such verbal semiotic mode sub-
components as A —brand name, B — individual name which occurred
in the set of all advertisements. This type of advertisement selection
has drawn the boundary of template cohesion which is recognized as
cohesion within definite and predictable frame. Cryptic cohesion has
been revealed as a mediator between verbal and visual semiotic
modes and may be described in the system of codes. Cryptic
cohesion provides further flexibility for two semiotic modes
involving a vast scale of devices which belong to typeface.
According to their functional significance typeface itself is divided
into basic and additional classes. Four cases of design devices create
the structure of each class. Cases are realised in the forms of
variations (two ~ three) which make cryptic cohesion far more
flexible, universal, applied for possible reflection of cohesion.
Template cohesion being the tool of verbal semiotic mode has helped
to reveal the fact of cryptic cohesion which as the template cohesion
belongs to the phenomena which occur only in the chain of different
advertisements. Selection of perfume advertisements rests on two
different ways of choosing. If the advertisements are chosen at
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random, sporadically, the possible cross-advertisement cohesion
looks problematic and may be recognized as free cohesion because it
has no definite boundaries. When the advertisement choice is
realized within certain and definite boundaries, the possible cross-
advertisement cohesion may be recognized as template. Cryptic
cohesion which is mostly associated with typography appears as the
last stage of multimodal template cohesion. In the set of perfume
advertisements cohesion is characterized as three stage phenomenon
grasping its multimodal, template and cryptic properties. These three
stages are closely connected and they are mutually interwoven.
Investigation of advertisements of different types and of different
degree of relation and connection may be carried out effectively,
revealing new features and properties in the way of separating
corresponding semiotic modes, their components and sub-components,
parameters and sub-parameters and even codes. Such a multistage
research helps to avoid subjectivity and to approach to objectivity.

REFERENCES

1. Barthes R. (1977). Image, Music, Text. Waukegan IL: Fontana Press,
220 p [in English].

2. Bateman J., Schmidt K.H. (2012). Multimodal Film Analysis: How
Films Mean. London, New York: Routledge, 338 p [in English].

3. GQalitska, E., Karpova, K. & Popivniak, O. (2023). Perfume
advertisement multimodal cohesion: mechanism of reiteration. Scientific
notes of V. I Vernadsky Taurida National University, Series: Philology.
Journalism. [Vcheni zapysky Tavriiskoho natsionalnoho universytetu imeni
V.1.Vernadskoho. Seriia: Filolohiia. Zhurnalistyka].34(73). Ne4. P.95-
102. URL: https://doi.org/10.32782/2710-4656/2023.4/17 [in English].

4. Halliday M.A K., Matthiessen C. (2014). Halliday's Introduction to
Functional Grammar. New York: Routledge, 786 p [in English].

5. Kress G.R. (2009). What is Mode? Routledge Handbook of
Multimodal Analysis. London: Routledge, 54-67 [in English].

6. Kress G.R., Leeuwen T.V. (2001). Multimodal Discourse: The modes
and media of contemporary communication. London: Bloomsbury
Academic, 142 p [in English].

7. Kress G., Leeuwen T.V. (1996). Reading Images: The Grammar of
Visual Design. London: Routledge, 312 p [in English].

8. Martinec R., Salway A. (2005). A system for image-test relations in
new (and old) media. Visual communication. Vol.4, Issue 3. 337-371
[in English].

147



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

9. Metz C. (1973). Methodological Propositions for the Analysis of
Film. Screen. Vol. 14. 89-101 [in English].

10. Mital P., Smith T., Hill R., Henderson J. (2011). Clustering of gaze
during dynamic scene viewing is predicted by motion. Cognitive
Computation. Vol. 3(1). 5-24 [in English].

11. Jewitt C., Kress G. (2003). Mutimodal Literacy. New York: Peter
Lang Publishing, 196 p [in English].

12. Painter C., Martin J.R., Unsworth L. (2012). Reading Visual
Narratives: Image Analysis in Children's Picture Books. UK: Equinox
Publishing, 186 p [in English].

13. Ryan M.L. (2006). Avatars of Story. Minneapolis: University of
Minnesota Press, 275 p [in English].

14. Schriver K. (1997). Dynamics in Document Design: Creating Text
for Readers. New York: John Wiley & Sons, 559 p [in English].

15. Spillner B. (1982). Stilanalyse semiotisch komplexer Texte.
Kodica/Code. Ars Semiotica. An International Journal of Semiotics
Ne 4/5(1). 91-106 [in English].

16. Stockl H. (2009). The language-image-text. Theoretical and
analytical inroads into semiotic complexity. Arbeiten aus Anglistik und
Amerikanistik. Vol. 34. 203-226 [in English].

DICTIONARIES

17. Cambridge Academic Content Dictionary. (2008). New York:
Cambridge University Press, 1156 p.

18. Longman dictionary of contemporary English. (2006). Harlow, UK:
Pearson Education, 1950 p.

Hdara Hagxomxenns 1o pegakuii — 08.04.2024
JlaTa 3aTBepaxeHns pegakuicro — 20.04.2024

@ )] This work is licensed under a Creative Commons
E Attribution 4.0 International License.

