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KOMYHIKATHUBHA TTOJISI TA if PENPE3EHTALIS
B IMCKYPCAX PI3HOI'O TUILY
(Ha MaTepiajli MOB €BPONEHCHLKOI0 KYJIbTYPHOI'0 apeaiy)

Anomauyin. Cmammio NPUCBAYEHO NEKCUKO-CUHMAKCUYHUM 3AC00aM
penpeseHmayii KoMyHikamusHoi nooii 8 ouckypcax piznux munie. OCHOGHY
yeazy 8 Medxcax cmammi RpuoileHo XyOOdiCHbO-OelempPUCUUHOMY Md
meoitinomy ouckypcam. Ilpeomemom po3ensioy € CUHMAKCUYHI CIMPYKMypu,
AKI CKAa0aromucs 3 080X KOMHOHEHMI68 — M.36. NPAMOI MO8U ma CYNYMHIX
cnie asmopa (pemapxu). Lli xomnonenmu 6i0obpasicaiomsv MOGLEHHS 3
pisHUMU  cY0'EKMHO-adpecamuumu  KOOPOUHAMAMY, BHACTIOOK UYbo2O 3
JIH280CEMIOMUYHO020 NO2AA0Y CMPYKMYpU, W0 3 HUX CKIAOAIOMbCA,
gi03HauaOmMbcs  JiHeBOCeMiOomUuHOl0  2emepozennicmio.  Mamepian
O0CHIONCEHHSI OXONIIOE YKPAIHCHKI, AH2AIUCHKI, (DPAHYY3bKi, IManiiceKi,
HIMeYbKi meKcmu.

Cmpykmypu 3a3Ha4eH020 muny po3enadarmscs K JiH280KYIbIMYPHUL
cmepeomun, UpoOIeHUll Y NPoyeci po3eUmMKy Mo8u U Kyavmypu. Boonouac
mamepian pi3HUX MO8 OIAZHOCMYE 3HAYHY 8APIAMUBHICMb CMPYKMYp V iX
meKkcmogomy — ogopmaenni. B o0nux  nayionanvhux — mpaouyisx
cnocmepizacmocs  meHOenyia 0o  "36nudiceHHA” 080X  KOMNOHEHMI8
CUHMAKCUYHOI CMPYKMYPU 34 PAXYHOK 8HCUBAHHSA NYHKMYAYIUHUX 3HAKIE, )
IHUWUX, HABNAKU, MEHOEHYISL 00 IX ceamenmayii ma asmonomizayil.

V' xyooorcuvo-benempucmuunomy OUCKypci npeocmagieHo  YUCieHHI
BUNAOKU  NpPOCMO20 Ui YCKAAOHEH020  KOMOIHY8AHHA — CMPYKMYPHUX
KOMNOHEHMI6, 3 IHIYIaIbHOIW, MediaIbHO abo QIHANLHOIO NO3UYIEIO 00HO20
3 Hux. Jlexcuunuil iHcmpymMenmapii npu penpezeHmayii KoMyHIKamueHoi
nooii  pemapyi cNpAMOBAHULL HA BI00OPANCEHHS CYMHICHUX XAPAKMEPUCTUK
MOGNIeHHsL ™A MOGIEHHEBOI No8ediHKU KomyHikanma. Lle Oiecnosa, 6
cemManmuyi SIKUX npeocmaesieno ingopmayiio npo cnocib Oii, a marodic
IHMENYIOHANbHUL CKIAOHUK MOBNEHHS. 3HauHe Micye HANeNCUmyb JeKCUYHUM
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3acobam, sKi 8i0obpadxdcaroms NAPANiHSGICMUYHULL  ACHEKM  MOBIEeHHS,
PDI3HOMAHIMHI dcecmu, pyxu, 20710C, MOH.

Cyuachuii MeOitiHutl OUCKYPC MAKOIC 3AC8i0UYe 36ePHeHH sl 00 NOOIOHUX
CMPYKMYPHUX 0OUHUYb ma ix wupoxy eapiamuenicmo. Ilokazano, wo ix
@dyHKYiOHANbHE  HABAHMAICEHHSA 8  CYYdacHUx Mmedia nog'szaHe 3
akmyanizayicio iHopmayii ne6Ho20 Muny ma YumaybKuMu OYiKy8aHHAMU.
3asnaueno, wo cmpykmypu yvbo2o muny He 6IACMUBI 008IOKOBO-
iHopmayitinomy Ouckypcy (eHyuxionedii, O0BIOHUKU), HOPUOUUHOMY
ouckypcy (Kooekcu), HayKo8omy OUCKYPCY i 0OMedceHo npeocmasgieHi 8
OUCKYPCAX THUUX MUNIE.

Knwouosi cnoea: rxomymixamuena noois, CUHMAKCUYHA CMPYKMypa,
XYOO4CHIUl OUCKYpC, MeOIUHUU OUCKYPC, APAMA MO8d, JIIHE80K)IbMYPHI
mpaouyii, MOBNIeHHEGUL cmepeomun.

Inghopmauin npo asmopa: Paosicecoka Temsana Baoumiena — ooxmop
@inonoziunux Hayx, npogpecop; NPOSIOHUL HAYKOBUU CNIGPOOIMHUK 8I00LLy
3aeanbHo20 mogoznascmea, Incmumym mososnaecmsa im. O. O. Ilome6ni;
Hayionanvna Axademisa nayk Ykpainu.
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Tetiana V. Radziievska
ORCID: 0000-0003-2871-2395
Scopus ID: 57197704820

COMMUNICATIVE EVENT AND ITS REPRESENTATION
IN DISCOURSES OF VARIOUS TYPES
(based on the languages of the European cultural area)

Abstract. The paper deals with the lexical and syntactic means of
representing a communicative event in discourses of various types. The
main focus of the paper is made on a fictional and media discourses. The
subject of the study is syntactic structures, which consist of two components,
the so-called direct speech and the accompanying words of the author (a
remark). These components reflect speech with different subject-addressee
coordinates, as a result of which, the structures that they consist of became
heterogeneous from a linguosemiotic point of view.

The illustrative material of the study covers Ukrainian, English, French,
Italian, and German texts. Structures under consideration are interpreted
as a linguocultural stereotype formed in the process of development of
language and culture to represent a speech event. At the same time, the data
of different languages diagnoses tangible variability of structures in their
textual design. In some national traditions, there is a tendency to "bring
together" two components of the syntactic structure through the use of
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punctuation marks, while in others, on the contrary, there is a tendency to
segment them and make them autonomous.

In fictional discourse numerous cases of simple and complex
combinations are presented, with an initial, medial or final position of one
of them. The lexical toolkit for representing a communicative event is aimed
at reflecting the essential characteristics of speech and speech behavior of
the communicant. There are verbs whose semantics contain information
about the mode of speech action, as well as its intentional component.
Lexical means that reflect the paralinguistic plan of speech, various
gestures, movements, voice, tone are used intensively to describe additional
psychological details and nuances of speech behavior.

Texts of modern media discourse also demonstrate the use of these
syntactic constructions and their variability. It is shown that their functional
load in modern media texts is determined by the actualization in social space
of information of a certain type and reader expectations. It is noted that
structures under consideration are not typical for reference discourse
(encyclopedias, reference books), legal discourse (codes), academic
discourse, and are limitedly represented in discourses of other types.

Keywords: communicative event, syntactic structure, fictional discourse,
media discourse, direct speech, linguocultural traditions, speech stereotype.

Information about the author: Radziievska Tetiana Vadymivna —
doctor of philology, professor, leading researcher of the General
Linguistics Department; O.O. Potebnya Institute of Linguistics; National
Academy of Sciences of Ukraine.

E-mail: t.v.rad@ukr.net

CyyacHa JIHTBICTHKA, PO3BUTOK SKOi JOBOIUTH CIIYIIHICTbH
AHTPOIIOJIOTIYHOTO BEKTOPY AOCHIHKEHB, OCTIHO PO3MIMPIOE KOJIO
NUTaHb, CHOPSMOBAaHMX Ha BHUBYCHHS MOBHOI IparMaTHKH,
KOMYHIKaTUBHHMX IPOIECIB, MPUPOAM Iiajiory, BBOAUTH 0 chepu
aHaJlizy HOBI TOHATTA ¥ TEPMiHM, SKI BHSIBJISIOTH HEOOXITHUI
CMHCIIOBUH MOTeHIian Juis omucy MoBieHHs. Tak, y 80-x pokax
20 cT. y UHTBICTHKY YBIMIDIM Taki, 3apa3 IIMPOKO BXHBaHi,
HOHSTTS, SIK MOBJEHHEBHH akT, LIOKYIls (LIOKYTHB), TEPIOKYIIis,
IHTEHIlis, IHTEHIIIOHATBHICTh, MOBJICHHEBA [isl, mepdopmaruB (abo
neppopMaTUBHE BHCIIOBICHHS) Ta iH. [lapagokcambHuUM € ToW (akT,
IO Il MOHATTS Oyjiu 3amo3uueHi 3 (iI0COPCHKOT JIOTIKM, X04Ya 3a
CBOEID CYTHICTIO  BiloOpakaloTh  HAWMBaKIUBIII  CKIAIHHUKH
MoBJIeHHEBOTO miportecy [7, 11, 12]. Te came cTOCY€eThCs PO3BHUTKY
KOMYHIKaTUBHO-TIPATMaTHYHUX CTY[iH, MOB'SI3aHUX 3 BUHUKHEHHIM
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TaKUX TOHSTh, SK KOOINEPATHBHA / HEKOONEpaTHBHA MOBJICHHEBA
MOBE/IiHKA, PUHIUI KOOoTepallii, MaKCUMHU BBIWIMBOCTI [8, 10].

OpHMM 13 ICTOTHUX KPOKIB Y PO3MIMPEHH] Jiama3oHy JIHI'BICTHKH
MOBJICHHSI CTaJI0 BBEICHHSI B (OKYC JOCTIDKEHHS  SIBHII
MapaTiHTBICTHYHOT TPHUPOAM — TaK 3BaHUX IMMapPATiHTBICTHUYHUX
JKECTIB, sKi IOMOBHIOIOTh BepOagbHE BHCIOBJICHHS, & B OKPEMHX
BUNAJKaX  3JaTHI HMOro  3aMIHHUTH. BuaiieHHS  OJUHHLB
HeBepOanbHOi, a00 KIHETHYHOI, CHCTEMHU pO3TJSAAEThCT  SIK
BOXJIMBUA  e€Tall Yy  CTBOPEHHI  IHTETPajbHOTO  OIUCY
KOMYHIKaTHBHOTO Tpolecy, Hamp. [2, 3, 5, 9]. Cepen Takux »xecTiB
PO3PI3HAIOTh KOMYHIKATHBHI Ta CHUMIOTOMAaTHYHI, a iX OIHC
3MIACHIOETHCS 3aBISKH HHU3I[ BU3HAYEHUX CKIIAJHHUKIB TIyMadeHHS,
TaKWX, K 300paKeHHs, pi3HI HOMiHAIlli MEBHOTO eCTy Ta Horo
TezaypycHo-kinacudikamiiai  xapakrepuctuku.  Lli  po3Bimkw,
aKTyaJbHI Ul CTBOPEHHS JIIHIBOCEMIOTHYHOI Teopil KOMyHiKaii,
nepen0avaroTh IMOAANBIIE ONPAIIOBAHHS KOHKPETHOTO MaTepiany
3riTHO 3 THMHU BEKTOpaMH JOCIHIKCHHS, SIKi 3A4aTHI PO3KPUTH
CYTHICHI O3HaKd 00'€kTa. 3 OrJIsIAy Ha 1€ BUAAETHCS, IO OJHUM i3
JDKepeJl BUBYCHHS PEJICBAHTHUX aCIICKTIB MOBJICHHS, B TOMY YHCIII
Pi3HOI 3HAKOBOT IPHUPOIH, MOXKYTh CTaTH BHPOOJICHI B MEXKaX Pi3HUX
JUCKYPCIB 3ac00M perrpe3eHTallii MOBIIEHHS SIK TaKOTO.

Y wili crarri MH 3BepHEMOCS O OJHOTO 3 AacCHeKTiB Ili€l
aKkTyanbHOI mpoOneMu, a came — A0 CHOCOOIB perpe3eHTamii
KOMYHIKaTUBHOI TMOJIi JICKCHKO-CHHTAKCUYHHMHU 3ac00aMu, 0
BIITBOPIOIOTH Oe3MocepelHE BHUCIOBICHHS KOMYHIKaHTa, TOOTO Yy
Burisaal  "mpsmoi  moBu". lleft mo3ipHO HecKmamHUE  crocio
BIITBOPEHHST MOBJICHHS B TEKCTI THM HE MEHIII JI03BOJISIE BUCBITIIUTH
(hopMaNTbHO-CHHTAKCHYHI 1 CEMaHTHKO-CHHTAKCHYHI OCOOIHMBOCTI
BiJIMOBIMHUX IMOOYMOB, XapakTep BIAOWTTS B TEKCTIi KOMIIOHEHTIB
MOBJICHHEBOI CHTyallii, II MparMaTH4Hi XapaKTepPUCTUKH, 30KpeMa
MOJICTFOBAHHS TEKCTOM CYyO0'€KTHO-aJpecaTHUX BIIHOCHUH (aBTOp —
peuunient). 1llogo moHATTS "KOMyHIKaTUBHA TOJis" CIiJ| CKa3aTH,
0 KOMYHIKaTHBHI 1MOJii (MOHOJIOTIYHI, MiajoriuHi, TMOJUIOTIYHI),
SIKI XapaKTepPU3YIOThCS PI3HOMAHITHUMH O3HAKaMH, PO3TJISAAI0ThCS
HaMH SK OJIWHUII TPUPOAHOTO UJIEHYBaHHS MOBIEHHEBOTO
KOHTHHYYMY B TIPOIECI CHPUHHATTA Ii€l peanbHOCTI Cy0'eKTOM.
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[Ipote Hac y wiii craTti Oynae LiKaBUTH HE caMa KOMYHIKATHBHA
nmojis SIK Taka, a ii BepOaJibHA PEMPE3CHTAIlis] B TEKCTaX, IO
HaJIeXaTh PI3HUM AucKypcaM. ToMy mpeaMeToM pO3IIIsiAy B CTarTTi
CTaHyTh MOBJICHHEBI OJIOKM NMHCEMHOTO TEKCTY, J€ BiATBOPIOETHCS
MOBJICHHSI TIEBHOTO KOMYHiKaHTa (-iB) y "pexumi", mo HaOIMKae
BepOanmbHy pempes3eHTamnito moxii 1o pedepeHtra, a came 3
BUKOPUCTaHHSIM THX CTPYKTYp, fAKi y uronoriunid Tpaamuii
MPUIHATO Ha3UBATU IPSIMOIO MOBOIO.

HaBenemo kinbka 3pa3kiB Takux OJIOKIB 3 Pi3HHX JUCKYPCUBHHX
chep — 3 XYHOXKHBOro muckypcy 19 cr.. — 3wuai, aedawo, sx
wanogamu Ko3aybky ciaey! — ckazae oamoko Ilyeau, nonodcus Kuti
oa 1 niwos cobi 2zemv (1). — Je comprends cela, dit le notaire, un
homme de science ne peut s'embarrasser aux détails pratiques de la
vie (5), a Tako Cy4aCHOr0 MEIIWHOro MUCKypcy: "Mu noeumnmi
MAKCUMAILHO NOKA3amu, Wo yum OYOIBHUYMBOM He HAHecemo
36umku  exonoeii kpaw", — ckazas leop Cupoma (lHTeprer-ras.
"Bepcii", 2015). "Mu nomimunu, wo y Jlveosi, sx Hide inde, b6azamo
ixon", — kaoxce 6ibpogonicm Borooumup I'oroyxoe ("Bucokwuii 3aMok”",
2009). Cmig 3a3HauWTH, M0 MA B Wil PO3BIAII 3aIMIIaEMO 032
MEXaMH aHaI3y PO3IJIA THX CKIATHUX BHIAAKIB BiIOOpaskeHHS
MOBJICHHSI, SIKE 3MIIHCHIOETHCS B TEXHII HETPSIMOTO BUTHHOTO THUCKYPCY
abo HeBIacHe MpsAMOi MOBHW; JWB., Hamp. [4]. OTxe, HAIIOID METOIO
Oyze BUSIBIICHHSI OCOONHMBOCTEH JIGKCHKO-CHHTAKCHYHOI perpe3eHTallil
KOMYHIKATHBHOI TOJii B PI3HUX HUCKypCax, MPEJCTABICHUX MOBaMH
€BPONEHCHKOr0 KyJIBTYPHOTO apeaidy, Ta OKpECICHHS MOXIIMBUX
IUISIXIB TIOTJIMOJICHOTO aHai3y MaTepiaiy.

SIKmo 3BepHYTHCS [0 THX JUCKYpCIB, $KI € JOCTaTHBO
pO3pOOJICHIMH B Cy4YacHIH KyJIbTypi €BpPONEHCHKHX KpaiH Ta
BHM3HAYAIOTH 11 XapakTep, TO CIiJ Bipaly 3a3HAUYMTH, M0 MOTIOHUN
croci® pempeseHTaIlii MOBJIEHHEBOI TOJii B TEKCTI BIACTUBHHA
JIAJICKO HE BCIM JaucKypcaM. BiH 00MeXeHO mpeicTaBICHUN Y
HAyKOBO-TIOMYJIIPHOMY Ta MEMYyapHOMY TEKCTaX, a TAKOX TEKCTaxX
IIOJICHHUKIB Ta JIMCTYBaHHI, BOJHOYAC BiH € a0COIFOTHO HETUIIOBUM
JUIS. TEKCTIB JIOBIZKOBO-1H(GOPMAIIHHOTO TUCKYpCY (CHIIUKIIONE/II,
JTOBITHUKH, JOBIIKOBI MOCIOHUKY, CIIOBHUKH), HAYKOBOTO THCKYPCY
(ctarti, MoHOTpadii), IOPUINIHOTO TUCKYPCY (KOIAECKCH, FOPUINIHA
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JOKyMEHTallis), KpUTUYHOTO AMCKYpCY (Hamp., JiTepaTypHOi, KiHO-
Ta TeaTpajbHOI KPUTHKH), €CCICTHKH. 3 OISy Ha CBOI CEMIOTHYHI
0COOJIMBOCTI TEKCTH JPaMaTypridHOro TUCKYpPCy 3aiiMaloTh Y IIbOMY
psIy ocoOIHBE MICITE 1 B MEXaxX ITi€i CTaTTI MU 1X HE PO3TIISIIAEMO.

[IpupomHO, MO OCHOBHUM JUCKYPCHBHUM CEPEIOBHINEM JIIsI
(hyHKIIOHYBaHHS MOBHUX OJMHULIb, 110 BiToOpaskaroTh
KOMYHIKaTHBHY IMOJiI0 B HOBITHIM mepio PO3BUTKY MOB i KYJBTYP,
CTaB XyJOXXHBO-OCIETPUCTHUYHUN JWICKYpC. Y XOHi PO3BUTKY
HAlliIOHAIBHUX KYJIBTYP €BPOIEHCHKOTO apeanry B HbOMY BHPOOJCHI
yCTaJIeHI 3acO0M perpe3cHTallli KOMYHIKATUBHOI IMOJIi B KOHTEKCTI
OMHUCY JiaJioriuHOi abo MOJIIONIYHOT CUTYyaIlii CHiIKyBaHHS: — He
kpuuu, Bacunio, — xaxce Ilempo, — a 6you ko3axis: YKpaoeHo
Yepesanieny 3 noxoig! (1). "Je crois que nous le tenons, cette fois! Dit
le frere Sam, en se frottant les mains. — Je le crois aussi!" repondit le
frere Sib, qui se livra a la méme pantomime (8). Il silenzio durd a
lungo, il Principe si spazienti: "Adesso, don Calogero, sono io che
aspetto che mi dichiariate le vostre intenzioni."” (7).

s ycTaneHicTh Aa€ MiJACTaBH CTBEPXKYBATH, 110 TYT MU MAaEMO
CIpaBy 3 MOBJICHHEBUM CTEPEOTHIIOM, TOOTO 3 TICBHUM
OKYJIbTYPEHUM KOJICKTHBHUM YSBJICHHSIM, SIKE CIIIBBIJIHOCUTHCS 3
TIMOMHHAMU ~ MCHTaJbHUMH  CTPYKTypaMH  CBIZOMOCTi. Y
MUCEMHOMY XYJOKHBOMY TEKCTI TaKWH CTEPEOTHIl BTIIIOETHCS
3aBISKM KOMOiHAIlii BHCJIOBIIEHHS MOBIlA, CJIB aBTOpa, IO
YTBOPIOIOTh  JiHIHMHA  ¢parMeHT  TekcTy,  oQopmMmIeHHUN
KOMIUIEKCOM TpadiuHuX 3aco0iB (a03all, JIanku, TUPE, ABOKpAIIKa,
JIy’)KKHM TOIO). besnepedno, crepeoTuiizailis 3aco0iB 300paKeHHS
KOMYHIKATUBHOI mOxii, "3000B's3aHa" TekcTaMmM (HOIBKIOPHOTO
IMCKYPCY, OCOOIMBO Ka3KaM, M0 MOOYTYIOTh y CYJacHid KyJIbTypi
y BHIJISIAL JiTepaTypHUX 00poOok (ompkimopHOro Marepiany. Came
MOBJICHHEB1 OJIOKH, WIO TMPEICTaBISIOTh KOMYHIKATHBHI MOl
(pemmiku  Ka3kOBUX TepoiB, IX JHajoru), TaK IO OJHA
KOMYHIKaTUBHa ToXis '"meperikae" B iHIIY, CTalOThb OCHOBHUM
CTPYKTYPHO-CEMaHTUYHUM KOMIIOHEHTOM Ka30K Ta 3acoboMm
BTiIEHHs crokeTy. JluB., Hamp., ¢parmentn: "Was siehst du,
Grauschimmel?" fragte der Hahn. "Was ich sehe?" antwortete der
Esel. "Einen gedeckten Tisch mit schonen Essen und Trinken, und
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R&uber sitzen daran und lassen's sich wohl sein" (4). — Eze, 6pamu
MOi, 30a€mbCsl, XMocv Haul 00i0 Kywmyeas, Kadxce 6iH. — Xmo i
mo mie kywmysamu? — xaxcymo vomy opamu. — Mu edxce cKinvbku
POKI8 mym npoOyeacmo, aie, OKpiM HAC, 30AEMbCA, uje HIKO20 mym
ne 6auunu! (2).

OueBUIHO, MOKHA BBa)KaTH, III0 caMe 3HAMOMCTBO 3 Ka3KOBUMH
TEKCTaMU CTa€ YNHHUKOM, 10 (OPMYE YSIBICHHS MPO Te, 5K, y AKUH
crocid mMae OyTH BigoOpa)keHa KOMYHIKaTHBHA TOJiS, IO 3 4acOM
CTa€ YCTaJICHUM E€JIEMEHTOM MOBHOI cBimoMocTi. CTepeoTumizamis
MOBHUX 3aco0iB, mo (opMye YsBICHHS NP0 HOPMY, BHpPa3HO
NPOCTyNae B HaBEJACHOMY BHWIIE NMPUKIAAlI 3 YKpPailHCBKOI Ka3KH y
(bparmMenTi kascyms tiomy Opamu, SKAW JOCTATHBO CBOEPITHO
BiIOMBa€ CKIAAHUK KOMYHIKaTHBHOI moii-pedepeHTa "MOBIEHHEBa
nist OpatiB" (KakyTh pa3oM?, KaXyTh IO 4ep3i?), BHACTIIOK YOO
BUHUKae 00pa3 KOJEKTHBHOrO Tepos. llpore Take 300paskeHHS
MOBJICHHEBOI Jii SIK CKJIaJHMKa KOMYHIKaTUBHOI momii Yy
(OTBKIOPHOMY TEKCTi IITKOM 3BHYHE Ta MPUPOAHE 3 OINIAAY Ha
XapakTep JAUCKYpPCY IIbOrO THUIY 1 HE MOXe CHpUMAaTHCS K
BIIXWJICHHS BiJ HOPMHU. Hwmwxye Mu posristHEMO TOKIIAIHIIIE
JIEKCUKO-CHHTAKCHYIH1 XapaKTEPUCTHKH Ta 0COOJIMBOCTI
(hyHKITIOHYBaHHS CHHTaKCMYHUX TMOOYAOB, IO MPEICTABISIOTH
KOMYHIKATUBHY MO0, B  XYJOXHBO-OCIETPUCTUIHOMY  Ta
MeAIHHOMY JUCKypcax.

[lepenoscim ciim 3ayBaXKMTH, IO OCHOBHOKO OCOOJIMBICTIO ITHX
pedeHp € iX ceMiOTM4YHa TeTeporeHHicT. BoHa 3ymoBieHa
MOEHAHHSAM B OJIHY CUHTaKCU4HY (JIIHIHHY) CTPYKTYpY MPSIMOT MOBHU
(BepOabHOTO KOMITOHEHTa KOMYHIKATHBHOI TOii-pedepenTa), 1o
BimoOpakae eeMeHT BepOaIbHOI B3a€MOJII MOBIIIB, Ta CYNPOBIIHUX
CIB aBTOpa TEKCTy, IO HAJEXWTh IUIOMMKHI HOTO B3aeEMOIil 3
ajjpecaToM TEeKCTy 1 BIATAaK HaJIEXWUTh MO0 MeTapiBHA. Llei
METaKOMIIOHEHT OINUCY KOMYHIKaTUBHOI IO MPUHHITO HA3WBaTH
TaKOXX PEeMapkor. Y HOPMATHBHUX a00 akKaJeMiYHUX TIpaMaTHKax
CyYacHHX €BPOIEHCHKUX MOB TaKi CTPYKTYPH PO3IIIAIAI0THCS 3TiJHO 3
TUMH MOBO3HAaBUMMH TPAJMIISIMU, SIKI CKIAIUCS B KyJIbTYpi, iXHii
OTIHIC BapIIOETHCS B 3AJICIKHOCTI BiJ ypaxyBaHHS a00 HEypaxyBaHHS
MEBHUX acCMeKTIB TAaKWX CTPYKTYp, HAMpUKIAN, iX CEeMiIOTHYHO-
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rereporeHHoi npupomd. OauH i3 3pa3KiB TAKOro ONMUCY TOAAE
TEOpPETUYHA TpaMaTHKa aHTJiHCchkoi MoBH [6, ¢.1022—1025], y skiii
OCHOBHMM 00'€KTOM yBarn Tipu (opMyBaHHI 3acaj] ONUCY CTaua
CHHTAKCHYHA TIO3MUIlisl PeUYCHHs, 10 BBOAMTHL MpsiMy MOBY (reporting
clause). BoHo Moke IepeayBaTH MpsiMiii MOBi, 3aiiMaTé MeIiajbHy
a00 (iHambHY TO3MINI0 BIHOCHO MPsIMOi MOBH, a KoJju reporting
clause iHKOpHOpPY€ETBCS B TPSMY MOBY, BiI3HAYAEThCS MOXKIMBICTH
iHBepcii cy0'exra Ta mpemukara: "'l wonder," John said / he said / said
John, "whether S can borrow your bicycle".

3rifHoO 3 ONMHMCOM IHBEHTaplo IUX CTPYKTYp B [6] poOuThes
BHUCHOBOK TIPO T€, III0 CHHTAKCHYHUM OJIMHHUIISIM 3 TIPSIMOI0 MOBOIO
BIINIOBiIa€ TEBHA IIKaJla, 10 OXOIUIIOE CHEKTP BiA CHHTAKCHYHHUX
CTPYKTYp, A€ IpsIMa MOBA € MOBHICTIO HE3aJE)KHUM KOMIIOHEHTOM,
[0 THUX CHUHTaKCUYHUX CTPYKTYp, [Ic BOHA iHTEIpOBaHa B CTPYKTYPY
peueHHs. HaiOinbpmimii CTymiHb HE3aJEKHOCTI CIOCTEpIraeThces,
KOJIM TpsiMa MOBa BXXKUBaeThesi Oe3 reporting clause. Ha nactymiit
"cXOAMHIN" TIKATK 3HAXOIITHCSA BHMAIKH, Koiu reporting clause
3aliMae MeiabHy a00 (QiHABHY MO3UIIIIO 1 PEICTaBIISIE CYy0'€EKTHO-
npeaukatHy inBepciro: "l wonder"”, said John, "whether | can
borrow your bicycle". Jlami ¥xyTs Bumagkd, KOJAM peMapka 3aiimae
MemianeHy abo (QiHampHY TO3WIiP0, TpoTe 06e3 cyO'ekTHO-
npeaukatHoi iHBepcii. HacTymHuM BHmagkoM 3a HapOCTaHHSM
IHTETPOBAHOCTI MPONOHYETHCA BBAXKATU TaKWid, e peMapka 3aiimae
iHIianpHy MO3MLII0 1 XapaKTepU3y€EThCS MEBHUMH OOMEXKCHHSIMH.
Haii6inpmmii cTyniHe iHTETPOBAHOCTI MPEACTAaBICHUH y LHUTALISNX 3
MOEAHAHHIM TpAMOi 1 HenmpsiMoi MoBH. TakuM YWMHOM, IIeH aHaui3
3acBiJUye€, IO PEUYCHHS 3 MPSIMOI0 MOBOIO PO3TIISIAIOTHCS aBTOPaMU
OJTHOYACHO 1 K TE€TEPOTCHHI CTPYKTYPH, 1 K CHHTAKCUYIHO ITUTICHI —
Taki, 0 yKIaJaloThCsl B IEBHY (OPMaJIbHO-CUHTAKCHUYHY CXEMY, a
ix ommc, Ha MYMKY aBTOpPiB, BUMarae moOym0oBU 'TUTFOpaNiCTUYHOL"
iHTepOpeTalii y BHUIJISAI CIEKTPY CHHTAaKCHYHHX CTPYKTYp, 3a
O3HAKOIO CTYIIEHS IHTErPOBAHOCTI PEMapKH B IPSIMY MOBY.

Sk Oauumo, Lel ommC TPYHTYETbCS Ha 3acaiax (opMaibHO-
CUHTAKCUYHOTO aHaNi3y Ta MYHKTyalil i NPUHIUMIIB TpadidHoro
BHIIJICHHS KOMITOHEHTIB PEUEHHS B MHUCEMHOMY TeKcTi. Jlo Horo
OCHOBHMX AacCIeKTiB HaJlexaTh: 1) TO3HIiitHO-KOMOIHATOPHI
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BJIaCTHBOCTI pemapku (reporting clause) BigHOCHO NpsMOi MOBH
(direct speech); 2) xopensitist Mi>K TIOPSIIKOM CJTiB Ta 9aCcOM, Y KOMY
BXKHBAETHCS JI€CTOBO; 3) YMOBH BUHHUKHEHHS iHBepcii B pemapii, ii
3aJle)HICTh BiJl Ji€CIOBa MOBJIEHHS Ta Xapakrtepy cCyO0'ekTHOT
HOMIHAITIT; 4) 3B'I30K BUCIIOBJICHHSI 3 MPSIMOI0 MOBOIO i KOHTEKCTOM;
5) CTPYKTypHO-CHHTAaKCHYHI BiIHOIIEHHS MK PEMapKOI0 1 MPSMOI0
MOBOIO Ta iX iHTepmperanis. 30cepemXKeHicTh Ha (opManbHO-
rpaMaTHYHUX 3acaax OMUCY 3aJlMIIA€ 11032 yBArolo iHIII MUTAaHHS,
II0 BUHMUKAIOTh NpPU 3BEpPHEHHI JO LUX CTPYKTyp Ta ix
(yHKIIOHYBaHHS B PI3HMX AHMCKypcax. Hipkue MH po3risiHeMo
JIEKCHKO-CHHTAKCHYHI OCOOJIMBOCTI X CTPYKTYpP 3 OTJISIY TaKOX
Ha iXHi QYHKITT B TUCKypcax JBOX THUIIIB.

Xya0:XHb0-0€eJIeTPUCTUYHUIA JUCKYpPC. KO 3BEpHYTHCS [0
XYI0KHBO-0EJIETPUCTUYHOTO JUCKYPCY, TO MOXKHA 3 YIIEBHEHICTIO
TBEPOUTH, IO BiH € THUM MOBJICHHEBUM CEpEAOBHLIEM, €
CTBOPIOIOTHCS HAWCHPUATIMBIIII YMOBH Uil PO3POOJICHHS MOBHHX
3ac00iB 1 JeTani30BaHOi penpe3eHTallii KoMyHikaTuBHOI moxii. Lle
CTOCYEThCS SIK PO3BUTKY CHHTAaKCHYHHX CTPYKTYP 1 CHHTaKCHUYHOI
TeXHIKH  BIJOOpakeHHsI mTOfii-pedepeHTa, TaK 1 JIEKCHKO-
CEeMaHTHYHUX  3aco0iB. 3aBAAKM  JTHIKHOMY  XapakTepy
CUHTAKCUYHUX OJMHHIP BHUHHUKAIOTH TEPEAYMOBH IS 3HAYHOTO
BapiloBaHHS B CHOCO0ax TMOETHAHHS BEpOAIbHOTO CKIAIHHKA
KOMYHIKaTHBHOI MOJIii Ta CyMPOBiTHHUX CIiB aBTOpA.

Tak, KpiM TpPOCTUX BHIAAKIB Y MEXaxX JBOKOMIIOHCHTHOI
CHHTAKCUYHOI TOOY/IOBU, Y XYJOXKHBO-OCIETPUCTHYHOMY ITUCKYpCi
TIPEJICTABJICHO YKCIICHH] BUIIAJKN YCKIAJIHEHOTO KOMOIHYyBaHHS ITUX
CTPYKTYpHHUX KOMITOHEHTIB. Lle, Hanmpukiaz, CTpyKTypa 3 MeIialbHO0
TTO3MIIIEI0 OHOTO 3i CTPYKTYPHUX CKIIAJHHUKIB, IO 1HITY PO3AUIIE Ha
nBi ydactmad. Lllupoko mpencTaBIeHMM y XYyAOXKHIX TEKCTaX €
BUIAJIOK, KOJIY MeJIiaIbHa TO3UIiS BiJIBOJAUTHCS CYITPOBITHUM CIIOBAM
astopa: "l told you", she said wearily, "it's been done before. And
don't tell me your motives are different <...>"(3).

3HAYHO MEHII THIIOBHM € BHIAJOK, KOJM MEJlajibHa ITO3HUIS B
3arajbHIi  KOHCTPYKIlii, HAJIEKUTh BEepOATBPHOMY CKJIQIHHKY
KOoMyHikaTHBHOI mozii: Young Stubble went about from man to man
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whispering, "Jove! Isn't she a pretty gal?" and never took his eyes off
her except when the negus came in (6). Il avait appris son malheur et
I'en consola tant qu'il put. — Je sais ce que c'est ! disait-il en lui
frappant sur I'épaule; j'ai été comme vous, moi aussi! <...> (5).

PosropuyTuit  ommc KOMYHIKaTUBHOI Tomii Moke OyTH
MPENCTAaBICHNH  3aBISKH  iTepalii MO3UI[IHOTO YepryBaHHS
3a3HaYCHUX CKJIAJHUKIB, IPU LIBOMY CIIOCTEPIraeThCsl BapilOBaHHS
MO3MLIi KOXHOTO 31 CTPYKTYPHHX KOMIIOHEHTIB 1 OINHC
NOPOKYETbCA Yy BUTIISAL IX 4YepryBaHHs. Tak camo TyT dacTiiie
MPEICTABICHO  CHHTAaKCHMYHI  MOOYJOBH, IO  IOYHMHAKOTHCS
BepOalbHMM KOMITOHEHTOM KOMyHikaTHBHOI mosii: "Poor wrech,”
she said, twirling round the little bit of paper in her fingers, "how I
could crush her with this! — and it is for a thing like this that she
must break her heart <...>. My poor Rawdon is worth ten of this
creature.” And then she fell to thinking what she should do <...> (6).
CynpoBifHi cnoBa B iHII[INbHIA TMO3MIIT TPAIUSIFOTECS 3HAYHO
pimie, npore He € BuHsaTkoM. Hamp.: Then her cheeks burned. "I'm
not a drought victim,” she said. Without thinking, she added,
"anyway, you're hardly a spot of rain. More like a raging
thunderstorm!™ (3).

Sk Mu 6a9uMO, OJTHIEIO 3 BAYKINBUX OCOOIUBOCTEH ITMX CTPYKTYP
K €JIEMEHTIB THCEeMHUX TEKCTiB, IWIO MPEACTaBIBIIOTh pi3Hi
€BPONMEHCHKI  KyJIbTYpH, € HETOTOXHICTH iX  rpadiyHoro
NpeICTaBICHHS, YHOPMOBaHA BapiaTHBHICTbh, BIACYTHICTh yHi(iKamii
Opy BKUBAaHHI MYHKTyalidMHUX 3HAKiB, SIKI MapKylOTb IOYaTOK i
KiHEI[b CTPYKTYPHHX CKJIQJIHHUKIB MPH OMUCI KOMYHIKATUBHOI MOJIii.
IIpn odopmieHHi mNoAIOHUX CTPYKTYp B OJHHAX HAaIiOHAIBHUX
TPaAMIlisAX OUTBINT TOMUPEHUM € BXXHBAHHS THPE 1 JIBOKPAITKH,
HANpUKIaJ, Y pa3i BBEJACHHs Iicias peMapku (JIi€CTiB MOBIICHHS)
npsiMOi - MOBH, MO ''30mrkye" 1 CKIaJMHUKA CHUHTAKCHUYHOL
CTPYKTYpH Ta CTBOPIOE MNPELUEACHT CHHTAaKCHMYHOI MOOYAOBH, fKa
3aiiMae MPOMIXKHE TTOJIOKEHHS MiX TIIOTaKCHCOM Ta MapaTakCHUCOM.
VY IHIIMX TPAJUIIAX Y CXOXKHX BHUIAJKAX CIIOCTEPIraEMO Kparky abo
KOMY, SIka CETMEHTYE OIHC KOMYHIKaTHBHOI MOJIIT HA BiIOKpEMIICHI
CTPYKTYPHI KOMIIOHCHTH.
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VY po30yn0Bi TeKCHYHUX 3ac00iB penpe3eHTanii KOMyHIKaTHBHOL
nonii 3HaYHEe HABAaHTAXXCHHS MpuiiMae Ha cebe pemapka 3
CYNpOBIIHUMHU CIIOBaMH aBTOpa, y MeXax fAKOi 3AIHCHIOETHCS
HOMIHATUBHUHN BHOIp. JIEKCHYHMI IHCTpyMEHTapiil TyT MOxe OyTH
CIIpSIMOBAaHUM Ha BiZOOpaKeHHS pPI3HOMAHITHHX O3HAK Ccamoi
MOBJICHHEBOI J1ii, 3arajlbHOT TIOBEIIHKMA MOBIIS, CYITyTHIX MOBIIEHHIO
JKECTIB, peakLiil Ha Aii aapecaTa, ICUXOJIOTTYHOTO CTaHy TOIO. Taxk,
THIIOBUM SIBHIIIEM € B)XHBAaHHSA HE JIMINE OI€CHIIB, 0 HAWOUIBII
y3arajabHEHO TI03HAYAIOTh MOBJICHHEBY IO (Kazamu, cosopumu), a i
TUX, Y CEMaHTHIIl SKHUX 33/Ia€ThCs iH(OpMAILis Tpo crmocid aii, Hamp.:
YKp. wenomimu, Kpuuamu, 2apKHymu, npooypmomimu, npooypyamu,
npoyioumu kpize 3you; Gp. murmurer, s'écrier, grommeler,
pleurnicher, grogner, balbutier, soupirer; amrm. to whisper, to
exclaim, to thunder, to falter, to roar out. Ile Takox miecnosa, 1O
MO3HAYal0Th Miclle YM CTaTyCc PEIUIKA B [iajio3i, Hamp., YKP.
cnumamu, GiOnogicmu, 000amu, NPOKOMEHMYBAMU, 3aAYEANCUMU,;
¢p. répliquer; continuer, répéter.

Cepen 3aco0iB BiIOOpayKeHHS IHTEHIIIT BUALIAIOThCS 1Bl rpymu. Lle,
TIO-TIEPITIe, JIECIIOBA, Y 3HAUYCHHI SKUX MPEICTABICHO IHTCHITIOHATEHUI
CKJIQJIHUK, HAIp., YKP. HOPAOUmu, 3as6Umu, nOX6amumu, npueposumu,
noobiysmu, npucpumuymu, 3anepeyumu; Gp. reprocher, se moquer,
conseiller; anrn. to advise, to insist, to order, to promise. BogHouac,
KpiM TOTO, II0 HE BCIM MAI€CIIOBAM MOBIICHHS BJIACTHBE BXKMBAHHS B
pemapui (Hop. Oaszikamu, cnepeyamucs), BaXXTMBUM THTAHHSM, SIKe
NOoCTaE TPH  PO3MIBIAI  IBOTO MaTepially, € Y3rO[DKeHICTh MiXK
UTOKYTHBHUM CTaTyCOM BHCIIOBJICHHS, 0(DOPMIIEHOTO TIPSIMOIO MOBOIO,
Ta HOMIHATUBHUM CKJIQJIOM PEeMapKH, 0cOoOIMBO BHOOPOM MHi€CTIBHOL
nekcemu. IleBHi "HecTaHmapTHI" TOEMHAHHS 3MaTHI TYT BUKIHKATH
CTHJTICTHIHUH e(eKT.

[lo-mpyre, me OAWHMIN IHIMUX YaCTHH MOBH, SIKi HECYTh
iHpopMallilo PO KOMYHIKATUBHUH Hamip MOBIS, 4acTO y CKIAZi
NEBHUX KOHCTPYKIiH 1 3BOpDOTIB Ha 3pa3oK cKa3aé 6iH
capkacmuyno, xcapmisaueo, 3 Hacmiwkoio. Hanp.: "Top of the
class," she murmured, but there was no sting in the sarcasm (3).
<...> Sir Pitt said, with hideous attempt at consolation <...> (6).
Sk mpaBuII0, BXKHMBaHI 3acOo0M BiTOOpakarOTh KiTbKa ITapaMeTpiB
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MOBJICHHEBOI [ii "cuMynbTaHHO", 0€3 iX YITKOrO pPO3MEKyBaHHS.
Tak, y ¢pparmenTi "<...> since Mr. Sedley's misfortunes,” Rebecca
said, softening the phrase charitably for George's ear (6) oasi i Ti
cami 3aco0M TIPeJICTABISIOTH SIK CTABJICHHS MOBIS 10 ajjpecaTa, TakK
1 WOro KOMYHIKATHBHHUHW HaMmip y BHIJAOI  ITIJTICHOTO
B32€MOIIOB 'SI3aHOTO KOMITJIEKCY .

Yacto HocisiMu iHQopMmauii mpo HaMmip CTalOTh TakKi Ba)KJIWBI
CKJIaTHUKH MOBJICHHS, SIK TOH, 1HTOHAIsl, TOJIOC, MOIJISA, BUpPa3
00IMYYsl, @ TAKOX PI3HOMAHITHI PyXH PYKOIO, TOJIOBOIO, IO 4acTO
MOETHYIOTCSA 3 BiIOOpPaKEHHSIM €MOIIIMHOr0 cTaHy MoBi. Harp.:
"Dearest Amelia, you are very unwell," the visitor said, putting forth
her hand to take Amelia's. "What is it?" (6). "Could you?" Jane's
face was transformed, a grin spreading across it instantaneously (3);
nop. takox: said in the same tearful tone; she said with a sweet,
simple, faltering voice; she said, looking down (6). XymoxHbo-
OeNeTPUCTHUHUM JUCKYpC, SIK OaunMo, QopMye cepeloBHILE, IKE HE
JWIIE CHPUSE PO3BUTKY JIEKCHKO-CHHTAKCHYHOI TEXHIKH ISl
BiIOOpayKeHHSI KOMYHIKATHMBHOI MOJil, ane i CTBOPIOE MepeayMOBU
JUTA TIi3HAHHS MEXaHi3MIB MOBIICHHS, 1 TOMY MOY€ PO3IJISIIATHCS SK
eIIiCTEeMIYHO OPIEHTOBAHE YTBOPCHHSI.

Meniiinnii quckypc. TeKCTOTBOpEHHS B CYy4aCHOMY MeNiHHOMY
IUCKYpCi, Yy SKOMY CIIOCTEPIra€ThCsl 3pPOCTaHHS 1HTEpecy [o
BiJOOpa)KCHHS KOMYHIKATUBHUX TIOJiM MOJITUYHOI, COIabHOL,
0i3HEeCOBOI cdep, a Takox chep OXOPOHH 3I0POB's, OCBITH, CIIOPTY,
KyJIbTYpPH, AaKTUBHO 3aCBOIOE€ 3a3HAuYCHl JIEKCHKO-CHHTaKCHYHI
(hopmu BimOOpaXkeHHST KOMYHIKATHBHOI IO/l Ta CITUPAETHCS HA HUX.
®DopMaTbHO-CHHTAKCHYHI  OCOOJNIMBOCTI  MOMIOHWX OAWHHIL B
Cy4acHOMY YKpaiHCHhKOMY MEIIHOMY JAUCKYpPCi OmMcaHo HaMu B [1],
ne BupiieHo 11 TumiB  cTpyKTyp, LIO JOEMOHCTPYE BHCOKY
BXXHMBAHICTh LIOT0 3ac00y MeAiHHOIO TEKCTOTBOPEHHA. Martepian
(HmK4e HaBeJeHUH YKpalHCHKUH 1TIOCTpaTHBHUI MaTepial AiOpaHO
3 kopnycy 'PAK-18) 3acBiguye mupoKy BapiaTUBHICTh MTO3UIIIHHOTO
KOMOIHYBaHHS CKJIQJIHUKIB TAaKUX CTPYKTYp. Y HbOMY IPEICTABICHO
YUCJICHHI BapiaHTH KOMOIHAIiM, € MOETHYIOTHCS BepOaTbHUM
CKIIQJIHUK TIOAii, peMapka, 4acTo 3 KOMEHTapsIMH >KypHaJicTa, II0
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3HAXOJATHCS B IHIMIANBHIN, MeAiaNbHIM Ta (iHANBHINA MO3UILIAX, Ta
BUIIAJKU OLIbII yCKIagHeHOro xapakrepy. Hamp.: "Mosa uide npo
cyou Hao Koaabopawmamu — CIIbCbKUMU CmMapocmamu ma
noniyaamu”, — 3ayeasicué B. B'amposuy, oodaswu: "Oueguono,
VROPAOHUKU <...>, CBIOOMO 000anu OOKYMEHM, KUl Hemae 00 yiei
memu HCOOHO20 GIOHOWUIEHHS, HAMA2AOYUCL eudamu Oadcane 3a
oiticne” (UNIAN.NET, 2008).

"JliecmiBHUH perepTyap" y peMapKax po3LIMPIOE CBill Jiama3oH i
BKJIIOYA€, KpiM MpEIUKaTiB i3 3araJbHUM 3HAUYEHHSIM MOBJICHHEBOI
nofmii cxazamu, 206opumu, TPEIUKATH 31 3HAYHO KOHKPETHIIIOHO
CEMaHTHKOIO (3as6umu, NpocHO3Y8AMU, 3AVEAXCUMU, HOBIOOMUMIU,
nepenumysamu, 3azuauumu Toimo). Hamp.: "Came nasrxono yux
nO3uYitl 1 WUKYBAMUMEMbC HO8A CUCHeMA GIOHOCUH y 81a0i,
cucmema 3a060ponu i momusayii" — HpPOSHO3YE NONIMONO2
(UNIAN.NET, 2008). "Axwo Eepona me enopacmvcs iz yum
besnpeyedeHmMHUM — 3A80AHHAM, YCi  €BPONEUCLKA  CMPYKMypa
empamums 0/l 100el CeHC ICHY8anHs", — 3a516u6 OHAMU Npem' €p-
minicmp Imanii' [{ocyszenne Konme ("Yxpaincekuit TrokaeHs", 2020).
YacTo JNeKCHYHHWH CKJIaJ, peMapKH IOB'S3aHUNA 3 CHUTYaTUBHUM
KOHTEKCTOM KOMYHIKAaTHBHOI IOIii, BIH MOXE PO3KPHUBATH JIOTIUHY,
MPUYNHHO-HACIIKOBY CYTHICTh TOHii (cxazas 3 yvo2o npugooy,
3A3HAYUE VY YbOMY 38'A3KY, 6I0n06i8 Ha ye), a TaKOXK MOXKe
BiJfoOpaxkaTu corjaJibHl o0cTaBUHA momii  (ckazaé  ha
npeckonghepenyii, 8 KomeHmapi, y po3mosi 3 KOpeCnOHOEeHMOM, Ha
opuginey, nio wac 3ycmpiui). Pigme mo peMapku MNOTPaIUISIOTh
IHTCHIIIOHANBHI ~XapaKTepUCTUK MOBJICHHS Ha 3pa3oK cKa3as
Hauebmo xcapmomd.

OYHKIIOHATBHANA CTaTyC Y MEIIMHOMY TEKCTOTBOPEHHI TaKHX
moOy/I0B TaKOXK 3aCyTOBYE€ HA yBary: KIFOUYOBHM TYT BHUSBIISIETHCS
came iH(popmamiliHuil (akTop 1 YMTaNbKi ouikyBaHHs. Haifuacrime
MosiBa TaKUX CTPYKTYp 3YMOBJICHA 3arallbHUM IHTEPECOM [0
00roBOpIOBaHOT TEMH, HANpPUKIA[ 1O MPUHHATTS HOBOTO 3aKOHY,
0OrOBOpEHHsI COMLIAILHUX HOBOBBEAEHb, iH(OpMaIii Tpo HOBY
KyJIBTYpHY MOJIit0 ()ecTHBaJb, BUCTABKA) UM MOSBY HOBOTO ITPOAYKTY,
a00 X aKTyallbHY TSI )KATTS CYCITUIHCTBA MO0, IO TpanmiIack. Tak,
y HAcTymHOMY (hparMeHTi IpeACTaBICHO KOMEHTap MpelcTaBHHKA
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OpHUTaHCHKOI 3aMi3HULI 3 TPUBOAY 30010 B poOOTI BiAMOBIAHUX CITYXKO,
SKAH MICTUTh  aKTyajJbHy W BaJHMBY Isi 0araTbox TPOMaJsH
indopwmartiro: Apologizing to passengers for the disruption caused, a
Network Rail spokesman said: "An overnight fault with our railway
radio system in England and Wales has been traced to one of our
major hubs <...>" (The Telegraph, 6.12.2024). I3 comiaapHUMK
OUiKyBaHHSAMH CIiA MoB'a3yBatd i (parmeHT "Cmeopenns eounoi
napmii Ha 0CHOGI OJIOKY uje He 3HAMO 3 NOPAOKY 0eHHO20 " — 3ay8adicus
oenymam (UNIAN.NET, 2008), ne BimoOpaxkeHO CTaH CIpaB y
npoleci MPUHHATTS BaXCJIMBOTO PIICHHS, IO € aKTyalbHOIO
iH(pOpMAITI€IO IS 3HAYHOT YaCTHHU CYCIIBCTBA.

[HIIMM THNOBMM YMHHHMKOM IOSBU CTPYKTYPHUX OJMHHIIb, ILO
BiOOpa)KaloTh KOMYHIKATHBHY IIO/Iil0, BHUCTyMae iHTEepec 3 OOKy
COIliyMy /0 TIeBHOI OMITHOI (irypu — cy0'ekTa MOBIIEHHS. Y IHX
BUTIAJKaX Y MEJiHI TEKCTH, TEMOIO SKHX CTAlOTh IOB'A3aHi 3 HEIO
J1 9M 1oii, JOBOJI YacTO BBOJSTHCS BUCIOBICHHS LBOTO "Tepos’.
Tak, y HacTymHOMY (parMeHTi 3i CTaTTi, NPUCBSYCHIH 12-piuHii
JoYIll KoJuIHboro mnpesuaeHta @Dpannii Hikoms Capkos3i Ta Ti
CIIOPTMBHUM 3aXOIUICHHSM, HABOJUTHCA I BHCIOBJIECHHS: <...>
Giulia Sarkozy confiait que ses parents la soutenaient pleinement
dans sa pratique sportive: "Mes parents sont trés presents pour ma
passion. Quand on a fait le shooting a la plage, mon pére a voulu
m'accompagner,” avait-t-elle confié avant d'ajouter: "Mes parents
m'ont aussi accompagné <..>" (Le Monde, 3.09.2024).
BxioueHHsT MOAIOHUX CTPYKTYpP AO TEKCTY 3aBXKAW TMOB'si3aHe 3
COLIIaTBHUMH OYiKyBaHHSIMH. BoHM HaOyBaroTh aKTyaJbHOCTI, KOJIH
HEOOXI1JHO BHCJIOBUTH CBOIO IIO3MI[II0 3 IIEBHOIO, YacTO
"HEOJHO3HAYHOTO'", TPHUBOMY: «Are ocobucmo s npomu, mpebda
epamu", — 3aseue Ilempaxos y komenmapi "@ymborNews'»
(Onmaiin-3MI "LB.ua", 2022), ne BimoOpakeHO IyMKYy BiZIOMOTO
¢ytbonbHOrO TpeHepa. TakuM YMHOM, Taki CHHTaKCHYHI MOOYIOBU
BIJIMIOBiaIOTh  OYIKYBaHHSM PELUITIEHTIB MEIIHHOIO  TEKCTy,
MepealoTh 1H(QOPMAIIIF0 MiIBUIICHOTO MPAarMaTUYHOTO 3HAYCHHS 1
BiZITak HAOyBarOTh Y TEKCTi aTPAKTHBHOI (DYHKIIIi.

OTxe, MOXHA CKa3aTH, L0 KOXHUH AUCKYPC HaMaraerThbCs
IPUCTOCOBYBATH 10 CEMAHTUKO-CUHTAKCUYHY (OpMY perpe3eHTamii
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KOMYHIKaTHBHOI NOAi{ 0 cBOiX MOTpeO 1 mieid. SKImo B Xy10KHEOMY
JICKYpCl CTBOPIOIOTBCSI MIEPEAYMOBU Uil BiOOpa)kKeHHs, MOPSA 3
"OykBaJbHUM" BiITBOPEHHSM MOBJICHHS, HEBEpOATbHUX (TICHXIYHUX,
KIHETUYHHX, COITIO-CHMBOJIIYHHX) aCTIEKTIB KOMYHIKAIIil, TO MeIiiHII
JIMCKYPC, CTBOPIOIOYM TEKCT "Ha 3700y mHSA", poOWTH CTaBKy Ha
MparMaTHKy, Ha YWTAlbKi OYIKyBaHHS, NPOMUIIOI0YM 3MICTOBI
aKUeHTH iH(opMaLiiiHuX OOMiHiB.

BonHouac GaraToacneKkTHHIA aHalli3 TaKUX CTPYKTYp Iependayae
BUSIBJIGHHS Ta KiacUQiKamilo YHCICHHUX MapaMeTpiB, 3a SIKUMU
OKPECIIIOEThCS KOMYHIKATHBHA MOJIis, Ta QYHKIIA MOBHHX 3ac0O0iB y
ii ommcy, BHCBITJIEHHS Xapaktepy opranizamii iHdopmarii, ii
MOJAAHHSI B CBITJII aKTyaJIbHOTO UICHYBAHHS pPEUYCHHS, 3'ICYBaHHS
(YHKITIOHATPHAX ~ XapaKTEPUCTUK  CHHTAKCHYHUX  CTPYKTYpP
BiJIMIOBITHO /IO CTaTyCy W MPU3HAYEHHS TUCKYpPCY MEBHOTO THIY, a
TAaKOXX pOJIi HAIIOHAIBHUX TPAJUIliii B TMPEICTaBICHHI IMOAIOHUX
CHHTAKCMYHUX KOMIUIeKCiB. Lli muTaHHA MOXYTh BH3HAYaTu
MOJIAJIbII MEPCHEKTHBH JTOCITIKSHHS.
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PHENOMENON OF ANISOTROPY IN THE GROUP
OF GERMANIC PRETERITE-PRESENT AND INCHOATIVE
VERBS AS A FACTOR OF ANALYTIZATION

Abstract. The purpose of this article is to find out the influence of
anisotropy on the process of analytization which causes the development of
the future tense forms in the Germanic languages. The analytization of
temporal (the future tense in particular) forms is connected with the
separation of the initial formant in the analytical morphological temporal
forms. The initial formant varies in the East, West, and North Germanic
languages performing one and the same function of future time preference.
Comparison of different Germanic languages gives the possibility to trace
the gradual analytization of verb grammatical forms, and to find out
individual group features which are characteristic for preterite-present and
inchoative verbs.

The subject of the research is peculiarities of the factors which cause
creation of initial formants in future tense forms. On the initial stage the
Proto-Germanic verb group was characterized with the feature of isotropy.
The weak features of primary anisotropy appeared when preterite-present
and inchoative verbs were distinguished as initial formants. Simultaneously
different verb groups reflecting heterogeneization of the initial formant
created the background for formant anisotropy.

Heterogeneity and anisotropy are closely connected and influence each
other. Primary anisotropy has biaxial feature. The first axis is based on the
preterite-present group, the second one is represented in the inchoative
group. This biaxial nature is preserved as a proto-background for the whole
verb system. Having passed the process of gradual grammaticalization,
inchoative verb group was transformed into the tense auxiliary verbs.
Preterite-present verb group was heterogenized into present and past tense
sub-groups. The stage of secondary heterogenization reflected secondary
anisotropy with the same biaxial structure. Differentiated present and past
auxiliary verb forms preserving biaxial structure got different functions
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strengthening heterogeneity which caused tertiary stage reflected in the
tertiary anisotropy. It established confirmed forms for the future tense and
the obliqgue mood where initial formants gained their final functional
individuality.

Heterogeneity and anisotropy are closely connected processes; they
both are responsible for the analytical verb forms development in the
Germanic languages giving a motive force to the further development of the
whole verb morphological structure pushing it from the stage of isotropy to
the position of anisotropy differentiating initial and final formants of
analytical forms which brought spare flexibility to the verb system of the
Middle and New Germanic languages.
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grammaticalization, preterite-present verb.
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SIBUIIE AHI3OTPOIIII B I'PYIII TEPMAHCBKHX
HPETEPUTO-IPESEHTHUX TA IHXOATUBHUX AI€CJIIB
K UAHHUK AHAJITU3AIII

Anomauin. Memoro yiei cmammi € GUAGNEHHS GNAUBY AHI30MPONIi HA
npoyec ananimuzayii, Wo CHPUYUHIE PO3GUMOK POpM MAUOYMHBO2O Yacy y
2ePMAHCOKUX MO08ax. Ananimuzayis memnopamvHux (ManudOymHvo2o uacy
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301<peMa) qbop/w nos'sazana 3 UKOPUCTNAHHAM  IHIYIATbHO20 ¢opmanma 6
aHanimuynit Mopghonoziuniti memnopanvhiu gopmi. Iniyianvnuil opmanm
BIOpI3HAECMbCL Y CXIOHUX, 3AXIOHUX 1 NIGHIYHO-2ePMAHCLKUX MOBAX,
BUKOHYIOUU OOHY 1 my Jc QYHKYIIO NOCUNAHHA HA MAUuOYmHid uac.
THopieHanHa pi3HUX 2epMAHCLKUX MO8 HAOAE MONCIUBICMb GiOCmercumu
NOCMYno8y  aHAIMu3ayilo  2epMAHCbKUx  OiecnieHux  ¢opm  ma
BUOKDEMACHHS IACMUBOCMEN THOUGIOYALHUX 2PV, MAKUX K Npemepumo-
npe3eHmui ma iHxoamusHi 0iec106a.

Memoro Oocniddcenusi € 0coOIUBOCI YUHHUKIB, WO CAPUYUHAIOMb 00
cmeopennst IHiylanbHux opmanmie y ¢popmax maiubymuvoco uacy. Ha
nowamkositi cmaoii po36UMKy NPOMO-2EPMAHCLKUX OIECAIE 2pyna Maid
xapaxmepmny pucy izomponii. Cnabki o03naku nNepeuHHoi anizomponii
3'agunucs, Koau npemepumo-npe3enmti ma iHxoamuseHi diecnosa Oyu xce
susHaueni 5K iHiyianoni gopmanmu. OOnouacHo, pisHi OIECHIGHI epynu,
8I003ePKANIOIOYU 2emepO2eHI3ayiio HIYIaIbHO20 GopManma, wo cmeopus
niorpynms 0 nooanvuiol anizomponii popmanma.

T'emepocennicme ma anizomponis micCHO N08'A3aHi ma eNIUEAMb 0OHA
Ha oony. llepsunna anizomponis mac o3naxku OiaxcianbHocmi (HaséHocmi
060x Hesanedicnux oceti). Ilepwa icb IpyHmyemvcsa Ha npemepumo-
npezewmuitl epyni, moodi K opyea nog'szana 3 iHxoamueHow epynor. Taxa
biakcianeHa npupoda Oie AK NPOMOOCHO8A O1A 6Cici OI€CNiBHOI cucmemu.
I'pyna  inxoamusnux  Oiecnis,  npouwoswU  npoyec  HOCMYNOBOT
epamamuxanizayii, 3pewmoio 6yia mpaHc@opmosana y 2epyny uYacosux
donomixchux Oiecnie. Ipyna npemepumo-npeseHmuux Oieciig  0yna
2emepo2eniz08ana Ha niozpynu menepiuinboco i munynozo uacie. Cmadis
6MOPUHHOI 2emepoceHizayii 6i003epKanuIa 6MOPUHHY aAHI3OMPONIlo 3
makow  camolo  biakcianbholo — cmpykmypoio.  Buoxpemneni  ¢opmu
OOnOMIdNCHUX Oi€Ci@ (MmenepiuHb020 [ MUHYI020 uacig), 30epicarouu
biakcianeHy — cmpykmypy, —ompumanu  pisHi  QyHKyii,  niocumouu
2emepO2eHHICIb, SIKA CAPUYUHUILA MPEMUHHY CMAdIIo, Wo 8i003ePKANCHA Y
MpemuHHKil  aHizomponii, sAKa NIOCUNUNA GOpMU MauOYmHb020 uacy i
Henpsamo2o cnocody, oe iHiYianbHi popMaHmu OMmpumManu iXHIO 0CMAMmMoYHy
QyHKYyionanbHy iHOUBIOYATLHICMb.

T'emepocennicme ma auizomponis € nO8'A3aGHUMU NpoOYecamu, o
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cmpykmypi, pyxaiouu ii 6i0 cmadii i3omponii 0o cmadii auizomponii,
ougpepenyioouu  iniyianohull ma QIHAIHUL GOPMAHMU  AHATIMUYHUX
@opm, wo cmeopuau 000amMKo8y cHYuKicmb Y Ol€cnigniti cucmemi
cepeodHbo- | HOBO2EPMAHCHKUX MO8.

Knrouoei cnoea: ananimuzayis, auizomponis, 2epamamuxaniizayisi,
iHiyianeHul  hopmanm, npemepumo-npe3eHmue Oi€Ci080, IHXOAMUBHE
diecnoso.
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The earliest traces of Germanic grammatical forms representing
future time reference (futurum) were distinguished in the Gothic
language. In a very formal and general way they all could be divided
into synthetic and analytical forms [7, p. 264-271]. Both groups
outlined subtle prototypes of the future tense forms-to-be which were
later transformed in the separate Germanic languages. Synthetic verb
forms which were used for the future time reference in the Gothic
language included the present tense form, indicative mood
(Vpraes.ind). That simpliest archaic form functioned in the active
voice (Vpraes.act.) and was divided into the present tense (Vpraes.)
and alternative present optative form (Vpraes.opt.) which was used
for the future time reference too. That was why the future time
reference was reflected in Gothic using such synthetic devices as
Vpraes.act.ind. and Vpraes.act.opt. The source of analytical forms
was connected with Gothic mediopassive functioning in the present
tense too Vpraes.mediopas. That form had two equivalents in the
periphrastic constructions. The first construction included the
inchoative verb wearpan and participle (Vinch. + Vp. = wearpan + Vp.);
the second construction grasped the preterite-present verb sculan and
infinitive (Vpreter.-pres. + Vinf = sculan + Vinf.). Those two
constructions outlined two main ways of further analytization in the
sphere of the future time reference. The first way was connected with
the involvement of inchoative verbs with verbals (infinitive or
participle). The second way was realized in using preterite-present
verbs which were transformed into modal verbs.
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The main task of historical-comparative investigation of related
and relative languages is not the system of archetype reconstruction
of the protolanguage which is the hypothetical model of the
protolanguage. This task is important but facultative. The most
essential task of historical-comparative linguistics is to reveal inner
tendencies of the development and transformations that occurred in
differences and similarities which were historically conditioned
between those languages.

The target of the article is focused on the investigation grasping
the nature of preterite-present and inchoative verbs, in particular the
specific functioning of these verb groups. The aim of the research is
to reveal the functional specification of these verb groups to
represent the future tense and the obliqgue mood. The topicality of
the research is connected with the fact that the mechanism of the
reconstruction of the new functional form creation, in particular
forms of analytical future and the obligue mood, remains a
problematic question that has not got its final solution yet. The
novelty of the present study is the first attempt to model the process
which resulted in the creation and development of analytical forms
(involving preterite-present and inchoative verbs) to represent the
future tense and the oblique mood. The suggested model helps to
trace all gradual stages separating and distinguishing the features of
each stage and step. The object of the investigation is a set of Old
and Middle Germanic texts. The subject is the analytical forms with
preterite-present and inchoative verbs that function as initial
formants for the future time reference in the texts selected for the
linguistic analysis.

