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AKTYAJIbBHI NIPOBJEMMU CJIABICTUKH VY CBITI
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Paouwescokuii P.11.
ORCID: 0000-0002-5279-8232
Scopus ID: 58147589000

Lleguenxo JI.1
ORCID: 0000-0001-6290-2307
Web of Science Researcher ID: AAA-7939-2020
Scopus ID: 57214792424

AHTYAH MAPTEJIb Y JMCKYCISX ITPO
YKPAITHCBHKY JITEPATYPHY MOBY

Anomayia. Cknaona npobremamuka CMAaHo81eHHs TimepamypHux Mo8
C08'AHCLKUX HAPOOI8 chopmyeana O0ianoe UOAMHUX HAYKOBYIB, Y AKOMY
npeocmaegneHo KOHYenyii, Memoou aHanizy meKcmogoz2o mamepiany,
iCMOpUKO-KYIbIMYPHY apeyMeHmayiio.

Anmyan  Mapmenv —  caagicm-noxaienom, npogecop Jlinnvckozo
VHigepcumemy — 3anuuiug HayKosy CRAOWUHy, AKA CNPAasUd 6eIUKULl 6NIUG
HA PO36UMOK CNABICMUKY OCMAHHBO20 CMONIMMS, 3aNpONnOHy6asuiU 00
PO3271A0Y KOHYenyito CMaHo6IeHHA YKPAIHCLKOI TimepamypHoi Mosu Opyeoi
nonosunu XVI — XVII cm. Awuanizyemoca cmaun i cmamyc YKpaiHcbKoi
nucemMHoi  Kynomypu ma il ocusi  38'A3KU 3 NOJIBCHKOIO  MOBOI0,
00TPYHMOBYIOMbCL  BUCHOBKU OO0 BNAUEY NONbCbKOI yusinizayii Ha
VKPAiHCbKY MOBHY C8I00MICHb Q0CTIONCYBAHO20 NEPIOO).

Boonouac poszensioacmuvcs ouckymuene meeposicenns A. Mapmens npo
c8I00OMe  BIOCMOPOHEHHs. 0C8iueHUx YKpainyie 006u Biopoodoicenns 6id
BUPOONIEHHA | 3ACEOEHHA NIMEPAMYPHOI MOBU C8020 HAPOOY NI BNAUBOM
ecmemuyHo i QYHKYIOHANLHO 008ePUIEHUX 3PA3KIE NOIbCLKOI NUCEMHOCHI,
30kpema mexcmié Ana Koxanoecwvkozo.

Tesu A. Mapmena ananizyromvca 6 konmexcmi kpumuxu FO. [lepexa,
AKull  8I00a€  HanedxCcHe epyouyii ma  HAYKOGIl  KOMNEMeHMHOCMI
@panyysvroeo crasicma, npome HABOOUMb PO AP2YMEHMIB N02IUHO20 U
ananimuuHo20 xapakmepy, wo OUCOHylomy i3 nosuyieio A. Mapmens.

Yeacy npuoineno HeobOxioHocmi cniggiOHOCUMU MOBHO-IIMEPAMYPHI
MeHOeHYii PO36UMKY Kylbmypu 3 COYIOKYIbMYPHUM KOHMEKCIMOM enoxu,
nompebu po3enadamu MOSHI 6NAUSU HAPOOI8 K HEeNHIUHULL npoyec i

9



AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
3YMOBAEHY YUM 0ianociuHicms Ky1bmyp, HeoOXiOHICb 8 AHANIZ WUPOKO20 i
NOBHO20 peecmpy O0CIONCYBAHUX MEKCMIB.

Y cmammi poseopnymo anenayilo 0o xpumepiie oyinku HAYKOB0I
meopuocmi  A. Mapmena — @panyysvkumu  cragicmamu, — 30Kpema
asmopumemnuum A. Mazonom.

Knrwuoei cnosa: xonyenyii po3gumxy nimepamypHux mo8, iimepamypra
M08a, YKpaiHcvKka JaimepamypHa MO8d, CILO8'SHCbKI JNimepamypHi Mosu,
NOAbCOKA YUBINI3AYIs, PYKORUCHI Ma NUCEMHI dxcepena YKPaincbKoi Mosu,
A. Mapmeny, IO. lllepex, A. Masom.

Inghopmayia npo aemopie: Paouwescokuii Pocmucnag Ilempoeuy —
axaoemix HAH Yxpainu, dokmop ghinonociunux nayx, npogecop; 3asioysay
xkagedpu nononicmuxu; Hasuanvno-nayxosuti iHcmumym  ¢hinonoeii;
Kuiscoruii nayionanvnuil ynisepcumem imeni Tapaca Llleguenka.

Llesuenxo Jlapuca Isanisna — unen-kopecnonoenm HAH Yxpainu,
00Kmop d)lﬂOJzozmHux HAYK, npogecop, 3a616y6au Kagedpu cmunicmuxu
ma MOBHOI KOMyHlKaLﬂl Hasuanvho- Haykoeuu iHcmumym  ¢hinonoeiiy
Kuiscokuii nayionanenuil ynisepcumem imeni Tapaca Lllesyenka.

Enexkmponna adpeca: rostyslav.rs8@gmail.com; style_ m_k@ukr.net

Rostyslav P. Radyshevskyy
ORCID: 0000-0002-5279-8232
Scopus ID: 58147589000

Larysa 1. Shevchenko
ORCID: 0000-0001-6290-2307
Web of Science Researcher ID: AAA-7939-2020
Scopus ID: 57214792424

ANTOINE MARTEL IN DISCUSSIONS ABOUT
UKRAINIAN LITERARY LANGUAGE

Abstract. The complex issue of the formation of Slavic literary
languages has fostered an intellectual dialogue among distinguished
scholars, reflecting diverse concepts, methods of text analysis, historical
and cultural argumentation.

Antoine Martel — a polyglot, researcher of Slavic languages and culture,
professor at the University of Lille — left scientific texts that profoundly
influenced Slavic studies over the past century. In particular, he proposed
an original conception of the emergence of the Ukrainian literary language
in the second half of XVI-XVII centuries. His research examined the state
and status of Ukrainian written culture and its connections with the Polish
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language, substantiating conclusions regarding the impact of Polish
civilization on Ukrainian language consciousness during this period.

At the same time, A. Martel has formulated a debatable thesis: that
educated Ukrainians of the Renaissance were consciously distanced from
developing and adopting a native literary language under the aesthetic and
functional influence of the sophisticated models of Polish literature,
especially the works of Jan Kochanowski.

A. Martel's ideas are examined in the context of critical commentary by
Yurii Sherekh, who, while acknowledging the erudition and scholarly
competence of the French Slavist, presents a series of logical and analytical
arguments that challenge A. Martel's position.

Particular attention is given to the necessity of correlating linguistic and
literary trends with the sociocultural context of the era, of regarding the
linguistic influences among nations as a nonlinear process shaped by
cultural dialogism, and of ensuring that analysis is grounded on
representative corpus of texts.

The article also discusses the criteria by which A. Martel's research
works have been assessed by French Slavists, notably by the respected
scholar A. Mazon.

Keywords: conceptions of literary language development, literary
language, Ukrainian literary language, Slavic literary languages, Polish
civilization, manuscript and written sources of the Ukrainian language,
A. Martel, Y. Sherekh, A. Mazon.

Information about the authors: Radyshevskyy Rostyslav Petrovych —
Academician of NAS of Ukraine, Doctor of Philology, Professor; Head of
the Department of Polish Studies, Educational and Scientific Institute of
Philology,; Taras Shevchenko National University of Kyiv.

Shevchenko Larysa Ivanivna — Corresponding Member of NAS of
Ukraine, Doctor of Philology, Professor; Head of the Department of
Stylistics and Language Communication;, Educational and Scientific
Institute of Philology; Taras Shevchenko National University of Kyiv.

E-mail: rostyslav.r58@gmail.com; style_ m_k@ukr.net

JliteparypHa  Tpamuilis € ONHIEIO 3  HAaHBaKIMBIIINX
XapakTePUCTUK LUBLII3aliiHOT 3piNocTi HapoXdy, 34aTHOCTI MOBH
OyTH ONpHUABIEHOI B TEKCTaX, EK3UCTEHIIWHO CIIBMIpHUX i3
PI3HHMH Y9acOBUMH 1 IPOCTOPOBUMHU (opMaMHu OyTTs, CBiIOMOCTI,
EBOJIOLIMHUX TpaHc(opMalliii JIFOIUHH 1 CYCIIIbCTBA.

KareropianeHo cyTHicTh TIOHATTA "nimepamypna moea'’
TIOB'SI3Y€THCSA 3 MMHCEMHOIO0 TPAIMINE0, Bil ii BUTOKIB 1 IMOAIBIIOT
€BOJIIONIT B )KaHPOBHX, CTUIBOBUX 1 KOMYHIKaTUBHHUX BapiaHTax Ta
CIIOCTEPEKEHb 3a TEHACHLISIMH PO3BUTKY JITEpaTypHOIO CIIOBA.
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AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
CKJIaZHICTh TOCIHIIKEHHS BEIUKOTO CIIEKTPY MPOOIEM IMOB'I3YEThCS
3 OOHmMpPOM TEKCTOBOTO MaTepialdy, WOT0 XPOHOJOTI3aIli€l0,
ABTOPCTBOM,  OOIPYHTYBaHHSM  KPHUTEPiiB  MOBHO-KYJIbTYPHOI
MIPUHAJIEKHOCTI, 3MATHICTIO PO3TISHYTH JITEpaTypHUH TEKCT B
00'eKTUBHO Mi3HAHOMY KOHTEKCTI ICTOPUYHOTO qacy.
[MoninpoGyiemHicTs aHammi3y MNOPOMKYE MHOKHHHICTH KOHLETLIH,
MiOXOAIB O JITEpaTypHOI TpajawWIlii, MONIYKY aHAJIOTid MI0J0
KYJIbTYPHO-ICTOPHYHOTO TPOIECY YW, HABIAKH, BiJAIITOBXYBaHb B
omuci (OpMAILHO OJIM3BKUX MOBHUX TEKCTOBHX SIBHUIN SIK
MOPOUKEHUX Yy PI3HUX KOMYHIKaTHBHHX 1 (QyHKUIOHAJIbHUX
cuTyamisix. MeTtahopuIHO-TOCTITHUIIBKAA TOIIYK  aCOIIIOETHCS
4acoM i3 iHTeNeKTyalsHUMHU IonmHamu Kasumupa ManeBuya, 1o
B PI3HUX KOJbOpax 1 HEpeTHHAHHSAX (OPMYIOTh €IUHY CYTHICTb
OCSTHEHOCTI CBiTYy. B HamoMy BUIaaKy — CIIOBOM.

B apxeoutorii KynpTypu yKpaiHChKa CIOBECHICTh HE 3aJHINUIACS
terra incognita: Maemo raubOokux gocaigaukiB (JI. ByraxoBcekuid,
M. Bo3Hsxk, M. I'py1ieBcbKUH, I1. ’Kurenpkwnii, S1. IcaeBuy,
A. Kpumcekuii, B. Pycaniscrkuii, B. Ckispenko, M. CMOTpHUIIBKHiA,
. Ymxkescekuii, H. SIkoBenko Ta iH. [1-5; 7]) i HaykoBi mKoiH B
VYkpaini Ta 3a il MexxaMu, fie B Pi3HUX CBITOTTIAIHUX KOHIEMINSX i
apryMeHTAaIlisIX PO3KPHUTO JKUBY CHIIy YKpaiHCBKOTO CJIOBa Ta
HaIlOHAJBHOT JIiTepaTypHOI TpaaMLIii.

Oco0nMMBO 1IiKaBUM SIK IS YKPAiHCHKMX HAyKOBINB, TaK 1 I
€BPONEHCHKUX IHTENEKTYaJB ITOCTa€ TBOPUUA JOPOOOK (hpaHITy3bKOTO
crnaBicta-royirnora Auryana Maprens (2 motoro 1899 p., bom-ie-
Ham — 12 sxotast 1931 p., besancon) — Bukianaua kadeapu Jiirepatypu
Jlimmecekoro yHiBepcuteTy. IlomanoBanuii dinomror, mpodecop Komex
ne @panc Arape Ma3oH y miepenMoBi J0 TOJOBHOI Tparii A. Maprens
"[Monbchka MoBa Ha Pychkux 3emisx. Ykpaina ta bima Pyce. 1569—
1667", Bunmaniii yxe nocmeptao B Jlimm 1938 poky B "Hogiit cepii:
[IpaBo Ta miteparypa — Ne20" B Mexax BUIABHUYOTO MPOEKTY HAYKOBHX
pobit Ta mucepramii Jlummbcekoro yHiBepcutery [8], 3 TIpKOTOIO
HarmcaB: "BiH OyB OIHHMM i3 HAIIMX MaJIOBIJIOMUX KOJEr-CJaBiCTiB, Ha
SIKOT'O TIOKJTATAITACS. HAOUThIIT Haii".

A. Maptens OyB meapo o61apoBaHOIO OCOOWCTICTIO 3 OCBITOIO
Bepcanbchkoro minero Ta et JlromoBuka Benukoro, a misHirie
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ctyneaTroMm oxHodacHo Copbonn, Konex ne ®@panc, Bumoi mkonun
coLiaIbHUX HayK Ta HamioHanbHOTO I1HCTUTYTY CXiJHHX MOB i
nuBimizamii. I1l]acauBe MoegHAHHS >Kard N0 3HAHb 1 TAJaHOBHTHX
JIOCTITHUKIB-TIearoriB  popMy€e KOMIIETEHTHOCTI TIOJNITJoTa B
A. Maptensa. Tak A. Mazon HeBumankoBo HazuBae [loms byaite,
SKUHA BBOAUTH A. MapTens y npobiemMaTuKy pociicbkoi MOBH, AHpi
['pammena — moibebkoi, Mopnaxa IBanoBa — Gonrapcskoi. binbrme
TOTO, BiH CTaB OJIHMM i3 OCTaHHIX y4YHIB BeJIHKOoro AHTyaHa Meiie,
gk 1 A. Masona. B komni iHTenekTyalniB 3400yBaroTbCs HE JIMILE
CIIABICTMYHI 3HaHHS, aje W BU3HAYalOThca (axoBi iHTepecu
A. Maprens.  Haiimepmie  — ~ KOHIENTyallbHE  OCMHCIICHHS
MpoOJIeMaTHKH CTAHOBIICHHS JTITEPaTyPHUX MOB.

Jo BuBYeHHs "eTamiB KOHKYpEHLIi M TpbOMa JIiTepaTypHUMH
MOBaMH pPYCHHCBKHX KpaiH — CIIOB'SHCHKOIO, JIATHHCHKOIO Ta
MIOJIBCHKOIO (SIK TBEpAUTh A. Ma3oH. — ABT.) — B OCTaHHIH TpeTHHI
XVI cr. Ta nepmux Tprox uBepTsix XVII ct." A. MapTens cTaBUThCA
MIPUXIIBEHO. AJDKe "MyXOBHI CTOCYHKH MiX YKpaiHoro Ta [lomsimero"
TIPOEKTYIOTHCS B KOJIO OMM3BKHUX (HpaHITy3bKOMY JOCIITHUKOBI i7ei
00 OOMEKEHb CTOCOBHO Kartonumuamy B CximHidi €Bpomi, a
TouHime — 00'eananns nepkoB Cxoxy ta 3axoxy" [8]. I[pyHToBHI
MOKIMKaHHA A. MapTenss Ha YHCIEHHI PYKONMHCHI Ta APYKOBaHi
JDKepena MiJKPeCcHIolTh 1 JOJaTKOBO apryMEHTYIOTh 3asiBICHY
ABTOPOM  BHXIJIHy TIO3WIII0 KOHIENNii — KOHKYPEHTHICTh
JiTepatrypHUX MOB. Meta A. Maptens (3a A. Ma3oHoM) "nocsrHyTa:
MIPOJIMTH CBITJIO Ha BCE I€ MaJIOBIIOMY ICTOPIIO JaBHBOI CIOB'SHO-
BI3aHTIMCHKOI IUBLTI3AIl B TOMY BEIHMKOMY perioHi, Jie
BiOyBa€ThCS 3ITKHEHHS PYCHHCHKOI, JIMTOBCHKOI Ta TOJBCHKOL
nuBimizanii: B bimiit Pyci Ta Mamopocii" [8].

JlominanTHa Te3a A. Maprens, npuiiHATHA AJIS JOCIITHUKIB HOTO
Koya (ajie BOYEBW/b JUCKYTHBHA JUISl ICTOPUKIB HAIlIOHAILHHX MOB 1
KyJIBTYp), TIONATa€E B TOMY, IO "TPOCTOHAPOJHA CIIOB'SHCHKA MOBa
PYCHHIB 3a BiJICYyTHOCTI TpaMaTHKIB 1 BENMKMX NHCHBMEHHHKIB Oyia
He3JaTHa CTaTH JiteparypHolo, ToMy mo B XVII cromiTri BoHa
ITOCTYTIMIACS MICIIEM TIPEICTaBHUKAM OB PO3BUHYTHX ITMBLTI3aIil,
CWIILHUX Y CBOIX MaBHIX TPAIWINsAX Ta OaraTmx Ha JOCATHEHHS —
JIATUHCHKIH Ta IOJIBCHKIN MOBaM, SIKi caMe IoaaBaid Hamil".
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JoctatHpo oaHO3HAYHO chopMyaroBaHa A. Ma3oHOM Te3a 00
BHXIHOT mo3uilii A. MapTels B TEKCTI caMOro aBTOpa, 3BEPHEHOIO
IO BHUTOKIB CJIOB’IHCHKOI IMCEMHOCTI, JICTa€ HEOOX1iZHOI
MOsICHIOBaHOCTI. A. MapTenb TpONoHye O0'€KTHBHUHN IOTIISAN Ha
CUTYyalito, 3a sikoi Tekctu Casaroro Ilucema Ta JiTYpridHi KHUTH
CTaJM TEPLIMMU JITEPaTypHUMH TBOpPaMH 1 3pa3kamMu ISt
CIOB'SSHCBKAX KHIDKHUKIB 1 TNHCHPMEHHHKIB. 3aXimHa IIepKBa
BIJKpHBAa€ JIATUHY 4YexaM, IOJITKaM, CIOBEHISIM 1 XopBaram, a
nociadil 3 KOHCTAaHTHHOIIONA 3 TEKCTAMH CIIOB'STHCHKOK) MOBOIO
CanonikiB, npo sky cBsatuii Kupwio mucaB Oxm3pko 863 poky,
3HaWOMIIATH MOpPaBiB, O0NTapiB i AHIMPOBCHKUX CIIOB'SH.

Jlorika aHaizy cUTyallil MOJIsra€ B TOMY, 1[0 B 000X BUIMAJKaX HOBI
JiTepaTypHi MOBH HOBHHHI OyJI COPOBOKYBATH KPH3Y SIK B KpaiHaX, sIKi
nepeOyBany mif BIUIMBOM PuMmy, Tak i y TuX, mo mnepeOyBamd mif
BmBoM KoHcranTuHomons. ETHiYHA CBIiIOMICTh, IO BH3HA4ae
JIoMiHaHTH OyTTsi HapoAiB 1 (OpMye >KUBY OYMKY, CIPUYHHHIA O
TIOSIBY 1HIIINX, 3pO3YMUINX HapoJiaM TMHCEeMHUX MOB. TakvM 4HHOM, Ha
oy A. Maprens, "B X VI cromiTri B lanmmartii, a Takox B boremii i
[onbiri 3apoauiacs JliTeparypa HallilOHAIBHOK MOBOIO".

CuTyariro 3 mpaBocIaBHUMH CIOB'siHaMu A. MapTenb 0auuTsb mo-
IHIIIOMY, HDK 13 KaronwkamMu: "BoHHM cTamm »epTBaMH IIHOTO
MOYaTKOBOTO OJlara MaTH 3pO3yMily pelNiriiiHy MOBY 3 CaMoOro
noyatky" [8]. I Toxi ik cOB'SIHU-KATONMKK (OPMYIOTH JiTEpaTypHi
MOBH BIIIOBITHO O €THIYHOI TPamuIlii, MpaBOCIaBHI CIIOB'SHH IIE
JOCUTH JIOBro He (OPMYIOTH HOBY NHCEMHICTh. DyHIamMeHTalbHA
IIEHTUYHICTh MK LEPKOBHOKO i PO3MOBHUMH MOBAaMHU HapoJiB He
cIpusja CcaMOCTiHHOMY (OPMYBaHHIO JITEpaTypHUX MOB Ha
KUBOMOBHi# OCHOBI.

Y po3BUTOK 3alpONIOHOBaHOI TyMKH A. Ma3oHOM (HOpMYITIOEThCS
Te3a, M0 "CIOHTAaHHA [Topa3Ka PyCUHIB BiOyBaeTbes 0e3 OyAb-sSKOro
TIPOTHCTOSHHS; TIOpa3ka, Bill SIKOT MOJIbCHKO-JTATHHCHKA ITUBLTI3AIIis
Ha JIeSIKUi 9ac BUTpaja, i He B Pe3ysbTaTi BMUIOTO abo0 5KOPCTOKOTO
HacTymy, a B pe3yiabTati npocTtoro e(pekTy MOBUIBHOI Ta
HeTrepeOOpHOi CHIIH, SKa B YCIX TBOMOBHHX KpaiHax Mae TCHICHIIIO
BHpINIyBaTH MpoOIeMy JiTepaTypHOi MOBH Ha KOPHCTH MOBH, OiJIbIII
Ba)XKJTUBOI 3 TOUYKH 30py PO3BUTKY LIUBLII3aLii Ta mporpecy"” [8].
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Takiii KOHIEMIi apryMEeHTOBAaHO, SK Ha HAIl TOIJINA, OIOHYE
HOpiit Hlepex y XpoHili NONbCEKO-YKPATHCHKIM, 10 BUIPYKOBaHA B
"Kynprypi" [6]. }O. Illepex, sk i iHII AOCHiAHUKH TBOPUYOCTI
A. MapTensi, aKkIeHTYIOUM YyBary Ha IIOBHIH HeEyIepemKeHOCTI,
epymuIlii # aHATTHYHOCTI (PPAHIYy3bKOTO CIlIaBicTa, HE NpHIAMAE
TBEpIDKEHHs, 10, mounHaroun 3 XVII cromiTTs, monbcbka MOBa B
VYkpaini Ta binopyci BuTicHs€ B ycix cepax KUTTI MOBY TOTO Jacy.
Ha nymxy A. Maprens, ekcraHcist MoJIbCbKOi MOBH BiJIOYBa€eThCs 0e3
OyAb-SIKOTO THCKYy, TOMY WIO TPEKO-IIpaBOCIaBHa KyJIbTypa
3aJMIIAETBCS  OCTOPOHL 100M BizpomkeHHs, ska OypxXJIMBO
po3BuBaeThea B [lompmi 3a waciB Pest 1 Koxanoscpkoro. FO. Ilepex
3amepeuye Lo JyMKY, HaroJoIyo4y Ha 1i cia0kiii aprymenranii. [To-
nepiue, A. Maprenb aHanizye JiTepaTypHy MOBY YKpaiHH TOTO 4acy
3aHAJTO CTaTU4YHO, 0Oe3 yBaru 10 OOpPOTHOM pI3HUX HAIMPIMKIB.
Homamo, B HaykoBii JiTepaTypi s Te3a 0. Illepexa micrana mupokoi
apryMeHTaliii Ta JOCHUTHb IEPEKOHJIMBUX IOSICHEHb T'yMaHiTapiiB.
PeanbHa icTopis KyTbTYpHOTO POCTY 3a JKOIHHX YMOB HE MOXe OyTH
CTaTUYHOIO, B ii KMBIM TKaHWHI MPOPOCTAIOTh 3€pHA HOBHX i€,
(hopM, TCHJICHIIIH, 1110 HEOIMIHHO BHUSIBIISTHCS SIK TCHICHIII.

ITo-mpyre, IO.Illepex To4HO 3ayBaxye, IO 3amnepeduyBaHUH
A. MapreneM MOBHHHA THIT HE 3aBXIH MOXKE 3IIHCHIOBATHCS 5K
npsiMi  3a00poHHM a00 aIMIHICTpaTUBHI 3axomu (IO TPHUKIATY
HABOJATHCS IIMPOKO BiOMI POCIHCBHKI 3a00POHM Ha BUKOPHCTAHHS
ykpaincbkoi mou 1863, 1876 pokiB). Hempsimi 3a00poHH 4acto €
O1ITBIIT JKOPCTKUMHU 1 pyHHIBHUMU IS JIITEPATyPHOI MOBH.

Sk pocnimauk-ennukoneauct 0. Hlepex imocTpye mxepenaMu i
MpUKIafaMi  MOBHY cutyamito KwuiBcekoi Pyci, me cmimpHORO
JITEPaTypHOIO MOBOIO, & OTXKeE, 1 CIIUIBHAM 3aCO000M CITUTKYBaHHS IS
yKpaiHUiB, OLTOpYCiB, JUTOBLIB, MoigaBaH Oyjla HE MepTBa, HE
3acTWINa, a >KMBA, THYYKa MOBa, L0 30aradyBajiacsi AialleKTHUMH
OOVHHULIAMH. Binrak, KpUTHYHICTP INOJO OXHO3HA4YHOI Te3u
A. Maprens mipo mostori3mMu B TekcTax X VI-XVII cromite po3risinati
MOJKHa He IiHiitHO, He oxHoacnekTHO. 1le y XI-XIV cromiTrsx, "kKomnu
IyXOBHa eKkcmaHcis Ykpainm pnocstma KpakoBa, Canmomups Ta
JIrobmina, y crapomoisChKiii MoBi, 3ayBaxye lO. Illepex, icHyBamo
Oarato ykpaiHi3MiB. 30KpeMa, y CTaponoybChKii micHi "Bogurodzica"
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€ CJIOBa ¥ MOBHI OJMHHII, OUTBII CTIOPIAHEH] 3 YKpaiHCHKUMH, HIX 13
nojbchkuMu. [Hma auckyciitna imoctpamis 0. Hlepexa — rmocu
"Icantups dnopiancekoro".

10. Illepex cTaBuTH A CYMHIB TBEpUKCHHS Mpo nepudepiiHui
BIUIMB yKpalHCbKOI MOBM Ha HOJbCbKy Jjmme B XVI cr.,
PO3TIIAIAI0YH CUTYALI0 PO3BUTKY 1 PO3KBITY HONBCHKOI KYJIBTYPH 3a
yMmoB ii ekcmaHcioHismy [6]. Came Tomi BimOyBaeThCs TpoIIEC
"3NUIAXTYBaHHSA" TOJIBCHKOI MOBH, i "oummieHHs" Bim '"dyxkoro',
"CeNsIHChKOr0", HEe CBOTO, a OTXKE, YKPaiHChKOT0. B MoNbChKill MOBI
3aJMIIAIOTBCS T1 YKpaiHi3MH, SKi B)K€ acHMUIIOBAJHCS, BTPATUIH
O3HAKH YKpPaTHCHKOCTI.

ToOto mocnmigHWKW B pi3HUX (opMax apryMeHTamii Ta oo
PI3HUX ICTOPHUKO-KYJIBTYPHHX HEpiOJiB PO3BUTKY HalliOHAJIBLHUX
JiTepaTypHUX MOB CBig4aTh MIPO B3aeMo30aravyeHHs, CIiIbHI
IHTerpamiifHi mpouecu B AyXOBHIH icTopii HaponiB. A. Maprenb
OLIBII CXUIIbHUHI TpaKTyBaTU B3a€MOBIUIUBU B JIEI0
BIJICTOPOHEHOMY BIiJ COIIaJIbHOI Ta TOJITHYHOI iCTOpii HAapoIiB
koHTekcTi. FO. Ilepex, HaBmaku, 0OCTOIOE HEOOXIAHICTH aHANI3Y
MPOIIECiB PO3BUTKY AYXOBHOI KyJIbTYpPH, i HACAMIIEPE] MOBH, TLIBKH
y 3BSI3KYy 3 peaJbHUMHU OOCTaBHHAMH OYTTS €THOCY. | 3 UM BaxKo
HE TOroAWTHCS. 3ayBakmMo W Ha mo3uiii A. Ma3zona. 3aramom
nofinstoun Te3y A. Maprens, A. Ma3oH BoAHOYAac 3ayBaxKye, IO
BUpILLIEHHS POOJIEeMH OJHO3HAYHUX IepeBar JiTepaTypHOi MOBH Ha
KOPHCTh OUTbII BaXJIMBOI 3 TOTISAAY PO3BUTKY MUBLII3amii Ta
nporpecy — ne "Tparefisi (BUaiileHO HaMH. — ABT.), HAaCIIJIKHA SIKOL
MaJId TIMOOKWH BIUIMB Ha PO3BUTOK 3aXiTHHX 1 MiBACHHHUX PETiOHIB
pyCcbKOro naHyBaHHs" [6].

Jymaemo, 1m0 cxapaKkTepu3oBaHa CHUTYyallisl € CKJIaJHOI0, a
3BaXAIOYU HA HOBOJOCTIKEHI (PakTH 1 TEKCTH — IUCKYCIHHOO.
A.Ma3oHn Bkazye Ha aHaiorito "3 (QopmMamMM TPOHHUKHEHHS
LOUBLTI3aiil OJHA B OAHY, SK y KOPIOHAX KEIhTCHKO-JIATHHCHKOL
bperani gaciB CepeHbOBIUYS, TaK i CIOB'THO-CIUTIHICTUIHIX MEXKax
cydacHoi Makenownii". [ocriiinuii mponec imeHTH(iKaLii HapoAiB,
KyJbTYp, MOB TUIBKH 3aroCTpIO€ IMPOoOIeMy, poOWUTh HEOOXiTHOIO
aprymeHTariro (axkTamMu icTOpii B3a€EMOBIUIMB ITUBUII3AIITHUX
KOHTaKTIiB HapOJIiB.
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[TomanoBytoun BHECOK A. MapTens B HaA3BUYAWHO BaXKIIUBY IS
CIIOB'SIHCBKUX  HapoAiB  mpoOiieMaTtuky  ictopii  KyJnbTyp,
JiTepaTypHUX MOB, BOAHOYAC MOO3BOJIMMO €001 MPHETHATUCS [0
oymkn 1O. Illepexa, sixkuii 3amepedyBaB JYMKY PO JOOpPOBUTBHY
BimMoBY" ocBideHnx ykpaiHmiB y XVI-XVII cT. Bim cBo€i MoBH,
OCKIJIbKM BOHA HiOW Oyna MepTBOIO, a MOJbChKAa KYJIbTypa E€MOXU
BigpomkeHHS Bpakajga CBO€l0 TiepeBaroro. KoHTekCT moOum
(hopMyeTBECS COTIATBHO-TIONITUIHIMH JOMIHAHTAMH, 1[0 HE 3aBXKIH
OepyTbcs 1O YyBaru IIaHOBaHMM (PAHIY3bKHM JOCIHiAHUKOM.
[lorpeOye HOBHX mpoYMTaHb W IMaHEHTHA 34ATHICTH YKPaiHCHKOI
JITEepaTypHOi MOBU BiIPOKYyBaTH TBOPYI 1HTEHIIii, KOMYHIKaTUBHY
MOBHOTY, (YHKIIOHAJIBHUHA pecypc, He3BaKAl4M Ha Oyab-siki
BHKIIMKH ¥ ICTOPHKO-COIiaIbHI KaTaKIi3MH.
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BHYTPIIIHIN TA 30BHIIIHIA CTPATETTYHI
HAPATHUBHU YKPATHU: HIJISIXU TECTYBAHHS IIEA

Anomayia. Cmammio  npuceéaueHo  amanizy  CYY4acHUX  YKPAiHCbKUX
cmpameiuHux HApamueis, CnpamMo8anux HA GHYMPIWHIO MA 308HIWHIO YiNbOGI
ayoumopii, ILli wuapamuseu npovwnu abo npoxoosmeb €600 anpodayilo 6
inghopmayiiinomy npocmopi. Memoio cmammi € OKpecieHHs mMampuyi, sIKad Modice
Oymu nOKIAOeHa 8 0CHO8Y PO3POOKU CMPAmMeiuHUX HApamueie cyuacHoCmi, adxce
came cmpame2iuni KOMYHIKayii 6idieparomes KIOY08y polib y HPOCYEAHHI
YKpaincekoi Oepocasnoi nonimuku AK 6 Yxpaini, mak i 3a i medxcamu ma
BUCMYNAIOMb  SIK  HAUBANCIUGTUIULL  THCMPYMEHM  THHOPMAYILHO-NCUXONO02IUHO2O
3axXUCmy Coyiymy 8 YMOBAX HCOPCMKOI KOSHIMUBHOI BILIHU.

Josedeno, wo epanoHapamueom y cucmemi GHYMPIUHIX CcMpameidHux
KomyHikayiii 6 Ykpaini € napamus ioenmuunocmi. Lleii napamug npocysae ioero
camocmitiHocmi YKpaiHcoKol Hayil, saka subopoina i 3axumac ce0i0 0epiHCa8HICMb.
Cmamyc ybo2o epanonapamugy 00YMOGNeHUll K ICMOPUMHUM MUHYIUM YKpainu
(6iocymuicmio  OepoicasHocmi  Ha — 6a2amboX — emanax po36UMKY  emHOCY,
bazamopiuHuM HACAONCeHHAM Imnepcvkol idei "mpuedunozco napody"), mak i
HAOBANICKUM — CbO2OOEHHSIM, NOB'SA3AHUM 3  POCIUCLKO-YKPAIHCLKOI  BIUHOIO.
I'panonapamue ioenmuynocmi peanizyemvcsi y CYKYNHOCMI €60  6apianmie,
OKpecaumu 3micm sSIKUX MOJICHA HA OCHOBL MAMpuyi HAYIOHANbHOI [QeHMUYHOCMI,
saxa oyna 3anpononosana npog. P. Mapymsn. Yuenuti npononye noxnacmu 6 0cCHo8y
Yb020 NOHAMMS 6A3081 CKIAOHUKU: CEAUWEHHA GIlIHA, CAKPATbHULL 2epoll (K 30ipHUlL
0bpa3z), aumueepoi, cakpanvha scepmaa, "ingepranvruil” 6opoe, HaYiOHATLHA MPISL.
IIpononyemocs donoenumu yet nepenix ckiaonuxom "icmopuuna nam'sme, aodice
Hapamueu, sKi OKpecaoomo ioelo icmopudnoi nam'smi, Oarome 6iONnoe6ioi
numannst "Xmo mu i 36i0ku nHawa moea?”, 6oHu 6idiepaiomv 6aNCIUSY PONb Y
b6opomv0OI 3 decmpyKmMpusHUM Cmpamxomom pgh npo "mpuedunuii Hapoo".

Heobxionicmo ycniwno npesenmysamu cebe c8imogi cmagums NUMAaHHsI Uooo
Gopmysanns ma peanizayii 306HIUHBLO2O YKPAITHCOKO20 CMPAME2iUH020 HAPAMUBY.
OcHosHUM 306HIUNIM HAPAMUEOM, HA NEPEKOHAMHA A6MOpd Cmammi, mac 6ymu
Hapamug ”YKpai'Ha ykpainyi — ye CBOI, uo 36azauyroms Kpainu yueinizo8anoco
ceimy", axuil peanizyemocs y cucmemi c60ix eapianmie. Bonu siomeopioromucs ax
eleMeHmuy NesHoi mMampuyi: ye npasmamuyHi HaApamueu npo Mooeni coyidrbHoi
cmitkocmi ykpainyie ma 3CY Ak 20106H020 akmopa He31aMHOCMI HAPOOY, NOPYY 3
AKUM —— HAUKpawi npeocmasHuku Yuginizoeano2o ceimy, Hapamueu, o
00'ekmugyoms i0er0 CHIIbHUX CEIMO2IAOHUX MA OYXOBHUX YIHHOCMEN Ma Hapamueu
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cninbHoi icmopuunoi nam'smi, wo nos'szami 3 pisHUMU emanamu YueinizayitiHol
icmopii modcmaa.

Knrouosi cnosa: cmpameeiuni Komyuikayii, SHympiwHiti ma 308HIUHIN
cmpame2iuni Hapamueu. Mampuys HaYioHAIbLHOI i0eHmuyHocmi, 6iHapHa ono3uyis
CBIH-YYKHU.

Ingpopmauyin npo aemopie: Cnumxo Onena Cmenaniena dokmop
¢hinonoeiunux Hayk, npoghecop; npogecop xagedpu cxionocnos'sncvkoi ginonozii
ma ingopmayitino-npukiaouux cmyoii, HaguanoHo-naykosuil incmumym ¢inonoeii;
Kuiscoxuii nayionanvruii ynisepcumem imeni Tapaca Lllesuenka.
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INTERNAL AND EXTERNAL STRATEGIC NARRATIVES
OF UKRAINE: WAYS TO TEST IDEAS

Abstract. The article is devoted to the analysis of modern Ukrainian
strategic narratives aimed at internal and external target audiences. These
narratives have been or are being tested in the information space. The
purpose of the article is to outline a matrix that can be used as a basis for
the development of strategic narratives of our time, since strategic
communication plays a key role in promoting Ukrainian state policy both in
Ukraine and abroad and acts as the most important tool for informing and
psychologically protecting society in the context of a tough cognitive war.