148



Bunyck XLVIII

YAK 81'42
DOI: https://doi.org/10.17721/APULTP. 2024.48.149-162

Oleg B. Yanush
ORCID: 0009-0006-1170-8866
Web of Science Researcher ID: G-2504-2017

CURRENT WAYS OF EXPRESSING VOICE
IN UKRAINIAN LANGUAGE

Abstract. The article covers consideration and analysis of syntactic rules
for the category of voice in modern Ukrainian language, particularly in the
sphere of professional communication. The proposed study traces the
definitions of active and passive voice constructions, introduces definitions
of direct and indirect subject, and also analyzes the formation of the indirect
subject, indicating its belonging to the class of animate and inanimate
objects. The article considers various ways of correct conveying of thoughts,
accurate and logical presentation of the context, which can be achieved
through particular syntactic norms of different styles in professional speech,
using such verb voices as active and passive, as well as the reflexive voice,
which is inherent, in particular, to Ukrainian language. Therefore, the author
analyzes semantic structure of a clause from the point of view on reflecting
transient process. Indicating the direct order of words in the sentence, it is
manifested that subject in a sentence expresses a person or an object, a
phenomenon that performs certain action, an object or a person that is in
specific texts like natural, technical or social narratives, where subjects may
be animate and inanimate ones. Formulating the idea through linguistic
means in such clauses, statements, etc., it is affirmed that the semantic
structure of the sentence is to be structured by definite syntactical model.

Also, through the study it has been defined the status of verbs with the
postfix -sia (ukr. -ca) in contemporary Ukrainian language. Its
uncertainty of usage is sometimes observed mentioning passive and
reflexive voices in Ukrainian. This postfix historical development of
applying within the morphological structure of the word, word
combination and clause has been analyzed. The author believes that it
indicates the action is accomplished by the subject itself. The
characteristic features of the development of reflexive verbs used for
various semantic connotations are distinguished considering relationship
between subject and object in action, which allowed the author to
distinguish at least their six qualifications keeping in mind much broader
verb classification within reflexive constructions.
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Taking into consideration that the mentioned verbs with postfix -sia are
referred to the reflexive voice. It is emphasized that verbs with the
mentioned postfix are derived from transitive verbs.

In conclusion it is emphasized that in modern Ukrainian literary
language, and especially professional one, two-part active and passive
constructions are commonly used, and the usage of reflexive voice needs
further scientific investigation and study.
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AKTYAJIBHI CIIOCOBY BUPAKEHHSI CTAHY
B YKPATHCBHKIN MOBI

Anomayia. Y cmammi po32ni0aiomecs ma CUCEMHO aHANIZVIOMbCA
CUHMAKCUYHI MOOeNi Kamezopii cmamy 8 CY4acHill YKpaiHCubKil MOG,
30kpema y cghepi  npoeciiinozo  cninkygamua. Y  nponoHoeaHomy
00CHIONHCEHHI NPOCMENHCEHO CYMHICMb aKMUBHUX | NACUBHUX KOHCMPYKYIL,
npamozo i Henpamozo niomema. Ilpoananizoeéano maxodic Gopmyeanns
HenpaAmMo20 nioMema, 36axcaloyu Ha U020 NPUHANEINCHICIb 00 KIACY HCUBUX
icmom i Hedlcusux npeomemis. Y cmammi posensdaromvcsa  pisHi
2PAMAMUYHI  CROCOOU JI02IYH020 GUKIAOY OYMOK, W0 00CA2aEmvbCs 3a
00NOMO2010  BUKOPUCMAHHA  CIIULICIMUYHOI  HOpMU Yy npoghecilinill
KOoMyHixayii. 30Kkpema, ananizylomvcsa AK KOMYHIKAMUGHI  eapianmu
MOACIUBOCMI DIENPUCTIBHUKIE AKIMUBHO20 Ul NACUBHO20 CMAHY, A MAKOIC
pecypc 360pOMHbLO-CePeOHb020 CMAHY, AKUU NPUMAMAHHUL YKPAIHCLKIU
Mosi. Aemop 36epmaemuvcsi 00  CEMAHMUYHOL CMPYKMYpU PpeyeHHs,
36epmaiouu y8azy Ha 8i00opaxdceHHs nepexionoi Oii. 3easicarouu Ha npAMUL
NOPsIOOK Cli@ Y pedeHHi, 3a3HAYAEMbCA, WO NiOMem ) peueHHi Mooice
supascamu ocoby uu npeomem, abo asuuje, ke BUKOHYE NesHy Oito, abo
npeomem 4u 0coby, npeocmasieHux y meKcmax:-npupooHudUx, mexHiuHux
ma in. Aeémop 00600umb, WO MOSHI 3aCOOU 6 PI3HUX MUNAX peyeHHb
dopmyroms cneyuiuni mooerni.
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Axmyanizosano  Oocnionuybkuii no2iad Ha  cmamyc Oieciie i3
nocmeixcom -csi 6 CyuyacHiti YKpaincokiti mogi. Hoeo nesusnaueHnicms y
BIHCUBAHHT NOOEKYOU CHOCMEPI2AcmbCsl, KO I0embCsl npo 8UKOPUCIAHHS
nacueHo20 ma 360pPOMHLO-CEPEOHbO20 CMAHIE 8 YKPAIHCLKil MOSI.
3eaciceno  maxodic Ha - ICMOPUYHOMY — PO36UMKY  NOCMEIKCY, — AKUl
NPOAHANI308aHO 3 MOYKU 30PY 3ACMOCYBAHHA Y MOPPONOSiuHil cmpyKmypi
€064, CNOBOCHONYYEHHS MA pedeHHA. Aemop 3asHauae, wo y maxkomy
BUNAOKY OIsl BUKOHYEMBCA CAMUM CY0'ekmom. XapakxmepHi pucu po3gumky
360pOmMHUX OIECNIB, WO BUKOPUCIOBYIOMbCA Ol PISHUX CeMAHMUYHUX
KOHOMAyitl, BUOKPEMIIOIOMbCA 3 02180y HA 38130k Midc cy0'ekmom i
o06'ekmom.  ILle  0o36oauno  asmopy  30cepeoumucs Ha  ulecmu
Xapakmepucmukax seuwa, wo eionosioac Kiacugikayii diecnig Y
KOHMeKCMI 00CHI0NCEHHSL 360POMHUX KOHCMPYKYILL.