Publication analysis. The Old Germanic languages demonstrated
the tendencies to gradual and steady analytization (in particular,
temporal forms) involving preterite-present and inchoative verbs
(Vpreter.-pres., Vinch.) that had lost their primary semantics
transforming into auxiliary verbs (Vaux.). Actually, they were
compound verbal predicates [3, p. 108-109]. It was recommended to
treat this problem carefully as it was the problem of correlation with
the future forms represented by the word combinations having the
same morphological structures, but reflecting the suppositional

27



AKTyaJIbHI Ipo0/1eMHU YKPAiHCHKOI JIIHIBICTUKH: Teopis i npakTHKa

--------------------------------------------------------------------------------------

meaning. That suppositional meaning was secondary and future
meaning was primary and leading [5, p. 21-22]. Some scholars were
sure about the relative independent development when
morphological future and modal verb combinations were compared
and correlated. Future tense word combinations were not involved
into the process of paradigmatization. The history of the Germanic
languages has very valuable examples for typological research. It
was periodically mentioned that in the German language the
development of modal verb combinations did not have any areal
restrictions which were characteristic features of the future form with
warden [10, p. 77]. As for the combinations with modal verbs sollen,
wollen, it was believed that there were the same tendencies as in the
English and Scandinavian languages, but in German some
chronology was missing. Future tense verb combinations spreading
happened slowly in the German language and even during the XIII-
XIV cent. the future present had a very stable position and that
stability developed gradually and improved from the Low German to
High German dialects. In the X1V cent. and at the very beginning of
the XV cent. present forms with future time reference were very well
developed in the Bavarian and Alemanian dialects [4, p. 74-76]. On
the contrary, in the Low German and Dutch texts of the XIII-
XIV cent. modal verb combinations were very well established. In
the Middle Dutch texts 90% of all cases with the future time
reference were represented by the combinations with sollen / wollen
+ Vinf. The Dutch language of that period was closer to the Swedish
and especially English languages. Later the development of Dutch
future tense was different from English and Swedish. The Dutch
language did not have any special discrimination of the auxiliary
verbs but that type of discrimination occurred in English. The Dutch
verb zullen lost its primary modal meaning of "obligation" but
Swedish preserved it as a primary one [12, p. 234; 11, p. 316-320].
The ideas about specification of the future form development
involving preterite-present and inchoative verbs did not represent all
the details and were unable to outline the general tendencies of
analytical transformation.
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Main information presentation. It is reasonable to start tracing
the formation of the Germanic analytical future from the fact that
future time reference in grammatical formant is not represented by
the combinations with some form of the auxiliary verb but by the
whole verb combinations using separate and different formants. It
means that the auxiliary verb (the first formant) itself does not have
any tense form in the future tense periphrastic construction.
Paradigmatization is realized through separation, discrimination of
the present tense forms of modal or inchoative verbs from the past
tense forms. This stage plays a leading role. The most favourable,
auspicious conditions for separation occurred when past tense verb
combinations were lost and disappeared. It took place in the German
language dialects which were the source of the infinitive phrase
(warden + Vinf) development and spreading. In other cases
(combinations with modal verbs) the separation criterion was based
on the functional difference of the present and past tenses of the
modal verbs. Grammatical difference between verb phrases (Eng.
| shall go; Isl. Eg mun fara) and corresponding combinations with
past tense forms (Eng. | should go; Isl. Eg munda fara) should not be
recognized as temporal. Separation of the future tense formants was
closely connected with the development of modal system, in
particular with the stability of flective irrealis and with the stages of
the conditional mood formant. Unstable irrealis and its early
transition from synthetic to analytical forms created auspicious
conditions for creating future tense forms with modal verbs. Stable
formal and marked irrealis form was an obstacle for the development
of the conditional mood and the future tense forms and that fact (if the
linguistic situation was favourable) opened the way of moving to the
direction of using some definite word combinations which were the
members of the future microsystem. The last case that needed synergy
of certain factors was represented by the future form development in
the closed area of the Middle and South dialects which were very
significant in the creation of the German literature language. In the
English and North Germanic languages the future form creation with
the involvement of modal verbs was common at the initial stages.
There was only one difference. In the North Germanic languages that
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process occurred earlier. The synthetic irrealis was substituted
(mostly in the principal clauses of conditional sentences) with the
combination of the modal verb and infinitive (Mid.Eng. scholde,
wolde; Old Isl. Mynda,skylda + Vinf.). Compare Old English gif god
weere eowre feeder, witodlice ge lufeden me (1.8, 42) — if God were
youre fader, sothi ye schulden loue me (Wycliffy — Early New
English God were youre Father, than would you have loved me (J.8,
42) — Early New English If God were your Father, ye would love me
(H.B.); Old Icelandic Dat mundi meelt, ef skikt sceiz ¢ vaaru landi, at
par brynni af fé (Gret., 18,5) "You said, - said Getter, - having seen
that in our land that it was burning from the hidden treasure™;
Karlmann light verk veeri petta, ef einn hefdi at verit (Njdl., 112, 148)
"It would be a heroic deed, if only one person had done that".

There was one remarkable feature in the English and North
Germanic languages. The opposition of irrealis :: indicative did not
have formal representation in those verbs. Forms munda, mynda,
skulda, skylda were used in in Old Icelandic as variants. Firstly, the
bearer of modal meaning (external modality) was not a verb form but
the whole verb combination; secondly, it caused (in case of crossing
distributive spheres of irrealis and present indicative in complex
sentences) the reappraise of tense differences between shal and
sholde, mun and mynda (for example, in indirect speech) into modal
ones. Transformations of the grammatical meaning of sholde,
mundu, skuldi are feflected in the following sentences: Old English
He witegoda deet se Heelend sceolde (irrealis? indicative?) sweltan
for deere deode. (J. Xl, 51) "He said that Salvador would die for
people”; OId Icelandic sagdi Asmundar, at peir mundu sigla til
Eyjafjaroar (Gret.8.2) "Asmundar said that they would float to
Eyjafjarda”; Kaupmonnum potti allillu, ok sogou, at hann skyldi
meiri til enskis gera, at nida Haflida bonda (Gret. 17, 16)
"Merchants did not like that at all and they said that he should not
act in that way to scold the host of Haflida". In the complex sentence
(in its main sphere of usage) verb combinations with modal verbs in
the past tense form indicative :: irrealis migrated into the system of
the oblique mood (conditionalis). This process strengthened the
grammatical potential of verb combinations with modal verbs in the
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present form. The conditionalis separation did not cause the final
separation of the future formants because in the independent simple
sentence the tense opposition was preserved shall — shode, mun —
mynda; mund. The future formant had no difference with any modal
verb. This situation which was reflected in the Middle English and
Old Scandinavian texts has been preserved in the last ones (with
some restrictions) up to the present day. Middle English wol, wul,
past wolde often preserved the meaning of volition in the infinitive
combinations; schal, shal, past sholde, shulde (not very often)
preserved the meaning of obligation, readiness to action. Compare in
the past form: and gladly would he lerne and gladly theche (Chauc.
A, 308) "And gladly he wanted to learn, and gladly to teach;" Als she
shulde hise clopes handel ... she saw perrine a liht ful shir (Hav.
586) "Hardly had she touched with his clothes when she saw bright
light there;" Old Icelandic munu "intention, readiness™ (in old texts);
skulu "obligation, readiness" Mundu einheriar allir be riaz ... um
sakar pinar (H.H. 1, 385) "All einherias were ready to fight for you;"
Hann var landseti Kaldbeklingar ok skydi geyma reka peira (Gret.)
"He lived on the land of people from Coldback and he had to look
after their raft timber." For comparison, in the New Scandinavian
languages: Danish Jeg skulle hilse Dem fra Deres ven. "l had to give
you questions from your friend;" Norwegian Problemet skulle na
lgses. "It was necessary to solve the problem.”; Icelandic ... ok
skyldu rokkir af flokknum geeta peirra. "... and some members of his
troop had to guard them."

In English the separation of future formants and combinations
with the past form of modal verbs was caused under the influence
of shall / will separation according to the grammatical person
which differed from the separation of those verbs in earlier periods.
Additional separation of the auxiliary verbs was established in
British English in the XVI1II-X1X cent. In the earlier texts modal
future prevailed. Tendency to unification of the auxiliary verbs as a
component of the future tense formant (usage of will with all
persons) did not create the threat of the form cohesion because
unification occurred simultaneously with the spreading of the
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"shortened form". It was a further step to synthetic transformation
of verb combinations:

i—lzh\;;}illl } come — i—Ie } will come — %—Ie ]- "Il come

I will put my spirit upon him, and he shall show judgement to the
Gentiles. (H.B. Mt., 12, 18) "I will put my spirit upon him, and he
shall announce judgement to the peoples."

In the German dialects the substitution of the synthetic irrealis
with the infinitive verb combinations occurred later and slower than
in the English and North Germanic languages. Within the German
dialects the verb combination with wirde spreaded far later than
modal verb combinations (from XV st.). There is a substantial lack
of information about the earlier periods. The reason why the verb
combination with wirde spreaded later was the fact that verb
combinations with the other forms of warden were not used
intensively, and also verb combinations with wirde did not
demonstrate a well-established tendency to idiomatization. It meant
that the categorical meaning of mood was expressed within the verb
wirde itself but the whole verb combination had inchoative
characteristics of the process: wer'ez daz sie et was Fruntlich
entwiirten wurdent ... so redent mit in ... "In the case if the started in
a friendly way, tell them ..."

Innovation centre where the main and dominant German future
tense form development took place was Southern dialects
(Alemanian and Bavarian) and East Middle German dialects. They
were connected with the area where the development of verb
combinations with future reference was late and slow. The first cases
of using verb combinations were identified in the XIII cent.
(Berthold von Regensburgh), and the combination werden + Vinf.
got conditions for further paradigmatization. The loss of inchoative
verb combinations with the past form ward during the XV — XVI st.
was believed to be a strong stimulus. Verb combinations with the
inchoative verb wiirde and the present form werde did not disappear
like verb combinations with ward. They were preserved owning to
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their functions in the fields of modality and tense. Wiirde and werde
became separated and that separation process put the beginning to
two parallel processes of the future tense and the oblique mood
paradigmatization in High German. Together with the growing
influence of that dialectical region the future tense with werden
started its spreading in other German dialects including Low German
regions. During the XVII-XVIII cent. this process was established in
grammars based on Luther's traditions as a norm of the national
literary language. Local dialects resisted the analytical future with
warden and partly preserved future formants with sollen and
especially wollen similar to the Danish language dialects and
provided the restriction of the twofold category of tense.

The complicacy of the Low Germany grammatical processes was
reflected in Minster Grammar (1451) where three variants of the
Latin verb legam were represented: "ich wil edder ich schal lessen
edder alse de averlender seggen” (as it is said in High Germany) ik
werde lessen.” "I shall study.” [11, p. 428]. Separating local and
High German usage of werden + Vinf., the author of Minster
Grammar used this word combination in 22 % of all the cases found
further in the Grammar. The author did not properly analyze the form
werden + Vp. which he used rather often. It may be that the word
combination with the participle belonged to the microsystem of
duration in his dialects. In the Low German dialects where the
analytical form with the formants wollen, sollen were preserved, the
modal meaning of verb combinations with warden looked like a
secondary process of their development. In other Germanic dialects
(first of all in the literary language) modal functions of verb
combinations with warden were built over the tense functions. In late
Old Swedish infinitive phrases with mon (mostly in ballads and folk
poetry) had certain typological resemblance to the low German
dialects. Grammatical potential of the verb combination with mon
was not used in the future tense microsystem. This fact caused the
migration of those verb combinations to the field of modality and
later they gradually died off. Haghel oc frost munde thar ey thryta.
"Hail and frosts never stop there." Sweninspordhe sin herra hwat
borgh thet munde ward. "A boy asked his master what town was
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there over there." [12, p. 275]. On the contrary, in the Icelandic
language modal function of the verb combination mun + Vinf.
coincided and was closely interwoven with the future tense function.
Modality and futurality are likely to be distinguished differently in
separate Germanic languages. In the Icelandic language different
semantic variants of non-paradigmatized verb combinations were
involved. In English primary and secondary functions of future form
transformations prevail. In German grammatical meanings of two
homonymic (paradigmatic and syntactical) verb combinations are
more possible [2, p. 475; 1, p.281; 9, p. 152].

When investigating analytical future forms, it is advisable to
reveal the function of the "future present”. The usage of the present
tense in the future meaning which is permitted in English and literary
German, can be compared with the usage of the present tense in the
function of present historicum. This usage contains some
metaphorical shade of process understanding which is planned in
present as a definite fact. Such usage is usual for oral forms and
always has definite relation to the situation. In such cases the present
form may be substituted with the future form. Representation of the
future meaning with the help of morphological devices is often
stylistically marked in case of such substitution. It causes some
lexical restrictions but it does not transform the modality of the
meaning. The usage of the present forms to represent processes
which refer to the future is traditional in the languages that have
synthetic forms for the future tense. Viewing this fact as a
transportation of the present forms, it is necessary to take into
consideration that this transportation does not cause the content
leveling of the present and future; and it cannot serve as the evidence
of the weakening present future invariant of "non-following".

Another situation takes place in the Icelandic language where the
usage of the present form for the future process representation is the
reflection of the unstable feature of "non-following™ in its semantic
structure. The usage of the present form for the future action
representation in Icelandic is more frequent, it practically has no
lexical restrictions and is not connected with functional stylistic
differentiation. In certain combinations it has some grammatical
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obligation: the present form substitution with verb combinations
brings about a modal meaning, and in some cases the future of
"following™ may disappear.

Scandinavian languages (Swedish and Danish) and Dutch also show
a double status of the present form with the future meaning. In all those
languages such present form is distinguished as a degree of future
paradigmatization (it is higher in Dutch and lower in Scandinavian). The
double status is also reflected in the division of new future verb
combinations that compete with modal verb combinations: Swedish
komma att + Vinf., Danish komme til at + Vinf.).

Conclusion and further investigation. Examples given in the
article are collected in Table 1. The process of gradual analytization
of some grammatical forms (temporal ones, in particular) in the
Germanic languages may be traced back to the oldest texts. The
preterite-present verb group was the protosource of initial formants
to be wused for creating descriptive (analytical) periphrastic
constructions with future time reference. Simultaneously, to create
initial formants of the analytical forms inchoative verbs were
involved. Parallel usage of some preterite-present and inchoative
verbs as initial formants of potential analytical future forms
demonstrates their functional-semantic relation which outlines a
subtle vision of two independent and parallel axes. These two axes
form the foundation of primary biaxial anisotropy. On this primary
stage anisotropy is created by two different groups: preterite-present
and inchoative.

Table 1. Analytical verb forms according to initial formant variations

The initial formant and its morphological
characteristics as a verb
Language - -
Tyne Tense Grammatical meaning
yp Future tense | Oblique mood
1 2 3 4 5
preterite-present
Gothic modal verb-to-be present skulan
inchoative present| wearpan
. preterite-present
Old English modal verb-to-be past sholde
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skulu (¥ **9,
present| shall, mun,
. munu
Old Icelandic modal munda, sholde
past (™, mynda,
mund ( **%
wol, wul (*%,
present schal, shal (¥
Middle English modal sholde, wolde
past ™,
shulde (%
Middle German present stg(rigg, wirde
High German inchoative ward oulof
South German past
usage
Low German modal present | sollen, wollen
Middle Dutch modal present | sollen, wollen
EaErrl]élli\éﬁw modal past would
. present shall
New English modal nast should
High German inchoative present werden
present mun
New Icelandic modal munda, skyldu
past (e
New Danish modal past skulle (%
New present|  skal, vil skulle (***%
. modal
Norwegian past
New Dutch modal present zullen

Applied modal meaning: * - obligation
**. volition
***_ intention
FEEX _ necessity

Structural system (in our case it is the system of preterite-present
and inchoative verbs) possesses the feature of anisotropy if it
demonstrates different properties according to different directions.
Anisotropy on morphological level is recognized, revealed, and
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established if any system on that level demonstrates different
features on different directions within the system. Then anisotropy
demonstrates heterogeneity which is based on verb groups, tense
forms, auxiliary verb functions (Table 2).

Table 2. Heterogenization of the initial formant in the process
of its grammaticalization

Stage of Elements involved . .
heterogeneity into differentiation Differentiated forms
1 2 3
. preterite-present verbs ::
primary verb classes

inchoative verbs

secondary tenses present tense :: past tense

temporal (future tense) ::
mood (oblique mood)

tertiary functions

Primary biaxial anisotropy is outlined in the primary approach on
the stage when two different integrants of the future time reference
periphrastic constructions-to-be are distinguished. Those integrants
belong to different verb classes including preterite-present verbs
(they create the first axis of anisotropy) and inchoative verbs (they
create the second axis of anisotropy). On the initial stage the realized
anisotropy can be recognized and established as primary and biaxial.
Being functionally resemblant and semantically different these
integrants preserve their native difference and also the difference
which is codified in verb class differentiation that works as a source
of primary biaxial anisotropy. Functional identity is seen as an
auxiliary verb function in the process of creating the temporal
(future) analytical form. Both verb groups undergo the process of
grammaticalization gradually losing their lexical meaning and
gaining the status of really auxiliary verbs. That biaxial feature
remains and is traced in further stages.

Inchoative verbs demonstrate rather stable and steady features in
the process of further grammaticalization. They have been turned
only into the future tense auxiliary verbs preserving their functional
stability and avoiding functional differentiation. Preterite-present
verbs demonstrate opposite features of functional instability which
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becomes the source of secondary anisotropy. This stage of anisotropy
is caused by the fact that preterite-present verbs are used in the
present and past forms. Anisotropy on this stage has functional
outcome. Remaining in the field of auxiliary function, preterite-
present verbs perform different subfunctions which are connected
with the tense forms of corresponding preterite-present verbs. Their
present forms have resulted in the future tense formant existing in the
temporal sphere. When the past forms are used to create the oblique
mood formant, then additional anisotropy appears which is associated
with the modal sphere. Different factors have caused different types of
anisotropy on certain stages. The first factor is the involvement of two
different verb groups (preterite-present and inchoative). The second
factor is tense division of preterite-present verbs when they for the
initial formant of analytical periphrastic constructions. Preterite-
present verbs being divided into present and past tense forms have got
different shades of the auxiliary verb functions, tense auxiliary and
mood auxiliary. In general, anisotropy is recognized in the sphere of
analytical form creation. The initial formant reflects all variations and
specifications of anisotropy. The whole bulk of the initial formants-to-
be demonstrates anisotropy on the axis of verb group and on the axis
of grammatical functions. Both axes are closely connected to each
other and cause anisotropy of the verb bulk in different directions.
Verb group anisotropy is represented by the opposition of preterite-
present :: inchoative verbs. Functional anisotropy is represented by the
opposition of the present :: past tense of preterite-present verbs with
additional segmentation, division into tense auxiliary and mood
auxiliary functions.

Periphrastic constructions were involved into the process of long
and steady grammaticalization in the West and North Germanic
languages. On the initial stage of the future tense development the
Gothic language demonstrated some features of primary anisotropy
as a process of gradual differentiation of one and the same
grammatical form in two different directions with gradual gaining
features of analytical forms which were included in the further
grammaticalization. All four forms (two synthatic and two
analytical) originated from the Gothic Vpraes.ind. The first branch of
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development remained in the sphere of synthetic forms with further
differentiation of the optative form which was separted from the
indicative mood. Future meaning was represented in common
Vpraes. And two different subbranches: indicative and optative.
They both were seen as markers of primary anisotropy. Primary
anisotropy also had another group of markers: active voice and
mediopassive. The branch of mediopassive formed the approach to
the perspective analytical forms. Secondary anisotropy occurred in
the differentiation of the periphrastic constructions which functioned
as descriptive free verb combinations consisting of the auxiliary verb
prototype and the following notional verb. These periphrastic
constructions demonstrated secondary anisotropy on the level of
auxiliary verb prototype. Gradually adjusting to the future time
reference periphrastic constructions distinguished the first element. It
might be either a preterite-present verb or an inchoative verb (skulan,
wearpan). The Gothic language demonstrated stages of primary and
secondary anisotropy having outlined the most general mechanism.
The phenomenon of anisotropy was realized due to the inclination of
some verb groups (preterite-present, inchoative or modal-to-be) to
reflect future reference in any context. This functional flexibility was
the precursor of the further stage of grammaticalization.
Grammaticalization as a background of analytization is a slow
multistage process accompanied at every stage by transformation and
heterogenization of the linguistic units-precursors of the auxiliary
verbs. Anisotropy is a qualitative result of quantitative collecting
heterogeneous units. On the final stage of heterogeneous unit
collecting the system acquires a definite and certain degree of
heterogeneity which causes anisotropy in the whole system as a
qualitative transformation. Anisotropy is able to explain an
integrated and complex nature of verb form analytization which is a
common peculiar feature of the New Germanic languages. The
Gothic language demonstrated only a very weak outline of
analytization as for the verb grammatical forms. The New English
language demonstrates a very well developed system of analytical
verb forms which have got temporal and mood spheres.
Analytization of Germanic grammatical forms may be understood
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and recognized using the notion of anisotropy as the main motive
force in this sphere. Division of all Germanic languages is based on
the types of verbs that were used to form the future auxiliary verbs.
They are represented in two different groups: preterite-present and
inchoative. Inchoative verbs were involved only in the present tense
forms and their function was restricted only by the future time
reference. Preterite-present verbs being integrated in their nature and
having features of strong and weak verb forms, were used in the
present and past tense forms. Present forms were involved into the
future tense formation. Past forms were involved into the oblique
mood formation. Complex and integrated nature of preterite-present
verbs caused the flexibility of these verbs making them adjusted to
the twofold function in temporal and mood spheres. Heterogeneity is
recognized as different properties, features, characteristics of
individual units creating the whole system. Anisotropy is the
property of the whole system which demonstrates different properties
in different directions within the whole system.

Being on its first stage of development, the bulk of auxiliary
verbs-to-be might be recognized and described as a structure with
subtle heterogeneity (Table 2). On the first stage the bulk of auxiliary
verbs-to-be had features of primary heterogeneity of initial formants
as the differentiation of preterite-present and inchoative verbs.
Heterogeneity of the bulk on its first stage of formation caused
additional flexibility that indicated the bulk division into the past and
present tense forms. The bulk heterogeneity was intensified within
the temporal axis. That can be recognized as the second stage. On
this stage the wverb bulk underwent additional structural
transformation when the temporal axis became more and more
outlined. This level of structural organization is higher as it reflects
both formant and temporal heterogeneity. Further differentiation of
present and past forms involved them into the sphere of specific
function. Such involvement of present forms made them potential
auxiliary verbs with the function of temporal indicator of the future
tense. Past forms functioned as potential auxiliary verbs for the
oblique mood. This stage can be recognized as the third stage. All
three stages may be associated with the corresponding stages of
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heterogeneity when the protosystem of initial formants-to-be being
homogeneous on the zero stage gradually developed some features of
heterogeneity. The primary stage of heterogeneity was connected
with the differentiation of verb classes as protosources of auxiliary
verbs-to-be or initial formants of analytical grammatical forms.
Prototypes of auxiliary verbs-to-be were differentiated on this stage —
preterite-present and inchoative verbs (Table 2). The primary stage
of heterogeneity created the background for further transformations
with deeper and broader differentiation. Preterite-present and
inchoative verbs outlined subtle vision of biaxial anisotropy because
each verb class (preterite-present and inchoative) functioned as an
independent axis. Two different verb classes corresponded to two
separate axis. The secondary stage of heterogeneity reflected further
differentiation of the verb classes when verbs were differentiated into
the past and present tense forms. The secondary stage emphasized
the primary stage preserving the biaxial structure of outlined
heterogeneity which could be recognized as the prototype or
background of anisotropy. The third stage of heterogeneity
demonstrated the function of the present tense forms as tense
auxiliary verbs or initial formants of analytical structures. The past
tense forms function was connected with mood auxiliary verbs or
initial formants of analytical structures. All three stages of
heterogeneity gradually strengthened inner anisotropy in the system
of auxiliary verbs-to-be. Anisotropy is understood as the coexistence
of different properties according to different directions within one
and the same system. At the very beginning the system of auxiliary
verbs-to-be was homogeneous and that property reflected the system
isotropy (Fig. 1). The verbs of the system did not demonstrate
different auxiliary functions and thus were functionally
homogeneous. Primary anisotropy reflected the primary stage of
heterogeneity when different verb classes were established. That
anisotropy was biaxial as those two verb classes created the
background for two independent axes. Those two axes were traces
within the whole system of auxiliary verbs-to-be. Biaxial background
gave the verb system some spare stability and constancy. Secondary
anisotropy reflected the secondary stage of heterogeneity. Biaxial
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nature of anisotropy was fixed in the differentiation of the present
and past tense forms which were identified in the group of preterite-
present verbs. Tertiary anisotropy reflected the corresponding third
stage of heterogeneity when preterite-present verb tense forms got
their definite functions in the creation of temporal (future tense) and
mood (obliqgue mood) initial formants of integrated analytical
morphological forms. Biaxial nature of anisotropy was preserved due
to differentiation of temporal and mood functions. Those functions
supported the biaxial nature of the third stage of heterogeneity and
anisotropy simultaneously. Being preserved on each stage, biaxial
heterogeneity and corresponding anisotropy gave the whole verb
system some additional stability and functional flexibility covering
the temporal and mood spheres. Complexity of the processes
connected with analytical forms creation (analytization), particularly
creation of the future tense forms, could be explained considering
preterite-present verbs nature and origin. These verbs had latent
semantics and hybrid origin having combined properties of strong
and weak verbs. It is necessary to remember complex coexistence
and relation of temporal and mood axes. The primary relation
between the future and the mood (conditionalis) could be revealed
comparing confronting tense forms (present and past). Verb
combinations with the present forms werde, shall, will, mun spreaded
as partial synonyms of the optative. Corresponding combinations with
the forms wirde, should,would, myda came into the Germanic
languages functioning as partial synonyms of the irrealis. Later the
optative was substituted with the present tense, indicative mood. It was
connected with the restriction of the optative sphere of usage and the
narrowing of the irrealis temporal meaning. The very subtle influence
had the process of verb combinations with werde, shall
temporalization with the following separation of those verb
combinations from the conditionalis. The comparison of verb systems
paradigmatization in different Germanic languages revealed that the
Germanic and English languages were opposed [6, p. 142; 8, p. 271].
In the Germanic language periphrastic constructions for the future
tense and the obliqgue mood created with the auxiliary verb warden
acquired features of analytical forms after their separation as far as
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possible from free and semi-free verb combinations. On the contrary,
in the English language the future projection was connected with verb
combinations with shall / will. The same verb combinations but in the
different temporal form created the so called oblique (conditional)
mood. Simultaneously, verb combinations with shall / will were used
with such a broad scale of modal meaning that as a result there were
some arguments against the existence of the common and regular
paradigm to indicate the objective modal with the shade of the future
time reference. In the sphere of non-future there were so many
different, intermediate, interim cases that the grammatical features of
those verb combinations looked very obscure and problematic for
certain interpretation. Maybe the polysemantic and polyaspect nature
of those verb combinations created obstacles for their final
paradigmatization. That caused the modal verbs functioning as initial
formants of verb combinations. In these cases, desemantization
occurred slower and with more obstacles. This supposition was
corroborated with the functions of verb combinations with zullen in
Dutch and verb combinations with skal / vil in Norwegian. The
Norwegian language demonstrated the same status of these verb
combinations as it was in English. In Dutch the specification of zullen
out of the future tense sphere created the obstacle for it separation as a
component of a big paradigm [10, p. 218-219].

future
tense

_, Present — awiliary — tense shqll/
preterite- AN(;SP?(TR tense ANISOTRO verbs f:)?:]'glm wil
ISOTROPY T Pate (secondary, - P\t()igig;ry " mood  Oblique

| primary biaxial) past = awiliary — mood  should /

biaxial tense verbs fclJr;rlrt::Int would

ANISOTROPY
inchoative N auxiliary . al})‘iﬂis: werden
verbs verbs Y

verbs

GRAMMATICALIZATION

Fig. 1. Scheme of isotropy-anisotropy transition and creation
of auxiliary verbs - initial formants of analytical forms

43



AKTyaJIbHI Ipo0/1eMHU YKPAiHCHKOI JIIHIBICTUKH: Teopis i npakTHKa

......................................................................................

In the aspect of further and perspective research the usage of
preterite-present verbs and their periphrastic constructions to
represent analytical forms of the oblique mood may be attractive and
valuable as a source of reconstructing the analytization of verb
grammatical forms.
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JAEOHTHUYHA MOJAJIBHICTb
TA KATEI'OPISA IEP@OPMATHUBHOCTI
B ACIIEKTI JIIHI'BICTUKH ITIPABOBOI'O TEKCTY

Anomayin. ¥ cmammi 3a3naueno, wjo npooiema MOGHO20 BUPAICEHHS]
nep@opmamueHocmi 8 3aKOHOOABUOMY MEKCMI € OUCKYCIUHOI0, V 36'A3K)Y 3
YUM  PO32IAHYMO MOBHI mMd NO3AMOGHI NOKASHUKU GUKOHABYOI CUlU
BUCTIOBNIOBAHL ~ 3AKOHOOAasys Y  Gopmi  npagogux  npunucie;
CXAPAKMEPU30BAHO  3ACOOU  BUPAJICEHHSI  OCOHMUYHOI MOOANIbHOCMI 8
HOpMAMUBHO-NPABOGUX AKMAX, BU3HAYEHO MOBHI CKIAO0BI HACMUHU
nepgopmamusHocmi  akmy — 8CMAHOBNEHHA Npaga 3d  OONOMO20I0
NPazMamuyHo20 aHAizy Npagoeo2o MeKCmy, ONUCAHO Kame2opiaibHi
61acmMusoCcmi npagogo2o GUCIOETI08AHHS, NPOAHANI308AHO MEKCMOo8i ma
NO3amMeKCmosi NOKAZHUKU NephopmMamueHocmi 6 KOHMeKCmi 0eOHMUYHOl
MoOoanvHOCmi ma OUpeKmueHoCmi Hopmamuenux cyodicenv. Ceped 3acobis
BUPAdCEHHS OEOHMUYHOI MOOANbHOCII 8 NPABOBUX MEKCMAX pPO32NAHYI0
Haxkas, 3a00poHy ma 0036I1 6 eKCHAIYUMHOMY mMAad IMALIYUMHOMY
BUPAICEHH] HA  NPUKIA0AX HOPMAMUBHO-NPABOGUX AKMIB, 30Kpemda
Kpuminanvnoeo xooexcy Vipainu. Ilepgpopmamusu wna mai  iHuwux
MOBICHHEBUX AKMIB MUNONO2IYHO NOOLIAIOMb HA 8epOUKMUSU  (CYOO0BL
DiuleHHsl,  BUCHOBKU, GUPOKU), Komicusu (30008'3aHHs,  OOIYAHKU,
Ooeknaposani Hamipu), Oexasimusu (nNoGediHKa 6 coyiymi — GIMAHHS,
BUOAYEHHS, CRIBUYMMSL MOW0), eKCNOZUTUBU (MEMAMOBHI BUCTIOBIIOBAHHSL),
eesepyumusu (sucrosniosanns 6oni). Ilposedene 0ocniodiceHus 00360UI0
BCTNAHOBUMU, WO NPABOGI MEKCMU, AKi € OOUHUYAMU NPABOBO20 OUCKYDCY,
34 C8OIMU MOBHUMU MA NO3AMOBHUMU NOKAZHUKAMU € NEePHOPMAMUSHUML.
Ilpasosi nopmu, Wo MiCMAMbCA 8 HUX, BCMAHOBLEHT MPAOUYTUHUM YUHOM §
0006'a3k06i Ons euxonanus. Cucmema yux HOPM ICHYE Yy CYCHINbHIU
ceidomMocmi ma Cmeoproe npasosi GiOHOCUHU. Y cmammi nooano auuie
0esIKi I02IKO-IIH2GICIMUYHI XAPAKMEPUCMUKY 0eOHMUYHOT MOOAIbHOCT ma
Kamezopii nepgopmamusHocmi npagosux MmMekcmie, Momy HnOOAIbULOT
PO3POOKU nOMPeOYIomb YUCIeHHI ACNeKmu I[HUUX Kame2opill meKcmie
HOPMAMUBHO-NPABOSUX AKMIE (KOMYHIKAMUBHOCI, KO2EPEeHMHOCMI Mmda
iHmepmexcmyaibHOCmi).

Kniouosi  cnosa:  Ooeommuuna  mooanvmicmv,  nepgopmamus,
nepgopmamugne  BUCTIOGTIOBAHHS, HOPMAMUBHE CYONCEHHS, NPABOBUL
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mexcm, modyc, OUKmyMm, meKkcmosa ma nozamexkcmosa
nepgopmamueHicms.
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DEONTIC MODALITY AND THE CATEGORY
OF PERFORMATIVITY IN THE ASPECT OF
LEGAL TEXT'S LINGUISTICS

Abstract. The article states that the problem of verbal expression of
performativity in a legal text is debatable, therefore, the author considers
language and non-language marks of the executive power of the legislator's
statements in the form of legal prescriptions; characterizes means of
expression of deontic modality in normative legal acts; determines the
language components of the performativity of the act of establishing the law
by means of a pragmatic analysis of a legal text; describes categorical
properties of a legal expression; analyses textual and non-textual marks of
performativity in the context of deontic modality and directiveness of
normative utterances. Among the means of expressing deontic modality in
legal texts, a precept, prohibition and permission in explicit and implicit
expression are considered on the examples of legal acts, in particular the
Criminal Code of Ukraine. Performatives against the background of other
speech acts are typologically divided into verdictives (judgments, decrees,
sentences), commissives (obligations, promises, declared intentions),
behavitives (behaviour in society — greetings, apologizing, condoling, etc.),
expositives (metalanguage statements), exercitives (utterances that exercise
powers). The research made it possible to establish that legal texts as units
of legal discourse are performative in terms of their language and non-
language marks. The legal prescriptions that contained in them are
established in a traditional manner and are obligatory. The system of these
prescriptions exists in the public consciousness and creates legal relations.
The article presents only some logical and linguistic characteristics of
deontic modality and performativity of legal texts, therefore, numerous
aspects of other categories of legal texts (communicativeness, coherence
and intertextuality) require further development.
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JleoHTHYHAa MOJAJBHICTH Ta KaTeropis mneppopMaTHBHOCTI —
UEHTPallbHI TOHATTA NpParMaTHKH Ta JIOTIKH BHUCIIOBIIOBaHb.
Po3po6koro TeopeTHYHNX Ta MPaKTUIHUX MTUTaHb MepPOpPMATHUBIB Ta
JMIEOHTHUYHOI MOJAIBLHOCTI CBOTO Yacy 3aiMajucs TaKi TOCIITHUKH:
. Bynnepnix [8], x. ['abepmac [4], dx. Ocrin [2], Jdx. Cepns [7],
b. ®paiizep [8], M. Jlizicosa [5], A. Matynescrka ta K. ['optuy [6]
Ta iH. [lepdopmaTuB Ak MOHATTS 1 TepMiH BBiB y BXUTOK JIk. OcTiH,
BU3HAUMBIIM HOTO SK MOBJICHHEBY OJMHHMIIO, SIK& B MOMEHT il
BUTOJIOILICHHA HE TMPOCTO OMHUCye OyIb-iKy [Hil0, a € BXKe
Oe3nocepeHbOI0  Ai€l0, 3AIMCHIOBAHOIO MOBIEM y MOMEHT
MOBJICHHEBOTO aKTy, Hanpukiuazn: A muasuearo ceoco cuma
Onexcanopom! | promise to do it!". V pisHOMaHITHHX IHCKypcax
nepopMaTuB  CTBOPIOE  COLialibHY,  KOMYHIKaTHBHY  4Hd
MIXOCOOUCTICHY CHTYAIlilO, 110 CIIPHYUHIOE TIEBHI HACIIIKH: 3a5BH,
KJISITBU, TIPUCSTH, ACKapalii, 3amoBiTH, BWUKIMKH, OTOJIOIICHHS
BilfHM, HaKa3d, PpO3MOPSIKEHHS, NpPOXaHHA, BHOAYEHHS TOILO.
JuckyciitHoro € mpobiemMa MOBHOTO BHPaKeHHS epPOPMATHBHOCTI
Yy 3aKOHOJABYOMY TEKCTi. Y 3B'SI3Ky 3 IIUM METOI0 CTaTTi € OIHC
MOBHHX Ta I[I03aMOBHHX IIOKa3HUKIB  BHKOHAaBUOi  CmiH
BUCJIOBJIIOBaHb 3aKOHOJABIS y (hOpMi MpaBOBUX PO3NOPSILKEHb. s
peamizamii IOCTaBIeHOI MeTH TepeA0aYeHO pO3B'sI3aHHS TaKUX
3aB/IaHb: BU3HAYCHHS MOBHHUX CKJIaJIOBHX YaCcTUH
nepGopMaTUBHOCTI aKTy BCTAaHOBJIEHHS IpaBa 3a JOTOMOIOIO
NparMaTHYHOrO aHaNi3y MPaBOBOTO TEKCTY; OMUC KaTeropialbHUX
BJIACTUBOCTEH MPAaBOBOTO BHUCIOBIIOBAHHS; aHAali3 TEKCTOBUX Ta
MO3aTEeKCTOBUX IMOKa3HUKIB MepPOPMATUBHOCTI y  KOHTEKCTI
JEOHTHYHOI MOAATIBHOCTI Ta AUPEKTUBHOCTI HOPMATUBHUX CYIKEHb.

Sk Bimomo, "mpaBoBHM NepHOPMATHBHUM BHCIIOBIIOBAHHSM €
aKT BCTaHOBJICHHS NpaBa, BUAAHUN OpPraHOM BIaad y BUIJII
3akoHonmaBuoro tekcry" [1, €. 34]. Takumu € KOJECKCH, 3aKOHH,
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pO3MOpsSKEeHHS, yXBand. [lOKa3HHKM BHKOHABYOI CHJIM CJIOBa Yy
3aKOHOJaBYOMY TEKCTi  PO3KPHUBAIOTHCS  4epe3  MOPIBHSIHHS
nepGopMaTUBHUX, HOPMATUBHHUX, MOJAIbHAX Ta JUPEKTUBHUX
BHCJIOBIIIOBAaHb y PE3yJbTaTi JIHTBICTHYHOTO aHANi3y TEKCTy, MpHU
IIBOMY TEKCT PO3IJIINAETBCA SK ONUHHMLSA MOBH Y IIPAaBOBOMY
TUCKypCl, TIpOIleC Ta BOJHOYAC TMPOTYKT MOBHOI KOMYHIKaIlii.
"CTUNbOBOI0  JOMIHAHTOIO IPABOBOIO TEKCTY € JCOHTHYHA
MOJaNbHICTB, MiAMOpsSAKOBaHA nephopMaTUBHOCTI aKTy
BcTaHoBieHHss mpaBa" [1, c. 34]. CymkeHHsS 3 TpeauKaTaMu
NOBUHEH, MAE NPAaso, Modce 3 IXHIMA TEKCTOBUMH €KBiBaJCHTaMH
Mmae, mpeba, € 0008'A3K08UM, HAEHCUMb, 003801€HO, 3ADOPOHEHO
TOIIO KIAaCH(PIKYIOTHCS SIK MOJIAIbHI BUCIIOBIIOBAHHS Yepe3 Te, 110 B
HUX WIETHCS TIPO BUTIAIKH, SIKi OIIHIOIOTHCS 3 TO3UIlIi 3a00pOHN UH
J03BOJIy TEBHUX [ YM CTaHiB, IOAAHUX y LIbOMY BHCIIOBIIIOBAHHI.
MoganbsHIicTh y MOBiI — KaTeropisi, oKa3sHUKaMHU SIKOI € MpeIuKaTy,
10 BHPAXalOTh CTABICHHS MOBIS JI0 3MICTY BHCIJIOBIIOBaHHS.
Opucty 1me TpakTyIOTh BUCIOBIIOBAHHS y IOPHUANYHOMY TEKCTi SIK
JUPEKTHBHI, TOMY III0 aKT BCTAHOBJICHHS IpaBa MAa€ 1LIOKYTUBHY
GbyHKIi0, sKa moisarac y (GpOpMyBaHHI MOBard JI0 BCTAHOBJICHUX
HOPM, a TaKOX IIEPIOKYTUBHY CHIy HAaB'i3yBaHHSA LUX HOPM.
JMpexTuBHI IOpUAWNYHI BHCIIOBIIOBaHHS € nepdopMaTHBaMu, 3
JOTIOMOTOI0 SIKMX BCTAHOBJIIOIOTHCS HOPMH y CYCHUIBbHIN CHCTEMI:
cyO'exT Bimagu — CyO'eKTH, MiJUIETIIi 1[I BIajgi. AKT BCTAHOBJICHHS
HOPMH Mae CHTy, 1110 00'eIHy€e OOHIBI CTOPOHH.

(1) 3acobu supasicenns deonmuunoi MoOOANLHOCHI 8 RPABGOGUX
meKcmax.

HAKAZ3: 1) excrutinutHe BupakeHHs (TIpssMuii Hakas): 4. 3acobu
Mmacoeoi inghopmayii 30606'sa3amni 00'ekmueHo GucsimIIO8amMU  Xio
subopuozo npoyecy" (cr. 12 3akony "lIpo BuOopm mnpesujcHTa
VYkpainu") (3aco0u: mieciioBa i3 CEMaHTUKOIO Haka3zy B TeI. 4.:
30008's3y6amu, 0opy4amu TOIO, MOJAIBHI MPEUKATUBU: HOGUHEH,
Mmae Ta iH., CHHTAaKCHYHI KOHCTPYKITIi:
() 30606 azanuir) [1; c. 28-29]; 2)iMmminuTHE BHpPaXKEHHS:
"Takumu, wo He MawmMeb CYOUMOCHI, BUIHAIOMbCA: 0COOU, YMOBHO
3acyoxceni, KU NPOMs2OM ICHUMOBO20 CIMPOKY GOHU HE GUUHSIMb
HOB020 3NI0YUHY [ SAKWO NPOMSASOM 3A3HAYEHO20 CMPOKY VYMOGHE
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3acy0diceHHs Wo0o Yyux ocib He Oyde CKACOBAHO 3 THWUX NiOCmas,
nepeobauenux 3axorom” (ct. 55 KpuMiHaNbHOTO KOJEKCy YKpaiHu)
(3acib: miecioBa HIWCHOTO crmoco0y Tem. 4. Yy KOHTEKCTYaJbHOMY
3HAYCHHI HAKa3y).

3ABOPOHA: 1) ekcruninuTHEe BHpakeHHS (Tpsma 3a00poHa):
"3aboponscmucs domazamuce NOKA3AHb 00BUHYBAUEHO20 MA THUUX
ocib, aKi bepymob yuacme y Cnpasi, WISXOM HACUTbCMEd, NHO2PO3 MA
iHwux — He3axkowHux  3ax0di¢"  (ct. 22  KpuMiHambHOTO
MPOIECYaTbHOTO KOJACKCY YKpainu) (3acoOu: 3BOPOTHI JiECIOBA B
TeIl. 4.. 3aD0POHAEMbCS, He 003601A€mbCst Ta 1H.; 0€30C000B1 hopmu
Ha -HO, -TO: 3aO0POHEeHO TONIO; MOJANbHI JIGKCHYHI OJUHUIIL: He
8RPABI, He MAIOMb NPaesaq, He ModcHa, He moxce Ta in.) [1; c. 29]; 2)
IMIUTIIATHE ~ BHpaxkeHHSA:  "Pozeonowenns  sioomocmet,  ujo
CMAHOBIAMb 0ePHCABHY MAEMHUYIO, 0C000M0, AKIU yi idomocmi
Oynu Oosipeni abo cmanu Gi0oMi nO CayxcOi uwu pobomi, npu
8I0CymHOCMI  O3HAK  0epacasHoi 3padu  abo WNUSYHCMEd,
Kapaemvcsi N030A6NEHHAM G0JL HA CMPOK 610 080X 00 n'simu pokis"
(ct. 67 KpuMiHabHOTO KOJEKCY YKpaiHH).

JO3BUI: 1) excrurinutHe BHUpakeHHs (mpsimuid 103Bin): ''Cyo,
He3aNedNCHO GI0 NPUZHAYEHO020 KPUMIHAILHO20 NOKAPAHHSA, MOJiCe
HANpasumu Ha NPUMycose JIKY8aHHs 0coby, 3acy0dceHy 3a 3N04UH,
BUUHEHUL Ha IpyHmMI ankozonismy u4u Hapxomanii. Ilpumycose
JUKYBAHHS Yux 0Cib NPo8aoUmMbCsl, 3a1eHCHO 8I0 MipU KPUMIHATLHO2O0
NOKAPAHHS, BIONOGIOHO Y Micysx no30aeienHs 8ol ab0 CneyiaibHux
meouunux 3axnaoax" (cr. 14 KpumiHaneHOTO KOAEKCY YKpaiHw);
"Cyo enpasi  3@inbHUmMu  NiOCYOHO20  6i0  KPUMIHATLHOL
8i0nosioanbHocmi, Koau 6yoe U3HAHO, WO HA YAC PO32110Y CNpasu 6
cyoi  6HACTIOOK 3MIHU 00CMAHOBKU BUUHEeHe 0c00010 OiIHHA
8MpaAmMUIO CyCniibHy HebesneyHicmos abo ysa ocoba nepecmana o6ymu
cycninoHo Hebesneynow" (cT. 7 KpHUMIHATBHOTO MPOLECYaTBHOTO
KOIeKkCy Ykpainu)  (3acoOM: 3BOpPOTHI JieciioBa B Tem. 4.
003601€MbCsl, 0ONYCKAEmMbes Ta iH.; 6€30c000Bi hopMu HaA -HO, -TO:
00360/1eH0;, MOJANIbHI JICKCHUYHI OIMHUI: MOdice (MOJCymb), Mae
(maiomv) npaso, 0ae npaeo; He 31 3BBOPOTHUMHU JI€CTIOBAMH B TEII. 4.
abo 6e3ocoboBrMH hopMaMu Ha -HO, -TO 31 3HAUCHHSAM 3a00POHU: He
3aboponsemocs, He 3aboponeno Ta in.) [1; ¢. 29-30]; 2) iMIuTiUTHE
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BUpaxeHHs: 6. [ pomadsaunun  Yxpainu, saxuil npoycuseac abo
nepebysac 6 nepiod ni0comoeKu i npoeedeHHs GUOOPIE 3a Medcamu
Ykpainu i nepebysae na koncynrbcbkomy 001Ky, peanizye c80€ npaso
eonocy ua eubopax Illpesudenma Yrpainu" (ct. 1 3akonmy "IIpo
BHOOpH TIpe3uieHTa YKpainu').

(2) Ilepgpopmamueu na mai iHmiux Mo61eHHEGUX AKMIE

3aJie’KHO  Bi  IHTEHIIi  aJpecaHTa TEOPETHYHO  Ccepej
MOBJICHHEBUX AaKTIB PO3PI3HSAIOTh KOHCTATHBH — TBEPDKEHHS IPO
(haxru, AKi MiUIATaI0Th Bepudikarii (miaTBEepmKEHHS
aBTCHTUYHOCTI) 3aJIE’KHO BiJI CTYyTICHS IIPaBAUBOCTI, 1 IEpPOpMaTHBH
— BHCIIOBIIIOBaHHS, SKi HE MIIATalOTh Takid Bepudikarii, T. 3B.
BUKOHABY1 BHCIIOBITIOBAHHSI.

[Tix BrumBoM muckycii mono Teopii nepdopmatusis x. Octin [2]
BUJIJIMB Y MOBJICHHEBOMY aKTI TpH acHeKTH: 1) CTBOpEHHS
BHUCJIOBJIIOBAaHHS 3T1JJHO 3 MOBHUMH HOPMaMH — JIOKYIIisl; 2) BKa3iBKy
Ha IHTEHIIII0 aBTOpa BUCJIOBITIOBAHHS — LTOKYIIiS; 3) pO3yMiHHS 3MICTY
Ta IHTCHINI aBTOpa aapecaTtoM Ta WOT0 3BOPOTHUH 3B'SI30K —
nepiokymig. [IpoBiBmm anami3 nepdopmaTuBHUX miectiB, . OcTin
BUIMB II'SATh THIIB MOBICHHEBUX AaKTiB: BEPAWKTUBU (CYIOBI
pillleHHsI, BUCHOBKU, BUPOKH), KOMiCHBH (3000B'sI3aHHS, OOIISHKH,
JeKJIapoBaHi HaMipn), OexaBiTWBH (MOBEOiHKa B COLiyMi — BiTaHHS,
MOJSKA TOINO), CKCIIO3UTUBU (METAMOBHI BHCJIOBJIIOBAaHHS —

OUTYBaHHA,  AeQiHilii,  3'siCyBaHHS  TOWIO),  Er3epPLHUTHBH
(BUCTIOBIIOBaHHA, SKi CHOHPAIOThCI Ha HAsABHI ITOBHOBa)KEHHS,
CY[DKEHHS, SIKI OCJIOBIIOIOTH BOJIIO — PO3HOPSDKEHHS, Hakasy,

MIPOTECTH, 3aCTEPCIKCHHS).

Ceoro ximacugikariro nmeppopMaTUBHAX BUCIOBIIOBaHb, B OCHOBI
SKOi € iJieamicTHYHA IHTEPIPETallisi MOBICHHEBOTO aKTy, TPOIIOHYE
10. I'abepmac [4], sxuil BUALISE Taki TUIA MOBJICHHEBUX aKTiB:
a) komyHikatuBHi (Kommunikativa) — mnepenaroTh 3arajibHH
nparMaTHYHUA ~ 3MICT  MOBJICHHEBHX  €JHOCTEH  (3amUTaHHS,
BIMIOBiNi, 3amepedueHHs, NHUTYBaHHS TOMIO); ©) KOHCTATHUBHI
(Konstativa) — mepemaroTh HeBimoMy It MOBIS  iH(OPMAIIif0
(ToBimOMIIEHHSI, OMWCH, TOSCHEHHS, 3ayBaKCHHS, ITiATBEPIKEHHS,
CHpocTyBaHHS Ta iH.); B) pemnpe3eHTatuBHi (Reprisentativa) —
BUKOPUCTOBYIOTBCSI Ul CaMOBHpPa)KEHHSI MOBLS  (OCIIOBIICHHSA
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CHoJiBaHb, HaMipiB, MOYYTTiB, MO0aKaHb Ta iH.); T) PErYyIATUBHI
(Regulativa) — Bu3Ha4ar0Th BiTHOCHHHM MK MOBIIEM 1 PEIIHUITIEHTOM,
3aCHOBaHi Ha MEBHUX IPaBIJIAX, SIKI MOXXYTh BpaxoByBaTHcs abo HE
BpPaxOBYBAaTUCS KOMYHIKaHTamu (HaKa3W, BHMOTH, TIOTPO3H,
MONIEPEKEHHS, 3a00pOHM, JIO3BOJH, IMIATBEPKEHHS, IOpaH,
BHU3HAHHS, 3T0/1a, MPOIIEHHS Tomno); 1) yHiBepcamnii (Universalien) —
OMHUCYIOTh IHCTUTYLIHHO 3yMOBJEHI Jii MOBIS, 3aKpiluleHi B
CYCITIIBCTBI HOpPMaMu 1 TpaBuiIaMH (BiTaHHS, MOAAKA, MPUBITAHHS,
3HalOMCTBO, BECLIIJIS, XPEIEHHS, 3apYUMHH, CylIepeyKa, MPOKIATTS,
BUPaXCHHSI CHIBUYTTS Ta iH.); e) omepatuBHi (Operativa) —
eKCIUTIKYIOTh ~ BUKOPHCTaHHS  JIOTiYHHX, KOHCTPYKTHBHUX,
JMIHTBICTUYHUX Ta IHIUX TpaBwI (Pi3HOTO pOAY BH3HAUCHHS,
o0TrpyHTYBaHHA, Kiacu]ikarii, po3moaia ToIIo).

IcHye me omHa Teopis UIOKYTHMBHUX aKTiB, 3alpOIOHOBaHA
B. ®peiizepom [3]. 3anexHo Big KOMYHIKAaTUBHOI iHTEHLIi TOT0, XTO
TOBOPUTH, ABTOP BHUJIISE KiJIbKa TPyH dI€CTIB, IO YTBOPIOIOThH
TAKCOHOMIiIO 1IOKYTHBHHMX aKTiB: a) cTBepkeHHs (Acts of
Asserting); 0) ominka (Acts of Evaluating); B) craBjeHHsS MOBLS
(Acts of Reflecting Speaker Attitude); r) ooymonienus (Acts of
Stipulating); x) mpoxannst (Acts of Requesting); ) mpomo3uiris (Acts
of Suggesting); ) axtu Bmagu (Acts of Exercising Authority);
3) 3000B's13aHHA (Acts of Commiting).

. Bynzaepnix [8] nmponoHye cBOO KiacH(ikaiilo MOBICHHEBUX
akTiB, moOynoBaHy 3 ypaxyBaHHsM knacudikauiii [px. Ocrina, Jx.
Cepiisi, b. @peiizepa. ABTOp BHU3HAE HAWBAXKIMBIIIUM CEMaHTHKO-
nparMaTHYHUM —TOHATTSIM ~ SIBUIIE MOBJICHHEBOTO aKTy. BiH
poO3pi3HA€ Taki iHTEeHIiOHaNbHI (1JIOKYTWBHI) THIK: a) IUPEKTUB
(Direktiv) — crmoHykaHHs, NpPOXaHHS, HAaKa3HW, PpO3IOPAIKEHHS,
BKa3iBKM, IHCTPYKIlil, HOPMAaTHUBHI aKTH TOMmO; ©) KOMICHB
(Komissiv)  —  OOIISIHKH,  [MOTPO3H,  OTOJIOMICHHS  TOIIO;
B) eporetnuynmnii  tun  (Erotetisch) —  BucioBmOoBaHHS i3
3aluTaIbHUMU CJIOBaMH; T) pemnpe3eHTatuB (Reprédsentativ) —
BKJIIOYA€E TBEP/KCHHSI, MOBIJIOMJICHHS, OMMCH, KOHCTATAIlil, 3BITH,
MOSICHeHHSI, 3aCBIJUCHHS, 3asBH TOINO; 1) catuchakTus (Satisfaktiv)
— BUOauYeHHS, TOIJKW, BIAMOBIII, OOIPYHTYBaHHS, BHITPAaBIAHHS
ToIIO; €) peTpakTtuB (Retraktiv) — 3asBU PO HEMOKIIMBICTH BHKOHATH
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OO0IIHKY, YTOYHEHHS NpO 3poOJieHe paHille TBEpAXKEHHs, I03BOJIU
tomo; ) neknapaiiis (Deklaration) — mnoeaHye Ha3BHM, yXBaJu,
NPU3HAYCHHS, BUPOKH, BCTAHOBIICHHS TIOPSIKY JCHHOTO, BIIKPUTTS
3acimaHHs; 3) BokatuB (Vokativ) — 3BepHEHHS, BUKITUKH, 3aKITHKH.

(3) IOpuouunuii mexkcm aK aKkm Mo6HOI KOMYHIKayii

IOpuanunuii TeKCT — CKIAJHUN aKT MOBHOI KOMYHIKarlii, a #oro
BUJIOBA crieni]ika MOJsTrae y TOMy, IO BiH € aKTOM BCTaHOBIICHHS
MIPaBOBHUX HOPM 1 Ma€ TEBHI KaTeropianbHi BIaCTUBOCTI Ta MpaBHIia
MUCKypcy  (mpormec  MOBJIGHHEBOI  JISUTBHOCTI Yy TICBHIM
KOMYHIKaTUBHIN  cHTyarlii). 3HA4YeHHS IOPUAWYHOTO  TEKCTY
(TpaBOBOTO MpeaMeTa) BMIIIEHO B CYCHUIBHY CBimoMicTb. OnUHUIIS
IOPUIMYHOI MOBH € CEMIOTUYHOIO KOHCTPYKILI€I0, CKIaACHOI0 i3
CHUMBOJIYHHMX 3HAKiB MOBH, SIKi BKa3ylOTb Ha TEBHUH CyCHUIbHHI
KOHTEKCT, ajie He BHsBIEHI Oe3mocepennbo. BeraHoBieHi y dopmi
PO3TOPSIKEHb TPAaBOBI HOPMH CTOCYIOTBCSI PEATbHUX BIJHOCHH MiX
JIOJBMHU, a TAaKOX BIIHCYIOTBCS B IPAaBOBY KYyIbTYpy IEBHOL
JIIOJICHKOI CTUIBHOTH, ajie IUX BiTHOCHH HE OMUCYIOThH. FOpuamanmii
BHCIIIB HE € TOBIJOMJICHHSM, HE BKa3ye Ha KOHKpETHI pedi, a €
(dakTopoMm, SAKAH YMOMJIMBIIOE TIOSBY MEBHOI  PeasbHOCTI.
Besnocepennbo BepOami3oBaHUMU 3HAKAMU Y IOPHANYHOMY TEKCTi €
3HAaKM KaTeTopiid, M0 IHTEPHpPETYIOThCS SK MPaBoBi Kareropii, abo
CYTTEBI XapaKTepUCTUKU NpeAMeTa. B OCHOBI HMX XapaKTEepUCTHK
MOKJIQICHO TIOHATTS JWPEKTUBHOCTI BHCJIOBIIOBAHHS, a TaKOX
MOHATTS 3000B'I3aIBHOCTI il aapecara.

[IparmMaTu4Hi pUCH FOPHAWYHOTO TEKCTY TMIPEACTaBIeHI SIK
TUCKYpCUBHI cCTpaTerii, M0 TIPYHTYIOThCS Ha TMOHATTI ydYacTi y
CTBOPEHHI TUCKYpCy, a TaKOXX Ha KOMYHIKATUBHUX I1HTEHIIISIX
IHTEPIIOKYTOPIB (y4acHUKiB JTUCKYpPCY). i cTpaterii
MiAMOPSIIKOBAHI CTHITI0 KOMYHIKAIIi1, a TAKOXK MOJAEISAM KOMYHIKAIIii,
SKi BUKIUKAIOTh Pi3HI JUPEKTUBHI Ta 3000B'a3aibHi edektH. TekcT
chopMOBaHO Ha TpPaJMIIHHUX 3acajaX, BIMCAHO B KOHTEKCT
MOHOJIOTY 3aKOHOJABI Ta KyJbTYpH TpodeciifHOl misTbHOCTI
3aKOHOMABUOi  BJIAMW. 3aCTOCYBaHHA  1JIOKYTHBHHX  3aco0iB
MUPEKTUBHUX CTpATerii Mae Ha MeTi JTOCSITHEHHS e()eKTHBHOCTI
3aKOHOJaBUUX TEKCTIB.
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ABTOpOM € YINOBHOBR)XGHHH Ha MIJACTaBI 3aKOHOJaBUOL
KOMIIETEHIIii JlericiaTop (3akoHoAaBemb). Moro inTepnokyropu —
MiUIeTai  3aKoHOAaBdid Biami. IlpeameToM BCTaHOBICHHS IS
3aKOHOMABIS € KBamiikarlisi moBeaiHKM (iif) HOTo iHTEPIOKYTOpPiB
— SK BHUININX, TaK 1 HIDKYAX CYO'€KTIB, MIJIETINX 3aKOHOMABUIN
Bilami. EmeMeHTH TmIpaBOBOI HOPMH CTBOPIOIOTH 3aKiHUEHI Ta
JOCTaTHI CKJIAZOB] aKTy KOMYHiKaLii.

Crpaterii 10pUIMYHOTO JAUCKYPCY BHUSIBIAIOTBCS Yy  HOro
CUHTAKCUYHUX  CTPYKTypax. [obGanbHy  CTPYKTYpY  TEKCTY
YTBOPIOIOTH: 1) TekcTOBa pamMKa 3 IHIIAJILHOIO CKIIAJ0BOIO
YaCTUHOIO y BHIUISAAl MpeaMOynu; 2) po3wiICHOBAaHUN Ha PO3JIIU Ta
nmaparpadd KOPIYyC TEKCTy, SKHA MICTHTh PEaaKilii IpaBOBUX
pO3MOpSIKeHb, 3) CHTHAJIM KIiHIM, SKi  iHQOPMYIOTH  TIpo
O00OB'SI3KOBICTh ~ TPUIUCIB, PO3MIMIEHHX Y KOPIYCi TEKCTY.
IOpunnunmii IMCKYpC CKJIaJIa€ThCS 3 PO3UICHOBAHUX
BHCJIOBIIIOBaHb, SKi CTAHOBJATH OAMHUIN KoMyHikamii. [IpaBoBi
MPUITICH € KOMYHIKATHBHUMH OJWHHULISIMH MiKPOCTPYKTYPH.

VY  CceMaHTHKO-TIparMaTHYHOMY aHalli3i TEKCTYy HOpMAaTHUBHE
BHCIIOBJIIIOBAaHHS € TIONICY0'€KTHOIO CTPYKTyporo. TekxcToBa pamka
(Momyc) BH3HaYae MePPOPMATHBHICTD TEKCTY SIK aKT BCTAHOBJICHHSI
HopMmu. llparmatndna ckiazoBa YacTWHA TEKCTOBOI paMKH MOXKe
CTOCYBaTHCSl SK IIJIOTO aKTy BCTAHOBJICHHS, TaK 1 OKPEeMHX
NPaBOBUX HOPM, BHCJOBJEGHHUX y mpunucax. Po3uwieHoBanuil Ha
naparpadu KOpIyC TEKCTYy, a TaKOXK MPHUKIHLEBI MOJIOXEHHs, SKi €
CUTHaJIaMH  Horo  OOOB'SI3KOBOCTi,  BKJIIOYAIOTh  BepOanbHY
KOMYHIKAI[IF0 TPO TpeMET BCTAHOBICHHS, siKa € pedepeHTHHM
MOKa3HUKOM (auKTyMoM). HopmaTnBHa iH(OpMaris, o BMIlleHa B
pedepentiii (CHiBBIIHOMICHHS MOBHHX 3HaKiB Ta II03aTEKCTOBOI
peaNbHOCTi), BU3HAYAETHCS MPEIUKATOM 3000B'S3aIBHOCTI abo
HAKa30BOCTI Ta BU3HAYAE MOJAITI3aTOp CyLKeHH (Tabm. 1).

Tabauysa 1. Cmpykmypa HOpMAmMuHO20 GUCI06/1106AHHA

Mopayc JInKTYM
. PedepeHTHHI MOKA3HUK Mopanizarop
TToka3Huk TekcTOBOT p
L IIpenukar moBuHHOCTI
paMKn Bepbansna koMyHikais
49H HaKa3y
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(4) Kamezopianwvni énacmugocmi 6ucino6nio6anus
BignmoBimHO 10  CEMaHTHKO-IIparMaTHYHOI  perpe3eHTaIil
BUCJIOBJIIOBAaHHSI BHKJIQJI TPaBOBOI HOPMH B JIUKTYMi BKIIOYA€E
MPOMO3UIIiI0 (CEeMaHTHYHE 3HAYEHHS) Ta 3MICT, HATOMICTh MOIYC
Mae CyO'TOHKTHBHUH (YMOBHHI) XapakTep CYy/IKEHHSI, € Horo
oOpamIleHHSIM, BKa3y€ Ha CTaBICHHS [0 MPEACTABICHOTO CTaHy
peueil y BUIIIAAl UIOKYTUBHOTO MpPU3HAYEHHS CyKeHHsA. Mogyc i3
JUKTYMOM TOE€JHYE NOMOMDKHHUN CIIONyYHHK. Y PO3MOBHIA MOBI
CyO'FOHKTHBHOIO PaMKOIO € TBEP/KCHHS, 3allUTAHHS YM HaKa3, X0o4a
3 mparMaTHYHOI TOYKH 30py NepPOpMAaTHBHI JI€CIIOBA MOXYTb
BHCJIOBJIIOBATH Pi3HI TUIIH MOBJICHHEBHX aKTIB, TaKi SIK BUCJIOBJICHHS
JIYMKH TIIOJTO CTaHy CIpaB, pillieHHs, 3000B'13aHHs To10. HaTomicTh
y MOpUANYHI MOBI CyO'IOHKTHBHAa paMKa € TIOKa3HUKOM, SIKHI
pOOUTh  BHCIIOBIIIOBaHHS BHKOHAaBYMM aKTOM  BCTAHOBJICHHS
IPaBoOBOi HOPMHU 3 TOCTiIHHOIO OOOB'SI3KOBICTIO y MEBHIA MpaBOBiH
cutyanii (Tadi. 2).

Tabnuya 2. Cmpykmypa po3moerHo20 ma i0puou4Ho20 6UCI061106AHb

MeramoBHa
Tum moBH PizHoBUa MOBH pamka Cymxennn
CY/KeHHA (IMKTYM)
(Mozyc)
TBepmxeHHs Po3moBHa CTBepIKyIO,... z
3anuraHHs 3anuryio,...
JupektuBa Haxkasyto,...
Bepauxtus Kgaziropunmuna | Bucnosiroro z
ErzepuuTus IOpunmuna BOJTIO,
Kowmicus (ue)xaii Oyze. ..
Jlexnaparus
Bceranosnenns | FOpunuuna Beranormoro Z | Coepa Cdepa
OPUIMYHOT (= uum 3aCTOCYBaHHS | HOPMYBaHHS
HOPMH BCTAHOBIIIOIO,
(ue)xaii Oyne Z)
BucnosmoBanHs y ~ pO3MOBHI  MOBI  MOXYyTb  MaTu

kBazinepdopmaTtuBHUil XapakTep. 'Y KBa3impaBOBUX BiIHOCHHAX IIi
BHCIIOBIIIOBAHHS PETYIIOIOTH TIpaBa Ta OOOB'SI3KHM IHTEPIIOKYTOPIB,
SKi BUHHUKAIOTh 13 MPUUHATUX y TIEBHOMY CEPEJIOBHINI 3BHYAIB 1
MoJeNiell IMOBEOiHKM Ta MalTh OOOB'S3KOBY CHIIy y LIBOMY
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CepelioBHILI, X0o4a 3 TOIJsAAy MpaBa HE YTBOPIOIOTH MPAaBOBHX
BigHocun" [1, «c¢. 34]. Ilpore mnepdopmaTuBHI IPaBOBI
BHCJIOBIIIOBAHHSI CTBOPIOIOTH NPABOBI BiHOCWHH, fAKI HAKIaJaloTh
Ha ajpecaTa 0OOB'A30K MOBa)XaTH BCTAHOBJIEHI HOPMH 1 BOJHOYAC
Ha/Al0Th aIpeCaHTy IIpaBa Ha HAKJIAJEHHS CaHKLIH, AKIIO ajpecar
He JIoTpuMyBaBcs i€l Hopmu [1, c. 35].

BucnoBmioBaHHs, SKi € aKTaMM  BCTAHOBJICHHS  HOpPM,
nparMaTHYHO ONMX4i A0 BEPOMKTHBIB, €3€PLUUTIB i KOMICHBIB (3a
k. Ocrinom) 1 no aexnapatusiB (3a k. Cepmem) [7]. Li Tunwu
BUCJIOBIIOBAaHb BiJMOBIZalOTh pajllle NPaBOTBOPYMM aKTaM Yy
MPaBOBI KyJIbTYpl 3arajpHOro mpaBa (common law), 1 MeHII
KyJdbTypl BCTAaHOBJIGHOTO TMpaBa. Y pa3i  METaTeKCTOBOTO
BHCJIOBITIOBAaHHS, [0 BU3HA4Ya€ HOPMY TIpaBa, MOAYC ineHTH(]IKye
aZpecaHTa BHUCIIOBIIIOBaHHA fK oco0y, IO Ma€ IpaBo
BCTaHOBJIIOBATH NPaBO, a azpecata sK ocoly, mo 3000B's3aHa
MOBaYKaTH MpaBo y BiINOBigHKUX oOcTaBuHAaX. Haka3 3akoHomaBIs He
IPOCTO € IUPEKTHUBOIO, & BCTAHOBIICHHSIM HOPMH. 3aKOHOIABElLb
OCTIOBIIOE TIepOPMATUBH, SIKi CTBOPIOIOTH PABOBY JAIHCHICTB, CBIiT
HOPM.