It has been proven that the grand narrative in the system of internal
strategic communication in Ukraine is the identity narrative. This narrative
promotes the idea of the independence of the Ukrainian nation, which has
won and is defending its statehood. The status of this grand narrative is
conditioned by both the historical past of Ukraine (lack of statehood at
many stages of the ethnic group's development, long-term imposition of the
imperial idea of the 'triune people') and by its extremely difficult present
associated with the Russian-Ukrainian war. The grand narrative of identity
is embodied in the totality of its variants, the content of which can be
outlined on the basis of the matrix of national identity advanced by
Professor R. Marutyan. The scientist proposes to put the following main
components in the basis of this concept: sacred war, sacred hero (as a
collective image), anti-heroes, sacred sacrifice, 'infernal’ enemy, national
dream. It is proposed to add the component 'historical memory' to this list,
because the narratives that outline the idea of historical memory provide
answers to the questions 'Who are we?' and 'Where does our language
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come from?', and play an important role in combating the destructive
Russian narrative of the 'triune people'.

The need for successful presentation to the world raises the question of
the formation and implementation of Ukraine's external strategic narrative.
The main external narrative, according to the author of the article, should
be the narrative 'Ukraine and Ukrainians are OURS, enriching the
countries of the civilised world', which is implemented in a system of its own
variants. They are reproduced as elements of a certain matrix: pragmatic
narratives about models of social resilience of Ukrainians and the Armed
Forces of Ukraine as the main actor of the nation's indestructibility,
alongside which are the best representatives of the civilised world,
narratives that objectify the idea of common worldview and spiritual values,
and narratives of common historical memory associated with different
stages of the civilised history of mankind.

Keywords: strategic communication, internal and external strategic
narratives. matrix of national identity, binary opposition of OURS and
THEIRS.
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KitouoBuM iHCTpyMEHTOM 1HGOPMAIIIITHOTO 3aXHCTy CYCHiIbCTBA
1 IPOCYBaHHA WOTO iHTEpeCciB B YMOBAax *OPCTKOi KOHBEHIIIHHOI Ta
KOTHITHUBHOI BIffHM € CTpaTeriuyHi KOMYHIKallii, SIKi peami3yloThCs
CYCHIBCTBOM y (opMax iHGOPMAIiHHO-TICHXOJIOTIYHUX OIeparlii,
myOmiyHOI  AMIUIoMarii, 3B'A3KiB 13 TPOMAJCHKICTIO  TOIIO.
VYcBimoMIeHHS OO (PAaKTy J1a€ MOKIIMBICTh BU3HAYATH CTPATETiuHi
KOMYHiKaIii sIK "CKOOpIMHOBaHE BUKOPUCTAHHS BCiX MOXIJIMBOCTEH
iHopmarrifinoro MPOCTOPY TUTS peamizamii  mepikaBHOL
iHpOpMaLiiHOT TMONITHKH, CHOPSIMOBAHOI HAa OTPUMAHHS HEPEMOTH
HaJl BOPOTOM Ta HafiiHuX Oe3mekoBux rapanTiit” [5, c. 11-12].

VYcBinomieHHs 1bOTO (PakTy BHCYBAa€ KOMIUIEKC 3aB/aHb,
yCIINIHE BHKOHAHHS SKHX 3a0e3leuye MaKCUMaJbHHUH BIUIHB Ha
CYCHIJIBCTBO, KOOPJMHALIIO 3yCHIb TPOMAJISH, €IHICTh CYCIHiJIbCTBA
Ta HOro Ji€BICTh 1 3MaTHICTh BHPINIYBAaTH HAJCKIAIHI MUTaHHS
30epeeHHS JIepKaBHOCTI YKpaiHu, HAIllOHAIBHOI 1IIEHTHYHOCTI SIK
takoi. CaMe TOMY YKpaiHCBKHH CTPaTKOM 3ajMINAEThCH Y (OKyci
MWIBHOI yBard (axiBIiB, eKCIEPTIB 1 TPOMaASIHCHKOIO CYCHIIBCTBA
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B IUIOMY: MpPOBEACHHA MIKHApOAHHUX (OPYMIB 31 CTpaTEriuHuX
KOMYyHiKawiit Kyiv Stratcom Forum, YicieHH] BUCTYIH Ta myOiKaii
MeaiiHuKiB, ekcniepTiB (JI. LluOynsebka, . 3omotyxin, I'. [letpenko,
4. KiroukoBcbka, M. CaBaneBchkuir, O. Mopo3 Ta iH.), 3aimydeHHs
BIIOMHX TPOMAJCHKMX OpraHizamiii Ta BOJOHTEPCHKHX TPy
("Herextop memia", Inctutyt macoBoi indopmanii, "IHTpeHBIO3-
Vkpaina", CAT-UA Ta iH.), TPOBEACHHS HAyKOBO-IPAKTHIYHUX
KOH(EpeHLil, KPYINIUX CTONIB B PI3HUX IHCTUTYHIAX YKpaiHu
(aanp., HA CBY, KuiBcbkoMy HalliOHAIBHOMY YHIBEPCHUTETI iMEHi
Tapaca llleBuenka Ta iH.).

BucHoBok, skuii 3pobnmeHmi  QaxiBusMH B pe3yJbTari
MPUHIMIIOBOTO Ta TTHOOKOT0 OOrOBOPEHHS MPOOIEMH, CBITYUTE PO
HEOOXIi/THICTh TIepe3aBaHTAKECHHS CUCTEMHU JISP>KaBHUX KOMYHIKaIlil,
PO PO3pPOOKY [i€BOTO YKPAaiHCHKOTO CTPATETIYHOTO HApaTHBY 3
METOI0 BIUIMBY Ha TPOMAISHCHKE CYCHUILCTBO YKpaiHH Ta Ha
3aKopAoHHI ayaurtopii (nuB. moknamHo [18]). To6To MoBa ine mpo
(hopMyBaHHS Mi€EBUX BHYTPIITHHOTO Ta 30BHINTHLOTO CTPATETidHHX
HapaTWBIB, SKi KPHUCTANI3yIOThCA 13 3alIy4eHHSM EKCIepTiB Ta
IPOMAISIHCHKOTO CYCIUIBCTBA B I1JIOMY.

BBakaeMo IOLINBHMM 3rafaT AyMKY MEIIHHHMKIB MpO Te, IO
YKpaiHChKi HAPATHBU MArOTh 3'IBISTHCS HE SIK IHCTPYMEHT HisUTHHOCTI
JICP)KaBHUX OpraHiB, a SK pe3yJbTaT poOOTH EKCIIEPTHOro
CepeOBHILA NIISIXOM TECTyBaHHS 0araTboX pi3HOMaHITHUX ileH.

PosrnsHeMO  TOCHIIOBHO Ccy4acHI YHHHHKH  (OPMYyBaHHA
YKpalHCBKOTO  CTPATEridyHOr0 HapaTHBY B iH(popmaniiHOMYy
mpocTopi YKpaiHu Ta CBITY.

BaximBuM  mWTaHHAM ~— INOJO — PO3TOPTaHHS  CTPaTEriyHUX
KOMYHIKaliil B Ykpaini OyJio i € yCBIJOMIJICHHS 3MICTy Ta XapakTepy
rpaHIHAPAaTHBY, SKUHA Mac OyTH OCHOBOIO iJ€OJOTIYHOI MaTpuili
neprkaBy. Ha Harir orsisiy, HUM B CHCTEMi CTPaTeTIYHUX KOMYHIKaIliil B
VYkpaiHi € napamue idenmuunocmi. 1leii HapaTHB Mae BHCBITIIIOBATH
(yHHaMeHTabHI 03HAKK Ta IIHHOCTI YKpaiHChKOI Hallii, ska BHOOpoIa
I 3aXHIlae CBOIO JEPKABHICTh y KOJI JEMOKPAaTHYHHMX KpaiH CBITY.
Craryc 11p0ro rpaHzHapaTiBy 0OYMOBIICHUH SIK iCTOPUYHUM MHHYJIUM
Ykpainu (BiACYTHICTIO JEpKaBHOCTI Ha 0araTtbOX eTamax pPO3BUTKY
€THOCy, OaraTopiYyHMM Haca/UKEHHSM IMIIepChKOi ifei "TpUearHOro
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Hapoxy'"), TaKk 1 HAaJBaXKHMM CHOTOJEHHSM, IOB'S3aHUM 3 POCIHCHKO-
YKpPATHCHKOIO BIMHOIO, SKa TPUBAE IOHAJ JCCATHIIITT, a TaKOK —
OMpISTHUM MaiOyTHIM YKpaiHCBKOTO COLIlyMy — BXOKEHHSM 10 €BPO-
TTEHCHKOI CITUTBHOTH. 32 CBOIM 3MICTOM BiH '"TiepekpuBac" MPaKTHIHO
yCci KITIOYOBI AHTHYKpPAiHCBKI HapaTHBH, $AKi PO3MOBCIOHKYIOTHCS
pocrponarasioro, Tak i MPOpOCIChKUMH Meflia B YKpaiHi, 3a0e3e-
YyI04YMd KOTHITHBHY OITiPHICTh CYCIUJIbCTBA B yMOBaxX iH(OpMAIliiHO-
TICHXOJIOTIYHOTO MPOTUCTOSHHS (JUB. netanpHime [20, c. 305]).

CyuacHy pOCIHCHKO-YKpaiHCBKY BiffHY IOCTITHUKH BBa)KarOTb
BiifHOIO HOBOTO THUIY — BiHHOIO 32 1IGHTUYHICTH (CKJIAHUKOM SIKOL
€, 0e3yMOBHO, JIEPKaBHICTH) [22], afuke KIiHIICBOIO METOIO KpaiHmM-
arpecopa € caMme 3HHUIIEHHS 1ICHTHYHICTI YKpaiHIIiB.

I'pannHapatvB iZeHTHYHOCTI Mae OyTH HE TIIBKU 3aleKiIapoBa-
HUM, @l€ ¥ KOHLENTY&JIbHO OCMHCIEHHM Ta CTPYKTYPOBAaHHUM.
AJrKe, K CBIAYATh YMCIECHHI JOCTIPKCHHS, YCBIIOMJICHHS 11eHTHY-
HOCTI B YKpaiHCBKOMY CYCIIIJIbCTBI HE € OJIHO3HA4YHUM. [le muTaHHs
BCeOIYHO OOTOBOPIOETHCA y CyYaCHHUX HAYKOBUX TOCTIDKEHHIX 3
mpobyieM cTpateriyHux KomyHikamii (P. MapytsaH, A. 3axapueHko,
O. Cuutko, C.'peuka Ta iH.) Ta € BOXJIHBOIO TEMOIO Yy TUCKYCIsX
MefiaeKkcnepTiB (OuB., Hamp., MyOmikamii BOJIOHTEPCHKOI TpynH
CAT.UA Ta in.).

Ha gymky Bimommx ¢axiBuiB HarmioHansHOTO iHCTHTYTY
crpareriunux nociimkens b. [lapaxoncekoro ta I'. SIBopcekoi, "B
YKpalHCBKOMY CYCHIJIbCTBI BHACHIJOK ICTOPHYHUX 1 KyJNBTypHUX
obctaBuH Cc(HOPMOBAHO pi3HI JTUCKYPCHBHI MOJeli Oe3IeKkH,
MOB'SI3aHI 3 IJEHTUYHICTIO AepKaBH Ta ii cyBepeHiTeToM. Po3yMiHHA
i0enmuunocmi KOJUBAETHCSA BII 3aTBEPKCHHS BIIHOCHOI YH
a0COMIOTHOT OKPEMIITHOCTI  BiJ] IHIMUX JO Maibke IIOBHOTO
OTOTOXHEHHs cebe 3 IHmMUM HapojgoM. 30kpema, GopMmyia
"TpuenMHOrO Hapoay', Ky Mox00ar0Th NPUXUIBHUKU POCIHCHKOTO
iMmepiaizmy, Oyia TOCHTh TOIIMPEHOI0 B YKPATHCHKUAX CYCIITHHUX
VSBICHHSAX, OCKUIBKH CTONITTSMH WiATPUMYBajach IMIEPCHKOIO
Brnagoro. OmHak Ha ii OCHOBI HEMOMJIMBUM € CTBOPEHHS BIIACHOL
YkpaiHChKOi Iep:kaBU Ta BCTAHOBIIEHHS MIKHAPOJIHOI Cy0'€KTHOCTI
ta imeHTHaHOCTI" [15].
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Ocp yoMy po3yMiHHA (aKTy OKPEMIITHOCTI YKpaiHChKOi HaIlil Ta
il eBpomelchbKOro MaiOyTHHOTO CTa€ CTPWXKHEM IOJAIBIIOTO
PO3BUTKY YKpaiHu.

Ha ngymxy @axiBmiB, Tmicias TPOTOJIOMIEHHS YKpaiHCHKOi
HezanexkHocTi 'y 1991 pomi gepxaBa He moOyayBaja 3axuCHY
cucTeMy YKpaiHChKOi 1JEHTHMYHOCTI: 3a YMOBH mepeOyBaHHSA
Jep>KaBu TPUBAJIWN dYac ITiJ BIUIMBOM POCIHCHKMX HapaTHBIB, SKi
MOCTIHO TpaHCTIOBANMCA B iH(OpMarliifHoMy mpocTopi depes
BOPOXKI1 TENEBi3ifiHI KaHAU, KIHOMPOAYKIIiIO, XYI0KHE MHUCTEUTBO,
XYAOXKHIO JTeparypy, TeaTp Tomo, YKpaiHa OararbMa pocisHaMH
cnpuiimManacs Ak Oe33amepedyHa Tepuropis "pycekoro wipa" Ta
POCIHCBKOI iJeHTUYHOCTI. BUCHOBOK moisirae y TBEp>KACHHI PO
HEOOXiZAHICTh PO3POOKH Ta BTUIEHHS YKPaiHCHKOTO CTPATETidHOTO
HapaTWBY, SKUH 3axWIlae HapoA BiA BOPOXKOIO BIUIUBY, 00
"imenTn(dikye Ta BiAcikae BOpOXi imei Tak camo, SK OpraHizm
Bifcikae uyxxkepigHe Timo" [1].

Ilepemycim  gamMo  BH3HAUEHHIO  TMOHATTIO  HAIiOHAJIHHOI
imenTnyHOCTi. HamionanpHa Ta/abo0 KydbTypHa 1AEHTHYHICTH —
cTa0lJIbHE CIIPUUHATTS JTIOJTUHOIO ce0e SIK TPEICTaBHUKA KOJIEKTHBY
Jaroneil, AKi MawTh CHiBHE icTopuyHe KOpiHHA (a0o crhinbHy
ICTOPUYHY TaM'ITh), CIIBHI MIHHOCTI, KyJbTYpHI TpaAMIii, CIiIbHI
OPUHOUIN COPUHHSATTS Ta OLIHKK MOJiH, CHiNBHI 1HCTPYMEHTH
KOMYHiKalii (epeayciM MoBY), 1ie CHUIBHOTA, SKa YCBiIOMIIIOE cebe
SIK €THICTh, BIZIMIHHY BiJl yCiX iHIINX MOMIOHUX YTBOPEHB, 1 CTBOPIOE
cebe 3a 3aJJaHUM 3Pa3KOM.

I'panaHapaTvB iEHTUYHOCTI HEOOXIAHO KOHIENTYali3yBaTH Ta
CTPYKTYPYBAaTH y BIAMOBIIHOCTI 0 PO3YMIHHSA IHOTO TIOHSTTS,
CITUPAIOYNCH HA Mampuyio HayionanvHoi ioenmuynocmi. OMHAM 3
HaWBIIOMIIIMX MiAXOMIB JO PO3YMIHHS MAaTPHIll HallIOHAILHOL
IIEHTUYHOCTI € Teopis BiAOMOI YKpaiHCBKOi  IMONITOJIOTHHI
P. MapyTsiH, sika IpONOHY€E MOKJIACTH B OCHOBY LIbOT'O IOHSTTS TaKi
ckinanaukn: (1). Camenna BiiiHa; (2). CakpanpHuil Tepoit (SIK
30ipauit  o6Opa3);  (3). Anturepoi;  (4). CakpanbHa  KepTBa;
(5). "Tndepuanpauit" Bopor; (6). Hamionansaa mpist [11].

s mMaTpums 9iTKO KOHIENTyali3ye MOXKIWBI KOHTEHTHI BUMIpH
YKpaiHCBKOTO CTPAaTEriYHOTO HApaTUBY (TpaHAHAPATHBY) — HAPATUBY
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IIEHTUYHOCTI, SKHH peali3yeTbcsl Yy CHCTEMI CBOiX BapiaHTIB,
MOB'I3aHUX 3 AaKTyali3alli€l0 4YiTKO BH3HAUEHUX CKJIAJHUKIB.
Hanpuknan, ctpareriunmnii HapaTuB "cakpadbHHI Tepoil" MOCTiiHO
BiITBOPIOETHCS BIAIOBITHO JIO MO, IO BiOYBalOTHCSA y KOHTEKCTI
POCIHCBKO-YKpaiHCHKOT BIMHM: 3ralaéMO OIOBiMi TMPO CIIABETHHUX
KiOopriB — 3aXHCHUKIB JOHEIBKOTO aeporopTy, OMOBiAlI Mpo
npuBuaa Kuesa (1o4aTok MOBHOMAcCIITAaOHOTO BTOPTHEHHS BOPOTa
Ha TepuTopito YKpaiHW), BIIJOMHUH MYIBTUMOJAIBHUN TEKCT
"TlpuifmoB uyac TOBepTaTH CBOE"', TNPHUCBAYEHUH MOYATKY
koHTpHacTymy 3CY y TpasHi 2023 p. Tomo.

Kosxauii CKiIamHuK MaTpHIli HAI[IOHATBHOI 1IEHTUYHOCTI BUCTYIIA€E
CBOEpimHMM MoTHBaTopoM BapiantiB CH, 1m0 BHHHKAIOTH Yy
BIMOBIHOCTI A0 moxaid B YKpaiHi. SIKIIO po3risimaTH MaTpHIIO
P.MapyTsiH $K TOUYKy BiMTKy [UIi TNIPOEKTYBAaHHS YKPaiHCBKOTO
CTpaTeriuHOro HapaTWBY, TO KpiM 3alpoNOHOBAHMUX aBTOPOM
CKIAJHUKIB HEOOXIJHO, HA HAIl TMOIIA[, AOJATH IIe OOUH —
"[cropuana maM'saTe". J[o IIbOTO CIIOHYKa€ MPOIYKTUBHICTD KOHIIETIIIT
P. MapyTsH: He 3Bakal0uM Ha Te, IO aBTOPKA, I'OBOPSIYU IIPO
HalliOHAIBHY 1IEHTHYHICTh, Ma€ Ha yBa3i NepeayCiM HONITHYHY HAIlilo
(TOOTO KIIIOUOBOIO 1JCEI0 € imes OepikaBHOCTI), 3 OISOy Ha
YKpPaiHChKY crienu]iKy y po3yMiHHI KOHIIENTY iJ€HTUYHOCTI (TIpO 110
JOKJIaJHO 3a3Hayae y CBOIX HAYKOBHX MyOiikamisx A.3axapyeHKO Ta
Horo BoJloHTepChKa MefiiiHa rpyna Communication Analysis Team —
Ukraine — CAT.UAZ) HEOOXiJHICTh BpaxyBaHHS CKJIaHHKA
ICTOPUYHO]T IMaM'sITi € 09eBUIAHOIO [7].

IcTropuyHa nam'siTh — 11€ BiJMOBIAh HA MUTaHHS "XTO MU 1 3BiJIKU
Harra moBa?". J[o3BommMoO co0l BHCIOBHATH JYMKY, IIO ITOCIHIiJOBHE
BIIPOB/DKCHHSI ~ MPOakTUBHMX Ta  pesynpratuBHux CK B
yKpaiHChbKOMY iH(opMaliiHOMy mpocTopi Oyno po3movaro came 3
LBOIO HApaTHBY, HapaTUBY TMpPO YKPAiHIIB K CaMOCTIHHUH
eBporelicbkuii eTHoc (2015 p.) (mmB. moxmamuo mpo 1e [19]). Bin
BiJIirpaB Ta BiNirpae poiib IIEMEHTYIOUOTo (akTopa YyKpaiHCHKOTO
CYCHUIbCTBa 1 HEe BTpayae CBO€l aKTyaJlbHOCTI y O0poThOi 3
JIECTPYKTPUBHUM CTPATKOMOM p¢ Tipo "TpueauHuid Hapox'.

! https://www.youtube.com/watch?v=a_libtREFRM
2 https://cat-ua.org/
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TakuM YHHOM, TOBOPSYM PO CHCTEMY TaK 3BaHUX BHYTPIIIHIX
ykpaiHcbkux CH, MoXHa TOB'S3yBaTh IX 3MICT 3 MaTpHLEIO
HaLlOHAJILHOT 1JIEHTUYHOCTI. I'pangnaparus 1IEHTUYHOCTI
pearmizyeTbcsi B CHCTEMi CBOIX BapiaHTiB, SKi (OPMYIOTBCS Yy
BIAMOBIMHOCTI A0 OaraThOoX YWMHHHUKIB (TOMiH, IO BigOyBarOTHCS,
UITBOBUX  ayAuTopiii Tomo). KirodoBy mO3uIil0 B  CHUCTEMI
MPOYKpaiHCEKUX HApaTWUBIB 3aiiMae HapaTHB CBSIICHHOI BilHH,
TIepEMOry Y sKiii HEMOKIUBO 3700yTH 0e3 BUpiMaabHOI OUTBH, KU
"mepekpuBae"  3HAaYHYy ~ KUIBKICTh ~ PYHHIBHHX  HapaTuBiB,
CHPSIMOBAHMX MPOTH YKpaiHChKOro cycmiyiberBa Ta 3CY [8].

OOroBOpeHHS MATPUIlI HAIIOHATHLHOT 1IEHTUIHOCTI B METIHHOMY
npoctopi YKpaiHU JO3BOJISIE 3PO3YMITH BaKJIUBICTH TaKOTO il
KOMIIOHEHTa, SK HallioHambHa Mpid. bo imei, ski moB's3ani 3
MaiOyTHIM YKpaiHu, — 1e i € HamioHanbpHa Mpist. [lo3Bomumo cobi
BHCJOBUTH JYyMKy, IO caMme Iieii KOMIIOHEHT MaTpHIli Ie He
3HAWIIOB TOBHOLIHHOTO BHCBITJIIEHHS B CHUCTEMi YKpalHCBKHX
cTpareriyHuX HapaTuBiB. KoMeHTyI0un MeTomosorito P. MarypsH y
BH3HAYCHHI MOHATTS HAIlIOHAJIBHOI iIEHTUYHOCTI y ii mpoekmii Ha
po306ynoBy CK B Ykpainu, M. OtkoBuy, xxypHaiict Ta odiuep 3CVY,
3a3Hauae: "Mpis HoBHHHA OyTH OUTBIION0, 3aXOIUTIOBATH, HAJMXATH,
pO3BUBATH I MOTHBYBaTH. XTOCh 3apa3 B YKpaiHi IpoayKye Taki
ceHcn Ta 3MmictTH? Un Mu GOpcaeMoch y MOTOYII Ta TapsSduKOBO
pearyemMo Ha 30BHiIHI mozapa3Huku? Tupaxkyemo Ball HOBUH, SKi
BXKe HIKOMY He MikaBi 1 3me0impmioro tokcwyHi. [limkaxite, Oynb
JIacKa, yKpaiHChKUX MHUChMEHHHKIB-(AaHTACTIB, fKi OM Bke 3apas
3MaioBai YKpaiHy MalOyTHBOTO Ticisl HAIIOi IIepeMord y BiiiHi 3
Pociero? MoxmuBo €, s 6u mountaB. [ligkaxite, Oynp jmacka, 4d €
¢impMu yM Xxoua Om cueHapii, 3aTBepmKeHi Ta mpodiHaHCOBaHI
Jep KaBoro, sIKi O pO3BUBAIH IyMKY IPO YCIIIIHAX Ta MPOTPECUBHUX
yKpaiHLiB? SKi 0CBOIOIOTH HOBI TEXHOIOTIi, cTatoTh HobeniBchkumu
JaypearaMy, TepeMaraloTh Ha dYeMITioHaTax CBiTy 3 (yrtdomy it
netsatb Ha Mapc.Sl ngxyio P. MapytsH, HOKTOpHi 3 Iep>KaBHOTO
VIOpaBJIiHHS 3a Te, IO BOHA CTABHUTh MPABWIbHI 3alUTAaHHS 1 Ja€
METO/IOJIOTi 0 MOMIYKY pimeHs" [14].

HarionanbHa Mpisi y HaJBa)XKKHX YMOBaxX BIHHHM — 1€ TepexycCiM
HaMaraHHs BYKUTH Ta MepeMOrT Bopora. CaMe IIuM MOXKHA TTOSICHUTH
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PO3MHUTICTP Ta HEBH3HAYEHICTh I[HOTO BEKTOpa CTPaTErivyHHUX
KOMYHIKaIliif, X04 HaMaraHHS 3HalTH O0'€KTHBOBaHI B MEIiHHOMY
IIPOCTOPI YSIBJICHHS PO HAI[IOHAJBHY MPIitO He € Oe3yCIIITHUMU:

Ouexciit Toaxauos ansa YII (2010 pik)

Ocb sona — nawa Ompisna Yrpaina. Lle ne monooa, a opesns kpaina 3
MUCAYORIMHBOIO Icmopielo ma cnadwunow. Bona — eeononimuunui nidep
Ha npocmopi 6i0 Llenmpanvnoi €sponu 0o Ypany. Kuie nosascaioms, 00
Kuesa npucnyxaromocs, adoce maudoymue €sponu meopumecs Ha
Huninpoeux kpyuax. 3natiwosuwiu 6 cobi cuau, Kuis binbue ne pospusacmocs
mise Cxo0om ma 3axo0om, Hamomicme, peanizye 61ACHY cmpameciio 3
1ligona na Ilisuiu, miyno cnuparouucs na Yopromopcwvkuti bacein. Yrpaina
ManubymHvb020 30MUCHUIA CMPIMKY MOOepHi3ayito ma nepebyoosy 6cix cgep
coyianbHo20 JiCUmms 6 HAanpsAMKy 00 2apMonizayii ma 3abe3neuenus
wacms moounu. Ha pieni 3 coyianvHolo cnpasedausicmio, KONCHIU THOOUHE
3a0e3neuyemvcsi MONCIUGICMy camopeanizayii 6 ymobnenii cgepi... Ha
3MIHY 000i cnoocusaymea npuiiuiia 006a meopuocmi. 3einbHeHUl
Kpeamugnuii NOMeHYyian cycnitbCcmea npu3eie 00 HAMOMYNCHIUO20 8UOYXY
iHHOBayil ma giokpummig 8 icmopii noocmea. Kpaina cmana oouum 3
KOCMIYHUX 1i0epie NiaHemu ma peanizye MACumaOHi KOCMIYHI NpOeKmu.
Texnonoziuna peeonoyis cnpamosana He HA me, WoO HA300SHAMU Md
nepezHamu iHwii Kpainu ceimy, a Ha me, w00 KOHCMpPYIO8amu C8im
Manubymuvozo, ceim nocm-ingopmayiinoi 0odu. Posdydosyromvca cmapi
Micma, 6y0yIombCa HOGI — YeHmpu MidcHapooHo20 dcumms. [lepacasa
00KNANACs 00 HeOAUeH020 PO3BUMKY ITHOPACMPYKMYPU — WBUOKICHO20
mpawncnopmy, 3acobie KomyHikayii. Innosayitina opeawnizayis cumms
nocenenvb pooums ix 6esneunumu i Kompopmuumu. <...>

(VkpaiHncpka mpasia,
https://www.pravda.com.ua/articles/2010/12/23/5680159/)

I axmo y mepion BaXKOi BilfHE Ba)KKO OCSTHYTH MailOyTHE CBOE€T
KpaiHu Ta BTUIUTH 1€ OaueHHS (HAYiOHANbHY Mpilo) Y MEIIHHOMY
TEKCTi, TO BTUIMTH Il i€l y TEKCTi XyIOXKHBOTO TBOPY, QiIbMy UM
KOMIT'FOTEPHO]I I'pH — 3aBAAHHSI LIIJIKOM OCSDKHE.

VYCBIIOMIIIOIOYM ~ 3arpo3W  CY4YacHOTO  €Taly  POCIHCBKO-
YKpaiHCBhKOi BiiHHM, (axiBLi y ramy3i iHpOpMaUiiiHOT MOJITHKH
CIpaBeUIMBO CTABIATH MUTAHHS HE JMIIE PO BHYTPILIHIA BEKTOP
CTpaTeTiYHMX  KOMYHIKamii 13  CyCHUIBCTBOM, aje  IIpo
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iHTeHCcH(iKaIlifo 30BHIIIHBOTO BEKTOPY Mpe3eHTalii YKpaiHu, ampke
ne3iHdopMariifHi MOTOKM 3 JUCKpeauTanii YKpaiHH y CBITOBOMY
iHpOpMaLiiHOMY HpOCTOpi — JOMIHAHTA y IisUTBHOCTI TaKk 3BaHUX
iHQopMarliitHux BIMCBK KpaiHu-arpecopa. Llelf ¢dakT BH3HaHHI He
TITBKH MEIIWHUKAMH, ajle H JepaBHUMH iHCTUTYIisiMH €C Ta
CIIA. Otxe, po3poOKa 306HiuHb020 YKPAIHCHKOTO CTPATETi4HOTO
HapaTuBy Oyna 1 3aJMIIA€THCS ITIEPEIyMOBOIO BH)KHMBAaHHS Ta
mepemMorn y 1iil BiHI. /l. 30/10TyXiH, OKpECIIOIOYM HaraibHi
3aBJaHHs B iH(OpMamiiHIN MONITHLI NEpXKaBH, YiTKO PO3CTABIISE
aKIEeHTH: 1IEHTUYHICTh 1 KyJIbTypa MaroTb OyTH 30po€i0 Hamoi
repemMoru: Tpeba YCIITHO MPE3eHTYBaTH cebe CBITOBI, aJpKe Hamm
naptHepu Oavath y Hac "cBoix", chopMyBaTH Ii¢ TEpEKOHAHHS
MO’KHa BUKJIFOYHO 300pa3uBIIN, KUM MH € i KUM X04eMO OyTH (IHB.
noknagao [9]). TmymadenHs "Tpeba CTBOPUTH Ta MPE3EHTYBATH
cBoro ctopi" o(imiiHOI0 MOBOIO O3HA4YaE CTBOPUTH Oe33amepedHuit
YKpaiHCbKHMI ~ CTpaTeriyHuii HapaTuB, SKuii Om 3a0e3meunB
MIPOCYBAHHA MMO3UTHBHOTO MKy YKpaiHH y CBITi.

Po3pobka Tak 3BaHOTO 30BHIIIHBOTO CTPATETiYHOTO HAPATHUBY €
HAJIBAXXIUBUM  3aBHaHHAM Ui Ykpaimn. Bin  ycmimHOoCTi
CTpaTerivHux KOMYHIKamii y €BpONEMChKOMY Ta CBITOBOMY
inopmariiiitHomy  mpocTopi, 03 mepeOiNbIIeHb,  3aJECKUThH
MPOCYBaHHS KpaiHW IO 3[iHCHEHHS HAlliOHAJILHOI Mpii — Mo0aYuTH
VYkpainy y Ko AepkaB 1eMOKPaTUYHOTO CBITY.

Po3mMipkoByroun mpo  3MicT  yKpaiHCBKOTO — I'PaHIHAPATUBY,
4. Bepmenuu [3] mocumaeTsesi Ha mpoaykTuBHy aymky C. Ilmoxis,
SIKAH cripuiimMae icTopito YKpaiHu (BiMOBIAHO — YKPaiHCEKOTO €THOCY)
SK TUBUTI3AIIAHANA W KyJIBTYpHWH KOPIOH, IO 30aradye icTopiro
€spor” [16, c. 5]. g mymka BimoMoro iCTOpuKa, Ha HaIl OIS, €
NPOAYKTUBHOI IOAO BHU3HAYEHHS TaK 3BAaHOTO YKPaiHCHKOTO
30BHIIIHBOIO CTPATEriuHOro HapaTuBy: "Ykpaina, ykpainui — e CBOI,
mo 30aradyioTh KpaiHu muBimizoBaHOTOo CBiTY". Ha KOpHCTH 11hOTO
BHCHOBKY HaBEJIEMO ITyMKY IIle Jeskux nocmiaaukis. Tak, I'. Crota Ha
OCHOBI JIIHFBOKOTHITUBHOTO aHANi3y 3HAYHOTO 3a 0OCSTOM MOBHOTO
MaTepiany TIepiofy pPOCIHCHKO-YKpaiHCHKOI BilfHH, SIKHM CBOEpPIIHO
BIJUI3EPKATIOE OCOOJIMBOCTI CBITOCTIDHMHATTS YKPATHIIB, TICPEKOHIMBO
JIOBOJIUTh, IO Y KOHTEKCTI pociiickkoi arpecii ominku CBOI'O i
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UYXOI'O me Ttimpku pisko momsipu3oBaHo (MoBoommc CBOI'O
BiZIOYBa€eThCsL Yy KOHTEKCTI repoizauii, a omrc YYXKOI'O — y KoHTeKcTi
JeryMaHizallii), ane ¥ mocuiaeHo, 00 MPOMDKHY JaHKy MK HUMH —
[HILN — HiBempoBaHo, crepro [21]. Tobto 10 30HH CBOI motparusie
VYkpaina Ta IeMOKpaTHYHHN CBIT, IO 1i maTpumye, a 1o 30au YYKI —
KpaiHa-arpecop Ta TOH, XTo i momomarae. He BukmroueHo, 1o
MTOCHJICHHSI BOEHHOTO TPOTHCTOSHHS Y CBITi, aKTHUBI3aIlisl Tak 3BaHOI
"Bici 37ma" CIPUYHHSIOTH aHAIOTIYHI 3MiHH y CBIZIOMOCTI JIFOICTBA MO0
CTIPUHHATTS 1 MOJITHYHOTO TIIyMayeHHs 3a3Ha4eHOI O1HApHOT OMO3HIIiI.

Buxonstun 3 TOro, mo yKpaiHCHKHH CTPaTKOM — II€ MepeayciMm
edexTuBHA iHpOpMaIliiiHA MOJITHKA, SKa 0a3yeThCsS Ha IIUPOKOMY
3aJy4eHH1 JiepiB TpOMaJCbKOi IIyMKH, CIHIBIpali 3 pi3HUMH
IHCTUTYTaMH TPOMAaISHCHKOTO CYCHUIBCTBA, PO3IIISHEMO IYMKHU
BimoMux B YKpaiHi eKCHepTiB IIOAO0 OpraHizamii KOMYyHIKamii 3
1HO3EMHOIO ayIUTOPIEIO.

Bimomuii ykpaiHchkuii nHchMeHHUK A. JItoOka, HemoAaBHO
MTOBEPHYBIIKCH 3 TOBroTpuBaioro typy micramu Kanamgm ta CIIA,
chopMymIOBaB M'SATH TE3 IIOJ0 BEKTOPIB CIIJIKYBAaHHS 3 1HO3EMHOIO
ayJIUTOpI€ErO:

(1). Ham tpeba BuOynOBYBAaTH HOBHMH CIIOBHHK AJISI PO3MOBH 3i
ceitoM. CBiT He cnpuiiMae YOpPHO-OUTUX TEPMIHIB THITY dacpecop,
JICepmeda, 3104UH, MEPUMOPIAIbHA YINICHICMb, CHPA8edausicny TONIO,
rinores, race, IKAMU CIIOBHEHUH yKpaiHCHKUI MEeIIHHUIA IPOCTIp.

(2). Bim Hac 4ekarOTh MPOAKTUBHOI KOHCTPYKTHUBHOCTI, iIeH Ta
npomo3umiii. "CBIiT myXe BTOMHBCS BiJl JKaXJIMBHX KapTHHOK 3
VYkpainn". 3axim B Kypci Hpo MIOJAeHHI BTpaTH, OomOapayBaHHS
VYkpainu. "bymo 6 no6pe chopMyntoBaTH KOHIIEMIIIO TTEPEMOTH i
3aKiHYEHHS BIHM HE TUTBKHU Bill BIIAIH, ajie ¥ BiJ TPOMAaJTHCHKOTO
CYCHIJIbCTBA, IHTENEKTYaJIbHOT eJIITH Ta yKpaiHChKOTo OizHecy".

(3). byno © noOpe 3mamatd Tak 3BaHy "HETaTHBHY JiH3Y"
(BUCBITIIEHHS HETaTWBHUX TIOMiN, pyWHaIlii TPOMHCIOBHX Ta
KYJIbTYPHUX OO0'€KTIB, BHUKPHUTTA KOPYNIIHHUX CXE€M TOIIO)
"CTOPITENIHIOM HpPO HAIly CTIHKICTh, MPO CUIIy TPOMAASHCHKOTO
CYCHUIBCTBA, (PEHOMEH YKpaiHCHKOTO BOJIOHTEPCHKOI'O PYXy, IPO
iHHOBaNii B JepaBHUX CepBicax, MPO YCIIIIIHI HaBITh 3a IUX yMOB

29



AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
Oi3Hecn, mpo ykpainceky HoBy momry, Jliro, yHiBepcuTeTH Ta
TeaTpH, sIKi TMPAIIOI0Th Y HAACKJIATHUX YMOBaX BiliHU.

(4). Csit cniBuyBae HaM, ajie KO>KHa KpaiHa Mae BUPIIIyBaTH CBOi
mpo0Oiiemu Takox. I e Tpeda po3ymiTu.