3saorcarouu na me, wo 3aznayeni diecnosa 3 NOCM@IKCOM -Cs1 BIOHeCeHO
00 360pOMHBLO-CEPEOHLO2O CMAHY, HASONOULYEMbCA, W0 dicciosa i3
3A3HAYEHUM NOCMPIKCOM € NOXIOHUMU 8I0 NepexiOHUX OiECis.

YV sucnosxax maconowyemvcs, wo 6 CYYACHIli  YKPAIHCHKIl
JimepamypHii Mo6i, a 0cobauso npogeciinii, NOWUpPeHi 080CKIAOHI
AKMUGHI Ma NACUBHI KOHCMPYKYIl, 4 6IHCUBAHHS 360POMHLO-CEPEOHLO2O
cmawny nompe6ye nooanbuo20 HayKo8020 00CAIONCEHHS MA BUBUEHHSL.

Kniouogi cnoea: cummaxcuuna KOHCMPYKYis, aKMu@HUUl i nAcu@Huil
cman, npamui  000amok, Henpamui 000amok, 06e30c0006i popmu,
360pOMHbLO-CEPEOHIl CMAH, HEO3HAYEHO-0C0D08E PEUECHHS.

Inghopmayia npo aemopa: Anyw Onez bocoanosuy — ranoudam
Qinonociunux Hayk;, oOoyenm, OoyeHm Kageopu Memoouku SUKIAOAHHS
VKpaiHcokoi ma iHozemHux Mmoe 1 nimepamyp;, Haguanvno-nHaykoeuil
incmumym ¢hinonoeii; Kuiscokuu nayionanvruil yHisepcumem imeni Tapaca
[lleguenka.

Enexmponuna nowmma: obyanush@gmail.com

The morphological and syntactic features of the Ukrainian
language, as a synthetic one, are based on its historical traditions of
its formation and development, which are directly related to the way
linguistic (intralingual) reality is represented by lexical, grammatical
and syntactical means of the Ukrainian language. Correct expressing
of thoughts and ensuring their adequate perception by extra-linguistic
reality is an important factor in reflecting reality in the process of
communication. One way to achieve this goal may be the use of
active and passive voice structures in speech, which are more
inherent to analytical languages. However, the syntactical features of
modern Ukrainian language, being undoubtedly based on its
historical traditions, are closely related to the way linguistic reality is
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represented not only by lexical, grammatical means, but also by co-
ordinational and connective ones of the Ukrainian language. Active
and passive constructions of the Ukrainian language, as well as
methods and conditions for setting the subject in a sentence, are
important factors in preserving the identification features of
word/syntagma semantics, i. e. its differentiations, for example, from
analytical English language, where syntax and intonation play
dominant role in conveying context meanings.

In contrast to literary or colloquial style, the nature of text
construction, some cases of establishing word order in business or
professional speech, especially with the use of alternating active and
passive constructions, has its own characteristic features. One of the
main requirements for sentences of this type in business speech is the
accuracy and clarity of expression of a sufficiently large amount of
complex content within the context. Contextual speech in
professional language reflects the connections between objects and
concepts in professional activity. Different types of semantic
connections require usage of different constructions in order to avoid
tautological and stereotyped formations. Template formulations lead
to the clerical (chancellery, non-business) style of communication,
where regular usage of the latter is allowed only in limited written
forms of the official business style, and in unusual contexts it is
almost impossible to create meaningfully accurate narratives that can
convey the full complexity of the depicted objects and phenomena.
Professional language is based on a combination of different styles.
In addition to the official business style, there are documentary,
scientific-business and epistolary-business styles. These styles
require a variety of forms of expression, which is a characteristic
feature of the culture of speech, the richness and development of a
particular language, being main means of written and oral
professional speech.

It goes without saying, that the study of the syntax in Ukrainian
language goes back to the 16™ century, when, as it is well-known, the
first research in this direction was carried out by the talented linguist,
spiritual writer, publicist, church and public figure M. Smotrytsky.
Even then, in his "Grammar", an outstanding monument of Slavic
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grammatical idea, Smotrytsky formulated the system of cases as the
characteristic means of synthetic Slavic languages, identifying syntax
and prosody (rules of rhyming), and thus the connections of words in
phrases and sentences.