HopmaTuBHE BHCIOBIIOBaHHS HE € aHi ITOBIMOMJICHHSIM, aHI
MOKAa3HUKOM IIPEIMETHOro crmiBBimHeceHHs. OmHak 3MicT HOpMH
CTOCYETBCA TaKOi PEaIbHOCTI, sIKa Moriia 0 OyTH B MalOyTHHROMY
CHiBBiIHECEHAa Yy CBiIOMOCTI ajpecara 3 peEalbHUM CBITOM, Y
IOPUIMYHOMY BHCJIOBIIIOBaHHI CYMKCHHS MICTUTh KOMYHIKaTUBHY
IHTEHIIi10, TOOTO BU3HAYAE CTABJICHHS Cy0'€KTa JIO ICHOTATY, SIKUM €
MaiOyTHS MisSUTBHICTH aJpecaTa 3a MeBHUX 00CTaBHH. 3 peepeHTHIX
€JEMEHTIB CKJIAJal0ThCsl BHUpPA3H, BXKUTI pedepeHTHO, a TakKok
MOJAITI3aTOPH, SIKi Il BUpa3: KaTeropu3yoTh (IuB. Tab. 3).

Taoauysa 3. Cxema pegpepenuyii Hopmu

Cyn:keHHS — TMKTYM : pe(pepeHTHA CKJIAI0Ba

KareropiajabHuil MOKa3HUK —

MaiOyTHS NisUIbHICTB .
MojaJIi3aTop

lnoresza Skuo Hacrae [ToBuHeH
Jucno3umis curyauis P, ro X | Moxe
qie Q Mae npaBo
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(5) Iloka3nuxu mexcmoeoi ma nozamexkcmogoi
nepghopmamusenocmi

Oyukiis nephopMaTUBHHX JI€ECHIB B IOPHUIUYHOMY TEKCTi
MoJisira€ B TOMY, IO BOHM MAalOTh 3JAaTHICTH 00'€MHYBaTH JBa
MOBJICHHEBI aKTH Ha JBOX Pi3HUX PIBHAX: 1) MOBIIEHHEBOTO aKTy
BHIOTO pPiBHA 3 TEepPOPMATUBHUM IIECIOBOM 31 3HAUYCHHSIM
UTOKYTUBHOI CWJIM, HANpUKIAL, HOCMAHO6IsI0, (He)xal 0yde me,
2) MOBJICHHEBOTO aKTy HH)KYOTO PIBHS 3 MOJAJIbHUM [IECIIOBOM,
Hanpuknan, X 3a obOcraBuH P (we)nosumen ((ne)mac npaso,
(ne)mooice) moBoguTHCS Q.

[epdopmaTuBHE i€CTOBO Y MOAYCI KOHCTUTYIOE CYJKCHHS, SKE
BHKOHY€ OIHOYACHO TaKi YMOBH: 1) y TO3HIII MmiaMeTa BUCTYIIA€
HOpMOJZIaBelb; 2) y MO3MIii JoJaTKa BUCTYHAE ajpecaT HOPMH;
3) KoHCTpPYKIIist HaOyBae 3HaueHHs A yxeanoio. mac oymu P': y uiit
KOHCTPYKLil CUrHajl BUMNAIKy, SKWH € BCTAHOBJCHHSM HOPMH, —
OpUEAHAHHS ~ HOPMH  Micas  meppOpMaTHBHOTO  JECITIOBA.
[leppopmaTuBHy  (QYHKLiIO BHUKOHYE 3aKOHOJIABYMH  TEKCT
HE3aJIEe)KHO BiJl TOTO, YM BHpaKEHI MOKA3HUKH MEepPOPMATHBHOCTI
(expressis verbis) uu Hi. IlephopMaTHBHIUM BUCJIOBIIOBAHHSIM MOXKE
Oyt K I(IMH  3aKOHONABUMHA  TEKCT  (3aKOH, KOJCKC,
PO3MOPSIKEHHS], TTOCTAHOBA 3 THTYJIAMH PO3JIUTIB, TiIPO3IiTiB),
BUJAHUI KOMIIETEHTHOIO 3aKOHOJABUOIO BIAJOI0, TaKk 1 OKpeMi
NPUINCH, BiZpenaroBaHi y BUrisdi craredd i maparpadis. IlonsTrs
nepopMaTUBHOTO BHUCIIOBIIOBAaHHA OXOIUIIOE KOHBEHCIOHAJIBHHN
MO3aMOBHUU  €JIEMEHT, yMOBHHH, TICHO  TMOB's3aHMiA 13
BUCJIOBJIIOBAaHHSIM JIETICIATOPa, L0 JIO3BOJISIE MPUIIHCATH TaKOMY
BHCJIOBITIOBAHHIO 3HAYEHHS, BIIMIHHE BiJl CyTO MOBHOTO PO3YMIiHHS
TekcTy. lle 3HaYeHHS TMOB'S3aHO HacaMmmepen 3 KOHBEHCIEIO,
OPUHHATOI0 aBTOPOM Ta aApPecaToM TaKOro BHCIJIOBIIIOBAHHSL.
[lo3amoBHa KOHBEHCii MoOke OyTH BH3HA4Ye€HAa IPABOBHUMH
NpaBUIaMH, 3BUYAHHUMHU MPAaBUIAMH, NPaBUIAMHU, NPUHHITUMH Y
NEBHUX Tpymnax 4d opraHizamisx tomo. [IpuHOMNM pemakuii
Cy4YacHUX 3aKOHOJABYMX TEKCTIB He MependadaroTh 3ampoBaKCHHS
MOKa3HUKIB meppopMaTHBHOCTI y mpaBoBux mpunucax. Lli
NIOKAa3HUKA  TIPECYINOHOBaHI  PUTYaJbHUM  XapakTepoM  akTy
BCTaHOBJICHHSI I1paBa.
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(6) IlIpeouxamueni MOOANbHI GUC/1061I08AHHS 8
HOPMAMUBHUX CYOHCEHHAX

Jdnst  IOpHOUYHOTO  TEKCTy  XapakTepHa  yHiBepcalbHa
nparMaTiyHa CTPYKTypa CHTYaTHBHOTO BUKOPHUCTAHHS MOBHU JUIS
BCTAHOBJICHHS IpaBa, CKIAJOBI MOKA3HHUKU MPABOBOTO TEKCTy €
KJIiIIe, SIKi BUKOPUCTOBYIOTHCS JUISL OCJIOBIICHHS NepdopMaTUBHOT
MOJAIBHOCTI B HOPMATHBHHUX CYy/DKEHHSX. Y OaraTopiBHEBOMY
IOpUIUYHOMY BHCIIOBIIOBAaHHI Ha HIDKYOMY PiBHI PO3MIITYIOTHCS
MOBJICHHEB1 aKTH HaKa3HOTO Xapakrepy. IOpumnuna (neoHTHYHA)
MOJANBHICTh BMIIIY€ MBI peNATHBI3aIii: Ty, IIO CITiBBIIHOCUTH
MEBHE 3BEPHEHHS 3 aJpecaToM HOPMHU, TOOTO 3 0c00010, 3aJIeKHO
Bil sKoi kiacudikyeMo 3BEpHEHHs SK HakasHe, 3a0OpOHHE,
iHmudepeHTHe, Mo3BUTbHE, (pakTyanpHe abo iHmudepeHTHE; 1 Ty,
o KBami(ikye Te camMe 3BEpHEHHS 3 TOTJISAY IHIIOTO PENHUITi€HTa, 1
OiNbIlle HANEXUTh IO 3BEPHEHb, IO € TPEeJAMETOM IIpaBa,
KOMIICTEHIIIT YM 3aXUCTy TpaB (Tadi. 4).

Taonuysn 4. Ilpasosa mooansHicmes y HOpmamueHomy axKmi

JlitepHi cumBO/IM X M S
Cy0'ekT Anpecar PeuumieHT mOBemiHKH, | YTIOBHOBa)KEHUI
HOpMH nependayeHol HOpMOIO | opraH
Mii cy0'exta Haxazne - -
3abopoHHe
Jlo3BibHE
DakryanbHe
Inmndepentae
Curyaris cy0'ekta | - [paBa Kommerentis
3axucT npas

OTxe, MPaBOBiI TEKCTH, SAKI € ONUHUIIIMH MPABOBOTO JUCKYPCY,
32 CBOIMM MOBHMUMH Ta II03aMOBHUMH [OKAa3HMKAMH €
neppopmatuBHuMU. [IpaBoBI HOpPMH, 10 MICTATBCS B HHX,
BCTAHOBJICHI TPAJUIIMHAM YHHOM 1 OOOB'S3KOBI IJII BHKOHAHHS.
CucremMa 1IIMX HOPM ICHY€ y CYCHUIBHIH CBITOMOCTI Ta CTBOPIOE
MpaBOBi BIAHOCHHU. Y CTaTTi MOJAHO IIMIIE JesAKi JIOTiKO-
JIHTBICTHYHI ~ XapaKTEPUCTHKH  JCOHTUYHOI MOJANbHOCTI  Ta
Kareropii mepdopMaTUBHOCTI TpaBOoBUX TeKCTiB. Ilomamermoi
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JIHIBOCYT'ECTHUBHI TEXHOJIOI'II BILIUBY
B JOKTPUHAJIBHUX JOKYMEHTAX P®

Anomauin. Y cmammi po3ensioaiomvcsi OOKMPUHATbHI OOKYMeHmu
Kpainu-aepecoprku (Boenna Ooxmpuna P®, Jloxmpuna ingopmayiinol
oeznexu P®, Cmpamezis nayionanvroi 6esnexu P®) sx ouckypcusni nodii,
Wo  CcmEopIIMb  POCICLKY  KOHYENMYAlbHy  KApMuHy  ceimy  —
ANbMepHAMUBHY NcegoopeanbHicms, AKA 0A3VEMbCA HA  CUMYIAKPAX-
niOMIHAx [ OeMOHCMPYE Panrbuugy IHPoOpPMayio npo 2100a1bHy 6e3neKo8y
cumyayiro i momanvHy 3a2po3y cysepenimemy P®.

Jlogederno, wo Ooxkmpunanvui Ookymenmu P® 1pynmyomsca Ha
NOHAMMEBOMY anapami iHpopmMayitinoi Gilinu, 3aKpPinIeHoM) y CLOBHUKY 3d
peoaryieto /. Poeoszina "Bitina [ mup y mepminax ma eusHauenHsx'".
JlinesocyzecmusHi mexnHonoeli 8 yboMy CIOBHUKY PO32Is0AIOMbCSL K 30post
iHopmayitinoi  GitiHU, 30Kpema MO8y GiliHU 6u3HayeHo Ak "cnocib
MAHINYIAYIT CYCRinbHo0 OYMKOIO JiHegicmudnumu 3acobamu”.

YV mexcmax ooxmpunanenux ooxymenmie P® euxopucmogyrombcs
JIH280CY2eCMUGHI  MEXHON02Il NepeKOHaHHs 0Oe3 KPUMuyHo20 aHali3y
iHghopmayii, cumynakpuzayii ma inmeneKmyanibHoi peyenyii.

Texnonoeis nepexonannsi 6e3 KPUMUYHO20 aHAMi3y iHgopmayii
3acmocosyembcsi 0l CMBOPeHHst Xubrnoeo oopasy P® sk demoxpamuunol
depoicasil, W0 6NPOBAONCYE MPAOUYIUHI YIHHOCMI, A MOMY MdA€E
npomucmosmu iHgpopmayitinit azpecii 3axionux Kpaiu, sAKi nepedysaroms y
KOHYIEHMANbHIL  Kpusi. 3a O0noMO20l0 MexHON02ii  CUMYIAKpU3ayii
BUOYO0BYEMBCS  AIMEPHAMUBHA  PEalbHICMb-Nepegepmensb, 6 AKil YCi
decmpyxkmusni 0ii Pocii npunucytomecsi kpainam 3axody ma Yxpaini.
Texnonocito inmenekmyanvHoi peyenyii BUKOPUCTNIAHO O 3AKPIiNIeHHs
nputinsmuux — ons - pexcumy  B. [lymina  y3aeanvhenv, wo  nomim
MPAHCIIOIOMbC  3d  6CiMa  OQIYitiHUMU | MeOiiHUMU Kauanamu U
gopmytome  8i0noGioHy nosuyiro epomadsin P® wodo Heobxionocmi
3axucmy 6i0 kpain 3axody ma Yxpainu.

Busnaueni nineeocyeecmusni mexumonocii npasmMamuyHo CHpiMOBaHi HA
8MOpeHEeNHs 8 KOCHIMUBHUL npocmip adpecama — pomaosin P®, azpecusro
Hag'asyloms tiomy Hecamuene cmaegienus 0o YYVIKUX (kpain 3axody ma
Yxpainu). Boeuna acpecis npedcmasnnemucst K 3axucm 6i0 nocsaeanHs Kpain
3axoody na cysepenimem i mepumopianvhy yinicnicme Pocii; emopenenns P®
6 Ykpainy — ax neepezynvosanuil peionanvnuii Konguixm. HAx pesyromam —
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LINGUOSUGGESTIVE TECHNOLOGIES OF INFLUENCE
IN THE DOCTRINAL DOCUMENTS
OF THE RUSSIAN FEDERATION

Abstract. The article examines the doctrinal documents of the aggressor
country (Military Doctrine of the Russian Federation, Information Security
Doctrine of the Russian Federation, National Security Strategy of the
Russian Federation) as discursive events that create the Russian conceptual
picture of the world — an alternative pseudo-reality based on simulacra-
substitutions and demonstrating false information about the global security
situation and the total threat to the sovereignty of the Russian Federation.

It is proved that the doctrinal documents of the Russian Federation are
based on the conceptual apparatus of information warfare, that is enshrined
in the dictionary edited by D. Rogozin "War and Peace in Terms and
Definitions". Linguosuggestive technologies are considered in this dictionary
as a weapon of information warfare, in particular, the language of war is
defined as "a way of manipulating public opinion by linguistic means".

It is determined that the texts of doctrinal documents of the Russian
Federation use linguistic and suggestive technologies of persuasion without
critical analysis of information, simulation and intellectual reception.

The technology of persuasion without critical analysis of information is
used to create a false image of the Russian Federation as a democratic state
that implements traditional values, and therefore must resist the information
aggression of Western countries that are in a cultural crisis. With the help
of simulacra technology, an alternative reality is being built, in which all
Russia's destructive actions are attributed to Western countries and
Ukraine. The technology of intellectual reception is used to consolidate
generalizations acceptable to the Putin regime, which are then broadcast
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through all official and media channels and form the position of Russian
citizens on the need to protect themselves from the West and Ukraine.

These linguistic and suggestive technologies are pragmatically aimed at
invading the cognitive space of the addressee — Russian citizens,
aggressively imposing a negative attitude towards STRANGERS (Western
countries and Ukraine). Military aggression is presented as a defense
against Western encroachment on Russia's sovereignty and territorial
integrity; Russia's invasion of Ukraine is presented as an unresolved
regional conflict. As a result, the recipient of the information does not
identify the substitution of reality, the pragmatic result of which is the
support of Russia's military aggression in Ukraine.

Keywords:  discourse  analysis, linguosuggestive  technology,
linguosuggestive technique, linguistic marker, concept, conceptual picture
of the world, narrative, thematic group.

Information about the author: Karnaukh Serhii Vasyliovych — Chief of
Staff, Deputy Commander of a separate mechanized brigade, PhD student,
Department of Strategic Communications and Applied Linguistics, National
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JlinrsocyrectuBHuit BB P® Ha 1inboBi ayaurTopii sk BIacHoOl
JepKaBW, TaK W IHIIMX KpaiH Mae CHCTEMHHH CTpaTeTiqHHui
XapakTep, 3aKIaiAcHWH Yy KepiBHUX HOokyMmMeHTax P®. Ile
peamizyeTbcsi Y BHPOBAPKEHHI JECTPYKTUBHOTO CTPATEridHOTO
HapatuBy "Omouena eopocamu (kpainu 3axooy, Vkpaina) Pocia
egpexmugno  npomucmoimv  cnpobam  306HiwHL020 mucky” 1
IPYHTYETHCS Ha TOHATTEBOMY amapaTi iHdopMmauiiHOi BiifHH, IO
(bikcye  AeCTpyKTHBHY cUcTeMy IiHHocTei. lLleid  amapar
chopMoBaHHil y BIHCHKOBO-TIONITHYHOMY IUCKYpci PD o mouatky
MMOBHOMACIITA0HOTO BTOPTHEHHS B YKpaiHy 1 3adikcoBaHWA Yy
cinoBHUKY "BiliHa 1 MEp y TepMiHaX Ta BH3HAUCHHSAX'" 3a 3arallbHOIO
penakmietro Jl. Porosina [6], KOMAIITHROTO 3aCTYITHUKA TOIOBU YPSIY
P® i renepanbHOro nupeKkTopa Aep>KaBHOI KOpHOpaLii 3 KOCMIYHOT
nisutbHOCTI "Pockocmoc". 13 23.09.2023 p. /1. Porosina npusHayeHo
T.3B. "ceHaTtopoM P®-mpencTtaBHUKOM BiJi BUKOHABYOI BIIAJH B
3armnopisbkiil 00nacTi", Mo € CBiAYCHHAM po30yI0BH 3arapOHUIIBKOTO
muckypcy PO sk Tammy conianbHOT TOBEIIHKH.

CIoBHUK 3aKpIIIIOE MIOHATTEBUHA anapat iHGOpMAaIiifHOI BiifHU B
KOHIIENTYyaJIbHIA POCIACHKIH KapTuHi CBiTy. JIiHTBOCYrecTHBHI
TEXHOJIOTil y LbOMY CIOBHHUKY pO3IJSIIAIOTBCA  AK  30pos
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iHpopMaLiifiHOi BiliHH, 30KpeMa MOBa BiilHM BH3HaueHa K "cmocid
MaHIMyJISAIil CyCIiIBHOIO TYMKOIO JIIHTBICTHYHUMU 3acobamu” [6].

Huckypc-ananiz cnoBHuka JI. PoroziHa 1 IOKTpHWHAIBHHUX
JIoKyMeHTiB PD nMOBiB CHCTEMHICTH JIIHIBOCYTE€CTUBHOTO BIUIMBY Ha
pi3HI THIM aJpecaTiB — BHYTPIIIHI, 30BHINIHI IIJIbOBI ayaUTOpiil Ta
[TBOBI ayAUTOPii THAMYACOBO OKYIIOBaHUX TEPHUTOPid Ykpainu. Taxk,
y CIIOBHUKY IHGhopmayitiny @iliHy BU3HAUYCHO SK 1HTEHCHBHE
MPOTHOOPCTBO B iH(OPMAIITHOMY MPOCTOPI 3 METOK JOCSTHEHHS
iHpopMaLliifHOi, TICHXOJOTIYHOI Ta  iJCONIOTIYHOI  IepeBar,
3aMOMisiHHA MKOAW iH(GOpMaliiHUM cUcTeMaM, [polecaMm Ta
pecypcaMm, KPUTHYHO BaXIJIMBUM CTPYKTypaM Ta 3acobam
KOMYHIKaIlii, MiIpUBY MOJITHYHOI Ta COIIAIIEHOI CHCTEM, a TaKOXK
MacCOBAaHOTO TICUXOJIOTIYHOTO 0OPOOIIEHHST 0COOOBOTO CKIIamy BIHCHK
Ta HaceneHHs" [6].

HoktpuHaipHi  AokyMeHTH  P®  neramiszyloTb  BUMIipH
iHpopMaLiiHOl BifiHH, 10 HIOWTO BeAyThb iHIII AepxKaBH 100 PO.
Jns mporo BUKOPUCTAHO HU3KY JIHIBOCYTE€CTUBHHX TEXHOJIOTIH,
30KpeMa TEeXHOJIOTiF0 TIepeKOHaHHA 0e3 KPUTUYHOTO aHaji3y
iH(popMmartii, TEXHOJIOTII0 CUMYJISIKpH3aIlii, TEXHOJIOT1I0
IHTEJIEKTyJIbHOI PETIeIIIii.

Jlineeocyeecmuena mexnono2is NepeKoHauHs 6e3 KpumuyHo2o
ananizy ingopmayii "TpyHTY€ETHC Ha 30UTBIIEHH] 00CsTy iH(pOpMaIii
Opo NEBHUH MPOAYKT, HAa INEpeOUIbIICHHSX, 3iCTaBIE€HHI HOTro
nepeBar i3 HeOOJIKaMM IHINMX; HA 3a34ajeriib MiArOTOBICHUX
nuTaHHsIX 1 BimnoBiaax" [2, ¢. 97]. CtBoproeTbess xubHui 00pa3 PD
SIK ICMOKPATHUYHOI JIEP:KaBH, 1110 BIPOBAKYE TPAJULIKAHI I[IHHOCTI,
a TOMy Ma€ TIPOTHCTOATH iH(hOpMaIliiiHii arpecii 3aXiTHUX KpaiH, sKi
mepeOyBarOTh Y KOHCINIEHTANBHIN Kpu3i: "Hamimunacs menoenyis
nepemiujenHs 0EHHUX Hebe3neK | OEHHUX 3a2po3 6 THhopMayitiHuLl
npocmip i eHympiwHio cgepy Pociticokoi Dedepayii. ... Ha nesHux
HanpsmMKkax  B60€HHi  Hebesneku 01 Pociiicekoi  Dedepayii
nocumoromscs” [8, u. ll, 11]; "Hanaou cmanu 30iticniosamucs i3
3aKOPOOHY, Yepe3 WO BUABILEHHS KOHKPEemHO20 Cy0'ekma amaku —
matice nemoscauge szasdanna” [9, m. ll, 11]; "Iesni Oepoicasu

Hazusaroms Pocito 3a2po30t0 ma Hagimb GilicbKOBUM NPOMUBHUKOM"
[7, o 11, 17].
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BinOyBaetbcst  cumynakpusayis AiHCHOCTI — BHOYIOBYEThCS
ATbMEPHAMUBHA peanbHicmb-nepegepmeHs, B SIKid yci JeCTpyKTHBHI
nii  P®  mpunmcyrotbes  KpaiHam  3axomy  Ta  YKpaiHi.
Jlinesocyeecmugna mexHono2isa cumynakpusayii BIPOBAIKYETHCS
TaKAMU TEMATUIHUMH TPyTIaMu:

e "KOHCIli€HTabHA KpW3a 3axiHUX KpaiH': kpuszu 3axioHol
nibepanvHoi mooderi;

e "ONO3UTHBY 3 BUPAKEHOIO €MOI[IHHOI0 CKJIaJ0BOK YaCTHHO"
(mpunucyBaHHA JECTPYKTHBHHX [iif, mo pobuts PO, iHmUNM
IepkaBaM 10 BITHOIIEHHIO JO caMmMoi  KpaiHH-arpecopKu):
timogipnocmi  po3eé'sazannn  npomu  Pociiicokoi  @Dedepauii
eeuKomacwimaouoi  GillHU; HA NEGHUX HANPAMKAX  BOEHHI
Hebesnexu  oaa  Pociiicokoi  @Dedepauii  nocunwwmyca;
npogoosmvcs  IHpopmayinHi  Kamnauii, CcMEOPeHi  3a0is
dopmyeanna eopoixncozo oopazy Pocii; nuzkoro kpain pobaamocsa
CHpPOOU YINeCNPAMOGAHO20 PO3MUBAHHA MPAOUYIUHUX YIHHOCME,
CHOMBOPEHHA C8IMO0BoI icmopii, nepeziady no2nadie Ha poivb i
micye Pocii y Hill, peabinimayii Gawuzmy, po3nani08aHHA
MINICHAYIOHANLHUX | MIDICKOHDeCTUHUX KOHpAIKmIs,

e ‘"emouiiiHi 3anepevyeHHs . Pociiicoka Dedepayis
HEOOIPYHMOBAHO 36UHYSAYUYEMbCS, NPOBOOIMbCsL  IHOpmauinni
Kamnanii, cmeopeHi 3a0na hopmyeannsn eoporcozo oopazy Pocil.

TakuMm 4MHOM, y NOKTPHHAIBHUX JAOKyMeHTax P® BinOyBaeTbcs
CIIPOIICHHSA, TPHUMITHBI3alisl KapTHHH CBITY, '"BHOYIOBYBaHHS
IpaBIy HA HETPaBIi, 0 JOPiBHIOE moBiiHiMi Hempasai” [1, ¢. 293].
3 1mi€l0 METOI BUKOPHUCTOBYIOTHCS JIHTBICTHYHI MapKepu
KOHIIENTYaJIbHOT OITO3HIIi1 CBOI (Pocis Ta ii coro3nmku) — YYIKI
(kpainm 3axomy, VYkpaiHa), 1m0 Xapakrepuszyiorb P® Ta ii
NPOTUBHUKIB., PD: mpaduyivini yinnocmi, eacoma porv y ceimosii
icmopii, 0OMpPUMAHHS MIdNCHAPOOHUX 30006's3aHb. 3aXiTHI KpaiHw,
Vkpaina: xpuza, pos3se'sa3auHsa GiliHU, POZMUBAHHA MPAOUYIIHUX
yinnocmetl, Ccnomeopenus icmopii, peaodinimauyii  pawuzmy,
PO3NANIOBAHHIA MIJICHAYIOHANLHUX T MIJICKOHDeCTUHUX KOHDAIKmMIE.

3aBiaHHsS JTIHTBOCYTECTUBHOTO BILUIMBY — (popMyBaHHS OaxkaHOI
MOBEAIHKM Ta 3MiHa CHUCTEMH LIHHOCTEH LILOBUX ayauTopid. "SIk
KOMYHIKaTHBHAa TEXHOJIOTiSl CYTeCTisl Ma€ HEHTpalbHUH XapakTep, il
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MO3UTHBHICTh UM JECTPYKTUBHICTH BU3HAYAETHCS METOIO, LUISIMH Ta
pe3yiapTaToM KoMyHiKatuBHHX fHiii" [2, ¢. 81]. BusHaueHHs 3aBIaHb
iHpopMmaniitHOi BiffHM y cnoBHHKY /Jl. Porosina cmiBmagae i3
3aBIAaHHSIMH JECTPYKTHBHOTO JIIHTBOCYTECTUBHOTO BIUMBY: "B
i0eonociuniil cghepi cmasumobcsa 3a80anHA posmumu Qinocogcoki ma
MemoOono2iuni 3acadu Ni3HABANLHOI OifIbHOCMI HAPOOY Oepicasu-
NPOMUBHUKA, NOCIAMU Y U020 CGIOOMOCMI Xaoc, no3oasumu
BNEGHEHOCT ) CBOEMY  MAUOYMHbOMY,  3aNPOBAOUMU  XUOHI
exoHomiuni ma mopanvii Hacmanosu" [6]. JIOKTpUHATBHI JOKYMEHTH
P® cepen 3aBmanp 13 3a0e3neucHHs iH(oOpMaiiiHOT Oe3neku
BU3HAYAIOT, W TOTEpPEeHKEHHS JIIHTBOCYTeCTUBHUX BIUIMBIB, IO
nependavae  "posgumox  cun  ma  3acobie  iHghopmayilinoco
npomucmosuna” [8, . 1ll, 46, B]; "meimpanizayiro ingopmayiiino-
ACUXONOSIYHO20 BNIUGY, Y MOMY UUCH CHPAMOBAHO20 HA NIOPU8
ICTOpUYHUX OCHO8 mMa NAMPIOMUYHUX MPAouyill, No's3aHux i3
saxucmom Bimuusnu” [9, .1V, 21]; "mpomudiro euxopucmanmio
ingopmayitinol inghpacmpyxmypu Pociiicoroi Deoepayii
eKCmpeMiCMCoKUMU ma mepopuCmuyHUMU opeanizayismu,
cheyianbHuMu  Cysxcoamu ma nponazanouCmcbKUMU CMPYKMYpamu
iHO3eMHUX Oepocad 015l 30ICHeHHsT OeCMPYKMUBHOZ0 THEHOPMAYitiHO20
enaugy Ha epomadsan ma cycnineemso” [7,n. IV, 57, 11].

HaBeneni npuknmaaum moOymoBaHi Ha  JIHTBOCYT€CTHUBHIN
TeXHONOTil  inmenexmyanvuoi  peyenyii, 1mo "Oa3zyeTbcs Ha
KOTHITHBHO-IIPATMATUYHOMY MEXaHi3Mi NepedMaHHS 1 MPUUHATTA
0c000F0 TOTOBHX JYMOK 1 CyKeHb (iHIMX oci0, Menia, Tomo), o B
HO/aJbIIOMY 3MIHIOIOTh MOBEAIHKY ocoou" [2, c¢. 92]. lokTprHaNbHI
JokyMeHTH P® 3akpimumoroTe nmpuitHaTHI i pexxumy B. [lytina
y3arajgpbHEHHS, 110 TOTIM TPAHCIIOIOTHCS 3a BCiMa OQIIMIHHUMHA i
MEIIMHIMHA KaHaJaMH 1 (QOPMYIOTH  BIIOBIMHY  MO3UILIO
TPOMAJSHCBKOTO  CYCIIIJIbCTBA IOJMO 3aXUCTy Bim  "enausy,
... CHPAMOBAHO20 HA NIOPUE ICMOPUYHUX OCHO8 MA NAMPIOMUUHUX
mpaouyiu, nog'sizanux iz 3axucmom Bimuusnu". Takuii KOTHITUBHUN
"mepeBepTeHp" 3a0e3neuye CHpUiiMaHHS BHYTPIIIHIMU IUJTLOBUMH
aymuropismu P® indopmariiiHi BifHM SIK 3aXHCTy BiJl 30BHIIIHIX
BOPOTiB — Kpaid 3axomy Ta YKpaiHu.
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Y cnosuuky [I. Porozina BuzHaueHO (OpMH BeICHHA
iH(popMarifiHol BiiHU (6opoThOM): "nponaeanoa i
KOHmMpHnponazanoa,  azimayis,  NOWUPEHHA  Yilecnpamo8aHoi
inpopmayii abo OJesingopmayii, ideonociune 00pobaeHHs at00el,
nposedenns  i0eonociunux — ougepcii,  npomudii  GIUCLKOBO-
i0eonociunuM  3axX00aM NPOMUBHUKA, 30IUCHEHHS CNneyiaibHUX
IHGOPMAYITIHUX Ma NCUXONOSTYHUX ONepayill, 3a €OUHUM 3A0YMOM,
HA KOpUucms MAuOYMHIX 6eIUKOMACUMAOHUX BILCbKOBUX onepayill
ma docsienenns ix yineul"; «enpoeadcents acenmypu enausy y 3MI
npomubopyoi  Oepoicasu  00380JAE  MAHINYTIO8AMU  CYCNITLHON
ceidomicmio Hapody, 3acmocosyeamiu Chneyianvbhi 3acodu 1oco
"sombOysanusn"»; "opeanizayis "xeposanux kpus", ouckpedumayis
HOMIMUYHO20 — KePIGHUYUMBA NPOMUBHUKA,  IHIYil08AHHS  cepeo
HACeNeHHs  0epiHCcasu-npomueHUKa  HeB800BOIEHHS,  3A80PYUIEHD,
NAHIYHUX HACMPOi8, a OesaKUX BUNAOKAX 2SPOMAOAHCHKOI GitiHu';
"npuxoeyeanna  yinei ma  macwmabie  GiliHu  (nepedycim
3a2apOHUYbKOL,  HeCcHpaseoausoi) 3 Memoil  0CiabneHHs
AHMUBOEHHUX HACMPOI8 y CB0IX KpaiHax ma cmeopenHs obpaszy
sopoza & 0cobi depacasu-npomuenura’ [6].

VYci 3a3HadenHi ¢GopMH MAarOTh JIIHTBOCYTECTHUBHE IIIIPYHTS, IO
«O03801€  MAHINYIO8AMU  CYCHIIbHOIO — CGIOOMICMIO  HAPOOY,
3acmocogysamu  cneyianvui 3acobu tioeo “zombOysanns’» [6].
JoktpuHanbHi gokymeHTH P® nerami3yroTh MeXaHi3MH BEICHHS
iHpopMaliiHOi BiffHM, B HHUX JIIHTBOCYT€CTHBHI TEXHOJOTIi
JIeTaIli3yl0ThCs JIIHTBOCYTECTUBHIMH TeXHIKaMHu [5], cipsMOBaHMMHU
Ha OOIPpYHTYBaHHS JIECTPYKTHUBHOI iHQopMamiiHOi IisUIbHOCTI
KpaiHH-arpecopku K CIpaBeUTMBOI OOpOTHOM 3a 30eperKeHHS
CyBEpEHITEeTy JepKaBH, 30KpeMa:

1. Hamip. BinOyBaeTbcs mepeMWUKaHHS yBaru ajpecata Ha
3aBmaHHA a0o Hamip, NPUXOBaHWK 3a IEepPeKOHaHHSM. BoeHHa
noktpuHa P® cepeq OCHOBHMX BHYTpIIIHIX BOEHHHX 3arpo3s
BU3HAYAE "0) OLAIbHICMb MEPOPUCTNIUYHUX OP2AHI3AYIll A OKPEMUX
0Cib, CNPAMOBAHY HA NIOPUB Cy8epeHimemy, HOPYUEeHHs. EOHOCMI Mma
mepumopianvroi yinichocmi Pociticoxoi @edepayii; 8) disnvHicmo 3
iH(hopMmayitiHo2o0 6NIUBY HA HACENleHHs, Hacamnepeo Ha MOI0OUX
2POMAOAH KpaiHu, W0 MAE€ HA Memi niopue iCMmopuyHux, OyXO8HUX
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ma nampiomuunux mpaouyin y eanysi saxucmy Bimuusnu;
2) NPOBOKYBAHHA MINCHAYIOHANLHOT MA COYIANbHOI HANPYICEHOCI,
excmpemizmy, po3nan08anHs emHiuHoi ma peniciinoi Henasucmi yu
sopoxcreui” [8, m.lIl, 13]. VYmara anapecara (rpomamsan PO)
MePEMUKAETECS Ha HEOOXITHICTh BIHCHKOBHX 3aXOMiB  3aJIs
3amo0iraHHs 3a3HaueHWM 3arpo3aM, THM CaMHM BigOyBaeThCs
KOTHITUBHUH 3CYB: arpecis IpoTH IHIIUX JIepKaB, 30KpeMa YKpaiHu,
CIIPUMMAETHCSA aIPECATOM SIK 3aXUCT CBOEL KpaiHU.

2. Ilepesusnayenns. CIOBO 4YM  CJIOBOCHOJYYEHHS, MIO
BUKOPUCTOBYEThCS Y (DOpMYIIOBaHHI TMEPEKOHAHHS, 3aMiHSIOTHCS
HOBHUM CJIOBOM / CJIOBOCTIONTYYEHHSIM, SIKE O3HAYAE IIOCh CXOXKeE, aje
Ma€ IHIIy KOHOTaIlito. '"3abesneuenns i 3axucm HAYIOHATLHUX
inmepecie Pocilicokoi ®edepayii 6i0 306HIWHIX [ GHYMPIWHIX
3aepo3, 6 MOMy HuChi, 6i0 HeOpyduCcHix Oill iHozemHux Oepoicas” [T,
n. Il, 15] — arpecis P® nporu VYkpainum; "3 memorw ompumanms
nepegaz HuU3Ka oOepacag 30ilicnioe Ha Pocito ma ii napmwuepis
giokpumuti norimuunuti ma exowomivnui muck” [7, m. ll, 16] —
CaHKIi1 3axiqHuX Kpain npotu PO, mos's3aHi 3 arpeciero B YkpaiHi;
"gi03Hauaemocss menoeHyis 00 3pOCMAHHI 8 3aKOPOOHHUX 3Ac00ax
Macosol inghopmayii obcszy mamepianis, wo MiCmMsms yYnepeorCcemy
oyinky depoicasnoi nonimuku Pociticokoi @edepayii™ [9, n. 111, 12] —
kputuka arpecii PO mono Biitnm B VYkpaini; "ecmanoénenus y
Odeparcasax, cymixchux 3 Pocilicokoro ®@edepayicro, pesicumis, y
MOMY HUCHL 8HACTIOOK NOBANCHHS JIeCIMUMHUX OPEAHI8 0epICABHOL
610U, NOIIMuUKA AKUX 3a2podicye inmepecam Pociiicokoi @edepayii™
[8, m. II, 12, H] (ogHa 3 BoeHHHMX 3arpo3a s P®) — moBaneHHS
Bnaan B. SlnykoBmua B VYkpaiHi, Buxim Hamoi /[epxaBu 3-min
KOHTpoto POD.

3. Hacnioku. YBara azapecaTa CHpSIMOBYETHCS Ha Ti TO3WTHBHI
a00 HeraTHBHI HACTIIKM TEpeKOHaHHS a00 BU3HAYEHOTO HUM
y3arajdbHEHHs, SKi 3MIHATb 1¢ MepekoHaHHs. "llocridosHa
peanizayis 60€HHOI noaimuku 3abezneuye 3axuwjenicme Pociticoxoi
Dedepayii 6i0 6ocHHUX Hebe3neKk ma 8iUCcbKosux 3aepo3. Epexmusno
NPURUHAIOMbCA  CHPOOU  306HIUHBO20 6MPYYAHHA Y GHYMPIUIHI
cnpasu Pociiicoroi @eoepayii” [7, m. Il, 12] — arpecist mpotu iHIIHX
JepKaB, 30KpeMa YKpaiHH, TPaKTYETbCS SIK HACIIIOK 'cnpobu
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308HIUWHbO20  eémpyyaHHs y  eHympiwni cnpasu  Pociticoxoi
Dedepayii”; "V Boeuniii doxmpuni ¢iobumo siodanicms Pociiicoxol
Dedepayii GUKOPUCMAHHIO ONs1 3AXUCMY HAYIOHANbHUX [HMepecis
Kpainu ma inmepecie ii COIO3HUKI6 GIUCLKOBUX 3AX00i8 juue Nicis
BUYEPNAHHA Modcusocmeti 3aCcmMocy8aHHsa NONIMUYHUX,
OUNTOMAMUYHUX, NPABOBUX, eKOHOMIYHUX, IHPOPMAYTUHUX MA THUIUX
IHcmpymenmie HeHacunbHuybkoco xapakmepy" [8, m.l, 5] —
PO3B'sA3aHHS MOBHOMAcCIITAOHO BIHM B YKpaiHi TpakTyeTbCs SIK
HACNIIIOK BHYEpIAaHUX HEBIHCHKOBUX MOXIHUBOCTeH; "Hapasi
PO3N00IN Midc Kpainamu pecypcie, HeoOXIiOHUX Osi 3a06e3neyeHHs
besneunozo ma cmanoeo QyHKYioHysanusi mepedci Inmepnem, He
0o3601A€  peanizyeamu  ChnilbHe CHpagedluse, 3ACHO8AHEe HA
npunyunax 0ogipu ynpaeninua numu' [9, 1. 111, 19] — pesymbratom
BOTO TIOJIOKEHHsI CTajo OnokyBaHHS B P® Hu3kmM iHTEpHET-
pecypcis, 30kpeMa YouTube.

4. Konxpemuzayis, abo "sidoxpemnenns". IleBHe mepeKOHaHHS
3MIHIOEThCS 200 MOCHITIOETHCS Yepe3 "'po30UTTs" HOro eneMeHTIB Ha
MEHII YaCTHHU. Y JOKTpHHaX P®D KOHKPETH3YIOTHCS OKpEeMi 3arpo3u
HAIllOHAJIbHIA Oe3IIelli, CTBOPIOEThCS KapTHHA TOTAJIbHOI HEOE3MeKu
mst Pocii Big kpain 3axomy Ta Ykpainm ("mepumopis Oeporcasu,
cymizicnha 3 Pociticokoio  @edepayicro ma i corosnuxamu"):
"HaseHiCMb  (BUHUKHEHHs]) ocepedKie ma eckaiayisi 30pOouHUX
KOH@IKmMie Ha mepumopisx oOepoicas, cymigicHux i3 Pociticbkoro
Dedepayicio ma il COHUKAMU, PO32OPMAHHA  (HAPOULYBAHHS)
BILICOKOBUX KOHMUH2EHMIB [HO3eMHUX Oepocas (epyn Oepoicas) Ha
mepumopisx oepoicas, cymixchux 3 Pociticokoro Dedepayicio ma it
COIO3HUKAMU, G MAKONC Y NPULe2IUX aK8amopisx, y momy yucii ons
nonimuuHo20 ma 6iicbko6020 mucky na Pociticeky Pedepayiio” [8,
. 1L, 12, i]; "... menoenyia 0o 30inbwenHs y 3apyoisxcrhux 3acodax
Macogoi ingopmayii 0bcazy mamepianis, wo Micmsams ynepeoricery
OYiHKy Oepoicasnoi norimuku Pociticokoi @edepayii. Hapowyemuvcs
inghopmayitinuti énmue Ha nacenenns Pocii, nacamneped Ha Mon00b, 3
Memoi0 pO3MUBAHHS MPAOUYIIIHUX POCTICHKUX OYXOBHO-MOPATLHUX
yinnocmeu" [9, . 111, 12]; "... cnpobu yinecnpsamosarnozo posmueanHs
MPAoUYItHUX YiHHOCMell, CHOMBOPEHHS C8IMO0BoL icmopii, nepeensdy
noenadie Ha ponv i micye Pocii y will, peabinimayii gawusmy,
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PO3NATIOBAHHA MINCHAYIOHALHUX [ MIJICKOHpECIUHUX KOHGAIKMIE.
... IHpopMmayitini Kamnawuii, cmeopeHi 3a01 HOPMYSaAHHS BOPOACO20
obpazy Pocii" [7, 1. 11, 19].

L cyrecTuBHa TeXHiKa CIPsIMOBaHA Ha (OPMYBAHHS BOPOIKOTO
craBlieHHs anpecata (rpomansH PD) mo kpaim 3axomy Ta Ykpainwm,
BiOYBA€ThCS IIUIECIPSIMOBAHUHM BIUIMB 13 METOIO 1I€OJIOTIYHOTO
MiAKOpEHHS POCIHCHKOr0 HACEICHHS HAa KOTHITUBHO-IIParMaTUIHOMY
HiATPYHTI CTpaxy i HEHABUCTI.

5. Vzaeanvuenns, abo "06'eonanns”. Konuenryanizyerbcs oOpa3
Bopora (kpaiHum 3axoay Ta YKpaiHu) 1 cuTyamis T1J100ajIbHOT
Hebe3neku st PO. JJokTpuHU BU3HAYAIOTH TaKi INI00AIbHI 3arpo3u
HamioHaNbHIN Oe3meri Pocii: "... écmanoenenns y Oepoicasax,
cymiocuux 3 Pociticoxoio @edepayicto, pexycumie, y momy qucii
BHACNIOOK NOBANICHHS JIeCIMUMHUX Op2aHie OepicasHoi 61adu,
nonimuka akux 3azpoxcye inmepecam Pociiicokoi @edepauii” [8,
. I, 12, H]; "... npacnenna oxkpemux oepicas suKopucmogysamu
mexHoN02iuny nepeeazy 071 OOMIHY6AHHA 6 IHopmayiiinomy
npocmopi” [8, n.lll, 19]. "Hecmabirbnicmo y ceimi, wo
HOCUTIOEMbCA, 3POCIMAHHA  PAOUKATbHUX MA  eKCMPeMIiCHCbKUX
HACMPOI8 MOXCymb npu3gecmu 00 CHPOO eupiwiumu Hapocmaroui
MidcOepIHcasHi npomupiuua 3a paxynoxK NOUWIYKY GHYMPIUWLHIX i
308HIWIHIX 60PO2i6, 00 PpYUHYGAHHA EKOHOMIKU, mMpPaouyiitnux
yiHHOCmel ma i2HOPY8AHHT OCHOBHUX Npas i ¢80600 modunu" [7,
. I, 8]. 3arposu y3arampHIOIOTHCS KoHIETOM [JIOBAJIBHA
3AI'PO3A JIJIA POCII nns nepexoHaHHs ajipecaTa y HeoOXiJHOCTI
3axucTy Pocii BiJi 30BHINIHIX BILTUBIB.

6. 3mina posmipy ¢peiivy. B nmokrpuHax BinOyBaeThCcs 3MiHA
po3MipiB (peliMiB I TEpeKOHAHHS ajpecata B HEOOXiTHOCTI
arpecuBHuX nii P® abo mopymieHHI JOEMOKpaTHYHHX HOPM

cycmineHoro kuTTs. Tak, ¢pefim 'SnepHa 30pos — YHHHHK
3anobiranHs SIIEPHUX KoH]TiKTIB" ("Aoepna 36pos
3AnUMaAmMUMEmsbCa saxcnueuUM YUHHUKOM  3QNn00i2aHHA

BUHUKHEHHIO SIOEPHUX  GIUICLKOBUX KOHGQIIKMI6 mMa BIlCbKOBUX
KOHGhNIKMI6 13 3ACMOCYS8AHHAM — 36UYMAUHUX 3AC00I8  NOPA3KU
(senuxomacwmabnoi esitinu, pezionanvhoi einu)" [8, mw. I, 16])
po3muproeTbes A0 ¢perimy PO 3ammmrae 3a coboro mpaBo
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BUKOpUCTaTH saepHy 30pow” ("Pociiicbka Dedepayin 3anumae 3a
cobo10 npaso 3acmocysamu sA0epHy 30pol0 Y 6ionogiob Ha
3acmocysanns npomu wei ma (a6o) il col3HUKI6 A0epHOL ma THULUX
6u0i8 30poi Macosoi nopasku, a maxodxc y pasi aspecii npomu
Pociiicokoi @edepayii’ i3 3acmocysannsam 36udatinoi 30poi, koau nio
3aepo3y nocmasnene came icHysannsa oepoicasu’ [8, m. 111, 27]). Leit
¢peiiM MOKe PO3MHUPIOBATUCS 1 B MOJANBIIOMY, OCKUIBKH
XapakTepUCTUKU CHUTyawii "konu nid 3aepo3y nocmasnene came
icHyeanHsi Oepoicasu” y JOKTPUHAX HE MPONMCAHI, BIAMOBIIHO, IS
CUTyallil MOXE TPAKTYBAaTUCSA 3aJICKHO BIJ MparMaTH4HO-
KOTHITUBHOT YCTaHOBKH JijiepiB PD.

Y Jokrpuni indopmariiaoi 6e3neku PO BUKOPUCTAHO CYTECTUBHY
TaKTUKYy 3BYKeHHs (peiiMy "Buxopucranss iHTepHery". Sk omHy i3
3arpo3 JOKTpHUHA BU3HAYA€E '"posnodin midxc Kpainamu pecypcis,
HeoOXIOHUX  On1  3abe3neueHHs  Oe3neuHo20  ma  CMAL020
@ynryionysanns mepesici lnmepnem, He 0036075€ peanizyeamu CHilvbHe
Cnpageonuse, 3aCHOBaHe HA NPUHYUNax 0oeipu ynpaeninus Humu" [9,
m. III, 19]. OguuMm 13 HanpsMKIB 3a0e3nedeHHs iHPOpMaIlifHOT Oe3neKku
aBTOpH JOKTPHHU BOAYaIOTh ' PO3GUMOK HAYIOHANLHOI  cucmemu
VAPQGIAHHA POCICcbKUM ceamenmom mepedici Inmepuem” [9, . IV, 27],
0 TPH3BEIO B pe3yNbTaTi JO TPUHHSATTS T.3B. 3akoHY P® mpo
"cyBepeHHuil iHTepHET (HedopmarpHa Ha3Ba DenepaabHOrO 3aKOHY
Bix 01.05.2019 p. Ne 90-03 "IIpo BHeceHHs 3MiH y DenepalibHUi 3aK0H
«[Ipo 3B's130K" 1 Penepansuuii 3akoH "[Ipo iHdopmariro, iHpopMariiHi
TeXHONOTiT Ta 3axucT iHpopMmarii’) Ta mnepeabdayae CTBOPEHHS
HaIllOHAJIEHOT CHCTEMHU MapIpy TH3aIlii iHTepHET-TpadiKy,
IHCTpYMEHTIB IIEHTPAJIi30BAaHOTO YIIPABIIiHHS, TOOTO KOHTPOJb HAaj
IHTEPHETHOI0 KOMYHIKAIIIEIO B KpaiHi.

7. Mooenv csimobauenna. Y poktpuHax P® cTBOprOETHCS
KOHIIENTyaJlbHA KapTWHA CBiTy, 3TiAHO 3 Kol Pocis wmae
3axHILATHCS BiJ 30BHIIIHIX BOpOriB — KpaiH 3axony Ta YkpaiHu.
3arpo3r BU3HAUYAIOThCA 32 PI3HUMU HaNpsAMKaMH: BOEHHHM
("Hapowyeanns CUN08020 nomeHyiany Opeanizayii
Hisniuvnoamnanmuynoeo odocoeopy (HATO) ma wnadinenns it
2N00aNbHUMU DYHKYIAMU, WO peanizyiomscsa 3 NOPYULeHHAM HOPM
MINCHAPOOHO20 NpaAsa, HAOAUdNCEeHHs BilicbKo8oI IH@pacmpykmypu
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kpain- unenie HATO 0o kopoonieé Pociiicekoi @edepayii, y momy
YUl WasAXom nooanvuiozo posuwiupenns onoxy" [8, n. I, 12, a]);
iHpopmariiino-rexuaiaauM  ("HapowyysanHns HU3K0I0  3apYOINCHUX
Kpain — mooicaueocmetl  iHGOpMayiiHO-MexXHIYH020  6NAUBY  HA
ingpopmayitiny ingppacmpyxmypy y eiticokosux yinax" [9, m. 11, 11]);
posBimyBanpHUM (“nocunroemvca  OisnbHicmb  opeanizayitl, AKi
30TICHIOIOMb  MEXHIYHY PO36IOKY WO000 POCIICOKUX O0ePHCABHUX
OpeaHie, HAyKosuX opeaHizayili ma RNIONPUEMCME 0DOPOHHO-
npomucnogoco  komnaexcy" [9, . lll, 11]); indopmarmiitHo-
ncuxonoriunuM  ("Hapowyyemovcs  inghopmayitinuii  énaus  Ha
Hacenenns Pocii, nacamneped Ha MON00b, 3 MeEMOI0 PO3ZMUBAHHA
MPAOUYTUHUX POCIlICbKUX OyX08HO-Mopanviux yinnocmeu'™ [9, m. I,
12]); imimkeBum ("... 36inbwenns y 3apyOidncHux 3acobax Macoeoi
iHghopmayii obcsazy mamepianie, wo Micmame ynepeoxceHy OYiHKY
depacasroi nonimuxu Pociticexoi ®@edepayii. Pociiicoki 3acobu
Mmacosoi  ingopmayii  Hanyacmiwe  3a3HAIOMb  3d  KOPOOHOM
si0sepmoi OucKkpuminayii, pociticoKum JoHcypHanicmam
CMBOPIOIOMbCSL  Nepewkoou 01 30ilicHenHs  ix  npogeciunol
oisitonocmi™ [9, mw. 111, 12]).

BunukHeHHss 3arpo3 mig  P®  JOKTpUHM  MOSICHIOIOTH
HecTaOlIBbHICTIO COLIaJIBHO-TIOJIITUYHOT cuTyarii BOPOTiB:
"[lpacnenns  kpain  3axody  30epeemu 8010  2e2eMOHIIO ...
Hecmabinouicme  y  c8imi, wo nNOCUTIOEMBCA,  3POCHIAHHAM
PAOUKATILHUX | eKCIMPEeMICICLKUX HACMPOi8 MOIICYMb NPU3Eecmu 00
Ccnpob  GuUPTWUMU  HAPOCMAIOYE  MINCOepIHCABHT  npomupiuys 34
PAXYHOK NOWYKY SHYMPIWHIX i 308HIWHIX 80p02i8, 00 PYUHYBAHHS
eKOHOMIKU, MPAOUYiliHuUX YIHHOCMel mda [2HOPYBAHHA OCHOBHUX
npag i c60600 moounu" [7, 1. 11, 19].

8. lepapxia  kpumepiie. Jlns 3akpimieHHS KOHIENTYaJIbHOI
KapTHHH CBiTy, ¢ aKTyani3oBaHo mpotucTosHEs CBOLX (Pocii Ta ii
COIO3HHMKIB) 1 emMoHi30Banux YYJKUX (xpain 3axony Ta Ykpainm),
SKi € 3arpo30ol0 HalioHaNpHIM Oesmeni P®, mnocumoeThes
MEPEKOHAHHS IIOJI0 HEOOXIJHOCTI 3aXUIIATUCS BiJ 30BHIITHHOIO
Bopora. J[ns UpOro SK BaXKIWBIII KpUTEpii HABOIATHCS HIOUTO
ICHyI0Ul  3arposu icHyBanHIO  P®D: "Hegpeeynvbosanumu
s3anumaromeca b6azamo pe2ioHanrbHux Kouaikmie. 3bepicarombcs
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meHoenyii 00 IXHb020 CUNOB020 GUPIWEHHS, V MOMY YUCTT 8
pezionax, wo medxcyioms 3 Pociiicokoio @edepayicio” [8, m. 11, 10];
"Cman ingopmayitinoi 6e3nexu ... Xapaxmepuzyemocs NOCMIliHUM
nioSUWEeHHAM  CKIaOHOCmi,  30inbuienHsM — macwmadie — ma
3POCMAHHAM CKOOPOUHOBAHOCMI KOMI'IOMEPHUX amak Ha o06'ekmu
KpumuuHoi  ingopmayitnoi  ingppacmpykmypu, NOCUNEeHHAM
PO36I0Y8aANbHOI JistibHOCMI THO3eMHUX Oepaicas wjodo Pociticbkoi
Dedepayii, a mMaKkodc HAPOCMAHHAM  3A2PO3  3ACMOCYBAHMS
IH(hopMayitiHnux ~ MexHONo2Ill 3 Memow  3aN00IAHHA — WKOOU
cysepeHimemy, mMepUMOPIaibHill  YilicHocmi, NOAIMUYHIL ma
coyianvuit cmabinenocmi Pociticokoi @edepayii” [9, m. 111, 16].

9. Cmpameeia  peanvHocmi. BimnosimHo 1o CTBOPEHOI
KOHIIENITyalIbHOI KapTUHU CBITY Ta iepapXii "'3arpo3nuBux" KpUTEpiiB, y
JIOKTpUHAX BHOYIOBYEThCS CTpaTeris peambHOCTI, IO Iepeadayae
BUPOOJICHHST CTpaTerii 3aXWCTy BiJ 3arpo3, MO MOTCHIIHHO IOITyCKae
MIPEBEHTUBHY arpecito: ... He3g8adcaiouu Ha 3HUINCEHHS UMOBIPHOCMI
posg'azanns npomu Pociiicoxoi @edepayii seruxomacuimabroi 8iiinu,
HA NeBHUX HANPAMKAX 6iiCbK08I Hebesneku oas Pociiicvrkoi Dedepayii
nocumoiomocs”™ [8, m. I, 11]; "Cmpameziunoio memoio 3ab6e3neuenns
inpopmayitinoi Oe3nexku 6 2any3i 0OOPOHU KPAIHU € 3AXUCI HCUMMEBO
BAMNCIUGUX [HMepecie ocobucmocmi, Cycniibcmea ma 0epxcasu 6io
BHYMPIWHIX MA 308HIWHIX 3A2p03, NOB8'SA3AHUX (3 3ACMOCYSBAHHAM
iHOpMayiliHUX MeXHOA02TU Y BIUCbKOBO-NOIMUYHUX YINAX, ... Y MOMY
yucai 3 Memoio 30IUCHeHHs 60podcux Oill ma akmie azpecii,
CNPAMOBAHUX HA NIOpU8 cysepenimenty, NOPYWEHHS MePUMopianrbHol
yinicnocmi Oepoicas i 3aepo3y MIJNCHAPOOHOMY Mupy, Oesneyi ma
cmpameeiuniti cmabinenocmi' [9, n. IV, 20]; "Huska depoicas nasusae
Pociio 3aepo3oi0 ma nasimo 6ilicbko8UM NPOMUBHUKOM. 36LMbULYEMbCS
Hebe3neka nepepoCmanHs 30pOUHUX KOHQIIKMIE Y JOKAIbHI ma
pecioHanvHi  GilIHU, Y MOMY UYUCHI 3A YYACMIO SOEPHUX OepiHas.
Kocmiynuu ma inghopmayitinutl npocmip akmueHo 0C801010MbCsl AK HOBI
cpepu sedenns siticorosux oii" [7, . 11, 12].

OTxe, BH3HAUYeHI CYreCTHBHI TEXHOJOTii Ta  TEXHIKH
MparMaTHYHO CIPSMOBAaHI Ha BTOPTHEHHS B KOTHITUBHUH TPOCTIp
azpecata (Iepmr 3a Bce — BHYTPIIIHIX IINBOBUX ayauTopiii PD),
arpecMBHO HaB's3YyIOTh HOMY HeTaTHBHE CTaBieHHA 1m0 YYIKUX
(kpain 3axomy Ta YKpaiHH), CTBOPIOIOTh POCIHCHKY KOHIIETITYyalbHY
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KapTUHY CBITy SIK albTepHATHBHY peallbHICTh, 110 Oa3zyeThCs Ha
CUMYJISIKpax-TiaMiHax. BoHH OMUCYIOTh L0 TICEBAOPCATBHICTD "SIK
MOBHY, KPHYYNly TPOTHICKHICTE PEATBHOCTI, JEMOHCTPYIOThH
Mimikpito ¢enomena mix o0'ext’ [4, c.184]. Arpecis PO
TpEACTaBICHa SK 3aXWUCT Bif nocseaunns kpain 3axody "na
cyseperimem i mepumopianvhy yinicnicms Pocii™'; BTopraeHas PO B
Vkpainy — sax  "nespezynvosanuii  pezionanvHuti  KOH@iKmM".
Anpecatn (uinboBi ayautopii P®, kpain 3axomy Ta VYkpaiHm)
MOMEPE/KAIOTLCS PO MOXIIMBICTh  CHJIOBOTO  BHUPIIICHHS
KOHQUIIKTIB "... y pecionax, wjo mesxcyroms 3 PO,

Hokxtpuan P® MoxyTh OyTH TpakTOBaHi SIK AUCKYPCUBHI TOJIT,
0 TPAHCIIOIOTE "¢ ampmuBy iH(OOPMAIIIIO PO CBIT, ONMHUCYIOTH TE,
yoro He Oyino, Hemae i He Oyme" [3, C. 158], i BIpOBaKYIOTH
cTpareriunuii HapatuB "Omouena 6opoeamu (kpainu 3axody,
Yxpaina) Pocis egpexmueno npomucmoims cnpobam 308HiUHBO2O
mucky". Sk pe3yabTaT — aapecar iHpopmauii (UiTbOBI ayanTOpii
P®) w©e imeHTHdikyloTh mWiOMIHY JiiCHOCTI, TparMaTHYHUM
pe3yIbTATOM HOTo € miaTpuMaHHs arpecii PO B Ykpaini.
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JIHIBICTUYHI TEXHOJIOI'TI ®AKTYEKIHT'Y
B IHOOPMAIIMHUX )KAHPAX CYYACHUX MACMEJIIA

Anomauyin. Y cmammi cucmemHO aHAMI3YIOMbCA  NIHEGICMUYHI
mexnono2ii gaxkmuexiney (ak npomuoii Oesinghopmayii ma eiikam),
CUHXPOHI306AHI 31 CMUNICIMUYHOIO NPUPOO0IO  IHHOPMAYIUHUX HCAHDIB
cyvacHux macmeodia. 3eaxcaiouu Ha ix OYHKYIOHATLHO-KOMYHIKAMUGHY
HEOOHOPIOHICMb, ABMOPAMU PO3PIZHEHO NPUHYUNU peanizayii ¢paxmuexiney
y mpaouyiunux i Hosux media. 3aznaueno, wo 6 iHpopmayiiHux dHcaupax
mpaouyitiHux meoia (8 2a3emHo-JHCYPHAILHOMY, MEAeBI3IUHOMY, PAOTUHOMY
OUCKypcax) (pakmuekine noe'szylomes i3 peodaKmopcvbKolo  HOMMUKOIO
3acobie macosoi ingopmayii, npogecitinor OisibHICMIO OUNTOMOBAHUX
JHCypHanicmis, NiOKOHMPOTLHUX YUHHOMY 3AKOHO0ABCMEY NPo iHpopMmayiio.
Busnaueno, wo mosi media, cucmemno npeocmasneHi gopmamu
BIpMYaNbHOI  KOMYHIKAYIl, 4acmo HIBeIooms Kamezopino asmopd,
nopywyioms  JiHilHY ~— MOOenb  IHQOpMYSaHHA,  CNUPAIOYUCL — HA
KOMYHIKAMUSHUI ephekm CeHCAYIiUHOCMI, Nepuiocmi, enamo8aHocmi, Wo 6
pe3yIbmami  NOPoOHCYE HEOOHOZHAYHICMb I KOSHIMUBHUU OUCOHAHC Y
CcnputiHammi iHghopmMayitiHo20 KOHMEeHM) .

36epHeno  00CniOHUYbKY y8azy HA CeMIOMUYHY 2emepOoeHHICHb
iHGhopMmayitiHux mekcmie i KOHMeKCmie, wo OONOSHIOE Ul YPI3HOMAHIMHIOE
Ix QDYHKYIOHANbHO-CMULICMUYHUL pecypc | NOMeHYial, aKyeHmymuu Ha
000amKosuUx —Mapkepax, NPUHYUNOBO  BAXCIUBUX, 30Kpemd, [ O
gaxmuexiney. Ilpoxomenmosano me3y o000 KOPEKMHO20 PO3YMiHHA
cMUCno60i  opeanizayii  iHGhopMayiuHux MeOliHUX NOBIOOMIICHb, sKe
3anexncums 6i0 onosux 3manv peyunicumis. Lle 0ozeonsic euznauumu
KOHYENnmyaibHO 8aiCiuee 3a60AHH A8Mopa IHOpMAayiliiHo20 KOHMeHmy —
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3 VPAaxXyBaHHAM HA36AHUX | NPOKOMEHMOBAHUX Kpumepiie AKICHO2O,
00CMOBIPHO20  IHPOPMAYIIUHO20 NOBIOOMICHHS AKMYANi3y8amu Hdad 1020
OCHO8I cnputinammsi 00'€KkmueHoi OIliICHOCMI MAC080I0 aAyOUMopIielo, uo
3MO0enoe  nodanvly —IHmepnpemayiro  (akmy, CUHXPOHI308AHO2O 3
peanvHumu nodiamu. B maxomy pasi tidemecsa makooc i npo coyianbHy
8I0N0BIOANLHICMb. He MIAbKU A8MOpi6 MeOIUHUX MeKCMI8 [ KOHMEKCmIs,
ane i peyunicHmie, siKi peanizyoms 6MOoPUHHY pe@ueKcito uooo HUuX.

V' sucnosxy 3asmaueno, wo eghexmugHicmv nepPCneKMUBHO  Oiceux
aneopummis iH@poOpMayitinoco akmuekiney 6 CyuacHux macmeodia 3mooice
HO3UMUBHO GNIUHYMU HA SIKICMb BIONOBIOH020 KOHMEHMY, WO QOPMYE MOGHY
ceidomicmb peyunienmis. 1 6 pesyiomami akmyanizyéamu KOMYyHIKAMUGHULL
pecypc, CMumiCmudHi OOMIHAHMU MeOIIHUX THQOPMAYIIHUX JHCAHPIB K
BAJICIUBOCO MA NEPEKOHAUB020 Odcepena ingopmayii npo 00'ckmusny
peanvbHicmb, WO MOOemoE YAGIeHHsA U YIHHOCMI, a MoMy 6U3HAYAE
nepcrneKmusy po3GUMKY Cy4acHO20 CYCRibCmEd.

Kniouosi cnoea. ingopmayis, oesingpopmayis, paxmuexine, @elx,
iHghopmayitini sHcanpu meoia.
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FACT-CHECKING LINGUISTIC TECHNOLOGIES
IN INFORMATION GENRES OF MODERN MASS MEDIA

Abstract. The authors systematically analyzes the linguistic technologies
of fact-checking (as countermeasures to disinformation and fakes), that are
synchronized with the stylistic nature of modern mass media information
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genres. According to their functional and communicative heterogeneity, the
principles of fact-checking in traditional and new media are distinguished in
the article. It is noted that in the information genres of traditional media (in
newspaper, magazine, television, radio discourses) fact-checking is
associated with the editorial policy of the mass media, the professional
activities of certified journalists, that are controled by the current legislation
on information. It was determined that new media, systematically represented
by forms of virtual communication, often don't mention the category of the
author, violate the linear model of informing, relying on the communicative
effects of sensationalism, primacy, shock, which as a result generate
ambiguity and cognitive dissonance in the perception of information content.

Research attention is paid to the semiotic heterogeneity of informational
texts and contexts, which complements and diversifies their functional and
stylistic resource and potential, focusing on additional markers that are
fundamentally important, in particular, for fact-checking. The authors also
comment on the thesis regarding the correct understanding of the semantic
organization of informational media messages, which depends on the
background knowledge of the recipients. This makes it possible to determine
the conceptually important task of the author of information content —
taking into account commented criteria of a high-quality, reliable
information message, to actualize on its basis the perception of objective
reality by the mass audience, which will model the further interpretation of
the fact. In this case, it is also mentioned about social responsibility: not
only of the authors of media texts and contexts, but also the recipients who
implement secondary reflection on them.

The conclusion states that the efficiency of prospectively effective
algorithms of information fact-checking in modern mass media can
positively influence the quality of the relevant content, which affects the
language consciousness of the recipients. And as a result, it actualizes the
communicative resource, the stylistic dominants of media information
genres as an important and convincing source of information about
objective reality, which forms perceptions and values, and therefore
determines the prospects for the development of modern society.