(5). Ykpaina Mae mrykaTd HOBI (opmaTH  CHiIKyBaHHS,
KOHKYPYBaTH 3a IJI00anbHy yBary Ta HiATpUMKY. Tpeba HaB4aTHCA
TOBOPHUTH HE TUTHKH 3 elliTaMH, K Iie OyIio paHie, ane i neperycim
13 TPOMaITHCHKAM CYCITiIbCTBOM. "Bin iMeHi YkpaiHu Mae roBOpHUTH
He TinmbkW 3eleHChbKUHM, ane W ycHilmHI  IpeACTaBHHUKH
TPOMASIHCBKOTO ~ CYCIHiJIbCTBA, BIHCBHKOBI, HpOQecopH, MHUTLI,
KpeaTuBHI Oi3HecMeHH, peniriiai migepu" [10].

Otxe, Buxonsun 3 MipkyBaHb A. JIroOku, MOXHa 3poOUTH
Oe33amepeyHuii BHUCHOBOK IPO HEOOXiAHICTH BHOYZOBH HOBHX
BekTopiB 30BHIMHIX CK mepxaBu, ski O 3MIHCHIOBAIHACS IUIIXOM
3aydeHHs  TPOMAJJHCHKOTO  CYCIHIbCTBA 10  (OpMyBaHHA
iHpOpMaiHUX MOBIIOMJICHb. | OJHMM i3 KIIOYOBUX cepell HHX €
BEKTOp IPOAYKYBAaHHS HOBHMX IIparMaTHYHUX HapaTHUBIB, SKi
BHCBITIIIOIOTH MOJIENI couianbHol cmiiikocmi yKpaincobKoz2o Hapooy:
Tpeba pO3MOBiJaTH CBITOBI MpPO HaBYaHHS WIKOJAPIB Yy Mig3eMIli
npudpoHTOBOr0 XapKoBa, MPO MOTYKHUI BOJIOHTEPCHKUI PyX, IPO
Oe3nepebiitHy poOOTy YKpaiHCBKHX MiANPHEMCTB, YHIBEPCHTETIB,
TeaTpis, Ipo yKpaiHCbKy HoBy momry Toro.

[Ipo ¢opmyBaHHS 3amUTy Ha HOBI IparMaTH4Hi HApaTHBH i
MOJIENi COIiaIbHOI cmilikocmi SIK O3HAKy Cy4YacHOTO iH(opMarliii-
HOTO IMPOCTOPY B YMOBax IICHXOJOTI4HOI Aedopmariii CycrmisibCTBa,
cnpuunaenoi — COVID stress syndrome, CSS; a 3 2022 p. —
TTOBHOMACIITaOHOIO BOEHHOIO iHTepBeHIliero PD, 3a3Hauae Bimommii
ricuxotor O. Iokampuyk [17].

[lin npacmamuunum napamueom po3ymMieEMO CIOXKET, 1CTOPIIO,
sIKa MOB'A3aHa 13 BUPIIIEHHSIM BaXKJIMBOI HACYIITHOT IPOOJIEMH KHTTS,
Moodenb couianvHol cmilikocmi — 1€ TIPUKIIAT B3aEMOJIIi JoaeH 3
METOI0 TOJIOJIAaHHS HACTIAKIB KpPHU30BOTO CTaHy 4YM CHTYaIii.
HeoOxignicTe MpoayKyBaHHS 30BHIIIHIX MparMaTHYHUX HapaTuBiB
MOB'A3aHA 3 JEMOHCTPALI€I0 KEPOBAHOCTI JKUTTA YKPaiHCBKOTO
CYCIIIBCTBA Ta OKPECIICHHSIM TIO3UTHBHOI IEPCIICKTHBH ) HOO0IAHHI
Kpuzoeux cumyayiii. Be3yMOBHO, HaWTOJOBHIIIMM aKTOPOM Y
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HapaTHBax comianbHOl cTifikocTi MaTh Oytu 3CY — omHa 3
HANMOTYXHIMIKUX apMill y CBITI.

[HIMM  BaXXJIMBUM  BEKTOPOM  30BHIIIHIX  NparMaTUu4HUX
HapaTHUBIB € HAPATUB HPOOYKMUBHOCHI MA KOPUCHOCHI PO3GUMKY
cnienpaui 3 Ykpainow. 1li ixei BXe ONPUIIOTHIOIOTHCS B
iHpopmaniiinomy mnpocropi. IluTaHHs momArae y TOMy, 4H
BHOYTOBYIOTBCS 30BHIIIHI CTpaTeTiyHI KOMYHIKaIlii y MpOCyBaHHI
nux igei. HaramaeMo mesiki 3 HUX.

Te3a mepma: YkpaiHa MOXe 33/I0BOJIbHUTH MOTPeOU y MPOAyKTax
XapuyBaHHS BEJIMYE3HOI KiNbKOCTI HacenmeHHs 3emimi. Kpainu, mo
PO3BHBAIOTHCS KPUTUYHO 3aJI€XKHI Bl YKpPaiHCHKOTO 3epHa.

Ilpodosonvua Kpuza € 00HUM 13 HAUACKPABIWUX NPUKIAOI8 POCIlICLKOI
sazposu. Ceim 0i3Ha6Cs, w0 Kpainu, AKI PO36UEAIOMbCA, KPUMUYHO
3anedcHi 8i0 yKkpaiucokoeo sepua. Ho2o napasi eajicko mpancnopmysamu
uepez macwmad 6Ootosux Oii, posnouamux Pociew. Csim 0iznaecs, wjo
Pocis kpaode ykpaincvke 3epro 3 okynosanux neio mepumopiu. Oxpim moeo,
P® namaczaecmvca mopeysamu num sax ceoim. Ceim 0iznagcs, wo Pocis
cneyianbHO ma YinecnpamMo8aHo Cnanoeand ma ooCmpintoeana yKpaiHCoKi
CibCbK020Cn00apcyki y2iooa. LLmyuno cmeopenuil 20100 € WaAHMAXICem
ona eenuxoi wacmunu Hacenenus semai (PparMeHT NPOMOBH aHATITHKA
Hentpy Imimiatue IIDK Mapii Kydepenko Ha ciyxaHHAX [embCiHCBKOI
komicii Konrpecy CHIA, 19 mmcromama 2024 p., https:/savelife.in.ua/
materials/news/viyna-rosii-proty-ukrainy-ne-mozhe-vvazh/]

Te3a papyra: VYkpaiHa T0TOBa TMOIUIMTBCS 13 3aXiTHUMH
napTHEpaMH yHIKaTbHUMH IPUPOAHUMH PECYPCaMH.

"Vkpaina — natibazamwa kpaina ¢ €8poni Ha pioKozemenvbHi MIHepau.
Ixus sapmicmu cmarnosums 6i0 060x 0o cemu mpunviionie Oonapis. Lle
OyaIce 8adiCIUB0, WO YKpaiyi 20moei yriacmu Y200y 3 HaMu, a He 3 POCIAHAMU.
Tomy 6 nHawux inmepecax nepexonamucs, wob Pocia ne 3axonuna ye micye,
sKe € Jcumuuyero ceimy, wjo pozsusacmucs. 50% yciei iici, wo tide 8 AQpuxy,
Haoxo0ums 3 Yxpainu. Mu mooicemo 3apobnsimu cpowti i Mamu eKoHOMIUHI
8iOHOCUHU 3 YKpainow, AKi 6y0ymb Oyce 6U2IOHI ONA HAC i3 HACAHHAM
mupy", — 3sayeaxcus cemamop 23 aucmonada 6 e@ipi xanany Fox News
(moptan "Kopecmonment.net", https://ua.korrespondent.net/articles/4735667-
dopomoha-v-obmin-na-nadra-v-chomu-zatsikavleni-ssha)
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Temy xopHCTi Bif criBmpari 3 YKpaiHOIO MOXKHA MPOAOBKYBATH,
i 1l IPOAYKTUBHICTH aOCOJIOTHO 3pO3yMiNa: BOHA € HAABaXKIHBOIO
IUIs po30YZOBU TaK 3BaHUX MPAarMaTH4YHHUX 30BHIIIHIX HAPAaTHBIB.
Mo>HBO, y TOAATBIIOMY CBOE Micte mocinatume HapatuB "3CY sax
gaxmop  cucmemu  6esneku  €eponu’.  TlpunaiiMEi B
iHpopMaLiiHOMy mpocTopi YKpaiHM BiH IPOXOAUTH CBOIO
anpoGamiro: ines CBOIX mi1s meMoxpaTHdHOro CBiTy, 6e3yMOBHO,
nepeadbadae aHadi3 cHiIbHUX HiHHOCTEH — TyXOBHUX, MOPAJIbHUX,
CBITOTJSIIHUX TOLIO: I[€ PO3MOBiAI MPO Tepoi3M, CHIY IyXy
YKpalHCHKMX BOiHIB Ta MOZEJNi COI[iabHOI CTIHKOCTI 3BUYalHUX
YKpaiHIIiB, TOPYY 3 IKUMH — 3aXiIHi IapTHepn”.

B ykpaincekomy iHdopMmamiiHOMY TIpoCTOpi ifes CHiIbHUX
OYXOBHHX IIIHHOCTEH YKpaiHIiB Ta TpOMaJsiH IEMOKPATUIHOTO CBITY
[paLioe JOCTaTHbO YCHIIIHO, 00 € BAXJIMBUM CETMEHTOM
CTpaTeriyHuX KoMmyHikamid. IIpore sk 1i HapaTWBH TMOMAIOTHCS Y
Meia 3apyODKHHX KpaiH — MHUTaHHs, sKe MoTpedye creuialbHOTO
JepKaBHOTO 0OroBOpeHHA. [IpMHAWMHI y MPOMO3UIISIX €KCIEPTiB 3
iHpopMmariiiHoi Oe3nexku m0 BHyTpimHBOro Ilmany mepemoru, siki
Oynu yxBajeHi Ha 3aKpuTiii 3ycTpiui pagnuka [Ipesunenra Ykpainu
3 TMpPeICTaBHUKAMH Oprafizalid, MO0 3alMaroTbcs MNPOTUIIEI0
nesiadopmMartii Ta iHpopMaIiiHO Oe3mneKoro, AKy iHimitoBama 'O
"JlerexkTop Menia", cepen iHmMHMX OyB 3a3HaYCHHH BUCHOBOK IIPO
3HAYHI YOYLIEHHS HIOAO0 KOMYHIKaliil Bix aepkaBu YKpaiHa Ha
3aKOpAOHHI ayAuTOpii Ta MOTpedye CYTTEBOTO PO3MIUPEHHS ITyTy
KOMYHIKaTOPiB KIIFOYOBHUMH 1HO3eMHUMH MOBamH [ 18].

Excrpanomnoroun  ifero CBOIX sk KIIOYOBHH  MeCemK
YKpPaiHCBKOT'O 30BHIIIHBOI'O HAPATUBY, IIPOJAOBXKUMO TEMY CHITbHUX
C6imocnAONUX ma OYyX08HUX YIHHOCHMEll — MOPAJIbHUX OPIEHTHPIB
JIOACHKOT CHIBHOTU. AJKE y WiHHICHHX NPIOPHTETaX KOILYIOTHCS
iZeanu Ta CTEOPEOTUNH TOBEOIHKH JIIOAWHH, $IKIi BU3HAIOTHCA

3 https://savelife.in.ua/materials/analytics/ukraina-v-nato-zaporuka-viyskovoi-
bezpe/; https://www.nato.int/cps/uk/natohqg/topics_37750;
http://www.golos.com.ua/article/374196

4 https://ua.korrespondent.net/ukraine/47368 14-sholts-vidvidav-poranenykh-
ukrainskykh-biitsiv ; https://www.dsnews.ua/ukr/politics/prem-yer-niderlandiv-
prijihav-do-harkova-zavitav-razom-iz-zelenskim-do-pidzemnoji-shkoli-foto-
video-01032024-497042
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3pa3KOBUMHU Ta BiII3EPKATIOIOTh HAWKpAIll PUCH IHUBLII30BAaHOTO
moacTtBa. OHUM i3 TAaKUX HAPATHBIB, HA HAIIl TIOTJISLIT, Ma€ OyTH ies
CIIUTBHOTO 3aXHCTY IEMOKPATUYHUX LIHHOCTEH CyCIHiJIbCTBA, alkKe Y
IbOMY KOHTEKCTI YKpalHCHKHH OIip arpecii aBTOPUTAPHOTO PEXUMY
€ YaCTHUHOIO TI100amsHOi 00pOoTHOM 3a CBOOOAY 1 CIIpaBeIMBICTD, a
nepemMora YKpaiHu cTaHe IepeMOoTror0 IS BCiX AEMOKpATii CBITY.

JlyXOoBHI IIIHHOCTI HajeXaTh 0 KaTeropii HaWBHWINHX i1eajiB
moacTBa. ToMy MONIyK TOYOK AOTHKY Y cepi nux imeasiB — qieBHi
crnoci® BCTaHOBJICHHS! B3a€EMOPO3YMIHHSI MiX YKpaiHOIO Ta CBITOM.
Tak, Hampukian, HOBHH JOKYMEHTAIBHUH (LIBM YKpaiHCHKOTO
pexucepa A. IItymkina "Mmu, Hami ymrobneHi i BiiiHa" — crpoba
Moka3atu mofii B YKpaiHH MTiJl HEOYiKyBaHUM KyTOM — uepes
CTOCYHKM JIOJCH 1 TBapHH, L€ ONOBiAb HPO JIOAEH, SIKi PIATYIOThH
TBapyH, PU3UKYIOYH CBOIM XHUTTAM. OCHOBHUH Mecemx ¢iibMy —
"psATYBaTH TBapHH, 00 3anmumaruca moauHow". JlymaeTscs, 1o
OTIOBiJIb MPO TMOPATYHOK TBAapWH B HAJACKIaTHUX YMOBaxX BilHH SIK
HIIO iHIIIE TMEPEKOHINBO MOBOAWUTH IO IHO3EMHOI ayauTOpii im1ero
CBOIX, Tux, XT0 CIIOBIy€ Taki >k IIHHOCT: "Mwu 3 10000 OmHiel
kpoBi — Ti i a" (P. Kimutinr). ¥ npecpenisi ¢pinbmy 3a3Havaethes: "Y
CTpiuli 3aAisHO 0arato iHO3EMLIB, I SKMX T'epoi3M YKpaiHLiB Mix
4ac TOPATYHKY TBAPHH CTAB CIIPABKHIM BiIKpUTTAM".

JdymaeTscst, 10 1ei BUCHOBOK 3aCIIyTOBYE Ha yBary THX, XTO Mae
OTIIKyBaTUCS MIPOCYBaHHAM 30BHIIIHBOTO CTpaTeriuHoro
YKpalHCEKOTO HAapaTHBY.

10 rpynus 2024 poxy B bprocceni B €BponeiicbkoMy HapiIaMeHTI
BifOyBCs CHeLiaIbHUH TOKa3 YKPaiHCBKOTO XYJOXHBOTO (iIbMy
"Byga" (mpomrocep i cuenapuct O.lllyp. ®impMm moOynoBaHo Ha
peanpHilt icTopii mpo TpomamsHWHA KazaxcTaHy JIMTOBCHKOTO
MOXOJKEHHS, KU MPOKUBA€E B YKpaiHi, IK BOJIOHTEP BiH BPATYBaB
Ta BHBI3 3 pociiickkoi okymauii 206 ykpainuis. Iloka3 uporo dinsmy,
3a CBIIUEHHSIM Bille-TIpe3uieHTKkN €Bpomneiicbkoro [lapmamenty, OyB
HaJBaYTHBOIO TOMI€I0 I TUX, XTO Horo mobaumB. "IIpo 1e mae
3HATH Bech CBIT", - Haronocuna I1. Tlivepro®.

3 https://sweet.tv/movie/30182-mi-nashi-ulyublenci-ta-viyna
¢ https://detector.media/infospace/article/235858/2024-12-11-v-ievroparlamenti-
vidbuvsya-spetsialnyy-pokaz-filmu-bucha/
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Ha nam mornsyn, mMpomayKTHBHOIO JJIsi PO3TOPTaHHS 30BHIIIHIX
CTpaTerivHuX KOMYHIKaIli# € ifest cijibHO1 icTopuuHOoi maM'sti. [Ipo
PO3YMiHHA LBOTO CBimYMTH (akT mpoBereHHs 8 TpaBHs 2024 p.
IleHTpoM cTpaTeriyHuX KOMyHiKamiii Ta iHdopmariitHoi Oe3rmeku
crinbHO 3 LleHTpoMm mociimKeHb BH3BOJIBHOTO PYXY, YKpaiHCBKUM
IHCTUTYTOM HallioHajdbHOI mam'sti, Koaminiero Peanimamiitauii
[Taker Pedopm Ta Hamionanmeaum My3eem ictopil Ykpaiau y Jpyrii
CBITOBI¥ BilHI Kpyryioro ctinty Ha Temy "Hikomm 3HOBY? Bukmukun
€BPOTEHCHKOI TOMITUKK TmaM'siTi mpo Jpyry cBiTOBY B KOHTEKCTi
pociiicbKo-yKpaiHChKOT BiliHH", Ha SIKOMY JIOKJIaHO
00roBOPIOBATIOCS MUTAHHS MEPEXO0Ty YKPaiHCHKOTO CYCIIIBCTBA BiJl
PaasIHCBKOI 10 €Bporerickkoi Mojeni nam'ati. el nepexin BinOyBcst
y topuamyHid 1rommHi 1 2023, came ToOAml yKpaiHLi YiTKO
TUCTAHITIIOBAIIACS BiJl POCIMCHKOI Ta paastHChKOT Moteii mam'siTi [3].

Imess po3poOKu Ta TIPOCYBAaHHSA BINIMOBITHOTO CTPATETIIHOTO
HApaTUBY CHPUIMAETHCS SK JIOKOHAHW (DakT, i MOBa MOXE WTH HE
TuTEKH Tipo JlpyTy CBiTOBY BiliHY, ajie il PO 3HAYHO TIIMOII CITUTHHI
icropuuHi ¢axTH, HapUKIad, Mpo icropiro BigHocuH KuiBcbkoi Pyci 3
€Bporolo Ta iX BIATBOPEHHS B 3aXiJHOEBPOIEHWCHKUX JKEpelnax.
BesymoBHO, HaiiOinbmie 3HaueHHs Mamm g KwiBebkoi Pyci ii
eKOHOMIUHI ¥ KyJbTypHI 3B's3kd 3 Bi3aHTi€lo, HalpO3BHHYTIMIO
KpaiHoro TorodacHoi €eponu. Pa3zom 3 Tum Pych Mana Toz1i eKOHOMIUHI
CTOCYHKH 1 31 CBOIM MiBHIYHUM cycifiom, CKaHAWHABIErO, 1 3 3aXiTHO0
€Bporroro, ocobmBo HiMewuwnoro, a 3 XII cr. — 1 3 Itamiero.

[IpuHaiiMHI TeMa KHEBOPYCHKHMX KHS3IBCHKHMX NUTIOOHHX COIO3iB
XI-XII cr. — me He TUIBKM "HIKAaBUM 1 BaXKJIMBUN IIOKA3HUK
TOMINTHBOI MOJITHYHOI 1 — /IO TIEBHOI Mipu — KyJIBTYpHOI Opi€HTamii
Kuiscekoi Pyci" [13; 12], ame # Tema dYHCIEHHHX BIiZeO Yy
COLIMEpEe)KaxX ChOTOJIHI.

I[Ipo  HeOOXimHICTH  pO3TOPTaHHS  HApaTUBIB  CHiIbHOL
icmopuunoi nam'ami 3a3zHadana M. CrapomyOcbka, BigoMuii B
VYkpaini ¢axiBeup i3 KPOCKyJIbTYpHOI KOMYHIKaIlil, sIka B3J1a y4acTb
B oOroBopeHHi konuenuii "iHpopmauiiinoro Pammraiiny", Ky
3anponoHyBaB Ilirep IlomepaHieB Ha moyaTtky MOBHOMAcCIITaOHOI
BiifHH. OCHOBHA yBara y Hii KOHLEMNIl MPHUIUIIETHCS TOMY, SIK
COIO3HUKH MOXYTb CIIIBIOPAIIOBAaTH JJisi BHUPIMICHHS CKJIaJHUX
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KOMYHIKAI[IfHUX Mpo0sieM, 30KpeMa, OXOIUICHHA ayIJuTopii Ha
I'moGansHoMy I1iBAHI 1 B HEAGMOKpAaTHYHUX KpaiHax Tomlo [6].

M. CrapoanyOcbKa, sika IO CyTi PO3BHBaE y CBOIX KOMEHTapsX
i7IeF0 CIUTPHOT iICTOPUYHOI MaM'siTi, MPOIMOHYE 3BEpHYTH yBary Ha
aktyamizaiito iHpopmarii "mpo Ykpainy Ta ii miciie y riao0aipHUX
mpolecax cBiToBoi ictopii — Bix [pyroi cBiTOBOi BiiHM A0 BHECKY
YKpalHCBKHX JTis9iB Y PO3BUTOK CBITOBOI KyJIbTYpH Ta HAYKH, 3B1IKH
Hac NECATWIITTIMHU BWTICHSUIA KpaiHa-arpecopka". AJpke depes
CHCTEMHE PUCBOEHHS POCI€I0 "MOCATHEHb 1 MMOABUTIB YKPAiHIiB PO
iCHyBaHHA Ta MacwTad y4acTi YKpaiHM y CBITOBOMY KOHTEKCTI B
0araThOX IHTENEKTYalbHHX KOJax €BpONW Mi3HATUCS JHIIEHb Y
2022 poui". HacTymHUM BEKTOPOM T. 3B. iCTOPUYHUX HApaTHBiB, Ha
OYMKY IOCHIIHHILI, Mae OYTH BEKTOp MOCTKOJOHIAIBHOI icTOpii
YkpaiHu Ta Hamoro MoTjsiAy Ha CydacHUH Mmiaxin 1o Oesmeku [6].

TakuM YWHOM, y3arajapbHIOIOYM OTJISAN JAYMOK Ta ampoOartiid,
MOJKHa  3alpONOHYBaTH  CBOEPIAHY  MATPHLIO  30BHIIIHBOTO
cTpareriuHoro HapaTuBy Ykpainm "Vipaina, yxpainyi — ye CBOL
wo 36azavyrome Kpainu yusinizoeanoco ceimy":

(1). IlparmaTuyHi HapaTuBH, MO O0'€KTHBYIOTH 1€I0 CBOIX IUIs
LUBLII30BaHOTO CBITY:

® HapaTUB COIIANBFHOI CTIHKOCTI yKkpaiHiiB Ta 3CY SK TOJIOBHOTO
aKToOpa HE3IaMHOCTI Hapoay, TMOpyd 3 SKUM — HalKpaili
MIPEICTABHUKH IMB1JII30BaHOTO CBITY;

e HapaTHB MPOIYKTUBHOCTI Ta KOPUCHOCTI CHiBIIpaIli 3 YKpaiHO0
Ta YKpPATHIIMH Y PI3HUX €KOHOMIYHUX Ta HAYKOBUX c(epax;

e HapatuB "3CV sk ¢akrop cucremu 6e3nexu €Bpomnu’.

(2). HaparuBm, mo 00'€KTUBYIOTH 1[I0 CITUTBHUX CBITOTJISIIHHUX
Ta JYXOBHUX IIHHOCTEH.

(3). HapatuBu cminbHOi icTOpUYHOI mam'siTi, IO MOB'A3aHi 3
pi3HUMHM eTanamu OUBiTi3aliiiHo1 icTopii MroACTBa.

Po3poOka Ta BIpoBaKEHHS ITUX HAPATHRBIB MAa€ CTaIH CITUTEHAM
Hag0aHHAM YKPAaiHCHKOTO CTPATKOMY, JO SKOTO 3Iy4eHI HE TUTHKH
"oOpani"  pmepXaBHI  Hif4i, a I[IHMpPOKe KoOJO  (haxiBuLiB-
KOMYHIKAaI[iI{HHKIB, pi3HHX MIPEACTaBHUKIB €KCIIEPTHOTO
CepeloBuIa, SKi TeCTyIOTh pisHOMaHiTHI imei. Ha choromni Opak
KOMYHIKaIil SIK ycepeanHi IepKaBH, Tak 1 Ha 3aKOPIOHHI ayAuTOpii

35



AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

......................................................................................

3QIAIIAETHCS  CYTTEBOIO  TpoOiieMoro  (muB. gokmamuo  [4]),
PO3B'sI3aHHAM SIKOi HEOOXiHO 3alimartucs, 3a0e3neuyroun MaiiOyTHE
Vkpainu sk JepkaBH JOeMOKpaTuuHoro cBity. Came TOMy
3aMporIOHOBaHy PO3BIIKY MOXHA CHpUAMATH K cHpoOy ampoOarrii
MIEBHUX i€l Ta MipKyBaHb, SIKI CHHPAIOTHCS HA aHaNi3 MEIIHHOTro
IPOCTOpY.
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Abstract. In Ukrainian and, more generally, East Slavic dialectology
phonetics and lexis have been more systematically studied than other
language levels such as morphology, syntax and phraseology.
Notwithstanding the existence of primary and secondary sources such as
dialectal Atlases, academic manuals and a long series of contributions on
different dialectal aspects, studies devoted to dialectal morphosyntactic and
typological characteristics are very limited, if not inexistent. This applies
even more to border dialects.

Thus, this paper concisely outlines some morphosyntactic and
typological tendencies typical of East Polissian border dialects, focusing on
the area situated in the former district of Ripky (northwest of the town of
Chernihiv) and extending towards Belarus. The core features of possessive
constructions and the future of imperfective verbs are briefly described.
Most of the reported syntactic characteristics (short sentences, ellipses,
parataxis, etc.) are equally typical of spontaneous, colloquial speech and
other non-standard varieties. The sample data are derived from recorded
materials carried out in this specific dialect area between 2012 and 2018.

Subordination, although less complex than the respective standard
languages, tends to follow the Ukrainian Belarusian pattern with some
overlaps that, at a first level of analysis, could be ascribed to Russian
influence on Ukrainian and Belarusian local varieties. Even though
possession and futurity, especially in relation to standard languages, have
already been dealt with in linguistic-typological studies, most contributions
largely neglect diatopic and diastratic variation. In this sense, the analysis
of recently acquired dialect data compared with already available
language-typological evidence can undoubtedly improve existing
classifications of (East) Slavic and, more widely, European languages.
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JNESIKI MOP®@OCHUHTAKCUYHI
TA TUMIOJOTTYHI TEHAEHIIT
Y CXITHONOJIICBKUX NPUKOPTOHHUX JIAJIEKTAX

Anomauin. B ykpaiucoKiil [ 3a2a10M Y CXIOHOCA08'THCBKI Oianekmooail,
onemuxy i 1eKCUKy BUBHEHO Db CUCTEMAMUYHO, HIJC THUWL MOBHI PIGHI —
Mopghonoziunuil,  cunmarkcuynul, — @pazeonocivnui.  Heszeadgcarouu — na
ICHYBAHH5l NEPBUHHUX | GMOPUHHUX OJicepel, MAKUX 5K OlaIeKmHI amiacu,
akaoemiyHi npayi, YHIGepCUmemcwvKi niOpyuHuku, ¢haxosi nyonikayii, wo
BUCBIMIIOIOMb  DI3HI  ACNeKmU  2080pi6,  OOCNIONCeHHs,  NPUCEAYeH]
MOpGOCUHMAKCUYHUM | MURONOSIYHUM — XAPAKMEPUCIUKAM  OlaNIeKmig,
30Kpema npuKopOOHHUX, 0OMediCceHi, aKwo He 8iocymui. ¥ cmammi cmucio
OKpeclieHO 0esKi MOP@OCUHMAKCUYHI MA MUNONIO2IYHI MeHOenyii, AKi €
MUnoGUMYU Ol 4ACMUHU CXIOHONOJICLKUX 2060Di6, PO3MAUOBAHUX HA
mepumopii  Koauwnvbo2o  Pinkuncokoeo pationy  (Yepwiciewuma), wo
npocmsicaemvcst 00 binopyci. B 00cCnioxceHHi cucmemHo 6Us6IeHO pucl,
SIKI NPUMAMAHHL CXIOHONOICOKUM NPUKOPOOHHUM OIANeKmam, cxapakmepu-
306an0 ix ocobausocmi ma idenmugpixayitni pucu. Taxosic posensiHymo
OCHOGHI  O3HAKU NOCECUBHUX KOHCMPYKYitl 1 cnocobu @opmysanus
MAtOymHub020 4acy HeOOKOHAHO20 GUOY, WO € 3AKOHOMIDHUMU OJisi
docniodicysanux munie  Oianexkmis. AKYEHMOBAHO, WO NIGHIYHO-CXIOHI
VKPAIHCOKI  OianeKkmu, 30KpeMd HA YKPAiHCbKO-0L10pYCbKO-pOCIICbKOMY
KOPOOHI, Maomyv 0lamoniuHi gapiayii ma 0eMoHCmpyoms neewi cneyugiuni
pucu, aki suceimneno y cmammi. Ilonpu me, wo xamezopii nocecugnocmi i
Manoymuocmi  imepamypHux — (CmaHoOapmuux) Mos, O00CHiONHCeHO 8
JIH2BICIUKO-MUNON02IYHUX cmydiax, y Oiibwocmi npayb maxkozo muny
mepumopianvHoi 1 coyianvHoi eapiamuenocmi He pozenanymo. Omoice,
ananiz i NOpPIGHAHHA GIACHUX OIAIEKMHUX OaHUX 13 Yoice HASAGHUMU
pesynemamamu 6e3yMo6HO YOOCKOHANAMb MOBHO-MUNONIO2IYHY
Kaacugixayito cnoe'sHCbKUX, 30Kpema CXIOHOCIO08'SHCbKUX, a wlupuie —
egponeticokux ~ mo8.  Temamuka cmammi — 8i000padicae  aKmMyanbHy
npobnemamuxy XVII Miocnapoonozo 330y crasicmis, wo 6i00yoemvcs y
cepnui 2025 poxy 6 Ilapuoici (@panyis).

Knrouosi  cnosa:  ykpaincoka  Mmo8a,  CXIOHONONICbKI  2080pu,
0IaNeKmoIo2is, MOGHA MUNON02ISA, CXIOHOCNI06 IHCHbKI MOGU.

42



Bunyck L

Ingopmauia npo asmopa: [Herv ITaydio Canvsamope — Ooxmop
Qinocogii, npogpecop cexyii caasicmuku, [lepxcaguuli yHigepcumem
Canepno, Imanis; npogpecop kagedpu pomancoxoi ¢hinonoeii, paxyromem
pomaro-eepmancokoi ¢inonoeii, Kuigcokuii cmonuunuil yHisepcumem imeHi
bopuca I pinuenka.

E-mail: sdelgaudio@unisa.it; s.delgaudio@kubg.edu.ua

Introductory remarks. The examined dialects are spoken in
northeastern Ukrainian Polissia. They border southeastern Belarus in
the West, including the districts of Loeti and Homel (region of
Homel), and are not far from the region of Brjansk (Russian
Federation) in the East. The core territory of the research coincides
with the former district of Ripky (1923-2020), north-west of the city
of Chernihiv’. The northeastern Ukrainian-Russian border runs near
the former district of Horodnja (presently part of the Chernihiv
district). This area resembles a geo-dialectal triangle wedged
between the Dnipro (Dnepr), Desna, Sozh and Snov rivers. These
dialects are defined by traditional East Slavic dialectology as
"transitional from Ukrainian to Belarusian". Even acknowledging the
functional value of the latter definition, we refer to them just as
"border dialects" to avoid additional theoretical implications.

Ukrainian dialectology generally subordinates this dialectal area
to the broader northeastern Ukrainian dialects, also known as East
Polissian (Ukr. pivnichno-shidni dialekty)®. Belarusian dialectology,
however, classifies the contiguous Belarusian dialects, spoken on the
opposite side of the political border, as part of the central and
southwestern Belarusian dialects and subdivides them into 1) Slucak-
Mazyr dialects (Bel. sluckaja hrupa havorak) and 2) Mazyr dialects
(Bel. mazyrskaja hrupa havorak).

Dialectal phonetics and lexis have been more systematically
studied than other language levels such as morphology, syntax and
phraseology. In our case, for example, notwithstanding the existence

7 Since the all-Ukrainian administrative reform of July 2020, the district of
Ripky has been incorporated into the larger district of Chernihiv [cf. 15].

8 According to a widely accepted dialectological classification, Polissia is
divided into three macro dialectal areas or dialect groups: 1) Eastern Polissian;
2) Central Polissian and 3) Western Polissian [cf. 10, p. 59-61].
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of primary and secondary sources such as dialectal Atlases, a few
academic manuals and a long series of contributions, often
fragmentary, on different dialectal aspects, studies devoted to
morphosyntactic and typological characteristics of border dialects are
very limited, if not inexistent.

Therefore, in this paper, which is a modified extension of an
abstract prepared for the Slavists' Congress (Paris, 2025), we first
outline some dialectal morphosyntactic characteristics [21].
Successively, we outline, also from a typological perspective, further
dialectal specificities such as possessive constructions and the future
of imperfective verbs. These points, especially in relation to standard
languages, have been dealt with in linguistic-typological studies over
the last few decades. Nevertheless, most contributions largely neglect
diatopic and diastratic variation. In this sense, the analysis of recently
acquired dialect data compared with already available language-
typological evidence can undoubtedly improve existing classifications
of (East) Slavic and, more widely, European languages.

Recurrent morphosyntactic features are presented in section one.
The main properties of possessive constructions and the way of
expressing futurity are highlighted in sections two and three,
respectively. The sample data are derived from recorded materials
carried out in this specific dialect area between 2012 and 2018.

1. General morphosyntactic features

Ukrainian and, more at large, East Slavic dialectal syntax seems
to display less wvariation compared to the morphological and,
particularly, phonetic levels. The syntactic organization of the
sentence tends to be less organized than the standard languages
spoken in this border area (Ukrainian, Russian and Belarusian).
Utterances show a lower degree of textual cohesion and coherence.
Syntactic pauses and shifts are usually accompanied by prosodic and
paralinguistic features. Ellipsis fills informational gaps. There is a
wide use of discourse markers (connectors) or "fillers" (Ukr. vstavne
slovo), which, according to a traditional morphological classification
widely used in East Slavic dialectological descriptions, are
categorized as adverbs, conjunctions, interjections and particles.
Among these, the most frequent and, syntactically, polyfunctional
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are: dak 'but', 'so', 'therefore', 'then'; So 'that'; nu 'well', 'then'; Z(e)
'therefore', 'instead' etc. These elements, in fact, also depending on
the pragmatic-functional context, may express a different
morphosyntactic and emphatic function.

The syntactic organization, like the uncontrolled spontaneous speech
of other colloquial varieties, is generally characterized by limited
hypotaxis and simple, often short sentences / utterances: elliptical
sentences, juxtapositions, paratactic constructions; for example:

1) zaraz uze harodu tam  troxi
['zaraz u'ze fia'rodu tam  t'rox'i]
now-ADV already-ADV garden-GEN.SG.M there-ADV a little-ADV
'Now (there is) already a little garden left (to do)'

This utterance, although decontextualized for the sake of brevity,
provides incomplete information and lacks a predicate or a modal.
The full meaning of this and similar utterances can be inferred
contextually and in the non-verbal communication of the participants
in the conversation.

The most common coordinating conjunctions are i ... i ...; da 'and'
(cf. Russian).

The conjunction a (and, sometimes, no) 'but', 'yet', as in the East
Slavic standard languages, has an adversative function and regularly
replaces the standard Ukrainian profe with the same semantic-
grammatical function.

The most frequent disjunctive conjunction, as in standard
Ukrainian, is expressed by ¢y 'or'. The alternative (implying a choice
between two things) is ¢y... ¢y 'or...or'. The construction with i/i 'or',
as in Standard Russian, tends to be rarer in the examined dialectal
area. Its use, although alternating with ¢y, seems to be more frequent
in dialect-based mixed varieties such as, for example, the Ukrainian
Russian mixed speech ("Surzhyk").

The most common subordinators are §o CONIJ 'that' and bo
'because’, 'since'. The latter usually introduces a causal clause; it may
occasionally be replaced by patamu, So 'because', 'since' and tak jak
'so that'. Alternatives to these patterns in relation to both dialects and
other non-standard Ukrainian varieties are also possible.
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2. Possessive Constructions

Leaving aside here the philosophical and linguistic notion of
possession, we can say that the possessive constructions
characterizing northeastern Ukrainian (Polissian) dialects as well as
the dialects spoken across the Belarusian and Russian borders are, at
least in affirmative sentences, of esse type. They can be
schematically represented as PP + possessor + (AUX) + possessum,
for example:

2) u mien'e lisaped
[u m'ie'ne  lisae'pled]

at-PREP me-1SG.GEN bike-NOM.SG.M
'T have a bicycle'

The same structural pattern also occurs in the past tense of both
affirmative and negative sentences.

The parallel HABERE construction, normative in standard
Ukrainian, of the type maty have-AUX.INF + possessum in the
accusative, for example: ja maju lisaped "1 have a bicycle", seems to
be completely peripheral to these dialects. Thus, unlike Standard
Ukrainian and, to some extent, Belarusian, which can express
possession with two more or less semantically equal syntactic
constructions, these border dialects, as well as the entire East
Polissian dialectal area, seem to favour the ESSE (with external
possessor) pattern which is also prevalent in Standard Russian.

3. Future Tense in East Polissian (border) dialects

The question of the future in Ukrainian and, in a broader sense, in
East Slavic languages, partially including diatopic variation, has been
extensively dealt with by A. Danylenko [8] and, in more recent
years, with reference to the Belarusian West Palessia (Polesia), by
Kristian Roncero [18]. However, the specificity of synthetic and
analytic imperfective future in northern Ukrainian dialects, with a
focus on East Polissian, has been just mentioned in previous studies
[8, p. 172-173], thus requiring further examination.