In Ukrainian linguistics, the active study of verb usage has led to
an understanding of the resulting verb semantics. In the
aspectological classification system, verbal relations were presented
in the article "Theoretical grammar of the Ukrainian language.
Morphology" by A. Zahnitko [12]. Recently, scientists have begun to
explore different styles of professional speech. The issue of active
and passive voice constructions in professional language was also
considered by M. Ginzburg [1]. The author, basing his ideas on the
research of linguists of the early twentieth century, observed, in
particular, the use of two-part and three-part passive constructions,
presented criteria for distinguishing active and passive constructions
in Ukrainian language, examined formations with verbs ending -net,
and gave recommendations for usage of various syntactic structures
[1, p. 13]. Also, we can find recommendations for the use of
transitive and intransitive verbs in professional speech or
constructions in the works of Anzhelika Popovich and Lyudmila
Marchuk [9, p. 98]. Elena Lavrynets compared the transformation
link of different types of active and passive voice [6, p. 43].

Formation and usage of different constructions should be
appropriate, consistent with grammatical, syntactical and semantic
structure of the text, as well as with the norms of the Ukrainian
language in general. In professional speech, particularly, various
constructions are often wused interchangeably: personal and
impersonal sentences, active and passive voices of language,
adjective phrases and subordinate modifiers of the clause, adverbial
turns of speech and subordinate adverbial clauses, etc. [6, p. 43].
These constructions have grammatical difference, as well as lexical
and semantic similarity. So, it is possible to use one or another
phrase as interchangeable. In their application special consideration
should be paid to the context, form and/or type of document, the
meaning of the opinion presented, etc. For example, impersonal
clauses are often used in reports, messages, and instructions, where it
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is important to emphasize on the actions and measures taken.
Regarding the usage of active and passive syntactical structures the
following idea is common to be taken into consideration: Passive
voice is used when the fact of the action is more important than the
indication on the person who fulfilled the action (payment is
guaranteed), Active voice is to be used when the indication on the
person is important and it is necessary to specify expression of the
idea. The issue of these structures' usage is debatable nowadays;
linguists are developing recommendations for the use of active and
passive phrases in different styles of the Ukrainian language.

Active and passive constructions are two different ways of
transmitting a thought by means of particular lingual keeping in mind
the same transient extra linguistic reality. Two parts of
communication is obligatory in this process, i. e. functioning of the
subject and the object. Therefore, the semantic structure of a
sentence that reflects transient process has three terms: subject,
predicate, and object. In professional texts subjects may be animate
creatures (including persons) and inanimate objects (natural,
technical or social ones). In order to formulate the idea through
linguistic means, the semantic structure of the sentence is to be
conveyed by certain syntactical structure. The predicate is to be
defined by the verb, i. e. by the actants or doers of the action (subject
and object), that are represented by the other parts of sentence.
Between the semantic and syntactic structures of sentence there is the
same dialectical relations like between the content and the form, that
is one semantic structure can be represented by several syntactic
structures in a particular language.

There are two main variants, which refer to the fact that the
syntactic function of the subject is performed by one or another part
of a certain semantic structure: subject or object, and both options
reflect different views depending on the situation of lingual reality.
At the same time, they do not differ much in terms of the sentence
content, which is determined by configuration between words, and
many other factors that focus on a specific action, phenomenon or
object. In addition, each of these two options can be implemented by
different language means. When choosing language means of
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expression, the speaker takes into account some constraints and
assumptions caused by the particular language peculiarities and the
circumstances of communication. In order to compare these two
main variants and their sub-variants, let us take into consideration
some of basic constructions that comprise principal and secondary
parts of the sentence [1, p. 4].

The majority languages of the world comprising triple active
construction, means that the composition of the sentence is conveyed
in such a way that the subject performs its main syntax function, that
is nominative. Predicate is represented by transitive verb, the
meaning of which is conveyed by a direct object literally naming the
object, for example: 6i3HEC cTBOpIOE poboui Micts (business creates
job positions). Therefore, active constructions are characterized by
the coincidence of subject's syntactical semantic with its grammatical
meaning, where together in its action they formulate the main idea of
the clause. When describing those syntactical processes in
professional texts or speech it would be important to emphasize the
role of subject in its particular expression of action or process. In our
opinion the object and its attribute are also important, because the
usage of passive construction becomes motivated, where the subject
takes the position of the indirect object and the object itself
implements its syntactical function of the subject. Due to such kind
of transformation the syntactic role of the subject decreases, but the
object increases. Triple passive construction in grammar regards the
way of sentence construction in which the subject expressed in the
form of pronoun in plural form performs the syntactical function of
the indirect object, and the object expressed in the form of the
nominative one is being the subject in such a kind of sentence.