Keywords: information, disinformation, fact-checking, fake, information
media genres.
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OcraHHIM 4YacoM y KOHTEKCTI akTyalizalii TIeOoNiHrBICTHYHOI
napajurMyi B KOMyHIKATUBHO BIIKPUTOMY IPOCTOPI CIIOCTEPIraeThest
TEHJICHILIIS 10 CBimoMoi Momudikamii iHGOpPMaLiHHOTO KOHTCHTY B
Macmenia. [adopmariss sk 0a30BUM IIHHICHUNA OPIEHTHP MEMIHHOI
KOMYHIKaIlil 9aCTO HIBEIIOETLCS: BTpaya€e JOMIHAHTY 00'€KTHBHOCTI,
HaOyBarOUM 03HAK MHOKMHHOI iHTepIpeTallii pakTy B HOTo JiHIHHIN
npenmetHocTi. Ile moB'a3aHO, mepemyciMm, 13 JAWHAaMI3aIi€r0
JUXOTOMIi "TpamumiiiHi / HOBI Memia"', IO XapaKTepU3YHOThCS
KOHTPaCTHUMHU METOIaMHU, 3acobamu, KOMYHIKaTUBHHMU
CTpaTeTisIMH, a OTXKE, — i CTUIICTUKOIO i1H(POPMYBaHHSI.

Tpaguuiiini  Mexia, 30kpeMa JpyKoBaHI ¥  TeleBi3iiiHi,
OpIEHTYIOTECS Ha ampoOoBaHI dYacoM cmocoOu mobopy #
000B'SI3KOBOT  TEpeBipKH iH(OpMAITii, IO, BIAMOBIIHO, MOJIEIIOE
iHdopMaIliiHy KapTHHY CBiTy, HaOmmKeHy 10 (aKToorii
00'eKTHBHOI peanbHOCTI. Y CBOIO uepry, HOBI Melia, OIepyrouu
MOJKJIMBOCTSAMU BipTyasbHOT KOMYHiKaii, MOAN(DIKYIOTH
iHpopmauiiiny npupony 3MI ta HamaroTh Tif 03HAK MOJIiBAPiaHTHOCTI
cmucnoBoi mapagurmd. OcoOnMMBO KOJM WIETHCS MPO TOW camMuid
(hakT, Mo-pi3HOMY IHTEPIPETOBAHUH PI3HUMHU MEJIIITHIMU KaHaJIaMHU.

Taka TeHAeHINA TMOB'sI3aHA, MepeayciM, 13 (QYHKITIOHATEHOIO
Opi€HTaIi€0 BipTyanbHUX iH(QOpPMAIifHUX Mendia Ha IIBHIKICTH
nomupeHHs iHdopmarmii, i ceHcarliiiHicTh, a B pe3ynbTaTi — i Ha
PEUTHUHIOBICThH BiAMOBIAHUX 1H()OpMALIHHUX IKEpe, 110, 0COOINBO
CBOTOJIHI, MpPAaLIOIOTh B yMOBaxX J>KOPCTKOI KOHKYpEHLii 3a
MOTEHI[IHHY ayauTopito. BiATak, AisyibHICHA IparMaThka MeEIiHHOI
chepu mepeTBoproe ii Ha mpocTip iH(opmaniliHOI O00poTHOM abo
Oopotebu 3a iH(OpMAIlI0O — 3 BHKOPHUCTAHHSAM PI3HUX METOMIB il
300py Ta MOMHpPEHHs (30KpeMa i aKIeHTYIOYH yBary Ha CBiIOMOMY
BUKOPHCTaHHI BepOalmhbHUX 1 HeBepOANbHUX 3ac00iB BiAMIOBIAHOI
CEMaHTHKH Ta (YHKIIOHAIBHOT PUPOIHN).

OnHuM i3 KOMYHIKaTUBHUX pecypciB iHpoOpMaIiifHol AisIbHOCTI
B Cy4acHHUX MacMmesnia € ek — cMucioBa 0a3a OpHTriHaJIbHOI abo
MoaudikoBaHoi iH(popMmamii, M0 BUAAETECS SK (akT 00'€KTHBHOI
peanbHOCTI. Sk mpaBuIo, imeHTH(IKAIisS BepOanizoBaHuX (QerKiB y
MEIIHHUX 1HQOPMAIIHHUX >KaHpaX IOB'SA3YEThCA, IEpemyciMm, 3
aKTHBI3aIli€l0 BOEHHWX KOH(DIIKTIB y CBiTi, AecTaduTizali€eio
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MOJIITUYHOI, €KOHOMIYHOI, colianbHOI cuTyarii ta iH. Lli Temu €
HaOLIBII PEe30HAHCHUMH B AWHAMILII )KUTTS CYCIIIBCTBA, CAME TOMY
BOHM U JOMIHYIOTh y KOMYHIKATHBHHUX CTpATeTisiX MHOXHHHOI
IHTepIpeTaIii BiMOBITHOTO MEAIHHOTO KOHTEHTY.

VY cBoro uepry, xoda XXI cTOMTTS BBaKAIOTh €POI0 aKTHBHOTO
PO3BUTKY 1HQOPMAIIHAX TEXHOJOTiH, MOXHA KOHCTaTyBaTH JOBOJI
CnaOKy IIOJO SIKOCTI cucTeMy iH(pOpMaLiliHOI MOJITHKKM Menia Ta
cremiaJbHUX  METOAIB, 10 3a0e3meuyyloTh 1  TapaHTyIOTh
iHpopMaLiiiHy Oe3neKy HaceJieHHS B JUHAMIYHO 3MiHHOMY
KOMYHIKaTHBHOMY IIPOCTOPI.

V 3B'S13Ky 3 UM OCTaHHIM 4acoM yce OijIbIlie Y CBITOBIHM MeaiiHii
MPaKTUINl aKTyali3yeTbcsl TexHoyoris (akrtuekiary. llepemycim,
IIeThCs TPO iHGOpPMAIiHI KaHPHU, TEKCTH Ta KOHTEKCTH, IO
XapaKTepU3yIThCsl ~ CMHCIOBOI  MPEHENSHTHICTIO, a  OTXKe,
YACTOTHICTIO Ta IIBUAKICTIO TONIMPEHHS IS peaiizaliii CcBOro
(yHKIIOHAJIBHOTO MOTEHIIATY.

Sk Bimomo, B OCHOBY Oyab-sikoi iH(opMarii moknageHo ¢axr, a
OCHOBHE 3aBJaHH] Melia IOoJsIra€ B MOBIJOMIJIEHHI IIOJO0 MOro
aKTyaJIbHOCTI, PEJIEBAHTHOCTI B pealliix CYCHIIBHOTO XHUTTA. Tak,
"dakr (y Menmia) — HOBHHA, peaibHa OIS, CEHCAallis, III0 € OCHOBOIO
MefiifHoro moBimoMiieHHsI. DakT 000B'A3KOBO Mae TMepeBipATHCS
pEeAaKTOpOM MIOJ0 TOYHOCTI MaTepiany, BHYEPIHOTO PO3KPHUTTS
TEMH, SKi MAIOTh HAWOUTBII BakiWBe 3HaueHHs ans ¢akrty. Il
(akToOM TaKOX pPO3YyMilOTH OyIb-SKHH eJeMEHT M03aTeKCTOBOL
JUACHOCTI, 10 3HAWIIOB BimoOpakeHHs B MenmiaTekcTi. [onoBHE
3aBJJaHHS aBTOpPa — PO3KPUTH 3HAYMMICTh (PaKTy Ta, ONPAIIOBABIIH
fioro, JOHECTH 10 TOTeHmiiHoro permmienta” [24, ¢. 180]. Biaraxk,
IIEThCS TIPO KOHIENITyaIbHO BaXHWBY (yHKIi0 iH(DOpMAIiTHIX
JKaHpIiB MIOAO aKTyamizamii moxmid i (akTiB y MacoBii MOBHIH
CBiJIOMOCTI, a B pe3yJIbTaTi — Ipo GopMyBaHHS 00'€KTUBHOTO 3HAHHS
B PCUMIIEHTIB OTpUMaHOi iHQoOpMaLii, 3peasizoBaHOr0 B IX
MOBEJIHKOBUX  peakIisiXx, 30KpeMa i MOBJCHHEBHX. Tomy
BRXIMBUMU O3HAKAMH CMHCJIOBOI mMapagurMu iH(opMamiiHux
JKaHPIB € TOYHICTB, JIOCTOBIPHICTD 1 ()aKTONOTIYHICTh. 3 HUMH TaKOX
MOB'A3aHa  KaTeropis OO0'€KTHBHOCTI SAK OJHA 3 OCHOBHHUX
XapaKTEePUCTHK SIKOCTI iH(opMartii, imeHTrdikarii moBiqoOMICHHS K
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HEYIEePeIKEHOT0 BHUCBITICHHS 0O0'€KTMBHOI HiHCHOCTI. Y CBOIO
yepry, K. Korrep Takoxx 3BepTaB MOCHITHHUIBKY yBary Ha TOYHICTh
iHhOpMyBaHHsI, IO BUSBISAETHCS B HaliMEeHyBaHHI Micupb momii /
MOMIM, KUTBKOCTI IX Oe3rmocepeanix / OmocepenKOBaHNX YIaCHHUKIB,
MIONATKOBHX MH(pPax TOIIO; MTOCTOBIPHICTH — TIEPEeBipeHy 3a
JIOTIOMOTOF0 Pi3HUX (akTiB iHPOpMAaIlifo, IO 3aCIYTOBYE HA JOBIPY;
OasaHC, IO MONSTa€e B CHIBBITHECEHOCTI MK Pi3HHUMH CBiTYCHHSIMHU
OUYEBHLIB Ta aBTOPCHKUM TEKCTOM 3arajioM; HEHTpalbHICTh —
YHHKaHHSl cyO'eKTHBi3allii OyMKH TPH HalMCaHHI IOBiJOMIICHHS,
MOKJIMKAIOYMCh Ha TMEepeBipeHi 3a3Jalierigb KOMEHTapi Ta JpKepena
iHpopmanii [29]. Inmwmit HaykoBens — JI. MakKseiin — HasuBae i
3acobu "emeMeHTaMH 0O0'€KTHBHOCTI" Ta, KpIiM BHUINE 3TalaHUX,
JOJa€ CHCTEMAaTU3allil0 BCIX OCHOBHMX [OPEYHHMX IYMOK Ta
YHUKHEHHS X IepeKpydyBaHHs y mporieci inpopmyBanns [38].

Ha3BaHi goMiHaHTHI XapaKTEpUCTUKH KOMYHIKaLlii, mepenyciMm y
TPaIUIIHHUX Mefia, 3aKlaJeHi B TONITHKY iX [isSUIBHOCTI Ta
CHUHXPOHI30BaHi 13 3araJIkHIMH IPUHIUTIAMH KYPHAITICTCHKOT €THKH:

1. "XypHamict moBuMHEH OyTH BIEBHEHHMH B TOMY, IO
iH(popMmarlis, AKy BiH MOIIMPIOE 1 KOMEHTYE, BIAMOBIa€ MIHCHOCTI,
HEJIOCTOBIpHI TOBIIOMJICHHS € HENPUITyCTUMHMH. JKypHamicT
3000B'sI3aHAN ONEPYBATH TLTBKH Ti€0 iH()OPMAITIEIO, TTEPIIOHKEPETIO
akoi oMy Bigome. XKypHamicT He NOBUHEH HEXTYBAaTH BaXKJIUBOIO
iHdpopmaniero yn panbcudikyBatu nokymeHTu" [24, c. 223];

2."...iHpopMyBaHHS TrpOMaJChKOCTI € 3aM0pyKO0
copaBeanuBOCTI 1 (yHmameHToM — nemokpartii.  JKypnamictn
BBaXXAIOTh CBOIM OOOB'SI3KOM JOCSTaTH Ii€l METH, MparHydd [0
MpaBAX 1 Jal0Yd MOBHUN HEyIepeHKeHWH ONMMC MOl 1 mpobiem.
<...> IlepeBipsaTi TOYHICTH iH(OpMAIli, MO HATXOIUTh 3 YCIX
JDKEepeN, 1 BHUSBIATA OOEpeXHICTh, MO0 YHHKHYTH TOMHMIIOK.
HaBmucne cnorBopeHHsi iH(opManii HEOPUIYCTHMO 3a JKOAHHUX
obcraBuH..." [24, c. 240].

VY cBOIO Yepry, CHCTEMHE TOPYIIECHHS OUX Ta 1HIIMX MPUHIHITIB
MeiiHOTO iH(pOPMYBaHHS aKTyasi3yBajo moTpeldy y BHKOPHUCTaHHI
CremiajJbHUX METOMIB 1 CIOCOOIB TEpPEBIipKH PETPaHCIbOBaHOI B
Macmenia iHpopmMarllii Ha TOCTOBIPHICTh i TOUHICTB. Lle, mepemycim,
MOB'S3aHO 3 THUM, IO ''MOBipa IO Media PO3TIIAAETHCS K HKEPEIIo
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JKUTTEBOI PO KYPHAJICTUKU Ta iX BHECOK y (OPMYBaHHS CEHCY
JKUTTS JIFOIeH. BibIIICTh 13 HaC HE MOXKE OyTH CKpi3b, BIAMOBIAATH
3a cebe 4YM PO3yMITH CKIAJHICTh cycmimberBa” [27, c. 17]. Tak,
(hakTYEKIHT CTaB YACTHHOIO pPEJAaKTOPCHKOI TMONITHKK 3aco0iB
MacoBoi iH(opMarlii, Opi€eHTYBaBIM iX Ha IIHHOCTI JEMOKpAaTii Ta
€TUKH Y CBOIH TiSUTBHOCTI.

Bimomo, mo ¢akruexinr 3'sBuBcs B mepirii monoBuHi XX CT.:
"mepeBipka (akTiB SK TpaguliiiHa XypHAIICTChKa NMpakTHKa Oepe
cBill moyatok y 1912 poui, konu Oys0 3acHOBaHO bropo To4HOCTI Ta
yecHoi rpu y Bumanni JDk. [Tymitmepa "The World" [30]. Sk
CaMOCTIMHHWI HampsM JTOCIITHUIBKOT MIPaKTUKU BiH copmyBaBcs y
1930-x pp. y memitinomy npoctopi CIIA. Ilepeaycim, nepepipsiach
Ha TOYHICTh, (DAKTOJOTIYHICTE 1 JOCTOBIpHICTH iH(pOpPMAIIi,
oTpuMaHa s myOmikarii BiJ 4MTadiB, CBiJKIB TOIii, €KCHEPTiB-
amarTopiB Ta iH.

Binpm HiX CTONITHS iCTOPiS aKTMBHOTO BUKOPHCTAHHS METOIIB
(bhakTuekiHTy B Memia cQopMmyBaja TaKOXK Tpaaulilo (axoBoi
iHTepHpeTalii IBOro sBHUINA. ABTOPUTCTHUMH Yy CBITOBOMY W
HaIlllOHATPHOMY HAYKOBOMY KOHTEKCTI € Taki JOCIHIiTHUKH,
TEOPETHKH Ta TPAKTHKA MemiiHOi KoMmyHikamii: A. babak,
A. Baposceka, C. I'naTiok, O. I'opoxOBCBHKHUH, . dy6os,
B. Eiicmynt, K. €cbroBa, 0. Kusmko, M. Kina, 1. Kopertpka,
O. Mapkis, A. MuxonaeHko, I. Mynpa, H. OcTtpoBchka,
10. IlonTaseup, B. Pomanrok, B. Illeuenko; I'. Ankort, . bakinrem,
K. bnek, K. Bapmn, M. 'entukoy, H. I'pinbepr, K. Ixo3ed,
M. Jasep, C. JIi, K. Jlim, JI. ®pignssa ta iH.

VY cBoMO Yepry, BIIOMHMH B HayIll €, 30KpeMa, TaKi TIIyMadeHHS
(haKTIEKIHTY:

1) npormec mepeBipKH TMPaBUILHOCTI BCiX (aKTiB y CTaTTi,
HOBHHHOMY TIOBIIOMJIEHH], IIPOMOBI To110 [32];

2) [isi MiATBEpUKEHHS ICTMHHOCTI TBEP/DKCHHS, 3pOOJCHOrO B
ycHiit a0o mucemHii dopmi [31];

3) BCTAHOBJICHHS JIOCTOBIpHOCTI iH(opMmalli, 1m0 MICTHTBCS B
MeIiitHOMy MaTepiaii, epen ioro myouikaiiero ado Tpaucisiiero [33];

4) cydacHHWil IHCTPYMEHT >XKYPHAIICTCHKHX pO3CIiAyBaHb, KU
Ma€ yHIKaJTbHHUN KOHIIETIT, TEXHIYHI 0COOIMBOCTI 1 CIIpsIMOBaHMI Ha
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BUKPHUTTS TMOMYJIi3My, MaHINyJsALid, HEAOCTOBIpHUX (akTiB Yy
PUTOpHII CIiKEpiB PI3HOTO PiBHA, MyOmiKamisx 3aco0iB MacoBOi
ingopmartii [7, c. 10];

5) BUSBIIEHHS HEBIAMOBIAHOCTI MK HasSBHMMH (haKTaMd Ta
HaBKOJIMITHLOIO  MIACHICTIO..., IO Ja€ 3MOTY  BiIHOBUTH
CIIpaBeUIMBICTh Ta O0'€KTHBHUNA TOTIIAI ayTuTopii Ha Ti 4M iHII
moii Ta sBuima [15, ¢. 147] ta iH.

Hamenmeni ¥  ananoriuni  nedimimii moHsaTrs  “dakruexinr'
iIeHTHQIKYIOTh  HOro  TOCHIZOBHY peaiizalilo, IMepexyciM, B
iHpopMaliiHUX JKaHpax TPaAWIIAHAX Melia, 30KpeMa B Ta3eTHO-
KypHAILHOMY, — TeNeBi3iHHOMY,  paniiiHOMy  muckypcax.  Lle
0e3rmocepeTHRO TIOB'SI3aHO 3 MPUHITATIAME PETAKTOPCHKOT ITOIITHKH ITHX
3aco0iB MacoBoi iH(opMartii, mpodeciiHil TISTTFHOCTI TUTUTIOMOBAHHX
JKYPHAIICTIB, MiAKOHTPOJBHUX UYHMHHOMY 3aKOHOJABCTBY  IIPO
inopmanito. Tak, ceperl OCHOBHUX IPUHLMIIB iHQOPMALIHHIX
BiHOCHH y cTaTTi 2 3akoHy Ykpainu "Ilpo iHdopmario” Bu3Ha4YEHO:
"BIIKPUTICTh, NOCTYIHICTH iH(OpMarlii, cBo00ga 00OMiHY iH(pOpMaIIi€lo;
JIOCTOBIPHICTS i MOBHOTA iH(popmartii” [11].

BigmosigHo, CTBOpPEHHS MaKCHUMaJIbHO 00'€KTUBHOIO
iHpopMaIlifHOrO  TOBIIOMJICHHS 3  ypaxXyBaHHSAM  Ha3BaHHUX
MIPUHIIAIIB MTOTPeOye TAMOOKOI KOHIIEHTpAIlil JyMKH HOTO aBTOpa Ha
KO)KHOMY eTari HanucaHHs. Ha apXiTeKTOHIYHOMY piBHI KaTeropis
00'€KTUBHOCTI peaii3yeThCsl B KOHTEKCTI OCIiTIOBHOTO BiITBOPEHHS
onucyBaHoi / 300pa)<yBaHOi MOJii, Ha3MBaHHS BCiX ii yYaCHHUKIB i
(dopMyIIOBaHHS BHCHOBKIB, MNporHo3iB Ta iH. Hampuknan, y
"kaHoHIUYHHMX" iH(OpMAIIHUX jKaHpaX 1 >KAHPOBUX PIZHOBHIAX
HOBHH, PEIOpTaxy, IHTEPB'I0 Ta iH. AOO B KaHpI KYPHAIICTCHKOTO
po3CiimyBaHHS, B SKOMY (aKTUEKiHT € METONOJIOTIYHOI0 0a3010,
TMAOMHHAM ~ KOHCTPYKTOM — aHamily Ta TepeBipKH  BigoMoi
iH(popmartii. 3okpema, O. ['opoxoBchkHii 3a3Hauae, MO CTPYKTypa Ta
KOHLICNITYaJIbHi ~ OCOONMMBOCTI  (pakT4eKiHTy  Oe3mocepeHbo
COpsSIMOBaHI Ha YHHMKHEHHS (aKkTy YHEpeKEHOCTI Mpu MOOYHOBi
BHUCHOBKY; BQXJIMBUMH € 3alo0iraHHsS MaHIMYJAMil J0Ka30BUMH
JTAHUMH, MaKCHMAaJIbHE YHEMOKJINBJICHHS Cy0'eKTUBHOI
iHTepnperamii  iHGopMmarii, 3amobiraHHs OOBHHYBAYCHHSIM Y
3aaHTa)XXoBaHOCTI iH(opmMarii Tomo [7, c.26]. A cam Tporec
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BUSIBJIGHHS ~ MpaBIUBOi  iHPOpMalii MOBHHEH  CTHIIICTHYHO
BIJIMIOBIIATH ~ OCHOBHHUM  OCOOJIMBOCTSAM  JIIOBOTO  popmarty:
"TouyHicTh Ta cTaHmapru3amis (OPMYIIOBaHb; iH(POPMATHBHICTE;
MUTYBaHHA TepmiojuKepen (32 HEOOXIAHOCTI);  BIACYTHICTB
EMOITIHHOCTI Y BHUCJIOBIIIOBAaHHSAX; YHUKHECHHS OIIIHHHUX CY/KCHbD,
JIOTiYHA CTPYKTYpa pedeHb i camoro Tekcty B mimomy" [7, c. 107].
e B pe3ynbTari mepeadavae Ta IOCIIJOBHO MOJIEIIOE TOYHICTB
PO3YMIHHSI Cy4YyacHHMX peajlii MacoBOIO ayAauTopiero, (HOpMyBaHHS
aJIeKBaTHOTO, OO'€KTHBHOIO YSBICHHS MpPO HHUX Ta peaji3alilo
(30kpema i BepOasbHy) IHAMBIAyAIbHUX PEaKIIii.

VY cBoOW uepry, HOBi MeJia, CHCTEMHO MpeJCTaBlieHi (GopMamu
BIpTyaJIbHOI KOMYHIKaIlii, YacTo TMOPYIIYIOTh JIiHIHHY MOIEIh
iHhopMyBaHHS, CHHPAIOYNCh HAa  KOMYHIKATHBHHHA  e(eKT
CEHCAIlIfHOCTI, IEPIIOCTI, €ITaTOBAHOCTI, IO B PE3YJIbTATI IIOPOIKYE
HEOJHO3HAYHICTh 1 KOTHITUBHMHA JHCOHAHC Yy  CIPUAHSITTI
iHpopMaLiiHOTO KOHTEHTY. [epenycim imeTnsCs po
MaKpOKaHPOBHH MPOCTIp COLalbHUX MEPEX, IO OCTaHHIM 4acoM
yepe3 CBOIO JAWHAMIYHY, BIiJKpUTY MpUPOAY HAOyB CTaTycy
VHIBEpCalIbHOTO JhKepesia MacoBol iH(opMarii sk MepeKoHIUBOI
aJbTEPHATUBH JIPYKOBAHHUM 1 TelleBi3iiHUM Memia. lle BinOyBaeThcs
B KOHTEKCTI TMpoleciB riobamizamii MacoBO-KOMYHIKATHBHOTO
MpPOCTOPY Ta HOro oOpi€HTamii Ha JOCTYITHICTh, BIJKPHUTICTH
iHpopMaLii B acmekTi IWBUAKOCTI 1i momupeHHs. Ane i 4acto — Ha
(hoHi 3HMKEHHS 11 SKOCTI.

Tako KOMYyHIKATHBHA NpPUPOAa HOBHX MeJia MNEPiOJUIHO
HIBENIOE KATEropilo aBTopa. MueThcs Npo Te, IO aBTOPOM
iH(pOpMAaIifHOTO TOBIIOMJICHHS, 30KpeMa B COIlIaIbHUX Meia,
MOXXe OyTH Oyab-sIKHA MOBEIb, V SKOTO € TEXHIYHHHA AOCTyH 1
MOJKIJIMBOCTI /IS myOikamii abo Buxoay B edip. Y cBOrO uepry, 1e
pO3MHBAaE KpUTEpii IMOJO0 CTBOPEHHS IHQOPMAIIfHUX TEKCTIiB
HenpodeciiHUMU aBTOpaMH Ta CHUCTEMH KOHTPOJIBHMX 3aXOMiB 3a
SKICTIO TAaKOTO KOHTEHTY. BinTak, croctepiraerhCsi TCHICHIIS J0
BTPaTH COILIaJbHOTO 3HAYCHHSI CTATYCy aBTOpa MEAIHHOTO TEKCTY,
KOJIU TaKe aBTOPCTBO CHPHIMAETBCS sIK rpa (Hampukian, y cdepi
Oyioriary), sfK HaOlp MHOXHHHMX KOMYHIKATUBHUX akKTiB I103a
npodeciiHUME HOpPMamMH Ta BiJNOBINANBHICTIO 3a iX MOPYIICHHS.
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Tomy MeniiiHa OisTIBHICTE YacTO MEpecTae OpiEHTYBATUCS HA 3ac00U
00'eKTHBHOTO 1H(OPMYBAaHHA CYCHIIBCTBA, IMEPETBOPIOIOYMCH HA
IHCTpPYMEHT 1HJMBiIyaJdbHOI Y4acTi B €KOHOMIYHIM / MOMITHYHIN /
comianmpHiil Ta iHmMIA O6OpoTeOI 3a aymuTopito abo Ha cmocid
caMmopeaizarlii B Mikpo- 9d MaKpOKOHTEKCTI MEIIHHOTO ITPOCTOPY.

A omxke, B iHQOpPMAIlifHAX >KaHpaX HOBHX MeIia 3HAHHSI TIPO
00'€eKTHBHY peajbHICTh 4acTo OPMY€EThCS Yepe3 CBiioMe / HECBiqOMe
CIOTBOpeHHs1 abo 3MiHy ¢akTiB mix yac 300py Ta NOMIMPEHHS
iHpopMamii, oo mMoJaeTbcs 3 IMEBHOK METOM: SK MPaBHIO 3
OpIEHTHPOM Ha IIBHUJIKICTB i ceHcaliiHICTh. Lle Takox MmoB'a3aHo U i3
THM THM, [0 aBTOPHU TEKCTIB YacTO HE € 0E3MM0CePEeIHIMU YIaCHUKAMHU
MOMIN, II3HAIOTHCSA TPO HHUX dYepe3 IHI JDKepena, sKi BOHH
IHTepOpPEeTYIOTh  JHINe, SK MIHIMyM, BTOPMHHO —  depe3
IHTePTEeKCTYyaJbHICTh, IPSIMY MOBY 0€3 BKa3iBKH Ha JKEpEeJIo, PETIOCTH
Ta iH. Y pe3ynbTati 3'ABIS€THCS CUCTeMa iHPOpPMaiiHUX KIIOHIB, 110
JIECTa0UTI3yrOTh IPOLIEC CIIPUHAHSATTS MTOBIOMIICHHSI.

[TokazoBoro B Takomy pasi € poboTa iHQopMaliifHUX KaHAJIB y
mepexi Tenerpam. B ymoBax moBHOMacmTaOHOrO BTOPTHEHHS
Pociiickkoi denepariii Ha TepuTOpito YKpaiHu iX IisUTbHICTh HaOyma
MaKCUMaJbHOI ~ aKTyaJlbHOCTI caM€ B  aCleKTi IMBHIKOTO
iHopMyBaHHS MO0 TOJMIN 1 cHTyamid, MOB'S3aHUX i3 OE3MeKoro
rpoMajsiH, 30KpeMa MiAg dYac MOBITpsSHMX TpHuBOr. OnepaTuBHY
iH(popMaLio Taki KaHAJIN OTPUMYIOTH i3 BepH(]iKOBaHUX OQiLiHHUX
kepen (Hampuknaza, Tenerpam-kanan "TloBiTpsHi Cumm 30poitHHX
Cun VYkpainu'), 3BiIKM BOHa PETPaHCIIOEThCSA HIMMMHU ((PAaKTHUHO
BTOPHHHUMH MIOJI0 OPHUTIHAIBHOCTI) KaHalaMH JIsl HIBHJKOTO
JIOHECEHHS /10 MUpPOKoi ayauTopii. KoMyHIKaTHBHUIA JaHIIOKOK Y
TAKOMY pa3l BUAAETbCA MAKCHUMAJIbHO NPOCTHM, ajie TPAaIUIAIOTHCS
BUTIAJKM, KON OJHO3HAYHA CHUTYyaIlis, MigTBep/pkeHa oQiliiHo,
NPUBATHUMH  iHQOpMAaIlilHUMH  KaHAJaMH  IHTEPHPETY€EThCS
MHOXHWHHO. Hampuknan, Ge3nexkoBa cuTyallisl MiJg 4ac MOBITPSHOT
TpuBoru 15 rpyans 2024 p. B OJHAKOBUH yac pi3HUMH Telerpam-
KaHalaMH OyJia IpejcTaBlieHa TakK:

1. "Tpusoca  uepes  sacposy  baricmuunozo — 030poeHHs"
(INFOKUIB. HoBuHn);
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2. "BIIJIA + 3acpo3a 6anicmuxu" (Peanpuuit Kuis);

3. "3aeposza zacmocyeanns banicmuunux pakem 9IM723, KN-23,
C-400" (Monitopunr Kuis);

4. "Veaeca! 3aeposa 6anicmuxu uepes axmuenicmv OTPK. B
ykpumms!" (Kuis IHOO);

5. "3aeposza waxedis" (JliBmii 6eper KuiB) Ta iH.

CnocTepiraemo 10BOJIi HEOAHO3HAUYHHH iH(GOPMaLiiHIKA CYIPOBiA
TOTO 3K CaMoro iH(GOpPMamiiHOrO MPUBOAY — 3 BHKOPUCTaHHSIM
HEOJHOTHITHOI JieTallizamii B HOMIHAIIsSIX PakeT, iX HOMEHKIATypHUX
Ha3B, 13 KOHCTaTalli€lo (akTy Ta 3aKJIMKOM J0 Jii. 3Ba)karouu Ha
CUTYaIlii, TOB'SI3aHi 3 JKUTTSAM JIFOAUHHU — ii HAHJOPOIKIOO IIHHICTIO —
Taka iH(popMaIliifHa AisUTbHICTh € JeCTPYKTHBHOIO MO0 KPUTUIHOTO
PO3YMIHHA OO'€KTHBHOI pEaJLHOCTI Ta MPUHAHATTSA BiIOBIIHUX
pillleHb i TOBEIIHKOBUX PEaKIIiid.

TunoBumu € iHQOpMaLiHO-KOMYHIKATHBHI MOJEN MIOAO
OesnekoBoi cutyanii i y inmi aui. Hanpuknan, 17 rpyans 2024 p. B
OJIHAKOBUH dYac MiANUCHUKH TPOAHATI30BaHUX TeJerpaM-KaHaliB
OJTHOYACHO OTPHUMAJIH TaKi MOBIJOMJICHHS:

1. "Kuig — yeaoicno, yinb 0o nac" (Tsiit Kuis);

2. "bBina llepksea" (Peanpanii Kuis);

3. "Yucmo" (Mownitopunr Kuis);

4. "bina llepxsa PAKETA! B YVKPUTTA" (Kuis IHD®O);

5. "Uepes [punyxu na KUIB" (UKR INFORM HoBunn) Ta iH.

BusiBiaenHss opuriHany Ta (QeWkiB y TakuX Ta IHIIUX
KOMYHIKaTHBHUX CHUTyalisx abo € HEeMOXIWBUM, abo BHMarae
CKJIaHUX AOCHIAHUIBKUX omepamiii (akT4eKiHry. Y CBOIO 4Hepry,
iHpopMalliiHI JKaHpH, SK MPaBHIO, € PECypcoM IIBUIKOTO
iHpOpMyBaHHS, MOBIAOMIITIOUM B COIIAJBPHUX Mepekax pi3HOl
HPUPOIY HOBHHH, IO YaCTO MAarOTh ()OPMY aHOHCIB UM OIEPAaTHBHOL
iH(dopmarrii. BoHM BHUCBITIIIOIOTH K MaiiOyTHI, TaK 1 MUHYJI TMOIi,
IpOTe KJIIOYOBOIO OCOOJIMBICTIO TaKMX TEKCTIB € iX aKTyalbHICTh i
PE30HAHCHICTh ISl IIMPOKOi ayauTopii. B Takomy pasi TexHomorii
(hakT4eKiHTY € He JOCHTh e(EeKTUBHHMH Ta II€BUMH HYepe3 CBOIO
MOLTYKOBY IIPUPOLY.
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Y cBow uepry, ¢eilikoBuMH, a00 HEIOCTOBIPHHMHU, YU
CYMHIBHUMH MOXYTb OyTH HE TiJIbKH TOBIIOMIICHHS, aje i cami
iHpopMmaliiHi npuBogM, MmO € daktnuHUM / (HaKTONIOTIYHUM
JoKepenoM i aBTopa. B Takomy pasi  cmocTepiraerbes
BUKOPHCTAaHHS OJMHHIIF TEKCTOBOI MOJANBHOCTI  (UMO8IpHO,
HanegeHo, nonepeoHvo, He MOYHO, He 306CiM MOYHO Ta iH.), IO
MOXYTh alleNIoBaTH 0 XapakTepy camoi iHdopmauii Ta 3HIMaTu
BiJINOBiANBHICTE 3 11 aBTOpa. 3 iHIIOrO OOKY, Oyab-SKHIl PiBCHb
TIMOTEeTHYHOCTI YK HemepeBipeHocTi iHdopManii MoKke MOTHBYBATH
aBTOpa HE POOMTH MyOJTIKAIlif0, 1[0 TIOKH € HE Ha 4Yaci, OCKUIbKH s
(dakToJoris MOXXE JE30pIEHTYBAaTH MAacoBy aymuTopilo. Ale, Ha
JKajahb, dacrtime (GakTop CeHCaIliHHOCTI, OOPOTHOM 3a PEIUITIEHTIB
(HaBiTP HE 3aBXOW KOPEKTHOI IMmOM0 iX iH(OPMYBaHHS), XailIl,
cBijoMe / HecBijomMe Oa)kaHHsI JecTaOumizamii CyCHiIbHMX HAaCcTPOiB
BILTMBAIOTh HA MOSIBY TAKUX UM aHAIOTIYHUX MTOBIIOMIICHb:

1. "Cmanom ma 3apas: 5 ﬁ noe3 Hioxcun. Bexmop Kuiswuna.
3eypiska. 2 £ na niedens 6i0 Hiocuna. Bexmop Kuiswuna (Bposapu /
bopucnins). Hesabapom moxcnuse ocorowenns mpusoeu” (Kuis
[H®O);

2. "Xni6 moace 30oposcuamu na 10-15% eace 6 ypomy poyi" (UKR
INFORM HosuHn);

3. Yowce 3 2025 poky 6 Yrpaini marome 3pocmu yinu na cueapemu,
HOO0POdICHAHHS npu3gede 00 MO20, WO O00HA NAYUKA KOWMYeamume
~200 epn, — 3MI. L]bocopiu ouikyemuvca 3pocmanns eapmocmi Ha 40
epH. Axyu3 Ha yueapxu 6yoe 6CMAHOBIEHO 8 €8P0, W0 npusgede 00
3HAUHO20 3POCMAHMA GAPMOCMI NAUKU cucapem, 00 Juwe aKyus
cmanosumume 60-80 epn. (Peanbna Ykpaina);

4. "Ha 03.12 kinvkicms @idomux cnopsaoxcenux 6opmie Ty-95MC
cknaoae 3-5 oounuys. 3a 6nacCHUM PO3PAXYHKOM MA AHATIMUKON
pakemuux yoapie y P® ¢ comosnocmi 0o 3acmocysanus € npubIusHo
65-80 xpunamux paxem X-101/X-55CM" (Mounitopunr Kuis) Ta iH.

Y cydacHOMy pO3yMiHHI dYepe3 MONiGyHKIIOHATBHY TPHPOIY
CyCIIUTbHOI KOMYHiKallii 1ediHiTHBHE HANIOBHEHHS MOHATTS '(eik”
NEPMaHEHTHO PO3MIMPIOEThCS. [IpenIMeTHICTh HaIIoro aHamizy
akTyamizye Taki 0a30Bi Bu3HaueHHA: ¢(eldk — wne: "HOBWHHI
MOBIJIOMJICHHS, MiAPOOJICHI CalTH Ta CTOPIHKA B COIIaJbHUX
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Mepexax, 3a JIOMIOMOTOI0 SIKUX MEeBHI rpynH Joaed abo okpemi
0CO0M TPHUBEPTAIOTh yBary CYCHUILCTBA JO HEIOCTOBIPHUX IOMAIN
HekopekTHuM 1wisxom” [4, c. 105]; "delikoBi HOBHHH, JIOIH, SKi
BHIAIOTh ceOc¢ B iHTepHETI 3a iHmUX; ¢oTorpadii, MmiapodIIeHi,
3MOHTOBaHI y BIAMOBIAHWX TporpaMmax; HECHpaBXHI caillTh Ta/abo
cadt, migpobneHi mim copaBxkHi (‘'camo3BaHIi"); HecHpaBXkHI
CTOPIHKHM Bijl iMeHi BigoMux oc¢ib oo™ [2, ¢. 10].

Bynp-sike (elikoBe TOBIIOMIICHHS CTBOPIOETHCS 3 TIEBHOIO
METOIO, M0 BIUIMBAE Ha J00ip ¥WOro aBTOPOM BiOIOBITHHUX
BepOanbHUX 1 HeBepOaTbHUX 3ac00iB. 30KpeMa, B HayIli BiIOMOIO €
Taka cTtpatudikamis ¢eikiB, KOXeH i3 SKUX BHKOHYE OCOOIUBY
($yHKIi0 B MacMeAiiHOMY TTPOCTOPI:

e (eiiku, MO pO3NATIOITH MIXKHAIIOHANBHY (PacoBY, pPeNiriiiHy
TOIIIO) BOPOKHETY;

e (heliku, 5K CIIOTh MAHIKY Cepe]l JIIOICH;

e (beliku, 3a JONMOMOIOK SIKUX BiIOYBAa€ThCS MAaHIMyJISIlis
CBIZIOMICTIO;

e (eitkn, sgKi TOMUPIOIOTE XHOHI TYMKH IS TOTO, IIIOO
3aIIyTaTu Hac, BIABEPHYTH BiJl paBAu;

e (eiiku, gki npuHOCATH NpuOyTok 3MI, mo iX momwuproe
(*»xoBTa mpeca");

o (peiiku, AKi peKIAMyIOTh KOTOCH 200 IIOChH;

o (peiiku, AKI MAIOTh PO3BAXKATBHUIA XapakTep [13, c. 284].

Y cBol uepry, [0 HaWOIIbII 3arajJbHAX XapaKTEPHUX
0co0IMBOCTEH (PEHKOBOTO MaTepialy BiIHOCATS:

e CeHCallliH1 ITOBIJOMJICHHS, 1[0 ITOYMHAIOTHCS 13 3alIUTaHHT,

e (dakTM 3 HOBHWH, IO CHOUPAIOTHECA Ha TOBIJOMIICHHSA i3
COLIIATBHUX MEPEK;

® CKCIIPECHBHICTh HOBHMHHU 13 3aHAJTO HETaTUBHOK OI[IHKOIO
[16] Ta im.

Y KOHTEKCTi KaHPOBOTO aHANi3y CYy4acCHOTO MEIITHOTO AUCKYPCY
BapTO TaKOX 3BaXaTH Ha XapaKTEpUCTUKY IOJIKOJOBOCTI
iH(pOpMaLifHUX TTOBiZOMIICHB, 110 00'€IHy€E OJMHULI Pi3HOI 3HAKOBOT
npupoau (30kpema BepOasbHi, rpadiuni, ayzaio, Bimeo Ta iH.) s
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JOCATHCHHS KOMIIJICKCHO1 KOMyHiKaTI/IBHO'l' METHU — HalpUuKIal,
PEeKJIaMHO1, aTPaKTUBHOI, MAHIMTYJIATUBHOI Ta 1H.:

1. "> Hosopiunuii sunyck woy "5 mobuo Yipainy" — emuxaiino
31 epyoua, o 18:00 na TET.

o6 nposecmu ceéamkosuti geuip pazom, Mmu 3sanpocunu Jlauty
Ksimkosy, €ecena Knonomenka, Onexcandpy Mawinaminy ma @imy
Koncmanmunoécokoeo @

Ane ye He 8ce, HA 2NA0AYI8 YEKAIOMb We U MAEMHI 3iPKO8I 20Cmi, 5Ki
niocunamos komanou FOpia Tkaua ma Onexcanopa Iledana

Hasatime pazom 3ycmpinemo Hosuil pix y komnanii yuobienux 3ipox
ma 3 yuoOIeHUM Woy &39 " (Miit KuiB);

2. "Lugposum micmom npooosicyioms Aimamu maemHi NOWMieKu,
wo 3iepigaroms. /lonyuatimecs.

[IHamucnimo y cepsicax Taemnuii nowmapux — Cmeopumu
NOWmMIiBKY.

Bubepimv cessmxosuii nceg0oHim.
Bionpasme 2-3 peuenns npusimanmns yKpaincovKkoio.

I xmoco 6 micmi 3padie @" (Kuis Ludposuii) Ta iH.

Tak, ceMiOTMYHA TeTEpOreHHICTh iHGOPMALIHHUX TEKCTIB 1
KOHTEKCTiB JIOMOBHIOE ¥ YpI3HOMaHITHIOE iX (YHKIIOHATBHO-
CTHJIICTUYHUHN pecypc 1 MOTEHIIal, aKICHTYFOUH yBary Ha JJOJaTKOBUX
Mapkepax, MPUHIMIOBO BAXKIMBHUX, 30KpeMa, i sl (akTUeKIHTY.
Xo4ya KOpPEKTHE PO3YMIHHS CMHCIOBOI OpraHi3amii aHaJi30BaHHX
iHQOpMAITIHHIX MENIHHUX TIOBIIOMJIEHh 3aJIC)KHTh TAaKOX 1 BIJ
(hOHOBUX 3HAHP PENUITIEHTIB — TaK 3BAHOTO KOMYHIKaTWBHOTO (hOHY,
II0 YaCTO BH3HAYAE BEKTOP €MOLIOHAIBHOT TOHAIBHOCTI CIIPUIHATTS
TEKCTy Ta MOro MOJAANBIIOTO ONpPALIOBaHHS Ta (YHKIIOHYBaHHS Y
MPOCTOPI CYCHINBbHOI KOMYHiKaIlii.

B akcionoriuHiii TpoeKIlii HACHYEHICTh / TEPESHACHYCHICTH
iHpopMaIlii TO3UTUBHUMH / HETATUBHUMH (DaKTaMH YH TOIISAMH, iX
OL[IHKaM{, OJWHMIIIMH pI3HMX 3HAKOBHX CHCTEM BKa3zye Ha
3MOZIETIhOBaHY PEAKINI0 PEIUITi€EHTa. Y IBOMY BHITAAKY POOIATHCS
BiJIIOBiZIHI CMHCJIOBI aKIIEHTH, ONTHUMI3yIOTh YHCIIOBI IMTOKa3HUKH,
BUKOPHCTOBYIOTh YaCTKOBO peasibHi IM(pH, ane iX IONOBHIOIOTH
CJIOBaMH Ta CEMAaHTUYHO KOHOTOBaHUMH QopMaMu HaomipHo",
“ocaxmueo", "posxiw', "eameonmur” Ta 1H. Ilig uyac mnepeBipku
iHpopMalii BUSBISETbCA, IO NPOTHICKHUHA CKIAJHUK, SKAN

90



Bunyck XLIX

000 000000000000000000000000000000000000000000000000000000000000000000000000000000000s

BpIBHOBaXXye HEWTpalibHUiI OanaHc myOmikamii, 30BCIM BBa)KAa€ThCS
BigcytHiM [23, c. 149]. Binmpmie toro, Ha mymky O. Jlenmka, mpu
31ilicHeHH] (PaKT4eKiHry TOTpIOHO BPaxOBYBaTH W Taki MapKepH
iHbopMyBaHHs: "BuTamaHuil ¢akT (MOBimOMIEHHS (aKTy, SKOTO HE
MOYKHA TIEPEBIPUTHU I CTOCOBHO SIKOTO HE MOXHA OTPUMATH Oy Ib-SIKUX
CBiZIY€HB), IPSAME KOMEHTYBaHHS (BUKOPHCTaHHS OI[IHOYHUX IOHSTH
i BUDJSAOM — HEHWTpalbHHX), HeTpsiMe KOMEHTYBaHHS
(mpUXOBYBaHHS KOMYHIKaTOPOM MpOMNAaraHJuCTCHKOTO BIUIMBY Yepe3
iHpopManiiiauii GoH abo 1mIym), JBOCTOPOHHS apryMeHTallis (BUKIa
JICKUIBKOX TOYOK 30Dy, aJIbTePHATUBHI MO3HUI[IT HE BUKIIOYAIOTHCS i
HE OIIHIOIOTHCS SIK XHOH1) — Tak caMo MOXJnBi meto " [8].

[TepenyciMm, I1e TOTEHIIMHO aKTyali3ye y MOBHIM CBiZOMOCTI
MacoBOi ayAuTOpii y Tporeci COpuiHATTS iHpopmarii npupoxny ii
nmocroBipHOCTi. JlocToBipHiCTH iH(pOpMamii — 1€ KaTeropis
¢dinocodcpkoro 3HAHHS, IO IHTEpHpeTye ii AK BipOTiTHICT 4M
CHOpPUIHSATTS ICTUHHM 3arajioM; ''3arajbHa BJIACTHBICTH iHQOpMaii,
110 BU3HAYA€ HECTIOTBOPEHY YacTKy B KOIil MOBiIOMJICHHS! CTOCOBHO
fioro opurinany"” [19, c. 136]. B takomy pa3i aBTOpam MemiiHHUX
TEKCTIB MOTPIOHO U BAXKIMBO 30CEPEDKYBATHCH Ha IEPIIOKEPEi
iHopmarii i, aHamizyroun ¢GakTd MIACHOCTI, y3rO/DKyBaTH IX 3i
CMHCJIOBUM HAIlOBHEHHSM IIOBiIOMJICHHS. 3arajioM TakKoX ICHY€
HeOe3neka ifeHTru(dikamii HOBHHM SIK TPaBAWBOI, SKIIO MaTepial
MICTUTh TOKJIMKAaHHS Ha Oprasizauilo, SKy IpelICTaBiIsie HiOUTO
odiriitHe "mkeperno”, ajge BogHOYAC iH(OPMAISI MOXKE HAJIXOIUTH
JI0 BUJIAaHHS 3 aHOHIMHUX Jikepen. CaMme Taka KOHQIICHIIHHICTh Ma€e
HAIITOBXHYTH >KypHaJicTa Ha JyMKy 0pO Te, Yd € HOBHHA
JIOCTORIpHOIO [6, ¢. 333], 110 € miacTaBoro I PakTUEKIHTY.

[ikaBuM, ame y cBOIO 4depry i o0'eKTHBHHM € (akT TOTO, IO
piBeHBb NOCTOBIpHOCTI iH(opMamii I OJHOTO aBTOpa MOXeE He
3iBmagaTw 3i cnenudikoro 1i CIIPUAHATTS IHIIUMHA, OCOOIHBO KOIHU
HaeThCcs Mpo MacoBy ayauTopiro. Lle Takoxk cTocyeTbesl yacy Ta
MPOCTOPY KYJbTYpU, KOJIM aBTOPUTET O0COOM MoOxke OyTu
noJisipHUM ~ ab0  3MIHIOBAaTHCS i BIUIMBOM  Pi3HHX
EKCTPATIHTBICTHYHUX (aKTOPIB.
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3okpema, K. Brnex mnpomoHye BH3HauaTH Taki y3araJbHEHi
XapaKTepUCTUKHU JIOCTOBIpHOI iHPOpMAILii, 0 0a3yrOThCS TAKOXK 1 Ha
TEXHOJIOT1] (paKTUEKIHTY:

e 0COOWCTICTh aBTOpa, WOTO TIOMEPEaHI CTATTi, B3aEMOMIS 3
(haxiBisaMu 1 Meia;

® BiJCYTHICTh HUTAT i3 Bikineii;

e naHi nuiIe 3 OQiliifHUX BIIKPUTHX PECYPCIB;

e 1epeBipka (Qororpadii Ha ITOCTOBIPHICTH: HaTa, IIOTOAA,
nei3ax, JI0IH, OJAT, TiHi;

® [pPUHAJEKHICTE CalTy OO KOHKPETHHX JIOAeH 13 IXHIMH
MOJIITUYHUMH TIepeBaraMu;

® [IMTaTH HE MOXYTh OyTH BUpPBaHi 3 KOHTEKCTY;

e po3pizHeHHS (aKTHYHOI iHPOPMAIIi 1 JYMKH aBTOpa CTATTI UM
KOMEHTapiB (iHTEpB'TOepiB);

® [MTaTH BUKOPUCTOBYBATH IJIS MOIIYKY MEPIIOLKEpENa;

® CKCIIEpTHA OIliHKa — MepeBipka iHdopmaiii B apxiBax;

® IIPUCKITUTMBE CTaBJICHHS 10 KOXKHOI netanmi [3].

Bigrak,  koHIeNTyaJbHO  BaXJIMBE  3aBJaHHA  aBTOpa
iH(opMaIlifHOTO KOHTEHTY — 3 ypaXyBaHHSM Ha3BaHUX Ta IHIIUX
KPHUTEPIiB AKICHOTO, JOCTOBIPHOTO 1H(QOPMAILIHHOTO TOBiIOMICHHS
aKTyali3yBaTH Ha HOT0 OCHOBI CHPUHHATTS 00'€KTHBHOI IiHICHOCTI
MAacOBOI0 ayJUTOPIEI0, IO 3MOJICIIOE TOAAJBIINY IHTEPIPETAIit0
(akTy, CHHXpOHI30BaHOTO 3 peajbHUMHU HOJisiMH. B Takomy pasi
HOEThCSA TaKOX 1 MPO COMLIANBHY BiAMOBIMANBHICT: HE TLIBKA
aBTOPIB MEIIHHUX TEKCTIB 1 KOHTEKCTIB, aje H pPEIMITIEHTIB, SKI
peanizyloTh BTOPUHHY pedIIeKciio Mmoo HUX (HapUKiIaj, pernocTu
Ha CBOiX CTOpPIHKAaX y COIliaIbHUX MEpeKax, OLIHKH Yy BHIJISII
€MOTHUKOHIB 1 BIAIMOBITHI KOMEHTApi Mi1 JoNMucamMu Ta iH.).

3a cmoctepexennsmu O. ['opoxoBcbkoro, B YkpaiHi B acmexTi
BUSIBJICHHS MOPYIICHb MIOAO0 O0'€KTUBHOTO iHGQOPMYBaHHS B Meia
KOHIICTIIis (haKTUEKIHTy HaWOUIBII MOCIIIOBHO BHSBIICHA, 30KpeEMa,
B ISUTBHOCTI TaKUX CrierianizoBanux pecypcis [7, ¢. 10-11]:

1. "Stopfake.org — oOCHOBHAa IisIBHICT HampaBiicHa Ha
00poTEOy 3 aHTHYKPaiHCHKOI IPOIATaHI0K, 3asBaMH 1 (akxTamu,
CIIPSIMOBAaHUMH Ha AUCKPEAUTAIlII0 YKpaiHU;
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2. VoxCheck — 3acHoBaHmii 1 mparroe Ha 0a3i He3aJIeKHOI
aHanitiuHoi miatdpopmu VoxUkraine i cHcTeMaTHYHO MepeBipse
3asBH TOIIOBUX ITOJIITHKIB;

3. FactCheck — anamitTnuna miatdopma, (axiBii sKOi, Kpim
TOTO, IO AaHATI3yIOTh 3asBH  YKPAiHCHKWX TIOJITHKIB  Ta
MO>KHOBJIAJIIIIB 3a KJIACHYHOIO METOIUKOIO (PaKTUeK, po3pOoOIISIIOTh
HOBI mixxoau i ¢popmat (akT4eKy, 30IHCHIOIOTH HAYKOBY-AOCIiAHY
JOiSUTBHICTE y LBOMY HAIPSIMKY, MPOCYBalOTh (PAKTUEK y perioHu
KpaiH{ ILISIXOM IPOBEJCHHS TPEHIHTIB".

HazBani Ta inmi ("be3 Opexni”, "Cnoo i1 [lino" Tomio)
(haKTYEKIHTOBI TPOEKTH TMEpeadayarTh, 3a CIHOCTEPEKCHHIMU
A. MuKona€eHKo, IOTPUMaHHS NPUHLOMITY HEYHNEpemKEHOCTI Ta
BUKOPHUCTAHHS JIMILE BIAKPUTUX DKEPEN Ul MiATOTOBKH JOKA30BOi
6asm [15, c. 162].

3okpema, B.EHcMyHT — ekcmepT OIHOrO 3 YKpaiHCBKHX
(aKkTUEKIHTOBUX pecypciB — cepell eQEeKTHBHUX IHCTPYMEHTIB
ANTOPUTMY TIEpEBipKH iHPOPMAIil HA3WBAE TaKi:

e oOpatm Marepiam 1 BHAUIMTH 3 HBOTO TBEPPKEHHS, IO
MoTpeOyIOTh TepeBipKkH, O0OpaTH SKOMOTa OIEPATUBHIMINANA Ta
SKICHITITHH CTI0ci0 TIepeBipSIHHS;

e [OIIYKaTH B  aBTOPUTETHHX  JpKepenax  iHpopmamii
MiATBEPUKEHHS, IO JONOMOXKYTh KiacH(iKyBaTH MOBIAOMIICHHS SIK
npaBavBe, HEMNpaBAWBE, OMaHJMBE ab0 Take, MO0 HE MOXHA
NEPEBIPUTH;

e BimiOpanwii 1 mpoaHami30BaHUN (PAKT CYMPOBOIKYETHCS
KOMEHTapeM, y SIKOMY apryMEHTYETbCS BUOIp IEpEeBipKU caMe LbOTO
(hakry Ta ii pe3ynpTar;

® EKCIIEPT TepeBipsie KOMEHTAp — SKICTh 1 HaIHHICTh JHKepena,
BIJIIOBIIHICTh KJIacH(iKaIlii;

® SKIIO KOMEHTap TMPOXOAUTH TIEPEBIPKY, 3HIHCHIOETHCS
nepexpecHuil (akTdexiHr ((iHampHA TepeBipKka Ha BHYTPINIHIO
JIOTIKY); SKIIO Hi — JOCTIIHWUK BHITPABIISE KOMEHTAp, BPaXOBYIOUH
3ayBa)kKEHHsI EKCIePTa;

® 3aMy4YcHHS 30BHIIIHBOTO €KCIEepTa, SIKHi, SIKIIO 1€ MOTPiOHO,
OIIIHIO€E TEKCT;
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e myOmikamist mnepeBipeHMX AaHUX. [lyOmikyrouwm iX, cimif
HOCHJIATUCH Ha JDKepesta nepeBipku Ta excreptis [10].

KpiMm TOro, BaXIMBO HAarojJOCUTH Ha YOTHPHOX EJIEMEHTax
nepeBipky iHdopmartii, 3amporronoBanux K. Bapmr:

® TIOXO/DKCHHS: YW [IHCHO 1Ie OpHUTiHAJIBHHNA (pparMeHT
KOHTEHTY;

® DKEpelo: XTO 3aBaHTaKUB KOHTEHT;

e faTa: KOJIM KOHTEHT OYyJIO CTBOPEHO;

e Miclie po3TalyBaHHs: Jie OyJI0 CTBOPEHO KOHTEHT [5].

VYpaxyBaHHS LMX Ta IHIIMX O3HAK e()eKTUBHOTO iHPOPMYBaHHS B
MEAIHHOMY MPOCTOpi 3MOXE TMO3UTUBHO BIUIMHYTH Ha SKIiCTb
BIJIMOBIIHOTO  KOHTEHTY, 10 MOJEIIOE MOBHY CBIJIOMICTB
PEIUITIEHTIB. Y KOHTEKCTI MPOTUAIil ne3iHdopMallii JOCTITHUKH Ta
MEJiHI TPaKTUKH BHU3HAYAIOTh TEPCIIEKTUBHO JIEBUMH TakKi
anroputmu [21]:

1. "CucreMaTH9HUN MOHITOPUHT Ta KOMIUIEKCHA IIepeBipka
iH(opMaIlii Ta KIIFOYOBHX aKTOPIB iHPOPMAIIIfHOTO MPOIIECY;

2. PerynsipHe yIOCKOHAJIEHHS METOMAOJNOTIH (aKkTyeKiHry Ta
nepeBipku (aKTiB;

3. Poz0ynoBa aymutopii Ta (opMyBaHHS BIAaCHHUX areHTIB
MOLTUPEHHS CIIPOCTYBAHb;

4. KomyHikariiftHa pobora 31 CTeWkxonaepaMu iHGOpMAIIHHIX
MPOIIECIB HA PI3HUX PIBHAX — JIOKAJGHOMY, HaIliOHAIBHOMY,
MDXKXHAPOTHOMY;

5. @opMyBaHHS  CTIHKMX  MapTHEPCTB i3  IH(PPOBUMH
KOMIIAHISIMU;

6. IadopmyBaHHS ayIUTOpIi, MPO3OPICTH Ta TOCTYIHICTD;

7. Po3BUTOK (DaKTUEKIHTY SIK €IEMEHTY MeJliarpaMOTHOCTi .

Y  pe3yabTaTi  NpoaHATI30BaHMU  MaTepial  akKTyali3ye
KOMYHIKaTUBHUH pecypc, CTIIICTHYHI JDOMIHAHTH IH(OpMAIIHHIX
JKaHPIiB CY4aCHUX MacMellia K BaKJIMBOTO JpKepena iHdopmarii mpo
00'€KTUBHY peaNbHICTh, 0 (hopMye ySBIEHHS W I[IHHOCTI, 2 TOMY
BU3HAYAE IEPCIEKTHBH CYYaCHOTO CYCHINBCTBa B 3pi3i yacy Ta
POCTOPY KYJIBTYPH.
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MEJIIIMHI KOJIOKAIII 3 KOMIIOHEHTOM ITIAP:
CEMAHTUKO-CTUJIICTUYHE HABAHTAKEHHA

Anomauyia. Y cmammi 6uUZHAUAIOMbCA  CEMAHMUKO-CMUICIMUYHI
MOJMCIUBOCMI  OOUHUYb (3  KOMNOHeHmOM  niap- / niap, sKI
aKkmyanizyiomocsi 8 cyuacHiu meoiaxomynikayii. Iliap- sax oepusam mooice
NPOOYKY8amu HO8I JleKceMuU, Wo aKmueHo (QyHKyionyroms y macmedia:
niapcpepa, niapkomyHixayis, niapKkamnawuisi, niapaxkyis, niapmeneodicep
ma noxioni — niapHuk, niapuymu, posniapumu ma in. IIpu noeounanni 3
IHWUMU OOUHUYAMU BOHU CIMAHOBIAMb WUPOKUL CHEKMpP KOJIOKAMUBHUX
00UHUYD, 30aMHUX enaugamu Ha peyunicnmis. QOTpyHmosano, wo niap €
nPOOYKMUGHUM eslemMenmom ""cnasnux" clo8ocnonydens, saKi maxciloms 3a
CBO€I0 CMPYKMYPOI MA CEMAHMUKOK 00 MeOIUHUX (pazeonozizmis.
Cnocmepesiceno, wo maxi KOHCMpPYKYii 6 media Oonomazaiooms
eKCHpecu8HO HABAHMANCUMU NOBIOOMIEHHS, GHeCMU MAHINYIAmueHe
3abapenenns y uoeo cmuca. Tax, niap Ax cmitikuil KOMNOHEHM MOJiCe
sucmynamu i y npe-, i 8 nNOCmno3uyii 8 MediakooKkayisx (niap Ha GilHi,
niap y 2on08i, 4opuuii niap, cmeopumu niap ma iu.). Ilomiveno i Ho8i
CMIUKI KOHCMPYKYIL 3 eneMeHmom niap, CeManmura AKux 8U3HaA4aembes
KOHMEKCMOM ma hoHoSuMU 3HAHHAMU peyunicumis: "xonoonuu™ niap,
icmopuynuil niap, adepuuil niap, niap Ha donamax ma iH. [Jesaki oOuHuyi
Gyuxyionyiomv i3 HaoOMipHum emoyitunum 3abapenenmim (" Oeuiesuil
niap", "munvnutl niap", niap Hudcue nosca ma iH.), 4acmo
BUKOPUCTOBYIOUUCH Y MEOIlIHUX 3A20106KAX Ol NPUBEPHEHHs yeazu
peyunienmis. OKpemMo HA20I0UWYEMbCA Ha mpancgopmayii ppaseonozii, y
CMPYKMYpPi AKUX 3 ’A81A€EMbCA JleKcemMa niap: niap Ha KiCmKax <«— mayi
Ha Kicmkax, cam cobi niapuux <— cam cobi pedxcucep, niap mobi 6 nomiu
«— 602 mobi 6 nomiu ma in. Taxa narimpa cMuLiCMUYHUX MONCTUBOCMEL
MeOIUHUX KOAOKAYIU 3 KOMNOHEHMOM Niap 00360JI51€ IHmeHCcupiKysamu ix
BUKOPUCMAHHA 8 IHopmayilinomy nomoyi. Yacmkoeo 3eepreHo ysaey u
HA 6UKOPUCTANHA 8 Media aHeloMoeHo20 eapianmy nexcemu niap (PR),
WO MAaKoNHC AKMUBIZYEMbCA 6 NeGHUX KOHMEKCMAX, 30KpemMa 6 PeKIaMHUX
cnoeanax: PR i xkpanka, PR-uwmyuxu, PR nogozo nokoninms ma in.
Jlexcema niap, Ax Oauumo, 0coOIUBO AKMYANIZYEMbCA 8 MACO8il
KOMYHIKAYii OCMAHHIM 4acoM, € CHYYKOI U000 YMEOPEHHS CMIUKUX
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MEDIA COLLOCATIONS WITH THE COMPONENT PR:
SEMANTIC AND STYLISTIC NATURE

Abstract. The article defines the semantic and stylistic possibilities of
units with the component PR-, which are actualized in modern media
communication. PR- as a derivative unit can produce new lexemes that
actively function in the mass media. In the Ukrainian language, the
activation of lexemes with a PR component is related to the
"westernization" of the language, the integrative processes of the influence
of English linguistic culture on Ukrainian, total globalization and
Internetization, etc. Being combined with other units, they constitute a
system of collocative units that can influence recipients. It is substantiated
that PR is a productive element of "fused" word combinations, which in
their structure and semantics tend to media phraseologisms. It is observed
that such constructions in the media help expressively to verbalize the sense
of the message, to make its meaning more manipulative. Thus, PR as a
stable component can appear both in pre- and postposition in media
collocations. New stable constructions with the PR element have also been
noted, the semantics of which is determined by the context and background
knowledge of the recipients. Some units function with excessive emotional
coloring often used in media headlines to attract the attention of recipients.
Separately, emphasis is placed on the transformation of phraseology, in the
structure of which the lexeme PR appears. Such a palette of stylistic
possibilities of media collocations with the PR component allows to
intensify their use in the information process. Partial attention is also paid
to the use in the Ukrainian media of the English-language version of the
lexeme PR, which is also activated in certain contexts, in particular in
advertising. The lexeme PR, as we can see, has been activated in mass
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communication recently, is flexible in terms of the formation of stable
constructions and can be included in various media contexts for a
predictable impact on the recipient.

Keywords: PR linguistics, neologism, media collocation, media
phraseology, transformed paremias, stylistic techniques.
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OcTraHHIM YacoM B YKpPaiHCBKOMY MEmIalmpocTopi OCOOIMBO
aKTHBI3yBaJUCS IHITOMOBHI OIWHHIN, IO € HACTIAKOM JIOTIYHHX
eKCTpaNIiHTBAILHUX (PaKTOpiB: "BecTepHi3allii’ MOBH, IHTETPATUBHUX
NPOLIECIB BIJIMBY AHIJIIHCHKOI JIHTBOKYJIBTYpH Ha YKpPaiHCBKY,
TOTaNbHi Tmobamizallii Ta iHTepHETH3AIil TOM[O, 3aBASKH SKUM B
YKpalHChKili MOB1 301JbIIYETHCA CKIQJ 3alo3W4YeHoi jekcuku. [li
(akTOpy YAcTKOBO MPONMCAHI CY4YacCHHUMH OOCHIITHUKAMH, IO
aHaIi3yBall  AWHAMIYHI  [pOLEecM  CydYacHOI  yKpaiHCBHKOi
JiTepaTypHOi MOBH, 30KpeMa B Macmenia (M. Mamuu, M. HaBanbHa,
M. Crenanenxo, O. Ctumios, I'. Ciora Ta iH.).