Futurity can be semantically and pragmatically expressed by
different morphosyntactic strategies. However, the most frequent formal
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pattern in Ukrainian dialects essentially relies on the well-known
opposition between 1) a perfective and 2) an imperfective future.

The perfective future is based on a perfective verbal base, with
person and number inflection (as in the present tense), for example:
skazu say/tell-1SG.PFV vs kazu say/tell-1SG.IPFV 'T will say' etc.

The imperfective future can be built in different ways. The most
common is the analytic future, also known as copular or periphrastic
construction, formed by the conjugated forms of the auxiliary buty 'to
be' in the future tense and the infinitive of the required verb, for
example: budu be-1SG.FUT.IMPF hovorit(y) speak-INF.IMPF 'l
shall / will speak'. A parallel future is the synthetic imperfective
future built by the infinitive form of the verb followed or preceded
by a de-verbal clitic of the verb maty 'to have' (according to a
traditional scholarly interpretation [7, p. 319] or jaty 'to take' with
person and number marking [21, p. 101; 8, p. 153], for example:
hovorytymu-1SG.FUT.IMPF 'l shall / will speak'.” An established
scholarly view sees no functional or semantic differences in the two
types of imperfective futures for standard Ukrainian [17, p. 229].

A similar observation was expressed about West Polesian
(Belarusian) dialects [16, p. 203-204] and could be extended to the
structurally similar northwestern Ukrainian (Polissian) counterpart.
The West Polesian Belarusian dialects are, in fact, positioned on the
other side of the Ukrainian northwestern (Polissian) border, and they,
according to a certain interpretation, would just represent their
extension [3, p. 324-327; 5, p. 293-296].

? The historical development of the synthetic future in Ukrainian (whose origin
could also be the consequence of induced contact-changes and areal-typological
collocation of certain dialectal varieties), in relation to either Romance or earlier
stages of Slavic, have been treated in relatively recent years by Tyshchenko [19,
p.- 42-43] and Danylenko [8]. The synthetic future construction, simplifying
some historical stages and concurrent forms, has two possible explanations: a) it
represents the fusion of the present tense of the historic auxiliary imati 'habere'
(‘have") + infinite imperfective of a verb X, for example: pisati + imu / pysatymu
(<nucamu + umy = nucamu(u)my>) 'l shall write'. The present forms of the verb
imati 'to have' could have originally preceded or being postponed to the
infinitive; b) it represents a development of the East Slavic periphrastic
construction with the determined imperfective 'to take' serving as a de-inceptive
auxiliary [cf. 8, p. 171-177]. Although we already expressed a preliminary view
on this issue, this point deserves further examination [cf. 9, p. 52].
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The synthetic future may imply a sememe of inchoativity if
compared to the analytic future.'” In the language perception of some
language conscious Ukrainian speakers this subtle semantic
difference can, in certain specific contexts, still be caught. However,
the regular occurrence of both types of imperfective future in
contemporary standard usage, apart from some stylistic variation,
seems to suggest their semantic equivalence. Yet, a growing and
more systematic use of the synthetic future, probably reinforced by
media discourse, can be observed since the early 2000s'".

Most Ukrainian dialects show no substantial variation from the
standard pattern in the use of the analytic imperfective future. The
imperfective synthetic future is also common across large dialectal
areas. It can be found in southeastern, southwestern, and in the
above-mentioned northwestern (Polissian) dialects [21, p. 101].

The situation in the southwestern Ukrainian dialectal area is more
articulated since there is a higher degree of variation in the making of
the imperfective future. The latter can in fact be expressed by two
analytic (or periphrastic = PC) constructions and two synthetic ones.
The PC display the usual buty + INF along the buty + past forms of
the main verb: budu braii’ 'I will take' while the SF may have a
deverbal enclitic as well as a proclitic form, for example: bratymu vs
mu braty 'l will take'. Their areal distribution is well illustrated in the
AUM (1988, 1I: map 244).

In northeastern Ukrainian dialects, particularly in the researched
area (which also includes the dialectal belt extending towards the
Belarusian and, to a lesser extent, the Russian territory), the imper-
fective future is only built analytically: buty be-INF.AUX 'to be' +
infinitive, for example: bud’ es znat' [ 'bude[ z'nat’] 'you will know".

The corresponding and (almost) semantically equivalent synthetic
form based on the imperfective infinitive of the main verb + affixal
endings: -mu, -mes, -me, -memo, -mete, -mut', for example: znatymu

10 This point is discussed in Bevzenko, who refers to Potebnja. However, the
former admits that this point requires further research [3, p. 326].

! Personal observation. On this point, also see: Vyxovanec' and Horodens'ka
[20, p. 254].

12 It was historically a past participle.
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know-1SG.FUT.IPFV 'T shall know', is mainly extraneous to large
areas of Northern Ukrainian dialects, especially Central and Eastern
Polissian. In other words, the construction on the model ja budu brat’
'l shall take' clearly prevails over bratymu, as well illustrated in the
AUM (1984, I: map 263; also, see: ASH 2019: map 306), [13].

The fact that the synthetic future is marginally attested in East
Polissian dialects has been recently confirmed by dialectologists
working in a contiguous area (Dmytro Marjejev, personal
communication, June 07, 2025). As displayed in the ASH (2019:
map 306) and AUM (1984, I. map 263), there is scanty to no
evidence of SF north of the Desna and Sejm rivers. Its presence
south of this line is probably due to the contacts with the
southeastern Ukrainian dialectal area, which constitutes the base of
modern standard Ukrainian. Also, the adjacent Belarusian and
Russian dialects show no evidence of the analytic or periphrastic
future (DABM 1963: map 166). Therefore, we can say that the
Ukrainian Polissia (northern Ukrainian dialects) can be roughly split
into two large areas: a western part where the SF is prevalent as
opposed to Central and Eastern Polissia, where this feature becomes
sporadic and completely disappears in the large area placed north of
the Desna and Sejm rivers (Region of Chernihiv and Sumy), Belarus
(Region of Homel), and the Russian Federation (Region of Brjansk).
The prevalent, if not exclusive, use of the analytic future does not fit
within the nine distinguishing criteria suggested by S. Bevzenko in
his attempt to differentiate Ukrainian border (or, according to the
traditional terminology, "transitional") dialects based on Ukrainian
from those on a Belarusian "base" [4, p. 208]. In fact, if we had to
accept this criterion, most of the region of Chernihiv (along with
large parts of the regions of Zhytomyr and Sumy) should be
attributed to the Belarusian dialectal area.

Conclusions

In this paper some common morphosyntactic features
characterizing the Ukrainian-Belarusian border dialects in the area
placed northwest of Chernihiv have been succinctly highlighted. It
has emerged that northeastern Ukrainian dialects and, more exactly,
those spoken on the Ukrainian-Belarusian-Russian border, in

49



AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

addition to the usual levels of diatopic variation, display certain
specific morphosyntactic and typological features. These dialects
differ primarily from standard Ukrainian, but also from the Ukrainian
southwestern and southeastern groups and their respective
subgroups. A similar variation, compared with the respective
standard languages, can also be observed in the adjacent Belarusian
dialects (region of Homel) and in some Russian dialects spoken in
the neighbouring region of Brjansk.

Most of the reported syntactic characteristics (short sentences,
ellipses, parataxis, etc.) are equally typical of spontaneous, colloquial
speech and other non-standard varieties. Subordination, although less
complex than the respective standard languages, tends to follow the
Ukrainian-Belarusian pattern with some overlaps that, at a first level
of analysis, could be ascribed to Russian influence on Ukrainian and
Belarusian local varieties.

It was also noted that these dialects mainly express their
possessive relations through locative constructions of ESSE type and,
at the same time, the imperfective future essentially relies on the
analytic or copular construction. These and other morphosyntactic
aspects confirm a certain degree of linguistic-typological specificity
of these dialects. Hence, a future and more balanced typological-
areal classification of (East) Slavic languages — also in the broader
context of European languages — should likewise consider the
collocation of the examined dialectal area.
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MEJIMHA KAHPOJIOT' IS
B HEOJIIHI'BICTUYHOMY JJUCKYPCI

Anomayia. Y cmammi apeymeHmyemocs OOCIOHUYbKA HPUpood
MeOIHOI  JHCaHponocii AK  CKIAOHUKA —HEONIHe8ICMUYHOI  napaoucmu.
Hocmynioemocst me3a w000 MemoOON0SINHO20 6NAUGY (DYHKYIOHANIZMY HA
it akmyanizayito y ¢haxosii inmepnpemayii pecypcy nimepamypHoil Mo6u.
Ilpeomemnicms cyuachoi MOBO3HABHOI HAYKU neped&wae 3anYYeHHsT 00
ammz:«:y He auwme TiHeGICMUYHUX Kpumepii i Memodis, ane i ioel i3 pzsﬁux
eanysei eyMaHlmapHoeo npoghimo. 3eadcarouu Ha npupooy CYCHiIbHOL
KOMYHIKayii, U0emvcsi npo coyio-, HCUXO-, KOZSHIMUGHY JIHEGICMUKY,
¢inocoghito, nociky, emuxy, ecmemuxy ma in. Lle 0ozsonse, na OyMKy
asmopa, BU3HAUUMU IHMeNeKmyaniz08any HNoCIiO08HICMb [ MA2NICMb
haxosux cnocmepedicelv, WO, 36axHCAlOUU HA 0008'513K08Y HOBU3HY HAYKU,
adanmyemscsi 00 060'ckmuenol peanvHocmi. A omoice, 6dxce cghopmosana
00CTIOHUYbKA MPaouyis pPo36UBAEMbC 68 AKMUBHOMY CMUTICIMUYHOMY
NOWYKY w000 Npupoou Ut (YHKYIU MOBHUX OOUHUYL Y GOpMANi3068aHUX
KOHMEKCMax, OKpecaeHux icanposumu Koncmammamu. OKpecaoomvcs
HOBI NIOX00U WOO0 ONUCY U AHANIZY KOMYHIKAMUBHUX KOHCMPYKYIU 6
apximexmoniyi mpaouyiinux I HOSUX JiCaHpié medid, wo OUuHAMIZYE
CYUACHY HAYKOB)Y OYMKY.

Cohepa macmedia 6uzHAUAEMbCA ONMUMATLHUM ONCEPEIOM  AHANIZY
pozeumky il (hopmanvHO-JICAHPOBUX | DYHKYIOHATbHO-CIMUTLOBUX
oominaum. Ilpononyemucs poszensoamu MeOiluHi dHcaHpu He 8 JIHIUHO-
OnUCOBIll NPoeKyYii Ha ix y3azanbHeHi MOSHI 0COOIUBOCMI, A 8 KOHIMEKCMI
pyukyionanbHo-cmunicmuynol  OuHamiku cgepu  macoeoi  inghopmayii.
36epmaemscs ysaca Ha me, wo AOKYC MeOIUHOI HCAHPONO2IT NO3HAUeHUU
AKMYANbHICMIO [ CMOCYEMbCS HOBAMOPCLKUX (POPMYTIO8AHbL U000 idell i
NnepCneKmue ananizy JHcampy y npoekyii na meoiuny cmunicmuxy. Lle i
popmye, Ha OymKy aemopd, NPEOMEemHICMb MeOIHOI HCAHPOJIORIL.
Busnauaiomoscs makoowe 06'exkm ananizy noeoi naykoeoi zanysi, it mema,
3a60aHHSA, HOBU3HA [ OOCHIOHUYbKULL NOMEHYIAN, WO 6USGISAIOMbC )
opmyniosanni menoenyill po3eUMKY CYYACHO20 CYCHIIbCMBA, NO8'SI3aHUxX
i3 MOGHOIO KOMYHIKAYIEO.
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JHCAHPONO2ISA, MeOIANIHe8ICMUKA, HeONTH2BICMUKA.
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MEDIA GENRE STUDIES
IN NEOLINGUISTIC DISCOURSE

Abstract. The article substantiates the research-based nature of media
genre studies as an integral part of the neolinguistic paradigm. It posits the
thesis regarding the methodological influence of functionalism on its
actualization within the professional interpretation of the literary language
resource. The object-oriented approach of contemporary linguistic science
presupposes the involvement of not only linguistic criteria and methods but
also ideas of the humanities' various fields. According to the nature of
social communication, it includes socio-, psycho-, and cognitive linguistics,
philosophy, logic, ethics, aesthetics, etc. This, in the author's view, makes it
possible to identify an intellectualized sequence and continuity of
professional observations which, considering the inherent novelty of
science, adapt to objective reality. Consequently, an established research
tradition continues to evolve through an active stylistic search into the
nature and functions of language units within formalized contexts
delineated by genre constants.

The article also outlines new approaches to the description and analysis
of communicative constructions within the architectonics of both traditional
and new media genres, thereby contributing to the dynamism of
contemporary scholarly thought.

The field of mass media is defined as an optimal source for analyzing
the development of its formal, genre, functional and stylistic dominants. It is
proposed to view media genres not from a linear and descriptive
perspective focused solely on their generalized linguistic features, but
rather within the context of the functional and stylistic dynamics of the mass
information sphere. The author pays attention to the fact that the locus of
media genre studies is marked by its topicality and relates to innovative
formulations concerning ideas and prospects for genre analysis projected
onto media stylistics. It constitutes the subject matter of media genre

54



Bunyck L

studies. The object of analysis of this new field, along with its purpose,
tasks, originality, and research potential, is also defined, ultimately
resulting in the identification of development trends in contemporary
society that are intrinsically linked to language communication.

Keywords: genre, media genre, genre studies, media genre studies,
media linguistics, neolinguistics.
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Crenuika cy4acHOTO JIIHTBICTUYHOTO IOIIYKY CIHPA€ThCS Ha
IHTeTpalibHI MIJXOAHW JIO YITKO BH3HAYEHOTO OO0'€KTa BUBYCHHS,
KOMITIEKCHHM, CHHKPETUIHHH IOTJISAT Ha MOBHI sBUIIA. Lle mo3Bose
chopmymroBaTH, TIEpemryciM 3arajibHi TEHACHIII MO0 MOMATBIIOT0
PO3BHTKY MOBO3HABYOI Hayku (B HEOJIHTBICTHYHIA Hapamurmi) y
MIPOEKIIii Ha TOTIMOJIEHHS TPOLECiB IHTENeKTyami3alii yKpaiHChbKOi
JiTepaTypHOi MOBH, ii (YHKIIOHAJBPHUX, CTHJIBOBUX 1 >KaHPOBHUX
napameTpiB, 3MiHHUX Y IWHAMIYHIH KOMYHIKaTUBHIH Mapaaurmi.

Tak, MOBHO-CTHJIbOBA MpHpoJa 3aco0iB MacoBoi iHdopmamii sK
ctepu, mo OesrmocepenHbo (opMye Ta BepOalizye MacoBy MOBHY
CBIJIOMICTBh, KOPETIOETHCS 3 i7esIMHU TICHXOJIHTBICTHYHOTO aHAIi3y
moBH O. [ToTeOHi B KOHTEKCTI "MOBH sIK AyXy Hapoay'. Po3BuBatoun
inei B. pon I'ymOonpaTa, HayKoBeUb 3ayBakyBaB Ha ii OCOONMWBIH
eHeprii, mo ¢ikcye Ta BimoOpakae ayX Hapoay, BHMip HOro
IHTEJIEKTYalIbHbO1 CBIZIOMOCTi, MEHTQJIbHI Ta KYJBTYPHI LIHHOCTI.
Came BoHM (GOPMYIOTH 4Yac 1 MPOCTIp KyJbTypH. TakuM YHHOM,
O. IloTeOHs ocMuCITIOBAaB MOBY 4epe3 i MOMIJIHMBOCTI B acIeKTi
ICTOPUKO-KYJIBTYPHOTO  TICHXOJIOTI3My, 1[I0 JIO3BOJISUIO  HOMY
BHU3HAYaTH MOBY SIK OO'€KTUBHY [aHICTh, 3aTHY KOHCOJiAyBaTH
Hapoj TepenyciM Ha MEHTalIbHOMY piBHI, a BIATaK, — CIPHITH
TapMOHIHHOMY pO3BHTKY Hamii. MoBa B TakoMy pa3li € THM
MapKepoM, IO MO3Ha4Ya€ Ta BU3HAYA€ NMPHUPOLY EKCTpalliHrBalbHOI
MOTHBAIii TUHAMIKHA KOMYHIKaTUBHOTO aKTy.

Y KOHTEKCTI aHaii3y cydJacHoOro iH(opMaIifHoro MpPOCTOpY,
cnupatounch Ha aBToputetHi inmei O. [loTeOHi, OB JOUIIBLHO
TOBOPUTH HE TIIBKM TPO B3AEMOIOB'S3aHI KaTeropii MOBH,
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AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
MHCJICHHS, CB1IOMOCTI, BepOai3aiiro BKe HassBHOI YM HOBOI iCTHHH,
IOYMKH, ajie 1 Mpo 30BHILIHIN BIUIMB Ha MPOLEC MOPOKEHHS CMHUCIIIB
1 IPUHLMIIB iX MOJANBLIOr0 0GOPMIICHHS y BUCIOBIIOBaHHI / TEKCTI
NEBHOTO  JkaHpy. Mjerbcs, 30Kkpema, mpo  iHdopMaLiiiHi,
MaHIMyJIATHBHI CcTparterii, oo IPyHTYIOThCS HE Ha CBIIOMOMY
(dbopMyBaHHI JyMKH 3 YypaxyBaHHSIM JOCBiy aBTOpa, a Ha
MOJIETIOBAHHI ~ XapakTepy  YCBIJOMJIEHHS  IIOTO  JOCBIiTy
PELHITIEHTOM Y TIONIEPEAHBO MTPOTYMAHOMY PaKypCi.

Yxe chopmoBaHa (iumoJOriyHa TpPAAWINS PO3BUBAETHCA B
AKTUBHOMY CTHJIICTUYHOMY TMOLIYKY IIOAO NPHPOAM # (YHKLIH
MOBHHX OJWHHIL Y (HOpMalli3oBaHUX KOHTEKCTAaX, OKPECICHUX
YKaHPOBUMH KOHCTaHTaMU. L{iJIKoM cIipaBeInBO OKPECTIOIOTHCS HOBI
miAXoAW OmUcy ¢ aHaily KOMYHIKQTMBHUX KOHCTPYKLIH B
apXITEeKTOHII TPAIUIIIHHUX 1 HOBUX JKaHPIB, M0 AMHAMI3y€ CydacHY
HAYKOBY JyMKY. AHaI3yIOUH 11€HHO-CMHUCIIOB] KOPETAMii Tpaauiii Ta
HOBaTOPCTBa B JOCIiTHHIBKOMY TOIIyKy, M. @yko 3ayBaxkyBaB Ha
TOMY, IIIO TPAAHWIliA "CTaBUTh Ha METI HAIIJIUTH OCOOJIUBUM YaCOBHUM
CTaTyCOM CYKYITHICTh ()€HOMEHIB, SIKi € BOJIHOYAC TOCITIOBHUMH U
iICHTHYHMMU (200 TpHHANMHI aHAJIOTIYHMMH), BOHA JI03BOJISE
MEPEOCMUCIIUTH PO3CISIHHA icTopli B oAHaKkoBuX Qopmax; BOHA
Ha/IiJsIe HAC TPAaBOM 3MEHIINTH BiJMIHHICTH, IPUTaMaHHY BCSIKOMY
MOYaTKOBI, MO0 MIWTH, HE HAINTOBXYIYHUCh HA PO3PHUBH, JIO
HEBM3HAUEHOCTI JDKEpes; 3aBAAKM 1 MOYKHAa BHOKDEMUTH HOBI
(heHOMEHHM Ha TJIi TEPMAHEHTHOTO i IMEpPeHEeCTH IXHi IepeBard Ha
OpUTIHALHICTB, T€HIH, Ha pilleHHs], BIacTuBi iHauBimam" [3, c. 33-34].
e pnmo3Bossie BH3HAYMTH IHTENEKTYyalli30BaHy MOCHIAOBHICTD 1
TATIICTh (PaXxOBUX CIIOCTEPEKEHb, 110, 3BAKAIOYM Ha OOOB'SI3KOBY
HOBH3HY HayKH, aJTallTyeTHCS 10 00'€KTUBHOI PEANBbHOCTI.

30kpeMa, OCTaHHIM 4YacoM, Ha CIyIIHE TIEpEeKOHAHHS
JI. lleBuenko, cmocrepiraeTtbcst "(QOpMyBaHHS TEHAEHLIl 1O
yHiBepcamizalii komyHikatuBHOi chepu" [4, c.358], mo3HaueHOi
PO3IIUPEHHSIM  CUCTeMH  (QYHKIIA, IO B HIA IOCTIIOBHO
peamizyetbcs. Lle 3akoHOMIpHO BIIMBa€ Ha JMHAMIKY MOBHO-
CTHJIFOBOI Ta >KaHPOBOI TPUPOOM CYCHUTBPHOI KOMYHIKaIlii Ta
nmoTpedye OHOBIIEHHS JOCHIJHUIBKUX MPakTHK I aHami3y.
Hocnigauk  aOCOJMIOTHO TPOTHO30BaHO (OpMYJIOE TpoOIIeMHE
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nutaHHg moao cdepu wmacmemia: "SK y 700y  €IEKTPOHHOI
iHpopmanii (pamio, TeneOaueHHs, pekiaMa, [HTepHeT) aHali3yBaTH
myOJIiYHe MacoBe MOBIICHHS 32 aHAJIOTIE0 JIUIIIE 10 MyOIiIUCTHIHUX
(qacommcu, razetw) TekcTiB?" [5, c.5]. "OmHodacHO Il CTHIIB
AKyMYJIIOE 330BHI CYNEpPEWINBI TEHICHINi, OCKUIBKH TOETHYE SK
JTUHAMIYHICTh, TaK 1 KOHCEPBATU3M, K €TaJOHHICTh 1 3aJICKHICTD BiJ
HOpPM JIiTepaTypHOI MOBH, Tak 1 3yMOBJEHICTb J000py Ta
(dopmyBaHHS (PyHKIIOHATFHOI HOPMH BIATOBIZHO A0 YNOA00aHb
Yacy, collianbHO cTpaTH(]iKOBaHOI ITpyIH Ta iH. ...CHHTE3 cTaHIapTy
Ta eKcmpecii € pe3ylbTaToM YCTaHOBKM Ha iH(QOpPMYyBaHHS Ta
MePEKOHAHHSI; 3ITKHEHHS MPOTIJIS)KHUX TCHJICHIIIH BH3HAYAE TAKOXK
JabiankHICTh MOBHOTO y3yca i (opMyBaHHS (DyHKIIOHATIBHOT HOPMH,
110 1 € OMHUM 13 KpUTEpiiB PO3BUTKY (PyHKIiOHAMBHOrO cTUmo" [5,
c.5]. Taka THTBOCTHIICTHYHA TPEIMETHICTH 3BEPTAE OCOOHBY
TOCITITHUITBKY yBary Ha IpoOJIeMH >KaHPOJIOTii, mo 0e3mocepeHno
MOB'sI3aHi 31 CTUJIHOBOIO JMHAMIKOIO KOMYHIKallii, (opmaizaiieto
OyMKH / @yMOK Yy BIiINOBIIHUX TEKCTOBUX CTPYKTypax SK
IHTeNeKTyai30BaHUX pe3yIbTaTax BepOaTbHOI IHTEpaKIIii.

3arajioM y Cy4YacCHOMY JOCITI[UKCHHI MOBM Ta KOMYHIKaIlii
BUKOPHUCTAHHS HOHATH "iHTeNneKT", "{HTeNIeKTyaIbHUR",
"IHTEeNeKTyi3amis" MOTHBYETHCS 3B'SI3KOM BH3HAYECHOI MPEIMETHOCTI
3 KpUTEpissMH Ta (aKTaMH eBOJIIOLIl JliTepaTypHoi MoOBU. Biarak,
JMHTBICTHYHA TpoOJIeMaTHKa IOCIIIOBHO JIOTIOBHIOETBCS TaKOXK
igesMu 3 ¢iocodii, ITOTiKK, €CTETHKH, IO B CYKYIMHOCTI JTO3BOJIATH
neTepMiHyBaTH W (axoBo  TPOIHTEpHpeTyBaTH  IMaHEHTHI
XapaKTEepUCTUKH TpaHc(opmalii JiHTBaJIbHUX 3HAKiB Yy 3B'SI3KYy 3
TUHAMIKOI0 KOMYHIKaIlli, CYCIJIbHO-TIONITHYHAMY, HayKOBHMH,
KyJIbTYPHUMH Ta IHIIMMH MPIOPUTETAMHU ¥ HIHHOCTSIMU COLIyMY, SIKi
nepenycimM BepOaiizye MoBa y (opManizoBaHOMY KOHTEKCTi. ToOTo
HaeTbes PO KaHPOBY MapagurMmy, IO J0BOJII TOYHO M TOHKO pearye
Ha 3MiHH CyCIiJIBHOI PEeaNbHOCTI, aIaNTyIOYHUCh 10 BUKIHUKIB 4acy. A
OTXe, IHTEeNeKTyalli3allisl IK BUMIp pecypcy Ta MOTEeHIiay 00'ekTa 4n
sBUIIA (HAmpHKIal, >KaHpy) BigoOpaxkae piBEHb 1 MEPCIEKTHBY
MUCIIUTENHHOT, KOTHITHBHOI €BOJIIOIII] JIFOAWHY / CYCIIIIECTBA.

Tak, JHTBICTHYHMI BEKTOp IHTEpHpeTalii >KaHpy Ta KaHpPOBOI
MapajirMy 3arajioM, MO3HA4YeHUH aHTPOIOLEHTPHYHIMH JIOMiHAHTAMH,
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aKTyaJli3y€TbCsl B CYY4aCHOMY IOCIHIKEHHI, SIK IPaBWIO, MOJIEILTIO
BUBUEHHSI MpoOJieMaTuKu BepOanizamii CBIIOMOCTI JFOMMHU B Pi3HHX
MOBHHX OJMHHILIIX 1 KOMyHIKaTUBHMX KOHTEKCTax, CHHXPOHI30BaHUX i3
MOJIeM 1 MIHHOCTSAM CYCIUIBHOI KyJIBTYpH. JloCHiaHUKH-MOBO3HABII
HEOJTHOPA30BO y CBOIX CIIOCTEPEKECHHSIX 3ayBAXKYIOTh Ha BaXKIIMBOCTI
caMe AaHTPOMOLEHTPUYHOIO MigXOAy JI0 CHCTEMHOIO, IOCIiIOBHOTO
OIMMCY ¥ aHaN3y pIi3HUX 3a MPHUPOAOK KOMYHIKATUBHHX CHTYAIliH,
MOBHHX OJMHHIIb, iX CMHUCIOBOI Ta ()YHKIIOHATBHOI MapajiirMH, IO
BiZTOOpaKaloTh 1HAMBIAyaJbHY / MAacoOBY CBiIOMICTb y JKaHpax 1
KaHPOBHUX 1HBapiaHTaxX TEKCTOBUX CTPYKTYD.

A 0oTXe, MOBO3HABYA IHTEPIPETAIlisl )KaHPOBOI CHCTEMH CYCHIIBHOL
KOMYHIKallii KOPENIOEThCS 3 TMPEAMETHICTIO (PYHKIIOHAIBHOTO Ta
KOMYHIKAaTUBHOTO HAlNpsMKIB T'yMaHITApUCTUKH. llepemycim, imeTbes
mpo (ikcamito TpeNCTaBIeHHX y TEKCTI SIK OCOOIMBOMY BHUPa3HUKY
CYCITUTBHOI CBIIOMOCTi OCOOJIMBUX MOBHHX KOHCTAaHT, IO BU3HAYAIOTH
IWHAMIKy TpomeciB  BepOaiizallii peanbHOCTI y  BU3HAUCHIN
apXITEeKTOHIII, TeTepMiHOBaHIH (PYHKIIIEIO JiTepaTypHOI MOBH.

3acTocyBaHHS B~ HAYKOBHX  CIIOCTEPEKEHHSX  TaKhX
JOOCHIJHULIBKAX MPaKTUK TIOB'S3YE€ThCS 3  IHTEpHPETaTUBHUM
OiAXO0OOM [0 aHalizy MOBHHMX YHiBepcaniii, (opmanizoBaHuX
KAHPOBOIO MPHPOJOI0 MOBH, 110 PEANTI3YETHCS B PI3HUX KOHTEKCTaX,
pI3HUX KOMYHIKaTHMBHHUX CHTyallisx. Biarak, KoMyHiKaTHBHa
opranizauist BepOaJbHOI iHTepaKwii cripsMoBaHa He y cdepy MOBH, a
y cdepy MOBIEHHS, IIO0 TOSACHIOE aKTyalizamito (GpyHKIiOHAITBEHOL
mapagurMd B Cy4acHid miHrBoctmiicTumi. lle Kopemroerbcs 3
MPEeIMETHOIO Opi€HTALliEl0 BXe cQOpPMOBAaHUX eIicTeM, iJeHHO
anpoOoBaHUX y pi3HUX ¢axoBux Tpaammiax. Tak, . bamesnd B
YKpaiHCbKOMY MOBO3HABCTBI ~ aBTOPUTETHO PO3BHUBAE  TEOPIIO
JHrBiCTHYHOI >kaHpoiorii (reHosorii). Ha aymMKy HaykoBis, me —
"HampsIM ~ CyYaCHOTO MOBO3HABCTBA, PpO3AL  KOMYHIKaTHBHOI
JHTBICTHKH, IKAW AOCHTIKye kaHpu MoBieHHs" [1, c. §].

ITornmOneHHs BU3HAYEHOI aCIIEKTOJIOT T TOCI THUITBKOIO YBArox0 JI0
(YHKLIIOHATIBHOTO  Tepexoay, (YHKLIIOHAJIBHOI KOpEeNslii MOBHHX
OJIMHUIIP MK COOOI0 B apXiTEKTOHII KaHpPy Iepeadavdae BpaXyBaHHS
eKCTpa- i IHTpaTIHrBATLHIX YAHHHKIB, SIKi, O€3MepEUHO, BIUTUBAIOTH Ha
AKTHBI3AI[IF0 KOMIIOHEHTIB, JIOMIHAHTHUX IS aHAJ3y BiAMOBIIHOTO
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TUIly Ta >XKaHPY KOMYyHiKamii. 3a3HayeHa NPEeIMETHICTh Cy4acHOi
JKAHPOJIOTIYHOT HAayKH Tependavae 3adydeHHsS 10 aHali3y MOBH HE
JIMIIE JIHTBICTUYHMX KPUTEPIiB 1 METOIB, ane i iei i3 pi3HUX rarys3eil
TyMaHiTapHOTO Tpodimo. 3BaXkalodd Ha TMPHPOAY CYCHUTHHOL
KOMYHIKaIlii, HIeTbCs MpO COIIi0-, TICHX0-, KOTHITUBHY JIHTBICTHKY —
JOCITITHUIIEKI HAIMpPSIMU, sIKi 00'€KTUBHO TIOBUHHI OYyTH BpaxOBaHi s
OTpPUMaHHS TPYHTOBHHUX BHCHOBKIB, TEPCHEKTUBHUX Y TOAANBIINX
HAyKOBHX CTYIISX, 30KpeMa B Tay3i skaHpoJiorii. Tak, JOMIHAHTHHMHY,
Ha JYMKY JIOCJiJTHUKIB, BUIAIOThCS miaxoau [3, ¢. 15-72]:

1) KOTHITUBHHUI, o  JO3BOJIE OKPECIIMTH  MeXaHi3MH
BepOamizamii CBiZOMOCTI JIOAWHH, 'CXapakTepu3yBaTH MEHTAJIbHI
BHUSIBM MOBHHUX 3HAaKiB";

2) KyIbTYpOJIOTIYHUM, TOB'A3aHUM 31 3'ICyBaHHSAM CBOEPIAHUX
0cOONMMBOCTEd MOBHOI KAapTHHH CBITYy pI3HUX HapoOIiB, IO,
BI/IMIOBITHO, BiMOOpa)ka€ThCs B JKAHPOBIM cHUCTEMI KOMiHIKaii,
CHUHXPOHI30BaHii i3 4aCOM i MPOCTOPOM KYJBTYpH;

3) COIiOMIHTBICTHIHHH, 11(0) rependaygae JTOCITI JKEHHS
B32€MO3B'A3KIB MOBH 1 CYCHINbCTBA, (HOPM iCHYBaHHS MOBH 3aJI€KHO
BiJ IX COL[iabHOI 3yMOBIIEHOCTI, BiJOOpaK€HHSI B MOBI1 CYyCITiIBHUX
MIPOLIECIB;

4) ICUXONIHTBICTAYHUH, KOHCTPYKTH SIKOTO PpO3TJISIAIOTHCS B
acreKkTi 3B'SI3Ky KOMYHIKaTUBHOI IisUTBHOCTI, (QYHKIIH MOBH, IIO
KODEJIOEThCSI 3 "BHCOKMM 1HTENEKTyaJbHUM piBHEM MOBLIB Ta
BiMOBIMHUM piBHEM iX ayxoBHOI kymbTypu". lle, y cBoro uepry,
CBIIYNTH PO MOXKJIIMBICTH MOBH BepOasli3yBaTH MOBHY CBIJOMICTh
aBTOpa Ta PELUITIEHTIB.

VY cBoro Yepry, QyHKIIOHATEHO-CTHIIICTUYHAN TiAX1A 10 TUTaHb
JKAHPOJIOTIi aKTyall3dye NpoOJIEeMHY TMPEIMETHICTh aHamizy cdep
KOMYHiKalii moao ix >KaHpoBOI MPHUPOAM HYepe3 aKUEHTYyalilo Ha
¢yHKUiAX nitepaTypHoi MOBU. OnHi€r0 3 HaWOIIBII AMHAMIYHUX
chep 1 Takow, IO CHOTOAHI 3aKOHOMIPHO pO3BHBAETHCH,
BH3HAYAIOYM I[IHHOCTI CydYacHOTO CYCIIBCTBA, € MacMeia.
XanpoBa cucrema IHOr0 KOMYHIKATUBHOI'O MPOCTOPY MOCTIHHO
3MIHIOETBCS, Ma€ aJalTHBHY IMPHPOIY, SKa MOTpeOye OKPECIeHHS
CaMOCTIHOTO JMOCTINHHUIBKOTO TONsA. Binmrak, mokyc wmemiitHOL
YKaHPOJIOTIi MMO3HAYCHUH aKTYaJIbHICTIO 1 CTOCYETHCS HOBAaTOPCHKUX
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(hopMyITIOBaHb MO0 i/Iel 1 MePCIEeKTUB aHAMI3Y XKaHPy Y MPOEKIIii
Ha MEZiHYy CTHIIICTHKY.

OO0'ekToM (haxOBHX CIOCTEPEKEHDb Y raily3l MeaiiHOI KaHpOJIorii €
JKaHp SK BepOamizoBaHa (opMa MOBHOI CBIZJOMOCTI aBTOpa TEKCTY, III0
aKTyamizye MozeNh MEMiHOT KOMyHIKamii B 1i CTHIICTHIHUX
iHBapiaHTax. Y CBOIO 4epry, MPEeAMET CTOCYETHCS JIIHIBOCTHITICTUYIHOTO
pecypcy 1 (yHKIIOHATRHOI TIPUPOAM JKAaHPIB CydaCHHX Melia B
IMHAMIYHINA cucTeMi BepOari3oBaHuX (OpM MacOBOi KOMYHiKarlii.

Merta MenianmiHTBiCTUYHOI —iHTepIpeTamii CHCTEMH KaHpiB
cydacHux 3MI mepenbavae akueHTOBaHY IOCHIJHHMLBKY yBary Ha
MOBO3HABUy apryMEeHTalil0 KOMYHIKaTUBHO 3MIHHOI TPHUPOIH,
(GYHKLIH 1 CTIIICTUYHUX MapaMeTpiB jKaHpiB Cy4acHUX MacMeia,
IO PENpe3eHTYIOTh IHTErpajibHi  HPOLECH PO3BUTKY  (HopM
CyCIIBHOI KOMYHIKAIlii B dYaci Ta MpoCcTopi TIodari3oBaHOl
KyJbTYpH. A OTXKe, cepell OCHOBHUX 3aBJaHb 1 TEPCIIEKTUB, IO
IHAMBIAYaNi3yIOTh TMOIIYK Y Taly3i MEAIHHOI >KaHpOJOi, MOXHa
BH3HAYUTH TaKi:

1. AprymeHTyBaTH MOBO3HABUH 00'eKTHO-TIpe IMETHHIA
KOHTEKCT 1 METOJOJOTiyHy 0a3y MendiiHoi >kaHpoiyorii B
JUCKYPCUBHIM MPO€EKUIi HAa HEOTIHI'BICTUYHY NApagurMy.

2. IudepenmiroBaTu BILINB cthopmoBaHmX TpaauIIii
iHTepIpeTanii xaHpy B Pi3HHUX Tany3sX T'yMaHITapHOTO 3HAaHHS Ha
OPUPOAY MEIialiHrBiCTHYHO\ IPEIMETHOCTI.

3. AktyamizyBaTd  (QYHKIIIOHAJIBHO-CTHIIICTUYHUN  KpHUTepii
KiacuGikaifHoro po3pi3HEHHA Ta IOCIIAHHWIBKOI 1HTepIpeTamii
YKAHPOBOI CUCTEMH MaCMEJIIHHOTO ITOJIS.

4. CucremMaTu3yBaTH AWCKYPCUBHHMA TEPMIHOPSIA y Talysi
MeZiifHOiI  JkaHposmorii — 3 yBaroro J0 CHHKPETHYHOTO,
MIXKCTHIIOBOTO CTaTyCy MacoBOi KOMYHiKallii.