In a way, it is generally accepted that passive constructions are
derived from active ones. Let us consider examples: "The Board
signed an agreement". This clause, as to say, is classic active
construction including subject, taking its position at the very
beginning of the sentence, simple predicate expressed by the
transitive verb and direct object. "The agreement is signed by the
Board of Directors" is passive construction, where the object takes
place of the subject in the very beginning of the clause; the predicate
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is transited into its Past Participle form with auxiliary verb in the
form depending upon the person and number of the subject, and the
doer of the action being the attributive word combination in indirect
case with preposition "by"” which is inherent to passive constructions,
where the doer of the actions is mentioned. In Ukrainian language
Active Voice is formed the same way as in English, like Subject +
Predicate + Object. But Passive Voice, due to some peculiarities of
the Ukrainian as synthetic language, forms a bit different, i. e. object
takes its place in the very beginning of the sentence acquiring
features of the subject; then predicate takes its position in the Past
Participle form which is considered just the Past Simple in
Ukrainian, where auxiliary verb is omitted, which is inherent to the
Ukrainian either, and object without preposition, because of its
morphological form in indirect case, since the system of cases is
quite evolved in Ukrainian language.

From the formal point of view, both structures are constructed
correctly in terms of subordination and control. The semantic view of
these clauses emphasizes precisely the reflected processes of extra-
linguistic reality. The subject of active construction is the person, and
the object is the thing that is influenced by the person. In passive
voice we can observe an indirect subject that denotes inanimate
entity bearing formal construction effect.

Let us take into consideration some clauses of the Ukrainian
language that do not name the subject directly, that is one may be
passive or may not be formally represented at all. We distinguish
sentences without specifying the direct subject.

In contemporary Ukrainian language the uncertainty of the status
of verbs with the postfix -sia (ukr. -cs1) is sometimes observed.
Historically, this postfix indicates an action being completed over the
subject itself. With the development of reflexive verbs the usage of
different semantic connotations become their characteristic features,
which unequally regard the relationship between the subject and the
object of action, which allows to distinguish the following:
(1) reflexive action verbs; (2) reciprocal verbs; (3) indirect reflexive
verbs; (4) common-verse verbs; (5) active-objectless verbs;
(6) passive  qualitative  verbs [8, p. 232]. reciprocal
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verbs and reflexive pronouns such as each other to describe action
that happens mutually, for example: "They discussed the contract
with each other". N. Scherbiy uses much broader classification of
reflexive constructions based on the reflection indentifications.
Passive reflexive verbs were identified as so-called reflexive passive
voice [10:186]. In Ukrainian those verbs with the mentioned postfix
are referred to the voice defined in grammar as Reflexive one. After
all, except the Reflexive Voice, words that are used with this post-
fixing are derived from transitive verbs; impersonal verbs that
contain the postfix -sia, as well as personal verbs used in the
meaning of impersonal ones; verbs that do not have correlative
transitive verbs. The latter ones are used in the meaning of fo be
proud or to be afraid of, so as infinitive form with post-fixing -sia.

Some linguists point out that the idea that in modern Ukrainian
there are almost no passive verbal forms with postfix -sia to indicate
the present and other meanings of time (tense). After all, the personal
verbal forms with the postfix -sia indicate the pre-result state, which
is not observed in the Ukrainian language. K. Horodenska believes
that those from the Ukrainian passive constructions should be
removed, "which include verbs of imperfect aspect with postfix -sia,
that have been traditionally considered as typical means of forming
passive forms for transitive verbs of the imperfect aspect. It is
stipulated by the fact that in the syntactic system of the Ukrainian
language the mentioned-above passive constructions, as opposed to
other Slavic languages, may occur on the edge of periphery.

The triple-part passive construction, which we may confirm, is
beyond regulatory norms of use. Impersonality or "neutral passivity"
is understood as the part of clause not requiring the definition for the
doer of action [8, p. 112]. Consequently, the correct implementation
of syntactic forms with verbs ending -sia is that of a construction
with omitted subject. In some cases, passive subject may be assumed
as if it is used for detailing of certain specifications or qualities of the
subject, rather than the subject as it is. Authors often recommend
avoiding such constructions in Ukrainian, but they can be used where
it is necessary to focus on the qualities or functions of the passive
subject, which is most often expressed in comparison clauses.
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Another aspect being predominant in the syntax of professional
speech is the indefinite-personal clauses. Those sentences do not
contradict the recommendations of the language culture, and are of
precise uncertainty of the action subject being the advantage for
uniqueness of the indefinite-personal sentences, used with almost the
same frequency and stylistic function in all styles and genres of
language, namely considered as inter-style constructions. These
sentences do not need to specify the subject, and its indication is
often even unnecessary, which is used just to complicate both the
nomination and perception, as well as to complex the construction.
As for comparison, let us consider the following sentences:
Entrepreneurs generally take up essential subsystems of the world
economy on the second level and Essential subsystems of the world
economy is generally taken up on the second level.

The clauses with passive participles like "Ukrainian hryvnia was
recognized as one of the most harmonious currencies in the world by
the International Financial Bank's Aesthetics Commission in 2008"
show that there is passive subject called "aesthetics commission",
which today is defined by linguists as a non-normative entity [3,
p. 10]. Passive participle sentences that serve as the grammatical
basis of sentence should be used without specifying indirect subject.
In that case, where the information carried by the subject is
important, it is obligatory to use active construction, for instance:
"The International Financial Bank's Aesthetics Commission in 2008
recognized the Ukrainian hryvnia as one of the most beautiful and
harmonious currencies in the world" [11, p. 775].