MapkyBanHss HOBM3HH 1me 3 90-X pp. MHHYJIOTO CTOJITTS
oTpuMaia JieKceMa niap, SKa CIOYaTKy BBiMIIAa 0 MacoBoOi
KoMyHikalii sk BapBapusm (PR) Tta ciyryBama mist npodeciiHux
miIed KoMyHikarii wmemiitHukiB. [li3Hime, TpaHCITITEPYBaBIIKCH,
BOHA CTaJla BUXOJIUTH 3a MEXIi IMpodeciitHoro cminkyBaHHs. JloBruit
yac JIeKceMa CIpuiMasacsi sK HEOJIOTi3M, L0 MiATBEpAXKYETHCS
BiIMOBiAHUMH ciaoBHHKamMM KiH. XX — mou. XXI ct. [1; 3; 5; 7].
ITi3HiIe cI0BO aKTMBHO BXOAMTH JO MacOBOTO BXHTKY YKpaiHLIB,
0 TEPEeKOHJIMBO JIOBOJATH JIEKCHKOTpadidHi mpari TIyMadyHOTO
tunty. Tak, y "CrnoBHUKYy yKpaiHCBKOi MOBH" IlekceMa niap
CEMAaHTUYHO BH3HAYEHAa SK 'TpakTHKa (OPMYBaHHS B MEBHOMY
HanpsAMi TpPOMaJAChKOI AYMKH 3 TOTO UM TOTO MUTAaHHS; 3B'S3KH 3
TrpOMaJChKICTIO (IepeBakHO uepe3 3aco0M MacoBoi iHdopmarii)”
[6]. ¥V mpodeciiinnx nexcukorpadiyHUX BHIAHHSIX TUCKYPCHBHOTO
TUIY  CEMaHTHKa  TOHATTA  PO3WHMpPIOETBCsA.  Hamp., y
MeIaIiIHTBICTHYHOMY CIIOBHHKY 7iap — 1ie: ''3a3aJieriib CIIaHOBaHI
iH(pOpMalliiiHi aKTH, 10 BAKOPUCTOBYIOTHCS JUISl BIUIMBY, CTBOPEHHS
W MIATPUMKHM NIEPCIIEKTUBHUX BIHOCHH 1 IIOPO3YMIHHS MiX BJIaI010,
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oprasizalfisiMM Ta TPOMajChKicTIO. B Memia — cucrema 3axoiB,
CIPSIMOBAaHUX Ha 3OBHIIIHIO TOmylspu3aiiio Memiapecypey” [4,
c. 135]. Ille yTOYHIOETBCSI 3HAYCHHS Y CJIOBHHKY TEPMIHIB i MOHSTH
"Jlinreictuyna  imimpkenoris”  (2023): "1. OcobauBa Qopma
KOMYHIKallii, crpsMOBaHa Ha TPHUBEPHEHHS yBaru, YIi3HABaHOCTI,
aKTyaJli3aliio monyJaspHocTi. B iMimkenorii HAeTbcs PO CUCTEMHE
B)KMBAaHHSI MOBHOCTHJIICTUYHHMX 3aCO0iB, MO € ¢hEeKTHBHUMH IS
JIOCSATHEHHSI KOMYHIKATHUBHOI METH. 2. 3B’S3KH 3 TPOMAJICHKICTIO", 1
mami — "3. IlmaHomipHa mTOCTiifHO 3ailiCHIOBaHAa KOMYHIKaTHBHA
MiSIBHICTE 13 3a0e3medeHHS  iHPOpMAIIMHOI  B3aeMomii  Ta
B3a€MOPO3YMIHHSI MK BJAJIOI0, OpPTaHi3aIli€l0 Ta TPOMaJICHKIiCTIO"
[2, c. 132]. baunmo BiaTak i NIMPOKY MANITPY MOXiTHUX TEPMIHIB Ta
MOHATh, SIKI y CBOIM OCHOBI MalOTh AEPHUBAT niap-: niapaceHyis,
niapakyisa, RNIiGPKaMnauisa, NiapKOMYHIKAYis, niapmenedoicep,
niapcnyosicoa, niapcghepa, niapxio Ta iH. (y npenosulii) Ta anmuniap,
Heoniap, camoniap, meneniap Ta iH. (y mocTno3uuii). Bukopucranus
JIEKCEMH Miap YacTo € A0JATKOBUM BepOalli3oBaHUM "'apryMeHToOM" y
MOBIIOMJICHH], /JIsl AaKIEeHTYBaHHS YyBard (AWB. MpPsSIMY MOBY,
noumuMpeny B Menia: bopomwvby 3 kopynyiero 6u 3aminuiu niap-
axyiamu® i 6iliHOI0 KOMNPOMAMis, a CUNOBUKU HA2AOVIOMb CEOEI0
Hey32000icenicmio Oill 8idomux nepcornaicie oatiku Kpunosa "Jl1e6ios,
Hlyxka i Pax" (i3 3assu II. Ilopmenka, 02.07.2015); Tenepiwins
icmopisi 3 nonizpaghom — GUKIIOUHO Riap-Xi0, WO MA€E we HA AKULCL
yac npuxosamu eiocymuicme y ciaiocmea 0yO0v-aKux 0oxasie 0yov-
AKUX 3M0YUHIE YU Hasimb npasonopywiens (13 3aiBH  aIBOKaTa
I1. ITopomenka, 13.08.2019); Aumuniap iti 3pobus wonogix, sKui
sionosis: wo ye 3a aucmu? /le moi 300 siocomkie naobasku? Ha
Jrcans, yeti aikap He mic ompumamu yi 300%, momy wo ne pamyeag
moodetl 8i0 KOpoHasipycy. A Yo HA0bAsKy MOdCYmb OMPUMy8amu
mineKy JiKapi, ki 60ponucs 3 KOPOHAGIPYCOM, 5IKI PUUKYEATU CBOT
acummsm (i3 3asBu B. 3enencekoro, 08.06.2020) ta in.). Taki 3asBu
YacTO MiJXOIUIFOIOTh MEIIHHUKK uiss moOymoBu ''kiikaOenbHUX"
3aroJIOBKIB.

JluHamika  TOXITHUX  OJWHHIL  MOXE  BUSBISITHCS B
napajurMaTUYHUX 3B’SI3Kax: IJIEThCS IMPO CHUHOHIMHU (niap3axio,

! Tyt i pani momaemo HoMiHawLii B OpUriHai, IO MOXKe BiApi3HATHCS Bin
yuHHOTO [IpaBomnucy, 3atBepmxeHoro B 2019 poi.
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niapieenm, niapakyis Ta 1H.), aHTOHIMM (niap — auwmuniap,
Mikponiap — meeaniap Ta iH.). Y MEIiaKOHTEKCTaX TaKi OJWHUILL
CIIYTYIOTH SIPIIMKOBUMH JIEKCEMaMH, IO JIONOMAararTh IiJICHINTH
BIUIMB Ha PEUUMIEHTIB: [le Oye cnianosanuii niap3axio: excnepm 3
enepeemuxu npo noowcexcy Ha 3AEC (Ecmpeco, 12.08.2024) Ta
IHiapaxyin: excnepm npoxomeHmyg8ag 3asa8u woodo cumyayii Ha
3AEC (€muni HoBHHH, 12.08.2024); Iiap uu anmuniap ona Opbana.
1o npuxoegye tioco noizoka oo Kpemns (Paktu, 06.07.2024) ta iH.
CMHCTIOBI TIPOTHUCTABIICHHS JICKCEMH niap 13 IHIIMMH OIUHHUIIIMHA
4acTO MOXKYTh OyTH HECHOAIBAHUMH Ta KOHTEKCTYaJIbHO 3JIC)KHUMU:
niap — mup, niap — wacms, niap — cnokii Ta noxa. Lle moxHa
no0aunTH B MeliakoHTeKcTaX: [lompibui He niap, a cnpaseonusul
mup, i He banauxu, a HaoiiHi eapaumii 6esnexu — 3asea Jlumeuna
(TCH.ua, 11.12.2024); /s xococv niap sadxciuguii, a Oisi KO20Cb
CROKIll: 5K NCeGOOAHANIMUKY HASHIMAIOMb  CUMYayilo  HAGKONO
s0eproi 30poi (€ uanit mapadon, 12.10.2024) Ta iH.

[TomivaemMo 1 MPOAYKTHBHICTH a(iKCiB B YTBOPEHHI MOXiAHUX
CJIB 31 CIIOBOM niap. niapumu, RIGPUMUCS, PO3NiApumu, HiapHUK,
niapuuys Ta 1. Y Melia Jaeiajl 4acTille aKTHBI3yeThCs CTHIIICTUYHE
3abapBIICHHS 3raJaHuX JiekceM, rpadidHo OpOPMIICHHX Y JIAMKAX.
Ile Bkazye Ha IIMPOKI MOXIMBOCTI 3rajlaHuX JICKCEM B
"IMmynbCcHBiZaIlii"  MOBIMOMJICHHS, KOJW Ha TEPMUNA  IUIaH
BUHOCUTBCS EMOI[IMHUI TMOCHI JUIS TPOTHO30BAHOTO BIUIMBY Ha
petumtienTa: Yu mae npaso uunnuil npesudenm "‘niapumuca’’ 3a
paxynox Tomocy? (I'maBkom, i3 6mory T. YopHoBoma, 12.01.2019);
Minicmp oboponu Pesnixos 3axnuxas nonimuxie He 'niapumuca’
Ha  popmyeanni  mepumopianvnoi  oboponu  Yxpainu (LB,
27.12.2021); 10 poxie momy “‘niapnux' Auyxosuua enawmyeas
nposoxayito 3 mimywramu (NV, 18.05.2023) Ta in.

Henani dacTimie BHHUKAIOTH HEOJOTI3MH 3 JEPHBATOM niap
cporoni. Tak, y HaIIOMy CIIOBHHKY HOBHUX CIiB Ta (hpa3eosiorizmin
MU (GikcyeMO niap-6otiosux, niap-oucmpoghis, niap-kaiiymeo, 3e-
niap [8]. Taki OOMHUII MiJCHIIOIOTh CYTeCTUBHUN XapakTep
MOBIJIOMJICHHS, & 1X YaCTOTHHUU MOBTOP CIYI'YE CBOEPIIHUM 3aCO00M
Meninoi mepceseparii: Iiap-6oitoeux i 6ocHHUIl 310YUHEYD!
Minoboponu  npoxomenmysano  e6uecmeo  Momoponu  (NV,
17.10.2016); Moowcnuso, maxa niap-oucmpohia 6io6ysacmocs
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momy, wo Hi 8 Minenepeo, ni 6 Oepocasnomy "llenmpernepeo” ue
Maioms  0cooucmoi  3ayikasieHocmi 'y 8y2iibHOM) KOHMPAKmi 3
amepuxanyamu? (zepkano twxkns, 08.02.2017); 3e-niap na cnpagi
@apion (LE, 31 cropinku roTyo-kanary @Censor_Net, 28.07.2024)
ta iH. bauumo ¥ iHIII 1HHOBALL: niap-¢hinem, niap-nocaodka, niap-
Mmicis Ta iH. BHKOpHUCTaHHS NHMX JI€KCEM IHTCHCU(]IKYETbCS 3
capKacTMYHOK Ta [/ dYM IPOHIYHOK METOI, IO JOIOMAarae€
3pealli3yBaTH MaHIMYJIATUBHY (QYHKITIIO TOBiTOMIICHHS: Hassamu
11020 3A0080A€HUM CKIAOHO, 36AX4CAIOYU HA Me, WO Ydc 8i0 Hacy
2VYHI 3AMPUMAHHA, BUKOHABWIU C6010 Riap-micito, Udymv Y
neoymmsi. A inwum oonomazaioms 3amuxuymu (YKpaiHChKa MpaBa,
08.06.2021); Ax y cmapi yacu. [Jenmpanshi Kanaiu Xopom noKa3anu
niap-pinem Oghicy npezuoenma (Herexrop Memia, 01.10.2021);
Iliap-nocadku — oxpemuil sHcanp mpaouyii yKpaincokoi enaou. Llum
epimunu i npasooxXopoHyi i 3a nonepeonix npesudenmis, y momy
yucni, Ilempa Iopowenka. Ilicia 3minu enaou yepea Oitiuina i 0o
Hbo2o camozo (Ykpainceka mpasaa, 08.06.2021) ta in. A Big 2022 p.
aKTUBI3YBAJUCS HEOJICKCEMH THUIY RIAPCMPIMIHE, Niapmponine,
niap36ip (po 300pH Ha BIMCHKOBI MOTpeOH), niapdonomoza (100
BIICBKOBOI JIOTIOMOTH), niapooxam Ta mona. llpumyckaemo, o
NPOAYKTUBHICTh JepuBaTa niap OyAe 3poCTaTd, MO0 MOTHBOBaHO
po3mupeHHsIM  mmiapchepd  SK  MOTY)KHOTO  KOMYHIKAaBTHHOTO
MPOCTOPY CyYacCHOTO CYCIiIbCTBA.

Hamy yBary mpuBepHynm MemilHI KOJOKamii 3 KOMIIOHEHTOM
niap, iHTeHCH(]IKaIliio KX ToMmidaeMo B iH(ompocTopi YKpaiHw.
Yoke 3BHYHI JUIA KOMYHIKaHTIB KOHCTPYKUIl Oinuti | wopnuii niap
intenperoBani it y "CioBHuKyY ykpaincbkoi mou': "(1) Biamii miap
-moJjaHHA iH(OopMaIlii, METOIO SKOi € CTBOPEHHS Y CBIJIOMOCTI JIFO/IeH
npruBabIMBOro oOpa3zy meBHOi mapTii, ocobu, imei 1 1. iH. <...>.
(2) Yopumii miap — HempaBauBe nOAaHHS iH(opMmamii s
CTBOPEHHSI y CBiJOMOCTi Jofei xuOHoro oOpa3y MHeBHOI mapTii,
ocobw, imei i T. in." [6]. Kopensitis 1iuX MOHATH OJAEMO i MU Y BXKE
3raJlaHOMy CJIOBHHKY 3 JiHrBoimimpkenorii: "'Iliap "'6inuii" (anrm.
"white" PR) — KOMyHIKaTMBHA JisUTbHICTH 31 CTBOPEHHS Ta
NOLIMPEHHS iH(pOopMallii 3 METOO MiTHECEHHS iMIIKY MEBHOI 0COOH,
oprasizaiii, MOJITHYHOI CWJIM Ta 1H. Mae XapaKTepHUCTUKU
00'€KTHBHOCTI, BIJKPUTOCTI, MPaBIUBOCTI, JOCTOBIPHOCTI, IIO
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3aCBiUyIOTh KOMYHIKaTHBHI Hamipd 4YecHOi KOHKypeHmii. <...>
Miap "yopumii'’ (anrn. "black” PR) — komyHikaTHBHA AiSUTBHICTB 3i
CTBOPEHHS Ta PO3MOBCIO/KCHHS iHQOpMaIlii 3 METOI0 MOTiIpIICHHS
iMiKY / TUCKpeauTanii meBHoi 0coOu, opraHizallii, MOJITHYHOT CHIIN
Ta iH. BokuBaeThCcs B MEIIHHOMY CEpPeIOBHILI JJIs IIIECIIPSIMOBAHOTO
3aBJaBaHHs pemyTariitnol mkoan" [2, ¢. 132-2133]. Jluxoromis 1iux
MOHATL 3akpinmuiacsd y TmpodeciiiHili KoMyHIKaIlii sSK ycTalleHa
KOHCTPYKIIis (i3 HarpoMa/pKEHHSM ABOX aJ €KTHUBIB): NOAIMUYHUL
yopruil niap | nonimuunuti Ginui niap, napmitnut vopruil niap |
napmitnutt  Oluil  niap,  amepuxancekuil  yopHuti  niap |
amepuxaucbKull Oinutl niap Ta iH.

B ykpaiHCPKOMOBHMX Meniapealisix Take IPOTHCTaBJICHHS
MakCHMaii3ye BIUIMB Ha MacoOBy ayJUTOpPiI0, JI0lIOMarae
IOPOTUCTAaBUTH CMUCIH, 3aKJIaJeHi B MOBIZOMIICHHI. YTBOPIOETHCS
HU3Ka "BiATIHKIB" miapy, HakjJIaJal4uch HA YOPHUU Ta OLMMH, 110
BUKOPUCTOBYIOTBCSI SIK CBOEPINHI CyrecTeMH: uopHO-Oinuil niap,
ciputi niap, "memuuu" niap Ta mnox. Lli omuHMII dYacToO
CUHOHIMI3YIOTBCSI i3 TEXHOJIOTISIMU BILIMBY, OCOOJMBO B TEKCTAaX Ha
MOJIITUYHY TEMATUKY: YOpHUll niap = Opyoui mexuoaozii, oiaui niap
= yecHa azimayis, ciputl niap = mexwHoao2ii 6 06Xi0 3aKony Ta MO/,
OyHKI[IOHYBaHHS TaKUX "CIIAsSHHUX' CIIOBOCIIONYYCHb HAOINKAETHCS
JI0 METIMHMX KOJIOKAIlii — MTUCTPUOYTUBHOT KOHCTPYKIIIl yCTaIEHOTO
XapakTepy, 1o Ma€ CTIHKy CEMaHTHKY B MacoBii cBimomocTi: [1odin
nonimuunux mexuonozii Ha "wopni" ("6pyoni") ma "6ini" ("uucmi)
OmpuUMas po3BUMOK 20JI06HUM YUHOM Y KOHMEKCMI 0esaKUX 8UOOpYUX
KamMnauit, Axki 0yoyroms  eracuwuti niap no-pismomy (JeHs,
10.10.2019); OIIOPA posnogina npo wopruii, oiuii i nagims "cipuil"
niap nio uac nonimuunoi kamnanii (®axtu, 11.03.2019) Ta in.

3a Takoi cuTyalii MOXXEMO TOBOPUTH PO YTBOPEHHS HOBUX
Meiadpa3eosiori3MiB, YaCTOTHUM KOMIIOHCHTOM SIKUX € CTPUIKHEBE
CJIOBO niap. BBaxaemo 110 eKceMy IPOLYKTUBHUM (pa3eoTBipHUM
€JIEMEHTOM HOBUX KOHCTPYKUiM TUNY uopHuil niap, 0Oyiveapuil
niap, Opyonuii nigp Ta iH. OYHKIIOHYIOYM B TMOJITHYHUX
MejiakoHTekcTax, Taki O HaOyBalOTh TOJATKOBOI CEMaHTHKH,
CTPYKTYpPHO B)KHBAIOUUCh y Jankdx: [lopowenko medic 6i0uye
“yopnuii niap" npomu cebe (Yxpainceka mpasma, 23.08.2005);
Cnpasa I'onuapenxa npo "suxpadenns” ax "‘Oynveapnuii’’ niap ne
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mas nonimuunux ousioenoie (Ilogpoduiti, 24.02.2017) Ta in. baunmo
Bi[ITaK PO3MIMPEHHS CEMaHTHKH (HPa3eosiori3oBaHUX KOHCTPYKIIH —
"yopruuii niap" (y 3H. 'pO3MOBCIOJIXKYBATH HEMPABIMBI YYTKUA PO
Koroce'), "Oyaveapnuii niap" (y 3H. '3a3MaNeTigp MPOAyMaHa Ta
BOJIHOYAC MPOBajbHA CIpaBa’), 1 HAaBITh CIIOCTEPIra€EMO SBUIIEC
peaymunikaimii  Gpa3eosoriyHOr0  KOMIIOHEHTa JUIS  CMHCJIOBOL
aKICHTYAIlil B TEKCTI: YOpHUli-uopHull niap,; 6y1v8apHuti-6yib6apHull
niap. Jeski omuHUIl (YHKIIIOHYIOTH 13 HaIMIpHUM EMOITIHHAM
3abapBJIeHHAM, IO CIIBMIpHO 3 4opHUM mmiapoM ("dewesuti niap",
"munenuni  niap", niap  Hudicue  nosica  Ta  iH.), 9acTo
BUKOPHCTOBYIOUMCh y MEIIHHMUX 3arojloBKax JUIsi TPUBEPHEHHS
yBarum peuumieHTiB. Taki OAMHHIN MiACWIIOIOTH IHTEpEC [0
MPOYUTAHHS MEJIMHOrO Marepialy, a CMHCIH, 3aKJIaJeHi B HUX,
CTalOTh KaTalli3aTOpaMH HEeTaTHBI3allil B MOBiJOMJICHHI.

Skmo roBopuTH TPO “KONBOPOBHH™ miap, TO BiH TEX AKTUBHO
ACHIMLTIOETBCS 'y MeJiliHI KOHTeKCTH. (DOpMYEThCS BENMKUH ILIaCT
HOBUX THIIB APy (Hcoemutl niap, niap Xaxi, pojicesutl niap, 3eieHuil
niaqp Ta iH.), SKi BXE YTpPaMIiHOBaHI B METaMOBI MEJIMHUKIB.
CriocTepiraéMo MU 1 PO3IIMPSHHS CEMAHTHKU JICSKMX KOJIOKAI[ii i3
3aKIaJICHHSIM HOBHX CMHCIIB y iX CEMaHTHKy, Ha IO BILUIMBAE
aKTyai3aris iHdopmariiitHoro TIOTOKY: "senenui” niap,
"nomapanyesuii” niap, "6ino-cunin” niap, "birocepoewnuil” niap Ta iH.
(imeTbest PO TEXHOJIOTIT TIEBHUX TIOMITHKIB Ta MApPTiH, y MiapKaMIIaHisIX
SKUX BUKOPHUCTOBYIOTHCS BiANIOBiHI "'OpeH/IOBI" KOIBOPH).

CydacHi MemiiiHI KOJOKaIlii, 3a HAIIMMHU CIIOCTEPEKEHHIMH,
MOB’s13aH1 3 TUTIOBUMHU MOJEIISIMH, SIKi YTBOPIOIOTHCS 32 JOTIOMOTOIO
nexceMu niap. CTPyKTYpHO iX MU MOMITUIH Y IEKiIbKOX (popmarax:
(a) miap + BepOamizoBaHa aTpUOYLis y BUIIISAAI TPUKMETHUKA (ITiap
oinut | wopnui | npasunvnuti | epexmusnuti | npooyxmuenuu |
Oepocasénuii Ta TO.N.), iMeHHUKA (miap OJenymama | napmii |
npesudenma / Komnauii Ta MOA.), 3aiiMeHHuKa (mit | meiti | wozco |
csitl (camo) | naw ta mox. miap) tomo; (6) miap Ha... / miap mms...
(niap Ha cmepmi, niap na kpaci, niap ma epowax ta non. | niap ons
3a20106Ki6, niap Ois npe3udewma, niap OaL 6ubopyie Ta TOJ.);
(B) miap "B aii", mo peanizoBaHW{ 3a JOMOMOTOI0 KOHCTPYKIIH 13
JeCIOBOM Ta iX GopMamMul THITY niap po3nouascs, niap 3a6epuieHo,
3pobnenutl niap, Hayinenuti nigp TOmO. Taki Moaelm HE €
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BUYEPIHUMH, IO 1 BH3HAYa€ pPIZHOMAHITTS iX CTUIICTHYHHX
¢yHKUOiH y MacoBili KoMmyHikamii. BUKOpHCTaHHS IIMX THIIOBUX
KOHCTPYKIil y Mezdia J03BOJNSiE KOHCTPYIOBAaTH  CMUCIIOBE
HaBaHTa)KEHHS MOBIJOMJICHHSI Ta KOpPEryBaTd [ii peHMIi€eHTa IpU
03HaWOMIICHHI 3 TeKCTOM. [1op. 3ar0JIOBKH 3 PI3HUMH MOACISIMU IS
"inTpuroBaHocTi" Ta npuBepHeHHs yBaru: Iliap ''earckosazosuxis’
i oucmanyitika 01 denymamis. Ak po3nouascsi HOBUI NOJIMCE30H
(Chas.news, 28.01.2022); Iiap na zpowax COVID-ponody: xmo i sk
6yoye oopoau ¢ Vipaini (DW, 25.11.2020); 3ansa Ilopowenka npo
ocobucmy obopony Kuesa — niap Ha cmepmax 3axXUcHUKié —
siicexosutt  (UNN, 21.10.2024); Paonux 3enencoxozo: 3aseu
Opbana npo uibumo pizoeane nepemup'ss — niap O01a 3a207108Ki6
(Iarepdaxc, 13.12.2024) Ta iH.

@oHOBI 3HaHHS PpELMIIEHTIB — BAXIUBHA MapkKep Ui
JEKOJyBaHHS HOBUX MEIIMHHMX KOJOKalii 13 enemMeHToM niap. Tak,
OCTaHHIM 4YacoM 3’sIBHJMCA HOBI MEIiifHI KOHCTPYKUiil SK
BepOasli3oBaHa peakiis Ha OMUCYBaHI MOXIl: KiikabervHuil niap
(imetbcst mpo  "HakpydyBaHHA' ~TEperVANiB  Ha  caitax i3
HEenpaBauBoO iHpopMmarliew), "xoroowuu" niap (imeThCsl TPO
"MoMyJISIpHICT" HOBUH, WIO MOB’s13aHi 3 yaapamu P® 1o ykpaiHchkii
iHppacTpyKTypi), 20epruti niap (11€Th MPO MAHTAX MO0 SACPHOTO
yaapy mo YkpaiHi), niap Ha donamax (iIETHCS TIPO PIZHOTO POIY
300pH, sIKi HA4eOTO CIPSMOBaHI HAa BIHCHKOBI MOTpeOW) Ta MO,
AKTHBI3aIlisl TakMX KOHCTPYKIi y Mejia TOB’s3aHI 3 YacCOBHM
MapKepoM Ta MOKJIHBICTIO PEIUITIEHTIB PO3IMI3HATH TPABHIILHHHA
TIOCHI MOBiJOMJIEHHS. [XHe Momanblle iCHyBaHHS B MeiampocTopi
HE 3aBXAW BHIIpPaBIaHe 1 MoOxe OyTH KOPOTKOYaCHUM HpPUHOMOM
BIUIMBY Ha MacoBy ayauTopito. TyT BapTo HaroJocuTH, 110 B Mezia
Taki NOpUOMH  omMcaHi 3  TMO3MLII  HEHPOJNIHTBICTHYHOTO
nporpaMmyBaHHsi Ta cyrectuBHoi JiHrBictukn (T. KoBamesceka,
JI. Komnannesa, H. Kyry3a, H. Cityxaii Ta iH.), a TOMy iX pe3yibTaT
Moxke OyTH Tepe0adyBaHuil JTUIIE 32 YMOB 3aJly4eHHS MepeBipeHuX
Mozener BrumBy (Minton-moxneni, Pocci-mMoneni, epikCOHIBCHKI
MoJieIi Ta iH.).

Y HOBUX KOMYHIKATUBHHX YMOBax MOAMUQIKAIiIM MOXYTb
migaaBaTuCs (HpazeosIori3oBaHi KOHCTPYKINi 3 SACPHOIO JIEKCEMOIO
niap. Tax, MeTadopru30BaHi OMUHUIN HA KiCMKAX, HA Kpo6i 3IaTHI
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CTPYKTYpHO PpO3IIUPIOBATUCA — MY3UKA Ha KICKAX, mMauyi Ha
Kicmkax, —poszeasu Ha Kpoei;, 1 Jami  yTBOPIOBaTH  HOBI
Meiapa3eosiorisMi — niap Ha Kicmkax, niap Ha Kposi Ta, 3a
AHAJIOTIE0, — niap HA YyHCOMY 20pi, niap Ha Oumsuiti ncuxiyi Ta iH.
Y MemiakOHTeKCTaxX TakKi KOHCTPYKIII HagaroTh JI0JATKOBOI
eKcIIpecii Ta BIUIMBalOTh HA eMOIiMHUN crtaH peuunieHTa: Iliap na
Kicmkax:  poscnioysanuam — eouecmea I amo3i0Kk  MOXCYMb
ckopucmamuce yunosnuku (24.ua, 06.11.2018); Amaxa Bankoeoi na
Knuuka: Iiap na kpoei — ye cuoko (I'maBkom, 05.06.2023); "IHiap
Ha Kpoei'' uu cnpagednuse obypenusa? llfo gidomo npo Kouguixm
Mapkyca 3 kepienuymeom 47-i opuramu (NV, 12.07.2023); Iiap na
uyscomy 20pi: aAx y 3010MOHOWI NPOUWINA BCEYKPAIHCbKA aKyis
(3omoronoma.news, 03.11.2023) Ta iu.

dakrop (OHOBUX 3HAHb, 3ralaHM HaMW paHille, JOMOMarae i
JEKOAyBaTH TpaHCHOpMOBaHi (pa3eonori3Mu, B OCHOBY SKHX Y
HOBOMY (OpMaTi 3aTydaeThes ekcema niap. Tak, nesiki KOHCTPYKIil
MOIUQIKYIOTBCS 3  ypaxyBaHHAM  T.3B.  KOMYHIKaTHUBHOTO
OeKrpayHJy, KOJIM PEHUIIEHT BUTBHO ieHTU(iIKYe HOBUH ''cTapuii”
(hpaszeosioriam: cam cobi niapruk <— cam cobi pexcucep, geomednca
niapnociyea «<— seomedica nocayea, niap mooi ¢ nomiy <— boe mooi 6
nomiu, capagpannui niap «— capaganne padio Ta iH. OcraHHIN
MPUKIAZ MOXKE CIYIyBaTH UTIOCTPAIlEI0 PO3IMHMPEHHS (QYHKITIH
(dhpazeomnoriamy B mpodeciitHiii chepi: HmeTbes Tpo capagarnuii
MapkemuHe — CHeIliabHy TEXHOJOTIo, 3a JONOMOTOI0 SKOT
MPOBOKYIOTh MO3UTHBHI "p03MOBH" mpo OpeHI (mWB., HAMp., Mparti
E. CepHogina 3 neTanmizaii€eto TeXHOIOTIT i3 npocbecu«moro norn;[z[y)

CrumictnyHii  TpaHchopmanii magaroTbess 1 mapemii, y
CTPYKTYpPY SIKUX BOYJOBY€EThCS BepOallizoBaHUI e€JIEeMEHT niap:
anemum 3 niapom npubyeac «<— anemum 3 (000 npudysac; 8id c6020
niapy He emeveus <— 6i0 CB0€i MiHI He emeyewl, niap Mmaucmpa
BUAUYAE «— OLN0 MAUCMPA GUAUYAE; He 8eCb MO Niap, Wo OIUWUMb
«— He gce me 3010mo, Wo Oauwums Ta iH. OYHKIIOHYBaHHS TaKUX
KOHCTPYKTIB Yy MOAM(DIKOBAHOMY BHUTJISAI MOXIUBE JIMIIE 3
YpaxoBYBaHSM KOMYHIKATUBHOTO (DOHY PELUITIEHTIB, SIKMM ITiJ CHITY
KOPEKTHO JIEKOJTyBaTH HOBOYTBOpEHI Mmapemii.

IToonrHOKO TpamiseTbcsl i BUKOPUCTAHHS B YKpaiHCbKOMOBHMX
MeJlia aHTJIOMOBHOT'O BapiaHTy JiekceMu niap (PR). 3ayBakumo, 1110
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BCE XX TPAHCJIITEPOBAaHUI1 BapiaHT aIallTyBaBCs JI0 YKPAiHCHhKOI MOBU
H BUTBHO BHKOPHCTOBYETHCS KOMYHIKaHTaMH (TiATBEPIKEHHIM
BOr0 € 1 CEeMaHTHYHE HAMOBHCHHS OJMHUIl, 1 IIUPOKE
BUKOPUCTAHHS JIEpUBATY niap- y TOXIJHUX CJOBaX, i MOXKIIHMBICTBH
BKJTIOYATHCS B KOHCTPYIOBaHHS MmeTadop, KOJIOKAIIii,
(pazeonoramis, i rpaMaTHYHI 0OCOOMUBOCTI sk abpesiaTypu PR, Tak i
CaMOCTIfHOI ~YacTMHM MOBH  TPAHCJIITEPOBAHOTO  aHAJIOTYy,
IMeHTH(HIKOBAHOTO K IMEHHHK YOJIOBIYOTO POAY OTHUHH).
AxTtuBizaris abpeBiatypu PR cmocrepexxeHO HaMH B MeNiHHUX
KOHTEKCTaX, 30KkpeMa B pekiami: PR i kpanxa, PR-wmyuxu, PR
H08020 NoKonikHs Ta iH. Takoro THITY CJIOTaHH € CKOpIIe HACIIIKOM
"BecTepHizallii’ yKpalHCbKOi MOBH, a iX BHKOPHUCTaHHSA — ()aKTOPOM
MOIM Ha MOBHI iHHOBalii. lle, CBo€w dUYeprow, CTUMYIOE
BUKOPHCTOBYBATH TaKi OJMHMII BUIBHO B PI3HUX MEIIaKOHTEKCTaX.
CTUIIICTHYHI MOXIMBOCTI MEIIMHMX KOJOKAIliii 13 KOMIIOHEHTOM
niap | PR no3Bonsie, oTxke, iHTEHCHU(]IKYBaTH iX (yHKIIOHAIBHI
MOYKIIMBOCTI B Cy4aCHOMY iH(OPMAI[IHHOMY MTOTOIIi.
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MOBHA MACKA B cquCH}ﬁ CYCHLJIBHIN
KOMYHIKALI: MEJIMHA C®EPA

Anomauin. Cyuacna melillHa KOMYHIKAYIsL 8K CKIAOHUK CYCRITbHOT
nompebye  cucCmemMHux  OOCHIONCEeHb  MOMNCIUBOCMEl  camopeanizayii
ocobucmocmi, a 0cobau8o MO8HoI, adxce came NOEOHAHHA 8epPOANLHOZO |
He6epOaIbHO20 CKAAOHUKA € OCHOBON MEOIUHUX MEKCMIE PI3HUX munie i
acanpig. Tlonsmms "mun ocobucmocmi", "macka", "coyiamvna macka",
"mediuna macka", "mosHa macka" posensoaromv, 3acmMOCo8YIOUU PI3HI
Kpumepii ix iumepnpemayii, Oe MOBHUU CKIAOHUK  30€0i1bUl020
BUABTAEMbCS  (harkyIbmamuenum i Hepenpesenmamuenum. Y cmammi
3p0ONEHO aKyeHm Ha akmyanizayii came MOBHO2O pIGHs Oas OLnbud
0emanbHo20 HAYKOBO20 OCMUCIEHHS 8 NOHAMMAX, MEPMIHAX ma nioxooax
00 auanizy, wo eionogioaioms eumozam cvo2ooents. Chopmynbosano
6/IACHE BU3HAYEHH MACKU 6 MeOIUHIll KOMYHIKayili — ye 3M0o0enbogane
ocobucmicmioo 34 OONOMO2010  8epOANbHUX | HegepOAIbHUX 3Ac00i8
cnputinamms i coyiymom 8iOnosioHo 00 61ACHUX Hamipie i / yu 3anumis
cycninbemea abo oKpemux 1oeo epyn. 3anpononoamno e1achuil nioxio 0o
Kracu@ixayii MOGHUX MACOK Y Media 3a 6epOANbHUMU (CUCTNEMHO 8HCUBAHI
MOBHI 00UHUYI PI3HUX PiBHI6 0.1 peanizayii Memu ma 3a860anb CHIIKYBAHHS)
i HesepbanvHuMu (munu ocobucmocmetl i3 NO2AA0Y NCUXONO2IL, QYHKYIT
MOGBHI, cCmunbosi, dHcanposi) kpumepiamu. Ilposedene Odocriodicenus 0ano
nioCmasu UOKPeMIO8AMU MAaKi MO8HI Macku 6 media: Inmerexmyan /
Inmenexmyanxa, Inghopmamop / Ingpopmamopxka, Ilopaonux / Ilopadnuys,
Excnepm / Excnepmxa, loymen / Lloysymen, Ilpocmak / Ilpocmauka,
bynmap / Bywmapxa, Ilposoxamop / Ilposoxamopka, Iliknysarenux /
Hixnysanvnuys, Cnisuymauseyv / Cniguymausuys. OKpecieHO OCHOBHI
MOBHI 3acobu Olsi KOJCHOI 3 MACOK, 3a0is LIOCMpayii HA36AHO OKPeMUX
ocib-Hociie yux Macok. AKYeHmoeaHo Ha MoOMY, WO 3aNPONOHOBAHA
Kaacugikayis — 6IOKpuma cucmema, Ky 6apmo po32usi0amu 5K GUXIOHY
MOoOenb, SKIL 61acmuea 3MIHHICMb (NONOGHEHHS, BUNYYEHHS, BUOO3MIHY,
8apiamueHicmy), 3YMOGIEHA PO3GUMKOM CYCHIIbHOI KOMYHIKayii ma
iHghopmayitinux mexHon02il, nompebdamu CyCnilbCmed, OKpemux 1o2o epyn
ma nepcounaniti. Illepcnexmusamu nooarbuux 00CH0NCEHb GUIHAYEHO
Ointbut  OemanbHUll  aHANI3  3AAGICHUX MOGHUX 3aco0ig-mapkepis, ix
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BUPANICATIHULL MA  6NIUGOSULL NOMeEHYian, eeomoyis I wooo OKpemux
MOBHUX MACOK Yy Media, i }odo ocobucmocmetl, sKi HUMU NOCY208YI0MbCA,
ma 3’5ACy6anHs Cneyuqiku CRIGICHYSAHHSA DIZHUX MACOK y KOMYHIKAYIL
oouiei ocobucmocmi.

Knrouosi cnoea: moena macka, munu ocobucmocmeil, MeOillHa
KOMYHIKAYis, 86epbanbHi 3acoou.
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LANGUAGE MASK IN MODERN SOCIAL COMMUNICATION:
MEDIA SPHERE

Abstract. Modern media communication as a component of society
requires systematic research (especially the linguistic one) of the self-
realization's possibilities of the person because the combination of the
verbal and non-verbal components is the basis of media texts of various
types and genres. The concepts of "personality type", "mask", "social
mask"”, "media mask", "language mask™ are considered within using of
different criteria for their interpretation, where the language component
is mostly optional and unrepresentative. The article focuses on the
actualization of the language level for a more detailed scientific analysis
in concepts, terms and approaches to investigation that are correlated
with the requirements of nowadays. The actual definition of a mask in
media communication is formulated. It is a social perception of person,
that is modeled by an individual using verbal and non-verbal means in
accordance with own intentions and / or requests of society or its
individual groups. An own approach to the classification of language
masks in the media is proposed according to verbal (systematically used
language units of different levels to implement the goals and tasks of
communication) and non-verbal (personality types from the point of view
of psychology, language, style, genre functions) criteria. The conducted
research gave grounds to distinguish the following language masks in the
media: Intellectual, Informant, Advisor, Expert, Showman / Showwoman,
Simpleton, Rebel, Provocateur, Caregiver, Sympathizer. The main
language means for each of the masks are outlined, and for illustration,
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individual persons who carry these masks are named. It is emphasized
that the proposed classification is an open system that should be
considered as a starting model, that is characterized by variability
(addition, deletion, modification), due to the development of social
communication and information technologies, the needs of society, its
individual groups and personalities. The prospects for further research
are also outlined: more detailed analysis of the stated language markers,
their expressive and influential potential, evolution of both individual
language masks in the media and the personalities who use them, and
clarification of the specifics of the different masks' coexistence in the
communication of one person.

Keywords: language mask, personality types, media communication,
verbal means.

Information about the author: Shulinova Larysa Vasylivha — PhD,
associate professor; associate professor of the Department of stylistics and
language communication; Educational and Scientific Institute of philology;
Taras Shevchenko National University of Kyiv.

E-mail: l.shulinova@knu.ua

Jo omHiel 3 akTyanpHHX mpoOieM CydacHOi CYCHiIbHOI
KOMYHiKallii 3apaxoByIOTh caMOiieHTU(DIKaLiI0 Ta CaMONPE3EHTALiI0
MOBHOI OCOOMCTOCTI B Pi3HUX cdepax MisTIBHOCTI BiANOBIAHO OO
METH, 3aBJiaHb, MOTPEO TOIIO, a TAKOX CIHPUUHATTS OCOOUCTOCTI
COIIlYyMOM 3arajoM Ta HOro OKpeMHMH rpynamu 3okpema. JloBouii
4acTo B Pi3HUX cdepax CyCHiIbHOI MiAIBHOCTI (HayKa, TOJITHKA,
MHCTEIITBO, Memia, Oi3Hec Ta iH.) y 21 CT. IOCIyrOBYIOTHCS
MOHATTAMK "THI ocobOucrocti”, 'Macka", '"comiaipHa Macka',
"MeniiiHa mMacka", ''MOBHa Macka', 3aCTOCOBYIOUM Pi3HI KpUTepii 1x
IHTepIpeTanii, g€ MOBHHHA CKIQJHUK € JIMIIE TOODKHHUM,
JIOJTATKOBHM 1 HEPENPE3CHTATUBHUM. A TOMY BBaKAEMO, IO
aKTyaii3alis camMe MOBHOrO piBHA NOTpeOye OuIbII AeTanbHOTO
HAyKOBOTO OCMHUCJICHHS B IOHSATTAX, TEPMiHAX Ta MIIXOAax Jo
aHaJi3y, 10 BiIOBIAAIOTE BUMOTAM ChOTOJICHHS.

YIOpomoBX  CTONITH  MacKy  poO3NBINAOTh K JaBHIH
COIIOKYJNBTYpHUH (PEHOMEH, M0 € CKIAJHUKOM IKUTTEMISIIBHOCTI
JIOJMHHM B Pi3HHX ii peanizamisx. TpaauiifHUM BU3HAYEHHSIM MAaCKH
3a €HIUKIONEIUYHUMHU BUIAHHSIMHU € "MACKA (dbpanm. masque,
Bij itan. Maschera) — crierianibHa HaKIaaKa 31 MUTHHAME TS OYeEH,
10 3aKPUBA€E BEPXHIO YaCTUHY OOIHMYYs, i3 300paKeHHIM OYIb-sIKOT
icrotn (¢aHTacTHYHOI, MiOJIOTIUHOI, NFOMUHH, TBAPHUHH TOIUIO).
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Bigoma 3 HaligaBHIMX 4YaciB y 0araThOX IJIEMEH 1 HApOIIB CBITY.
<...> IlepBicHi nroau oxsrasiu M. mig 4yac OCOONMBHX PHUTYaJIiB
MOCBSYCHHS B TalHY 3 METOIO BiJUISIKYBaHHS 3]IUX JIyXiB, 0 HECYTh
xBopoOu i Hemacta. PutyansHi M. moB'si3ani 1me 3 KyJbTOM IyXiB
nmpeaKiB, TBapuH 1 mnpupomu Bi3arami. OcH. Ilpw3HavueHHS —
NepPEeBTIICHHS JIIOWHH, sKa ii Haasrae, B 300paxyBany icrory” [2].
o BigoOpaskae 3arajgbHe MEPBUHHE YSIBJICHHS PO MOHATTS, IPOTE 3
NOMIAAY CYCHUIBHOI KOMYHIKamii BaXTUBUMH € TEPEHOCHI
3HA4YCHHS, 1[0 PO3BUHYJHCS BiJ pUTYaliB 1 TeaTpajJbHUX NIHCTB N0
Cy4acHOTr'0 OHJIAHHOBOI'O CIIIJIKYBaHHs, SK-0T: "Macka TeaTpajibHa.
<...> M. T. TNIyMa4uThCs ¥ IUPOKO, O3HAYAIOYHM HE JIUIIE 3aCi0, 1110
3aKpUBa€ OOMWYYS aKTopa, a W BTUTIOBaHWH HUM crieHid. OOpas
3arajoM, BHUpPaXKal4d CYKYMHICTH 3ac00iB, BUKOPHCTaHHS SKUX
J03BOIISE peanizyBaTH irpose mepesrinenHs” [2], "MACKA, u, x.
3.nepes. 1oco, nepewn. 30BHIIIHINA BUTIISI, IO MPUXOBYE CIPABKHIO
CYTHICTh KOTOCh, 4oroch” [4]. YTouHMMO, 1110 B CydacHid MemilHiHi
KOMYHiKalii Macka — 1ie 3MOeJIbOBaHEe OCOOUCTICTIO 3a JOTIOMOTOI0
BepOaIbHUX 1 HeBepOaTbHHX 3aco0iB CHPUHHATTA 1 COIliyMOM
BIJILIOBIIHO JI0 BJIACHUX HaMIpiB 1 / 4YM 3alMTIB CYCHLIbCTBA ab0
OKpeMHX MOro rpyil.

deHOMEH MacKd TPAAWIIHHO JOCHIDKYyBalIH  37eOLIbIIOro
(himocopu Ta TCHXONOTH, alleé CHhOTOJHI HE MEHII 3aIlikaBleHI B
PO3KPHUTTI LBOTO SBUIIA KOMYHIKATHBICTH, (iIOJIOTH, MapKETOIOTH
Ta iH. Y JIHTBICTHIII 3arajioM Ta MEIIaTIHTBICTHII SIK MOJACPHOMY ii
HampsMi IIe HEMae CHCTEMHHUX HAYKOBHX HalpalloBaHb I0J0
"MoBHOT Macku'" 1 "MOBHOI MeniifHOT Macku', a TOMy B IIbOMY
JOCITIKCHH1 OKPECIMMO JIUIIE OCHOBHI aCHEKTH, IO 3T0JI0OM MalOTh
Oyt OLTBII dEeTambHO W TIMOOKO OCMECIEHI Ta pelpe3eHTOBaHI
CaMOCTIHHUMH IPYHTOBHUMH JOCITiKCHHIMH.

3ayBaxuMo, 10 W B IHIHX cepax CydacCHOTO JKUTTS MOXKEMO
croctepiratu HasIBHICTB MOBHUX MacoK, 3yMOBJICHUX
EKCTPATIHIBaJIbHUIMU YMHHUKAaMH 1 peajli3oBaHUX 3a JOTIOMOIOIO
CBIJIOMO JiOpaHUX MOBHHMX 3acO0iB, MOBTOPIOBAHUX Yy TMOIIOHHUX
CUTYaIliIX, KOHTEKCTaX, aHpax. Y JJIOBiH KOMyHiKallii MOBHI
MacK¥ OyIyTh 3yMOBJICHI TAKUMH €KCTPATIHTBATLHUMH YMHHUKAMH:
BHYTPIIIHSI 49X 30BHIIIHSA KOMYHIKAIlisl, CIINKyBaHHS TIiJ dYac

116



Bunyck XLIX

000 000000000000000000000000000000000000000000000000000000000000000000000000000000000s

BUKOHAHHS CITy>)KOOBUX 00OB’SI3KIB UM MiJ yac MepepBH, 3 KOJIEraMu
YH 3 BiJ[BiJyBayamH, 3 MapTHEPaAMH YMHHUMU Y MOTCHI[IMHUMH ITi]T
yac MepeMOBHH, YKJIAJaHHS yroJl, i/l Yac HaJlaBaHHs CBITYCHD YU B
cyni Tta iH. Y moOyTOBOMY CHUIKYBaHHI MOBHI Macku OyAyThb
PI3HHTHCS  BIONOBIAHO 10 TEPUTOpIaTbHOI YH  COIlIaTbHOI
HaJEeXHOCTI, (haxy, ONM3BKOCTI CTOCYHKIB MOBIIB, IIParHEHHS
aCHUMIJIOBAaTHCS B TIEBHIH TIpymi YM BHOKPEMUTHCS TOIIO. Y
NOJITHYHIN, Oi3HEeCOBi Ta iHIMX cdepax CydacHOi CyCHUIBHOT
KOMYHiKalii MOXHa TaK caMO BHOKPEMIIIOBATH MOBHI MacK 3a
CYKYITHICTIO €KCTpa- Ta IHTPANiHTBaJbHUX KpUTEpiiB. Y il pobori
MU JIeTaJIbHIIIe CIIPOOYEMO JOCTIIUTH CaMe MOBHI MAaCKU B Meia.

3araJbHOBIIOME TBEPIHKCHHS PO 3aJICKHICTh WICHIB COIIyMY
BiJl CIIOXWBAaHHS MaTepiaJbHUX OJar 1 BHAOBUII pPO3BHHYB
B. benpsamin, 3actocyBaBim Meradopy "BucTaBa", pO3KpHUBAIOYH ii,
AKICHTYBaB Ha BAXKIMBOCTI Bi3yaJbHOI'O AacCHEKTy KOMYHiKaii,
TOOTO Cy4yacHE CYCHIJIbCTBO CTAJ0 TJSJALBKUM, a JIIOAWHA —
YYaCHHUK IOCTIHHO 3MIHHUX JUHAMIYHUX IPOIECiB, MOB’S3aHUX i3
Oe3repepBHUM TMOTOKOM iH(opMalii, 3i MPUIIBHIUIEHHM PHTMOM
JKUTTA Ta 0€3/11Y9I0 BUKOHYBAaHUX CoLiambHUX pojei [1]. 3 mormsamy
MEIIQTIHTBICTHKA II€ CYTOJIOCHO 13 IIHPOKUM  PO3yMIHHSIM
3acaIHMYOTO MOHATTS MEMIHHOTO TEKCTY SK KPEOoi30BaHOTrO, TOOTO
IUTICHOTO TIOE€JHAHHS CKIIQJHUKIB BEpOAJBHOTO Ta HEBEepOaIbHOTO
piBHIB. AHaII3yI0OUM MEHAIdHI TEKCTH-PENPEe3CHTAaHTH MOBHOI
0COOMCTOCTI, MO’KHAa BH3HAYaTH Ta NOCIIDKYBaTH "'MOBHY MEIiHHY
Macky' Ta "MOBHY Macky B Mefia". Mu po3pi3HSIe€MO 1ii MOHATTS, 5K i
"MOBHA MeJiliHa 0COOMCTICTh" Ta "MOBHA OCOOMCTICTH Y Mefia", 3a
KpuTepiem crnenudikun mobopy i yKMBaHHS MOBHUX 3ac00iB iX
CHCTEMHOCTI, YaCTOTHOCTI TIPEACTABJIICHHS B Meia, MPOIyKyBaHHS
MEIIMHUX TEKCTIB PI3HUX XaHPiB, (axoBoi HAIEKHOCTI Ta iH. Y
HAIIOMy PO3yMiHHI HOHATTS ''MOBHA OCOOMCTICTh y Mefia" 1 "MOBHY
Macka B Mefaia" — OLIbII 3arayibHi, a 'MOBHA MeiiiHa 0COOUCTICT" 1
"MoBHa MejiliHa Macka' — Byx4i Ta OuTbil wacTkoBi. ToOTO He
KO’)kHa ""MOBHa ocoOucTicTh y Memia" € BiacHe ''MeZiiHOI0
ocobucTicTio", a ""MOBHa MeJiifHa Macka" € OJHMM 3 iHBapiaHTiB
"MOBHOI Macku B Mezia’".
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VY HasBHMX HAayKOBHX JOCIHI/DKEHHSX 1 MPAKTUYHIA MisTIbHOCTI
(TpeniHrm, KOHCYJIbTyBaHHS, PR, meniiiHa Ta moniTHYHa Qaxosa
KOMYHIKaIlisl TOIIO) TUIH MEIIHINX MacoK 1 MOBHHX MacoK y Mefia
371e0IBIIIOTO CITIBBIIHOCATH 13 TUIIaMu ocobucrtocreii 3a K. FOHTOM.
Tak, 6epyuu 3a ocHOBY imei K. FOHra mpo 9oTHpu OCHOBHI apXETHITH
(Ilepcona, Tinb, AriMa abo AHiMyc, CaMicTh) 1 TOPOKEHI HUMH SIK
pe3yibTaT 3MILIyBaHHS apXEeTUIIOBI 00pasu / apxeTunosi ¢irypu [7],
MPOTOHYIOTh PO3PI3HATH Takux 12 Macok, Oepydr 3a OCHOBY MOJICIIb
12 apxeTumiB, 3aIpONOHOBaHy i OpeHAWHTY Mapraper Mapk i
Kepoun Iipcoun [11]: IIpasumens, Teopeuwv / Xyoosxcuux, Myopeun,
Heeunnuii, /locnionux, bynmap, Iepoii, Yapiesnux / Mae,
bnazens, Ceiit xnoneuv, Koxaneuys, Iliknysanvnux / OnikyHn.

[Hmwi#t migxXim [0 pPO3pi3HEHHS THITIB OCOOMCTOCTEH — 3a
eHearpamoro, HOTr0 TaKOXK 3aCTOCOBYIOTh Ui BHOKPEMIICHHS
Meniianx Macok. Jludepenmiamis ocoOucrocTeld Ha THIH 32
eHearpamoro HaOyJia TOIIMPEHHS B pyTiid mosoBuHI 20 CT. criepury
B IICHXOJIOTIi, a JaJli B MPAaKTHYHIM MIsUILHOCTI B Pi3HUX cdepax.
CaMy METOJUKY, aJaliITOBaHy 10 HOBITHBOI'O Yacy Ta HOro BUKJIMKIB
OB’ s3yt0Th Hacamrepen 13 mpamsmu Ockapa Iwazo 1 Kiaymio
Hapaxno, y SKux BOHH IPOMOHYIOTh 3aCTOCOBYBATH e MiAXix Ay
PO3BUTKY OCOOHCTOCTI 3a JOMOMOTOI0 YCBIJIOMIIEHHS BIIACHUX
JIOMIHaHTHUX PHUC Ta TOJI0JaHHS OOMEXEeHb CY4acHOI JFOIMHU Yepes
crienudiky xapakrtepy Ta HepBoBoi cuctemu [10; 12]. Yumano u
IHIIUX JOCHiAHWKIB Ta MPaKTHUKIB 3aCTOCOBYIOTH €Hearpamy uis
BU3HAYEHHS THUMIB  OCOOMCTOCTi, TPAAMUiHO MPOMOHYIOYH
BuokpemistoBatd 9  tumiB: 1 Iepgpexyionicm / Ioeanicm,
2 Homiunux / Anempyicm, 3 Momueamop / Opeanizamop,
4 Inougioyanicm / Pomanmux / Mumeuv, 5 Cnocmepizau /
Excnepm,  6Jloanicm / Ckenmux /  CnienpauyisHuk,
7 Asaumwpucm / Onmumicm / Enmysiacm, 8Jlidep /
Kongponmamop, 9 Mupomeopeuv / Ilocepeonux. Haykose
OOIpYHTYBaHHS Ta 3HAYYIIICTh TAaKOTO MiIXOAY CTaBHB IIiJ CyMHIB
M. ITakBa 3a3navarouw, o "KHHUTHM Ta BUATEN] YaCTO CTBEP/KYIOTh,
0 eHearpama JoroMarae KoyxHoMy Kiaacu(ikyBaTH HE TiJIbKU cebe,
aje ¥ 1HIIMX JIFoAeH JoBKoa. Y ii paMKaxX eKCIepTH KIacu(ikyoTh
pi3HI THUIHN JIIOJIEH, OIIHIOIOTH, YAM BOHH BIIpI3HAIOTHCS BiI Hac, i
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HABYAIOThCSl Kpalle CHiBICHYBaTH 3 HECXOXXHMHU THIaMHu. Sk
OpUKIan i3 JeB’sITH TUIIB BUKIAgadi 3a3BUYail OepyTh MyOIiuyHHX
nisaiB. [lanmep HaswBae rpynu "BizomMux' miojei, o HajJexaThb 10
Ko)kKHOTO Tumy. Hampukman, xopomri mporecTanTH, Taki sk MapTiH
Jlrorep 1 Ixeppi @onBen, € "oguHAIIAMH' ', K 1 HEBIPYIOUi, TaKi K
Ixopmk b. oy ta Panpd Bommo Emepcon. <...> Ekcmeptu 3
eHearpaMl He OiMIUIM 3roAu IoAo0 Kinacugikamii HUX CHUMBOJIB.
Jesxi BBaxatoTh [iTnmepa "Bicimkoro”, ane [lammep poOuth iioro
"mictkoro”. TlomiOHI mpoTupivyusi IiCHYIOTh MIDK KHUTaMH Ta
opatopamu’ [13]. [IpoTe uMMasno iHIIUX TOCIIAHUKIB Ta NMPAKTHKIB
AaKTHBHO 3aCTOCOBYIOTH CHearpamy JUisl BU3HAYCHHs THUIIIB
ocobucrocti (K. bapner [9], X. [Tammep [14], A. ITanrpammi [3] Ta
iH.), SK TEBHY BUXIIHY MOJIENb i3 MOJAIBIINMH YCKIaTHEHHMHU
IHTepHpeTaLisiMi, BU3HAYCHHIMH, XapaKTEPUCTUKaMU Ta BIACHUMU
apryMeHTaMH BiINOBIZHO A0 cep Ta ramxysedl cBOIX 3aliKaBieHb,
10, HAa HaIly AYMKY, MiACTaBHO 3 TOIJISAY Cy4YacHOi HayKOBOi
metoponorii. Tak, 10 mpuknangy, eHearpamy B Oi3HecoBil
KOMYHiKalii 3 morisiay KOHQIIIKTONOTIT MPONOHYIOTh 3aCTOCOBYBATH
JI. FOummmuna i B. IMuis [8].

MoskeMo criocTepiraT MEeBHY MOIIOHICTh BHOKPEMIICHUX THIIIB /
apXETHITIB B 000X ITiIX0/1aX:

Ilpasumensv — Jlioep

Teopeus / Xyoosrcnux — Inougioyanicm / Pomanmux / Mumeup

Hocnionux — Cnocmepizay / Excnepm

Iliknyeanvnuk / Onikyn — Iomiunuk / Anempyicm.

Hageneni Buiie THmONOrii poO3pi3HEHHS THITB OCOOMCTOCTEH
BHOYIOBaHI 32 KPUTEPISIMH MICUXOJIOTIYHUMH 1 COIIaIbHUMHU, 3piJKa
(yHKIiOHaTFHUMA. MOBHHUH CKIAIHHWK JIMIIAETHCS Ha mepudepii,
abo SK UTIOCTPaTUBHUI MaTepiajd HOAATKOBOI aprymeHrarii. Tak
I'. CyxapeBcpKka IOCTiKye MOBHY MacKy B COLIaJIbHUX Mepexax i3
NOMJIAAY MHOXXHHHOI 1JCHTHYHOCTI, HAarojoUIyloud Ha TOMY, 'HIO
CTBOPEHHSI MOBHOI MacKd € OIHUM 13 BaXJIMBHX IHCTPYMEHTIB
KOHCTPYIOBAaHHSI OCOOMCTOCTI aBTOpa, SIKMH BOJHOYAC BHCTYMAE i
MapkepoM 1€l igenTuanocTi” [5, c. 47]. HacTkoBO MOTomKyeMocs 3
il BHCHOBKOM, 'mIO peami3amis 3araJbHOIOACHKOI MOTpeOH v
CaMOBHpPAXCHHI B AaHOHIMHHUX YyMOBaX MepexXeBOl KOMYHIKaIlii
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NPU3BOAUTH 0 PI3HOMAHITHOCTI Pi3HOMaHITHHX HapaTHBHUX MacoK
y BIpTyaJdbHOMY JAHCKYpCi, IO YyCKIQJHIOE CTBOPEHHS iX
OJTHO3HAYHOT YyHi(ikoBaHoi Ttunonorii’ [5, c.47], npore om0
THUTIOJIOTIH, TO, Ha HAIly TyMKY, iX Tpeba po3poOsaTH BiAMOBITHO 0
KpUTEPIiB y MeXkaxX pIi3HMX HAYKOBHX Tally3ed Ta HampsMiB. Y
cBoemy mociimkeHHI ['. CyxapeBchka HE TIPOMOHYE IKOTHOL
TUTIONOTI, Kiacugikamii yu qudepeHItiaii MOBHUX MacOK, KOIHHUX
CIIOCTEPEIKEHb UM apTyMEHTIB BJIACHE JIIHTBAJIILHUX HE HABOIWTH, a
JIMIIE 30CePeKY€E yBary Ha OHIN 13 THIIOJIOT1 MOBHUX CTpaTerii ix
TBOPEHHS, JOMOBHIOIOYM OJHHUM BJIacHHM eineMmeHToM [5]. Take
HAYKOBE CIIOCTEPE)KEHHsI, CIPSMOBaHE Ha BHCBITICHHS JIMIIE
cTpaTerii, TpoTe Oe3 BiacHe JIHTBaJLHOTO CKJIAJHWKA, HA HAaIIy
IYMKY, TIOTpe0ye€ MOJabIIOT0 AOOTPAIFOBAaHHS.

BBaxkaemo 3a MOXJIHMBE 3ampoIOHYBAaTH BIACHUHM MiAXin [0
Kinacudikalii MOBHMX MacOK y Mejia, CIUPAlOYUCh Ha HaBeJeHI
BUIIE IMIXOM 10 BU3HAYCHHS THITIB 0COOMCTOCTEH, PyHKIIT (MOBHI,
CTHJIOBI, JKaHPOBi) 1 JOMIHaHTHI MOBHI 3aco0M iX pernpe3eHTarii.
MoBHI Macku B MeJlia XapaKTepU3yBaTUMEMO 3arajioM, aKIeHTYIUH
Ha TMPEICTABICHOCTI B TPAIUIIIHUX MeJlia 9¥ COIIaJbHIX Mepeskax
JUIIe 3a MOTPeOM pO3PI3HEHHS UM y3araJlbHCHHS MO0 OJHi€l
0COOHCTOCTI B MeJlia pocTopi cydacHoi YKpaiHu. 3Ba)karouu Ha Te,
IO B MEOIfHOMY CTWI TPagUIlifHO OCHOBHUMH (YHKIIiSIMH
"BHU3HAYAIOTH iHpOpMATHBHY (pedepentny) i BIIJIUBY
(BOJMIOHTATHBHY), MPOTE W Mi3HABalbHA, KOMYHIKATUBHA, €MOLliiiHa
Ta CHiBBiIHECEHI 3 HUMH (aTW4HA, MCHTAJbHA, aKCIOJIOTiYHa,
JICHOTATUBHA, ©CTeTHYHAa OyayTh pealli3oBaHi, a 31 CTUJIBOBUX Ta
KAQHPOBMX  —  aHANITH4YHA, TeJOHICTUYHA  (po3BakajibHa),
MOMyJIApU3allii, OCBITHSA, oOpraHisamiifHa, BuxoBHa" [6, c. 195], a
MefiiHl popMaTH TakoX peasi3oByBaTHUMYTh i (YHKIIII, TO MOXKHA
BUOKPEMHTH TaKi OCHOBHI MOBHI Macku B Mmenia: Immenexmyan /
Iumenexmyanka, Ingpopmamop / Ingpopmamopxa, Ilopaonuxk /
Hlopaonuysa, Excnepm / Excnepmka, Illoymen / Illoygymen,
IlIpocmax / Ilpocmauxa, bynmap / bynmapka, Ilpoeoxamop /
IIposoxamopka, Iliknysansnux / liknyeanvnuys, Cnieuymauseysp
/ Cnieuymnueuysa. HaBenena xiacudikailiss — BiIKpHTa CHCTEMA,
AKy MOJXKHa Jlaii JOMOBHIOBaTH. Ha 1mpoMy erami Hamoro
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JOCHIDKEHHSI BaXXIMBO OKPECIUTH HeBepOanbHi (PYHKUIT Ta THUIH
ocobucTocTeit) 1 BepOanbHi (MOBHI 3ac00M — MapKepH) KpUTepii, 3a
SAKAMH a1l MOXXHA OUTBII JETaNbHO PO3TIsLAaTé (YHKIIOHYBaHHS
MOBHHUX MEIIfHMX MacoK y Cy4acHii KOMyHiKalii, iX Hi€BICTh Ta
BIUTMB Ha PEIMIIIEHTIB, BAPIaTHBHICTH, 3MIHHICTB TOIIO.

dns  wmoBHOI Macku Inmenexkmyana / Inmenexkmyanku
BU3HAYAIBHUMH OyIyTh TaKi MOBHI 3aCO0HM: TEPMIHU PI3HUX raiysei
3HaHb, V)KUTI 1 AK 3aci0 HOMIHAIIIi, 1 K 3aci0 BTOPUHHOI HOMIHAIIil
Uil TBOpeHHS MeTadop, MOPIBHSIHB TOIIO, aOCTpakTHa JIEKCHKa,
IHTepPTEKCTyalbHICTh, HE TIOB’s3aHA 3 MEBHOIO C(eporo MisIbHOCTI
Yl HayKd. BBakaeMo pemnpe3eHTaHTaMH IIi€i Macku AHIpis
KymukoBa, Okcany 3abyxko, Omera Ilokampuyka Tta iH. "llpome
"opxu", Ha morw Oymky — Hegdanui npukiad. Opxku — ye Ka3KO08i
icmomu 3 guoamrnozo pomarny Toaxina. Ane ye — kaska. Tomy, meri
30aemvces, ye O0ewjo 3amMackosye peanvHicmo. [lpomu Hac kosme
3M0YUHU  He Miiumi icmomu, a abcomomHo peanvhi moou"
(KymukoB); "3 eracrhoeo 0ocgidy s 3Ha, wo JMOOUHA 30amHA
3MIHIOBAMUCS NIO NAUGOM MEKMOHIuHUX obcmasun. 1 moouna
s30amua cama smintosamu yi oocmasunu’ (KynukoB); "3acainrenux
eopounero (m.36. "necamusna" — "mos kpaina naicipuie 6 cgimi 310!"
— MO Maxodxic 20poOuHs) ne2ko 0o60ypumu. Ane i He meHwt 1e2KO U
HOBIpUMU: KOU XMOCb HPOMOGIAE 2010com Borooaps Bcecsimy,
mpeba Oymu He Ha JHcapm NeeHUM G1ACHOI no3uyii, wob i cobi He
nomsiemucs 3a "00pociorw iHmonayicio", AK IUCOYOK 3a GIMPOM...
A woeo sk woeo, a om nesHocmu cebe ykpainysim ¢ ocmawnni 300
pokie He Haomo Oyno Oe e3amu. Tomy s 6 3apaz expati 0beped;iCcHo
docayxanrace 00  OYOb-AKUX  NPOSHO3I8 HA  MAUOYmMHE  8i0
AMEPUKAHCHKUX eKchepmis, batidydice, 0eMiBCbKUX YU PeCHIBCHKUX:
ixniti reality check we nonepedy, i oyinumu ixuwo adekeamuicme mu
NOKU WO OAHATbHO He MAEMO 3MO2U. 8 HAC Hema Ha me
incmpymenmapirn' (3a0yxko, 10 mucromana 2024).

st moBHOT Macku Excnepma / Ekcnepmku BiacTUBa HassBHICTb
TEPMIHOJIOTII, MpOoQecioHaNi3MIB Ta IHTEPTEKCTIB IMEBHOI Taiy3i,
AHAJTITUYHICTh, TOOYJOBM CHHTAKCHYHUX  KOHCTPYKI[HM, IO
CIIpUATHME peamizallii JoridHocTi BUKIamy. IlpemcraBHUKamMu i€l
MacKd, Ha Hamry ayMmKy, € Hartanka Jlineaxo, Extop Ximenec-bpaso,
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€sred Kitonorenko, Hartanist XonoaeHko Ta iH. "Ha suxionux, 28 ma
29 epyous, ¢ Vkpaini owikyemuvcs ChOKitiHa no2oda 6e3 iCrmomHux
onaodie, a om 31 wucra micyamu npoiide mokpui cuie. Ilpo ye
nogioomuna cunonmuxuuss Haranka Jlinenko. 3a i Odanumu,
HAUOIUNICYUMU BUXIOHUMU ICIMOMHUX O0NAdi8 He nepedbauacmuvcsl,
MiIbKU XMAPHA MYMAHHA 10200a NOOeKyOU CHPUYUHUMb MPAKY.
"Ockinoxu Hao Ykpainoio cunonmuuny cumyayiro 28-29 zpyous
BUSHAYAMUME AHMUYUKIIOH MO Ui HABIMb 8IMpY AKO20Cb UPA3HO20
He Oyde, HeseNUuKul, MAKCUMYM NOMIpHUU', — 000ana eKcnepmka 3
nozoou”™ (Himenko 1); "B  Vkpaiui enpoooexc cybomu-nedini
ouikyemvcs 0+4 epadycu, xiba wo eHoui 28-20 epyoOHs y CXiOHIU
yacmuni, a 29-20 2pyous i na 3axoodi 0-3 epadycu moposy. ¥ Kuegi
3a8epuianbHi  BUXIOHI pOKYy OyOymb meniumu, XMAPHUMU Mda
manogimpanumy. Y HiuHI  200UHU OYIKYEMBCA OAU3LKO HYIA,
goenv 0+2 epadycu” (Hinenxo 2, 27 rpymus 2024); "Teopis i
npakmuka — ye AK X6 i macno, sk 60pwy i CMemaukd, K iHb-sHb.
Axwjo bpamucs mintokKu 3a wocb 00He — KAACHUM CReyianicmom He
cmanew. ILle 3unaroms Kyxapi 6 Moix pecmopanax, Oapmenu,
konoumepu. Ocobauso mi, xmo e4usécs 6 npogmexax, de meopii
oyn0 Oinvute, anioc npakmuxu. A 8dce nomim, na nepwii poobomi —
6ce O00NOBHIOBANOCA NPAKMUYHUMU Hasuukamu. [ mpeba 6yino
nosepmamucs 00 MeOPemuyHux 3HaHb, abu nazi CcKascs”
(Knomnorenko, 29 mucronana 2024).