5. ®axoBo KOMEHTYBAaTH AaKTHBHI NpouecH (YHKLIOHATHHOI Ta
CTIJTICTHIHOI KOHTaMiHaIlii J)KaHpIB CY9acHHX MacMelia K pe3ysIbTaTy
TeHepaJIi3arii CyCIUTFHIX IMIHHOCTEH B iH(opMarttiiiHy mo0y.

6. AKTyamni3yBaTu TEpCIEKTHBH ()aXxOBHUX CIIOCTEPEKEHb Y
TUCKYpCl MemidHOT JKaHpOoJorii B KOHTEKCTI KOMYHIKaATHBHOI
JTUHAMIKH MOJIEPHOTO MacMeIIHHOTO TIPOCTOPY.
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Binrak, HOBU3HA HampsiMy MeEIiHOI >KAHPOJOTil CIHpaeThcs Ha
JNOCHIJHULBKY  iHTEpHIpeTanilo JKaHpiB 3 Orisay Ha  iX
(hyHKIIIOHATBHY TPUPOY 1 CTHIICTHYHUEN pecypc (30Kkpema B Menia
a00 B CHHKPETHYHOMY IOJO CTHJIICTHKH KOMYHIKAaTHBHOMY
mpoctopi). Lle, Ha HaII TOTIISAM, € MEPEKOHIMBUM apTyMEHTOM IS iX
TUMi3anii Ta knacudikauiiHoro po3pisHeHHs. MeniiiHi kaHpH, OTXKe,
pO3TIISIAlOTECS HEe B JIIHIHHO-OIMMCOBIH MPOEKITIi HA IX y3arajabHEHi
MOBHI OCOOJIMBOCTi, a B KOHTEKCTI ()YHKIIOHAJIHHO-CTHIIICTHYHOL
nuHamiku cepu mMacoBoi iHpopmanii. Lle Bu3HAaYae eBONMFOLIHHMIA
KOHTEKCT PO3BUTKY MOBH SIK pecypcy BepOaibHOI B3aeMomii
YYacHHUKIB KOMYHIKaii, 0pOpMIIeHi# y TEKCTi IEBHOTO JKaHPY.

VY cBoo uepry, "MOHSATTS PO3BUTKY Ta EBOJIIOLIT JIO3BOJISIOTH
MeperpynyBaTH MOCIHIAOBHICTh PO3CIAHUX MOJiH, CHiBBiAHECTH iX i3
OJTHAM 1 TUM CaMHM OpTraHi3amiiHUM TPUHIIUATIOM, ITiJIOPIIKYBaTH iX
B3ipIIeBil TBOPUil CHITI JKUTTS (3 HOTO aJanTaTHBHAMH MEXaHI3MaMH,
3 HOT0 CIPOMOXKHICTIO 10 OHOBJICHHS, O€3MEPEepBHOI0 KOPEIALIEI0
HOTO Pi3HMX ENIEMEHTIB, 3 HOro cucTeMaMH yIoAiOHeHHsS Ta 00MiHY),
BIIKPUTH TPUHLIWI 3B'S3HOCTI Ta HAa4epPK MaWOyTHHOI €THOCTI, BXKe
3afligHi Y KO’)KHOMY TIOYaTKy, OIIaHyBaTH 4ac, MiAMOPSIKYBaBIIN HOTO
BiJTHOIIICHHIO, K€ BIYHO 3MiHIO€ HANPSAM CBOE€I Jil, MK IMOYATKOM i
KiHIIeM, IO HiKOJTK He OyBaloTh 3aflaHi, ane AitoTh 3aBxau" [3, c. 34].
Taka ineitHo emHa Te3a M. dyKo, apryMeHTye 3aKOHOMipHE TSDKIHHS
HayKd IO HOBHU3HH, aKTyaJbHOCTI, (OPMYJIIOBaHHS OpPUTIHAJIBHOI
MIPEIMETHOCTI, €()EeKTUBHOI MIO0 MPOTHOCTHYHHUX KPUTEPIiB aHAI3y
00'eKTa TOCTiIKESHHSI.

Ha wam mormsim, MefifiHa >KaHPOJOTIS B HEOJIHTBICTUYHIM
MmapagurMi € THM HampsMOM, IO BIAIOBiZa€ BHUKIUKAM dYacy,
oTpedi CyCHiIbCTBA y KPUTHIHOMY OCMHCIEHHI KOMYHIKATUBHUX
mnporeciB, 00'€KTHBHOI pPeanbHOCTI, BiIOOpaKEHHX Yy >KaHPOBIH
cucremi menia. Came 15 mapaanrMa BigoOpakae akTyaslbHi IHHOCTI
Ta TPIOPUTETH COIIyMY, OCKUIBKH € 3MIHHHUM PETPaHCIATOPOM
KOHTEHTY, MAapKOBAaHOTO TIIOCTIHHOI CYyCIIBHOI YBaror, Iio
3aKOHOMIPDHO HOTO BH3HAa4ya€ IMPELEACHTHICTb. A TOMY HOTpedye
(haxoBoro amamizy, Akuii Oyme pe3yibTyBaTHCS Yy (HOpMyIFOBaHHI
TEHJICHITI!l PO3BUTKY CYJaCHOTO CYCITLILCTBA, TIOB'SI3aHUX, 30KPEMA, 1
3 MOBHOK) KOMYHIKAITI€TO.
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IHTEHCU®IKAIISA MEJANYHUX TEPMIHIB Y MEIA:
BIJ KOBIJHOI'O 1O MIUIITAPHOTI' O ITEPIOAY

Anomauia. Y cmammi oKpecaroomucs KOMYHIKAMUGHT MONCIUBOCHE Ma
cmunicmuyni QyHKYIl MeOUYHUX MEPMIHIG, SKI OemepMIHON02I3VIOMbCsL Mad
Memaghopuzyiomecsi 6 CYYACHOMY MeOIiHOMY NpoOCmopi (Hi0embcsi npo
KOBIOHULL Nepiod K 00'ekmueamop (DYHKYIOHYEAHH MEOUYHUX MEPMIHIE y
3MI ma minimapuuii nepioo sK pempancismop HOSUX CMUCTIE GIUHU 3a
00NOMO2010 MEMADOPUZOEAHUX MEOUUHUX MEPMIHIE Y MACOBI KOMYHIKaYii).
Inmencugpixayis pynxyionysanns meouunoi mepminono2ii 6 ingonpocmopi
MOMUBOBAHA Kilbkoma ¢hakmopamu: (a) OAU3bKICMIO UYb0o20 NIACHLY
Memanekcuku 00 Mmacosoco peyunicuma, (6) "meincmpummuicmio” it
BUKOPUCMAHHA Y 38'3KY 3 NOCMIUHUMU KAMAKIIZMAMU, NOBS3aHUMU 3
MeOUYUHO, — "MMAUWUHUIL 2pun, AQPUKAHCOKULL 8IpYC, NaHdeMis Kosidy' ma
in.; (8) enyuxicmio MeOuuHOI MePMIHONOZI BKIIOUAMUCS 8 CeMAHMUKO-
cmunicmuyni npoyecu (enimemusayis, Memagpopusayis, ppazeonozizayis ma
in.). Koeionuii nepioo cmae nowmoexom 00 @OYyHKYIOHYSanHs 6 media
haxosux (MeOuuHux) mepminie i ix IOMepMIHONOSIMHUX (PPaA3eonocizmie, a
MaKoxc 00NoOMic YMEOPEHHIO 8 MACO8Ill KOMYHIKayii Heono2izmie muny
'Koponosanedichull,  Ko8ioiom,  KOGIOOOUNIOMAMis,  KOBIOOIUXOMAHKA,
Kogioomicia, Kopowanekyia' ma in. Minimaphuti  nepioo  (8itina K
eKCMpaniHe8aIbHULL YUHHUK) CIAE IHMEHCUDIKamopom mopunHoi HOMIHAYIT
MeOUUHUX MepMIHI8 — 6epOAIbHUX LTIOCIPAmOopIe Cy4acHocmi. 'amnymayis
mepumopii, 6aKyuHayis 6i0 80poNCOI NPONA2anOU, peanimayis 6ilHu, GIPyC
cenapamuszmy, mpasmMamuyHi mepumopii, memacmasu eitinu' ma in.

Ha meoitinomy mamepiani 3's1coeosano napadokcanvui (yHKYIOHATbHI
MOJICIUBOCME  MePMIHA  N03A4  MEOUYHOI0  CUCMEMOIO:  CeMAHMUYHA
PO3UUPEHICMb, KOHMEKCMHA GIYYHICb, MAHINYIAMUGHICb, 30AMHICHb
00 CMBOPEeHHST Heon02i3Mi6, Nos8a (hpazeonocizo8anux KoloKayil, etc.
Komynixamusne mno nocmae ceoepionum "0zepxarom” axmyanbHux
npoonem, y AKOMY 6MOPUHHA HOMIHAYIS MeOUYHUX MmepMinie donomazae
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00CACHEHHIO OCHOBHUX 3A80aHb VKDPAIHCOKOMOBHUX Media — He MIilbKu
inghopmysamu peyunicumis, a i 6NIUBAINMU HA IX MACOBY CBIOOMICHIb.
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INTENSIFICATION OF MEDICAL TERMS IN THE MEDIA:
FROM COVID TO MILITARY PERIOD

Abstract. The article outlines the communicative capabilities and
stylistic  functions of medical terms that are determinologized and
metaphorized in modern media (we are talking about the COVID period as
an objectifier of the functioning of medical terms in the media and the
military period as a relay of new meanings of war using metaphorized
medical terms in mass communication). The intensification of the
functioning of medical terms in the media is motivated by several factors:
(a) the proximity of this layer of medical vocabulary to the mass recipient;
(b) the "mainstream” nature of its use in connection with constant
cataclysms related to medicine — "bird" flu, African virus, COVID
pandemic, etc.; (c) the flexibility of medical terminology to be included in
semantic and stylistic processes (epithetization, metaphorization,
phraseology, etc.). The COVID period became an impetus for the
functioning of professional (medical) terms and their terminological
phraseology in the media, and also helped the formation of neologisms in
mass communication such as 'KopoHno3zanesicHuil, Kxogioiom,
Kogidoouniomamis, KoGIOOIUXOMAHKA, KOBIOOMICIS, KOpoHanekyis', etc.
The military period (war as an extralingual factor) becomes an intensifier
of the secondary nomination of medical terms — verbal illustrators of
modernity: 'amnymayis mepumopiil, 8aKyuHayis 8i0 60pONCOi NPoOnazanou,
peanimayis  GiliHU, GIpyC cenapamusmy, MmMpasMAmuyHi  mepumopii,
Mmemacmasu eilinu’, etc.

The paradoxical functional possibilities of the term outside the medical
system were clarified in the media material: semantic expansiveness,
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contextual accuracy, manipulativeness, ability to create neologisms, the
appearance of phraseological collocations, etc. The communicative
background appears as a kind of "mirror"” of current problems, in which the
secondary nomination of medical terms helps achieve the main tasks of
Ukrainian-language media — not only to inform recipients, but also to
influence their mass consciousness.

Keywords: secondary nomination, medical term, stylistic functions of
terms, semantic-stylistic processes, Ukrainian media, Covid period, military
period, language of war, functional stylistics.
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philology, Associate Professor; Associate Professor of the Department of
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Y cydacHii CTWJICTHIII OCTaHHIM YacOM HaMITHBCS HOBHIA
BEKTOp III0J0 BHMBUYEHHS (DYHKIIOHATBHUX MOXIUBOCTCH MOBHUX
ONWMHUIIL Yy PI3HHX CTWISAX JITEpaTypHOI MOBH, NepenyciMm
MeZiifHOMy, 1m0 BAajo "BigOWBae aKTyallbHI TEHAEHIIi PO3BUTKY
cydacHoro moJi(yHKIIioHaIpHOTO iH(pOopMartiitHoro cBity" [8, p. 22],
"penpe3eHTye MIMPOKY cdepy CYCHUIBHMX BIAHOCHH: MONITUYHHX,
€KOHOMIYHUX, KyJbTYPHHX, CIIOPTUBHHUX Ta iH. Y MACOBilf KOMYyHiKallii"
[2, c. 166], "BusiBnsie pucH HAWOLIBII AWHAMIYHOI CHCTEMH CydYacHOI
komyHikarii" [6, p.16]. CmoocrepriaeMo BimTak TEHICHIIT 10
IHTErpaJbHOCTI CTHUITICTUKH B MOAEPHOMY HAayKOBOMY IIPOCTOPi, HA IO
BIUTMBAE TOITYK HOBUX METOJIB Ta IPUHOMIB IS TIarHOCTUKHA MOBHHX
3MiH, OCOOJIMBO B YacH COI[aJIbHUX KAaTakIi3MIB Ta IEPETBOPEHb, —
MOJITHYHUX TPOLECiB, TEOMONITHYHMX TpaHchopMamii, MeIUIHHX
po0JieM, BiliH. Y 3alponoOHOBAHOMY JOCHIPKEHHI MH JIOBOJMMO, IO
MeIuYHa TepMiHoJoTis (0COOIMBO y BTOPHHHIN (DYHKIIT) mOrmomarae
300pa3uTH Ta TIJICWINTH €MOUIMHWN TpagyC TIOBIIOMIIEHHS B
Cy4JacHOMY iH(OpMAIIHHOMY MPOCTOPi: OKPIM KOPEINSIlii acCHCTEMHHX
XapaKTEPUCTUK MenuuHoro TepmiHa y 3MI, Mu mpormoHyemo aHami3
Horo CTWICTHYHUX (YHKOIH, sKi MOTHUBYIOTBCS —€KCTpa- i
IHTpAIiHrBaTbHUMK ~ (JaKTOpaMK, a TaKOXX BHBYCHHS 'KHUTTA"
peaKTyalmi30BaHUX TEPMIHIB MEIWYHOI Taly3i, II0 YTBOPIOIOTH CTIHKi
MemiiHi MeTadopu, dpaszeosorizoBaHi KOJOKaIlii, SPIMKOBI MemiiHi
KOHCTPYKIIii, 3/1aTHI BIUIMHYTH HA CYYaCHOTO PEIUITiEHTA.
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Y 2012 pomi M BXe 3IiMCHIOBAIM KOMIUICKCHUH JIIHTBO-
IparMaTHYHUN Ta (YHKIIOHAIBHO-CTHIICTUYHUNA aHali3 MEeIMIHOL
TepMiHOJIOTII B cydacHiit komyHikamii [3; 4]. Toxi y dokyci mamoi
yBaru OyJo 3iCTaBIEHHS KOMYHIKATUBHUX XapaKTEPUCTHK TEPMiHIB,
SKI BIUTMHYJIM iX MparMaTHKy Ta (QyHKUil B MeOiliHOMY mpocTopi.
Came wMemuuHa cdepa, Ha Halle I[EPEKOHAHHS, BBAXKAETHCA
HAOMMKYOI0 Ui KOXKHOTO KOMYHIKaHTa, a MEJUYHHH TepMiH
BiITaK € TOKAa30BUM I0AO0 (GYHKIIOHYBAaHHS B IIHPOKOMY
iHpopMmariitHoMy KoHTeKkcTi: "OO'ekTuBamis QYHKIIH MeIUIHOI
TEPMIHOJIOTI] 1032 CHCTEMOIO TIPHUB'sA3aHa 10 KOMYHIKAaTHUBHOI METH,
a OT)Ke CHiBMipHA 3 BHUSIBICHHAM ii CTHJIICTUYHUX 1 CEMaHTHYHHUX
ocobnuBocTedl mepenyciM y macmenia. Came 1 KOMYHiKaTHBHA
cepa aKTMBHO BIUIMBAE HA JMHAMIYHI MPOLIECH PO3BHUTKY CJIOBa B
CyJacHil yKpaiHCBKill JliTepaTypHiil MOBI, IO TO3BOJISIE TOBOPUTH MIPO
i mmpoki crwiaictuaHi MoximBocTi" [3, c. 154]. 3 MomeHTy
HamMcaHHs ITiel MoHorpadii mpoinnio Maibke 13 pokis. I mmikaBuM Ha
JAHOMY eTami BHSBUBCS CKPUHIHT MEIIalpocTOpy MIONO MEIUYHOI
TEPMIHOJIOTIi CHOTOJIHI, /KE B ITOJIi HAIIIOT YBaru JAEKUIbKa BaKITMBUX
JUCKYCIHHAX THWTaHb: YW CKOPUTYBAIUCA CTHIICTHYHI (QYHKIIT
MEAWYHHAX TEPMiHIB y MacMelia, ¥ BIUTMHYJIM HOBI €KCTPaNiHIBaJIbHI
(dakropu, 3okpema mangemis COVID-19 Tta BifiHa B Ykpaini, Ha
CEeMaHTHYHI BIATIHKK JOCIHIIPKyBaHOI TEPMiHOCHCTEMH B MAacOBid
KOMYHIKaIlii, YW Teopis IUDKHTANI3Alii Ta HeorioOai3alii,
JOMiHaHTHA HHHi, 3MOTJIa 3MIHUTH ITi{XO/I1 JI0 TIOSIBU i TUPa)KyBaHHS
MEIUYHHUX TEPMiHIB 110328 HAYKOBOIO CHCTEMOIO.

SIKmo BiAIITOBXYBAaTHUCSA BiJl €KCTPATiHTBAIBHUX (AKTOPIB, IO
BIUTMBAIOTh Ha OHOBJICHHS MEIIHHOI KOMYHIKAIii, TO CyCIJIEHO-
HOJITHYHI Ta HAyKOBO-TE€XHIUHI MIPOIIeCH 3AJIMIIAIOTHCS
NEpBUHHUMHU. MearYHa TEPMIHOJIOTIS 32 MEKaMU HAyKOBOi CHCTEMH
TaKOXX AaKTUBHO (YHKIIOHYe, 3BaKaloul Ha 3a3HAueHi BHIIE
npuyuHU. 300pa3uMo 1€ 3a JOMOMOTOI0 KOHKPETHHX 1IFOCTpaLil,
o0 CTaly pYMIHHUMH MapKepaMd TOABH W (YHKIIOHYBaHHS
MEIUIHOI TEPMIHOJIOTII B Meia.

A. Ilix wac IlomapanueBoi pemoirorii (2004) ta Peomrorii
rinHocti (2014) sx mepenoMHUX MOAIM B YKpaiHCBKIH icTopii
MeAWYHA TEPMIHOJIOTISl Y BTOPHHHIN (yHKII 1ormoMarae BiATBOPUTH
MOJIITUYHI  pealtii: nyabc micma, cepye Mavidany, 3apadsxcenus
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anmumanoany, Kopynyiina xeopoba Anyxosuua, norimuuna cmepmo
FOwenxa, pesontoyitinuil 8imamin, MauOaHi6cbKa TUXOMAHKA Ta iH.
QakTnuHO #aerscs mpo KorHiTHBHY Mertadopy (JI. Kpasems,
O. Impuenko, A. Maprturok, O. Manenko, G. Lakoff, M. Johnson,
G. Kowalski Ta iH.), mo iHTeHCH(}IKy€eTbCI B MacoBiil CBiIOMOCTI
[UITXOM TIEPEOCMUCIICHHS MOBHUX OJIMHUIIb, 30KpeMa TEePMiHiB, 3a
JIOTIOMOTOK0 HassBHUX ()OHOBUX 3HaHb peuumieHTtiB. O. lmpyeHKO
BXKMBA€ TOHATTSA Meziameradopy Ha IMO3HAYEHHS MOJIOHOTO THITY
JIETepMIiHOJIOTI30BaHNX OauHUIG [1], BBakawouyum iX OCOOIHBO
MPOAYKTHUBHAMHU B TIONITHYHIA KOMYHIKAIil: napmiiina nyxiuua,
8PO0ICEH] 8a0U CYMIIHHA, 3ACNOKIIUGe OJis eNeKmOopamy Ta iH.

AKIIEHTYEMO, 1110 B IIeH Mepiojl MOKHA TOBOPUTH PO TiICUIICHHS
porm MmenuuHOi Mediameradopu, IO 3'SBISEThCA K pediieKcis Ha
JEMOKPATH3aIliI0 MEeIIHOTO MPOCTOPY Y BHKOPWUCTaHHI MOBHHX
omuHUIh. [lin Yac MONMITHYHMX KaMMaHid 3BEpHEHHS 0 MEIMIHOL
TEPMIHOJIOTIi € OCOOJMBO aKTyallbHHM: II€ CBOEpiJHA Opi€HTAIlid Ha
€JIEKTOpaT, JI0 SKOTO 3a JIOTIOMOTO0 MEIUYHUX TEPMIHIB TOCTYITHIIIIS
JOHOCUTBCS TIONITHYHA MO3MINS — YacTO Yy BUIJISMI CTHIIICTUYHUX
npuiiomiB  emiteTn3anii, Metadopmzanii Ta CHMBOJIZaUil: cepye
Ykpainu — cepye 6nraou, xousynvcii 61a0u 8pamye ono3uyis, CUTbHI
Mm'a3u cunonoi napmii, noaimuuna cnepmo Ta iH. [4]. IlomiTuasi
MpoIlecH IMI3HIMIOTro mepioxy, 3okpema kammaniin 2019 1 2020 pp.
TAaKOXK CIIAyBaId TIEPEBIPEHUM KOMYHIKATUBHHUM MOJCISIM B
oprasizarii enekTopary, moOyA0Bi peKJIaMHHUX aKIii, CIOraHiB, race:
noaimuunull 0onuie 3enencovroeo, sakyunayis npomu "Cryeu wapooy”,
nonimuyna mepanis Ilopowenka, 8ipyc MOHOOIIbUWIOCTI, NOAIMUYHA
amnymayia "nieux" Odenymamis, Xipypeiune empyyauwHs 6 podoomy
Monobineuocmi tomo. Sk 6adyuMo, B YHICOH i3 TONITHYHIMHA
KOHTEKCTaMH TaKi MOBHI OJJMHUILI CTBOPIOIOTH €KCIPECUBHY MATITPY
MOBIIOMJICHHS, HAJalOTh JIOJATKOBUX EMOLIMHHUX KOHOTAIli Yy
MeIIHUN MOTIK.

B. YV 2019 pomi cBit 3iTkHyBCs 3 magaemiero COVID-19, ra mo B
KOMYHIKaTHBHOMY IUIaHi BiApearyBamd Mefia TOSBOIO HHU3KU
HEOJIOTI3MIB (IIMB. OKpeMi JOCIIHKCHHS 100 MOBHUX iHHOBAIlH y
koBimHUI mepion [5; 7; 10]). BimpmiicTe i3 Takux HEOOIWMHHIIb
MPUALIUIA 32 TIOCEPEIHUIITBA aHTIIIACHLKOI MOBU — KOpOHIAl,
KOPOHANOKATINCUC, KOPOHADeubi; KOo8IOOKpiHC Ta iH. (YacTHHA 3
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HUX HaJeXKUTh 1O TNO3aJTITepaTypHHX €JEMEHTiB, IO TaKOX €
TEH/ICHIIEI0 PO3BUTKY MAacoBOi KOMyHikamii T.3B. 'mepiomy
JMOKHayHy'"); IesKi eMOIIIHHO-eKCIpPEeCHBHI HOMIHAII Oymu sIK
cBoepimHa peduiekcis Ha peanii mificHocti, moB's3ani 3 COVID-19
(kosidiomu, KOPOHOMIKA, KOBI0eo, KOPOHOCKENCUC, KOBIOONAHIKA Ta
in.). Lli Heomori3Mu cTamu 0COOIMBO aKTyaJbHUMH Y BipTyaJbHUX
Mejia sIK HacIiZIOK JTUKUTANII30BaHOTO MPOIECY PO3BUTKY MacOBOL
KoMyHikarii. ['oBopuMo BiaTak mpo ¢popMyBaHHS iHTEpPHALIOHAIBEHOL
HeoJoTii MeanyHol cdepH, 0 MBUIKAMHU TEMIIaMU TONIMPHIIACS B
MacoBiil KOMyHiKaIlii cBiTy.

Hdns  omucy wmennwuHoi mnpoOieMaTuku SK  iHpopmamiiiHoro
OpUBOLY TOPAA i3 3aKOHOMIPHHM  YKMBaHHAM  MEAWYHHUX
(By3bKOCTIeLiaJIbHUX) TEPMIiHIB 1HTEHCU(IKYIOTBCS  CYNPOBiAHI
(sipnIIKOB1) OAWMHMII, SAKI TOTIOMArarTh IIIHOIIE Mi3HATH MPOoOIIeMy,
omucyBany y 3MI. 3 mumHOM dacy Taki OJWHMIN 3HHUKAIOTH 3
iHpopMariitHoro "MOPSIIKYy MAEHHOTO", 3alHINAl0YMCh B iCTOpIi
KOMYyHiKaLii sk MeTadopu3oBani Mozeni (1Op.: agpuxancvkuii gipyc
Tta "agpuxaucekuil eipyc" nepedaui 61aou; CEUHAYUU 2pun Ta
"ceunsuuu” OenymamcvKuil 2pun; KOPOHAGIPYCHA NAHOeMis Ta
"Koponagipycna' ekoHOMiIKa TOIIO).

YacTo nmeTepMiHOJIOTI30BaHI OJWHHWIN MEIAIMHUKA BHHOCATH Y
3aroJIOBKOBHM KOMIUIEKC (200 XK akKIEHTYIOTh yBary Ha HHUX Y JIifi)
IUISL IOAAIBIIOro 0Opa3HOTO CIPUUHATTS iH(GOpPMaLii PeHUIiEHTOM.
Tak, mHamp., mig yac koBimHOI mo6m y 3MI wacToTHUME cTanu
3aroJIOBKM H Ti3ar0JIOBKH AUXOTOMIYHOTO THITY 3 BUKOPUCTaHHIM
MEINYHUX TEPMIHIB y BTOpWHHIN GyHKUil: [laniuna nandemia vs
xosionoi nandemii (Llenzop.unet, 10.10.2020), 3pocmaromv m'azu
COVID-19, a 3 numu crabwae exonomiunuii npec kpainu (Paktw,
03.01.2021), Baxuyuna npomu COVID-19 ma "eaxyuna' npomu
Kopynyitinux cxem: y Kabmini Oopamvca 31 cxemamu HABKOLO
eaxkyunayii nacenenna (5 xanan, 11.11.2020) ta moxa. 3a Takoro
THUILY 3aTOJIOBKIB 301TBIITYIOTHCS IIAHCH BIUTMHYTH Ha PELUIIIEHTA Ta
3a0XOTHTH J0 TIPOYMTAHHI MeJiamarepiany. A MiACHICHHS TPagycy
iH(opMaIlifHOTrO TOBITOMJICHHS 32 JOTIOMOTO0 (hpa3eoIoTi30BaHUX
KOHCTPYKUIN (Hapowyyeanns m'azie, ciabwanus npecy, nawiuua
amaka) 3a0e3nedye WOTO eMOILIMHO-eKCIIPECHBHHI  XapakTep.
BaxnuBo HaronmocuTH, 1m0 B Iei Mepioll 3apOKYIOTbCS HOBI
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MefiadpaseonoriaMu Ta (paseosorizoBaHi KOJIOKaIlii, 110 CTAIOTh
BepOanizoBanumu igeHtudikaropamu emoxu COVID-19: 6ymu na
Kapaumumi, coyianvHuil J10KOayH, "kKosiona mucsaua", minvosa
naundemis, bymu xogioiomom, oymu "xopornosanum”, enaumosgysamu
macku-wioy Ta iH. Jlo TOro 3K oOcTaHHI UTOCcTpadii (axKTHYHO
JIEaKTyali3yBaluCsi B HOBUX KOMYHIKATUBHUX YMOBax: Oymu
"xopornosanum” (y 3H 'Bectu cebe 3BEpXHBO') — Oymu
"xoponosanum” (y 3H. 'TOW, XTO XBOpi€ Ha KOPOHABIPYCHY
iH(DeKIi0), erawmosysamu macku-uioy (y 3H. 'mepeBipka Oi3Hecy
CHWJIOBUMH CTPYKTypamu') — grawimogysamu macku-woy (y 3H.
'MacoBe OJSTHEHHS MACOK y IMyONiYHHUX MICIIX').

B. 3 2022 poky NOTy>KHUM €KCTpaJiHTBAILHUM (akTOPOM 3MiHH
MOBHOTO JaHamadty B ykpaiHcbkux 3MI crama  BiiiHa.
IaTeHcnikamiss MEIUYHUX TEPMiHIB Y MUTITApHUM TEpios 3HAYHO
ITIIBUIITAIACS, IO TOSCHIOETHCS ONM3BKICTIO MEAMYHOI chepH o
PEIUITiEHTIB Ta (YHKIIOHATHPHUMH MOXKJIIMBOCTSAMH ITUX OJUHUITH Y
MacoBi KOMyHikamii. 3ragyBaHi BHIIE BiITEPMIHOJIOTi30BaHi
OIVHHMLI aKTHBI3YIOTHCSI B HOBHX KOMYHIKaTHBHUX pealisx (M's3u
oepoicasu, X6opoba epusHi, Mmemacmasu KOPynyii, mpasmamudnicmy
EeKOHOMIKU, TIKY8AHHA Oepicasy Ta 1H.), TIOEAHYIOUNCh, B TOH e Jac,
13 BepOaTbHUM aTpUOyTaMU 'GiliHa, BilicbKOBULL, BOCHHUL': BIlICbKOBL
M's3u, peanimayis 6ilicbkosux Oill, Xeopoba GiliHU, Memacmasu
giliny, Gilicbkosa "amnymayia" mepumopiil, 60€HHUNI CUHOPOM, etC.
[lepeBaxkHa OLTBLIICTH HEOJIOTI3MIB BiitHH, 3a cioBamu O. CTHIIIOBA,
€ CTWIICTUYHO MAapKOBAaHUMH OJIMHUIIIMH, BUKOPHCTOBYBaHI B
OCHOBHOMY SIK €()eKTHBHHI IHCTPYMEHT iH(pOopMaIliitHoOi BiHU [9].

Y TOl ke dYac CeMaHTHKa BTOPHHHOI HOMIiHamii MeIMYHUX
TEpMIiHIB TIOYana pPO3MIMPIOBATUCS, BKIIOYAIOUUCh Y KOHTEKCTH
POCIHiChKO-YKpaTHChKOI BiitHM (UB. y Mefia: Bitina — ye memacmasu
imnepcokoco munynozo (Yxpaincka mpasaa, 12.03.2022), Boeunuii
cunopom pociiicoxoi azpecii mooice wupumucs i €sponoio (Ecpeco,
10.10.2023), Cycninbcmeo i Hadani HeobOXiOHO 6AKUUHY8AmMU GiO
pociiicokoi nponazanou (Cycninbhe, 14.12.2024), Ilicia 2014 poxy
cycninbemeo mak i He 3azoino panu eitinu (YKpaiHChbKa IIpaBia,
10.10.2024) Ta in.). Meradopu3aris TakKux KOHCTPYKIIH € MPUPOTHIM
IIPOIIECOM Y CyYacHI KOMYyHIKaIlii, a BOEHHUM KOHTEKCT MiJICHITIOE
EMOIIIMHUIA CKIIaHUK MefianoBitomieHHs. OIpUsSBHEHHS 3MicCTy
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MeTaOpH30BaHMX  KOHCTPYKIIM 13 MEIUYHHM KOMIIOHEHTHOM
HaTpsMy TOB'SI3aHE 3 JIIHTBOKPEATHBHICTIO YKPAiHIIB: 1IE€ThCS MPO
BIy4HI MeTadopu3oBaHi 1 (Qpa3eoorizoBaHi KOHCTPYKLII THITY
amnymayis mepumopii, eakyuHayis 6i0 B0OPOJICOI Nponazanou,
peanimayis BitiHU, GIpyC Cenapamuzmy, mpasMamuiHi mepumopii,
panu gitiny Ta iH. ['eHepyBaHHS MeIiMHMKAMH TaKMX MOBHHUX
€JIEMEHTIB TIPOIUKTOBYETHCS (OHOBHUMH 3HAHHSMH, aKTHBOBaHI
300paxeHHAMH BiifHM "6e3 Kymrop". MeauaHuii TepMiH y BTOPUHHIN
¢yHKUii BigTak [go3BoNAE  JocArTH  OakaHOro  edekTy, 1o
3pO3yMUTHI MUpOKiK ayauTopii. OcoOIMBO 1ie BiA3EpKATIOETECS B
OTEpaTHBHUX  Mefia (HOBHHHHX  CTpiukax, iH(pOpMaIiitHux
MECEHJKepax, [OMUCaX Yy COLIalbHUX Mepexax), MO0 MaroTh
MUTTEBO Ta JIAKOHIYHO mepenaTH craH mpobnemu: Paxemu. Kuis.
Juxomanums (HoBunm Kuepa, 11.07.2024), Memacmaszu sitinu.
Kypwuna nio npuyinom yxpainyie (Kuis IH®O, 12.05.2024), Cka3
pocisin. 3noey waxeona amaxa (IHQopmaniiinuii areHT YkpaiHwu,
22.04.2025) ta in. IlincmmroeTbest edekT CcIpuiHATTA iH(OpMAaIil
€MOTHKOHaMH, IO KpEOoJi30BaHO OPTaHi3OBYIOTh  MeEIiMHHUN

MIKpOTEKCT (ﬂ, X, é, ®)-

Jleski OauHMIN, 3a HAIIUMU CIOCTEPSKCHHSMH, HE TUIBKH
aKTUBi3yBanucs (A TMOACKYIHM HEOCEMAHTH3YBalWCs) B MeEMiHIN
KOMYyHIKArii TIiJi BIUIMBOM BIHHH, a 1 CTaIH CBOEPITHUMH
KOMYHIKaTHBHUMH MapKepaMH i CHMBOJaMu OOpOTHOM YKpaiHIIiB:
byuancoka pawa, enuboki nopizu Mapiynons, xepcoucekuii 0Oinb,
cunopom Yoprobaisku Ta 1H. (aKTUBI3aIlil OHIMIB pa3oM i3
JIETepMiHOJIOTI30BaHUM MEIWYHUM TepMiHOM y Menia). HoBi peamii
YKpaiHCBKOTO JKUTTS B yMOBaxX BilHHM, K 0auuMo, — MOTYXKHE
MITPYHTS JUTSI OHOBJICHOT CEMaHTHKH METUIHUX TEPMIHIB.

Opienranis 3MI Ha BIMB 1 mNPOrHO30BaHE (QOPMYyBaHHS
CYCHIJIBHOI JyMKH 3yMOBJIOE€ 3POCTaHHS IHTEpPeCy A0 3'ICYBaHHS
MeXaHi3MiB (pyHKLIOHYBaHHS 1 TpaHc(opMmanii MOBHUX OJWHHLL Y
MacMemifHoMy KoHTekcTi. IIImax TepMiHOJOTIYHOI OJWHUIN B
MEiaKOMYHIKaTUBHY PEAJIbHICTh, 32 HAIIUMH CIOCTEPEKEHIMH, €
3aKOHMIpHUM: po3LIMpeHHs ceMaHTuku (1), BUXiA 3a MeXi cUCTeMH
(II), xonoratusHicTh (I1I), MmeTadopuzarmis (IV):
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I 11

* Bipyc (Men.) * Bipyc (Men. + MeiiiH.)

* CMepTh (Men.) * cMepTh (Meq. + MemiiiH.)

* peaHimauis (Men.) |:> * peaHimaitis (MeJ. + MeIiiiH.)
* cumnromu (Mex.) * cUMITOMH (Me[. + Me/IiiiH.)
* maHgeMis (Men.) * maHaeMis (Mell. + MeJIiiiH.)

V7

v I

* KOpYMIIiHHMIA Bipyc «"Bipyc" Kopymmii (Meniiiu.)

* eKOHOMIiYHa CMEpPTh *"cMepTh" EKOHOMIKH (MEiNH.)
* TapTiliHa peaHiMais <j *"peanimariis" maptii (Meiiin.)

* XBOPOOJIMBI CHMIITOMHU *""cUMNITOMH" KHOIIKOJIaBCTBA
KHOITKOJ[aBCTBA (Memiiin.)

* KOpyMIiiiHa TaHAeMis * "manygemis" kopymuii (MeiiH.)

OTxe, 3a OCTaHHI POKM 3MiHaM Hinfanacs MeliiiHa apXiTeKTypa,
a 3 Heto 1 MoBHUH Na"gamadT. Tak, MEIUUHI TEPMiHU Y BTOPUHHIN
¢yHKUii genmami  OlTblle BUKOPHCTOBYIOTbCS Uil  BIUIMBY Ha
pelumienTa, TpPUBEpHEHHS yBard, MAaHIMYyJALIi, OJAaTKOBOI
KOHOTaTHUBHOCTI ¥ 0Opa3HOCTI TMOBIMOMJICHHA. Takok MOXHa
MIPOCTEXUTH PO3IIUPEHHS CEMAHTUKU IEBHUX MEAWYHUX OAWHHID
MiJ BIUIMBOM €KCTpPaJliHTBaJIbHUX (PAaKTOpiB, 30KpeMa HayKOBO-
TEXHIYHOTO TMPOTpecy, CYCIUIBHO-MIONITUYHUX Ta KYyJIbTYPHO-
MUCTEIBKUX 3MiH, EKOHOMIKO-IIPABOBHX MPOIIECIB TOIIIO.