In modern Ukrainian linguistics predicates ending -no, -to (ukr.
-Ho, -mo respectively are defined as non-changeable forms that have
semantical and syntactical differences. The unchanging forms ending
-no, -to are formed from passive participles and intend to effect
communication. In addition, they form grammatical center of a
simple sentence, being always predicates with subject omitting.
Semantically, these forms do not require the presence of the action
doer; syntactically, they become the main part of monosyllabic
clause. Nowadays, these verbs are regarded as resultative ones,
within the meaning of which there is a straight effective completed

158



Bunyck XLVIII

......................................................................................

action. For example: To mechanize this theory an algorithm for
selecting data and calculations was developed [11, p. 775].

Predicative forms ending -no, -to are known to have had a long-
standing tradition of usage. They are consolidated as specific feature
of Ukrainian syntax. The views of Ukrainian linguists on the
functioning of constructions with predicative forms ending -no, -to
are quite interest. In condition of using passive construction in the
form of future tense as a predicative, the passive participle should be
replaced with verbal joining, or it is to replace these passive
constructions with indefinite-personal sentences. For example: "This
job will be offered soon." instead of "This job to offer". Some authors
define predicative forms ending -no, -to as "decline of temporality"
and assume to use verb-like "primitive-type" connections like job is
offered, but their compulsory usage goes into more structurally
complex sentences, which is obligatory to relate with the past or
future tenses. For example: "An experimental study has been
conducted to develop methods for solving this problem"; conf. "An
experimental study will be conducted to develop methods for solving
this problem". The majority of modern linguists support the latter
position. Accordingly, sentences with predicative forms ending -no, -
to without verbal links have the meaning of present perfect
("something has already happened at the time that concerns the
expression"). A. Zahnitko developed semantic classification of verbs,
where the author individually defined the verb with the meaning of
result [12, p. 221-222], Some other define them as the final stage of
the resultativeness [3, p. 171]. For example: "An experimental study
has been conducted to develop methods for solving this problem".
The following constructions are quite common in scientific texts
nowadays: "The key way for controlling companies was the method
external auditing” [6, p. 42].

It is worth paying attention upon the omitted subject in those non-
personal constructions. Verbs ending -no, -to indicate the
effectiveness (e. i. resultativeness) of the action and is not related to
the doer of the action.

The common tradition of using Passive Voice in Ukrainian
language is that the action is taken into context without the subject
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being indicated. Moreover, the subject must neither be active nor
passive. The tradition to use of different signs in Ukrainian
professional language has formulated as to say distinguished opinion
on the realization of passive constructions in speech. The historical
consistency of the active voice implementation of subject-object
relations in Ukrainian language has led to disappearing indirect
subject in passive constructions, particularly in those ones where
indirect subject is expressed by certain person. At the same time, the
usage of passive voice is often observed in sentences with indirect
subject expressed by inanimate one.

Conclusions. This would be rightly to notice, that the subject
being in a minor position in the sentence is quite a characteristic
feature of literary language. It is common for many European
languages. Triple active and passive constructions contain the same
information, but they differ only in their attitude to the transient
process for lingual reality caused by the syntactic functions
performed by subject and object. The trend for Ukrainian passive
constructs is that the position and function of object is caused by the
influence of subject. Since the Ukrainian literary language is rather
close to the colloquial one, where the doer of the action is mentioned
in the center of the communicative situation, the passive triple-part
constructions are not peculiar to it, and usually realizes the state
impersonally. Thus, when the speaker wants to emphasize on the
subject and the process the subject performs, he/she uses triple-part
active constructions. But and when he/she wants to focus on the
process and its result, or on the object and its features, it generally
omits the subject from the clause.

Therefore, there is a wide-spread use of Reflexive Voice in
Ukrainian language that is not inherent to English, in which the
mentioned voice is not acknowledged just because of the separate usage
of the pronoun self, that makes the sentence to be in Active Voice.

It would be necessary to add, that impersonality is peculiar to
professional texts either. For this reason, the most common features
for modern Ukrainian literary language are incomplete two-part
active and passive structures, which can be easily formed with three-
part ones omitting of the subject. These constructions consist of two
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parts (predicate and object), which are designed to support
readability of the clause or expression.

Along with Reflexive Voice in Ukrainian, Active and Passive
forms of verbs ending -no and -to (ukr. -no, -mo relatively) are under
close attention of scientific researchers; and this layer of Ukrainian
syntax needs further investigations and explanations.
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Kadenpa cTuiiicTUKH Ta MOBHOI KOMYHiKaIIii
HagpyanbHO-HAYKOBOIO iHCTUTYTY (is10J10rii
KuiBchbKOro HallioHAJILHOI0 YHiBEPCUTETY
imeni Tapaca IlleBuenka
TUIaHye myOJIiKaliro NepiouaHOro 30ipHIKa HAYKOBUX Tpallb
"AKTyaJbHi NpodjeMu yKpaiHChKOI JIHIBiCTUKH:
Teopis i mpakTuka" (Bumyck Ne 49)

Bumorn o myo0Jtikamii:

1. Texcm cmammi TIOBUHEH BIiANOBIiNaTH YWHHUM BHMOTaM
MinicTepcTBa OCBITH 1 HAyKH YKpaiHW Ta MIKHAPOAHUM HAyKOBHM
CTaHAapTaM, 3TiIHO 3 SKUMHU O0OB'SI3KOBUMH € TaKi €JIEMEHTH:

— IOCTaHOBKa MpoOJeMH B KOHTEKCTI cydacHoi (inonoriynoi
HayKd Ta ii 3B'I30K i3 BKJIMBHUMH HAayKOBHUMH Ta MPaKTHIYHIMH
3aBJIaHHAMU;

— aHaJIi3 HAaHOBIMMX MyOTIKAIli# 13 TEMHU JTOCIIKCHHS;

— BU3HAYCHHS paHillle He BUBYCHUX YAaCTUH 3arajbHOi MpoOiIemMu
a00 HaIPAMKIB TOCIIKESHHS,

— GOpMyITIOBaHHS METH CTATTi (HOCTAHOBKA 3aBJIaHHS);

— BUKJAQ OCHOBHOTO Marepially JOCHIIKEHHS 3 TOBHHM
OOTpYHTYBaHHSM OTPHMAaHUX HAyKOBHX PE3YJbTaTIB;

— BUCHOBKH JIOCJI/PKEHHS ¥ MEPCHEKTUBH MOAAIBIINX HAYKOBUX
PO3BIIOK Y BU3HAYCHOMY HAIPSMI.

2. Komn'romepnuii eapianm cmammi TIOBUHECH BiANOBiIaTH
TaKUM BUMOTaM:

— wpu¢t Times New Roman;

—SIKIIO0 B HAOOpi BUKOPHCTOBYIOTHCA 1HIUI MPUQTH, SIKUIMH HaOpaHO
LTIOCTpaTHBHUI MaTepiall, TO BOHH ITOAI0THCS OKPEMIM (aiiiiom;

— mons: Bropi — 2,5cm; BHEM3y — 9,54 cm; 3miBa — 2,5 cwM;
crpasa — 6,84 cm;

— BIZICTYIIH BiJl KOJIOHTHTYIA: Bropi — 2,75 cM; BHH3Y — 9 cM;

— abz3amauit Bigeryn — 1,25 cM;

— MDKDPSAJKOBHH 1HTEPBAJ — OAWHAPHHUIA;

—UId TIOKJIIMKaHb Ha JDKEpPeNo IIMTYBaHHS BHKOPUCTOBYBATH
KBaIIpaTHi Iy>KH, Hamp.: [5, c. 141], ne 5 — HOMep mkepera BiIIOBIIHO
JI0 CTIMCKY BUKOPHCTAHOI JIiTepaTypy B ajdaBiTHOMY TOpSIKY, a 141 —
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HOMEp CTOPIHKH; ITOKJINKAHHS Ha JPKepera UTF0CTpaTHBHOTO MaTepialy
MaroTh OyTH y Kpyrimx ayxkax (1. @panko);

— 3ragyBaTH y CTaTTi JOCTIJHUKA PEKOMEHAOBaHO y (opmarti:
O. IloteOHs, /1. YmkeBcbkuii, D. Perrin.

3. Mamepianu monaBaTH B TaKiil MOCTIAOBHOCTI (BiIIMOBITHO Y
TPbOX iHPOpPMALiHUX ONOKax — YKpaiHCHKOMY, aHIITIHCBKOMY W
pocilicbkomy):

— kacugikariiauit 1HIEKC YHiBepcampHOT JIECATKOBOT
knacudikarii (Y K);

— Mpi3BUILE Ta iHINiadM aBTOpa MOJAIOTHCS MOCEPEAMHi (Po3mip
11 keznis, scupruit Kypcua);

— ID (ORCID) Tta ScopusID / ResearcherID mnonmaerbes
nocepenuHi (posmip 11 keenis, Kypcus);

—Ha3Ba crTarTi (YKpaiHCHKOI, AaHTTIHCHKOI Ta POCIHCHKOFO
MOBaMH B KOKHOMY 3 iH(QOpMamiifHUX OJIOKiB) HaOMpaeThCs depes
PSIOK IO TIEHTPY BEJMKUMHU Jditepamu (po3mip 11 kerJiB, :KupHuUii
mpudr);

—anotamii He MeHme 1800 3HaKiB yKpaiHCHKOIO, aHTIIIHCHKOIO
Ta POCIMCHKOI0 MOBaMHU (posmip 10 xkeenis, Kypcus);

— KIIIOYOBI1 cioBa (He Oinbine aecstu ciiB) (posmip 10 keenis,
Kypcus);

— iHopmariss mpo aBTOpa / aBTOPIB MOJAETHCS YKPAiHCHKOIO,
AHTJIIMCBKOK Ta POCIMCHKOID MOBaMM MCHs — aHOTamii y
BinnoBizHOMY iHdopManiiHoMy Onoui (posmip 10 xeenie, kypcus)
B TaKii MOCTiJOBHOCTI: Mpi3BHUIINE, iM'S, MO 0aTHKOBI (TIOBHICTIO),
HAayKOBUW CTyMmiHb, BYEHE 3BaHHA, I©ocana / HaBYaHHA B
acmipaHTypi, JOKTOPAHTYpi; CTPYKTYpHUH migpo3ain (pakynbreT /
iHCTUTYT, Kadenpa); Ha3Ba HaBUAJHHOTO 3aKJIaqy YH YCTaHOBH;
EKJICKTPOHHA ajjpeca;