Mosna macka B wmenia Ilopaonuk / Ilopaonuys nependayae
YV)KUBaHHA mpodeciiHOi JeKCcuKu, 3aco0iB  apryMmeHTauii Ta
MOSICHEHHS, JICKCeM mpeba, eapmo, kpauje 1 ToAI0HNX, CHHTAKCHYHI
KOHCTPYKIIi 3Ae0LIbmIoro mpocTi Ta MAPAAHI 3’ sCyBajbHI,
osHayanbHi. [IpencraBHUKaMU Ii€i MacKHd B Mefia € MpeACTaBHUKH
neBHUX Tmpodeciii, Bimomi MemdiiHI ocoOHWCTOCTI (IO TpHUKIaLy,
Onekcannp Apamenko, Onbra @pelimyT, Onbra MapTUHOBCHKA Ta
iH.) "lloous, 3acmyueHHs, NPUKPICMb MOICHA 8I0MEOPUMU HAUUMU
crosamu — yopm, 00 Oica, epeys, 0idvko, mpscys. Toxc nasmucs
meoic mpeba epamomuo. Ane Hauninuie, KOIU CIOGHUKOBUL 3ANAC
Hacminbky  6azamuil, WO GUCMAYAE KYIbIMYPHUX CAi8 074
supaoicelnsi 6yov-axoi emoyii’ (ABpaMeHko). Takoxx UTIOCTpaIriero
Moxke OyTu "eTukeT cropus” Onbru OpeiimyT (DOpeitmyT).
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Mosna wmacka Ingpopmamopa / Ingpopmamopku B cydacHUX
Mejia peanizoBaHa 3/1eOUIbIION0 B HOBHHHHMX IPOEKTAaX 1 jKaHpax,
BepOaNbHUI  CKIAAHMK Oyjae  peaai3oBaHO 3a  JOMOMOIOKO
HEHTPaTbHOTO BUKIIAy iHbopMarii 3a JIOTIOMOT'OF0
3araJlbHOBXKUBAHOI JIEKCUKH, MTpodeciitHol BiAMOBIAHO IO TEMaTHKH
TTOBIOMJICHHS, ajie BiJOMOI OUTBIIOCTI PEIUITIEHTIB, O€3 JeKceM Ha
MO3HAaYEeHHs cy0’€KTUBHOI OLIHKM (TpamuLiiiHi Menia) 1 OKpeMHMH
MOBHUMH 3aco0amMu Cy0’€KTUBHOI OL[IHKHM (COLiaNbHI Mepexi), sKi
KUJIBKICHO HE TepeBakaloThb (aKTONOTIYHICTh BHUKJIALy, MpOTE
PO3KpUBAIOTh CTaBJCHHS OKPEMHX MEIiHHX 0coOHCTOCTEH 10
BUCJIOBJICHOTO. Pempe3eHTaHTamMmu 1i€i Macku BBaXKaeMo AJLTy
Ma3zyp, Tumypa Mipomuaundenka, Hatamiro ['pabuenko Ta iH.: "Yu
3HaEme 6u, AKOI0 NPOOIEMOIO MOiCE BUABUNUCS HEPO30PYKOBAHUL
eleKMpOoHHUll  3ani3nuunull  keumox? QOcobrugo — Koau idewt
npuyinuum 8aconom 3 Kuesa 0o Biona — i nazao. Yomy 0o eac
MOJCYMb GUKAUKAY Y2OPCLKY noaiyito? 1 smycumu 3annamumu 3a
yeii keumok 06iui? Cama cmana ceiokom maxkoi abcyponoi cumyayii.
lloseo xomina ompumamu Komenmapi 6i0 Hawioi Yxp3anizuuyi. Ane
3pewmoro 3po3ymina: écs Haois na romy6. bnaeco, wo TCH-Tuscoens
menep mac csitl kanan. I éce, wo e Oitiutio 0o eenuxoeo epipy —
Moxcha nobayumu mam i npoxkomenmysamu. 3anpouwyio. I[lpsame
nocunaHus — y nepuiomy komeumi. Llikaso Oiznamucs i npo eaw
nacaxcupcvkuti  00cgio. 3pewimoro, Ha po3mMo8y 3 KepigHUKamu
Yxpzaniznuyi we cnoodisaroce.

Ane i y nuniwnvomy e@ipi TCH-Tuscns o 20.00 6yode nemano
yixasux, npuxosawux I Opadxciueux ¢axmis. Ilpsmui egip y
HAYIOHATbHOMY MAPAQOHI — MPAHCIOEMO | HA HAWIN CMOPIHYI 8
tomyb6. Llle oona npuuuna 3a3upHymu, nionucamucy — i NOCMasumu
03ginoyok) llpueonymecs!" (Mazyp, 9 uepBus 2024).

Mosny wmacky Illoymena / Illoyéymen CTBOPIOIOTH Ta
peari3yloTh 3a JIONOMOIOI0 EMOLIHO-€KCIPECHBHUX H OLIHHHUX
3aco0iB pi3HUX piBHIB, MOBHOi TIpH, IHTEPTEKCTIB BiAMOBiAHOI
TEMaTWKd, 37eOUIBIIOT0  KyJIbTYpPHO-MHUCTEUBKOI, MpoTe i
CYCITUTBHO-TIONITUYHOT TaKoX. LIIOCTpaTHBHUM MatepiaioM MOXKe
OyTr myOJiYHE MOBJICHHS i B TPaAMIIMHUX Meia, 1 B COIIaTbHUX
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mepexax Jleci Hikitiok, Omi IlomsikoBoi, €erena fAnosuya, Mapka
Kymnesanosa Ta iHIIUX.

Ilpocmax / Ilpocmauka sk MOBHa Macka B Mefqia HaOyma
OLTBIIIOTO TTOMIMPEHHS B COIIAIEHUX MEPEKax, MPoTe HE JINIIE, a II1e
B PpO3BAXATBHUX, TYMOPHUCTHYHHUX TIPOEKTax 1 IKaHpax, Jie
MIPUBEPTAIOTh yBary pPEIUIIIEHTIB YAaBaHOK ''TPOCTOPIKYBATiCTIO",
"mumpictio”, "Ge3nocepeanicTio" Ta “BiakpuricTio". OCHOBHUMH
MOBHHMH MapKepaMu ISl i€l Mackd € CIIOTBOPEHi 3 MOIJISIy HOPM
JeKkceMd Ta (paszeosioriuHi OAMHULI (IPOCTOPIUYSA, CYPKHUK,
pOCIisiHI3MH, OKa3l0HANIi3MH, BYJIbTapu3MH TOIIO), CHHTAKCHYHI
KOHCTPYKIIi1, BJIACTUBI PO3MOBHOMY CTHJIIO 200 TaAKOK aHOPMATHBHI.
IIpencraBaukamu 11i€i Mackd, Ha Harl moriisin, € Bepka Cepmrouka
(cuieniunmit mepcoHak AHmpis Jlanwmnka), komik i Teneakrop FOpiit
Tkau, 6morepku Jlama €Btyx (ii "posnakosku” B Instagram, TikTok)
i Mama Ky6ik (Instagram, TikTok), cnisak WELLBOY ta in. "ITicus
npo GUUIHLOBULL KAMNOM, npo 10608. /[ymas euwni cmueni, a 60HU
3eeHi — ye npo po3uapy8aHHs 8 KOXauui, moomo, Koau mu oymacut,
wo JjmoduHa O00Ha, a BOHA NOJAYYAEMbCA 308CiM  iHwa. Lle
po3uapysanHs 8 KoxawHi... Tam maxa mpaeedis 6 yiul NicHi, WO
npocmo mama oapazas” (WELLBOY), "<...> wo 5 cvo2o0Hi kynuia
mikiwo <...> I kynuira 6aumauu. I écvo. Omaxa posnaxoska Oyia
cb0200HT" (€BTYX).

Mosna wmacka Bymwmapsa / Bynmapxu Oyne penpe3eHTOBaHa
BIINOBIIHO 0 cdepu 3aIlikaBICHHS BIAMOBITHOI OCOOMCTOCTI, Il
CBITOTJISIIHUX 1 IiHHICHUX TPIOPUTETIB, TOTO, MPOTH HYOTO BOHA
Buctynae. ToOTo cucteMHOI0 Oyzie HasiBHICTh PO ECIHOT ICKCUKH,
OIIIHHUX Ta EMOIIHHO-3a0apBICHNX Yy TOE€THAHHI 13 3acobamu
(haKTOJIOTIYHOCTI, TOYHOCTI OO TOTO, MIPOTH HYOTO BHCTYIIAE,
apryMeHTaTHBHOI iHTEPTEKCTYaJbHOCTI (Ha3BU 3aKOHIB, JOKYMEHTIB,
cuTyarid, momii, moctareil Tomo). "Hocissmu" wmacku byHTaps
OPONOHYEMO  BH3HAYaTH  MEIMHUKIB-po3ciinyBayiB  Muxaiina
Txaua, FOpis Hikonosa, Jlenuca biryca, rpomancekoro gissaa Ceprist
CrepHeHKa, 3aCHOBHHMIIO 1 Benydy Onory ¥ OIOTHXKHEBOI
iHpopMmariiiHo-po3BaxkanpbHoi mporpamu "Parymi” wa YouTube-
kanam Ragulivna Tetsny Mukutenko, cmiaka Melovin, axmopky
Pummy 3106iny (8iomosa 6i0 38amb, epomadceka OisAnbHICMY,
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2POMAOAHCHKA NO3uyis), YKpalHCbKY BiHCBKOBY, BOJIOHTEPKY Ta
IrpOMaJChKO-TIONITUYHY JisTYKy, 3aCHOBHHIIO i KepiBHHIIO BO "B
[Tatponatroi ciryx6m "Suaromu” Ozeny Torkauogy Ta IHIIHX.

MosHa wmacka B w™enia Ilposoxamopa / Ilposoxamopku
penpe3cHTOBaHa OIMIHHUMH CYDKEHHSMH, €MOIIIHHO-3a0apBICHOI0
JIEKCHKOI0 Ta (hpa3eosioTi€r0, PUTOPUIHAMH 1 IPOBOKATHBHUMH
3alUTaHHAMH, aHTHTE3aMHU, MOPIBHAHHAMH Ta MeTadopaMH pPi3HHX
TUIIIB, aje 3 O0OB’SI3KOBHUM CYO’€KTHBHHM E€MOLIHHHUM CKJIaTHHUKOM
TOLIO, YXKUTHUMHU 33Ul MPUBEPHEHHS yBaru 10 cebe, 10 OKPEeMHX
CYCHIIbHUX TIOAIH, SBUIL, IOCTAaTeH, sl TIOXBaBJICHHs Nepediry
PO3MOBH (IHTEPB’10, IIOY), VIS MOJAIBIIOr0 OOrOBOPEHHS B MeJia i
cycninbeTBi 3aranoM. IlpencraBHMKaMu Takol MacKd MOXKHA BBaXkKaTH
Map’say besyrmy, fniny CokomoBy, Emmy AmrToHIOK, Haramito
Moceituyk, Onekcis JypHeBa, Onekcisi ApecToBUYa Ta iHIINX.

Iliknysanvnuk / Iliknyeanvhuya sk MOBHI Macku B Mejia
peaizyloThCs Yepe3 YKUBaHHS MPodeciiiHol JIGKCUKH (TICUXOJIOTis,
MEIUIMHA, IOPUCIIPYACHIIISI, My3UYHE MUCTELTBO TOIO), €MOLiHO-
EKCIPECUBHUX MOBHUX 3ac00iB yCiX PIBHIB i3 TO3UTUBHUM OI[iIHHUM
CKJIaTHMKOM, 30KpeMa ¥ MoBHi kiimne Ta mrammu (“'yee 6yde dobpe",
"'s1 3Hat0 K donomoemu / eupiwumu numanns", "pazom nodonaemo",
"nacnpagoi ye He cknaowo, aAxwo .." Tomo. Llg macka BlmactuBa
Tperepam tpoekty "lomoc Kpaimu" 1 "l'omoc Kpaimm. Jlitu"
(Haranka Morunescbka, J{xamana, Tina Kapois, JMutpo MoHarTik,
Hags JopodeeBa Ta iH.), Bemyuyum, JiKapsM Ta IICHXOJIOTaM
TeneBiziiHuX mpoekTiB (['puropiit Pemetnik, Amutpo Kapnauos,
Karepuna  besBepmienko, Jlrommuna — Llymenrox,  Banepiit
OcnaBcekuii, TeTsiHa Brucorpka Ta iH.).

MosHna w™acka B wMemia Crisuymaueus / Cnieuymausuuyi
BUOYZOBYETbCA MEPEBAXHO 3a  JONOMOIOI0  JIGKCHYHHMX Ta
(pazeomoriyanx  3aco0iB  TO3UTHBHOI  OIIHKH, 30KpeMa Ha
MO3HAYCHHS BiIYYTTiB Ta MOYYTTIB, AEMiHYTHBIB, MOBHUX KJiIIE Ta
mrrammiB (“wupo cnisuysaro”, "posymiio, wo Bu eiouyau”, "pozymiio
Baw cman" 1 mop). Ha Binminy Big ITikiyeanvnuka /
Iliknysanvhuyi IpeICTABHUKY 11i€1 MAaCKH HE TIPOMOHYIOTH CIIOCO0IB
BHPIMICHHS MPOOIEMH, a JINIIE BUCIIOBIIOIOTh MOPAIBHY HiATPHUMKY.
Takumu BIIMOBIAHO MO cHEIUBIKKH METIHHNX MPOEKTIB Ta "'poii' B
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HUX MOBHI Mackd BEIy4YHMX CYCHUJIbHO-COL[iaJIbHUX IIOY, 30KpeMa
Onekcis CyxaHoBa Ta AHpis JlaHuseBrYa, TaKOK MOXKHA BBAXKAaTH
Hociem miei macku Karepuny Ocamuy (i yuacte y moy "Tomoc
Kpainu", i B ii comianbHi Mepeki), Aupis BeaHskoBa (K BeIy40oro
OCTaHHIX ce30HiB moy "X-dakrTop™) Ta iH.

OTxe, MOXEMO CTBEep/KYyBaTH, II0 B CYYacHId YKpalHCBKii
MEJiiHI KOMYyHIKallii HasBHI MOBHI MacKH, SKi JOLIIHHO
midepeHnioBaTd  3a BepOalbHMMH (MOBHI  Mapkepu, TOOTO
CHUCTEMHO B)XMBaHI MOBHI OJMHHMII Pi3HHMX DIBHIB Ui peamizamii
METH Ta 3aBJaHb CHUIKYBaHHs) 1 HeBepOaIbHUMH  (THIHN
0COOMCTOCTEH 13 MOTJSAY ICUXOJNOTii, (YHKII MOBHI, CTHJILOBI,
JKaHPOBI) KPUTEPISIMHU. 3a  HammMMH CITOCTEPEKEHHSIMHU
peTNpe3eHTAaTUBHUMH € Ha CHhOTOMHI € Taki MOBHI Macku B Mejia:
Iumenexmyan / Inmenexmyanka, Ingpopmamop / Ingpopmamopka,
Ilopaonux / Ilopaonuys, Excnepm / Excnepmka, Illoymen /
Llloyeymen, Ilpocmax / Ilpocmauxka, bynmap / bynmapka,
Ilpoeoxkamop / Ilposoxamopka, Iliknyeanvnuk / Iliknyeansnuya,
Cnieuymnueeuv / Cnisuymnueuys. IIpore axieHTyeMO Ha TOMY,
IO IIe¢ HE BHYEPIHUHU TMeEpeiK, 3ampornoHOoBaHa kimacudikamis —
BIIKpUTAa CHUCTEMA, SKY BapTO pPO3MVIAAATH SIK BHUXIAHY MOJEINb,
3MaTHY J0 TUHAMIYHUX 3MiH (ITOTIOBHEHHS, BUJIYYECHHS, BHIIO3MIHY
TOIIO), 3YMOBJICHHX pO3BUTKOM CYCIJIBHOI KOMYHIKalii Ta
iHpOpMaLifHUX TEXHOJOrIH, MoTpedamMy CyCHiJIbCTBA Ta OKPEMHX
Horo rpym. A TOMYy BBaXa€EMO TMEPCHEKTHBHUM MOJAJBIII
JOCTI[DKEHHS B [bOMY Hampsmi. Takok OKpemi HayKOBi
CIIOCTEPEIKEHHST BapTO 30CEPEAMTH Ha TMpolecax CIHIBICHYBaHHS
PI3HUX MacOK y KOMYHIKaIlil oJjHiel 0cOOMUCTOCTI, TOOTO WAETHCS PO
BapiaTHBHICTh Ta MHOKHHHICTB "'MIMIKpii" K pe3ynbTaTH aKTHBHUX
MIPOIIECiB caMOIpe3eHTallii BIAMMOBITHO A0 MEeNIHHUX MIaThopM i ix
crierudiku, Gopmaris, kaHpIB, CYCIIIBHOTO CTATyCy TOMIO. bimbin
JEeTaJbHOTO aHajily mnoTpeOyloTh 3asBICHI MOBHI 3acobu, ix
BUpaKaJbHUI Ta BIUIMBOBUH MOTEHIIIAN, CBOJIOIS 1 MO0 OKPEMHX
MOBHMUX MacOK y Mefia, 1 MIOA0 OCOOMCTOCTEH, SKIi HUMHU
MOCTYTOBYIOThCSI. YC€ 3a3HaueHe Ja€ IiJCTaBM BHU3HAYATH HAIIIe
JOCII/DKEHHS K 3aBEpIICHE Ha [IbOMY €Talll i MepCcleKTHBHE 100
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MOJANIBIIOT0 HAYKOBOTO IMOIIYKY Ta MPAKTUYHOTO BIPOBAIKCHHS B
OCBITHIH Ta MeIIHUX cepax CyCHiTbHOI AisTBHOCTI.
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name, B2 individual name, C3 genitive (product) name, and D4 additional
information. These names serve as bearers of lexical cohesion. Lexical
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representation, including the model's image, code of costume, and code of
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IMAP®YMEPHI PEKJIAMHI OI'OJIOINEHHA
B PAKYPCI MYJbTUMOJAJIBHOI KOI'E3I1

Anomauin. YV cmammi pozensioaemvcsi  OOCHOHUYbKA Npodiema
napgymepnoi  pexnamu hni0 Kymom 30py CeMIOMUuHo20 Mooycy ma
63a€MO0Ii  6epOAIBLHO20, GI3YANLHO2O [ ONbHAKMOPHO2O MOOYCi8, WO
emineni 8 Kozesii Miswc pisHumu cemiomuynumu mooycamu. O6'ekmom yiei
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PO3BIOKU € nappymepHi pekIamti 02oaouleHHsa ma ix popmanvHi eremenmu
wo  ymeopiowms  cemiomuuny — cmpykmypy. ILla  cmpykmypa
Xapaxmepusyemvbcsi 2HyuKicmio i QYHKYIOHYE K 2inepKOHCumyenm abo
MAKpoinmezpamop, GKIUAYY MPU KOHCMUMYeHmu abo Mooycu, wo
ditomb Ak  MiKkpoinmezpamopu. KooicHuii  KOHCmumyenm  micmume
cybkoHcmumyenm abo cyomooyc, wo @QyHKyionye K GopmanvHull
eeMenm, a cami popmanbii elemenmu OXONmoMy K8A3i KOHCMUMYeHmu
abo keasi enemenmu. Hatimenwumu oounuysimu cemiomuunoi cmpykmypu €
2inokoHcmumyenmu — abo  zinoenemenmu. Y medxcax — 8epOANbHO2O
CeMIOMUYH020 MOOYCY I0eHMUPIK08aHT KilbKa NPOGIOHUX GOPMATLHUX
eleMenmis, Makux sK (YHKYIOHANbHI Ol0Ku, CyOOIoK06i IMeHa ma ix
nexcuune eminents. Hatidemanizosaniwuii (pyHkyionanvruil 610K mMicmumao
cmabinvrull HominamusHuli komnaexkc: Al im'a opendy, B2 inousioyanvre
im's, C3 pooose im's, D4 dooamkoea ingpopmayis. Li imena € ocHosHUMU
NOKA3HUKAMU NEKCUYHOT Ko2e3li, KA 8 MeXHCcax 8epoanbHo20 CeMiomuyHO20
MoOycy peanizyemucs uepe3 Mexanizm peimepayii, GKIYayy NoSMopeHHs
ma 6ubyoosy cemiomuyHux psaois. Jlexcuuna koeesisi cnocmepieaemucs
MIDIC PI3HUMU  (DYHKYIOHATbHUMU  OIOKAMU, a MAKONC Y DOPMATbHUX
eleMeHmax, maKux siK Cl02aH, nocmep i J1020mun, siKi 3a0isAHi 8 npoyect
JekcuuHoi  koeesii. Bizyanohuili cemiomuyHuii MOOyC MiCmMums HU3KY
dopmanvHux enemeHmis, 30Kkpema KOMNO3uYis, Niau, 6arauc ma 2iubUHa.
Pexnamnuii gizyanvruii cemiomuynutl Mo0yc Mae HU3KY makux napamempis
AK  NAGH, GI3YANbHUL  CKIAOHUK, 3MIHHI mMa CcmaoOiibHi  CKIAOHUKU
8i3yanbH020 KoMnouenmy. [ ubuna 8i3yanvHoi pexnamu 3abe3neyyemvcs
WNAXOM NOEOHAHHA NepeOHbo20, CepeOHbo20 Md 30d0HbLO20 NJAHIS.
Tonosnumu Gi3yanbHUMU KOMROHEHMAMU € NAp@ymepHutl rakow, mooen i
@on. Moodenv mae Haudemanizosauiwly Gizyanizayito, sKa 00'€OHye
306HIWHICMb, 0052, NOBEOIHKY (OCMAHHA 8PAX08YE  HCECTUKYIAYII,
imimayio nosedinku, a maxoaic eupas ooauyys). Konip sk mediamosa micto
nos'szanuil i3 npoyecom Gizyanizayii i cnocmepieacmucs 8 YCix 6i3yalbHUX
KOMNOHeHmax, 3abe3neuyiouu Gi3yaibHe NOSBMOpeHHs abo 6a306020
KOMbopy abo tioeo eiominkie. Bizyanizosani 00'exmu nosmoprorwmucsa y
PI3HUX NAaHax, 3abe3neyyrouu nooanvuly Kozesito misxc numu. Takosc mae
Mmicye — wimka — KOpeuayis — Midc — 6epOQIbHUMU — KOMNOHEHMAMU,
HOMIHAMUSHUMU OOUHUYAMU MA IX 8I3YaNi3ayi€ero, wo € 8Ui80M NOOATLUIOL
Ko2e3ii Mixc eepbanbHuMu i Gi3VANLHUMU CEMIOMUYHUMU MOOYCAMU.
Buokpemntoromoca 06a cemiomuyni cyomooycu abo gpopmanvhi enemenmu 8
0nbpakmopromy cemiomuunomy Mmooyci, a came CYOCMAHYIOHANbHULL
Qopmanvruti  eremenm, no6'A3aHUll 3 NApQYyMepHuMu 3paA3KAMU, Md
sepbanvhuti  opmanvHull  eremenm, npeocmasneHii Yy OecKpunyii
apomamis. Onb@akmopuuil cemMiomuunuli. MoOyc 3aay4ac Mexauizm
CuHecmesii, KOIU apomam penpe3eHmycmocsl yepe3 3a1y4eHHs 8epoanIbHO20
onucy ma onmuy4Hol 8izyanizayii, 3a1y4aouu maxki peyenmusHi npoyecu Aax
30posull, MakmuibHull, 38yKosuil ma cmakosui. OOHax yei acnekm
00Cai0dIceH s nompeOye eaubuto2o i 0ematbHiuo2o ananizy.
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Perfume advertisements share a common feature: they are
provocative and published in fashion women's magazines. Often,
they are confused with fashion and make-up advertisements due to
their  similar  visual appearance.  Traditionally, perfume
advertisements depict a lady gazing into the camera in any way
intended to evoke a desire to appear equally sensual to one's
romantic interests. This type of advertisement frequently conveys
feelings of sexuality and each of the three signifiers mentioned is
attributed to this theme of sexuality. Much of the magazines' content
comprises advertisements for fashion brands, perfumes and makeup.
This conjures competition among brands choosing to advertise in
these magazines, as they are up against large, successful brands and
must rely on more provocative and striking visuals to capture the
audience's attention. Since much of the magazine's content is
advertising, readers are accustomed to seeing these ads and expect a
specific style: one that promises the perfect product to make them
more appealing. In today's society, body image has an increasingly
important value among young women but advertisements are not
creating this skewed view of what it means to be beautiful. The aim
of the research is connected to the present day's idea that most
critics agree that what advertising does is twofold: it plays on
perceived flaws in our body, offering consumer products as solutions
to complex questions of identity and self-worth. In other words, there
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is an interaction between the advertiser and the target audience,
suggesting that advertisers cannot be solely blamed for shaping
beauty ideals. However, they can be blamed for solidifying those
beliefs and presenting consumption as the only solution to the
problem. The interaction and cooperation between advertisers and
target audiences or between producers and consumers is the
cornerstone of the research. The objective of this investigation is to
find out the integration of verbal and visual semiotic modes that
create the background for interaction between producers and
consumers of perfumes. The topicality of this research is connected
with the fact that there is an attempt to reveal that specific
interaction, taking into consideration the mechanism of cohesion in
all its varieties. The novelty of the present study is the attempt to
find out the details of cohesion formation separately within verbal
and visual semiotic modes and between these modes as well. The
object of the investigation is the perfume advertisements with their
formal elements creating semiotic structures. The subject of the
investigation is the peculiarities, formation mechanism of
advertisement cohesion and inner cooperation of the formal elements
within and between the text and illustration parts.

Publication analysis. The development of multimodal
investigation has been a dynamic feature in recent years. It is aimed
at researching various semiotic structures which create meaning.
Multimodal discourses have a stable peculiarity when two or more
semiotic modes are connected to create discourse meaning [5]. A
mode is defined as a set of semiotic resources which create the
meaning [10, p.1]. Mode is described as a resource formed socially
and used for conveying meaning [4, p.54]. The term "modality" is
applied to analyse multimodal discourses. Any film is a complex
interaction of different modalities (words, images, sounds, colours
etc) and the film meaning is created through combination [16, p.1].

Five significant film substances were distinguished: photographic
moving image, recorded musical melody, recorded phonetic sounds,
recorded noise and graphical material, including the names of actors
and film company, credits, different notes and so on [8, p.90].
Relations between separate shots are investigated in the aspect of
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project taxis (parataxis or hypotaxis) and spatial-temporal plans [2,
p. 181]. Recent empirical research shows that film narrative
structures are understood as involving the actions of characters [9].
Certain cinematographic processes were distinguished: transactional
process (demonstrating dynamic cooperation between characters or
between characters and objects); non-transactional process
(demonstrating characters' behaviour without cooperation with other
characters or objects); the process of relation (e.g, characters looking
at another character or object); verbal process (characters' dialogue
or monologue); and conceptual process (revealing the identity or
relations part-whole characters and objects) [16, p. 116].

Specifications of verbal and visual component interactions were
investigated by many scholars such as R. Barth [1], J. Betterment,
H. H. Schmidt [2], G. Kress, T. van Leeuwen [5], R. Martinec,
A. Salway [7]. Ryan M.L. differentiates functions of language and
image in detail: language can represent temporality, changes,
casualty, thought and dialogue, the difference between reality and
virtuality or opinion, and judgment against facts. There is also
narrative estimation and representation of characters' estimation
(judgment). Images represent spatial relations within the story,
characters' appearances and elements of the setting. However,
images cannot explicitly represent the passage of time, thought,
dialogue and causative relations nor can they express abilities,
conditions, contradictions and estimation [12, p.19].

There are some parallels between text and image, observing the
image on three levels. On the ideal metafunctional level, viewers
identify what the image illustrates — whether it represents action,
process or conceptual representation. On the interpersonal
metafunctional level spectators may obtain some information or be
prompted to act. G. Kress and T. van Leeuwen, in their analysis of
reactions between readers and characters, indicate such factors as
social distance, relationship (including connection and power),
contact and modality. Social distance is determined by the characters'
position (close shot, medium shot or long shot) [6, p.124]. C. Painter,
J.R. Martin, and L. Unsworth [11] expand on certain principles from
Kress and van Leeuwen's Grammar of Visual Design. On the
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interpersonal level, besides social distance participation and power,
they distinguish such components of the meaning system as focus,
empathy, influence, proximity, orientation, atmosphere and
gradation. Focus is connected with the character's direction of sight.
It may be direct if the viewer's gaze coincides with the character's
sight direction and the process of contemplation (vision and sight) is
realised by "character's eyes" and it may be indirect [11, p. 21].

R. Barth [1] recognises the relations between text and illustration
as equal in rights ("relay") and unequal. They are further separated
into emphasising (“anchorage™) when the text reinforces the
illustration and weakening when the illustration diminishes the text.
B. Spillner [14, p.92] develops R. Barth's ideas about possible
relations between text and images. He distinguishes cases when one
semiotic system (text or illustration) takes on the function of the
other. For instance, text can represent dynamics through various
typographic methods (devices). K. Schriver puts forward his
classification of relations between document elements from different
semiotic modes, including text and illustration [13, p. 412-428].
R. Martinec, and A. Salway [7] analyse text-image relations in-
depth, distinguishing between equal and unequal relations by status
and separating logical semantic relations into two big groups.
Extension relations represent the process of giving new information
and suggesting alternative variants of topic or plot development [7,
p. 358]. M.A.K. Halliday and C. Matthiessen [3, p. 460] introduced
elaboration, extension and enchantment as ways to indicate relations
between sentence parts though these notions can also be suitable for
describing text-image relations.

Content-based text-image relations (including elaboration and
extension) are not the only types of relations. H. Stockl adds two
supplementary types: spatial-syntactical and rhetorical-logical.
Spatial-syntactical relations include some consecutive relations
(image-text, text-image or their interchange) and simultaneous
relations (text and image are recognised as the whole unity). Stockl
investigates rhetorical-logical relations, focusing on coordination
(where semantic relations between text and image are based on
resemblance, contrast, and space-time), hierarchical relations
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(where one mode guides the other) and incidental allusive relations
[15, p. 214-219].

Verbal and visual modes are combined in perfume
advertisements, which exhibit some features of multimodal
discourses and are very attractive because of their multimodality.

Main information presentation. The {Perfume advertisement
semiotic structure} functions as a macro-integrator combining all
peculiarities and features which have any semiotic value within
advertisements. As the biggest semiotic unit, it corresponds to the
hyper-constituent of advertisement's semiotic space. Thus, there is a
relation of equivalence: {perfume advertisement semiotic structure}
= {hyper constituent} = {macro integrator}. The biggest semiotic
structure unit of all possible perfume advertisements may be
represented in three different ways, demonstrating the integrated and
complex nature of advertisement's semiotic structure. Since
{perfume advertisement semiotic structure} is divided into three
smaller units such as {verbal semiotic mode} + {visual semiotic
mode} + {olfactory semiotic mode}, these smaller units may be
recognized as {constituents} = {modes} = {micro integrators}.
Within each {mode} = {constituent} = {micro integrator} there are
some [formal elements] which may be identified as [sub-
constituents]= [sub-modes]. If [formal elements] contain smaller
more detailed semiotic units, they correspond to (quasi elements) =
(quasi constituents). The most detailed semiotic units belong to the
smallest (hypo-constituents)) = (hypo elements)). The flexibility of
the perfume advertisement's semiotic structure is embodied in the
elaborate system of semiotic units. This unit scale grasps units of
different significance from the biggest unit {hyper constituent} to the
smallest one (hypo-constituent). In general, using braces, double
braces, and square brackets {{[( ( ))) 1}}, it is possible to represent
and describe the integrated and complex semiotic structure of
perfume advertisements.

Perfume advertisements for various olfactory goods, such as Eau
de perfume, Eau de toilet, and Eau de cologne, share a common
semiotic structure which includes three semiotic modes (verbal,
visual, olfactory). The {Verbal semiotic mode} contains text
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represented in the advertisements and the {visual semiotic mode}
outlines illustration. An intermediate space between verbal and
visual semiotic modes is a [typography]. The olfactory semiotic
mode is represented indirectly, involving synaesthesia, when the
smell is represented through colour perception, taste perception and
touch perception. The general outline of the semiotic space is
{perfume advertisement semiotic structure} = {{verbal semiotic
mode} + {visual semiotic mode} + {olfactory semiotic mode}}.

Two different perfume advertisements represented in different
illustrations (Fig. 1 and Fig. 2) demonstrate common features and
some differences in the organisation of their {verbal semiotic
mode}. This mode is a constituent of {perfume advertisement
semiotic structure} and is represented within the textual space. The
entire textual space of both perfume advertisements may be
separated into text segments recognized as functional blocks.
Functional blocks correspond to [sub-constituents] and may be
recognized as [formal elements] with sub-mode features. The most
remarkable and essential formal element is a full naming complex,
traditionally represented on the front surface of a packaging
cardboard box which is a standard wrapping for fragile glass
perfume flasks. The full naming complex is an integrated and
developed structure where four obligatory names are used. These
names are (quasi-constituents or quasi-elements). According to the
conventional chain order, they are Al (brand company name), B2
(individual name), C3 (genitive product name) and D4 (additional
information). These quasi-constituents or quasi-elements perform
different textual information functions. Al corresponds to the
manufacturer's established name, known in the perfume market
(e.g., Gucci, Versace). B2 is an individual quasi-constituent which
helps to distinguish individual items, and articles of corresponding
goods (e.g., Yellow Diamond, Premiere). C3 (e.g., eau de toilette;
eau de parfum) correlates with goods classification according to the
standard terminology system. D4 (e.g., 5 mle; 0.17 US fl oz;
vaporisateur Natural Spray 1.6 fl. 0z.) is not a name in itself but it
provides some additional piece of information about the article,
including its quantity, quality and specification.
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VERSAGE

Fig. 1-2. Different perfume advertisements represented in different
illustrations

The full naming complex, as a formal atom element, grasping all
four names as quasi-elements, gives sufficient information about the
article to the potential buyers. As the initial hypothetical pattern, the
full naming complex is uncommon in advertisements. The verbal
mode of advertisements typically recognises the full naming complex
as excessive or redundant information. There is a zero-name reduction
as all four names are included in the structure. The complex gives
excessive information when it is involved in the advertisement. Thus,
to provide concise information, the perfume advertisement grasps
reduced functional blocks to avoid information overload.

The most noticeable functional block is a placard or poster which
has a heterogeneous structure, including slogans and wording. In the
case of the advertisement in Fig. 1 (A1 VERSACE introduces B2
YELLOW DIAMOND), Al brand name and B2 individual name are
used to create declarative and extended sentence. C3 individual name
is reduced here at all. The advertisement in Fig. 2 (Al GUCCI
(facsimile variant), B2 Premiere introducing the new essence for
women) uses Al brand and B2 individual names in a participial
phrase where participle | (introducing) serves as the main action verb
in its simple form, active voice. The flask label block appears
concise due to the limited glass surface. It may grasp only two names
(Al Versace, B2 Yellow Diamond) or even a single name, such as a
producer's signature (Al Gucci (facsimile)). In Fig. 2, the A1 name is
not present on a label since the flask has no labels. A1 name
(facsimile) is inscribed on the front of the round locket which
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functions as a flask label, enhancing the flask's decoration and
attractiveness. The logo, as a functional block, is the shortest and
includes only the Al name, typically located in the right corner of
the advertisement (VERSACE; GUCCI). The final position belongs
to the assessory functional block providing electronic contact
information (VERSACEPARFUMS.com; View the Black Lively Video
of www.youtube.com/ gucciparfums). E-mail addresses contain Al
names as recognisable components.

Table 1 shows parameters of the {verbal semiotic mode}
identified within two different perfume advertisements. They
describe the verbal semiotic mode in all functional, structural and
lexical aspects. The verbal semiotic mode in perfume advertisements
is realised in five different functional blocks. The block structure is
determined with corresponding names created with naming units-
words and phrases of a coordinative and subordinative nature. Name
reduction varies from zero degree (no reduction at all) to complete
reduction of all obligatory names. These parameters help to reveal
such textual parameters of perfume advertisement as cohesion.
Cohesion, recognized as one of the basic standards of textuality, is
responsible for the semantic unity of the text (perfume
advertisement). Cohesion is understood as a criterion for recognizing
text boundaries. The perfume advertisement analysis, the results of
which are presented in Table 1, has specific features of lexical
cohesion. Lexical cohesion in this context is achieved through the
selection of vocabulary. The mechanism of lexical cohesion used in
the perfume advertisement is determined as reiteration. It is a form of
lexical cohesion which involves the repetition of a lexeme at one end
of the scale and the use of a general word to refer to a lexical unit at
the other end and a number of things in between such as the use of
synonyms, near-synonyms or superordinates. Repetition occurs
between different functional blocks, in particular, the Al brand name
VERSACE is repeated completely in such functional blocks as the
poster, flask label, logo and assessory. The same pattern applies to
the Al brand name GUCCI, which is used as a facsimile foster in the
poster. B2 individual name YELLOW DIAMOND occurred in such
functional blocks as the poster and flask label. C3 genitive product
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name eau de toilette is changed into its synonym PARFUMS in the
assessory. C3 genitive product name eau de parfum is substituted
with the synonym essence in the poster and again it is repeated partly
in the assessory parfums.

Table 1. Parameters of verbal semiotic mode

Advertisement on fig. 1 Advertisement on fig. 2
Types of Structure of functional
functional Structure of functional blocks
blocks bloclfs and names and names involved
involved
The full Al brand name Al brand name GUCCI
naming VERSACE B2 individual name Premiere
complex B2 individual name C3 genitive product name Eau
YELLOW DIAMOND de parfum
C3 genitive product D4 additional information
name Eau de toilette Vaporisateur Natural Spray 1.6
D4 additional FL.OzZ
information
5mle 0.17 US fl.oz
The placard, | Al VERSACE Al GUCCI (signature variant)
poster D4 introduces B2 Yellow | B2 Premiere
Diamond D4 introducing the new essence
for women
The flask Al VERSACE Al GUCCI (signature variant)
label B2 Yellow Diamond
The logo Al VERSACE Al GUCCI
The Al email View the Blake Lively video of
assessory versaceparfums.com www.youtube.com/gucciparfums

The phenomenon of lexical cohesion occurs in the perfume

advertisements,

clearly indicating the presence of a textual
semiotic mode in

the structure of

component of verbal
advertisements. The verbal semiotic mode encompasses
temporality, changes, thoughts, casualty, opinion, appraisal and
estimation. In the case of perfume advertisements, it conveys (in a
direct, denotative way) a positive evaluation of the perfume
advertised, underlining its quality, positive features and other
specifications. Cases of lexical cohesion occur within the same
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verbal semiotic mode and form the basis for further possible cases
of cohesion within visual and olfactory semiotic modes and also
across different semiotic modes. The flexible structure of the verbal
semiotic mode is based on the flexibility of its elements. {Verbal
semiotic mode}, as a constituent of {semiotic structure}, includes a
set of [sub constituents or formal elements] such as [naming
complex] + [slogan/poster] + [logo] +[wording]. Within each [sub-
constituent or formal element], a set of (quasi-constituents or quasi-
elements) may be identified including (brand name) + (individual
name) + (additional information). In general, the verbal semiotic
mode in perfume advertisements may be represented using the
formula {[(brand name) + (individual name) + (additional
information)] + [slogan/poster] + [logo] + [wording]}. An
intermediate formal element exists between verbal and visual
semiotic mode: a [typography]. Typography, as a font design,
combines colour and line in various ways. The most prominent
functional block is the placard or poster. This functional block
(Fig. 1) is displayed on a yellow-white background with black
letters. Different lines are combined: the Al brand name
VERSACE is in a thick line while the remaining text (introduces
yellow diamond) appears in a thin line. Al line serves as the path
traced by a moving point. A vertical line seems to stand stiffly
upright, a horizontal line lies flat, and a diagonal seems to be
leaning. Parallel lines are balanced and harmonious, implying an
endless continuous movement. Perpendicular, converging and
intersecting lines meet and create a sense of force and counterforce.
The thin line seems delicate, unassertive and even weak while the
thick one seems aggressive, forceful and strong. The flat line
conveys calmness similar to the surface of a still sea whereas a
wavy line suggests the opposite. The angular line climbs upward
like the edge of a rockery mountain. A combination of small and
large prints, thin and thick or bold type (boldface) emphasises the
Al brand name VERSACE, making it stand out from the rest of the
text. The identical bold type is used for the logo, making it
dominant within the advertisement. The main stress is given to the
producer's name, underlining the high standard of productivity. The
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label block design follows the general tendency. It appears on a
yellow background with black letters. The combination of large
print for the Al brand name VERSACE and small print for the B2
individual name Yellow Diamond again places the main stress on
the brand name, with the B2 individual name having the secondary
position. The smallest block letters are used for the assessory
functional block, indicating its minor importance. The print and
background design make this advertisement informative, forming
its visual and semantic acceptability and informativity, indicating
with print the principle and secondary level of information.

There is an absolutely different typography for the perfume
advertisement in Fig. 2. The main difference and specification is the
usage of the black background with white letters and a slight yellow
tint. The most noticeable is the functional block of the logo, featuring
only the Al brand name GUCCI printed in capital letters in a serif
font. The flask-labelled block looks invisible. It is represented with
the facsimile brand name on the transparent medallion in yellow. The
placard or poster combines the Al brand name in a facsimile form in
yellow and, B2 individual name Premiere with a capitalised initial
letter followed by lowercase. The remaining text is written in block
letters with thin lines. The assessory block is written in the thinnest
smallest block letters, difficult to read and even seen. According to
the typography Al brand name remains the main attraction within
the verbal semiotic mode being the most prominent. This is a
common feature for both perfume advertisements in Fig. 1 and
Fig. 2. In a very formal and rough way [typography] = [(font design)
+ (colour design)] = [ (((size of letters)) + (line thickness)) + ((serif
font)) + ((sans serif font) + (Roman type) + ((italic type) ) +
( (letter colour)) + (background colour)) )]. The final quasi-constituent
or quasi-element (colour design) with its (hypo-constituents or hypo-
elements) demonstrates its intermediate position between verbal and
visual semiotic modes functioning as a bridge or link between these
modes. (Colour design) = ( ((letter colour)) + (background colour)))
functions as a transition from verbal to visual mode.

As a micro integrator and a constituent, {the perfume
advertisement visual semiotic mode} includes three [sub constituents
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or sub-modes or formal elements]. Each formal element contains
several (quasi-constituents or quasi-elements). (Hypo constituents or
hypo elements)) function as embodiment units, creating casual
elements. The most significant visual formal element is [icon]
grasping images of (perfume bottle) + (model) + (landscape or
background) + (angle shot). [Colour] as a visual media language
integrates [icon] and [space]. The final formal element consists of
such quasi-elements as (perspective) + (depth) + (shape). Fig. 1
demonstrates the perfume bottle in the upper left corner of the
perfume advertisement, establishing a definite cohesion between
visual and verbal semiotic modes. The perfume bottle is made of
yellow glass, correlating with the lexeme yellow. The second
correlation occurs between the lexeme diamond and the diamond-
shaped bottle stopper (cork) which resembles the refined cut
diamond replica of Tiffany's yellow precious diamond. Cohesion is
realised within the same visual semiotic mode where the yellow
colour is repeated in the perfume bottle background and the model's
hair, dress and jewellery. Intermode cohesion occurs between visual
and verbal semiotic modes where the lexeme yellow is embodied in
icon and background colour. This is an example of multi-modal
cohesion when verbal and visual semiotic modes are involved and
correlated. Fig.1 demonstrates extensive usage of the model's image
(a quasi-constituent or quasi-element) with a detailed set of (hypo
constituents and hypo elements)): (model) = ( (image)) + (code of
costume) + ((code of behaviour)) ). These hypo-elements may
contain discrete embodiment units. Consequently, ((image) =
( (facial features)) + (makeup)) + (built) + (age) + (sex)) ); (code
of costume)) = ( (fabric))) + (cut)) + (style))); (code of behaviour)) =
((body language)) + (imitation of behaviour)) + ((facial expression))).
The integrated nature of the quasi-element (model) is evident as it
includes detailed embodiment units. Multimodal cohesion is
achieved through the repetition of the model's image. Discrete
embodiment units such as ((facial features)) and ((facial expression))
are combined in the term "fish gape"”. From a denotative perspective,
the fish gape is the new trend in facial expression for women. It is a
movement of the lips in which they are slightly ajar and the gaze
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directed at the camera or slightly to the side — a look popularised by
celebrities in selfies. From a connotative perspective, the fish gape is
associated with sexuality because the slightly open lips may suggest
sexual allure, implying that wearing this perfume could enhance
one's appeal to a romantic interest. The fish gape is believed to have
taken over the famous "duck face". It is described as a cooler, more
flattering replacement for the duck face.

Fig.1 is a pattern of the model's depiction in six different focal
settings. The main principle or primary focus is the one where
depicted objects are outlined firmly and clearly with distinct
shapes. The focus may display a single solitary isolated object or a
group of them. The main focus is the most stable visual component.
The main focus may appear in the foreground, background or
middle ground. This focus may be secondary, minor, or assessory if
the depicted objects look hazy, obscure, or vague with a dissolving
shape. Fig.1 demonstrates the multiplicity of focus usage
combined with scale which is connected with the relative sizes of
depicted objects. These objects are indicated in relative scale which
determines the position of objects in corresponding grounds, plans
and focuses. The model's largest image is simultaneously in the
main focus. As the scale decreases, five other models' images
appear out of focus, each outlined in indistinct obscure shapes. A
lack of clearness is created with less bright colours and shades. The
smallest image of the model is represented with the low-colour
saturation or intensity. The size of the model's images creates the
scale of the first visual optical level. The usage of colour intensity
creates the scale of the second visual optical level. Together, the
degradation in size and fading in colour create a complete focus
representation: representation focus = shape, outline, degradation +
colour fading. Images of the models which are out of focus have
diminished sizes with uncertain shapes and faded colours, making
them secondary and optional elements. When these objects are
combined into a group they create the ground, represented as a flat
space at a certain distance. The space effect is created when at least
two grounds are used. This component is the least stable. A plane is
a position of object groups within a focus with some of them in
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focus and having distinct clear shapes and some of them out of
focus with indefinite shapes. The plane is recognised as an
interdependence of focus and ground combined and linked with the
scale. Plane = focus + scale + ground + scale. The composition of
Fig. 1 perfume advertisement is its overall plane or structure.
Composition denotes the relationship among parts and involves
balance and harmony in the relationships of parts to each other and
the whole work and the effect on the viewer. The composition of an
advertisement depends on how the formal elements are arranged
and is distinct from the subject matter, content or theme.
Composition = structure or plane = balance + harmony +
relationship. A plane is a flat surface having a direction in space: a
diagonal plan, a circle plan, a vertical plan and a horizontal plan.
Balance which is created with a harmonious blending of formal
elements is a successful composition. The simplest form of balance
is symmetry in which there is an exact correspondence of parts on
either side of an axis or dividing line. The left side of a picture is a
mirror image of the right side. Balance can also be achieved by
non-equivalent elements which is known as asymmetrical balance.
Visual semiotic mode coherence is realised using the mechanisms
of the model image repetition. It is repeated six times in full-face
and front-faced figures with different scales of focus. From the
balance point, there is some combination of symmetry and
asymmetry. The left side demonstrates the perfume bottle and it is
balanced with the model image on the right side. Simultaneously
there is some balance between the lower left and upper right
corners. It is more symmetrical according to the lexeme VERSACE
used for repetition. The biggest model image and the perfume
bottle are in focus giving more balance to the whole advertisement.
There is another variant of visual coherence realised with the
repetition of a bottle stopper, imitating Tiffany's diamond and a
yellow precious tone in the gold ring worn on the middle finger of
the left hand. It is seen in the biggest model's image. All the icons are
represented at the front angle, making this advertisement a bit flat.
Fig. 2 illustrates another variation of the visual semiotic mode's
organisation. The perfume bottle covers the right side of the
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advertisement so all the design details of the flask are demonstrated
and visualised well. This rectangular shape recurs in the flask's design,
creating visual cohesion. It is embodied in the shape of the stopper, in
the shape of the bottle and the shape of the inner reservoir. The whole
perfume bottle is transparent and pellucid with its sparkling and
twinkling facets, creating a magnificent atmosphere of luxury and
charm. Magnificence and gorgeousness are conveyed through the
design of this perfume bottle. The advertisement's left side features an
image of the model, represented in an original way. There is a case of
visual cohesion using the effect of mirror reflection, combining two
different angle shots. The primary image is given in profile and the
secondary one is given as a reflection of the primary in full face. This
two-fold model image demonstrates visual cohesion in all its strengths
and effectiveness. The model, a young and attractive lady, is displayed
gazing into the camera in a way that is meant to evoke a sense of
sensuality. This advertisement appeals to the viewer's desire to appear
attractive to romantic interests, embodying themes of sexuality, as
often seen in perfume advertisements. Each of the signifiers (facial
features, makeup, build, age, sex) contributes to this theme. Potential
consumers, particularly magazine readers, anticipate a specific type of
advertisement — one that will encourage them to search for the perfect
product to make them more appealing. In modern society, body image
is an increasingly important value, especially among young women,
but advertisements are not creating this skewed view of beauty ideals.
The code of costume provides visual cohesion as well. Her luxurious
brocade evening dress and jewels glitter and twinkle in harmony with
the perfume bottle. The visual cohesion in the aspect of shimmering
and glittering occurs in the combination of the model's shining hair,
her dress and jewels and the perfume bottle's optical effect while
colour as a media language is not used here properly. Instead, another
optical effect is involved for further cohesion. Black and white colours
combine to create a twinkling effect, providing a background for
further optical effect cohesion. The hot couture dress being repeated
twice creates a magnificent atmosphere of mystery and refinement and
aligns with the background of the advertisement. The advertisement's
spatial perspective, with depth and shape, is established through its
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background. The perfume bottle with the model stands out against a
magnificent background that makes icons more visible, noticeable and
attractive. A magnificent panorama of a night city serves as a
background for the advertisement combining all visual components
and details. A magnificent view of a sparkling and twinkling night city
opens up on the advertisement background. It is the continuation of the
twinkling optical effect which is reflected in the perfume bottle and the
brocade dress. They create a triangular repetition of the same optical
effect, providing further cohesion; from another point of view, the
illusion of depth or perspective is evident with the bright skyline
formed with nightlights of the hustle and bustle of the city. The
twinkling optical effect covers the entire advertisement, reflecting in
the perfume bottle brocade dress and city lights, reinforcing visual
cohesion. There is an additional cohesion between verbal and visual
semiotic modes. B2 individual name Premiere (the first public
performance of a play or piece of music (Fr.); first opening night), the
model's dress and the advertisement background are associated with
the performance in the New York Metropolitan Opera or the Royal
Opera House, Covent Garden, London.

The (olfactory semiotic mode) has a hybrid nature and functions
as a cooperation or coexistence of two sub-parameters or sub-modes.
The first sub-mode is represented by perfume sample substances
which are located in the page spots of advertisements. The circle
indicates the page spot infused with the advertised perfume
substance. A potential consumer should rub the circle on the page
with their finger to smell the perfume. Additionally, perfume
samples may accompany advertisements, packaged in small flasks
or task-tubes. It enables a potential consumer to apply the perfume
on the skin or clothes, experiencing its absorption, stability and
aromatic effect. The hybrid nature of the olfactory semiotic mode
combines substantial and verbal components. Within this semiotic
mode, the substantial component is connected with the part of the
verbal semiotic mode which may include a sub-component
containing verbal information about olfactory perfume features. In
this case, the verbal semiotic mode enhances the components
indicating the complex and integrated nature of the perfume
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advertisement semiotic structure. The verbal component, in turn,
demonstrates its own hybrid integrated nature. It includes such
formal sub-components as synaesthesia, which uses terminology of
other types of reception. Synaesthesia is a mechanism of conceptual
metaphor when the features of some sensations are used for
designating other sensations. There are five types of receptions:
auditory, gustatory, olfactory, textile and visual. Only the olfactory
one does not have its own terminology for describing smell, aroma,
fragrance, scent, or odour. In this case, synaesthesia is used
traditionally for representing different variants of smell. Visual
reception terminology (luminous, radiant, sparkling) is used for
smell description (a luminous fragrance and radiant floral, with
sparkling top notes of....). Tactile reception terminology is
represented with corresponding lexical units (gently, strongly, airy,
light, delicate) and happens in smell description (with appeals
strongly to emotions, light and airy, a delicate .... bougquet). Auditory
reception terminology occurs sporadically (stunning fragrance).
Gustatory reception terminology (fresh spicy, freshness) is involved
for smell description (a summery spicy nuance by the basilic,
blended with the sweet freshness). Another aspect of the verbal
component describes aromas through analogies. This approach
associates scents with specific pleasant fragrances, using general
terms. Lexical units of general semantics may be used here (floral,
fruity, woody). The most traditional natural substance resources are
plants which may be generalised with lexeme botanical and
simultaneously may be divided into flowers (rose, peony, neroli,
amaryllis, jasmine, wisteria), fruit (orange, mango, grapefruit,
coconut, tangerine, pear, blackberry), wood (white woods, cedar-
wood). There are some animal organism substances (musk, amber,
blonde leather) and inorganic ones (aquatic, ozonic, oceanic). The
smell description offers detailed profiles of the fragrance's
composition, specifying the quality and quantity of the ingredient: a
fruit explosion of mango and grapefruit, enhanced with neroli
essence and embraced with a woody base of cedar-wood notes; a
fresh, spicy, leather scent with top notes of grapefruit and mandarin;
rose absolute and cinnamon are at the heart, it has a final accord of
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blonde leather and amber; delectable top notes of blackberry, fresh
grapefruit and succulent pear; the heart imparts rich feminine
jasmine, notes of lychee and blue wisteria. A dreamy dry-down of
white woods musks and coconut water. Description and enumeration
of aroma sources are used for creating the classification table of
olfactory goods (Table 2). According to the fragrance substances,
there are four olfactory groups each of which has its description in
detail. Table 2 helps to provide the article selection and choice for
potential consumers of olfactory goods. The olfactory semiotic mode
looks heterogeneous with a hybrid and discrepancy structure. It
contains substantial and verbal components with the latter grasping
information about olfactory perfume features represented verbally.
These features are represented in two different directions where the
first one uses synaesthesia for aroma representation whereas the
second direction uses an analogical approach to the aroma
description involving sources of fragrance. As a result, there is no
reflection of cohesion within the olfactory semiotic mode. This mode
stands separately from the verbal and visual modes. Its heterogeneity
creates no cohesion with olfactory semiotic modes as well as with
verbal and visual ones.

Table 2. Conventional Classification of Perfumes according
to their basic ingredients

Olfactory Fragrance Description of olfactory groups
groups substances
Citrus Lemon Citrus fragrances are fresh and sharp,
Grapefruit and based on Lemon, Orange and
Orange grapefruit and other acidic aromatic
sources. You have a citrus personality
if you are energetic and lively.
Floral Lilac This is the biggest group and have a
Lily large amount of variations with the
Rose abundance of flowers to use. Some
Peony popular ones would be Roses, Lilys,
Lilacs and Peony. You have a romantic
personality if you favour floral
perfumes.
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Chypre Oak moss This is the family of perfumes that are
Sandal wood composed of citrus top note, a floral
Patchouli middle and oaky and musky bass.
Bergamot Sandal wood and patchouli are often

used. You will have a down-to-earth
type of personality, thoughtful and

resourceful.
Oriental Raisins The spicy one with Cinnamon and
Vanilla Jasmine coming through strongly hints
Jasmine of vanilla and raisins make for one
Cinnamon powerful punch. You will be exciting

and adventurous and up for taking on
life and not afraid to experiment.

Conclusion. Perfume advertisement demonstrates a complex and
well-developed semiotic structure. The flexibility of this structure is
embodied in the elaborate system of the smallest discrete discrepant
units of the embodiment. These discrete units may be integrated into
bigger ones creating the scale from hypo constituents (hypo
elements) to the upper units such as quasi-constituents (quasi-
elements), sub-constituents  (sub-modes, formal elements),
constituents (modes, micro-integrators), hyper constituents (macro
integrators). The latter structures are responsible for advertisement
semiotic structure. The whole semiotic structure of perfume
advertisements consists of verbal, visual and olfactory semiotic
modes. The verbal semiotic mode has its own system of cohesion
based on the lexical unit repetition or using its synonyms. Visual
semiotic mode realises cohesion by representing one and the same
object several times. Verbal and visual modes are in the mutual
relations of cohesion which is realised in the embodiment of lexical
units in visual objects. The olfactory semiotic mode has a rather
heterogeneous structure which grasps substance samples and verbal
representation by using mechanisms of synesthesia or enumerating
fragrant sources. Cohesion within the olfactory semiotic mode looks
obscure and uncertain and needs further research. Evidently,
olfactory semiotic mode properties may be revealed distinguishing
some specific discrete discrepant units of embodiment and these
units may show cohesive relations with other semiotic modes of
perfume advertisements.
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Anomayin. 'Y cmammi poszenaoaromsbcs HOMIHAmMueHi cmpamezii
OpeHOunzy 6 KOHmeKcmi OUHAamiku J1a8aH0o6o2o 6Oisnecy 6 Ykpaini.
Busnaueno, wo  nominamueni cmpameeii  Openduney 6  0OisHec-
JUHGICMUYHOMY AHANI3L AKMyanizylome NOEapiaHmui Kpumepii eubopy
6ACHUX HA36. UYe 3a2aiOM 6NIUBAE HA CHPULHAmMMS OpeHdy, U020
acoyiamusHi  36's3KU 3 GIONOBIOHOI0  OUANLHICMIO MA  MOJICIUBICIb
npueepHymu y6azy cnoxicusayis. loenmugikyemocs niHe8icmuiuHa npoexkyis
cynposody egexmugnoco OizHecy, WO BUABIAEMbCA 6 OUHAMI3ayil
bpenounzy 6 penpesenmamueHux i GiONOGIOHUX Hacy ma HPOCMOpPY
Kyabmypu cepax cycninbHoco orcummsa. Hoemwvcsa, 30Kkpema, npo
3abe3neyenns ma peanizayilo KORMaKmis i3 3acobamu macoeoi ingopmayii
3 Memow Npucymuocmi 6pendy Ha puxKy ma 8 MeoluHOMY NpPOCMOopi, Npo
sepbanizayito ampaxmueHoi yHKYii MO8U 8 MAKpo- ma MIKPOKOHMEKCmi
CYCRINbHOI KOMYHIKAYI.

Hocniooiceno ponv ma npaxmuyne 3HAYEHHS GIACHUX HA36, IX BNIUG HA
cnputinamms  Jaokayii  abo NpoOyKmy — Cnodcusaudami, QGopmysaHHs
NO3UMUBHO20 IMIOXNCY KOMNAHII 8 MOGHIU C8I00MOCMI peyunicHmis.
Chopmynvosano 1 apeymenmoano OyMKy Hpo me, Wo YKPAIHCbKUlL
1a6anO06Ull  OisHec CMPIMKO — DO3BUBAEMbCA, A Omoice, 6 Hayyi
cpopmysanacey  6ionoGioHa JNaKyHa Gaxoeoco  OI3HeC-THe8ICMUYHO2O
aHanizy w020 HOMIHAMUBHUX CIMpamezii.

Bascchueum numanuamM Ona JNiH28icmA € pO3YMIHHA npoyecy 6ubopy
epexmusHoi HOMIHayil, T cmucnoge HanosHenHs. Posenanymo pizni munu
HOMIHaYil, HOMIHamMueHi Modeni ma IX NpaKkmuyHe 3ACMOCYBAHH 8
KOHmeKcmi eepbanizayii 6isHecogux cmpameziti. 30cepeddiceHo ygazy Ha
KOMYHIKAQMUBHUX CMPame2iax HeuMiney, 5KI GUKOPUCHOBYIOMbCA  O0Jis
Qopmysanns  acoyiamueHux — 3a6's3Kie y  npoyeci  CHPULMHAMMI
peyunienmamu  iHgpopmayii npo 6pend. Kpim moeco, auanizyromvcs
meHOeHYii Wo00 BUKOPUCIAHHA AH2IOMOBHUX 3AN03UYEeHb 01 CMBOPEHH s
cyuacHo2o ma npueadausoeo o0opasy 1aeandosux oOpendie. Cmammsi
akmyanizye 3HA4eHHsi HOMIHayii 5K eQeKmueHoeo iHcmpymenmy OJis
CMBOPEHHs MA PO36UMKY 8NI3HABAHO20 DI3HEC) .

Knrouosi cnosa: nominayis, KomyHikamueHi cmpamezii i maKmuxu,
bpenoune, neimine, bizHec-iHe8ICMuUKaA.
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Abstract. The author examines nominative branding strategies in the
dynamics of the lavender business in Ukraine. It was determined that
nominative branding strategies in business and linguistic analysis actualize
multivariate criteria for choosing proper names: this generally affects the
perception of the brand, its associative links with the relevant activity and
the ability to attract the attention of consumers. Linguistic projection of the
support of effective business is identified, which is manifested in the
dynamization of branding in the representative spheres of public life. It is
connected with ensuring and implementing of contacts with mass media for
the purpose of brand presence on the market and in the media space, with
verbalizing of the language's attractive function in the macro- and micro-
context of social communication.

The role and practical significance of proper names, their influence on
the perception of a location or product by consumers, and the formation of
a positive image of the company in the language consciousness of the
recipients have been studied. The opinion that the Ukrainian lavender
business is developing rapidly has been formulated and argued, and
therefore, a corresponding lacuna of professional business and linguistic
analysis of its nominative strategies has been formed in science. An
important issue for a linguist is understanding the process of choosing an
effective nomination, its semantic content. Different types of nomination,
nominative models and their practical application in the context of
verbalization of business strategies are considered. Attention is focused on
the communicative strategies of naming, which are used to form associative
ties in the process of perception by recipients of information about the
brand. In addition, trends in the use of English loanwords to create a
modern and attractive image of lavender brands are analyzed. The article
updates the importance of nomination as an effective tool for creating and
developing a recognizable business.

Keywords: nomination, communicative strategies and tactics, branding,
naming, business linguistics.
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CyyacHMH KOMYHIKAaTHBHO JWHAMIYHHAK CBIT DPO3BUBAETHCS B
e(eKkTHBHIN Moiei KoMepiiaiizaiii. CriocTepiraeTbCst TEHACHIIIS 10
aKTHBHOI peajizarii pi3HUX (HopM, cTpaTeriii i TakTUK BepOaIbHOI
B3a€MOIIi JUTsI TOCSATHEHHS MOCTaBIeHOI MeTH. Po3BuBaroThest cepu
CYCIIIILHOTO JKHATTS BINMOBIHO 1O CBITOINIATHUX, IIHHICHUX,
KOTHITHBHHX OPIEHTHUPIB 1 IPIOPUTETIB COLIyMY.

OpHieto 3 Takux cep ChOroJIHI MOXKHA BIIEBHEHO BBaXKaTH Oi3HEC
SK aKTyaJbHy MOJEJIb MIDKOCOOUCTICHOI KOMYyHIKallii, IO €
(YHKIIOHAIbHO ~ CIIPSIMOBAHOK0 HAa TparMaTHYHUN — pe3ynbTar
BiJMOBIIHOT MISUTBHOCTI, BUSABJICHHH MOJIBapiaHTHO, TEpeaycCiM, y
KOMEPIIHHOMY KOHTEKCTi. Taka ITOCTaHOBKA IMPOOJIEMH y3arajlbHIOE
MPEeIMETHICTh 1 METONOJIOTIYHI KOHCTPYKTH pI3HUX raiysel
HAayKOBOTO  3HAHHs],  30KpeMa  EKOHOMIKHM,  MapKeTHHTY,
KOMYHIKaTUBICTUKH, JIHTBICTUKH, COIIOJIOTIi, IICUXONOTii Ta iH. Y
CBOI0O Uepry, MOBO3HaBYa acHeKToNOoris (axoBoi iHTepHpeTamii
0i3HECY CIUPAETHCS HA CHUCTEMHMH aHai3 OCOOMMBHX s Ili€l
chepr KOMYHIKAaTUBHHUX CTPaTerii 1 TaKTHUK, CKOPEIbOBaHHMX i3
(DYHKIISIMH JTiTEpaTypHOI MOBH B IHUCKYPCi MiXKOCOOHCTICHOI abo
IHCTUTYIIHHOI B3aeMOIii.

3BakarOuM Ha TparMaTU4YHy MPUPOAY Oi3Hecy, TMpereeHTHY
poIb B HOro AWHAMII TMOCifae OpeHIUHT. BakauBUM CKIIaTHUKOM
OpEeHIMHTY € BJaa HOMIHALS K pe3yibTaT Npolecy BUOOPY Ha3BU
Openay. Bin mae OyTu HE TiIbKU JIAKOHIYHUM, a ¥ e()EKTUBHUM
3ac000M KOMYHIKaIlii 3 peajbHOK ab0 MOTEHIIIHOW IiJIOBOIO
aymuropiero. Tak, HOMIHAaTUBHI cTpaTerii OpeHauHry B Oi3Hec-
JHTBICTUYHIN 1HTEpIIpeTalii akTyasi3yIoTh IOJIiBapiaHTHI KPUTEPil
BHOOpPY BIIACHUX HA3B, IO 3arajioM BIUIMBA€E Ha CIPUIHSATTS OpeHY,
WOro acoIiaTUBHI 3B'I3KH 3 BIAMOBIIHOO MiSJIBHICTIO Ta MOKJIUBICTH
NMpUBEpHYTH yBary crnoxuBauiB. IlepemyciM, imeTbcs  mpo
BepOaymizalil0o  aTpakTUBHOI (QYHKUii MOBH B Makpo- Ta
MIiKPOKOHTEKCTI CYCITIBHOT KOMYHIKaIIil.
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PomoBe miomo OpenauwHTy mOHATTS "OpeHn BIepiie OyJio
CHUCTEMHO aKTyaji3oBaHO B OisHecoBoMmy auckypci B 90-x pp.
XX cTOmTTS AMEpPHUKAaHCHKOI0O MAapKETHHTOBOIO aCOIlialiero K
"Ha3Ba, CIIOBO, BUpa3, 3HAK, CHMBOJI, TU3alHEPChKE pileHHs, a00 iX
KOMOIHAIliT 3 METOI0 BH3HAUCHHS TOBApiB 1 MOCIYT KOHKPETHOTO
MpOJaBIl YW TPYNM TPOAABIIB 33Ul BiIMIHHOCTI Bim ix
koHKypeHTiB" [6, c.137]. Take po3ymiHHA OpeHIy aKIEHTYE,
nepeayciM, yBary Ha JIIHTBICTUYHOMY CKJIaIHHKY Oi3HECOBOi
JiSTBHOCTI, o (GopMye, TUHAMIZYE IMIIK, iIeHTUQIKYE ii 3-TOMIXK
iHIKX cy0'eKTiB Oi3HECY.