BepOanizoBannMu  MapkepaMud — IICHJICHHS — eKcrpecii  Ta
MaHIMyJISTUBHOCTI B MEIIiaroBiOMIEHHI MOKHA BBa)KaTH MEIUYHI
TePMIiHH SK 0COOJMBI (YHKIIOHATLHI OIWHUIN, SKHM BJIACTHBI
MoBHE a00 YacTKOBE 3aMillleHHS MEPBHHHOI HOMiHALil (116 BUIHO 3
HaOyTTS TEpPMiHAMU JOAATKOBUX KOHOTalid Ta crnemudiuHol
¢dyHKLIOHANBHOI eKcrpecii B MeaiampocTopi), JdeakTyamizamis ix
HOMIHATUBHOI  Ta  (YHKIIOHAJIBHO-CTHIIICTUYHOI  TPHUPOIH,
PO3MIMPEHAS KOHOTATHBHOI CEMaHTUKN Y BTOPHHHIA QYHKIIT, 9uM i
3yMOBIIEHAa MPOAYKTUBHICT, IUX ofwHMNb y 3MI. Mwu gimum
BHUCHOBKY, IO KOBiIHMH Iepiox CTaB MOIUTOBXOM [0
¢yHKUiOHYBaHHA B Mefia (axoBux (MEAWYHHX) TEPMiHIB 1 iX
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BiTEPMIHOJIOTIYHUX (HPa3eoIOTi3MiB, YTBOPHUBLIH PsIJl HEOJIOTIHHUX
OJIMHUIIb, & MUTITAPHHUIA Tepiol cTaB iHTEHCH(IKATOPOM BTOPUHHOI
HOMIHANIi MEIWYHHX TEePMiHIB — BepOaTbHUX UTIOCTPATOPIB
Cy4acHOCTI, IO CTaJdM CBOEPITHUM "m3epkaioM" aKTyaJdbHHX
npobieM, y SKOMy BTOpPMHHa HOMiHaLis AOTIOMAara€ IOCSTHEHHIO
OCHOBHUX 3aBJaHb YKpaiHCbKOMOBHHUX MeJia — HE€ TiIbKH
iHpOpPMYBaTH PELUITIE€HTIB, a i BIUIMBATH Ha iX MacOBY CBiJIOMICTb.
BBaxkxaemo, mo0 B Cy4acHHX KOMYHIKaTUBHHUX yMOBaXx MEIW4YHI
TEPMIHHU — TI€ 1€ 1 3PO3YMUTHI BepOATbHUNA pecype ISl CyJacHOTO
peluIienTa, SKAA YMiIO BMOHTOBYEThCS B MEHIMHHMNA TEKCT IS
JOCSITHEHHS 0a)KaHOTO MAHIMyJIITUBHOTO €(DEKTYy.
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BEPBAJIIBALISI BAUIYKOCTI BACOBAMHU
®PA3EOJIOITI YKPAIHCBKOI MOBHU
B CYYACHOMY MEJIMHOMY JUCKYPCI

Anomauyin. Y  cmammi  npoananizosano - cnocobu  MOGHO2O0
8i00Opascentst emoyii 6audyicocmi 8 Cy4acHoMy MeOilHOMY OUCKYPCL.
Emoyionanizayis  wupoxko nowwupena 6 MeOiHUX —mexcmax, oe
@paszeonozismu Ha NO3HAYEHHs OALOYHCOCTI BUKOPUCTNOBYIOMb AK OOUH i3
Hagaxsciusimux —3acobie enaugy Ha peyunicuma. Jlosedeno, o
@pazeonozciuni oounuyi (©O) 3i snauenusm obaridyscocmi 8i0oopadicarome
CMAGIeHHs. KOMYHIKAHmMa 00 neeHux nooii, gaxmie abo ocobucmocmi, wo
GUHUKAE 6 pezyabmami  eiouymms  emoyii  baudyscocmi. Bubip
@pazeonociunux  3acobie  MOMUBOSAHUL  HAcAMNeped  IHMEHYIlHO-
npasmMamuyHolo YCMaHo8KOW A8mopa AKHAUMOYHIUE CXapaKmepusyeamu
aKmyanvhi nooii cb0200eHHs.

Ipoananizosani @O 3i 3HauenHaAM OaUOYHCOCMi AK MEKCMOMGIPHUL
YUHHUK MeOiameKcmy peanizyioms HU3KY KOMYHIKAMUBHO-NPASMAMUYHUX
@yuryiu:  inpopmayitiny, HOMIHAMUBHY, KOMNPECIUHY, eKCNpecueHy,
eMoyiiHo-oyinHKy.  3'acoeano,  wo  @paseonocizmu  8U3HAUAIOMb
KOMYHIKAMUGHI cmpamezii wjo0o 6andyico2o cmasieHHs 0COOUCMOCmE Yu
coyiymy 00 0cib, CYCRilbHO-NOAMUYHUX cumyayii, 30Kkpema "MoeHo20"
NUMAHHs, a  MAKodC — 8I00OPAdNCAIOMb  KOMYHIKAMUGHY — cmpameziio
Gopmysanns HecamueHozo obpazy e2oicmudHux ocib, y siKUX npesanionms
enacHi inancosi inmepecu. Tpancgopmosanuii pazeonozizm mosa xama
cKparo nepuwium  6opoea 3ycmpiuar' 8 mediamekcmi 8U3HAYAE
KOMYHIKAMUGHY cmpameziio (hopmy8aHHs NO3UMUBHO20 00paA3y YKpaiHyie.
Kapeonni ¢ppazeonozizmu Ha noswauenHs 0Oaudyscocmi 8 MeOiUHOMY
OQUCKYPCT aKMUGI3yIoms eKCnpecusty QYHKYilo, GNaueaioms Ha popmyeans
OyMKU abo 3MIHY RO2TIA1016 00 6dice BI0OMOI cumyayii.

Buseneno, wo matibinews yacmomuumu 3MiHaMu HA CMPYKIMYPHOMY
PIBHI € JIeKCUYHI, OCKINbKU CNO6A-KOMNOHEHMU 6NAU6Aomsb HA 3MIHY
cemanmuxu @O. IIpu mpancghopmayii Haibinbu cMIlKOW0 € CXeMa-mooeiw,
3a K00 nobyodosanutl suciie. Bona 3abesneuye "eniznanns" mpaouyitinoi
DO, suknukae 000amkosi acoyiayii, peanizye pizHi OUCKYpcusHi cgepu.
3'acoeano, wo oyiHHULL ereMeHm NeluopamueHO20 3HAYEHHs eKCHIIYUmHO /
iMniyumno  8i0obpasiceHo y crosax-komnowenmax auanizoganux @O.
3eepuenns  aemopie 00 CMPYKMYPHO-CEMAHMUYHUX — 3MIH  V3VATbHUX
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VERBALIZATION OF INDIFFERENCE THROUGH
UKRAINIAN PHRASEOLOGY
IN MODERN MEDIA DISCOURSE

Abstract. The article identifies the features of the functioning of
phraseological units (PhUs) denoting indifference in modern media
discourse. Emotionalization is widespread in the media, where emotions are
one of the most important ways of influencing the recipient. It is found that
the author's position as a representative of the communicative strategy
deserves special attention in covering current issues and reflecting
emotional and evaluative attitudes. It is proven that phraseological units
with the meaning of indifference reflect the communicator's attitude to
specific events, facts, or a person who feels the emotion of indifference.

Modern media discourse testifies to the authors' resort to structural and
semantic changes of usual phraseological units denoting indifference to
express a different truth relevant to contemporary realities and events.
Analysis of the material shows that the most frequent methods of structural
changes are substitution and contamination. Semantic transformations
become a continuation of structural changes in phraseological units. The
evaluative element of pejorative meaning, explicitly/implicitly reflected in
the word components of the analyzed phraseological units, proves that the
concept of indifference belongs to the negative zone of the axiological scale.

The analyzed PhUs with the meaning of indifference as a forming factor
of the media text implement several intentions: informational, nominative,
compositional, expressive, and emotional-evaluative. Slang phraseological
units in media texts activate the expressive function, and accordingly, the
communicative and pragmatic effect of the publication is enhanced.
Phraseological units determine communicative strategies regarding the
indifferent attitude of an individual or society towards individuals and
socio-political situations and reflect the communicative strategy of forming
a negative image of selfish individuals with prevailing financial interests.
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The transformation of a phraseological unit "My house is at the edge — I will
meet the enemy first' (mosi xama ckpaio — nepuium 80poea 3ycmpiuaio) in
the media text determines the communicative strategy of forming a positive
image of Ukrainians.

We see the research prospects in further studying the transformational
potential of phraseological units of other thematic groups and their
implementations in media discourse.

Keywords: indifference, phraseological unit, structural-semantic
transformations, communicative strategies, media discourse.
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MeniliHuii TUCKYypC, SIK BiZIOMO, — akTyalbHa cdepa HayKOBUX
IOCHIIKEHb MEMIAIIHIBICTUKH, 3aBJaHHIM $KOI € KOMIIJIEKCHE
BUBYCHHS  JIIHTBOKYJBTYPHHX,  INParMaTH4YHUX,  CTPYKTypHO-
CEeMAHTHUYHHUX AacCMeKTiB (DyHKLIOHYBaHHS MOBH B 3aco0ax MacoBOi
KoMyHiKatlii. Meniaauckypc € coialbHO-peryIaTHBHAM MEXaHI3MOM,
IO MEBHUM YWHOM BIUIMBAc Ha (HOPMYBaHHS CYCHUIBHOT ITYMKH 3a
JOIOMOTOI0  BepOabHOTO BiOOpaXEHHS BaXKIIMBUX KYJBTYPHHX,
KOTHITHBHHX, aKCIOJIOTHYHUX IPOIECIB B YKPATHCHBKOMY CYCIIJIBCTBI
(muB. mocmimkenns 3 Meniaauckypcy T. Ban Jletika, H. Konaparenko,
JI. Manosiua, M. Hasansnoi, C.Iloramenka, I. II9HKOBCBKOI,
. Cmzonona, O. Cautko, O. Ctumosa Ta iH.).

EmouioHamizamis akTHBHO HOIIMpEHa B MEAIHHOMY IHCKypci, nie
€MOIIii BUKOPHCTOBYIOTh SIK OJIMH 13 HaHBAKIIMBIIINX 3aCO0IB BIUTUBY
Ha peruiieHTa. BHUBYEHHS MEXaHI3MIB MOBHOTO BIIOWUTTS €MOIIii
HEOOXITHO i PO3YMIiHHS TOrO, "SK CTBOPIOIOTH IIOBIIOMIICHHS, a
TaKOX SIK BOHH BIUTMBAIOTh HA IHAWBITyalbHY Ta COIaIbHY MOBEIIHKY
Ta COLIAILHE KUTTS CYCHUIbCTBA 3arajiom” [15]. MoBy po3risgaemo sik
IHCTpyMEHT Iyl BHBYEHHS €MOIlii, BINNOBIIHO JOMHA BiITUIyBae,
Mozemoe 1 BepOamizye moBimomiieHHS. "MoBa 3yMOBIIOE XapakTep
MHCJIEHHSI, CIIOCiO pO3yMiHHS i Mi3HAHHS CBITY, YIUIMBA€ HA CBIIOMICTh
1 TIOBEIHKY JIOAWHH. By/ib-sKuii TEKCT HEMOMIIMBO BHBYATH 1032
JIFOJTMHOIO, sIKa € WOr0 TBOPIIEM, aJDKE caMe OCOOMCTICTh BijoOpaxae
TMHAMIKY MHCIIEHHEBOTO PO3BHUTKY JIIOACTBA, peali3ye CIIocoOn
perpe3eHTalii IyMKH, MOJENIOE CYTOJIOCHHMA  d9acoBi  o0pa3
cBitoctpuitasaTTs" [3, c. 60].
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IIporiecu BimOOpaXeHHS €MOIIil MPOCTEXKYeEMO y BCIX BHIAX
aKTHBHOCTI SIK Ha erami (opMyBaHHS, TaKk 1 Ha eTami peamizawii
BHCIIOBIIIOBaHHSI MOBHHMMH 3acobamu. PesynpTatm mociimxeHb
perpe3eHTallii eMOIIHHOro0 3MICTY TOBIIOMJICHHS B Pi3HHX THITaX
muckypcy K. Doveling [15], T.Kasss [2], T.Kpucanosoi [6],
1O. Hercrroi [8], C.Iladar-CaBku [14] Ta iHmMMX JIHTBICTIB
JEMOHCTPYIOTh, 110 BCi THUIIM OJUHMLE (POHETUUHOTO, JEKCUYHOTO,
(dhpazeonoriuaoro, MOp(OJIOTIYHOTO Ta CHHTAKCHYHOTO pIBHIB
MOKJIMKaHI BUPAXKaTH Ta BioOpaXkaTH eMOIIil.

®pazeos10ris Cy4yacHOTo MepioAy XapaKTepU3yeThCs MiIBUILIEHIM
IHTEpecOM TOCIiKEHHS CIoco0iB BepOamizariii emoriitHoi cdepu
ocobucrocti Ha Marepiami pizHMX MoB. Tak, JI. Opexosa,
O. YaenkoBa posrnsgaots (pazeonoriuni  oauuuni (PO) Ha
ITO3HAYEHHS IMMO3WTHBHOI €MOIIii pPaJocTi B 3iCTABHOMY acIleKTi Ha
MaTepiaii yKpaiHChKoOi, Typempkoi Ta aHriiiicekoi MoB. [. JKox
aHaJi3ye eMOTHBHI (ppa3eonorisMu 3 KOMIOHEHTOM corazon (ceple)
B icmaHChKiii MoBi. I'. ApTeMEHKO TIPOBOIUTH  CTaTHJHE
MOJIETIOBAaHHS  YKpAiHCBKUX  (pa3eosorisMiB i3 3arajibHUM
3HA4YEeHHSIM BUSBY 100pa uu 371a. M. OXpiMEHKO BHBYAE 11i0€THIUHY
cneuudiky MEPCHKUX i YKpaiHCBKHX ¢pazeomnorizmiB
(dpaszeocemanTuuHoro cyomonss "Hedtpanmpai eMmoriii”, y Mexax
SIKOTO BHIIsIE Mikporone "baiayxicts". Y 3icTaBIIOBaHHX MOBax
eMoLito Oaiixy>kocTi MOCHIIHULSA MOB'A3Yy€ 3 TAKUMH BHYTPIIIHIMU
SIKOCTSIMH  JIIOWHA, K "XOJOMHICTH", "HOPOXKHICTB", a TaKoXK
TOBOPHTH PO BiAA3epKaNeHHs eMollii Ha oomuyyi [9, c. 128].

K. KpacHobaeBa-HopHa mpocTeRye OCOOJIMBOCTI iHTEpIpeTaIii
TpajamifHoTo psAAy eMoIlii Oalmy’KOoCTi Ha Marepiali y3yalbHHUX
(hpazeosoriaMiB yKpaiHCHKOi MOBH. 30KpeMma, IOCTIIHUI BHUILISIE
Taki CKIagHUKA OalmykocTi: (a)craH eMOUiHHOI piBHOBary;
(0) BincyTHICTH 3arlikaBiieHHs, (B) BIACYTHICTH yBaru U peaxiiii,
(T) BIACYTHICTh €MOITiii SK HEUyTIWBICTH 1 HEUYHWHICTh, AYIICBHA
CITyCTOIIEHICTh, 3HEBIpa, (I) BIACYTHICTh 3HAYYIIOCTI; (1) IPE3UPCTBO
(3HeBara, HexTyBaHHs) [5, c. 143].

Omxe, mpoleck MOBHOIO BioOpaskeHHs emouii OaiimyxocTi
3acobamu (paseosiorii B MemiHHOMY IHUCKYpCi CTAHOBJIATH iHTEpec i
BIJINIOBIMAOTh TOTpeOaM CydacHOi JIHTBICTUKH IMOJO0 BHUBYCHHS
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JIEKCUKO-()pa3eoNOTIUHIX ~ OAMHMIL AK  3ac00iB  pempe3eHTaril
BOKIMBHX MODPAIBHUX, CBITOISIOHUX, KYyJBTYPHHX  CYTHOCTEH
YKpaiHCBKOIO  CyCIiIbCTBAa.  BiNMoBigHO  KOpHyC — Ha3BaHHX
(hpazeoIori3MiB ITOTIOBHIOETHCS 1 3a3HAE PI3HUX BHIIB TPaHC(HOPMAITiH,
a TOMy BUMarae OKpeMoro IOTIHOJICHOTO TOCTIKEHHSI.

MeTo10 IPONIOHOBaHOT HAYKOBOI PO3BIJKU € AOCTIAUTH CHOCOOH
BepOanmpHOI  pempes3eHTarii  emorii  Oadmyxocti  3acobammu
(¢pazeornorii B MexmiifHOMY JUCKypcCi, BH3HAYHTH Jiama3oH
nparMaTHYHUX (YHKLIHA, KOMYHIKaTHBHUX 1HTCHIIH, peanizoBaHuX
3a gonomoroo @O, a Takox 3'siCyBaTH MOXUIMBI TpaHchopmaii
CTPYKTYPH 1 ceMaHTHKH oOpanux ais anaiizy @O.

Ha nymky 1O. HeBchkoi, pi3HMUM €MOIIHHUM CTaHaM JIFOIMHU
BIJIMIOBIIAlOTh 1 MEBHI CTpaTerii 1 TAKTUKUA B TUCKYPCi, SIKI MarOTh
pi3HI mcuxoorivuHi (GopMHu BIUIMBY Ha aapecata [8, c. 65]. Anami3
KOMYHIKaTHBHHMX aKTiB, PENPE3CHTOBAHUX y PI3HHUX JKaHpax Mezia
(indopmariiiHi, MOMITHYHI, €KOHOMIiYHI, COLIOKYJIBTYPHI TEKCTH),
nepeabadae BpaxyBaHHS IparMaTHYHOro (akropa, a TaKoOX
KOMYHIKaTHBHHX CTpATeTidl 1 TAKTHK, BiJ SKUX 3aJ€KUTh YCIIITHICTD
4y  HeychimmHicTe — myOumikanii.  KoMyHIKaTHBHY — cTparerito
po3rnsgaeMo SK OCHOBHHMH MiAXiA A0 peainizanii KOMYHiKaTHBHOTO
Hamipy, SKUH TIPYHTYETbCA Ha MPHUHLMIAX, 10 BHU3HAYAIOTH
BHYTPIIIHIO 1 30BHIIIHIO CTPYKTYpy MoBimomieHHs [7, c.41], a
TaKOX SIK KOMIUIEKC MOBHHUX [iif, 30CepelXeHHX Ha OCSATHEHHI
MIEBHOTO pe3yibTaTy KoMyHikarii. KoMyHIKaTHBHI TaKTUKH — TIE€BHI
MOBJICHHEBI [ii peamizamii 3MiHCHEHHS CTPATETIYHOI METH, IO
nepeadavaloTh  OTPUMaHHS MNOTPIOHOro  eekry Ha  erami
KOMYHIKaTHBHOI B3a€MO/IIi.

Ha ocobmuBy yBary y BHCBITIICHHI COIIOKYJIBTYPHHUX,
MEHTAJIbHUX, CYCHIJIBHO-TIOMITHYHUX MHTaHb y MeEHialucKypci, a
TAaKOX BiZIOOpaKEHHI EMOI[IITHO-OI[IHHOTO CTaBJICHHS 3aCIIyTOBYE
MO3MLS aBTOpa SIK PpENpe3eHTaHTa BJIACHOI KOMYHIKaTMBHOI
ctpaterii. KomyHikaHT, BUKOpPHCTOBYIOUH (pa3eosnoriuni 3acodu B
TEKCTOBOMY  IPOCTOpi,  CTBOpIOE  MeBHEe  iHQopmMamiiiHo-
KOMYHIKATHBHE CEpEOBHUINE 3 METOK BIUIMBY Ha CBiJOMICTb
KOMYHIKATOB, 30CEpE/DKEHHS YyBarM Ha aKTyaJlbHOMY MUTaHHI.
Po3ymitoun mMeniatekcT Ak (parMeHT KOMYyHiKallii aBTopa i unTaua,
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3BEPTAEMO yBary, IO came aapecar, aKTUBI3yIOUYHM CBOI KOTHITHBHI
(po3yMOBi,  KyJbTypHi, acOLiaTHBHI)  pecypcH, JCKOIOBY€
iHpOpMaLil0 aBTOpa, MPaBUILHO OCsATaoY ado He po3yMitoud ii. Sk
migkpecmioe T. Ban JleWk, s po3yMiHHS AUCKYPCY SIK y3TOIKEHOL
MTOCIIJOBHOCTI pedeHb MOTPIOHO CKOHCTPYIOBATH MEHTAJIbHI MOJENI
CUTyallili, mpo sKi ¥#ae MoBa, i A I[OIO CIiJl AKTUBYBATH,
3aCTOCYBATH 3aralibHi, COIIOKYIBTYpHI 3HaHHS [17, ¢. 4-5].

[HnMBiMyanbHO-aBTOPCHKE CTaBICHHS MO0 MPOSBY OalmayX ocCTi
SICKpaBo BimoOpaxeHo Bukopuctanusm DO xama ckparw — "XTO-
HeOynp depe3 BiacHy OalmyxkicTe He Oakae BTpy4aTtucs y LIOCh,
OyTH MPUYIETHHUM JI0 YOTOCh; KOT0-HEOY b MOCh He cTocyeThes" [11,
c. 565]. Ilimkpecmioroun  Oaiigy)ke CTaBJIEHHS  OCBITSH  JIO
OOTOBOpEHHSI TUTAHHA BHUKJIAJaHHS YKpPAiHCHKOI JIiTepaTypu B
CepeIHiN IIKOJIi, aBTOP ITUTY€E HapoaHy AenyTatky 1. KoncranTesud,
a Takox BukopuctoBye PO xama 3 kparo. Hanpuknam: 3a ii
cro6amu, OUBye, wo HA YboMy e 3acioanui "mpucymmui ¢hinonoecu,
oceimanu noxoganu 2onoeu 8 nicok". Moenss, mos xama 3 Kpa...
(Yxpaina momoma, 15.02.2021) (mami micis muratu Oyne IMOAAHO
MOKJIMKAHHSA Ha 11 JUKePEeno: BUAAHHSA Ta ATy MyOumiKallii MaTtepiany).

Y wmenifiHoOMy auMcKypci (IKCYEMO YacTOTHE BUKOPHUCTAHHS
TIPUCITIB'S MOSI Xama CKparo, s HiY020 He 3HA0 3 METOIO T AKPECIICHHS
BiJTHOIIICHHS KOMYyHIKaHTa JI0 MIEBHUX TO/Ii, (hakTiB a00 0COOMCTOCTI,
10 BUHUKAE y PE3yNbTaTi BIMIyTTA eMollii Oaiimxyxocti. Came BHCITIB
[TOBYAJIFHOTO XapakTepy GOpMye MEBHY KHUTTEBY 3aKOHOMIPHICTD, 110
€ [IMPOKUM  Y3araJIbHEHHSM  CIHOCTEpeXeHb Hapony, HOro
COIIIOKYJIETYpHOTO MoCBimy. [IpHCITIB'S SCKpaBO BiI3EpPKATIOE MTPOSB
0aliy»KOCTi PAKTHYHO JI0 BCHOTO, 1[0 BUXOJUTH 3a MEXI OCOOMCTHX
MaTepialbHUX, TyXOBHO-KYIbTYpHUX iHTepeciB. Hampuxman: Tax i
VKpAinyi: Mu  36UKIU  OUCIAHYIIO8AMUCS 6I0 CYCHITbHUX MaA
oepoicasHux npoyecis, hoxycyrouu caiil wac i 3ycuins Ha codi, piOHuXx,
OnU3LKUX MA 8Y3bKOMY KO 81acHux npobnem. [ymaro, npucnie's
"Mos xama ckpaio — HiY020 ne 3naw" ....came npo ye (YKpaiHCHKUN
THXIeHB, 03.12.2024).

MeniifHi TEKCTH JEMOHCTPYIOTh BHCOKY TPOJYKTHBHICTDH
(YHKLIOHYBaHHS PI3HMX BapiaHTiB TPaAMLIHHOTO MPUCITIB'S MOA
xama ckparo, 51 Hivo2o He 3Haro. 30kpeMa (iKCyeMo 3MiHYy peMHu, 0
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pO3TaloBY€eThCA B KiHII (pasw 1 € TOJOBHOK B AaCIEKTI
iHpOpMaliiiHOrO HamoOBHEHHA BUCIIOBY. Hampukinan: mos xama 3
Kparo, 0epaicasHoi MOBU He 3HAI0 i 3HAmu He Xouy, i eyumu He 0y0y,
MO xama 3 Kpat, cobi epowli 3apobial; Mo xama 3 Kpar YCim
baxu 3abusaro, codi Kuuieni Hanuxaro. BUKOPUCTOBYIOUHX pi3HI BUAM
tpanchopmaniin PO, KOMyHIKaHTH BigoOpakarOTh 3HAYHOIO MipOI0
1HIMBIAyaJIbHO-aBTOPCHKI OCOOMMBOCTI CBITOCTIpUHHATTS. CaMe Taki
BHCIIOBJICHHS  TNparMaTMYyHO  HAWIPOIyKTHUBHIIII, OCKIJTBKH
aJIpECaHTH TaKUM YHHOM, SIK NPABWJIO, HAMATalOThCsS peallizyBaTu
HU3KY KOMYHIKaTUBHMX (YHKLi: IOBIIOMJICHHS, BIUIMBY Ha
IIHHICHI OPIEHTHPH aApecaTiB, eMOIliitHoro BIuHBY [ 16, c. 81].

JI. lanniieHKO 3ayBaxye, SKILO aBTOp HAaBMUCHO pyHHY€ CTapui
CIOKET MPUCIIB'SL, TO IIUM BiH X04€ ipOHIYHO a00 CATUPUYHO BHPA3UTH
IHIIy iCTHHY, SIKy BBaXkKa€ aKTyaJbHOIO s cebe abo CycCIibCTBa.
Taki oguHUII aBTOpKa Ha3WBa€ "aHTUNPHCIIB'S — BUpPa3 3 HOBUM
MiHi-CIOXKETOM, 3pO3YMUIHI 32 YMOBH, KOJIM ajapecar 3Hae crapuid” [1,
c. 52]. Ilpu tpanchopmariii HaHOLIBII CTIHKOI € CXeMa-MOJeib, 3a
KO0 ToOynoBaHuid BHUCHiB. BoHa 3a0e3meuye "ymizHaHHA"
TpaguuiHoi PO, BUKIMKaE MOAATKOBI acoljiamii, peamisye pi3Hi
muckypceuBHi  cepu. Sk minkpecmoe JI. [laHunenko, cBigoma
Momuikaris Tiel MOBHOI (OpMH, B SAKIM TPHCITIB'S 30epiracThcs
B IIaM'sITI HOCISl KyJIbTypH, BUKOHY€ TMEBHI KOMYHIKATHUBHI 3aBIJaHHS:
CUTHAII3y€ PO Te, HACKUIbKU "KJIacM4YHA", CIIOBHUKOBA CEMaHTHKa
MIPUCITIB'A BiIOMBAE COIIOKYNBTYPHI CTEPEOTHUIH 1 HOPMH, >KUTTEBY
igeosorio iHauBiga [1, c. 52].

Y npucniB'i Mos xama 3 Kparo, 0epicagHoi MOBU He 3HAK | 3HAMU He
xouy, i eyumu He 0Oy0y BepOaTi30BaHO CYTHICTh KOMYHIKaTHBHOL
TEHJIEHINli CTOCOBHO OaiIy»KOro CTaBJICHHA 0Ci0 10 OIaHyBaHHS
JEp’KaBHOIO MOBOIO. MoBa iime mpo JIONEH TEBHOIO MIpOI0
OOMEXEHUX, SIKI BHSBJISIOTH MPHHIMIIOBO Oaiily’ke CTaBJICHHS [0
YKpaiHChKOi MOBH SIK OCHOBH HaIliOHAIBHOI imeHTHYHOCTI. Hampukma:
Maiisice na KooicHoMy Kpoyi cmukacuica 3 6atidyscicmio He auue
VKpainyie 00 6cb02o, wo omouye moouty. ... I yu He HatiocHogHiue —
0epoicagnoi Mosu, moomo — ykpaincokoi. Tym yoice mouno npo max
36aHux yKkpainyie. Mosa xama 3 Kpaio, 0eprcasHoi moeu ne 3Haw i
3Hamu He xouy, i euumu He Oydy (YKpaiHCBKHWI pernopTep,
12.03.2020). Cgimoma TpaHcopmarlisi, TOYHINIE 3MiHA pEMH —
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0epoicasHol MogU He 3HAl0 1 3Hamu He Xouy, i euumu He 0y0y, JiTKO
XapaKTepU3ye aKTyallbHy CYCHUIBHO-TIOJNITHYHY CHUTYaIlil0 B YKpaiHi
010 HaI3BUYAHO TOCTPOTO i 00JII0YOTr0 "MOBHOTO" ITUTAaHHS.
IIpucnis'st mos xama 3 xpaio, cobi epowti 3apoonsuo. Ha womy
3apobna0 i uuM — MeHe He Yikagums BINOOpaka€ KOMYHIKaTHBHY
CTparerito, M0 IEeMOHCTPY€ BHKIIOYHO IHTEpEC 1O HAKOIMMYCHHS
(biHAHCIB, KOJIM JIFOJIHA JKUBE JIMIIIE JJIs CBOIX IILJIEH, 1 IX BOHA CTaBUTH
BHIIIEC 3a IHII MOpaJLHO-eTHYHI iHTepecH. HaBomumo imocTpariiro: A
6i0a 6 momy, Wo Ha CyeHy SULULIO HAYIOHATbHEe 00IUYYs YKpainu sK 3a
gopmoro, max i 3a 3MiCMOM [ NO3NIOPAOCBYBANO HAO UYIHCUM 20PEM )
"kpawux" yxpaincokux mpaouyisix. Mos xama 3 Kparo, coodi zpowi
3apoonar. Ha womy 3apoonaio i uum — mene ne yikagums. I ye nauie
CHpABIICHE HaylOHANbHe 00auYYs nobayus yeecv ceim (YKpalHCHKUI

penoptep, 12.03.2020).

ABuma Tpancopmauii, sk migkpeciaoe JI. CuzonHoB, sk
MapKepd dYacy BimOMBAIOTBCSI y MacMedia — TakoMy co0i
"makmycoBoMy iHQonamepi". I Taki 3MiHM — BiJ TOSBH HOBHUX

OJIMHUIIb 10 3HUKHEHHS 1HIIUX, BiJl PO3IIUPEHHS CEMAaHTHKH CJIOBA /
(bpa3eonor13My JI0 3BY)KEHHS iX (DYHKI[IOHAJIBHUX MOKJIMBOCTEH Ta
iH. — € pe3ynLTaT0M BIUTUBY KOMIUIEKCY (aktopiB. [lepemycim,
exkcrpamnarsarbHuX" [10, ¢. 911]. ¥V Tekcti crarti "BaiimyxicTio B
LIJIOMY XBOpe BCe yKpaiHChbke cycminbcTBo! Lle niarHo3 uu i HaBiTh
BUpOK" (ikcyeMo TpaHchOpMOBaHHUI (pazeosiorizM: mos xama 3
Kpar, ycim baxu 3abuearo, cobi xuuweni nanuxaio (YKpaiHCHKHUI
pemoprtep, 12.03.2020).  3oxpema, aBTOp  BHUKOPHUCTOBYE
KoHTaMiHamio Takux PO: xama ckparo — "XT0-HEOYIb Yepe3 BIACHY
OaiiryKicTh HEe Oa)kae BTPydYaTHCS Yy IIOCh, OyTH MPHYETHUM [0
4Oroch; KOTO-HEOynb mock He crocyerbes' [11, c. 565] i baxu
3ab6useamu — "po3MoBaMH, OalladKkaMH BiJBEPTAaTH YHIOCH yBary Bif
Koro-, 4oro-ueoymae" [11, c. 175], i kuweni nabusamu — "GaraTiT,
HaxuBatucs (mepeB. HedecHHM muissxom)" [11, c. 314]. YBaxkaemo,
Taki TpaHcopMallii CIpUYNHEH! eKCTPaTiHrBaIbHUMHU (haKTOpamH,
30KpeMa 3MiHa TONISIAIB Ha JKATTEBI IIIHHOCTI, MOMIHYBaHHS B
CYCIIIJIBCTBI  BHMAAKIB  Oe3kapHUX  (PIHAHCOBHX  3JIOYHHIB,
BHCBITIICHHS MEPKaHTWIBHHUX iHTepeciB mroaei. [lapanensno DO
peanizye KOMYHIKaTUBHY  CTpAaTeTil0 HETaTUBHOI  ITOBEMIHKH
erOiCTUYHUX, JKaNiOHWUX JIoAeH, SKUX OaraTCcTBO, MaTepialbHI
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iHTepecH poONATh 3yXBaJIMMH i TOPAOBUTHMH. balimyXicTh y Takmx
0ci0 TpeBaNioe HaJ 3arajlbHONIOACHKMMHU IIHHOCTSMH 1 HOYYTTAM
MOBaru J0 OJIKHBOTO.

Peamizariss HOMIHATHBHOI GYHKII 3MIMCHIOETBCS 3 METOIO
3HAOMCTBA YWTA4iB 3 TEKCTOM 1 € OCHOBHOIO IS 3arojIOBKiB
MeIiiHUX BHIaHb. Hepimko HOMIHATHBHA (QYHKIlS KOPETIOE 3
¢dyHKLi€IO KoOMIIpecii, BigoOpaskaroud OCHOBHHMH 3MICT ITyOJIiKarii.
CriocTepiraeMo BHKOPHUCTaHHS (Ppa3eoJIoTi3MiB Y CKJIajli 3aroJIOBKIB,
AK1 B KOMIIPECIHHOMY BHTJIAI 30CEPEIKYIOTh YBary KOMyHIKaToOB Ha
aKTyalpHUX  momisx. [.ManeHko s  Ha3WBaHHSA  CTaTTi
BukopucroBye DO "Mos xama ckpaio?” (YkpaiHCbKa TIpaBia,
02.06.2022). Opnak cnemudika miei DO sk  3aroioBKa He
oOMexyeTbcst  Jimmie  (YHKIEI0  Ha3WBaHHSA. BukopucTaHHS
(dpazeonorizMy y dopmari 3amudTaHHS CBIIYNTH MPO TPUBEPHEHHS
yBaru i mifgcwieHHS MepiamoBimomieHHs. Came TOMY aBTOpCHKa
IHTEHIliT — 30PIEHTYBATH YHWTada HA T, IO Jali WTUMEThCS IIPO
MOJKIJIMBO XHOHE CHPUHHATTS YKpaiHIIB AK OalioyX X [0 UyXHX
CIpaB, y SKHUX TepeBaXarTh ocobucTi iHTepecu. [lami B Tekcri
(hiKCyeEMO TIPHUCTIB'S MOS Xama cKpar — nepuium 80po2a 3ycmpiiaro,
sKa TIOTEHLIHHO SK TpaHC(OpMOBaHA OAWHHILS TNPETEHAYE U Ha
MoaudiKamifo IUTICHOI CEeMaHTUKHW. ABTOP YIAEThCS MO Takol
TpaHcopMalii 3 KOMYHIKaTUBHO-IPATMAaTHUYHOI) METOIO, a caMe:
MIKpecaCHHS He Oaiay»KOCTi yKpaiHIB, 3MaTHHUX 0 00'€IHAHHS,
B3a€MO/I{ Ta CHiBIpali 3 METOI0 NMPOTUCTOSHHS Boporosi. [uprmii
KOHTEKCT PO3KPHBAE 3HAYCHHSI MPHUCIIB'S — XTO-HEOYAb YyWHUH, HE
Oaiimyxuit mo dworock. HaBomumo imroctpamito: [lomyoicnuii
B0JIOHMEPCLKULL PYX, YUCETbHI 6amanvlioHu 000p0oBOILYIE, CUNbHI
biznec cnitbnomu ma epexmueni epomadcvki opeanizayii ... Bee ye
noeuicmio pyunye migh npo "Mos xama ckparo — niuozo He 3Haio" i
Hapewmi nosepmac Ha 1oeo micye cnpaseoause ""Mos xama ckpaio
— nepwum eopoza 3ycmpiuaro’ (Yxpainceka npasnaa, 02.06.2022).
V3yanbHuit BHUCITIB HaOyBae CTPYKTYPHO-CEMaHTUYHHX
TpaHchopMalliii, amke CTPYKTypHa 3MiHA PEMHU HepuuM 60poca
3ycmpiyae  TPUBOIWTH  JO  3MIHM  3HAYCHHS  IPHUCIIB'S.
BukopuctoByroun B OJHOMY KOHTEKCTI 1  y3yalibHy, 1
TpaHC(OPMOBaHY  OJHWHHIN, KOMYHIKAHT JE€MOHCTPYE  CBOE
HeOaXaHHS TpuUAMaTH MpoBepOiambHE MpaBWIO HaA T AiH
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BOJIOHTEpiIB, IOOPOBONBIIB, TPOMAICHKMX OpraHizamiid, Oi3HEc
CHIUTBHOT. 3BiJCH BUILIMBA€E POJb (Pa3eosiori3MiB SK iHCTPYMEHTIB
IHIUBITyaTbHO-aBTOPCHKOI IHTEepIpeTalii MoAiil B MeBHINA CHUTYyaIii.
@®pazeosiorisM BU3HA4Ya€ KOMYHIKATHBHY CTpaTeriio (OpMyBaHHS
MO3UTUBHOTO 00pa3y yKpaiHIIiB.