— TEKCT CTaTTi — uepe3 iHTepBal micis Ha3BH (po3mip 11 keris,
MDKPSIKOBUN IHTEPBAT — OJUHAPHIN );

— crckn niteparypu (HE BIJIBIIE 20 TTO3HMIIIN) noznaroThes
Yepe3 PSIOK ITiCIs OCHOBHOTO TEKCTY CTaTTi B anaBiTHOMY MOPSAKY B
pyopuni JIITEPATYPA (po3mip 10 kermiB, MiKpsAIKOBHI
inTepBan — omgunapumii). Jliteparypa odopmisieTscs 3rigHO 3
yuHHUMH  OiOmiorpadiuaumy  BuUMoramu. HeoOXimHO —poO3pizHATH
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HaykoBy Jitepatypy Ta mkepenma. CIIMCOK JIITEPATYPU
HNEPEKJIAJAETBHCS AHIJIIMCBKOIO MOBOIO I
TPAHCJITEPYETbHCSHA JJATUHULEIO Ta nopaetscs B pyOpuii
REFERENCES (3a cruiiem APA) miicist OCHOBHOTO CITHCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— CIIHCOK YMOBHUX CKOpDOYEHb Ha3B JKepen (3a HasBHOCTI)
(po3mip 10 xermiB, MiXPSAAKOBUI iHTEPBaJ — ONUHAPHUI) TTOAAETHCS
TICIISI CITUCKY JIITEpaTypH depe3 OJWH iHTepBall.

3BEPHITH YBATI'Y! IloknukanHa Ha cTaTTi 30ipHHKa B
inmux BuganHax OBOB'A3KOBO norpioHo pobOutu i3
BKa3iBKOIW iHaAuBixyaabHoro nomepa DOIL.

Crarri mnopaloThesi 10 peaakuiifHoi KkoJerii  30ipHHKa B
€JIICKTPOHHOMY Ta PO3JIPYKOBAHOMY BapiaHTax Ha KadeApy CTHITICTHKH
Ta MOBHOI KOMYHIKalfii.

[Iy6nikamii 30ipHMKa MPOXOAATH OOOB'A3KOBEe BHYTPILIHE Ta
30BHILLIHE peleH3YBaHHSl 3 TOIIAAY AaKTyaJbHOCTI, HOBHU3HH,
HOBATOPCHKOi ~ TOCTAaHOBKHM  TIpoOJIeM, HITKOCTI  (POpMyIIFOBaHb
JOCTI JHUIBKUX 3aBAaHb, JOTIYHOCTI i OOTpyHTOBAHOCTI BUCHOBKIB.

BunanHa 1oTpuMyeThesi BCIX eTMYHMX HOPM i MpaBMJI, a TaKoX
THX, IO PErJaMeHTOBaHI YMHHUM 3aKOHOJABCTBOM. Pemakropchka
MONITHKA BHAaHHA Oa3yeThbcss Ha mnpuHOMNaX Kowmitery 3 eTHKH
HAyKOBHX ITyOJiKaliii BiTHOCHO PIBHOCTI BCIX CTaTreil i aBTOpIB IS
TOJIOBHOTO PEAAKTOPA, PEIKOJIETI] Ta pelieH3eHTIB; KOH(]IAeHIIIIHOCTI y
potieci BHYTPIIIHBOTO Ta 30BHIIIHBOTO PEICH3YBaHHS;
OPHUTI'iHAJIBHOCTI IIPOIIOHOBAHOTO MaTepiany Ta Iiariary.

Bunganns niaartHe.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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Department of Stylistics and Language
Communication of Educational and Scientific Institute of Philology
of Taras Shevchenko National University of Kyiv
plans to publish a periodic scientific edition
"Current issues of Ukrainian linguistics:
theory and practice" (Ne 49)

@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine as well as
international standards:

— stating the problem in the context of modern philological
science, its correlation with relevant practical tasks;

— analysis of recent literature on the research topic;

— determining previously unexplored aspects of the general
problem or research trends;

— defining the aim of the research;

— general description of the work, justification of research
findings;

— conclusions of the study, prospects and implications of the
research.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman,;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

— an indention from the running title: head —2.75 cm; tail — 9 cm;

— an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;

— a reference to resources should be used in parentheses, e.g.:
(I. Franko).
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3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

—key words (no more than ten words) (size 10 points, italic type).

— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists (AT MOST 20 POSITIONS) must be given
after the main text of the article in alphabetical order in the rubric
REFERENCES (size 10 points). References must be submitted in
accordance with the applicable requirements of bibliographic
standarts. It is necessary to distinguish scientific literature and
resources. REFERENCES MUST ALSO BE TRANSLATED
AND TRANSLITERATED IN LATIN and served in the
REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must
be done with the indication of the DOI individual number.

The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language
communication.
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The manuscripts must have internal and external reviews in
terms of relevance, novelty, innovative research problems,
formulation of tasks clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those
that are regulated by current legislation. Editorial policy of the
edition is based on the principles of Committee on Publication Ethics
regarding the equality of all articles and authors to the editor-in-
chief, editorial board and reviewers; confidentiality in the process of
internal and external reviewing; originality of the submitted paper
and plagiarism.

The edition is paid.

Tel: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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