Y rno0amizamifHOMy  KOHTEKCTI  PO3BHTKY  CYCHUIBHOI
KOMYHIKaIlii CITOCTepIira€ThCs TAaKOXK BapiaHTHA IHTEpIpeTaIlis
OpeHIWHTYy B pI3HUX aBTOPHUTETHHX (axoBHX JDKepemnax,
Opi€HTOBaHA Ha IOB'A3aHI MiX CO00I0, alle He TOTOXHI KpHUTepii
aHaJIi3y MPUPOAU LHOTO SBUIIA.

bpenaunr — ue:

1) "mporec, sIKMi MOJNATAaE B TOMY, 100 MPOIYKT, OpraHi3alfio,
0CO0y YW MiCII€ JIETKO PO3Mi3HATH SAK TaKi, 0 BIAPI3HSIIOTHCS BiJl
IHITUX, TIOB'SI3YIOYM iX 13 MEBHOI0 HA3BOIO, JU3ANHOM, CHMBOJIOM,
HabopoM stkocteit Tomo" [21];

2) "B3a€MOIOB'sA3aHI MPOIECH CTBOPCHHS, BHUBCACHHSI Ta
ekcruryartamii  OpeHna, SKi CIOpAMOBaHI Ha JIOBIOCTPOKOBE
3pOCTaHHS JIOSJIBHOCTI CHOXKHMBada TOBapiB, IO BHPOOIsE
nianpuemcteo” [19, c. 10];

3) "HisTBHICTE 100 CTBOPEHHS JOBrOCTPOKOBHX BIOJ00aHB Ta
nepeBar 10 TOBapy, 3aCHOBAHMX Ha CIUIBHIM TOCWUJICHIM il Ha
CIIOXHMBa4Ya TOBAapHOTO 3HAKY, YIMAKOBKH, PEKIAMHHUX 3BEPHEHb,
MarepiaigiB 1 3aXOJiB CIPSIMOBAaHUX HAa CTHUMYJTIOBaHHSI 30yTy
MPOYKIIii, TOBApiB Ta MOCIYT, & TAKOX IHIINX EIEMEHTIB PEKIaMHOI
IUSUTBHOCTI, 00'€THAHUX TIEBHOKO i7Iell 1 XapaKTepHUM yHi(piKoBaHHM
o opMIIEHHSM, 10 BUAUIAIOTH TOBap (MOCIYTY) cepell KOHKYPEHTIB i
CTBOPIOIOTH Horo obpas” [2] Ta iH.

Y cBowo uepry, H.JlyOoBuk y JOCIITHHIIBKOMY KOHTEKCTI
HEOCEMaHTH3allil  SBWIL, JCTCPMIHOBAHUX  (YHKI[IOHATBHOIO
MUHAMIKOIO CYCHUTHHOI KOMYHIKAIlii, MPOIIOHY€E aBTOPCHKE TTOHSTTS
IHHOBAIIfHOTO OpEeHOWHTY — ''CTBOPEHHS ITO3UTHBHOTO IMIiJKY
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IHHOBAI[ifHOTO TPOIYKTYy 3 METOI0 HMOro pPO3BHTKY, Opi€HTauii Ha
LIILOBY ayJUTOPIIO Ta IUPOKOTO MPOCYBaHHs Ha pUHKY' [1].

Binrak, ¢axoBa inTepnperalis OpeHANHTY B JUHAMIII O13HECOBOI
aKTUBHOCTI y3arajbHEHO aKIEeHTye yBary Ha: 1) KOMIUJIEKCHHX
e(pexTHBHUX pe3yibTaTaX HOMIHATHUBHHUX IpoIleciB (Ha3Ba OpeHIY,
3HaK, CHMBOJI, peKIaMHi kamranii, PR-akmii Ta iH.); 2) imeHTHbIKAIIIT
3alpONOHOBAHUX MPOAABLEM / BUPOOHHKOM OPHUTIHAIBHUX TOBapiB
abo mochayr (uu ix iHBapiaHTIB) Yy KOHCTPYKTHBHIN B3aemomii 3
KOHKYpPEHTaMH I peaJbHUMHU / TOTEHLIHHUMH pelHIieHTaMu /
CIIOKMBa4YaMu; 3) CTBOPEHHI BiIIOBIIHOTO MKy (KOMIIaHii, ocoOu
Ta iH.) — 00pa3y, 1110 BUHUKAE B MOBHIN CBIJIOMOCTI PEIUITIEHTA SIK
BIJIITOBiTHA KOTHITHBHA, EMOIlifHA peakxilis Ha OpeH, Ta TO3UTHBHO
ACOINIOETECA 3 OCOONMBUMH SIKOCTSIMH, LIHHOCTSMH, MOCITyraMu
(abo BpaxeHHAMHU Bif HUX) Ta iH.; 4) pemnpe3eHrarnii (30kpema i
BepOasIbHill) MPUHIMIIIB 1HHOBALIMHOCTI, MEPLIOCTi, YHIKaJIbHOCTI
0710 crenudiky 0i3HECOBOT TisUTEHOCTI, CHCTEMHO Bi0OpaKyBaHHX
y BIAMOBigHIN KOMYyHIKaTHBHIM moOBemiHIi crnoxuBavie. lle
HiATBEPUKY€E aBTOpUTETHY AyMKY JI. OTijiBi, M0 "TOBapOBHUPOOHHK,
KA TPUCBSYYE CBOIO PEKIaMy CTBOPEHHIO HAWCHPHUSTIMBIIIOrO
obpaszy 1 BIAMIHHOCTI CBOro OpeHIy BiA KOHKYPEHTIB, 3aBOIOE
HalOLIbIIy 4YacTKy PHUHKY 1 JOBrO OAEP)KYyBaTUME MAaKCHMalbHHUH
npubyTok™ [10, c. 156].

JliHrBicTHYHAa TPOEKLis cynpoBoay eQeKTHBHOTO Oi3Hecy
MOB'SIBYETHCS TAKOXK Y AWHAMIi3alii OPEHIUHTY B pENpe3eHTATHBHUX
1 BIAMOBIZHUX dYacy Ta MPOCTOPY KyJNbTYpH cdepax CyCHiIbHOI
KOMyHikawii. MueThcs, 30kpeMa, Ipo 3ab6e3MeUeHHs Ta peaizalliio
KOHTAKTIB i3 3aco0amMu MacoBoi iH(opMarlii 3 METOI0 MPUCYTHOCTI
OpeHIy Ha PHHKY Ta B MeAiifHOMY TpocTopi. Lle Takok moB's3yeThes
3 BUKODHUCTAHHSIM IHTEpakTMBHUX (OPM 3alydeHHS MacoBOi
aynuTopii 70 B3aeMoil 3 iHpopMaIitHIM KOHTEHTOM 100 OpeHay
(B >kaHpax peKkiaMH, IONHCY, CTOPU3 Y COLIaJbHUX MEpexax,
IMI/DKEBOTO 1HTEPB'I0, Mpecpelnizy Ta iH.) — 3 METOI0 IiJBUILEHHS
piBHSL OOI3HAHOCTI CIIOKMBAdiB MPO KOMIIaHiIO, iX JOBipH 10 Heli,
(bopMyBaHHS ~ JIOSUIBHOCTI  Ta  3POCTaHHS  NPUXUIBHOCTI,
3aIliKaBJICHOCTI CIIOKMBadiB O OpeHIy, TOProBOoi MapKu Ta iH.
Yacto Taki MemiifHI TPOEKTH pEaNi3yIOThCS 3a YYacTIO JiAepiB
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rpOMajChKOi JIyMKH, BiIOMHMX MOBHHX OCOOHMCTOCTEH, ILO
JUHAMI3YIOTh CIIPUUHSATTS OpeHIy, 3aKpIILTIOIYH HOTO B MAacOBiH
CBIZIOMOCTI B KOHTEKCTI BIAMOBIZHMX acomiamiii. Y Takid
KOHIIENTYaJIbHIA B3a€MOJIIT Pi3HUX cdep OKPECHIOEThCS CydacHUI
TpaHchOpMaIiHIN OpeHIUHT, MO0 BPAaXOBYE HOBI MEXaHI3MHU U
IHCTpyMeHTH Oi3Hecy Ta Melia 3 akKIEeHTOM Ha IX CHHKDPETHYHY
CHUHXPOHI3alil0 — IHCTUTYLIMHUX MOKJIMBOCTEH caMOi KOMIaHii Ta
pi3HHEX iHPOPMALIHUX KaHAIIB MAaCOBOI KOMYHIKaLlii.

Ha nymky I. Jlucenko, A.IloHomapeHka Ta iH., HalOiIBILIOIO
3aMopyKoro 3abe3nedeHHst eEeKTHBHOCTI OpPEHAMHTY B CYyYacHHX
YMOBaX € PO3BUTOK Ta IHTErpallis came e-commerce OPeHIUHTY B
nudpoBoMy cepenoBhIi. 30KpeMa, 30CEpPeIKEHHS yBard Ha
inerTudikamii OpeHIy cepenl TOCTIMHMX Ta  MOTEHIIHHUX
CHOXWBAYiB, PO3BUTKY KalliTally Ta BIPOBAPKCHHA SKICHHX
MapKeTHHTOBHX KammaHiii [8, c. 95].

VY cBowo wuwepry, /[.KiciaoB Takox posrisgae OpeHAMHT y
KOHTEKCTI iepapxiuHoi KOMyHIiKaliiHOi mipamigun. B 11 ocHOBi
3HAXOAUThCS "00i13HaHICTE" — K iH(QOpMAIliiiHEe MMOBIIOMIICHHS TIPO
TSDTFHICTH KOMIIAHI1, BIITOBIHI PIIICHHS 100 TIPWHIIMITIB, €TAITIB 1
pe3ynbTatiB i mistbHOCTI. KoXeH HAacTymHHUN piBeHb IMipaMimn
0a3yeTbCsi Ha TMOMEPEAHHOMY, aje € OiTbII BHUCOKHUM 1 OiIBII
CKIIQJIHUM pIBHEM CTpaTeriyHUX KOMYHIKAIWHUX 1ijeit. Ha
JpyroMy piBHiI 3Haxomatbcs  '3HaHHSA'. ToOTO mepBHHHA
noiH()OPMOBaHICTh TPAaHCHOPMYETHCS B 3HAHHS, IO PO3MIISAAIOTHCS
K JOCTaTHHO IOBHO 3acBoe€Ha iHQopmanis. HacTymHuM piBHEM
BaXKAa€ThCs ''yCBIMOMIIGHHS" — K (OpMa MOXKIHMBOCTI CBiJOMOTO
BUKOPHUCTAaHHSI OTPUMaHUX 3HaHb. | OCTaHHIM piBHEM Mipamian €
"CIOHYKaHHS — aKTHBHE IIUIHOBE YCBIJIOMJICHE BHKOPHCTAHHS
3HaHb, IO OTPUMaHi Bia peamizamii iHpopmaii [6, c.139] om0
OpeH/y B pi3HHX KOMYHIKATUBHUX KOHTEKCTaX.

3 iHmoro 0OKy, OpEeHIMHIOBI CTpaTeTii IEPBUHHO PEali3ylOThCs B
pe3ysibTaTaX HOMIHATHMBHHMX TmporeciB. HowmiHaiis B JIIHTBiCTHIN
y3arajpHIOE KpUTepii BHOOpY Ta BHMKOPUCTaHHS Ha3B I
MMO3HAYeHHs 00'€KTiB, ABUI] a00 MOHATEH. JIIHrBiICTMYHA KOHIIEIIIIs
HEUMIHTY € CyJacHUM BiZOOpa’keHHSM Teopii HOMiHAIlii B KOHTEKCTI
KOMYHIKaTHBHO-(YHKIIIOHAJIBHOT ITapaIurMA MOBO3HABCTBA.
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Y cyyacHOMY JIiIHT'BICTHYHOMY CIIOBHUKY HOMIHAIIIF0 BU3HAYAIOTh
gk "TBOpEHHS 1 HaJaHHS Ha3B IMi3HAaHUM 1 BUYICHOBYBaHUM
(parMeHTaM  JIHCHOCTI, TOOTO  BCTAHOBJICHHS  BIJHOIICHB
MMO3HAYAIBHOTO 1 TTO3HAYYBAHOTO MiXK TIEBHOIO MOBHOIO OJIMHHUIICIO 1
BIIITOBITHUM TIPEAMETOM (SBUIIEM, O3HAKOIO Ta iH.), 3aBISKA YOMY
BOHA MOCTAa€ KOMIIOHEHTOM KJlacy PiBHOPSIHUX CYTHOCTEH 1 MOxe
BUCTYIATU MPEAMETOM JIyMKH Y CMUCIIOBIH CTPYKTYpi BUCIIOBIICHHS;
nporec 1 pe3ylbTaT TBOPEHHS HOBOI Ha3BH NpeAMETa, SIBHILA,
o3naku Tomo" [3]. A omKe, HOMIHAIA € BAKIUBOIO YACTHHOIO
3aralibHOi CTpaTeTii CTBOPEHHS OpeH Ty .

Bpenaunr, y cBoro uepry, nepeadadae Iy CHCTEMY 3axO/IiB,
CIIPSIMOBAHUX, TepeAyciM, Ha (OPMYBaHHS ITO3UTHBHOTO IMIKY
OpeHy Ta HOTO BUALUIECHHS cepel] KOHKYpPEeHTIB. Takum 4MHOM, pOIb
HOMiHalii B OpEeHAMHTY TIOJNSITa€ HE MPOCTO y BUOOpPI HA3BHU, a B
peamizanii KOMyHIiKalii depe3 iM'd, IO MOCIiZOBHO BigoOpaskae
IIHHOCTI, XapakTep i CTWJIb NPOAYKTy. BaxknnBoio ocoOmuBicTIO €
MOXIIMBICTb OpeHIy dYepe3 HOMiHaLilo cpopMyBaTH acoUiaTHBHI
3B'SI3KH, 1110 JO3BOJISIFOTH CHOXKHBA4YaM IIBUIKO PO3Mi3HATH OpeH[ 1
3MO/IETIIOBATH TI€BHE YSBJICHHS MPO HOT0O AKICTh Ta YHIKaJbHICTD,
3pO3yMITH  HOTO  IIIHHOCTI Ta  BaXJIHMBICTh  KOPHUCTYBaHHS
3alpOTIOHOBAHMM  TPOAYKTOM.  Bingrak, MeTomum  HEHMIHTY
CIpsIMOBaHI Ha 3MIITHEHHS TO3HIlIi OpeHAy Ha PUHKY, ITiBUIICHHS
3aI[iKaBJICHOCT] CIIOXHMBAYiB Ta JUHAMI3AIlI0 TTO3UTHBHOTO IMiIXKy
OpeHy B KOHTEKCTi CyCIiIbHOT KOMYHIKaIii.

3a3HauuMo, Mo OpPEeHOWHT, MEepeayciM, CIIUPAEThCS Ha MOBHO-
CTHJILOBHH pecypc KoMmepliiHoI HOMiHaIii, crnpsMoBaHOi Ha
JNOCSTHEHHS ~ KoMepIiiHoro edekty. Bim € pesympTatom
BepOaIbHUX 1 HEBEpPOAIBHUX IHCTPYMEHTIB BIUIMBY Ha MAacOBY
MOBHY CBiZOMiCTh, (DOpMy€e He JHINE JIOTiYHI, aje ¥ EeMOIiifHi,
aCOIaTUBHI 3B'S3KM 3 TOBAPOM UM TOCIYrol. TaKuM YHHOM,
HOMiHaIisl B OpEHAMHTY € CTPATETiYHO BAXKIUBUM 1 KOMILJIEKCHUM
IpoIecoM, IO BiAirpae BaxxiIuBY (IIEPBHHHY) POJIb Y CTBOPEHHI Ta
IpOCYyBaHHI yCIINIHOTO Oi3HECY .

Sk yxe 3a3Havanoch, edekTuBHa Oi3HEcoBa  iSIIBHICTS,
BKJIFOYAIOYM, 30KpemMa, 1 OpeHJMHT, BH3HAYAETHCA TaKOXK
eKCTPAJIIHTBICTHYHAMHA MapKepaMH aKTyallbHOCTi, YHIKaJIbHOCTI,
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TPEHIOBOCTI TOBapy, MOCIYTW YM i€l 3aranoMm y yaci Ta mpocTopi
KynpTypu. OCTaHHIM 4YacoM CHOCTEpIraeThcs TOCHIICHA yBara [0
CHUCTEMHOI BepOasizallii KOHIENTY EKOJIOTIYHOCTI B CYCHUIBbHIN
KOMYHIKAIIii: 3'SIBISIFOTBCST €KO-OpeHmu, eko-TpeHau, eco-friendly
KOHIICTIIIi, TIpeICTaBICH] B pexyiami (10 BaXKJINBO, 1 B KOMEPITIHHIH,
1 B coIliampHiN), CTHII Ta cmOCO0i XHUTTA, B KOMYHIKaTUBHIN
MOBEIiHIII MOBLIB, Y Oi3HECOBUX iAesX.

Tax, ogHUM 13 YAaCTOTHO PENPE3CHTOBAaHUX HAIPSIMKIB Oi3HECy €
¢draopuctuka, 30KkpeMa ii JaBaHAOBUI cerMeHT. lle MosCHIOEThCS
CTIKOIO acoIlialli€l0 JiaBaHAM 3 TapMOHIEI0, HATYPaJIbHICTIO,
CIIOKOEM Ta CBIXKICTIO, IO € 3aBXIH Oa)KaHUMM O3HAKaMU JKUTTS
JFOAMHYU. A 0COOJIMBO CHOTOHI.

3Bakaroun Ha crnenudiky Takoi 0i3HECOBOI MisUIBHOCTI,
OpeHauHT 1 HeWMIHT y Wil cdepi Mae cBoi ocoOMMBOCTI, X04a i
CHHUpaEeTbcd Ha YyHipikoBaHi HOMIHAaTHBHI Mognem. Jnsg anamizy
Hamu Oyio oOpaHo Ha3Bu Oim3pko 200 naBaHIOBUX JIOKaliil B
VYkpaini pi3HOTO CHpsSMYBaHHSA, BEJIMYMHH HacaJpkeHb 1
(yHKI[IOHAJIBHOTO TpU3HAUYCHHs (11 BUPOLIYBaHHS W TepepoOKH
CUPOBHHH, JUIs poTOCECii Ta eKCKypciit Tomo). 3adikcoBaHi Ha3BU
JIABaHJIOBHUX ITOJIIB YKpPAiHU JO3BOJISIOTH PO3TISHYTH Pi3HI THITH
HOMiHaIlil, HOMIHATHBHI MOJENi Ta iX €QEeKTUBHICTh Yy KOHTEKCTi
peauizailii Oi3Hec-cTpaTeriu.

Sk yxe 3a3HayanoCch, y AMHAMi3amii JiaBaHAOBOrO Oi3HECY
0COOJIMBO BAXXIMBOK € POJb HOMIHAIlI, OCKUIBKHM JIaBaHJOBa
OPOAYKIISl aCOLIIOEThCS 3 TEBHHM cTanuM oOpaszoM. JlaBaHnaa
TPaJUIiiHO acoliloeThes 3 [IpoBaHCOM, 3 MPUPOAHOIO YHCTOTOIO,
apoMaTOM, CTIOKOEM Ta TapMoHi€eio. ToMy Ha3Bu OpeHIiB TaBaHI0BOI
MPOMYKIlii TOBHHHI HE JHWIIE BimoOpakaTw IIi acomiamii, ame u
BUKIIMKATH Oa)kaHHS CIIOKHUBAaYa MPUI0ATH MPOIYKT i3 BiAIIOBIIHOO
MotuBaniero. [IpoaHanmizoBani Ha3BM JIaBaHJIOBHX IIOJNIB YKpaiHU
PEIPE3CHTYIOTh Pi3HI THITH HOMIHAIIIT, Cepe]l IKUX BUJIUISIOTH MPSIMY
Ta HempsMy HOMiHaulilo, MeTad)OpHUHy HOMIHAIIIIO Ta HOMIiHAIIO,
10 PeNPe3eHTYE KOHKPETU3AIlil0 a00 y3arajibHEHHS.

[IpsMy HOMIHAIIl0O YaCTO BHKOPHCTOBYIOTH JJISi CTBOPEHHS
MPOCTHUX 1 3pO3yMiNMX Ha3B. BoHW mpsMO MO3HAYAOTH MicIe abo
koument (6e3 gomaTkoBuMxX MeTadop UM acomialiii), dacrto
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BUKOPUCTOBYIOUH Yy CBOid CTPYKTYypi Ha3BH  KOHKPETHHX
reorpadiunnx o6'exriB. Hanpuknan: "Jlasanoa Iooinns", "Jlasanoa
Binnuuyuunu", "Jlasanoose none 3axapnamms", "Jlasanoose noie
Bacunisxka", "Jlasanoosi mepacu 6 Xaproei' Ta iH. Taki Ha3BH
OpIEHTOBaHI Ha MiIKPECICHHS PETiOHAIBHOI IMEHTHYHOCTI OpeHImy,
o MoOXke OYyTH BaKIMBHM [UIS TYPUCTIB Ta CIIOXXWBadiB, Ki
HIYKalOTh AyTEHTUYHUH NPOAYKT Ha MEBHIH TeputTopii. 3 iHIIOro
Ooky, HomiHauisi ‘"Jlasawoa VYxpainu"  akTyanmizye Mojeib
reHepati3allifHOro Ha3WBaHHS, HE IIOB'S3aHOI0 3 KOHKPETHUM
00'eKTOM, a TOMYy Taka Ha3Ba MOXe OYyTH e(QEKTHBHOIO MpHU
3BEpPHEHHI, MepeayCiM, 0 IIHUPILIOT ayJUTOPil.

3arajoM I HOMIHaTHBHA MOJIENb TAK0K YaCTOTHO IMPEICTaBICHA
W y IHIIMX MOBax B acleKTi OpeH yBaHHS JIaBaHIOBOTO Oi3HECY.

VY cBolO Hepry, HempsMa HOMiHAIlis aKTyaji3ye MeTadopuyHi i
aCOIIiaTUBHI €JIEMEHTH, IO AOAAI0Th MIEBHY €MOIIiiiHYy 3a0apBIeHICTh
a00 KOHLENTyalbHy TJAMOMHY y CHPUHHATTI Ha3BU. Y HeiMax
"Jlasanoosa mpia", "Jlyyekuit Ilposanc", "llubencoruii Ilposanc",
"lone wacms", " Dionemose 3010mo™ Ta iH. CTBOPIOKOTHCS 00pa3H,
0 ACOITIIOIOTHCS 3 MIEBHUMH €MOIIISIMU 9 aTMOC(HEporo, 10 MOXKe
3aJIydaTH KITEHTIB Yepe3 eMOIliiHui acekT. Hempsami HOMiHATHBHI
¢hopmMn HaOyBarOTh O3HAaK NEPU(PACTUIHOCTI MIOAO BiIOMHX
cBiToBUX 00'ekTiB (“VIyywvkuii Iposanc", "lllubencoxuii Iposanc™)
abo HeoceMaHTHM3alil CTIHKMX MeTapOpPHUYHHX  KOHCTPYKLIiH
(" @ionemose 3010mo" — 3a aHanoriero A0 "HOpHE 30710TO").

EdextuBHa MetadopruyHa HOMIHAINSI CTBOPIOETHCS TaKOX 3a
JIOTIOMOT'OI0 CHMBOJTI3allii MPUPOJH, BIAMOYUHKY, MPiH, 1IMAITIYHHX
Mer3axiB, KOHIIETITyalli30BaHMX y MAacoBii MOBHIM CBiZOMOCTI:
“Jlasanoosi xeuni", "Jlasanoosa napacons", “Jlasamooeuii cowu",
"Jlasanoosa wmpia"”, "Jlasamoosa oaza", "Jlasamoosuii 6epee",
"Lavender Dream House" ta iH. HaBemeni 1 aHanoriddi Ha3BH
HiKPECTIOIOTh  OCOONMBUIM MPHUPOAHMH KOHTEKCT, LI0 MOXKeE
CTBOPIOBATH 00pa3u ¥ BIAMOBIAHI €MOILiHHI acowiamii 3 penakcamniero
1 MPUPOHOIO KPAcolo. A Iie HE MOXKe He TPUBAOIIOBATH ayIUTOPII0
Ta HE MOTUBYBATH 1 KOMYHIKaTHBHY TOBE/IIHKY, CHHXPOHI30BaHy 3
eexTuBHICTIO Ig 0i3HECOBOI MisTbHOCTI. Taki KOHCTPYKIIil
MOXyTb OyTh e(QeKTHBHUMH 1 JUI1 3allydeHHS KII€HTIB,
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Opi€EHTOBaHUX Ha c(epu eKO-TYypHU3MY i BiAMOYMHKY, IO BiAMOBigae
MPEeJMETHOCTI IHTEPIPETOBAHOTO MaTepiany.

Haiibinpm  4acTOTHUM  HOMIHATHBHUM THUIIOM €  Ha3BH
JIAaBaHJIOBUX IIOJIIB, IO BKa3yIOTh Ha JIOKAIil0 ab0 TPOCTOPOBO-
imeHTHIKAIIfHy OCOONMBICTE  MICII, HOT0 EKOJOTIYHICTh 1
TapMOHII0 3 Ipupoaor0: "Jlasandosa gpepma”, "'Jlasanoosa roxayis”,
"Jlasanoosa eepanoa", "Jlasamoosuti npocmip", "“Jlasanoosi
naeopou", "Jlasanoosa eopa", "Jlasanoosuii xauwiion", "Jlasanoa y
qici", "Jlasanoosuii caii", "llopadie napx", "Jlasanoosuii cao". Ta iH.
TakyuM Ha3BaM NpUTaMaHHI BUTOHYEHICTH y CTBOPEHHI €MHOTO
HOMIHATHBHOTO 00pasy, MPOCTOTa i OCOOIUBE MO3UTUBHE CTABJICHHS
0 oOpaHoTo Oi3HECY 4Yepe3 HECTOIIBaHy CEMAaHTHYHY BaJCHTHICTB.
Ile, ©Oe3yMOBHO, TMiJIBUIIYE piBEHb CIPHUHATTS  OpeHIy
HNOTCHIIHHUMH KITI€EHTAaMHU Ta CIIOKMBAYaMH TTOCITYT.

Y  nedkux TakuxX BUNAAKax Ha3BU  (OKYCYIOTbCA  Ha
¢$yHKIiOHaTBHIN poni mos (dhepmu, canrbn ado eKOJIOTivHi JIOKaLil):
"Exo ¢pepma Coxonoso", "Jlasanoosa gepma", "Jlasanoosa noxayis",
"Jlasandosa ¢omoszona™ Ta 1H. HazBu aKUEHTYIOTh yBary Ha
MPUPOJHOMY ¥ EKOJIOTIYHOMY achekTax, a TOMYy MOXYTb OyTu
MPUBAOIMBUMHE TSI CBIIOMUX CIIOKUBAdiB. AJDKE B TAKOMY BHITAIIKY
KIIIEHTH OyIyTh acoOIifOBaTH JaBaHIy 3 E€KOJIOTIUHICTIO mons abo
3HATUMYTh JOJATKOBE ()YHKIIIOHAJIbHE MPH3HAUCHHS JIOKamii, K y
BUNAJKY i3 KOHCTpYKUi€to "Jlasandosa homosona".

HazBu naBanmoBux moniB B YKpaiHi 4acTO MICTATH CHMBOJIIYHI
€JIEMEHTH, 110 BHUKIUKAIOTh T[IE€BHI acolfamii Ta eMmomii y
BizBiAyBauiB. OCHOBHI CUMBOJIIYHI MOTHBH: acoiiailis 3 [IpoBancom,
POMaHTHYHI Ta MPIHIUBI 00pasu, MpUpoaHi JaHAmadTH Ta iH. —
peaizyloThCs B Pi3HUX MO0 IpadiqHUX TPamUIlid KOHCTPYKITISX.

Binomo, mio maBaHIy TpamuIiiiHO TMOB'S3YIOTH 13 (DPaHI[Y3BKHM
perionom IlpoBaHc. BukopucraHHs 1HOrO 00pasy MiIKPECIIOE
poMaHTHuHICTh Micus. Hanpuknan, y HasBax "Vkpaincoxuii Ilposanc”,
“Jlyyoxuii  Tlposanc”, "Shyshkiv Provence”, "Provance Karpaty",
"Jlasanooea npoginyisa" Ta iH. CTBOPIOETHCS BPaKCHHS TepPEHECEHHS
atMocdepu Dpaniiii Ha yKpaiHCHKHIA TaBaHIOBHIA JTaHIAQT.

B anaimizi Ha3B JaBaHIOBUX IMOJIB YKpaiHWM MU TaKOXX MTOMITHIIH
aKTHBHE BHUKOPHCTAHHS aHIJIOMOBHHX 3all03MYeHb. BoHHM He €
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YaCTOTHUMH, OJHAK JOAAI0Th OCOOIHMBOTO KOJOPUTY Ta BUKOHYIOTbH
(dakynpTaTuBHiI QyHKHIi B 6i3Hec-komyHikamii. B HazBax "LAV.UA",
"Park Paradise”, "Lavender House", "Lavender Place",
"Sas.lavender”, "lavandAnna”, "Lavender Village" mpoctexyroThcst
pi3HI TaKkTUKH: OYyTH TPHUBAOIUBUMH, TEPEIyCiM, IUISI MOJOMIKHOI
aynuTopii, KOMyHIKallis 3 iHO3eMHUMH TypHCTaMH a0o BUXim Ha
MibKHapoaHuil puHOK. Taki MOBHI (OpMH JONMOMaraioThb CTBOPUTH
BIY4YHUH 00pa3, MakCMMalbHO HE KOHKPETH30BaHMH y CEeMaHTHLI
Ha3BW, W0 B HETHIOBIH, HeTpamuuiiHiA ¢dopmi crpuse
MOIYJISIpU3alil IUX MICIb, 3aJy4YCHHIO Bi/IBiyBadiB i PUBEPHEHHS
X yBaru 10 HeCTaHJAPTHUX 11010 rpad)iki HOMIHATUBHUX OJIUHUILb.

Jleski mpoaHamizoBaHI HOMIHAIi HAM BHIAIACS HE 30BCIM
e(heKTUBHUMH, OCKIIbKM BOHH TMOPYIIYIOTh OCHOBHI KpHTepil
BepOanbHOi imeHTHdiKaNii Oi3HECY Ta BH3HAYEHOCTI CIPSAMYBaHHS
roro misuibHOCTI. Hampuknan: “3amuwmna caouba”, "Hamxnenna
xkeimamu", "Park Paradise” Ta in. Taki Ha3Bu, Ha HAII OIS, HE €
CMHCIIOBO €MHHMH Ta KOHCTPYKTHBHUMH WIOAO KOHKpETH3aLlii
0i3HECOBOi  TISUTBHOCTI, a OTXe, MalwTh HU3BKHA pIiBEHb
KOMYHIKaTUBHOI MOTHBAIII{ MOTSHITIITHOT ayuTOpPii.

TakuM 9MHOM, HOMIHATHUBHI CTpaTeTii € BaXUIMBUM CKIIaIHUKOM
yCmimHoro OpeHIuHry Ta Oi3Hecy 3arasioM. BoHM BU3HA4YaIOTh
cneniKy CHOPUHHSTTS OpeHay Ta MOJENIOITh KOTO  iMiJKeBi
XapaKTEPUCTUKH U acOLiaTWUBHI 3B'A3KM 3 LIJIOBOIO ayauTopico. B
KOHTEKCTi JJaBaHAOBOTO Oi3Hecy 100ip iMeHi A5t OpeHly Mae He JHIIe
MPAKTUYHE 3HAYCHHS, a € BAXKIIMBUM 1 B EMOIIITHOMY JIOKYCi, OCKLIBKU
ACOI[IFOETBCSA 31 CIOKOEM, MPUPOIOID, YHUCTOTOK) Ta TapMOHIER.
AHani3 HOMIHAaTUBHHX KOHCTPYKIIH 3acBimuye iX e(eKTHBHICTH Y
(opMyBaHHI TTO3UTHBHOTO IMIJDKy KOMIIAHii. A  IOCIIiIOBHA
peadizamisi KOMyHIKaTUBHUX TaKTHK HEHMIHTY (3aJIe’KHO BiJl 0OpaHUX
CTpaTeriii) MOXXe€ CYTTEBO IMMIBUINUTH KOHKYPEHTOCIIPOMOXKHICTh
OpeHly Ha PUHKY U 3a0€3MEUUTH YCIINIHO CTiHKE HOTo CHpUHHATTS
cepel peabHUX 1 MOTCHIIHHUX PELIUITIEHTIB.
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JIIHI'BOHNIEBYEHKO3HABUYHNI BHECOK
CTAHICJIABA POCOBEIBKOI'O

Anomauis. Y cmammi  30iticheno cnpoby OKpecaumu
ninzeoulesuenkosnasuuli  eHecox  Cmanicnasa  Pocogeyvkoco — —
MANAHOBUMO20  8YeH020, (hinonoea wupoxkoeo npogino, npoghecopa
Kuiscvkoeo nayionanvnoeo yuieepcumemy imeni Tapaca Illeeuenka,
aemopa NOHAO 080XCOM NiMepamypo3HA8UUX, (HOIbKIOPUCMUYHUX, d
MaxKoxc Mo8o3Haguux 0ocrioxcenb meopuocmi Tapaca Illeguenxa, i3 Hux
oinbue comui 6 lllesuenkiscoriu enyukionedii. Akyenmosano yeazcy Ha
JIHe80NOeMUYHIL, CIUTICIMUYHIL, TIH2B0MONLKIOPUCUYHITI RpoOIeMamuyi
11020 npayvb, HA NUMAHHAX 3 ICMOPII YKPAiHCbKOI aimepamyphoi Moeu
mowjo. Pozensinymo Komniaekcui cmyodii Haykogys 3 JIeKCUKOJOZii,
@paszeonoeii, CUHMAKCUCY. Cxapaxmepuzoeano  npoamnanizoeaHuli
C. Pocoseybkum (v cnigagmopcmei) cmunicmudHuil. npuiiom — anocmpoqy
— 36epmanns neeno2o cyb'ekma 0o 06'ckma moenenns (Hons, Mysa, Cnasa;
c8. Hocun-Obpyunuk, bocomamip ma in.) y noemuunux mexcmax Kobzapsi.
Hazonoweno  na  enyunocmi — J1iH280NOEMUUHUX — CNOCHIEPEICEHD
C. Pocoseybrkoco wooo Illeguenkosoeo eubopy npu cmeopeHHi nepecnigy
dpaemenma "Crosa o nonxy leopesim™: noesii "3 nepedcsima oo euopa".
Biomiueno eupasne Illesuenkoge HaOIUdCeHHsT MeKCMy 00 YKPAIHCbKUX
gonvrnopuux 3paskie XIX cmonimms, 30Kpema, y MOGHOMY ACHEKMi,
WIAXOM 3AMIHU MHONCUHU DOPMAamMUL OOHUHU NPU CIMBOPEHHI XapaKmepHUux
VCHONOemu4nux CcuHekoox. Buceimneno nioxio C. Pocogeybkoco 0o
sueuenns cexkpemie moenoi maticmeprnocmi T. [llesyenxa 3 noensioy
8IOXUNIEHb IO OUCKYPCY, YCMANeHo20 07l nesHo2o dicanpy. Iliokpecieno
saxcaugicms  ncuxonoeiunoco obrpyumysants C. Pocogeyvkum sucoxoi
yacmomuocmi cnoea “xama" 6 noemuunux xonmexcmax T. [lleguenka.
Oxpecneno maymavenna C. Pocoseyvkum Illesuenxosux camonogmopis
abo asemopemiHicyenyitl, wo GiON0Gi0awmMs CMPYKMYPHO (QOIbKIOPHUM
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Gopmynam. Haeonouweno Ha caywHocmi BUCHOBKI8 HAVKOBYS U000
HOEmoBUX Mpanchopmayii asmeHmuuHuUx QOIbKIOPHUX POPMYT, a MAKONHC
Ha oxkpemitl ysazi C. Pocoseyvkozo 6 ybomy acnekmi 00 0yMO8Ux Gpopmyn.
Buokpemneno cnocmepescenus Haykosys wo0o NPUHYUNO8oi nos3uyii
T. lllesuenxka-mosomeopys 00 6uUOOPY WLIAXI8 NOOANBUIOZO PO3BUMK)
yKpaincokoi aimepamypnoi moeu. 3ayseadceno Ha CHpPoOi OCMUCIEHMS
C. Pocoseyvkum nocmami B. Ilepemya 3 noensdy 1ioeo 6Hecky 00
8UPOONIEHHST HAYKOBOI MoOeni uesuyeHKko3nagcmea. Y cmammi ocobnugy
V8a2y 30CepeodtceH0 HA 0COOUCIOMY BHEeCKY aKademika 6 yill yapuwi, a
makooic Ha 3uavenui niocomosku uum y Ceminapii niesou maubymuix
Uie84eHKO3HABYIB.

Kniouogi cnosa: mososnascmeo, Tapac Lllesuenro, uieguenko3nascmeo,
Cmanicias Pocoseyvruii, JIiIHe8OnoemuKa, JIIH2BOCMUNICMUKA,
JiH2680¢hOIKIOPUCUKA.
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Kanouoam QinonociyHux Hayk, 0oyenm, OOyeHm Kageopu CMUuiiCmuKy ma
MmoeHOi  komywixayii;  Hasuanvno-naykoeuii  incmumym  @inonozii;
Kuiscokuil nayionanvruii ynigepcumem imeni Tapaca Illeguenka.
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STANISLAV ROSOVETSKYI'S CONTRIBUTION
TO THE STUDY OF THE LANGUAGE
OF TARAS SHEVCHENKO

Abstract. The article attempts to outline the contribution of Stanislav
Rosovetsky to the study of the language of Taras Shevchenko — a talented
scholar, a versatile philologist, a professor at Taras Shevchenko National
University of Kyiv, and the author of more than two hundred literary,
folkloristic, and linguistic studies on the works of Taras Shevchenko, more
than a hundred of which are included in the Shevchenko Encyclopedia. The
focus is placed on the linguopoetic, stylistic, and linguofolkloristic issues in
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his works, as well as on questions concerning the history of the Ukrainian
literary language. Comprehensive studies by the scientist on lexicology,
phraseology, and syntax are examined. The analyzed stylistic device — the
apostrophe (rhetorical figure), a form of address from a particular subject
to the object of speech (Fate, Muse, Glory, etc.) — used by Rosovetsky (in
collaboration) in the poetic texts of "Kobzar" is characterized. Emphasis is
placed on the precision of Rosovetsky's linguo-poetic observations
regarding Shevchenko's choice in creating a reinterpretation of the
fragment from "The Tale of Igor's Campaign": the poem "From Dawn to
Dusk." It is noted that Shevchenko distinctly approximated the text to the
Ukrainian folkloric samples of the 19th century, particularly in the
linguistic aspect, by replacing plural forms with singular ones when
creating characteristic oral-poetic synecdoches. Rosovetskyi's approach to
studying the secrets of Taras Shevchenko's linguistic mastery from the
perspective of deviations from the discourse established for a particular
genre is highlighted. The importance of Rosovetskyi's psychological
justification of the high frequency of the word "khata" (house) in Taras
Shevchenko's poetic contexts is emphasized. Rosovetskyi's interpretation of
Shevchenko's self-repetitions or authorial reminiscences, which correspond
to structurally folkloric formulas, is outlined. The validity of the scientist's
conclusions regarding the poet's transformations of authentic folkloric
formulas is underscored, as well as Rosovetskyi's particular attention to
dumas in this aspect. The scientist's observations on Taras Shevchenko's
fundamental stance as a language creator regarding the choices for the
further development of the Ukrainian literary language are highlighted. An
attempt by Rosovetskyi to conceptualize V. Peretz's figure in terms of his
contribution to the development of a scientific model of Shevchenko's
studies is noted. The article pays special attention to the academic's
personal contribution in this field, as well as to the significance of his role
in training a cohort of future Shevchenko's scholars at the Seminary.

Keywords: linguistics, Taras Shevchenko, Shevchenko studies, Stanislav
Rosovetskyi, linguopoetics, linguostylistics, linguofolkloristics.
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Haykoswuit nopo6ok C. K. Pocoernpkoro — macmrabHol mocTari,
¢inonora mmpokoro npodisto: AaBHUKA, (HOIBKIOPUCTA, arioiora,
0i0ieicTa — ctaHoBUTH 422 HaykoBi myoOmikatii. binbine nmonoBuHM 3
HUX — 220 mpamp — TPHUCBAYEHO pPO3MAITIH IIeBUEHKO3HABYIN
npobieMarui [5, ¢. 565-566; muB. Takoxk: 3, ¢. 341-343]: 30kpema
134 — y rpynroBHiil llleBuenkiBcrkiit enmukionenii 2012—-2015 pp.
[27], pasom i3 Ti okpemumu Tomamu “Teopis miteparypu. Mosa"
(2021) i "Jliteparypni TBopu" (2016) — 162 myOmikauii. I BunaHHs
TpUBa€: Hapaszi TOTYeTbcs OO JPYKY aKajgeMiuyHe BHIAHHS
KOJICKTHBHOT MoHorpadii "Muctenpkuii penomen IlleBuyeHKOBUX
anpoomiB 1846—-1850 1 1858—1859 pokiB", sika MiCTHTB JiBa pO3MiIK
C. Pocosernpkoro: "®omskinopui samucu ['Amsbom 1858-1859"]"
[19] i "Anb6om 18481850 pokiB™ (apyruii —y CriBaBTOPCTBI).

VY 1apuHi 1MI€BYEHKO3HABCTBA yBary BYEHOTO IPHBEPTAIH, KPiM
JTiTepaTypo3HaBYMX Ta (ONBKIOPHUCTUYHUX, TAKOXK MOBO3HABYL
npobieMu, a came B Taily3l JIIHTBONOCTHKH, CTHIIICTUKH, icTOpii
YKpaiHCBKOi JiTepaTypHOi MOBH, JIIHTBO(OIBKIOPHCTUKH TOMIO. Y
CBOTX KOMIUIEKCHHX JOCII/DKCHHSX HAYKOBEIb TOPKAETHCS MUTAHb
JIEKCUKOJIOT1i, (hpa3eonorii, CHHTaKCHUCY [1uB., Hampukiaa: 15] Ta ix.

CydJacHi HayKOBIII 3BEPTAIOTHCS O PI3HUX ACICKTIB BHBYCHHS
JHTBOIOCTUKH [[IUB., HAIPUKIAA: 6], SKiif TAKOXK MPHUCBITHB HU3KY
cBOiX po3Binok C. PocoBenpkuii y apyHi JIiHrBOIIEBYEHKO3HABCTBA.
Cepen iHIIMX NPHUBEPTAE yBAry NOCITIHKEHHS TAKOTO CTUIICTUYHOTO
npuiiomy sik anoctpoda [auB. mepeaycim: 8, c. 230-232; a Takox:
26, c. 596, Ne 131; c. 597, Ne 141, 145, c. 623, Ne 389]. V na3Banux
mpaimsix — 3amporoHOBAaHO  "MesKi  MIXOAW JI0  IHTEpHpeTarii
putopudnoi cTpyktypu B moesisix IlleBuenka” [S5, c. 566].
Amoctpoda — "3BepTaHHS Cy0'eKTa MOBJIEHHS IO IEBHOTO 00'€KTa
(abo o6'extiB)" [8, c. 230]. Ile moxe Oytu mepconidikoBana Jous:
"Jlone mos, none! / Ile Tebe mykatu? / BepHucs 1o mMeHe, 10 MO€EI
xaty, / A6o xo4 mpuchucs..." [28, c. 137]; abo Myza: "CrapeHnbka
cectpo Amnosona..." [29, c¢.81]; un Crasa: "A TH, 3aapUNAHKO,
muHKapko..." [29, c. 264]. A mwe Jymu: "dymu moi, gymu moi..."
[28, c.124; 29, c.118]. Inoxi "amocTpodu CTaHOBIATH OJUH i3
3aco0iB iHTHMI3aIT posmoBizi [8. ¢. 231].
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A ocb 3BepranHs 10 ceamozo HMocuna-O6pyunuxa: "O, ctapue
npaBeanuii, Oaratuit!" [29, ¢.316] wn gm0  Bozcopoouyi:
"bnarocioBenHast B keHax, / Cpstas mpaBeanas Martu / CBsToro
Cuna Ha 3emui [29, c. 245], ta — rimotetnuno — a0 Icyca Xpucra:
"Cgire scumii! Csite tuxmii!" [29, c. 350]. € 3BepTanHs 10 akTOpa
M. Hlenkina: "Bo3mobaeHHUKY My3 i Tpaitiii..." [29, c. 244].

OO'ekTamMu 3BEpTaHHS MOXKYTh BUCTYIIATH €JIEMEHTH JaHamagTy,
ABUIIA TPUPOAU, HeOecHi cBiTuna. Hanpuknan, osepo: "Tusepiago! /
MMupoxkwit mapro o3epam!™ [29, c.312], um s0ps: "3ope ™Mo
Bevipasst..." [29, c. 24]. "3pasku A 1UX arnocTpod MOKHA 3HANUTH
iy dombknopi, i y "CrnoBi o monky Iropesim”, y IlleBueHKoBHX
mepecmiBax 13 SIKOTo BiATBOpeHO SpociaBHUHI amoctpodu 10
Muinpa, Bitpy, corus™ [8, ¢. 231]. BaxuBo, mio anmoctpodu "MarTh
BeIMKe 3HAYeHHS I iHTenekTyamizamii moesii llleBuenka:
CYNpOBO/UKYIOUM  ICTOpHYHI Ta reorpadiuHi amo3ii, BOHHK
POBLIMPIOIOTh XYNOXHIH 4Yac i MpOCTip TBOPY, YCKIAIHIOIOYH TPy
Cy0'€eKTHO-00'€KTHUX  CTOCYHKIB,  BHKIMKAlOTh y  4YMTada
HEOOXiHICTE po3yMoBoi crimpani” [8, c. 232].

He w™MoxHa  oMHHYTH  (YHIaMEHTaIbHY MOHorpa(biIo
C. Pocogernpkoro «"CioBo o monky IropeBiM" y B3aeM03B ;131<ax 13
¢bonbxnopom» [17], B sikiit okpemo BMimeHo po3ain «'Cnoso..." i
Tapac Lleuenko» [17, c.27-45]. ABTOop 3a3Hauae, MO «yXe Ha
3acnanHi llleBY4eHKO ONMPHIIOAHWB CBil 3alyM IOBHOTO IMEPEKIamy
"CnoBa..." pigHoto MoBoto [17, c.28]». Ilpore "mo BmacHoro x
nepeKiagy pyku B moera miduum Tutbku 1860 poky. Y KBiTHI-
BEpPECHI BIH HAIMOJETIIMBO IMPAI[IOBAB, BIATBOPIOIOYM YKPaiHCHKOIO
MOBOIO /1Ba (pparMeHTH TaM'SITKH, a caMe KapTHHY OWTBH ¥ IIIad
Spocmasan” [17, c.30]. Imetecs, mo-mepire, mpo moesito "3
nepescita 10 Bewopa'. Ilo-apyre, «min cmijgpbHOK Ha3Boro “Tlnau
SpocnaBHK" (aKTUYHO XOBAIOTHCS JIBa CAMOCTIIHI MOETHYHI TBOPHU
IlleBueHKa, 10 SBISAIOTH COOO MEPECITIB 1 MEPEKIA] BiAMOBITHOTO
¢parmenta "Croma..."» [17, c¢. 37]. Lle — "Ilmau SIpocmaBuu" Ta
(parmeHT «''miavy" 6e3 Ha3BH, 13 Mo4aTkoBUM psinkoM "B Ilytusmi-
rpani Bpaii-pano™» [17, c. 37].

Posmin  «"CnoBo..." 1 Tapac IlleBuyeHko» MICTHTh BITyYHI
CIOCTEepekeHHSI 3  JHTBOmoeTHKH: "CTOCOBHO K  TEKCTYpH
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opuriHaity, ToOTO MOBHOTO Ta OOpa3HOrO OQOPMIICHHS CIOKETHOI
cTpykTypHu, To 1i IllleBueHKO BHpa3HO HAOJU3UB 1O YKPaiHCHKHX
ycHomoetnynux 3paskiB XIX ct." [17, c.34]. BiH KOHKpeTu3ye:
«Tak, xoHcTpykmii "CrmoBa..." 3 MHOXHHOIO 'nerars crpbisr
KaJIeHBISA, TPUMIIIOTH CabMu O IIeJOMBI') TIOeT ITOCHiZOBHO
nepeBoauTh B oxHuHy (“JleTuTh cTpind kanéHast, / BpsokuuTh madsis
0 IIEJIOMH..."), CTBOPIOIOYN XapaKTepHi I (PONBKIOPY CHHEKIOXH
(mop. y nymi "®enip Oe3pomuuii, 6e3monpuuii’: "To TamM-T0 MHOTO
BilichKa, rei, monaxeHo / Jla uepes meuy mosoxeno')» [17, ¢. 34].

AGo: «BHeceHMii MOETOM HOBUH (HOJBKIOPU3M (noopana B
pankax "YopHa 3emust komutamu / [Toopana, nopuras™ — FO. /[.-P.,
O. Il)) Hece BaXIHMBY CTHIICTUYHY (YHKITiIO, ITOBEPTAIOYH JaBHIH
TpiamHiit popmyni ApyXMHHOI moe3ii (3eMII0 MOOpaHO, TOCISHO,
MOJIUTO) TIEPBICHY BHYTPILIHIO JIOTiYHICTH MeTa(OPUYHOT KapTHHH,
amke B "CioBi..." MOTHUB OpaHKH 3HUK ab0 mpuxoBaHuii: '"UpbHa
3eMJIsI MO KOTIBITHL..."» [17, c. 34].

VBary C.PocoBenpkoro HEOJHOPA30BO IPHUBEPTAIH CEKPETH
MoBHOI Maiicteprocti T. Illeuenka. Moro mpuiioMu MOBHOI rpu
HAyKOBEIb JIOCIIDKYBaB 3 TOYKH 30pPYy BiIXUJICHD BiJI YCTAJICHOTO IS
MIEBHOTO JKaHpy muckypey [13, c. 143-162; mus. Takox: 20, c. 227—
233]. BokpeMa BiH pO3IIIsAaB BBEJCHHS aBTOPOM JI0 TKAHHHHU TBOPY
JmiTepaTypHOi TOe3ii MOBTOPiB, TapayieNi3MiB, TICHXOJIOTIYHOTO
napanenizmy, 3alIepeYHOTO napanenizmy, CTBEPKEHHS
BUKIIIOYEHOTO, reservatio mentalis Ta iHIIMX (QOTBKIOPHUX TPUIHOMIB
oprasizailii TeKCTy sIK siBUIIle MOBHOT rpu [20, ¢. 227-233].

LlepKOBHOCIOB'STHI3MH BiJIITPAOTh 3HAYHY POJb Y MOBOTBOPYOCTI
OCHOBOMOJIOKHHKA HOBOI yKpaiHCBKOi IiTepaTypHoi MoBH. Ix
BUKOPUCTAHHS He JuIie 30aradye JIEKCHYHHUI 3amac CTBOPIOBAHOL
HUM MOBH, a ¥ 1HTeNeKTyanisye ii, 103BOJIsI€ IepeiaBaTH MOHATTS 3
a0CTpaKTHUM 3HAUCHHAM, a TakKoX YMOKIMBIIOE HaJaHHA
"konoputy naBuuHu" [13, c.149] mpu 3BepHEHHI 1O KyJIbTYp
MOIIEPEIHIX ICTOPUYHHX TEPiOiB.

Kpim Toro, C.PocoBenpbkuii OKpeMO pO3IIISiIaB BUKOPHCTAHHS
T. llleB4eHKOM I1IEPKOBHOCJIOB'SIHI3MIB K "aBTOPCHKUH MOTST JI0
BHYTpIiIIHBOTEKCTOBOT MoBHOI Tpu" [13, c. 151]: «CBoepiani MoBHI
irpu 3axymyBaB LlleBueHKO il y IesIKMX CBOIX MOETHYHUX TBOPAX IPO
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JanieKke MUHYJe, 30KpeMa, B KOMIUIEKCI HEBEJIMKUX TOEM, 1[0 HOro 3a
BUJaBHUYOIO Tpaauiieto HasuBatoTh "[Llapi]". UeTBepra yacTuHa (K i
TpH TIONEpeHIX, TeK HapaTuBHI, 0e3 Ha3Bu, mepumi psanok: "[lo
IIBOPY THXO TMOXOipkae") BinTBOproe momii, omucani B "I[loBicTi
BpeMeHHHX JiT" mmix 6488 p. (xpowHomoris mosimsHa)» [13, c. 148]. 1
Jlani HayKoBeIb MpooBxKye: «IlIeBueHKo IiecIpsMOBaHO TepepoOHB
no0pe BiIOMMH HOMY CIOXKET JIITONHMCHOI OmoBiai mpo Bomomumupa i
Porniny. Toni sk y mitonmci ictopiro Pormigm mogaHo siK emi3on
06opothOu Bosmomumupa 3 SIpomnonkom, moeT mpo Iie MPOTUCTOSHHS
B3araji He 3rajye, Ipo CJIaBHO3BiCHE cBaTaHHS Bonoaumupa Hemae
aHi cloBa, a HapeueHUM POTHEM TYT BUCTYINA€e HEHA3BAHUI 32 iM'sIM
"i3 JlutBu kHs3B-keHUX"» [13, c. 148]. JlocmigHUK aKIleHTy€e yBary:
"SKmo ovikyBaHHA IIHOTO HAPEYEHOTO TOET OMHCY€E Y popMax HOBOI
JmTepaTypHOi MOBH, JUIA 3MallOBaHHS (hiHANBHOI KaTacTpodu
3BEpPTAEThCS BXKE 1O apxaiuHumx MoBHHX ¢opm: «He i3 Jluteu iine
KHs3b criofiBanmi, / Ille He 3HaeMmid, JaBHO >kamaHui; / A i3 Kuepa
TypoM-OyiiBosiom / Ine Bempumiem 3a Pornimoto / Bonoaumup KHS3b
co kusHamu"» [13, c. 148]. Haykomenp migkpecnioe: «TyT nwiie
dbopmu "ine", "cnoniBanmii", "xagaHUK" € CyTO YKpaiHCHKUMH, 1HIII
K CIPUHAMAIOTECS SIK CITUTBHI 3 TaBHBOPYCHKUMH. SIK TUTGKHA BBEICHO
Bomogumupa no onosizii, BOHa pi3Ko epeOyAOBYETECS MOBHO. Bike B
HaBeJIEHOMY (parMeHTi 3'SBISIFOTBECS JaBHBOPYCHKI MOBHI (hOpMH:
"3Haemuii", "co KMAHaMu', a MEpUIy MOJOBHHY OCTaHHBOI CTPODH
B3araji CTHJI30BaHO MiJ JAaBHBOPYCbKE MOBIEHHS: Bojoaumup,
BOuBImM Porsosona, "[lors Hapox, kHsDkHY 1osi, / OTHIIE B BOJOCTI
cBost, / Orune 3 mymom. / 1 pacrii 1o, / Tyto Poruigy mononyto, / 1
npokere 10..." [13, ¢. 148-149].

Ilparuennss T. IlleByeHka SIK  OCHOBOIIOJIO)KHMKAa  HOBOI
YKpaiHCBKOI JIiTepaTypHOI MOBH BUKOPHUCTOBYBAaTH Ha HOBOMY €Tarli
ii po3BUTKY OaraTiONmWi TMOTeHIian I TONepeaHiX eTamiB
HEOJHOpa3oBo mpuBeptaso ysary C.PocoBeupkoro, sikuii He
o0MeXyBaBcs KOHCTATalli€lo, a W pPoOMB BIYYHI CIOCTEPEKEHHS.
BuBYeHHIO XpUCTHAHCHKOTO KOMIIOHEeHTa Y TBopuocTi T. IlleBueHka
C. PocoBenpkuii TpUCBITHB TIOMITHE MICIIe: Ha OKpEMYy yBary
3acayroBye #oro mocmimkenns "Bi6mis i Ilepuenko™ [9, c. 411-
422], wuu3Kky ioro (GyHAaMEHTAJbHHUX CTaTed MPHUCBSIYCHO
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XpUCTHSHCBKIM  ariorpadii [7, «c¢.122-132]. Buyunumu #
NEPCHEKTUBHUMH JUTS JTOCTITHUKIB JTITEpaTypHOI MOBU € BUCHOBKH
HAyKOBIIS 1110710 moeMu "Mapis” sk "myXoBHOro HaakoHQECIHHOro
nocnanns IlleBueHka ykpaiHcbkomy Hapomosi” [22, c.225].
3okpema, C. PocoBenpkuii y TpyHTOBHIN po3Biami «llleBuenkona
"Mapisa", mpaBociIaBHa 1 TpOTeCTaHTChKa 0i0neicTuka meprol
nonoBuHM XIX CT.» 3BEpHYB yBary, 10 B Hiil HE TUIBKM 3HAWILIM
BijoOpaxkeHHsT TekcTH akadictiB Boropomuii Ta CB. Hocumnosi
OO0pyuHnuky, "0e3 3BepTaHHs J0 TEKCTIB KOTPUX 1HOJI HEMOXJIHBO
NPaBUIIBHO 3PO3YMITH JIesiKi BUpa3H TBOpY, Hampukian, «O crapue
npaBenHuii, Oararuii!" ab6o "momuBuck... / Ha Opak okpanenwuii!"»
[22, c. 220], ae i Gymo BigOMTO MOETHKY akadicTiB: «I B KOMIIO3HUITT
MOeMH 3HaXOJWMO HacIiAyBaHHS KaHOHIUHIH CTPYKTypi akadicra:
OMOBiMHI (parMeHTH TMEepPeMeKOBYIOTECS TYT 3 MOJIWUTOBHHMU
3BepTaHHSAMH 70 Mapii Ta cBoepimHUMH "Hakazamu'" il omoBimaya —
JIPUYHOTO Tepos; MepIli BiAMOBIAAIOTH KOHAAKaM 1 MOYaTKOBUM,
OMOBIIHUM YacTHHAM 1KOCiB, JpYyri— BHTYKH IKOCiB, IO
MOYMHAOTECS MOKIHKOM "Pamiit!"» [22, ¢. 220-221; auB. Takox: 5,
c. 566.]. 1li 3BepTaHHs, HATOJIOIIYE JAOCIITHUK, BiAIrPAIOTh BAXKIUBY
poib y moeTui akagicris [5, ¢. 565-566].

Y nmocrmigaunpke moie 3opy C. PocoBernpkoro moTparuisie Ime
OIWH 3HAYHUU aCHEeKT, SKUW BaXJIMBUM HE JMIIe AN
JHTBOIICBUYCHKO3HABCTBA, & ¥ Ma€ 3allikaBUTH (axiBIiB 3 icTOpii
yKpaiHChKoi JiTeparypHoi MoBH: "'BimzHaummo Takox, IO
3BepranHs llleBueHka g0 MOeTHKH 1 3MicTy akadicTiB Hacmizye
JIOBOJII YiTKy, X0Y MOKH IO 1 HE BUBYEHY BITUYM3HSHY KyJIbTYpHY
TpaauIIiio, apke akadictu Oyyn cepes] IepITnX TBOPIB Bi3aHTIHCHKOT
miTepatypH, nepexmanennx y KwuiBcekiii Pyci, a 3romom i cepen
nepmux BuAaHb ciaBHO3BicHOI KueBo-Ilewepcrkoi npykapni. He
MIPUMAHSAIACS XK IO HAIl Yac 1 Tpaaullis CKIaJaHHA B YKpaiHi
HOBHUX TBOPIB LILOTO JKaHPYy AyXoBHOI noesii" [22, c. 221].

[MuTaHHSAM JIHTBOMOETUKU MPUCBAYCHO CTaTTI0 «CHMBOIIKA
cioBa "xara" B moeTnuHuX KoHTekcTax T. I'. IlleBuenka», Hanucany
y cmiBaBTopctBi [16, c.28-33]. ¥V wiii C. PocoBenbkuii BHCyBae
rOoOKe TIICHXOJIOTIYHEe OOTPYHTYBaHHS BHCOKOI YaCTOTHOCTI
BkuBaHHA T. IlleBueHkoM ciioBa "xaTa" SK CBOEPITHOI 1TFO30pPHOL
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noeTuyHoi kommeHcamii. HaykoBenb mnosicHioe, 1o '‘came JnaBHI i
HOBI IICUXIYHI TpaBMH CHUPITCTBa 1 OE3MPUTYJIBHOCTI pa3-mo-pa3 i
BUILNTOBXYBAIU 3 MiICBiIOMOCTI moeta o0pa3 xatu" [16, c. 32] — miel
OCHOBH JIIOJICEKOI PiIBHOBArd Ta BIIEBHEHOCTI — K HEIOCSDKHOI Mpif,
apke, SK BIOMO, BiH, SK HE HaMmaraBcs, TaK 1 HE CIPOMITCS
MPOTATOM XKHUTTS 30yXyBaTH BIACHUH IiM Ta 3i0paTH HaBKOJIO HHOTO
pomuny. O6pa3 xatu ctaB juis llleBueHka "oHUM i3 TICHXOJIOTTYHUX
apxeTHIiB ioro TBopyocti” [16, c. 32].

VYBary cyyacHMX MJOCHITHHKIB MPHUBEPTAIOTh PI3HOMAaHITHI
nuTaHHs (paseonorii, 30kpeMa ycrajeHl (DONBKIOPHI CIOIYKH
[muB., Hanpukiaazn: 24]. Y Hu3I mpalb 3BEPTaBCS 0 PO3B'S3aHHS
ciendikn  GopMyn B YKpPaiHCBKMX  HAapOTHHUX  JyMax
C. PocoBenpkuit, aBTOP ($hyHIaMEHTaIBHOTO MiIpyIHIKA
"VkpaiHchkuii  (OabKIOp y TeopeTHuHoMy BucBiTiIeHHI" [18].
CaymHi CHOCTepeXeHHA MICTUTh Takox Horo crarta "o
JIHTBOCTHJIICTHYHOI 1iHTepnpeTauii onuiei 3 mymoBux Qopmyn”
[11]. ¥V cBoiit rpynToBHili Monorpadii "IlleBuenko i ¢onbkiop”
[20] BiH ogeradbHO BUBYAE  yCHOMOCTHYHI  Qopmymn B
IlleBueHKkOBHX TEKCTaX, 30KpeMa IojJa€ TIUOOKHWA aHami3
caMomoBTOpiB abo0 aptopeminicrieHmin y T. llleBuenka (muB.
po3min 3.2.2), ski "CTpyKTypHO BiINMOBiZalOTh (OIBKIOPHUM
¢dopmynam” [20, c. 221], BogHouyac C. PocoBenpkuii Harojomye:
"[Ipote moer TakoX wHUTyBaB ab0 TBOpYO TpaHchopMyBaB i
aBTeHTUYHI ¢onbkinopHi Qopmymu" [20, c.221]. Oxpemo
3yNHUHSETHCS BiH Ha OyMoBUX (opmynax. HaykoBens Hamomsrae:
«3pozymino, mo llleBueHko mepemyciM BHKOPUCTAB iX Y CBOEMY
HachigyBauHi aym — "JIymi" Crenana y cxmani noemu "Crinuii" (y
npyriid penmakmii "HeBompHUK") 1 B moesii "Y HEAUICHBKY ¥
CBATYIO...». 3ramana "Jlyma" pscHi€e aBTOPCHKMMH BapiaHTaMHU
dbopmyn "uac nouamxy nooii" ("Y Hemimo BpaHIi-paHo..."),
"nomonaenns wosnie ma xozaxie" ("Cepen HOUi TeMHOi..." 1 gami);
"xapaxmepucmuxa eepos oymu" ("Kozaka neiictposoro, / Otamana
Mononaoro"), "szaxonnenna xosaxa y nonon" ("Typku-sHU4apu
joBuid..." 1 mam), "eonocinns Hesinvuuxie" ("Ilnade-pumae / o
bora pykm 3mitimae")" [20, c.222]. Posrmsmac BueHwWi i
BUKOPUCTaHHS TyMOBUX Qopmyn y moesii "Y HemiIeHbKy Yy
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cearyro" (y posmimi 4.4.2.3), a TakoX BapilOBaHHS TyMOBOI
dopmynu "Ha cnaBHIA VYkpaiHi" B HM3II MOSTUYHUX TBOPIB
IlleBuenka (auB. po3ain 3.2.2)".

[IpuHIUIIOBY neTanb momivae gociaigauk y Bumandi "llleBuenko.
CyuacHa Oiorpadis™ (aBTopchka Bepcis Ha3su "llleBuenko. Miit — i
Bam?" — fO. /[.-P.). BoHa 103BOJIsI€ TIPOJUTH CBITIO Ha OadeHHS
T. llleB4eHKOM-MOBOTBOPLIEM  LUIAXIB  MOJAJIBIIOTO  PO3BUTKY
yKpaiHChKOi JiTepaTypHoi MOBH. HuM, 30Kpema, «3ayBaske€HO, LIO0
koinu 1. JlykamreBuu npornonyBaB LlleBueHkoBi "3anmo3ndyBatu Aeski
cioBa i gopmu” 3 TBOpiB I. Barunesuua, 00'€KTMBHO HILIOCS MPO
cnpoOy  BHpOOJIEHHsSI  JIITEpaTypHOI  MOBH,  CIIUTBHOT  JUIs
nucbMeHHMKIB 1 CxigHoi, 1 3aximmoi Ykpainu» [12, c. 376; mus.
takox: 21, c¢. 109], na 1mro mpomosuriro T. IlleBueHKo He mpucTas i
«OKOITHI 3axigHOYKpaiHCbki "crmoBa i (GopMu" B #HOro momanbImii
moesii He 3'sBumcsa» [21, c. 108-109].