3MomenpoBaHi CHTYyallil, mo BepOai3oBaHi (paszeoyorizMaMHu Ha
MO3Ha4YeHHs1 0aiIyKOro CTaBICHHS O OMAaHyBaHHS DPiZHOIO MOBOIO,
pI3HUX CYCHUTHHO-TIONITHYHUX, BOEHHUX IIOAIH B KpaiHi TOIIO,
PO3KPHBAIOThH JBa THUMH KOMYyHiKamii: 1) cnpsiMoBaHy Ha pe3ynbTar —
MIOBiIOMJICHHS TIPO PE3YJIbTATH CIIOCTEPEKEHD y JeKIapaTUBHIN (opmi
3aKOHy; 2) CHpsIMOBaHY Ha TIPOIEC — OTOTOXKHEHHS PENpe3eHTOBAHOL
curyariii 3 ()OHOBUMM 3HAHHSMH, JIOCBIJIOM ajpecara sSK IMapTHepa
cmiBpo3moBHUKa [4, c¢.187]. BuOip ¢paseomnoriuaux 3acobiB
MOTHBOBaHMH HacaMImepesl iHTEHIIHHO-IParMaTHYHOK YCTAHOBKOKO
aBTOpA SIKHAWTOYHIIIE OXapaKTepU3yBaTH aKTyallbHi MOJii CbOTOJICHHSI.

®dakTHYHUH MaTrepiaa JOCTIKEHHS CBIAYHTH, IO B IMPOCTOPI
Cy4acHUX MeAiHHMX BUAaHb BUKOPHCTOBYIOTH (Ppa3eojori3MH s
MO3HA4YEeHHS! OalyKOro CTaBJGHHS MO0 pPI3HUX CHTyalid, IIo
HaJIeXaTh JO PO3MOBHOI'O CTUJIIO MOBH. POJIb pO3MOBHOI JIEKCUKH, Y
TOMY YHCIi 1 >KaproHHHX ()pa3eosiori3MiB, IHTEHCHBHO 3pOCTa€ B
pi3HEX Bumax koMmyHikarii. O. CTUIIOB BUALISAE HU3KY YHHHUKIB, 1110
CTPUSIOTH [BOMY: ICTOTHA JEMOKpAaTH3alis YKPaiHChKOI CHIJIbHOTH;
AKTHUBI3allisg TEHCHIIII 10 OPO3MOBIIEHHS B 3HAYHIN KUTBKOCTI pajio-
1 Tenemepenad, razeT i >KypHaliB, IO MPOTHUCTOITH OKHI)KHEHHIO;
3MiHa MOBHHX CMakiB, yMoJ00aHb YyKpaiHIiB 1 MoAa Ha TEBHI
ONIMHUII; HECIPUHHATTS CYYaCHHMH YHTa4aMH, CIyXadamMH Ta
rIsga4aMyd  Cyxoi, HEBHpa3HOi MOBH, KIIille, KaHIEIIPU3MIB,
LITaMIiB; HEOPAWHAPHICTb, HOBH3HA, a HAWIOJOBHIIIE —
€KCIIPECUBHICTh, EMOTHBHICTh, 00pa3HicTh [12, c. 67].

CrocrepiraemMmo  BHKOpUCTaHHS  kapronHux  ®O,  mpo
XapaKTepPU3yIOThCS €MOIIIfHO-eKCTIPECHBHHM, CTHITICTHUIHUM
3a0apBICHHSAM, SCKPABOIO OOPA3HICTIO, IO CBIAYUTH PO IMTHPOKHI
niamazoH iX KOMYHIKaTHBHO-IIParMaTHYHUX MOXIHBOCTEH y MOBI
CydJacHWX MENIMHNX BUJAHb. 3Ha4YeHHS "aOCONIOTHO Oaiimyxe,
HEIliKaBo, Bce OMHO" peami3yloTh >kaproHHi ®PO-CHHOHIMH 71O
bapabany, 00 1aMNOUKU, MeHI ioNemoeo.
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BuxopucroByroun >xaproHHuil (pa3eosnorizm Mmeri @ioremoso,
aBTOp JEMOHCTPYE€ CBOE HETaTHBHE €MOLIHHE CTaBJICHHS [0
CUTYyaIili, mo BinOyBaroThca Ha GpoHTI: "Meni hionemoso cxinvku s
eac mam ynooicy, meHi mpeba euxoname 3aeoannsa”. boeyv i3 Cym
poskasas, wo 6ca poma niuwna 6 3CY uepes KomManOy8aHHs.
(Crrerikop, 03.12.2024). 3a 1ommoMoror IeBHOI TPOCTOTH MOBJICHHS,
TOYHiIIE BXWBaHHI po3MoBHUX @O, CTBOPIOETBCS BIAUYTTA
OJIM3BKOCTI MiXK aApecaHToM i aapecaToM. Po3MoBHI (paseororizmMu
BIUITMBAIOTh Ha (popMyBaHHS AyMKH abo 3MiHY TMOTJSAIB 10 BXKE
BiZOMO{ cUTyauii, y HaBeJeHOMY NPHKJIaAi — CUTyauii Ha GpoHTI.

Bubip aBTopom xaprounoi @O no 6apabarny — "TIpo BiACYTHICTD
iHTepecy, OaimyxicTh 10 uoro-HeOyms" [13, c.47] 3ymoBneHHi
HEOOXIMHICTIO MiJKPECIUTH HETaTUBHE EMOIIiiHEe CTaBJICHHA
0aiiIyKOCTi 10 TyMKHA TPYIOBOTO KOJEKTHUBY. Y 3arojoBKYy CTAaTTi
"FOpiii Byonux: A 0ymKka mpyooeozo Koiekmugy «no oapadamyy”
(ITontaButuHa, 16.03.2016) dikcyemo DO no bapadany.

EMonifiHO-OIliHHA ~IHTEHIliI MOBIA  IiJIOPSJAKOBaHA  HOTO
BHYTPIIIIHBOMY CTaHY, TIO3UTHUBHIN a00 HETaTHBHIH peakilii Ha MeBHi
cutyamii. 1l[o6 moBecT cBOO OyMKy ImMofo Oaiimayxkoi peaxiii
CYCHIJILCTBA Ha BUCJIOBJICHHS PO MeBHOTO YMHOBHHUKA O. TArHHOOK
BHKOPUCTOBYE aproHHy PO oo zramnouxku: 3a 0ea muoichi 00
nosHomacumadnozo emopeHenus. Llle mooi, na 6cio kpainy, 8
npamomy eqhipi s 36epmas yeazy Ha yb02o 0epIHCABHO20 3PAOHUKAL.
Ane ecim 6yn10 00 namnouku. Asc menep, aK MUHYIO Maudxice mpu
poxu (!), JIBP Oitiuino 00 Hbo20 3 obuykom — i 6ci aniodyioms!
(facebook.com/oleh.tyahnybok, 11.02.2022).

VYV wmeniitanx Tekctax 3acobamu DO cgos copouka Oaudcue 00
mina PEnpe3eHTOBAaHO CYTHICTh KOMYHIKaTHBHOI cTpaTerii oo
0aiiTy>KOr0 CTaBJIEHHS OCOOMCTOCTI YM COLIyMY JO CHTYaIii, Mii,
00'€KTiB TOIIO, BOAHOYAC HIBEIIOBAHHS CBOiX iHTEpECiB, JOOPOOYTY
B PI3HUX CUTYAIlifIX CTa€ MPEPOTATUBOIO.

OmanMM 13 BaXJIMBUX €TamiB akTyati3amii BHyTpimHbOi (hopmu
¢pazeonoriamy € JTIHIBOKYJbTYpHa iHQopMmamis. B ykpaincekiit
KyIbTypl COpOYKa € TPaJWIIfHO BAXKIUBUM  €IEMEHTOM
YKpalHCBKOTO OJIATY, a TaKOX CHUMBOJIOM JIOCTaTKy, JIOOpOOyTy.
BianoBinao @O Mae 3HaYeHHS "BIAcHUH TOOPOOYT BaXKITHMBIIIHHA 3a
n00poOyT iHmmx". O4yeBuaHO, criocoOu (Qpaseosorizamii JOCTaTKy,
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3aMOXKHOCTI crienu(idHi 3a paxyHOK JIHTBOKYJIbTYpHOI iH(poOpMarii
y BHYTpilHil Popmi @O cgos copouka baudicue do mina. Bognouac,
Ha Hally AYMKY, y BHYTpilHii ¢GopMi dpazeornorizmy BimoOpakeHO
HE JIMIIE TMOHSTTS BJIACHOTO J00pOOYTYy, a W MEHTaJbHE SBUIIE
0aifTy>KOCTi IO HAaBKOJIUIIIHIX TUTaHb / IPOOIeM.

VYV Meniitanx BumaHHAX (ikCcyeMo dacToTHe BUKopucTanHs DO
c6051 copouka baudciue 0o mina. HaBogumo neski npukiagu. ABTOp
ctarti "Yac roBoputH no-noranomy?" €. Jlukuii Bukopucropye ®O
€805 cOpouKa baudicie 00 Mina 3 METOIO IMIKPECICHHS OailTyKoro
CTaBJICHHS TPEACTABHUKIB BIaJH (aKe caMe Ha JepKaBHOMY PiBHI
BiJIMOBiTHI 0COOM YXBaJIOIOTH TEBHI PIlIEHHS) Y MATaHHI JOMOMOTH
IHIIMM HapoJaM MiJ 4Yac POCIHChKUX OOMOapayBaHb, a TaKOK
MIPEBAIIOBAHHS BIACHHUX IHTEPECiB YKPaiHCHKOTO CYCIiIbCTBA
3aramom. ®O peanmizye m0maTKoBe TICHOpaTHBHE 3HAYCHHS.
Hampuknan: A we moocemo nopiguamu o6csicu 00noMozu HAM i3
obcszeamu nawoi donomoau Hapody Cupii abo paniwe napody Yeuni
nio uac pociiucbkux 6omoapoysans — wjod He SUHUKANO NUMAHHS, K
JIce MOJICHA MAK Oaiidysice CHputiMamu Hauly mpazedito. om pieHO
mak camo, AK Mu cnputimaiu mpaeeodii inwux. Ceosa copouka
onudcua 00 mina 6cim ma 3a624c0U — He € GUHAMKOM HI MU, Hi
corosnuxu (YKpaiaceka mpasga, 02.07.2023).

Peanizamiss moHATTS Oalay»KOCTI TPOCTEIKYEThCA 1 Ha eTari
ITHOPYBaHHS yXBaJICHHX 3aKOHIB, caHKIiHd. Hanmpuknan: 36irbuenns
MypeybKo2o eKCnopmy moseapis, NpUuOamHux Ol 6UKOPUCMAHHA Y
BILICOKOBUX YINIAX, € We 0OHUM 3 DA2amvbox MaxKux NPuxIadie moeo,
AK  4ACmoO  HeXMmYms  3anpo8add’CeHUMU  AHMUPOCIUCHKUMU
caukyiamu. Ilpucnie's npo ceor copouky, wo éauxcua 0o mina, ax
HisIKe [HUe 8I003epKAII0E NOMOYHULL Xi0 Cnpas, He peazysamu Had Wo
rxamezopuyro e modxcna (bopucden Iaren, 08.12.2023). 3acBigueHo
npuknany ¢ynkaionyBanust @O cgos copouxa 6audicue do mina,
MOB'SI3aHI 3 OHOBJIEHHSIMH CEMAaHTHKH, SKi MOXHa 1IeHTH(IKyBaTH
TIIBKH 13 3Ty9EHHSAM MIHPIIOTO KOHTEKCTY.

BupaxeHHs 0aifry>)K0OCTi O KOTOCh, YOTOCh, HEXTYBaHHI KUM-,
9uM-HeOyIb Y MeIiaTeKCTI BimobpaxeHo y3yanbpHoto OO naroeamu
a xomis. Hanpuxnan: "/lo Matioany s naweamu xomie Ha
Oepoicagy. A menep naden eiooamu 3a uei ocumms” (Gazeta.ua,
24.11.2015). HiechiBHUI KOMIIOHEHT HJal0éamu Y BHYTPIIIHINA
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dopmi PO peanizye momaTkoBi cemm "Bce omgHO", "Gaifmyxe'", mo
Hajia€ OUTBIIOT eMOLIIMHOCTI Ta eKCIIPECUBHOCTI My OJTiKallii.

Otxe, y poOOTi TpoaHANli30BaHO KOMYHIKaTHBHO-TIparMaTHYHI,
CTPYKTYpHO-CEMAHTHYHI OCOONMBOCTI (DYHKITIOHYBaHHS (ppazeoiro-
ri3MiB Ha TO3HAYEHHA OalAyKOCTI y CydacHOMY MeIiifHOMY
mickypei. @O 31 3HaYeHHSAM 0aiTy>KOCTi BiJOOpaKaIOTh BiJHOIIECHHS
KOMYHIKaHTa [0 TIeBHUX T0/iH, hakTiB a00 0COOMCTOCTI, 0 BUHUKAE
y pe3ysbTaTi BiqdyTTs eMOIIii Oal Iy KOCTi.

JlinTBOKpeaTvBHI ~ MEXaHI3MH  CBiIOMOCTI  KOMYHIKaHTIiB
MPOCTEXYIOTbCS IMEpUI 32 BCE YTBOPEHHAM TPaHC(POPMOBAHUX
(dpaseonoriaMiB, IO BimMOOpakarOTh OCOOJIMBOCTI EMOIIHHOTO
CIPUHHATTS AIHCHOCTi, COLIOKYJIBTYPHHH IOCBiJ CYCHIIILCTBAa Ha
cydacHOMy etami Horo po3BuTKy. [IpoaHamizoBaHi ¢paszeomnorizmu
BH3HAYAIOTh KOMYHIKATHBHI CTpaTerii MO0 OaiIy>Koro CTaBJICHHS
0CcOOMCTOCTI YH COLiyMy [0 PI3HUX CYCHUIBHO-TIONITHYHUX
CUTYyaIlili, "MOBHOTO" MUTaHHS B KpaiHi, iif, 00'€KTIB TOIIO, a TAKOXK
BiOOpaXkaloTh KOMYHIKaTHBHY CTpaTerito ¢dbopmyBaHHS
HEraTUBHOTO 00pa3y eroiCTUYHUX 0Ci0, y SIKHX MPEBAIIOITH BIACHI
(inancoBi iHTepecu. TpanchopmoBanmii (ppaseonorism mos xama
CKpaw — nepuiuM 6opoea 3ycmpiuaro B MeNIaTeKCTI BU3HAuae
KOMYHIKaTHBHY CTpaTerito (opMyBaHHS IO3UTHBHOTO 00pa3y
YKpaiHI[iB, IO Opi€HTOBaHAa HAa JOCSATHEHHS TaKUX LUIeH, SK
(¢hopMyBaHHA MaTpioTH3MY, 00'€IHAHHS CyCIIbCTBA, HiAKPECICHHS
3araJbHOIIIOJICEKUX IHHOCTEH.

ABTOpH BIAIOTBCA 10 CTPYKTYPHO-CEMAaHTUYHUX 3MiH y3yaJbHUX
(hpaseonorizMiB Ha TO3HAYCHHS OalIy>KOCTI 3 METOI BHPA3HUTH
IHIIy ICTHHY, IIO0 € aKTyaJbHOIO CYYaCHHUM peatisiM 1 MOAisM, IO
BinOyBaroThbCsl B CycHinbeTBi 3aranoM. CeMaHTH4HI TpaHcdopmaii
CTalOTh MPOAOBXKEHHSIM CTPYyKTypHHX 3MiH @PO. VY croBax-
KOMITOHEHTaX EKCIUTIIMTHO / IMIUTIIIUTHO BiOOpPaXKEHO  OI[IHHMIA
€JIEMEHT ITeHOPaTHBHOTO 3HAYCHHSI aHajTizoBaHuX PO.

@pazeonorisMu 31 3HAUEHHSM OalIy>KOCTI AK TEKCTOTBIPHHUH
YUHHUK MEAIaTeKCTy BioOpaxaroTb HM3KY (YHKLIH: iH(popMaliiiHy,
HOMIHATUBHY, KOMIIPECIfiHY, €KCIIPECHBHY, €MOIIIHO-OI[iHHHY.
JKapronHi (QpaszeosioriaMu 'y MeJiaTeKCTaX peali3yloTh TaKTHKY
30MKEHHS 3 YHWTaueM, aKTHUBI3yIOTh eKCIIPeCHBHY (DyHKIIitO,
BIJMIOBITHO TIOCHITIOETHCS ~ KOMYHIKATUBHO-TIDArMaTUIHUN  eheKT
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my6umikamii. [IpoanamizoBani @O BmMBaOTh Ha (HOPMYBAaHHS TYMKH
a00 3MiHy MOTJISIIB JIO BXKE BiJIOMOI CUTYaIlil.

[IpoBenene gociimKeHHS HE BUUEPITYE TTOPYIIEHOT MTPOOIEMAaTHKH i
nependavae aHajiz TpaHCPOPMAIIMHUX TMOTEHINA (pa3eosori3MiB
IHIIMX TEMAaTHYHHX TPyn Ta iX KOMYHIKATHBHO-TIPArMaTHYHUX
peaJizaliiii B cydacHOMY YKpaiHChKOMOBHOMY MEAIHHOMY JTUCKYPCi.
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SEMIOTIC RESOURCES OF GUSTATORY MODALITY
IN HEALTHY BEVERAGE ADVERTISING
(BASED ON ENGLISH)

Abstract. This article analyzes semiotic resources used to describe
gustatory qualities of juice, sparkling water, functional beverages, tea,
coffee, and plant-based milk on the websites of 25 beverage manufacturers.
Lexical wunits are analyzed in terms of their meaning, frequency,
combinability, emotional valence, degree of intensity, and multisensoriality
while semiotic elements are examined in terms of meaning potentials and
alignment with the verbal part of the advertising messages. Traditionally,
the sense of taste received less attention from scholars than other senses,
however, this has started to change in recent years. In particular, the
language of taste and flavor is important for advertisers, as it helps to
increase the sensory appeal of marketed products. This is not least because
of the link between taste modality and emotional reactions, which influence
consumer preferences and behaviors. For this reason, advertisers
emphasize both gustatory characteristics and healthfulness of beverages
even though healthy foods are traditionally perceived as not very enjoyable
in taste. Taste and healthfulness are linked in product descriptions with the
help of stylistic devices such as alliteration, assonance, parallelism, and
personification. Rich taste is highlighted via hyperbole, metaphor, and
evaluative adjectives that act as intensifiers. Healthfulness is emphasized
via the link between taste and its natural source, verbalized with the help of
nuanced terms and grammatical constructions. Adjectives of the
interoceptive modality are used to establish a connection between taste and
well-being. Scalar language is used to convey the subtleness of taste, which
aligns with a health-conscious mindset. Furthermore, the findings
demonstrate that visual elements such as color and imagery complement
gustatory descriptions, reinforcing brand messages of health and
transparency. The findings contribute to sensory linguistics and marketing
by revealing strategies and means used to convey taste perception in a way
that aligns with modern consumer values of health and naturalness. This
interdisciplinary study bridges linguistics, marketing, and semiotics, and
may be of interest to researchers and industry professionals.
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CEMIOTHYHI PECYPCH BUPAKEHHSI CMAKOBOI
MOJAJBHOCTI B PEKJIAMI KOPUCHHMX HATIOIB
(HA MATEPIAJII AHI'JIIMCBKOI MOBH)

Anomayia. Y cmammi 00Criodcyromscs 3acodu nepedaui cmMaKosux
Xapakmepucmux coKis, 2a308aHoi 600U, (hYHKYIOHAILHUX HANOIB, 4al0, KAU
Mma pocIuHHO20 MONOKA HA eebcatimax 25 GUpOOHUKIE KOPUCHUX HANOIs.
Ilpoananizoeani 3HAYEHHA, 4acmomHicma, KOMOIHamopHicme,
MYIBIMUCEHCOPHICMb JIeKCUYHUX OOUHUYb, GI3YANbHI MaA iHWI CeMIOMUYHI
efleMeHmu  po32isiHymi y KOHmeKcmi iX y32000icenocmi 3 8epOaibHOI0
YACMUHOIO PEeKNAMHUX nogioomieHb. CMaKosa NeKCuka € HedoCMAamHbo
00Ci0HCeHoI0 Y NiHeGICUYI, OOHAK came 80HA 8i0iepac 8aXNCIUBY POlb 6
peKiami  Xapuoeux NpOOYKMI8, OCKIIbKU O0nomazac nioguwyumu ix
cencopny npugabausicme. CMaxogi i0Uymms GUKIUKAIOMb eMOYIlHi
peaxyii, sKi NIUSAOMb HA HNOBEOIHKY mMd GUOIp CRoJiCUeawie, momy
PDEKIaMHI NOGIOOMAEHH AKYEeHmYIomb yéazy Yiibogoi ayoumopii sk Ha
Kopucmi, mak i Ha UCOKUX CMAKOBUX AKOCMAX KOpUcHux Hanois. Cmakosi
Xapaxmepucmuky Hanoie ma Kopucms 0Jsi 300pP08'st NOEOHYIOMbCA 8
onucax 3a 00ONOMO2010 MAKUX CMULICMUYHUX Nputiomis, AK animepayis,
ACOHaHC, napanenizm ma nepcosigixayis. Ananiz mamepianie gebcaiimis
C8IOUUMb NPO BUCOKY YACMOMHICINb CMAKOSUX MEPMIHI8, AKi nepedaroms
NpUpoOHe NOX00NHCEHHS CKIAOHUKIE HANOoi8 ma GIOCYMHICMb WMYYHUX
cmaxosux 0obasok. Bazosuul cmarxosuti mepmin "taste" eacusacmocs Oinbiu
YaCmo y NOPIGHSHHI 3 PEKIAMOK) KOHBCHYIUHUX XaPHO8UX NPOOYKmie, oe
nepesaza sidoacmuvcs toeo cunonimy "flavor", sxuu moosice xonomyeamu
wmyunicmo. Bocueanns nexcuunux oounuyv, SAKi nepeoaomv HU3ZbKY
IHMEHCUBHICb  CMAKY, MOJICEe CHPUAMU NEPEeKOHAHHIO CNOoJICUBaYd Y
8I0CYMHOCMI  WMYYHUX — NIOCON00NHCY8AUi8 1  CMAKo8UX  00OABOK.
Mynvmucencopui mepminu, MemMOHIMIA, Mma NOPIBHAHHA O00360J0Mb
npeocmagumu  CROJNCUBAHHS HANOI8 5K MYIbIMUCEHCOPHULL 00C8I0, WO
BKNIOYAE  ONbAKMOPHY,  CAYXO08Y,  GI3VaANbHY,  MAKMUIbHY,  Md
inmepoyenmusHy Mmooanvhocmi. Onuc cmMakogux npo@inie Hanoie 3a
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00NOMO2010 MEPMiINI@ 3 DIZHUMU CEHCOPHUMU MOOANbHOCMAMU 00380JIAE
acoyiosamu ix cmMak 3 NOPaAMu POKY, NOOOPOICAMU OO0 2e02papiyHumMu
JIOKaYitl, 0e GUPOWYIOMbCS IX HAMYPAIbHI IHEpeOdieHmu, ma NPUEMHUMU
gpaoicennamu. Taxa penpesenmayia cMaxkosux AKOCMell Y3200:4CYEMbCA 3
YVAGIEHHAMU NpO 300posuil i Hacuuenuu cnoci6 ocumms. Hesepbanvni
enemMeHmu — 300paxcenHs ma Kouip — OONOGHIOIMb CMAKOSI ONUCU MA
niocunioms 6peHOUHe, OPIEHMOBAHU HA 300P0O8 5.
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Sensory perception is a fundamental aspect of human experience,
yet the linguistic representation of certain senses, such as taste,
remains understudied [2]. The verbalization of taste perception,
including its cultural aspects and conceptualization, is examined
within the interdisciplinary field of Sensory Linguistics which draws
from Cognitive Linguistics, Psycholinguistics, Neurolinguistics,
Semantics, Semiotics, and some other fields [27]. Its early roots trace
back to 350 BCE, when Aristotle categorized sensory experiences
into five senses and suggested that without sensory input, humans
would not be able to understand the world around them [1]. For
Aristotle the mind was akin to a mental canvas ready to absorb the
brushstrokes of experience, which would enable the
conceptualization of the world. Later, building on this idea, John
Locke suggested that, apart from a few basic instincts, it is sensory
input and experience that enable individuals to develop knowledge,
thoughts, and ultimately language [14]. In the 20th century, George
Lakoff and Mark Johnson expanded on these classical ideas within
the framework of Cognitive Linguistics, illustrating how deeply
embodied experiences influence human cognition and the way
language encodes meaning [13]. The senses of sight, hearing, touch,
and smell have been shown to frequently serve as source domains for
metaphorical language related to the intellect, intuition, and emotion
[19]. Subsequent advancements in psycholinguistics and
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neurolinguistics not only provided empirical evidence for the theory
of embodied cognition, but also helped to clarify the meaning of
sensory words [27]. Additionally, semiotic studies enriched the field
of Sensory Linguistics by examining cross-modal correspondences
between the senses. This has enabled not only the advancement of
theoretical research in linguistics, but also its real-world application.

A lot of studies have lately been focused on taste. Studies of new
gustatory terms have gained importance in the light of continuous
development of sensory vocabularies to cater to the needs of the food
industry [27, p. 28]. The analysis of sensory lexemes in terms of their
frequency, combinability, emotional valence, and scalability across
various categories of products may contribute to the development of
effective advertising strategies. Research in the related field of
Culinary Linguistics reveals how language is used to describe food
and eating experiences across various food production sites,
including cultural variations in the descriptions. Studies have also
focused on multisensorial terms and expressions. Even though the
five senses folk model separates such senses as taste, smell, and
touch, neurophysiological evidence suggests that they share the same
neural substrate [7; 21; 23]. Consequently, linguistic representations
of these senses are deeply interconnected. It has been argued whether
the expressions that describe one sense in terms of another constitute
synesthetic metaphors or literal descriptions of highly integrated
perceptual modalities. As gustation and olfaction are the most
ineffable senses, the study of metaphors, similes, and metonymy
facilitates understanding how these figures of speech are employed
to compensate for the lack of specific terms to describe flavors. By
examining how these senses are encoded in languages around the
world, researchers may uncover language universals and lacunas,
offering the potential to advance theories about the limits and
possibilities of linguistic representation. [2; 18; 20].

The advent of online communication calls for the implementation
of a multimodal approach to sensory descriptions where sensory
lexis can be supplemented by graphic and auditory elements. This is
especially important in marketing and advertising, as multimodal
communication enables marketers to appeal to multiple senses
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simultaneously, increasing the emotional and physical connection of
consumers with the product. Visual elements, such as color, texture,
and typeface as well as the auditory characteristics of music are often
aligned with gustatory perceptions, creating a cohesive sensory
experience [8; 9; 16; 17; 24].

In recent years, the world has seen a significant increase in diet-
related health issues. Specifically, cardiovascular issues have become
the leading cause of death in the world accounting for 17.9 million of
deaths annually [11]. Food manufacturers have responded with an
increase in production and advertising of healthy food choices [10].
Therefore, it is of special interest to analyze sensory descriptions in
healthy food advertising. For this purpose we chose 25 websites of
companies that produce juice (Naked Juice, Suja Juice, Evolution
Fresh, Happy Moose Juice), sparkling water (La Croix, Ardor,
Sparkling Ice, Waterloo Sparkling Water), functional beverages
(Gorgie, Recess, OLIPOP, Poppi), tea (Halfday Iced Tea, Juni
Sparkling Tea, Tazo Organic Teas, Sound Sparkling Tea), coffee
(NuRange Coffee, Bulletproof Coffee, Purity Coffee, Pop & Bottle),
and plant-based milk (BAM, Alpro, Oatly, Califia Farms, Silk). These
companies focus on the production of beverages within the health and
wellness sector, hence product descriptions on their websites
emphasize natural ingredients and health benefits of beverages.

The positioning of the companies within the health and wellness
sector of the food market is evident from the About / Our Story
sections of the websites: Naked Juice: At Naked, we're dedicated to
goodness inside our bottles ... without artificial flavors or added
sugars—just how Mother Nature intended [44] / La Croix Sparkling
Water: LaCroix is innocent or free of sugars, calories, sodium, and
artificial ingredients [42] / Gorgie: A community, a brand, a
platform on a mission to make wellness fun! [38] / Halfday Iced Tea:
Classic iced tea flavor, gut-healthy benefits [39] / NuRange Coffee:
Every can of NuRange is made with ingredients you can read, from
sources you can trust. No preservatives, weird adaptogens, or
sketchy additives [45]. Appeal to nature (e.g., just how Mother
Nature intended) underscores the natural origin of ingredients.
Positive evaluative nouns such as goodness, wellness, and benefits
are used to present beverages as healthful, while the negation of
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potentially harmful ingredients (e.g., free of sugars, calories, sodium,
and artificial ingredients) and appeal to ethical production practices
(e.g., made with ingredients you can read, from sources you can
trust) are used to frame beverages as safe.

Even though healthy foods are traditionally perceived as less
flavorful, companies highlight rich and distinctive gustatory qualities
of their products along with their positive influence on health and
well-being: Happy Moose Juice: Bursting with eye-widening flavor,
each wellness shot is packed with immune boosting superfoods and
powerful herbs that provide the ultimate armor to conquer anything
life throws at you. [40] / Naked Juice: See which nutritious and
delicious products you should try! [44] / Waterloo Sparkling Water:
Waterloo was founded in 2017 with an unwavering commitment to
create better-tasting, better-for-you sparkling waters that support a
healthy, active lifestyle [57] / OLIPOP: Healthy meets delicious [47]/
Califia Farms: All the benefits of plant-based. All the deliciousness
[33]. Health benefits and rich taste are emphasized via hyperbole and
metaphor (e.g., eve-widening flavor | powerful herbs that provide the
ultimate armor to conquer anything life throws at you). Taste and
healthiness are linked through stylistic devices such as alliteration
(e.g., better-tasting, better-for-you), assonance (e.g., nutritious and
delicious), parallelism (e.g., All the benefits of plant-based. All the
deliciousness.), and personification (e.g., Healthy meets delicious).
This effort to connect the seemingly contrasting concepts may stem
from the need to attract consumers in a highly competitive market.

plus coconut plant-based

water Made organic . drink -
. US | vitamins
ereat VAN I | d J mi|kem2|]mondmi]k

hint = o= PET & refreshing
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rich  orange pack
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Fig. 1. Word Frequency Visualization
in Beverage Advertising Language. Word Cloud Generator
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To present flavors as healthy, companies emphasized their
naturalness in product descriptions. Naturalness was conveyed in a
variety of ways. Among the general gustatory nouns taste and flavor,
taste was used 71 times whereas flavor/flavour — 93 times. Only the
instances where these two nouns could be used interchangeably were
counted. This frequency is notable compared to studies of other food
types, where faste was either absent or used significantly less often [4;
5]. The term flavor seems to be more preferrable in advertising, as it
allows to enhance sensory appeal by referring to a multisensory
experience that includes not only taste, but also smell, texture, and
temperature of food [2, p. 20]. At the same time, flavor appears to be
incongruent in the advertising of healthy foods, as it has an additional
meaning of fo give something a particular taste [35] which may
connote artificialness. For this reason, flavor was modified with a
variety of adjectives, suggesting naturalness: Coconut water with other
natural flavors [44] / Delightfully ripe, authentic flavor [57] / Sweet,
but with an edge. Are we describing you or this juicy flavor? [49] /
Come for the fresh flavor of bright citrus and tropical fruits [36]. In 4
instances, the absence of artificial flavors was explicitly stated, e.g.,
No added sugars or artificial flavors [44].

The use of the noun taste was not limited to the instances where
the whole substance was made of the plant that gave it taste, such as
oat taste in the descriptions of plant-based milk. It was also used
when a particular taste was added and the use of the word flavor
would convey the meaning more precisely according to its
denotation: This berry taste packs a punch (of a flavored sparking
water) [30] / Strawberry Peach blends the sweet, vibrant taste of
strawberries with the luscious, juicy flavor of peaches (of a flavored
sparkling water) [42] / Nothing at all's going to get between you and
that light and tropical coconut taste! (of a plant-based milk with
added coconut flavor) [29].

Among the basic taste terms, only sweet (146 occurrences) and
bitter (2) were used although bitterness was also conveyed by the
adjective zesty (12), which links the taste to aromatic essential oils
found in the peel of citrus fruits. The naturalness of sweet taste was
highlighted either by the use of adverbs (4n innocently sweet twist
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that Makes your taste buds sing!! [42] / Rooibos tea provides a
healthy caffeine-free base with a naturally sweet vanilla flavor. [32])
or adjectives (The unique tartness of yuzu paired with the succulent
sweetness of pineapple creates a vibrant, bubbly experience that's
perfect for any occasion! [41]), or by providing a reference to the
natural source of taste (Pifia Fraise combines the tartness of freshly
squeezed pineapple with the sweetness of fresh-picked strawberries
[42] / earthy greens with a subtle sweetness from apple [55] /
Sunkissed pineapple, sweet apple, ripe banana, creamy coconut milk
& juicy orange form an irresistible, island-inspired blend. Drink
umbrella optional [44]).

Sourness was indicated by the adjective tart that is mainly
associated with fruits [2, p. 61]. It was used universally to indicate
the sourness of citrus (8), cherry (5), berry (3), pineapple (1), apricot
(1), apple (1), and quince (1), e.g., Our Cranberry Iced Tea is a tart
and refreshing, gut-healthy twist on a classic holiday favorite [39].
Noteworthy, the basic taste term sour was entirely absent from the
descriptions. This can be explained by the fact that sour typically
carries negative emotional valence, and gustatory words are closely
tied to emotional processes in the brain [26]. Consequently, the use
of gustatory words with positive emotional valence, such as tart, is
important not only to attract customers but also to suggest health and
wellness, which are associated with positive emotions.

The adjectives tangy, bright, and crisp, were used to convey
sharp, stimulating, and pleasant gustatory sensations of the sour taste
[34; 43]. Tangy is a cognitive synonym of lemony, lemonlike, and
tart [28]. It was used predominantly to describe the sourness of
lemon and other citrus fruits (11), e.g., This sparkling adaptogenic
tea perfectly balances the bitterness of your classic tea with the
tangy & sweet taste of fresh squeezed lemon [41] / Treat your
tastebuds to a vibrant blend of juicy oranges, tangy grapefruit, and
spicy ginger that's rich with Vitamin C [36], and in one instance
hibiscus (Tangy in all the right places, the Blueberry & Hibiscus are
bright and refreshing with subtle hints of Cinnamon [53]). The cross-
modal adjective crisp was used in the taste descriptions of citrus
fruits (8), apples (5), cherries (2), pineapple (1), grape (1), and
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passion fruit (1), e.g., 4 super refreshing n' tasty blend of ripe
strawberry and crisp lemon that's so bold, it just asked for your
number [49]. In addition to connoting sourness, crisp denotes
freshness and firmness of edible plants, suggesting the natural origin
of taste, e.g., With a reimagined blend of crisp apple, aromatic spices
and sweet cider notes that transports you to a chill evening around
the fire [57]. Bright was utilized in the descriptions of flavor profiles
containing citrus fruits (16), pineapples (2), berries (2), cherries (2),
hibiscus (1), and strawberry (1), e.g., bright grapefruit flavor with a
Jjuicy tangerine finish [51]. Consumers might perceive the flavors
described as bright as healthy. It has been demonstrated that people
associate high-pitched sounds and bright colors [2]. At the same time
high-pitched sounds are often associated with smallness or lightness
in size, e.g., the chirping of birds. Given that healthy foods are also
associated with lightness and small portions, those described as
bright might be perceived as healthier options [18].

The adjective creamy (79) is associated with the newly proposed
basic taste fat [12]. It was used to convey cream-like taste of
beverages made of soy, nuts, oats and coconut, e.g., Smooth, creamy-
tasting oats could have been made for coffee [29] / Subtly sweet and
lusciously creamy, Coffee Bean sips like a smooth, whipped latte
dream [55] / Hazelnut Original. Even better roasted and blended
into a creamy tasting drink that's naturally low in fat [29] / Slightly
sweet and a bit creamy flavor of coconut [42]. Another adjective,
rich (12), was used to indicate a taste associated with high fat content
[34], e.g., What's better than just rich chocolate-y flavor? [44] /
Pocket-sized and easy-to-squeeze oat drink with a rich taste for
people who like their coffee or tea with milk but can't or don't want
to drink milk [46] / Spiced and smooth, Vanilla Cinnamon is a
comforting and delectable blend of vanilla bean, cinnamon, nutmeg
& rich coconut cream [55] / Almondmilk. Smooth, seriously rich and
made with real cocoa [52]. The less frequent use of the word rich
compared to creamy is not surprising, as high fat content is
considered to be unhealthy. Additionally, descriptions of rich,
creamy flavors were combined with reassurances that address
potential health concerns, e.g., 100% luxurious flavor! It doesn't

100



Bunyck L

taste like diamonds or anything, but it's perfectly creamy without all
the saturated fats you usually get when you drink something creamy.
[46] / Like all our oat drinks, Whole has that good unsaturated fat
that contributes to maintaining a recommended cholesterol level if
you let it replace the saturated fats in your daily diet. And while that
might sound wholesome, the taste is decadently rich enough to
make you feel like you're breaking at least one social rule [46].