C. PocoBenpkuili HEOIHOPA30BO MPOTATOM HAYKOBOI pOOOTH
SBEPTABCA JO OCMHCICHHS noctarti B. [leperma, koTpuii, 30kpema,
"OpaB yuacth y (pyHAamii HayKoBOI MO IIEBYCHKO3HABCTBA — 1
BJIACHUMH CTyHissMH, W migroroBuBimm B CemiHapii MaiiOyTHIX
meBueHko3HaBmiB  O. barpis, JI. bitenpkoro, O. Jlopomkesuya,
I1. ®ununosuya, 1. Orienka, ®. Cymmumskoro™ [10, c.352]. He
MOXKHa HE MpPUBEPHYTU TYT okpemy yBary 1o l. Orienka, skuii
3rogoM ykinaB "I'pamatuuno-cTuiicTHuHUi ciaoBHUK llleBueHKOBOT
moBu", HanucaB "IcTopito ykpaiHcbKoi JiTepaTypHOi MOBU", 1€, KpiM
IHIIIOTO, MICTHTBCA IJIMOOKA OIliHKAa TBOPYOCTI MOBOTBOPLS Ta
OCHOBOIIOJIO)KHMKA  HOBOi  yKpaiHCBKOi  JIiTepaTypHOi  MOBH
T. llleBuenka Tomo. C.Pocoenpknii mosicHioe: “"CBOEPITHICTD
HaykoBoi mkonu Ileperna mossrana 30kpemMa B TOMY, IO HOTo
Ceminapiii [naBaB CTyZeHTaM TaKy IIMPOKY I yHiBepcallbHY
TyMaHiTapHy MiArOTOBKY, L0 BOHA J03BOJsUIA M <...> YCIIIIIHO Ta
BUCOKOKBaTi()iKOBAaHO TpalioBaTH B PI3HUX Taly3sX HayKd 1
kyaeTypu” [10, c. 351-352].

Takox MAOCHIAHWK 3BEpHYB yBary, mo B TskKi 20-Ti poku
XX cromitrs B IHCTHTYTI HapogHOi OCBiTH, Ha sKU Oylo
MEePETBOPEHO  po3(pOpMOBAHMIA  YHIBEPCHUTET, ' BHITYCKHHKH W
Buknagadi KwuiBchkoro yHiBepcHTeTy, cepen SKuX Oynmu ydHi
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B. IlepeTtna, ovonmnum HaykoBe, akaaeMiuyHe LIEBYEHKO3HABCTBO,
BUPOOUBIIN HOTO MOJIENb, CYTTEBO BUKPUBJICHY B PAJSHCHKIN HayIli
HACTYITHUX JICCATHIIITH 1 OaraTro B YoMy B3IpIEBY i Ul Hammx
gaciB" [23, c.32], i HaBiTh Ounblle — yYeHHH HArOJIOUIYE: TOI
MIIEBYCHKO3HABCTBO MTEPEKUBAE TYT CBill PO3KBIT.

C. PocoBenpkuil 3BepTae yBary Ha 1€ OJWH BAXKJIUBUHN acCIEKT,
BOXUIMBHWA  TepeayciM s JiHTBOIIeBUeHKO3HaBcTBa: "llin
OesmocepenHiM  KepiBHMUTBOM [lepeTna HamwcaHO — CTaTTIO
T. Cymmmnproro «"Jlyma" IlleBuenka 1 ykpainceki aymu (/o
nutanHs npo ctuwib "Ko63apsa'")» (1915) [14, c. 51; aus. Takox: 25,
c.34, Ne191]. T.Cyummupkuii mnepumii i3 yuniB B. Ilepetia
BUCTynHB y ImeBdenko3HaBcTBi [10, c. 352-353]. C. PocoBenpkuii
HAIoJIsrae: JyMKHU, MOYYTi BiJl CBOTO BUMTENS, «SIKHH Ha TOH 9ac
Oarato 3aliMaBcia TpoOIeMaMH  METOHOJOrii  ictopii  n-pw,
BralyloTecsi y TBepkeHHI CyIIMIBKOrO IMIOA0  BHBYCHHS
(dopmanbHux ocodmuBocted "dymu'» [14, ¢. 51-52; nuB. Takox: 25,
c. 34, Ne 191]. T. Cymuubkuii y CBOiil CTaTTi MOSCHIOBAB, 10 3 OOKY
ctimio «llleBuenkoBa "Jlyma" mae HaBiTh, SIK TOOAYMMO, OCOOHCTY
Bary Ta BEJIMKE 3HAYCHHS II0JI0 METOJOJIOTIYHIX CIIOCODIB B CITpaBi
9ucTO (DUTONOTIUHOT aHami3M, SKOi TaK JaBHO IMOTpeOye Oaratbox
3aXOIUTIOIOYMHA, ane J0Ci 30BCIM Malo HAayKOBO JIOCIIPKCHUH
"Ko6zap"» (c.83-84)]. C. Pocomenpkuii ykazye # Ha iHII
IIEBYCHKO3HAaBYI Mpalli akaJeMika: HOro BUCTYNH Ha IOBLIEHHHUX
IICBYCHKIBChKUX 300pax 1914 Tta 1929 poki, siki He Oyio
HanpykoBano  [14, c¢.52]. Takox  BimoMo,  HiIKpECIOE
C. PocoBenpkuii, mo "TlepeTir 3BepTaBcs OO MpoOJIEM TBOPHOCTI
IleBuenka y cBoix cmenkypcax” [10, c.352]. Ile motpebye
MTOAANBITUX PO3IIYKIB 1 mepemyciM poboTtu 3 apxiBamu B. [lepetia

CiymHo 3a3HaunB M. JIMHTpEHKO IMIOO OCTAaHHBOI MOHOTrpadil
C. Pocogenpkoro "Bomomumup Ileperu: biorpadist inTemekryana™:
"Briepmie B yKpaiHCHKil (i0IOTii Tak HOBHO, BCEOIYHO PO3KPHUTO
HOJBMKHUIIbKY HayKOBO-TBOp4YY AisuibHicTH B. Ieperma™ [4, c. 332;
JmB. Takox: 1, ¢. 302].

T. llleBuenko, sK  BigoMO, OyB HOCiEM  YKpaiHCBKOTO
TpaguiiitHoro Qomskiopy. Y T1pyHTOBHIN MoHOorpadii "Tapac
Illepuenko i dompkmop”, C.PocoBenpkuii 3a3HaYac: «IaM'sTh
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Maii0yTHBOTO MOeTa Ha3aBXIH 3aKapOoByBasa TpaAWLiiHI MPHAOMHU
GonpKIOpHOT  TOETHKH, CEMAaHTUKy  OCHOBHHUX  CHUMBOJIB,
HaIllOHAJbHY "KapTHHY CBITY", €THIYHI XpPOHOTOIIM, PI3HOKaHPOBI
tpaauiiai popmymu» [20, c.139]. Ile BumaeTbcs HAYKOBIEBI
Ha/J3BUYaiHO BAXUIMBUM ''[UI1 BHBYEHHS T'€HETHYHOIO AacIEeKTy
donpkaopusmy Illesuenka™ [20, c. 139], a "maTepianom s Takux
CTYAIH, KOMITKUX 1 TPYAOMICTKHX, OKPIM HOETHYHUX TEKCTiB, MarOTh
cTati QOJBKIOpHI MaTepianu, 3i0pani Ha IlleBuyeHkoBil '"mamii
OatpkiBumHi". Ile mepemycim 3ammcu, 3pobneni B Kupumisii” [20,
c. 139]. Ha cnymHocTi 3a3HaueHux Te3 POCOBENBKOTO, 30KpeMa Ha
BRXJIMBOCTI BUAAaHHS (OJILKJIOPHUX TEKCTiB, HAroJIONmIy€e i
M. JImutpeHko B po3niiai MoHOrpadii "YkpaiHCchka (OTBKIOPHCTHKA
mouatky XXI cromiTrs: TeHmeHmii po3BUTKY. llepconamii”,
npucBsyeniii  BHecky — C. Pocosempkoro [4, ¢.329]. Cam
C. PocoBenpkuii 3ampoBaiuB 10 HAYKOBOT'O 00Iry TEKCTH HapOAHUX
miceHb, 3arajJiok Tomo, 3i0pani 1920 poxy [I'. Tkauenkom —
ypomkeHem KupwniBku, cTyaeHToM KHIBCBKOTO  IHCTHTYTY
HapoOJHOI OCBITH, 3roJ0OM — TepIHMM jaupexkropoMm Haykoso-
JIOCITIIHOTO IHCTUTYTY MOBO3HaBcTBa BYAH [2].

Oxpemo 3aciyToBye Ha yBary mimmideHa C. PocoBenmbkuM ITikaBa
TEHJCHLIS B YHIBEPCUTETCHKMX INEBUYCHKO3HABUMX CTYIisIX: Ha
Cy4acHOMY €Talli B YCiX popMax MepeBakaroTh iCTOPUKO-TIITepaTypHi
W MOBO3HaBUi AociipkeHHs [23, c. 6] Ha BiAMIHY Bijl TOYaTKOBOTO
nepiofy, KOJIM CUHTETUYHUH JITEepaTypHO-KPUTUIHUA KOMIIOHEHT Ta
STHOJIOTIYHUIA JOMIHYBaJIM HaJl MOBO3HaBumM [23, c. 31].

OTtxe, cripoba OKPECIIUTU IHTEJICKTYallbHI ~ BHECOK
C. PocoBerpkoro — yKpaiHCHKOTO BYCHOTO 3 HAJ3BUUAWHO IITIHPOKUM
KOJIOM HayKOBHX 1HTEPECiB, OPUTIHAIEHOTO MUCITUTEIIS — B OJTHOMY 3
acmekTiB HWOro TBOpPYOi  [MiSUIBHOCTI, a camMe B  Traimysi
JHTBOILIEBUCHKO3HABYOI CIIAALINHY, JO3BOJMIA TAKOK BUOKPEMUTH
B I[ill I[ApWHI MEPCICKTHBHI MPOOJIEMU 15l TIOJATBIIHNX CTYiH.
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COMMON FEATURES OF SPONTANEITY
AND STREAM OF CONSCIOUSNESS IN PROSE, POETRY
AND SONG LYRICS

Abstract. The article deals with basic techniques and means of
expression in literature like spontaneity and stream of consciousness.
Taking into consideration different literary devices of expressing and
depicting thoughts, experiences, moods, the author focuses on those two
phenomena in language of prose, poetry, music lyrics of well-known
authors of the 20™ century. The author has deeply studied different
researches on the topic, fulfilled particularly by prominent philosophers
and psychologists of 19" and 20™ centuries.

Spontaneity is defined as human quality, which determines as well as
influences the reaction on changing of certainty or unusual lifetime
conditions. Within this connection the author mentions the theory for
researching concepts of spontaneity and creativity. Attention is paid to
spontaneity and creativity as different categories, but strategically linked.
After all, he claims that a high degree of spontaneity does not mean
creativity. Both categories can be applied in literature or song writing, in a
skillful manner in particular.

The author proposes the definition of the phenomenon of stream of
consciousness as a stylistic device for the linguistic organization of the
written text, which shows the complicated process of mental thinking with
deep concentration on thoughts and feelings. Also, it is necessary to add
that some authors determine several parts of this process (the stream): the
pre-impulse to think, the thought, and the external circumstances at present
time, that is simultaneously, evoking some reactions and changing the
thinking process, closely connecting it with the concept of spontaneous
poetry and prose.

The attention has been emphasized on the spiritual life of the individual,
the spontaneity of the emergence of thoughts and images, combination of
the conscious and the unconscious, the rational and the sensual, increased
emotionality, etc.

Special attention is also paid to spontaneity and stream of
consciousness as essential concepts in order to differentiate synonymic of
lexemes denoting behavioral traits of a person's character, which look
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alike at first glance only: impulsivity, improvisation and quick burst of
emotionality. These characteristics of human actions have also been
distinguished and differentiated.

As a result of analysis of both concepts, the author concludes to
support the idea of common features for spontaneity and stream of
consciousness, taking into account that in literature these concepts are
implemented in poetic texts as literary devices. That is why the necessity
to explore literary works in further scientific investigations is signified by
the represented research.

Keywords: spontaneity, stream of consciousness, techniques, expression,
artistic means, literary device.
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CHIJIBHI PUCH CHHOHTAHHOCTI .
TA IIOTOKY CBIZIOMOCTI Y ITPO3IL, HOE3I1
TA TEKCTAX IIICEHb

Anomauyin. Y cmammi posenadaromscs maxi OCHOBHI Hputiomu ma
3aco0u eUpadCcenHs 6 limepamypi, K CHOHMAHHICMb [ NOMIK CELO0MOCM.
3saoicarouu  na  piswi  nimepamypui  3acobu  eepbanizayii  OyMOK,
nepedcu8ansb, HACMpPois, asmop aKYeHmye yeacy HA Yux 080X AGUWAX Y
MO8i nposu, noesii, mMy3uunoi nipuxu gidomux asmopie XX cmorimms.
Aemop npoananizyead cyyacui o0ocniodcenHs 3 yiei npobremamuxu,
30Kpema ginocogpamu ma ncuxonozamu XIX — XX cmonime.

Cnonmanuicme po3yMiemvbcs SAK XAPAKMePUCMUKA TOOUHU, KA
BNUBAE HA 3MIHY 8U3HAYEHOCMI / HegusHaueHoCmi 0bcmagun xcumms. Y
YboMy 36'A3KY A6MOp AHANIZYE Meopilo NOHAMbL CHOHMAHHOCI Mma
KpeamusHocmi. Yeaca npuoiiiemvcs CHOHMAHHOCMI MA KPeamueHOCmi
AK pi3HUM Kameeopisam, are cmpame2iyno nog'azanum. Cmeeposxcyemucs,
WO BUCOKULL CMYNiHb CHOHMAHHOCMI He o3Hayac KpeamusHocmi. O6uosi
Kamezopii € aKmyaibHuMu 6 JAimepamypo3Haecmei ma 6 YIIoMY 8
cymManimapucmuyi, a makodc 6UsGIAIOMb C60I HMeHYll 6 XYOOJCHIU
meopuocmi.
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Aemop poszensoae ¢penomen NOMOKy ci0OMOCmi AK CMUTICIUYHULL
npuLiom MOBHOI opeanizayii XyO00dCHbO20 MEKCMY, KUl BUABNAE CKAAOHULL
npoyec MUCIeHHs 3 2AUOOKOI KOHYEHMpAyielo Ha OYyMKAx i NOYymmsix.
3ayesaoiceno i Ha momy, wo O0eaKi asmopu UOLIAIOMb KilbKd emanie ybo2o
npoyecy: nepediMnyibc 00 MUCTEHHs, OYMKA Ma 308HIWHI 00CMAasuHU 6
KOHKpemHuuil yac, moomo 0OHOYACHO U0embCsl Npo NeeHi peaxyii ma 3minu
V npoyeci MUcienHs, miCHO NO6'A3YI04U U020 3 NOHAMMAM CNOHMAHHOT
noesii ma nposu.

Axyenmosano  ygazy —Ha  OYXO08HOMY  dcummi — 0cobucmocmi,
ocobnusocmax OyMoK i 00pazie, NOECOHAHHI CBIOOMO20 I Hec8i00MO20,
PAYIOHANIBHO20 | YYMMEB020, NIOBUUCHIU eMOYIIHOCMI 6 XYOOICHbOMY
C1081 MOWo.

Takoorc ocobrusa yeaca Npuodinaemvcsi CHOHMAHHOCMI MA HOMOKY
ceidomocmi K CYMMEGUM NOHAMMAM OJisl PO3MEIICYBAHHA CUHOHIMIUHUX
Jue Ha nepuull No2isio CXONCUX JIeKCeM, WO NO3HAYAaomy NOGediHKOGI
pucu xapakmepy AOOUHU. IMAYIbCUBHICMb, IMNPOGI3AYisl ma CMpiMKuil
cnaeck  emoyiunocmi. Lli  xapakmepucmuxu Oili  JHOOUHU  MAKONC
npoananizoeani y cmammi ma ougepenyitiosani.

Cxapaxmepu3zyeaswiu HA36aHI NOHAMMS, AGMOpP HPUXOOUMb 00
BUCHOBKY NPO CHLIbHI pUcU CNOHMAHHOCMI MA NOMOKY C8I00MOCMI, WO 8
NOeMUYHUX MeKcmax € opmami MEOPeHHs XYOOHCHb020 clo8d. Tomy
penpeseHmosane  00CHONCeHHs — ciduums Npo  NEPCHeKmugy  uooo
HeoOXIOHOCI AHANIZY ONUCAHUX ABULY Y NOOAILUUUX HAYKOBUX PO3BIOKAX.

Knrouosi cnosa: cnonmannicmes, nOmiK cei0oMoCmi, Nputlomu,
BUPA3HICMb, XYOOIUCHI 3ACO0U.

Ingpopmauvin npo aemopa: Anyw Onec boedanosuu — xanoudam
@inonoziunux Hayk; doyeHm xagedp Memoouxu SUKIAOAHHS YKPAIHCbKOL
ma inozemHux Mmo6 1 Jaimepamyp, Haeuanbno-nayxoeuit incmumym
Ginonocii;  Kuiécokuii  nayionanvnuil — yHigepcumem  imeni  Tapaca
Lleguenka.

Enexmpouna adpeca: obyanush@gmail.com

The concept of spontaneity was initially introduced in
psychology, and had been widely used by philosophers as extra-
linguistic device before introducing into literature and establishing
as consolidated literary device. Taking into consideration that
mentioned spheres have always been interwoven, it is worth taking
a look at the term under consideration through the lens of other
human sciences which would help us to review this concept more
deeply and broadly.

Cambridge Dictionary gives definition for spontaneity as "the
quality of being natural rather than planned in advance” [2]. Many
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authors consider, that spontaneity is connected with the feeling of
freedom and absence of any limiting factors for an action or person's
certain conscious (or unconscious) response, while improvisation is
about cooperation between the members of conversation or any other
lifetime situation. Consequently, the former is based on subjective
experience of an individual, the latter refers to the rules of
engagement in society.

According to Romanian and  American  psychiatrist,
psychosociologist J. Moreno, spontaneity is "an appropriate response
to a situation or a new response to an old situation™ [11, p. 120].
Within this theory the scientist also examined the concepts of
spontaneity and creativity in their ratio. This study is of great
importance for our research as we deal with poetry and prose being
creative process, where the spontaneity as artistic means can
influence the development of the plot. To sum up J. Morenao's ideas
regarding the topic, it is worth mentioning that he emphasized that
spontaneity and creativity are different categories, which are
strategically linked. Moreover, he developed the claim that one may
have a high degree of spontaneity being uncreative at the same time
and quite opposite [11, p. 120].

Alfred Adler, the founder of a new social and psychological
approach to the study of the human psyche, addressing the issue
pointed out that indicators of developed spontaneity are adequate
perception of reality, creative side of the personality, empathy, and
interpersonal relations. He believed that a sense of community with
other people is the main force that determines a person's behavior
and life [1]. Those affirmations make quite close the notion of
spontaneity to the stream of consciousness expressions.

The term “stream of consciousness” and its first theoretical
grounding appeared in the works of the American philosopher and
psychologist William James, particularly in his book "The
Scientific Foundations of Psychology™ (1890). In the work the
researcher says: "We see, then hear, then think, then wish, then
remember, then expect, then love, then we hate... Each thought that
we have at the moment about a given fact is, strictly speaking, the
only one and has a similarity of kinship with our other thoughts
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about the same fact" [18]. V. Jeme denied the existence of objective
reality, affirming the priority of human consciousness, which
appears in the form of the flow of a river, which is ceaseless and in
which thoughts, feelings, sudden associations are constantly
changing and whimsically intertwined [18].

Stream of consciousness as a writing technique is an illogical
internal monologue that reproduces the chaos of thoughts and
experiences, i. e. the smallest movements of consciousness. This is a
free associative flow of thoughts in the sequence in which they arise,
interrupt each other and are crowded with illogical piles. It
developed the idea that consciousness "is not a chain where all the
links are connected in series, but a river". Consequently, there is
some other form of connection in it, another principle of cohesion, in
which, according to James, the true essence of man should be sought.
Not in external life and actions, but in internal, emotional life, which
by its nature is irrational and does not obey the laws of logic. By the
way, William James believed that "in practice, every person has as
many different social personalities as there are different groups of
people whose opinions he values," and was one of the first to express
the idea of a "mask" [18].

Longman Dictionary of Contemporary English gives definition of
stream of consciousness as the expression of thoughts and feelings in
writing exactly as the pass through your mind, without the usual
structure they have in formal writing [9, p. 1641]. This is a quite
agreeable statement, furthermore keeping in mind that poetry and
prose are written speech where authors can spontaneously represent
activities of characters they depict in their works.

The most prominent author of the 20" century who represented
classic stream of consciousness was Irish writer James Joyce. Since
publication of "Ulysses" the novel has been characterized quite
controversially for its stream of consciousness technique,
structuring, experimental usage of puns, parodies and allusions,
which led this book to the interpretation as one of the greatest
literary works in history.
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Here is a perfect example from J. Joyce's "Ulysses"” of the way a
restless person tries to fall asleep at night:

"A quarter after what an unearthly hour
I suppose they're just getting up in China
now combing out their pigtails for the day
well soon have the nuns ringing the angelus
they've nobody coming in to spoil their
sleep except an odd priest or two for his
night office or the alarm clock next door at
cocks shout clattering the brain out of itself
let me see if | can doze off 1 2 3 4 5 what
kind of flowers are those they invented like
the stars the wallpaper in Lombard street
was much nicer the apron he gave me was
like that something only I only wore it twice
better lower this lamp and try again so that
I can get up early."
[6, p. 642]

Stylistically, stream of consciousness manifests itself in the
syntactic disorder of speech, the use of inappropriately direct
language, narrative manner, reminiscences, lyrical digressions,
associations, etc. [18].

Having been conceived and apprehended in literature of the first
half of the 20" century, in one hundred years after the first W. James'
definition of stream of consciousness was presented, this
phenomenon penetrated into all spheres of social life, and it became
popular in musical lyrics either, especially in rock music. Thus,
German heavy metal group released an album in 1989, where there is
a song titled "Stream of Consciousness”. The lyrics are not flowing
just like the stream of consciousness as it is, but the text tells about
feeling and emotions, resulting into thoughts and ideas of this
condition followed by fatal actions, dread and deadly deeds that may
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be caused by this special emotional state of mind. Here is the
fragment of this lyrical content:

... In the stream of consciousness
We cannot see the truth
Play your role so perfectly
No matter which life we choose
Emotional terror confusing our minds
Love and hate keeping us blind
Pretend death is the end of the line
Expect reward in paradise
In the stream of consciousness
We cannot see the truth
Play your role so perfectly
No matter which life we choose... [8]

However, this is obviously not how we perceive these states of
the being of the object in ordinary perception, i. e. not as one state
merely following the other in a contingent order. Only application of
the category of cause, Kant claims, can afford the more complex (yet
ordinarily achieved) causal judgment: Ship is moved from upstream
to downstream, without there being any content of the relation
between the two states of the ship grasped by consciousness. Yet, as
Kant says, such "a rule is always to be found in the perception of that
which happens, and it makes the order of perceptions that follow one
another (in the apprehension of this appearance)” [3, p. 5].

As a result of investigation of the studies on the topic, we
understand the notion stream of consciousness as a stylistic device
for the linguistic organization of the written text, which shows the
complicated process of mental thinking with deep concentration on
thoughts and feelings. As for this study some authors determine three
parts of this process: the pre-impulse to think, the thought, and the
external circumstances at present time, which evoke some reactions
and change the thinking process, that is closely connecting it with the
concept of spontaneous poetry and prose.

Concerning this text of the song presented above, it is righteously
to assume, that this is the closest moment when stream of
consciousness meets spontaneity acquiring a great number of
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common features, psychological, linguistic and literal as well.
Impulsivity which is clearly tracked through the whole song is
obvious. Spontaneity and impulsivity are technical synonyms,
nevertheless they can be rarely used interchangeably. That is because
of the connotation of these terms. When acting spontaneously, one
can easily adapt to a changing situation, become more flexible,
thinking about possible consequences or an outcome. But when
acting impulsively, the doer (doers) of the action succumbs to a kind
of emotion, putting himself into a situations or conditions, just
without prior forethinking. That is why impulsivity is to be
considered as to say untrustworthy. So, these words (terms) are
synonyms with antonymic features in semantics [14].

Relationship between spontaneity and impulsivity upon examples
of written poems, songs, lyrics, verses etc. can coexist with
deliberately written poems or slogans on purpose where their direct
meanings may contradict each other. Further examination is needed
to analyze the way they are being distinguished in their means of
expression and in readers' perception of them as well.

In psychology spontaneity is human quality, which determines and
influences the reaction for changing or unusual lifetime conditions.
Through this theory the author researched the concepts of spontaneity
and creativity in their ratio. J. Moreno mentions, and it is better to say
emphasizes upon spontaneity and creativity as different categories, but
are strategically linked. After all, he claims that a high degree of
spontaneity does not mean creativity. It can be easily applied into the
literature, poetry and song writing, where being spontaneous does not
mean becoming a good author, and being creative is not just using
knowledge and skills in a right way [11, p. 120].

Zh. Yang in her work "Dialectics of Spontaneity” looked into the
issue through the lens of dialectical movement. She explained how
the phrase "spontaneous art" may sound as an oxymoron from the
etymological point of view, considering that the term ‘art' means
'skill, craft' which is very opposite to 'spontaneity’, but referring to
philosophy of the combination of these words acquire new meaning.
‘Thus, the contrast between etymology and philosophy suggests a
tension between the two ideals of artists. One ideal type, the
"spontaneous artist" being the wvoid of self-consciousness or
intentionality is propelled by a sheer force of creativity that controls
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the making of his work. The opposing ideal is the image of the artist
as a craftsman, who methodically composes his work after careful
design, following rules learned from his training' [20, p. 17].
Zh. Yang also emphasized that any piece of art produced is always a
combination of the artwork itself, artist and all the cultural and social
features determined by epoch they live in.

Immanuel Kant, a well-known philosopher, dedicated a great
number of his researches to the topic of spontaneity. In his lectures
on metaphysics, he contrasted absolute spontaneity to qualified one
that may be related to the stream of human consciousness either,
which is often called an extended internal monologue, while being
characterized by emphasized attention to the spiritual life of the
individual, the spontaneity of the emergence of thoughts and images
[3, p. 5] unpredictably occurring in mind. The former means that a
person is not determined by external principle but acts from inner
principle corresponding to the power of free choice. The latter is
limited by circumstances. An example of quantified spontaneity is
considered by Kant to be physical mechanisms. They also act from
inner principle, but in this case, they are only relatively spontaneous,
because their actions are determined by external principle its creators
have incorporated into it [3, p. 5].

The first who said that poetry is "spontaneous overflow of powerful
feelings; it takes its origin from emotion recollected in tranquility™
keeping in mind that stream of human consciousness being depicted as
inner monologue, was W. Wordsworth, a famous romantic poet of 19™"
century. As he further explained it in his Preface to Lyric Ballad by
claiming this, he meant that verse is perfect when written on the basis
of powerful emotions and feelings, however a poet should not react
immediately and compose a poetic text at the moment when this
emotion exists, but later, after thinking about it deeply in a calm state
of mind, when they recollect this emotion [19, p. 7].

In our opinion, it should be affirmed that stream of consciousness is
connected with the phenomenon of spontaneity in literature as author's
natural response without limiting factors to a certain situation that
reveals the creative side of personality and adequate perception of
reality which is part of self-actualization process. After all, at least we
may assume that stream of consciousness can play the basic role for
spontaneity in some way. On the other hand, stream of consciousness
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inhabits the character's psyche, while spontaneous prose is entrenched
into the idea of memory reconstruction’ [7, p. 14]. However, if we are
analyzing poems, it would be quite logical to assume that these two
terms go together due to the fact that in spontaneous verses we deal
with direct stream of consciousness, but when in prose it may be either
direct or indirect. Stream of consciousness and spontaneous prose may
also be mutually exclusive.

Let us take into consideration a poetry of well-known author of
the 20" century Edwin Morgan's, whose verses have not been an
objective of scientific research within years. Edwin George Morgan
is widely recognized Scottish poet with long-writing career that
resulted in a big amount of literary works.

Among his love poems one of the most popular is 'One Cigarette'
(presented below), which may be the excellent example of
spontaneity embodiment. In this poetic text we read about separation
of two people in love. It is not clear though whether it is breakup or
just interrupted intimacy, what matters for us is this recollection of
the moment spent together. Here is the whole verse:

One Cigarette

No smoke without you, my fire
After you left,
your cigarette glowed on in my ashtray
and sent up a long thread of such quiet grey
I smiled to wonder who would believe its signal
of so much love. One cigarette
in the non-smoker's tray.
As the last spire
trembles up, a sudden draught
blows it winding into my face.
Is it smell, is it taste?
You are here again, and | am drunk on your tobacco lips.
Out with the light.
Let the smoke lie back in the dark.
Till I hear the very ash
sigh down among the flowers of brass
I'll breathe, and long past midnight, your last Kiss
[12, p. 36].
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This verse is a vivid and quite typical example of spontaneity in
poetry: lack of rhyme in a way causing the absence of rhythm and
tempo when reading, different number of syllables in the lines, etc. A
cigarette is a central figure in the text, which epitomizes a person
through association with emotions that the lyrical hero feels with his
loved one. Also, we may notice that the duration of reading this
poem equals the approximate duration of cigarette smoldering.

Further reading gives us other sensual feelings as we start to
smell, to taste, and even feel this tobacco odor when the 'sudden
draught blows it's winding into my face'. It seems as a lover becomes
tangible. This imagery and stream of consciousness form of narrative
plays a big part in the rendering protagonist's emotion and feelings as
it blurs any boundaries between readers-poem-author.

The study reveals that spontaneity in poetry embraces different
topics. Comparative analysis of contrastive literary groups has shown
that they contain significant use of spontaneity as well as stream of
consciousness in its different manifestations. The distinguishing features
lie within different approaches to the poetry and idea to be expressed.

Analyzing on the topic of common features of spontaneity
stream of consciousness the following idea is supported, that in the
field of literature there is no or at least there are just a few works
that contain complex explanation of these concepts and the way
they are implemented in poetic texts with the help of different
literary devices. Moreover, prose is more deeply being researched
by modern scientists unlike poetry. The necessity to explore literary
works in further scientific investigations is signified by some
examples of the given research.

As it has been said above, either spontaneity or stream of
consciousness both in poetry and prose have not been profoundly
investigated yet; as well as literary works of the kind mentioned have
not been taken up for deep scientific analysis and research. That is
why we consider our study should be continued through subsequent
investigations and studies.
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HISTORY AND MODERNITY:
MULTIMODALITY AND INTERACTIVITY
OF MUSEUMS' COMMUNICATION
(based on coronation 2023 exhibitions at british museums)

Abstract. The article explores multimodality and interactivity at British
museums exhibitions on occasion of the King Charles Il and Queen
Camilla coronation May 6, 2023. The research can be considered a
significant contribution to museum studies, particularly in the realm of
visitor engagement and education. Drawing on a multimodal discourse
analysis framework, the study examines how museums utilise a combination
of semiotic resources, such as visual, textual, audio, sensory as well as
digital elements, to engage visitors both onsite and online. This analysis
highlights museums as dynamic communicative spaces that challenge
traditional discourse models by integrating interactivity, participation, and
educational engagement, thereby reshaping how cultural heritage is
presented and experienced. Through a detailed examination of five key
exhibitions, Coronation Robes at Apsley House, Crown to Couture at
Kensington Palace, Royal Connections: Crowns and Coronets at Blenheim
Palace, the Coronation Display at Buckingham Palace, and the exhibition
at the Royal Mews, the research demonstrates how multimodal strategies
facilitate  meaning-making, educational enrichment, and visitor
engagement. The research offers valuable insights into museology,
highlighting how digitalisation is transforming the way museums operate in
today's world. The use of digital tools, social media platforms, and
interactive displays is shown to enhance the accessibility and inclusivity of
museum discourse, democratising the visitor experience. In particular, the
concept of the participatory museum is explored, where visitors are
encouraged to actively engage and contribute to the museum experience
rather than passively consume it. The data includes photographic
documentation collected by the researcher, illustrating the integration of
multimodal resources within the exhibitions. The study contributes to the
growing body of research on multimodality, interactivity, and education in
museum communication, offering insights into how these strategies reshape
visitor interaction with cultural heritage. The findings suggest further
inquiry into the role of multimodal discourse in enhancing visitor
comprehension, engagement, and learning, particularly within the context
of evolving digital museum practices.
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ICTOPIA TA CYUYACHICTb:
MYJIUbTUMOJAJIBHICTb TA IHTEPAKTUBHICTD
Y MY3EMHOMY JUCKYPCI
(Ha MaTepiajsi BUCTABOK OPUTAHCHLKUX MY3€iB
3 HAroJau KopoHauii 2023)

Anomauin. Y cmammi aunanizyiomecs MyibmumMoOdIbHICMb  mMa
IHMepaKmueHicmeb HaA GI3YANbHOMY Mamepiani GUCMABKOBUX eKCNO3UYill
bpumancbkux myseig iz Hacoou koponayii xoponas Yapnvza Il i koponesu
Kaminnu 6 mpaeus 2023 poxy. Jocriodcennss 6UKOHAHO 6 KOHMEKCMI 060X
NONYJAPHUX — COYIANbHUX — MEHOeHYill — MYAbMUMOOAIbHO20 — AHANIZY
ouckypcy ma My3e€3HA6CMBA, 30KPeMa 6 Koumexcmi 83aemMoo0ii myseis i3
8I08I0y6auamu 1 Ni0GUIEHHS IXHbO20O 0CEIMHbO20 pisHs. Cnuparouuce Ha
MYTbMUMOOANbHULL  AHANE3  OUCKYDPCY, A8mMop IHmepnpemye KoMmOiHayii
MY3esaMU CeMIOMUYHUX PecypCis, maKux K GI3YaibHi, MeKCMOo8l, 38YK08i,
cencopri ma yughposi enemenmiu, Ois 3a1IY4eHHs 6i08I0Y6auie AK 6 ODaailH-,
max [ ounaun-npocmopi. Cyuacni mysei nocmaiomv 5K OUHAMIYHI
KOMYHIKAMUSHI cghepu, SKI Ymeopioioms HO8I MOOeli OUCKYPCY ULISAXOM
inmezpayii  iHMepaKmueHoCmi, CMEOPEHHS HOBUX MONCIUBOCmel OJis
oceimu, Mmum Camum 3MIHIOIOYU CHOCIO penpeszenmayii ma CRpuiHAmms
Kyabmyproi  cnadwunu. [emanvHe 00CHiONCeHHS N'Amu  KIOYO08UX
sucmasox (Coronation Robes 6 Encni-xayc, Crown to Couture ¢
Kencinemoncokomy nanayi, Royal Connections: Crowns and Coronets 6
brenxeimcokomy nanayi, Coronation Display ¢ bykineemcokomy nanrayi ma
sucmasku 6 Koponigcokux cmaiinsax) noxasye, K MYIbMUMOOQIbHI
cmpamezii Cnpusiiomb  CMEOPEHHIO CEHCY, 3AIVYeHHIO 6I08I0yeayie ma
nidsuuienHio ixHb020 pieHs oceimu. Buxopucmannus yugposux 3zacobis,
coyianvHux Mmeoianiameopm ma IHMEPAKMuUsHUX OUCHIei8 NOKpauye
00CMYNHICMb MaA THKAIO3UBHICIb MY3€UH020 OUCKYPCY, 0eMOKPAMU3YIoHU
63aeM00iio myseis ma siosioyeauis. Cmamms Micmumy ceimauHu asmopaz,

2 JleranbHille TIpo aBTOPCHKI CBITIIMHM 3a MOKIMKaHHAM: https:/drive.google.com/
drive/folders/1oTXxkIKfv53HBJzpXrLAqvtTC6ZQe_N3?usp=share_link
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SAKI HAOYHO OEMOHCMPYIOMb IHMe2payilo MyIbMUMOOAIbHUX pPecypcie )
sucmaskogi  excnosuyii.  Ilepcnekmugu  nooanvbuiux — 00CRIOHCEHD
sbauaiomvcs Yy  NO2AUONEHOMY —GUEUEHHI PONi  MYIbMUMOOATbHOCHI,
inmepakmugHocmi, — cmpameeit, WO  MpPAHCHOPMYIOmMb  83AEMOOII0
8I08I0yB8aUIE 13 KYIbMYPHOK CHAOWUHON, OCEIMHbOI (DyHKYIl my3eis O/s
3AIYYEeHHS Ma HAGYAHHA 6i06I0Y6ayis, 0COONUE0 6 KOHMEKCMI DPO36UMKY
Yudposux My3etHux npaKmux.

Kniouosi  cnosa:  6iogioysaui  ax  cnieagmopu  OUCKYpCY,
iHMePaKmMuBHiCmy, MYIbMUMOOANbHICb, MY3€elUHUll OUCKYPC, MY3€0021s,
oceima, yupposizayis.

Inghopmauin npo aemopa: binox FOnia Eodyapoiena — acnipanmka,
Hasuanvno-naykosuii  incmumym  inonoeii; Kuigcokuii  HayionanbHuil
yHisepcumem imeni Tapaca lllesuenka.

E-mail: juliabiliuk@gmail.com

Introduction

In the 21st century, information communication technologies,
digitalisation, online communication, and multimodality proliferated
into many fields, influencing various discourse varieties. Some
museums (Tate Gallery, Victoria & Albert Museum, The Metropolitan
Museum, the Smithsonian Museums, and others) turned out to be
trend-setters experimenting with multimodality at their exhibitions [2].
The COVID-19 pandemic became an impetus for the museums to shift
to virtual reality and to promote multimodality and interactivity in
online communication, on the websites and social media platforms to
inform, educate their online visitors, and maintain feedback with the
audience [3]. Many museums develop the concept of the
participatory museum, offering visitors interactive experiences and
experimenting with multimodal exhibitions. This shift has not only
broadened access to cultural content but also encouraged a more
dynamic interaction between museums and their audiences. The
ongoing experimentation with multimodality is making the
traditional visitor experience more engaging and accessible. As
museums innovate, they are setting new standards for cultural
institutions functions in a technology-driven world.

The digital transformation and multimodal innovation at
museums are particularly evident in the events such as the
Coronation of King Charles Il and Queen Camilla in 2023. London
museums used this occasion to blend historical content with modern
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communication strategies, making it a valuable case study of how
museums are redefining audience engagement through digital,
textual, and interactive elements.

The cases of multimodality and interactivity at the Coronation 2023
exhibitions make the object of research.

The subject of the research is incorporation of multimodality and
interactivity into museums exhibitions and museums communication,
museums' discourse highligting this creative approach on social
media platforms.

Data. The empirical data was accumulated during personal visits
to London museums in 2023 and examination of the Coronation
exhibitions. Multimodal and interactive modes were analysed at five
key exhibitions, namely Coronation Robes at Apsley House, Crown
to Couture at Kensington Palace, Royal Connections: Crowns and
Coronets at Blenheim Palace, the Coronation Display at
Buckingham Palace, and the exhibition at the Royal Mews.
Photographs of the exhibits were taken by the researcher to further
document and support the analysis.

Methodology. The research is based on seminal works on
multimodality by Gunther Kress and Theo van Leeuwen [9; 10], as
well as modern communication studies by Yaoyao Chen, Svenja
Adolphs, and Dawn Knight [4], Rodney H. Jones [6], and Dezheng
(William) Feng and Yilei Wang [5].

Multimodality is defined as the use of multiple modes or semiotic
resources to create meaning, where each mode, such as visual
images, text, gestures, spatial design, and sound, offers different
potentials for meaning-making. This approach emphasizes that
communication and representation extend beyond language alone,
requiring attention to how various modes interact within a given
context. Multimodality reflects the complexity of modern
communication, where meaning is constructed through the interplay
of these different semiotic resources [9, p. 1-8; 54-60].

Interactivity is viewed as the dynamic and reciprocal relationship
between communicative participants and the various modes they
employ to create meaning. This concept goes beyond the mere exchange
of information, involving the ways in which different modes, such as
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text, images, sound, gestures, and spatial arrangements, engage and
respond to audiences [9, p. 76-78]. Interactivity emphasizes the
participatory nature of communication, where meaning is co-constructed
through the active involvement of both the sender and the receiver in a
multimodal environment [10, p. 114-116].

Digital transformation of museums, marked by a significant shift
to online communication and virtual spaces, has been a global
phenomenon. This evolution in museum engagement, has been
extensively analysed by scholars from various countries, ranging
from China [20] and Korea [12] to Iraq [18], Egypt [1] and Spain
[17]. Museums have embraced modern technology to enhance visitor
engagement both online and offline, critically shaping the visitor
experience and impact on learning, understanding, and emotional
connection with the exhibits. The research of effective ICT
employment by the world museums resulted into the new discipline —
Museums Studies or Museology. Researchers continue to explore
the latest technological trends that are strengthening the connection
between museums and their visitors. Emerging trends in museum
technology, such as immersive augmented reality (AR) experiences,
virtual reality (VR), quick response (QR) codes [18], interactive
touch screen panels, and the integration of digital components
through museum websites and social media platforms [17], enhance
visitor experience by adding both entertainment and educational
value. These technologies serve as crucial multimodal tools for
communication within the museum context. A detailed analysis of
these tools provides an insight into how modern technology is
reshaping museum discourse and what impact it has on visitors'
perceptions and overall satisfaction.

For instance, in China, the Palace Museum in Beijing has become
a pioneer in the application of digital technologies in museums by
implementing virtual reality (VR) and augmented reality (AR)
technologies that allow visitors to explore historical scenes and
artifacts in a highly immersive environment [13]. In lIrag, the
Slemani Museum made its first steps towards digitalisation by
working on museums' website and creating electronic code for each
museum artifact with an eye to distribute educational and academic
experiences for visitors and archeologists [18]. Similarly, in Egypt,
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panorama screens in the Alexandria Library Museums display
documentaries, offering immersive experiences, while interactive
touch screens at the Manuscript Museum allow visitors to explore
manuscripts and archaeological books, enhancing their cultural
interaction with the exhibits [1].

Contemporary museums use modern technology to create digital
spaces where audiences can engage with intangible cultural heritage
through virtual reality and interactive tools [15]. As a result, beyond
traditional museums, digital and smart museums have emerged [13],
integrating advanced technologies such as the Internet of Things
(1oT). 1oT technology is increasingly adopted in museums,
improving the interaction of their exhibits, ranging from the
collection of virtual objects to the planning of personalised
exhibition routes for visitors via interactive maps [19].

Digital transformation of museums has been examined not only for
its benefits but also for the challenges that these institutions encounter
during the process. In her work, Polina Nicolau identifies systemic
challenges such as gaps in digital literacy and technical expertise that
hinder the effective use of digital technologies. She notes that digital
tools are often seen as supplementary, leading to fragmented
implementation, while human and financial resource deficits further
limit museums' ability to sustain digital initiatives [14].

Research.

Coronation, the event of utmost importance in Great Britain, for
British monarchy, can be an object of research in diverse fields,
including ritual studies, communication studies, history, political
studies and many others. Coronation of the King Charles Ill and
Queen Camilla on May 6, 2023 attracted lots of guests, royal fans
and tourists. It was televised, widely highlighted in the British press,
analysed in detail by royal watchers. British museums prepared
superb exhibitions for the occasion displaying unique exhibits from
their collections. For the leading British museums the coronation was
a chance to reconstruct and reconnect cultural memory, national
history going back to the previous coronations in Britain, reign of
monarchs of the past centuries. The exhibitions received wide
coverage in British press [7; 8; 11].
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Some museums organised classical exhibitions as they keep
pertaining to the 19th century traditions where visual modality
dominated and visitors could examine the display of the exhibits. For
instance, the exhibition A declaration of our hopes for the future':
Coronations from the middle ages to the present day at Lambeth
Palace displayed library materials and some artefacts related to
previous coronations, from the coronation of Henry I in 1100 to
Elizabeth 1I's coronation in 1953. Westminster Abbey offered the
new Church and Crown tour to examine different elements of
coronations and the Coronation exhibition which revealed the key
elements of the royal ceremony which took place at the Abbey for
nearly a thousand years. The new exhibition Crown Jewels display at
Tower of London exploring more stories than ever before about the
history, origin and significance of the Crown Jewels opened 20 days
after the coronation of King Charles Il and Queen detailing the
specific uses of the regalia during the ceremony itself, from the
Coronation Spoon to St Edward's Crown. The Fan Museum in
Greenwich arranged a new exhibition of royal fans from across the
continent and spanning centuries of history, from printed, English
fan marking the restoration of Charles Il almost 400 years ago, to the
contemporary fans made by The Fan Museum in honour of the late
Queen Elizabeth's Diamond Jubilee. The Wallace Collection
celebrated the coronation through the special one-room royal
exhibition The Queen and her Corgis, with photographs Queen
Elizabeth 11 and her favourite pets. The exhibition Style & Society:
Dressing the Georgians at the Queen's Gallery, Buckingham
Palace, brought together over 200 works from the Royal Collection,
including paintings and drawings by artists such as Gainsborough,
and Hogarth, and rare examples of clothing and accessories. "The
exhibition will build up a layer-by-layer picture of what the
Georgians wore — from the practical dress of laundry maids to the
glittering gowns worn at court — and chart the transformation of
clothing and silhouettes from the accession of George | in 1714 to
the death of George 1V in 1830" [16].

207



AKTyaJIbHI IP0o0/1eMH YKPAIHCHKOI JIIHTBICTUKH: Teopisl i NpakTHKa

P a1l .
= =~ B

Fig. 2. Exhibition guide with
verbal and pictorial
information, Apsley House

Fig. 1. Coronation Robes,
Apsley House

Apsley House, the residence of 1st Duke of Wellington,
displayed his Coronation Robes and of his two sons made for the
Coronation of George IV in 1821 and inaccessible to the public for
thirty years. The magnificent garments recalled the splendour of
previous coronations in Great Britain. The display of robes was
accompanied by the verbal and pictorial information about the details
of the luxurious garments made in the style of Tudor and early Stuart
fashion (Fig. 1-2).

This traditional and official approach to displaying historical
clothes items contrasts with analogous exhibition Crown to Couture
at Kensington Palace with 200 fascinating objects from finest
examples of the 18th century court dress to iconic contemporary red
carpet looks when sketches and humourous descriptions briefly
inform visitors about the details of court dress design.

The exhibition Royal Connections Crowns and Coronets held at
Blenheim Palace, the seat of the Dukes of Marlborough, was a
combination of traditions, heritage and modern approaches to
museums functioning. Dukes of Marlborough have been close to
monarchs and royal family for centuries and attended several
coronations in their lavish robes and coronets. So, the exhibition
Crowns and Coronets looked quite natural at Blenheim palace. The
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exhibits were accompanied by textual descriptions, so the focus was
on traditional visual display.

The exhibition also offered the opportunity to recreate the
coronation of Queen Elizabeth II, held at Westminster Abbey in
1953. At the heart of the display there was the stunning coronation
dress, an exact replica of the Queen's original white satin gown. This
dress, along with interpretations of the 'anointing' gown, the State
and Imperial Robes, the supertunica, and other regalia, was
meticulously crafted specifically for the Netflix series "The Crown"
and worn by Claire Foy and the cast. This allowed visitors to
experience the event not only from a historical perspective but also
through a modern cinematic lens, blending the grandeur of the past
with contemporary storytelling.

The six Maid of Honour dresses are stunning interpretations of
the original designs by Sir Norman Hartnell, a prominent British
fashion designer. Hartnell was renowned for his work with the
British royal family, including Queen Elizabeth II, for whom he
created the iconic coronation gown. His exceptional craftsmanship
and meticulous attention to detail made him a favourite among the
royals. Hartnell's designs are celebrated for their timeless elegance
and sophistication, capturing the grandeur of royal attire.

Simultaneously, the Blenheim Palace exhibition curators
experimented with the new interactive approaches, and introduced
some elements of infotainment. Gossiping was an indispensable
component of court life and a considerable part of courtiers'
everyday activity. Printed papers Entre nois with Court Whispers
were scattered around the Blenheim Palace. Of course, Court
Whispers were a sample of oral discourse, the information reached
others by word of mouth, no texts had been printed, though some
courtiers might have shared gossiping in letters writing to their
friends. Thus, the curators of the exhibition made an attempt to give
the idea about the court life via printed Court Whispers.

Museums interventions — a methodology implemented by artists,
activists, museums themselves to challenge and problematise some
social issues and values — involves curated exhibitions and displays
designed to provoke thought, stimulate discussion, and offer
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alternative perspectives on historical and contemporary issues. In the
context of British museums and heritage sites, these interventions are
pivotal in  re-examining national narratives, amplifying
underrepresented voices, and tackling contentious social issues.
British institutions, with their extensive and varied collections, are
ideally equipped to investigate and critiqgue a broad spectrum of
social issues. Prominent venues such as Buckingham Palace, The
Queen's Gallery, Blenheim Palace, and others have increasingly
adopted these interventions to engage visitors in meaningful
conversations about history, culture, and society.

Some exhibits at royal palaces have the aim to democritise
exhibitions, namely, to give visitors a chance to step into the
monarch's role for some time. At Blenheim Palace, during the
exhibition Royal Connections Crowns and Coronets any visitor
could have his / her royal moment selecting one of the crowns,
crowning oneself and sitting on the throne (Fig. 3-4).

Fig. 3. Textual information for Fig. 4. A variety of toy crowns
visitors' engagement, Blenheim available for visitors to try on,
Palace Blenheim Palace

One could post the photo on social media platforms hashtagged
#blemnheimpalace (Fig. 5). Entertainment becomes an impetus for
visitors to popularise the exhibition via social media, and thus extend
the museum's discourse. At Kensington Palace visitors can see an
authentic, rather long rectangular table covered with red cloth with a
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row of chairs used for the meetings of Queen Victoria with the Privy
Council. On the table there is a lay out with multiple figurines of
Queen Victoria, sitting at the head of the long table and addressing a
group of statesmen and high-ranking officials (Fig. 16). A visitor
could preside that meeting sitting at the head of the table as Queen
Victoria used to do.

Instagram
(R Home
Q search
® Eexplore
® Reels

frankdonald65650
AR YYYYLAL Y

& catherinemolloyspeaker
@ wessages ¥ Looks like it suts you @
Q  Notifications
Create

Gy poie 1 S i . T

Fig. 5. A post on Instagram shared by a visitor

In front of the visitor there was a model of the book with brief
account of impressions of the Queen on the hard cover. The
reminiscences look like a fragment of the Queen's official biography.
The question visitors were supposed to answer is "How would you
feel speaking to so many people?". Depending on age, education,
interest to history visitors could re-interpret the question, ask
additional questions such as "How would you feel speaking to so
many males being the only female though you are the queen?", "How
competent the queen should be speaking to statesmen who are high-
calibre professionals in their fields?".

At the Royal Mews visitors could get into the royal coach and
have their photo taken while SITTING IN STYLE! and feeling one of
the royals.

At the exhibition Coronation display at Buckingham Palace
visitors had a chance to imagine themselves standing at the
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Buckingham Palace balcony next to King Charles 11l and Queen
Camilla after the coronation and wave the crowd beneath. Then the
photo hashtagged #buckinghampalace could be posted on social
media platforms.

Another option at the Royal Mews is to have your photo taken in
a model of the splendid Gold State Coach.

At Madame Tussauds visitors could get a new experience called
The Royal Palace: visitors were able to have a look inside
"Buckingham Palace" to see the royal wax figures. The outfit of
King Charles 11l has been changed into what he wore for his first
state banquet as a king in November 2022, including nine miniature
medals and the insignia of the Order of the Garter. The Throne Room
has been recreated, as well as the Royal Drawing Room. Visitors
even have the chance to stand on its royal balcony and wave to the
crowds on the Mall.

The organisers of the Coronation exhibitions meticulously
designed a diverse array of engaging activities for children. These
initiatives included a range of quizzes and competitions aimed at
fostering an interest in history and culture among young audiences.
By involving children in such interactive and educational
experiences, museums effectively mold a connection with younger
generations, eliciting their feedback and enhancing their engagement.
Museums, in this context, serve as vital cultural communicators,
bridging the past with the present and nurturing a lifelong
appreciation for heritage and the arts.

At Blenheim Palace, curators created an interactive experience for
young Vvisitors, centered around the enchanting world of the
Marlborough mice. A beautifully illustrated booklet served as a
guide, leading children through the opulent rooms of the palace
while introducing them to the whimsically dressed toy mice that
inhabit this grand estate (Fig. 6). These tiny figures, adorned in
lavish outfits, can be found lounging on royal sofas, perching on
mantelpieces, or even playfully resting on the palace's unique
Father's clock (Fig. 7). As children progress from one room to
another, the booklet encourages them to engage with their
surroundings through a series of captivating stories and assignments.
Each narrative offers a fascinating glimpse into the history and
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purpose of the room, enriched with facts and anecdotes that bring the
past to life. After each story, a thoughtfully crafted question invites
young visitors to reflect on what they have observed, turning their
exploration into a delightful educational adventure.

For instance, the Red Drawing Room's story delves into the
intriguing history of the 'Chaperone Sofas,' the room's elegantly long
seating. Here, children are prompted to locate a tiny toy mouse, Katie
Keen-Eyes, poised on one of the sofas, and to answer the question:
"What does Katie Keen-Eyes, the chaperone mouse, have in her
palm?" The booklet offers multiple-choice answers, encouraging
children to pay close attention to detail as they choose the correct
response. Similarly, in the First State Room, the narrative highlights
a beautifully carved and painted cradle, prompting the question:
"What sort of creatures can you see holding up the crib?" This query
not only encourages careful observation but also deepens the child's
connection to the historical craftsmanship on display.

The China Ante-room presents a particularly amusing challenge,
where children must guess the origin of the Duchess's China
collection. The options are cleverly designed to entertain and educate:
A. a car boot sale, B. a carriage boot sale (it is VERY old), or C. the
King of Poland. This playful approach ensures that young visitors are
both entertained and informed as they move through the palace.

e i —
) | oy
i > H

#:

Fig. 6. ""The Marlborough Mice: Fig. 7. Tiny toy mouse figures

Below Stairs' illustrated booklet, placed throughout the palace,
Blenheim Palace Blenheim Palace
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Through these engaging and educational assignments, Blenheim
Palace's curators have succeeded in making history come alive for
children, ensuring that their visit is not only informative but also
richly entertaining.

At the exhibition Coronation display at Buckingham Palace
children could don historical costumes and imagine themselves
attending the coronation of Queen Victoria, bringing the past to life
through role-play.

In addition to this, the exhibition features a range of educational
games. For instance, the "Circle of Succession™ challenges children
to identify the coronation dates of various monarchs, reinforcing
their understanding of royal chronology. Another activity involves
placing portraits of kings and queens in correct historical order,
deepening their grasp of the monarchy's lineage.

Further, children can learn about royal etiquette by laying a royal
table, offering a hands-on understanding of historical customs. The
experience is rounded out with puzzles that engage young minds
while reinforcing key historical themes (Fig. 9).

These activities combine education and entertainment, providing
an enriching experience that connects children with the legacy of the
British monarchy.

Fig. 9. ""The changing face of
Buckingham Palace™ puzzle,
Buckingham Palace

Fig. 8. Tactile modality in
audioguides, the Royal Mews

Tactile modality, in particular, touch, is effectively utilised in
audio guides. For instance, at Apsley House, visitors can engage with
more than just audio descriptions of exhibits and historical
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narratives. The audio guides offer simple interactive games that
enhance the experience. Visitors can use their fingers to rub away a
photo of Apsley House and reveal how it looked in 1853.

Another feature allows visitors to touch a photo of the windows in
the Duke of Wellington's Waterloo Gallery, unveiling hidden mirrors
akin to those in the Hall of Mirrors at Versailles. These mirrors,
located inside, would be closed at night to reflect the light from the
candelabra, making the gallery appear larger and brighter. During the
day, the mirrors can be slid out of sight, revealing the large windows,
five of which open onto a balcony. This interactive element enriches
the visitor experience by combining historical insight with engaging
tactile activities.

At the Royal Mews, for instance, visitors could engage
interactively with their audio guides by revealing Queen Elizabeth 11
in the Gold State Coach during her coronation procession in 1953
simply by touching the screen (Fig. 8).

The coronation of King Charles Ill and Queen Camilla was not
only commemorated within museum contexts but also resonated
across London's vibrant culinary and retail scene, thus extending
multimodal approach to gustatory modality. Numerous prestigious
restaurants, cafes, and hotels embraced the event by offering
coronation-themed afternoon teas. At The Rubens at the Palace, for
instance, guests could enjoy these special teas while taking in the
authentic view of Buckingham Palace, adding a regal ambiance to
the experience.

The Goring, known for its royal patronage, continued its tradition
of hosting distinguished guests and tourists for coronation afternoon
tea, evoking the same elegance experienced by Kate Middleton
before her marriage to Prince William. The Goring's guild with King
Charles stretches as far back as 1948 when their expert pastry chefs
created a cake for Prince Charles' Christening. The London hotel
further solidified its royal connections when it hosted crowned heads
of Europe for a luncheon celebrating Prince Charles' Birthday.

Westminster Abbey offered a particularly immersive experience
with its Coronation Afternoon Tea served in the Cellarium Cafe
and Terrace. Nestled amidst medieval cloisters and a modern
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terrace overlooking the Abbey's historic facade, visitors had the
opportunity to partake in an afternoon tea reminiscent of royal
festivities.  Thus, visual impressions of the Exhibition were
accompanied by gustatory sensations.

In addition to these culinary experiences, London's esteemed
department stores and local shops contributed to the celebration with
a variety of thematic souvenirs. The Royal Collection Shop presented
exclusive memorabilia commemorating the Coronation of Their
Majesties King Charles 111 and Queen Camilla, underscoring the
historical significance of the event (Fig. 10).

A wide array of coronation-themed souvenirs was prominently
displayed in every museum shop, eagerly awaiting tourists. Christmas
ornaments, featuring key coronation symbols and colours, were widely
available, alongside a diverse selection of books on coronation
exhibitions and the royal family. For instance, the Queen's Gallery
museum shop offered the book "Style & Society: Dressing the
Georgians"” complementing the ongoing exhibition (Fig. 11).

Fig. 10. Royal Collection Shop Fig. 11. Book ""Style & Society:
Coronation memorabilia, Dressing the Georgians™,
Buckingham Palace gift shop Queen's Gallery museum shop

Conclusion

Museums are rapidly evolving into vibrant spaces where traditional
cultural narratives are revitalised through the use of modern
multimodal approaches. By integrating social media, digital platforms,
and diverse communication modes, museums effectively convey core
cultural values, such as the British monarchy which remains central to
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British identity. The Coronation exhibitions illustrate how historical
narratives can be enriched and modernised by blending visual, textual,
and digital elements, resulting in a more engaging and accessible
experience for visitors that fosters a deeper understanding of history
and culture. Additionally, it becomes evident that the expansion of
educational initiatives through interactive digital content proves to be
an effective strategy in strengthening connections between younger
generations and cultural heritage.

Further research could explore the effects of multimodal
strategies on visitor comprehension and engagement, especially
within  museum settings. Investigating how different modes
contribute to meaning-making will provide valuable insights into
effective museum communication.
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Kadeapa cruiricTuKi T2 MOBHOI KOMYHIKA LI
HapyanbHO-HAYKOBOI0 iHCTUTYTY (is10J10TiL
KuiBcbKOro HaioHAJILHOI0 YHIBEPCHTETY
imeni Tapaca llleBuenka
IJIaHYE MyOJTIKAIliIo IEPioTUIHOTO 30ipHUKA HAYKOBHX TIPaIlb
"AKTyaJibHI Mpo01eMH YKpaiHCbKOI JJIHTBiCTUKH:
Teopist i mpakTuka' (Bunyck Ne 50)

Bumoru no myoJrikamii:

1. Texcm cmammi TOBUHEH BIANOBINATH YMHHUM BHMOI'aM
MinictepcTBa OCBITH 1 HAyKH YKpaiHU Ta MIKHAPOJIHHM HAYKOBHM
CTaHJIAPTaM.

2. Komn'tomepnuit eapianm cmammi TIOBUHEH BiAIOBiIaTH
TaKUM BUMOTaM:

— mpudt Times New Roman;

—sIKIIO B HAOOpi BUKOPUCTOBYIOTHCS iHII MIPU(TH, SKUMH HaOpaHO
UTFOCTpaTHBHUIA MaTepiall, TO BOHH MOJAOTHCS OKPeMUM (aiiom;

— mouyisi: Bropi — 2,5c¢m; BHM3y — 9,54 cMm; 3miBa — 2,5cwMm;
crpaBa — 6,84 cm;

— BIZICTYIIH BiJ KOJIOHTHTYJIA: Bropi — 2,75 cM; BHH3Y — 9 cM;

— ab3amHuni Bigctyn — 1,25 cm;

— MIKPSIKOBUH 1HTEpBal — OJTMHAPHUH;

— sl TOKIMKAaHb Ha JDKEPElIo LUTYBaHHS BHUKOPHCTOBYBATH
KBaJpaTHi oyKKH, Hamp.: [5, c. 141], ne 5 — Homep Kepena BiIOBiJHO
JI0 CITUCKY BUKOPHCTAHOI JIiTepaTypH B ajdaBiTHOMY MOPSIKY, a 141 —
HOMEP CTOPIHKHU; IMOKJIMKAHHS Ha JKEpesa UTF0CTPATUBHOTO MaTepiary
MaroTh OyTH y Kpyrimmx myxkax (1. dpanko);

— 3ragyBaTH y CTaTTi MOCHTITHWKA PEKOMEHIOBAaHO y (opMmarti:
O. ITore6ns, 1. Umxepchkuii, D. Perrin.

3. Mamepianu nogaBaTH B TaKii MOCIIJOBHOCTI (BiIMOBITHO Y
TpbOX iHpOpMaUiiHUX ONOKaXx — YKpaiHCBKOMY, aHTJHCBKOMY H
pociiicekoMy):

— knacudikaritHuii IH/IEKC VYHiBepcaibHOT JIECSITKOBO1L
kinacudikamii (Y IK);

— IIPI3BHINE Ta iHIIIAK aBTOpPa MOMAIOTHCS MOCEPEnrHi (Po3mip
11 keenis, scupnuit Kypcue);
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— ID (ORCID) Ta ScopusID / ResearcherID mnonaerbcs
nocepenuHi (posmip 11 keanis, Kypcus);

—Ha3Ba cTarTi (YKpaiHCBHKOIO, AaHTJIMCHKOI0O Ta POCIHCHKOIO
MOBaMH B KOKHOMY 3 iH(opMamiiHuX OJIOKiB) HaOMpaeThCs depes
PAIOK TI0 MEHTPY BEMUKUMH JiTepamu (po3mip 11 kerJiB, sKUpHU
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—asoranii He MeHme 1800 3HakiB yKpaiHCBHKOIO, aHTIIHCHKOIO
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Kypcus),

—iHdopmaris mpo aBTOpa / aBTOPIB MOJAETHCS YKPAiHCHKOIO,
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BiAMOBiHOMY iH(pOpManiiiHomMy Giomti (posmip 10 keenis, Kypcug)
B TaKil MOCIIiIOBHOCTI: Mpi3BHIIE, iM's, M0 0aThKOBi (ITOBHICTIO),
HAayKOBUH CTymiHb, BYEHE 3BaHHA, Nocaga / HaBYaHHSI B
acHipaHTypi, JOKTOPAHTYPi; CTPYKTYpHUH miapo3ain (pakynsTeT /
IHCTUTYT, Kadenpa); Ha3Ba HABYAJIBHOTO 3aKjaly YU YCTAaHOBH,
EKJIICKTPOHHA aJIpeca;

— TEeKCT CTaTTi — yepe3 iHTepBai micis Ha3BH (po3mip 11 kermis,
MDKPSIIKOBHH 1HTEpBaJI — OTMHAPHIH );

— CIIMCKM JHTepaTypH IOAAIOTBCA Yepe3 PSIOK IICIsT OCHOBHOTO
TekcTy crtarTi B ajidasitHomy mnopsaaky B pyOpuui JIITEPATYPA
(po3mip 10 keruiB, MiIKPSIIKOBMIi iHTepBad — OAMHAPHUIA).
JlitepaTypa oQOpMISETHCS 3TiTHO 3 YMHHUMHU OibmiorpadivHIMU
BUMOT'aMH.

CrarTri momaloThes 0 penakimiiiHoi koJierii 30ipHHKa B
€JICKTPOHHOMY Ta PO3JPYKOBAHOMY BapiaHTaX Ha Kadeapy CTHITICTHKH
Ta MOBHOI KoMmyHikaii. [TyGmikamii 30ipHuKa IPOXOAATH 000B 'A3KOBE
BHYTPIlIHE TA 30BHILUIHE peleH3YBAHHS 3 MOIAY aKTyalbHOCTI,
HOBH3HH, HOBaTOPCHKOT IIOCTAHOBKH MPOOJIEM, YiTKOCTI ()OPMYITIOBAaHb
JIOCITITHUIIBKUX 3aBJIaHb, JIOTTYHOCTI i 0OIPYHTOBaHOCTI BUCHOBKIB.

Bunannsa niatHe.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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Department of Stylistics and Language
Communication of Educational and Scientific Institute of Philology
of Taras Shevchenko National University of Kyiv
plans to publish a periodic scientific edition
""Current issues of Ukrainian linguistics:
theory and practice' (Ne 50)

@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

—an indention from the running title: head — 2.75 cm; tail — 9 cm;

—an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;

— a reference to resources should be used in parentheses, e.g.:
(1. Franko).

3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

— keywords (no more than ten words) (size 10 points, italic type).
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— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists must be given after the main text of the article in
alphabetical order in the rubric REFERENCES (size 10 points).

References made in accordance with the applicable requirements
of bibliographic standarts. It is necessary to distinguish the scientific
literature and sources. REFERENCES must also be translated and
transliterated in latin and served in the REFERENCES (APA).

The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language
communication.

NB! References on the articles of our Journal in other editions
must be done with the indication of the DOI individual number.

The edition is paid.

Tel: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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