Delicious (57) was the most frequent gustatory adjective that
expresses hedonic value. This term was also among the most
frequent ones in advertising of other food types [5; 6]. Delicious was
compounded and blended with the noun berry to indicate a specific
natural flavor: there's nothing tiny about the berry-delicious flavor,
perfect to launch you into the day loaded with energy [44] / Lower
Sugar Berrylicious Ready for a juicy secret? [44] The fusion of
delicious with berry could be attributed to alliteration, i.e., the
repetition of acoustically similar vowels /e/, /a/, /i/, and /i/ — /'ber.i
dr'lifos/ [34]. The second most used hedonic, gustatory adjective was
Juicy (28), followed by luscious (8), and tasty (8). Luscious is a
synonym of juicy, indicating a higher juice content compared to juicy
[34]. Other adjectives in the category included a synonym of juicy
succulent (3), delectable (2), mouthwatering (2), and yummy (1).
Noteworthy, all of these adjectives are multisensory. Delicious, juicy,
tasty, and yummy have been normed to have the dominant gustatory
modality, however, with weak to moderate modality strength [2,
p.54; 15, p.4]. This contributes to understanding that food perception
is an inherently multisensorial experience. Overall, the words
suggestive of the natural origin of the ingredients (juicy, luscious,
succulent, berrylicious, and berry-delicious) formed a large group of
gustatory adjectives with hedonic value (41).

Apart from using a variety of gustatory terms, taste profiles were
also conveyed descriptively, e.g., Picture a field with rows of red,
Jjuicy, sun-ripened strawberries. Now imagine these same
strawberries teaming up with creamy vanilla in a bubbly soda
sensation we call Strawberry Vanilla Real Fruit Soda. Welcome to
better-for-you soda heaven. [36] / The oranges in Orange Squeeze
Real Fruit Soda grow on trees. Real trees, with leaves. We pick the
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best of this sunny crop, run it through the juicery, add a blast of
bubbles and proudly present a one-of-kind soda experience. [36] /
Taste the difference in orange juice that tastes like oranges, not
"OJ". Our vitamin C-packed oranges are squeezed at the peak of
sweet flavor [36]. Such descriptions convey authenticity in both taste
and sourcing, referencing idyllic, natural settings where the plants
grow (e.g., Picture a field with rows of red, juicy, sun-ripened
strawberries), and become flavorful drinks (Now imagine these same
strawberries teaming up with creamy vanilla in a bubbly soda
sensation we call Strawberry Vanilla Real Fruit Soda.). Beverage
production is presented as a non-mechanized process, where the best
fruits are carefully selected and squeezed (e.g., We pick the best of
this sunny crop, run it through the juicery, add a blast of bubbles and
proudly present a one-of-kind soda experience.) Juicery typically
refers to a small-scale, artisanal facility, where fresh juice is made
and sold. This stands in contrast to large, mechanized factories of
massive production, where drinks are treated with preservatives to
enable their distribution and sale in distant locations. The process of
carbonation is presented as simply adding a blast of bubbles. In
another description, the fruits are personified to remove a human
agent from the production process of beverages. Instead, the process
is presented as a natural and harmonious collaboration between
fruits: these same strawberries teaming up with creamy vanilla in a
bubbly soda sensation. Additionally, the rhetorical strategy of
othering is used to contrast the natural gustatory qualities of
advertised drinks with those of conventional ones (e.g., Taste the
difference in orange juice that tastes like oranges, not "OJ").

The brands employed metonymic expressions (e.g., Cherry
Blossom. A botanical twist of sweet and tart, the dazzling taste of
blossoming Spring! [42] / Squeeze the Day! A hint of lemon. A
smooth finish. Savor the taste of the Amalfi Coast [42]) and similes
(e.g., Our crush tastes like summer in a can, refreshingly light but
with enough sparkle to give you a little kick [38] / Alpro Barista.
With a subtle hint of coconut, it goes great with iced coffees. But if
you're really feeling adventurous, it brings a tropical twist to
cappuccinos and white coffees — rich, foamy and slightly fragrant.
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Like sending your favourite coffee on an all-inclusive to the
Caribbean. [29]) to aestheticize gustatory descriptions. Both stylistic
devices were used to convey naturalness either by linking gustatory
qualities to natural cycles (taste of blossoming Spring!; tastes like
summer in a can), or by anchoring them in the geographical context
associated with the origin of a taste (taste of the Amalfi Coast; brings
a tropical twist .. Like sending your favourite coffee on an all-
inclusive to the Caribbean).

Additionally, simile extended gustatory experiences into other
sensory domains, comparing them to other sensory experiences. For
instance, the sentence The sweet, juicy strawberries mingle perfectly
with the floral essence of hibiscus, creating a flavor that feels like a
soothing breeze on a warm evening [41] evokes a blend of sensory
impressions: visual (soft lighting and orange hues of a warm
evening), tactile (cooling sensations of a soothing breeze), and
interoceptive (a sense of comfort and relaxation suggested by
soothing and warm evening). Another example, Like a sunny summer
day at the ballpark. Our Classic Lemonade is soooo refreshing, your
taste buds will be like, "dayuuum, this is lip-smackin' good!" [40],
activates visual (bright sunshine), tactile (the warmth of summer on
the skin), auditory (the sound of enjoyment and satisfaction after
tasting a drink) and interoceptive sensations (the lively atmosphere
of a baseball game). Such descriptions connect flavors to emotionally
uplifting, rejuvenating, and pleasant experiences, suggestive of a
healthy and fulfilling lifestyle.

A variety of adjectives with interoceptive modality were used to
suggest invigoration or improvement of one's mood: Fuel your body
and indulge in the refreshing taste of berries [44] / Zesty flavor
comes from our favorite little limes [30] / This sparkling adaptogenic
tea perfectly balances the bitterness of your classic tea with the
tangy & sweet taste of fresh squeezed lemon [41] / With the perfect
blend of juicy cherry sweetness and a zesty lime twist, it delivers a
crisp, vibrant flavor in every sip! [41] / Made with real matcha green
tea powder plus our creamy almond milk, it's a simple and easy way
to enjoy matcha's bright and uplifting flavor at home—no matcha
whisk required [33] / A bright lemonade flavor with a zing of ginger,
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touch of pineapple, a hint of heat and only 2 grams of sugar per
bottle! [55]. The most frequent of them was refreshing (56), followed
by bright (21), crisp (13), zesty (12), tangy (12), vibrant (11),
uplifting (5), and zing (2).

Another adjective, soothing (5), links flavors to the sensations of
calmness and comfort, e.g., Sparkling Ice +Caffeine Tea +
Lemonade is bursting with the perfect blend of zesty, fruity and
soothing flavors with a kick of caffeine [54].

Scalar language pointing at subtleness of flavor was abundant:
sweet notes from honey (34) [32; 33; 42; 47; 50; 51; 53; 55; 56; 57] /
a hint of flavor (28) [31; 32; 36; 40; 42; 47; 48; 51; 52; 55] / the
right amount of taste (12) [33; 38; 39; 52; 55] / a less sweet taste
(12) [33; 44; 46; 48; 51; 52] / a subtle almond taste (11) [29; 42; 48;
53; 54; 55; 56] / subtly sweet taste (9) [29; 33; 55] / a light taste of
cocoa (8) [29; 30; 38; 45; 53] / this lightly caffeinated flavor (4) [49;
53; 54; 55] / a bit creamy flavor of coconut (3) [42; 52] / a delicate,
creamy taste (2) [29; 47] / a trace of this particular fruit is added for
a refreshing twist on tropics (1) [42]. Subtle flavors suggest that the
drink is not overloaded with artificial sweeteners or flavors and
therefore natural. The absence of artificial flavoring was highlighted
through the descriptors unsweetened (11) and unflavored (3).

0\"P0) (\\"?C ] ( ‘P(
S -9 == =y
Doctor Ginger Tropical Che.‘rry
Goodwin Lemon Punch Vanilla
Doctor Goodwin Ginger Lemon Tropical Punch Cherry Vanilla

Fig. 2. Olipop Functional Beverage

Subtleness is also conveyed semiotically through colors of low
intensity, especially in the categories of sparkling water, functional
drinks, and sparkling tea, as regular drinks in these categories are
rich in flavor. The preferred packaging background colors in these
categories were white and pastel, e.g., as demonstrated in Figure 2.
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Additionally, studies of the relationship between color and
taste/flavor suggest that intense food coloring may lead adult
consumers to perceive products as artificial [22]. Therefore, the use
of low intensity colors helps to avoid this perception.

L — Ingredients

S ¥e s

PINEAPPLE EXTRA LEMON APPLE CIDER

GINGER VINEGAR

CAYENNE

Fig. 3. Ardor — Pink Grapefruit Fig. 4. Happy Moose Juice -
Sparkling Water Ingredients of Feel Mo' Betta
Wellness Shot

All but five brands across all the categories of beverages visually
represented their natural ingredients and/or sources of flavor. The
brands Naked Juice, La Croix, Sparkling Ice, Waterloo Sparkling
Water, Gorgie, OLIPOP, Poppi Halfday Iced Tea, Tazo Orgnic Teas,
Juni Sparkling Tea, BAM, Alpro, Califia Farms, Silk illustrated the
ingredients/sources of flavor directly on the packaging (e.g., Fig. 2).
The websites of the brands Evolution Fresh, Ardor, Sound Sparkling
Tea, Happy Moose Juice, Bulletproof Coffee, and Purity Coffee
featured  photographs of  beverages alongside their
ingredients/sources of flavor — fresh fruit, vegetables, and coffee
beans (e.g., Fig. 3). These visuals help to construct a narrative of
naturalness and authenticity that aligns with a health-conscious
mindset. According to Roland Barthes, such images function as signs
with both denotative and connotative meanings [3]. On the surface,
they denote the ingredients and/or sources of flavor used in the
beverages, but they also carry connotations of purity, freshness,
healthfulness, and a connection to nature, creating a myth that
equates consuming these products with the benefits of consuming
fresh fruit and vegetables.
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Furthermore, Happy Moose Juice represented the ingredients as
infographics under each beverage description (e.g., Fig. 4). This
approach allows to reinforce the perception of naturalness and
transparency in the product, as well as demonstrate the absence of
any artificial, harmful, or unnecessary additives. Additionally, this
communicates the commitment of the brand to clean-label practices,
which align with consumer preferences for authenticity and health-
conscious choices. Such an approach not only conveys the sensory
appeal of the ingredients but also aligns the product with broader
trends in natural and sustainable food marketing [25].

These findings demonstrate the strategic use of sensory language
and semiotic resources in healthy beverage advertising to bridge the
gap between taste perception and consumer preferences for health-
conscious products. The advancements in food science have enabled
the simulation of virtually any taste by means of artificially created
substances. Therefore, it is important for advertisers to highlight the
natural origin of taste. This is achieved through specific vocabulary
associated with fruity flavors, by providing references to the natural
sources of taste, the inclusion of imagery of fruits and vegetables, as
well as the avoidance of linguistic and semiotic means that might
suggest artificialness.

Even though such terms as sweet and creamy do not suggest
healthfulness, their prevalence in gustatory descriptions is hardly
surprising, as the perceptions of sweetness and fat are valuable
evolutionary traits that guide the ingestion of food with a high caloric
content to ensure survival. Consequently, the use of these words
increases the appeal of advertisements by tapping into deep-seated
sensory preferences. The attractiveness of advertising is further
enhanced by the frequent use of terms with positive emotional valence.

Since flavor is a multisensory experience, advertisers often use
terms that encompass not only gustatory but also olfactory, tactile,
and auditory modalities. However, these terms are sometimes
ambiguous, making it unclear which sensory modality they
specifically reference. Nevertheless, this multisensory approach
enhances the attractiveness of advertisements, making them more
engaging and memorable.
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MOBHA CUMBOJIIBAIIA YKPATHCHKOI KYJIbTYPH
B BI3BHECOBUX CTPATEI'ISAX BPEHIUHI'Y

Anomayin. Y cmammi 00cnioxncyemocsi penomen MOGHOI cumeonizayii
VKpaincokoi Kynomypu 6 acnekmi eepoanizayii cy4acHux Oi3Hecosux
cmpameeizl bpenounzy. Hpoa:—tcmzéoeano KOMYHIKAMUGHY npupooy yumam,
aniosit, agbopuazme npuiiomie cmunizayii 6 ix d)yHKLﬂOHy@aHHZ SAK mapkepie
HAaYioHANbHOI  I0eHMUYHOCMi 8 CYYACHOMY Komepuzunomy npocmopz
Opienmosani Ha imiOdce8y penpe3eHMAmugHicmy, AKCION02IYHICMb,
eMoyilHicmb, Maxi npeyeOeHmHi KOHMeKCmU NOCmarms 6 a8mopcbKill
apeymenmayii  KOMROHeHmamu YiHHICHOI napaduemu cycninecmea. ILle
0036011€ Ix aHanizyeamu 6 OI3HEC-NIHeGICMUYHOMY NONL 3 NO2ISA0Y
Ounamizayii yacy ma npocmopy YKpaiHcbKoi Kynomypu 6 pisHi nepiodu it
possumxy. YV yeumpi O0ocnionuyvbkoi ysacu — inmezpayis ykpai'HCbKoeo
ﬂzmepamypyoeo MUCMeYbKo20 ma Ginocodhcvkoco KoHmexkcmy 6 cyttac:—tuu
KoMepyitiHuil duCKypc Y emammi akyenmyemuca na easicaugocmi mogHoi
penpeseHmayii MEOpeHHA Mma Bi0OMBOPEHH HAYIOHANBLHO20 HAPAMUBY 8
ymogax enobanizosanoi meoiakomywnixayii. Busnauenwo, w0 cyuacHi
VKPaincoKi OpeHOU aKmueHO iHmezpyromv 3HAKOGI (hizypu HAYIOHANbHO20
KynomypHozo npocmopy — Tapaca [llesuenxa, Jlecio Ykpaiuky, Bacuns
Cmyca, I'pucopis Cxo8opody ma iH. — Y MOBHO-8I3VAbHOMY (opmami
6i3Heco60i JIIbHOCHI, CMEOPIOIOYU BNI3HABAHUL KOMYHIKAMUBHULL KOO, W0
anemoe 00 6epOANbHUX | HeGepPOANbHUX YIHHOCMEl KYJIbMmypu 6 MAco8iil
MO8HIl cgidomocmi. AKyeHm 3p0bNeHO Ha KOMYHIKAMUBHUX CIpameziax, 3a
00NoMO2010 AKUX OpeHO 8i000padcae CUMBONIYHUL NPOCMIP KVIAbMYpU:
MOBHA — cmunizayia,  aaro3ii,  pemiHicyenyii,  IHMepmeKCcmyanbHiCmb.
Posenanymo 6iznecosy oisnvnicme opendie byMe, Oliz, Marmur ma Orner,
wo  penpesennyionts MEKCMOBULl KOMNOHEHm OpeHOy AK NOGHOYIHHUL
cemMiomuyHUll pecypc, OPIEHMOBANUL HA 2TUOUHY KYIbHYPHO20 3YUMYEANHS
ma Oexooyeanns. Iliokpecntoemuvcs, wo moea 8 Makux NPOEKMAx € He
6MOPUHHUM eNEMEHMOM WO0O0 GI3YANbHO20 KOHMEKCMY, a (DYHKYIOHYE 5K
CMUCTI08A OCHO8A, WO MOOETIOE IMIOHCe8y nepCneKmugy 6peHoy.

Kntouosi cnosa: mosna  cumeonizayisa, OpeHOUHe,  KYyJIbMYpHA
i0denmuunicms,  IHMEPMEKCMYATbHICb,  KOMYHIKAMUGHA — CIMpamezis,
MeOIaKOMYHIKAYisL.
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VERBAL SYMBOLIZATION OF UKRAINIAN CULTURE
IN BUSINESS BRANDING STRATEGIES

Abstract. The article explores the phenomenon of language
symbolization of Ukrainian culture in the context of the verbalization of
business branding strategies. The author analyzes communicative nature of
quotations, allusions, aphorisms, and stylization techniques in their function
as markers of national identity within the modern commercial sphere.
Oriented toward image-based representationality, axiological significance,
and emotional resonance, such precedent-related contexts are presented in
the author's argumentation as components of the society's value paradigm.
It enables their analysis within the framework of business linguistics from
the perspective of temporal and spatial dynamization of Ukrainian culture
across different stages of its development.

The research focuses on the integration of Ukrainian literary, artistic,
and philosophical contexts into contemporary commercial discourse. The
article emphasizes the importance of language representation in the
creation and reproduction of the national narrative under conditions of
globalized media communication. It is determined that modern Ukrainian
brands actively incorporate emblematic figures of the national cultural
space — such as Taras Shevchenko, Lesya Ukrayinka, Vasyl Stus, and
Hryhorii Skovoroda — into the verbal and visual format of business
activities, thereby creating a recognizable communicative code that appeals
to both verbal and non-verbal cultural values within the social language
consciousness.

Special attention is paid to the communicative strategies through which
a brand reflects the symbolic space of culture: language stylization,
allusions, reminiscences, and intertextuality. The article examines the
business practices of brands such as byMe, Oliz, Marmur, and Orner,
which represent the textual component of branding as a full-fledged
semiotic resource aimed at deep cultural interpretation and decoding. It is
emphasized that language in such projects is not a secondary element in
relation to the visual context, but functions as a semantic foundation that
shapes the brand's image-building perspective.
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CyuacHu# yKpaiHCbKHH OpEHIMHT BUPA3HO W €()eKTUBHO aremroe
0 HamiOHAJTHPHO MapKOBAaHWX CMHCIIB SK J0 YHHHHKIB
nudepenIriamii Ta eMomiiHoi imenTudikaiii mpocTopy KyiapTypu. B
MeIIHHOMY AMCKYpCi OpEHAWHT MEepPETBOPIOETHCS 3 €KOHOMIYHOTO
IHCTPYMEHTY Ha COLIOKYJIbTypHUI (EHOMEH, y SIKOMY MOBa BUKOHY€
He numre iHGOpMaTHBHY, a i pernpe3eHTaTuBHy (yHKIif0. KirodoBy
poOAb Yy LBOMY IMpoOIeci Biirpac MOBHAa CHMBOJI3allisi — TMpoOLEC
BepOamizamii KyJIbTYPHHX KOMIB, IO BiJOOpaXKalOTh TIMOWHHI
VSBICHHS MPO HAIlOHANBHY 1I€HTUYHICTh, ICTOPHYHY THATIICTB,
IYXOBHI OPIEHTHPH # aKCiONOTiuHI KOOpAWHATH. A OTXe, HAeTbcs
PO 34aTHICTh MOBHM BTLIIOBATU KYJBTYPHI CMHUCIIM 4Ye€pe3 3HaKH,
CTHJIICTUYHI IPUAOMHY Ta HAPATHBHI CTPYKTYPH.

MoBHa cuMBoOm3alis |y OpeHmoBOMYy AMCKypci YKpaiHu
nependavae He JMIIe BUKOPHCTAHHS YKPaiHCbKOMOBHOTO KOHTEHTY, a
i pO3ropHyT€ MOBHO-KYJBTypHE KOAYBAaHHS 3a JOIOMOTOIO LIUTAT,
amo3ii, cTWmizamii, IHTePTEKCTyalbHHUX BKpaIUIEHb, a TaKOX
MePETBOPEHHS 3HAKOBUX TOCTaTed YKpaiHChKOI KyJIBTYpH Ha HOCIIB
imedl, mo ¢GopMyIOTH CeMIOTHYHY penpeseHTauilo OpeHxmy. Takuit
MAX11, 30KpeMa, Y3TOIKY€EThCS 3 PO3YMIHHSAM CEMIOTHKH SIK CHCTEMH
KyJIbTypH, ne, 3a BucioBoM Y. Exo, "yce € 3makom" [1, c. 84]. ¥V
KOMyHIKalii OpeHIy, 30KpeMa HaliOHaJbHOTO, MOBa € HE IPOCTO
3acoboM mepemavi iHdopMarii, a CHCTEMOI0 yYMOBHHX KOJIB, SIKi
CIIOYKHUBAY Ma€ JIEKOAyBaTH HA PiBHI CIILIBHOTO KyJIETYPHOTO JOCBITY.

CHMBOJT yOCOOJTIOE IOMIHAHTY KOMYHIKaTUBHOTO IPOCTOPY, IO €
HOCIEM TMEBHOI COLIaiNbHOI KynbTypH. BapTo 3a3HauuTH, IO
mpo0JieMaTHKa CHMBOJY Ta SIBUIA CUMBOJII3allii B PI3HUX acmeKTax
MpeJCcTaBlIeHa Y MpaLsix ¢inocodis, JIHTBICTIB Ta
JiTepaTypo3HaBLiB, mepenyciM y HampautoBaHHsx: E. Kaccipepa,
Y. ITipca, ®@. me Cocropa, V. Exo, P, bapra, H. ®epknada ta in.
JlocHimHUKKM TOCTIOBHO 3BEpPTAaOTh yBary Ha (YyHKIi CHMBOIIB,
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3IaTHICTh BUKOHYBaTH (YHKIIIO ileHTH(IKaMii B COWiIOKYJIbTypHUX
CHuIbHOTax. TaKUMHU CUMBOJIAMH €, 30KpeMa, JICpKaBHUH Iparop Ta
rep0, TOBapHUI OpeHl UM TOproBelbHa MapKa Ta iH.

Ha nmymxy P. bapra, "Bcs KynmpTypa (YHKIIOHYE SK CHCTEMa
3HAaKIB, 110 epeOyBaloTh y MOCTIiHIN nupKysawii 3Havens" [4, c. 9].
VY Mexax OpeHAMHTY 1€ O3Hayae€, [0 MOBa € 3acO00M KOIyBaHHS
COLIaJbHOI 1MEHTHYHOCTi, J¢ OpeHJ BHUCTYIA€ CBOEPIAHUM
"KyJIbTypHHUM TEKCTOM".

3rigHO 3 KOHIIEMI[€EI0 KOTHITUBHOI MeTadopHu, pPo3po0IICHOI0
k. Jlakoppom 1 M. JlKoHCOHOM, "MOBa CTPYKTypy€ HE JIHMIIE
CHinkyBaHHS, a ¥ wmwucineHHs' [6, c. 3], axTyami3yrouu CBIiH
KOTHITUBHUH pecypc i moTeHUian. Y OpeHIOBii KOMyHiKalii MOBHa
CHUMBOJIIKa ()OPMy€ KOTHITUBHI MOJENi KyJIbTYPH, HAaIpUKIAL:
BUIMUBKA K Memaghopa YiniCHOCMI, KOIbOpU SIK KOOU [0eHMUYHOCMA.
Ile TmoscHroe amensamito B Oi3HECOBIM  KOMyHIKamii 10
MaTepHANTI30BaHUX Y  MAacoBiii  CBioMOCTI  BepOambHUX 1
HeBepOaNbHUX 3HAKIB KyIbTYpH / KYJIbTyp, IIO YHIBEpCATi3ylOTh
MOJEN  MDKOCOOWCTICHOI iHTepakimii Ha piBHI KOPEKTHOTO
JICKOTyBaHHSI CMUCIIIB, 3aKJIAJICHUX Y TEKCTI.

B acmekri imimkeBoro ¢hopMyBaHHS HaIliOHATBHOI 1IEHTHYHOCTI
(nation branding) mocmigaukwm, 30kpema C. AuxonbT, Jlk. Hait Ta iH.
HaroJIOUIYIOTh, 0 MOBA BHUKOHYE POJIb IHCTPYMEHTY "M'sikoi cuin"
(soft power), oCKUIBKH [03BOJISIE Yepe3 KyJIbTypHI 3HaKM — Has3BH,
LUTaTH, aTro3ii — GopMyBaTH MO3UTUBHUI 00pa3 kpainu [3; 7, c. 18]
Came Tomy y Openmax ykpaiHcbkoro moxomkeHHs (byMe, Oliz,
Marmur, Orner) cHocTepiraeTbcs TEHICHINS J0 BepOaizamii
YKpalHCBKOTO KYJBTYPHOTO JOCBiTy 3a JOMOMOTOK IHTAT i3
JITEepaTypH, ETHOMOTHBIB Ta Bi3yalbHO-MOBHHUX alto3iil. Lle 3aramom
MapKye iMi/pKeBy NPHPOAY YKpaiHCBKOI KyIbTypH B MeAiHHOMY
pocTopi, 30KkpeMa y cdepi OpeHauHTy.

Y cBow uepry, B KOHTEKCTI KPUTHYHOTO IHCKYpC-aHANTi3y
H. ®epxmad 3a3Hagae, mo MoBa B IyONIYHOMY MPOCTOpi HE €
HEHTpaNbHOIO: "MOBHI MpPakTUKU (POPMYIOTH, MIATPUMYIOTH abo
3MIHIOIOTh COIliaibHI imeHTHYHOCTI" [5, ¢. 26]. TakuMm dYuHOM,
OpeH/H, 0 BUKOPUCTOBYIOTh YKPATHCHKY KYJIBTYpHY CUMBOIIKY, HE
MpOCTO iAeHTU(IKYIOTh cebe, a TBOPATh YHIKalbHY ITUCKYPCHBHY
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MO3WINI0 1 TPOTO3WINI0 — HANPHUKIAN, SIK "KyIsTypa omopy",
"KIHOYMH rojoc ictopii", "BUIlyKaHUH HapaTUB cBoOoaM" Ta iH.

OTxe, MOBHa cHMBOJNI3alisi B OpeHAMHTY — I e(eKTHBHA
KOMYHIKaTHBHA CTpATerisi penpe3eHTamii KyJbTypH 3a JOMOMOTOI0
BepOaNbHUX 3aco0iB, SKa IOEIHYE KOTHITUBHHUM, CEMIOTHIHUM,
ineonoriunmit i aumckypcuBHMH BuMipu. Ii BUKOpHMCTaHHS B
HOMIHATUBHUX CTPYKTypax OpeHMIIB YKpalHCHKOTO MOXOKCHHS
CIpUs€ YTBEPIPKEHHIO MIHHICHUX OpPIEHTUPIB 1 MOIIUPEHHIO
YKpaiHCBKOTO KOIy B INI0OOAIEHOMY MEZIarpoCcTopi, OPIEHTOBAHOMY
Ha IMiJPKEBY JHHAMI3aLiio KyJIbTypH.

Ha BiaMiHy Bim TpaaWIiifHOTO PEKJIAMHOTO TMiAXOMy, J€ MOBa
BHKOHY€E 311e0UIbIIoro iHhpopMaTHBHY a00 €MOTHUBHY (YHKIIO,
MOBHa CHMBOMi3alis y OpeHOUHrY (QYHKUIOHYyE SIK CTparteris
rTHOOKOTO CMHUCIIOTBOPEHHS. A OTXKe, HIEeThCs MPO CHHXPOHI30BaHI
MiX cOOOI0 IPUHIIUITN KOJIYBaHHS Ta JICKO{yBaHHSI, IO CITUPAIOTHCS
Ha acolllaTUBHHWI BUMIp HaI[lOHAJIBHUX MapKepiB: CTiiiki oOpasw,
acoriaiii, €THYHI, eCTeTHYHI IiHHOCTI ¥ imeanu. OcoOIMBOIO
3HaYeHHS B IIbOMY  KOHTEKCTI  HaOyBae  3alydeHHS B
YKpaiHCbKOMOBHOMY ~ KOMEPIIMHOMY MpPOCTOpi  IpeleAeHTHUX
nocraredd ykpaiHcekoi KymbTypu — Tapaca IlleBuenka, Jleci
VYxpainku, I'puropis Cxoopoau, Bacuns Cryca. Lli Ta iHmi 3HaKoBi
MOBHI OCOOUCTOCTI (PYHKIIOHYIOTHh SK CHMBOJHM HaIliOHAJHLHOTO
oyXy, a iX TEeKCTH — L JKepeslo I1HTEPTEeKCTYaJlbHOCTI M
KyJIBTYPHOTO KaHOHY B MOJIEPHIH MacoBiii KOMyHiKarfii.

SIckpaBUM TPUKIIAZOM BTUIEHHS CTpaTerii MOBHOI CHMBOII3aMii €
kouseklis "XT1o MU €" OpeHny oxsry byMe, cTBOpeHa y cHiBmpami 3
Hamionaneamm  my3eem Tapaca IlleByenka. B mit  komekmii
peawi3yeThCcsl CKJIaJHa CHCTEMa MOBHO-BI3yaJbHOTO KOJYBaHHSI.
BisyaneHuii psn  GopMyeThcs BiIOMHMH KapTHHaMH Tapaca
[lesuenka ("Kamepuna', "Cenaucvxa poouna”, "B Pewemunieyi”,
"Kono Cednesa" ta iH.), aBTornoprperaMu Ta rpagikoro. IIpote came
MMOETUYHI [HUTAaTH € TOYKOI JIHMBOCTWIICTUYHOI apTHUKYIISIIL
cmuciiB. Hampuknan, ypusku 3 noem i Bipuis ("Cadox suwmesuii
xono xamu...", "3ayeina 6 donumi..." Ta iH.) y KOHTEKCTI OpEeHIMHTY
3MIHIOIOTh CBif (DYHKIIIOHAJIBHHUI OpIEHTHP 1 HAaOYyBAaIOTh CTAaTyCy
CJIOTaHIB, €MOI[ITHO HaBaHTAXCHUX MapKepiB HaIliOHAJIHLHOTO
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CaMOYCBIIOMJICHHS. [X BHKOPHICTaHHS HA MOIHOMY OJIsi3i CTBOPIOE
epexT "MOBHOI Marepiamizauii”" KyJbTYpHOI'O CHaJKy: TEKCT CTa€e
npeaMeToOM, a rnmoe3is ocrae JKECTOM moaACHHOI O
camoifeHTH(]IKAIIITHOTO aKTy.

KomyHikaTuBHO Taka iHTerpamis 3a0e3nedyeThCsl 3aBASKH
YKAaHPOBO-(YHKITIOHATPHOMY  3MIIIEHHIO: BHUCOKHH, €CTETHYHO
JIOBEPIIEHUN CTHIIb T0E€311 CTa€ KOMIIOHGHTOM PEANBbHOTO >KHUTTS
CHOXKMBa4a, HOro ocoOHcTOro BUOOpPY IIOJO TOBapiB 1 IMOCHYT,
MapKOBaHMX HAaLliOHANbHUMH CHMBOJaMu. B Takomy pasi Humerbcs
PO CTpATEeTiYHO OpPIEHTOBaHE MOEJHAHHA KIACHKH YKPaiHCHKOL
JTEepaTypd 3 Bi3yaldbHO-KOMEPIIHHIUM JAHUCKYpPCOM MOIH, IO
CTBOPIOE HOBY (POPMY KyJIbTYPHOI KOMYHiKaLii.

SlckpaBuM  TIpONOBXKCHHAM e(QeKTHBHOI peaiizamii cTparerii
MOBHOi cuMBomi3arii crae konekiis "Jlecs Ykpainka" Openmy byMe,
CTBOpEHA Ha OCHOBI apxiBHUX MarepianiB poaunu KocauiB. Y au3zaitni
BUKOPHCTaHO TpaauuiiiHi opHameHTH Onenu Iluinku: reomeTpuyHi
Bi3epYHKH PYIIHHKIB, KBITKOBI MOTHBM Ta CTHJI30BaHI '"maBydkw'.
[Nanmitpa BUTpuMana B M'AKHX BIATIHKaX JIJIOBOTO, MACTENbHO-
¢ioneroBoro i OexeBoro KompopiB. CwilyeTH BiUIbHI, 3 HIIMPOKUMHU
pyKaBaMH Ta BHCOKOIO Taji€l0, JEKOPOBaHI TOHKAM MEPEKHBOM i
’ab0, IO BiATBOPIOE TTOETHAHHS CTPUMAHOCTI i BUTITYKAHOCTI.

MOBHO-CTHIIICTUYHY apTUKYJSLi0 3a0e3neuyroTh ABi (pa3u Ha
cBeTpax 1 gyroonkax: "3axoxysamu” ta "xmoce xozocv awdOums".
Buxopucranus iHQiHITHBa ¥ TNpHCYIKa CTBOPIOE  BIAUYTTA
Oe3nepepBHOi il W HIOJCHHOrO BTUICHHSA NOYYTTiB. [loeaHaHHs
Bi3yanbpHOI cnaanan KocaviB i1 JHTBICTUYHOTO aKIEHTY Ha MOe3ii
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POOUTH KOJIEKIIIF0 HE MPOCTO OJArOM, a BTUICHHSM IIIOJACHHOTO aKTy
HAIIOHAJILHOTO CaMOYCBiTOMJICHHS.

VY cxoxiif cTwmicTrmi mpamtoe Takok OpeHn Oliz, KU CTBOPIOE
LIOBKOBI XyCTKH Ha OCHOBi 00pa3iB i3 TBOPIB YKPATHCHKHUX XyJ0KHHKIB.
3okpema, B  Konmekuii, mnpucBsueHiii  TapacoBi  IlleByeHky,
BIITBOPIOIOTECS CIIEHM 3 HOro XyHOXKHBOI cramumuu: "Llucamxa-
sopooicka”, "Hamypruuys", "Cadox suwnesuit xono xamu". BisyaibHi
(parMeHTH CYNpOBOMKYIOTBCS CTHJII30BaHUMH MiAMUCAMU, (PpasamMu
a0 Ha3BaMH TBODIB, IO, BHUKOHYIOYM HOMIHATHBHY (YHKILFO,
OJTHOYACHO € IMI/DKEBUMH MapKepaMH KyJbTypH. MOBHUN KOMITOHEHT
TyT Bigirpae ponb "KynerypHoro sikops". HagiTe MiHIManbHa
BepOaiizamisi akTHBI3ye 1HTEpTEKCTyalbHHH MpocTip, y sakoMy Tapac
[leB4eHKoO MMocTae HE JWIIE MHTIIEM, a i apXeTUIoM. Taka CHMBOJIIKa
(YHKIIIOHYE Ha PiBHI KOJEKTUBHOI HaM'sTi, a MpeaMeT OpeHay crae
3ac000M MOBHO-BI3yalIbHOTO JIAJIOTY 3 iCTOPIEI0.
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AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

[Hmm# migxim 10 iMIIPKEBOTO MOJMETIOBAHHS KOMYHIKATHBHEIX
cTpareriii neMoHCTpye OpeHn Mapmyp, Skl y CBOIH NPOAYKIii
CHCTEMHO BUKOPHCTOBY€ LIMTYBaHHs YKpaiHCHKHUX aBTOpiB. IIpuHTH 3
ypuBkamu 3 TBOpiB Jleci Ykpainkm, ['puropiss CxoBopomu, Bacuns
Cryca, Cepris XKagana Ta iH. peanizyloTh NPHHIMT apOPHCTHIHOI
CHMBOJIi3awii. 3 MOBO3HABYOT'O MOMIAY HIAECTHCA MPO MPAHCHO3UYIIO
@DYHKYIOHANbHUX CMUIB: TEKCTH, TIEPIIONOYaTKOBO CTBOPEH] B MeKax
MyOMIUCTUIHOTO, (PITOCOPCHKOTO UM  XYHOXKHBOTO — THCKYpCY,
HaOyBarOTh (YHKIIH eMOJEeMaTUYHUX CJIOTaHIB, 1JCOJIOTIYHUX
ineHTudikaropis. Hanpukiaza, Bizomi aBTOpPCHKI BHUCIOBIIOBaHHS "A
na eapmi” (B. Cryc), "Ceim nosus mene..." (I'. CxoBopona), "Cminusi
saexncou mawomo wacms" (1. barpsuuit), "/[ai meni y Oymky
OuHamimy, oaii MeHi 10008i, dati dobpa, eypKodu y 000 MO, ceime,
xeunsimu npadasnvoeo Jninpa" (B. CHMOHEHKO) Ta iH. BUKOHYIOTH HE
nuie ineHTudikaiiiay, a i eTuyHy (yHKIII0 — aKTyali3yloTh CMUCIH
CIIPOTHBY, TiIHOCTI, AyXOBHOi cBOOOAM. MOBHa CTPYKTypa LHUTaTH
(JTakoHi3M, puTOpHKa, MeTadOPUIHICTh) — CTHCTIA, 3MICTOBHA (popma
penpe3eHTaii  HalllOHATBHOTO  JOCBiAy, BepOadi30BaHOTO Ta
Bi3yaJIi30BaHOTO B HE3BUYHOMY JUISl HEl KOHTEKCTI — Ha OpeHIOBAaHHX
ToBapax. Lle mocwioe  IMiKETBIpHMH  KOMIIOHEHT MOBHOI
CHUMBOJNI3allii KyJmbTypd Yy (YHKIIOHATBHOMY Jiao3i pi3HUX
JIHUCKYpCiB 1 MOrmuOMIOe B pe3yibTaTi IHTENeKTyadbHUH MOTEHIial
JiTepaTypHOi MOBH SIK pecypcy BepOalbHOi PEKOHCTPYKLIl
HaIIOHAJFHOI TaM'sITi B Cy9YacHUH TIEpio]I.

EIIIIHHBI JABXN / )
WARTh HIAETI

N
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Hemo immy ¢opMmy  peamizamii MOBHOI  CHUMBOJIi3aIlii
BUKOPHUCTOBYE OpeHn Orner, SKAA CTBOPIOE HACTIIBHI irpH, 30KpeMa
cepito "llleBuenko mmrae" abo "Xto s in UA?". MoBHi ¢opmu
TAKOTO OpeHJOBaHOTO KOHTEHTY (YHKI[IOHYIOTh B YMOBax
reiimiikoBaHoi KOMyHiKamii: 00pa3uW KJIacWKIB aJanmToBaHi [0
irpoBO1 CTHJIICTUKH, HPOTE 3 METOI0 AEKOAYBaHHS OpPUTiHAIBLHOTO
KOHTEKCTY 30epekeHo iX imeHTudiKamiiHI  XapaKTepHCTUKA
(lekcuka, cTWIICTHKA, IHTOHamiiHI Mapkepw). Hampuxman, B
irpoBoMy (opmari MOBICHHS IE€PCOHa)Xa IMITye CHHTaKCHYHI
koHcTpykuii Tapaca IlleBuenka um Jleci Ykpainku, mo ¢opmye
edexT "MOBHOI PUCYTHOCTI" aBTOpa B HOBOMY (opmarti. 3 mo3umii
($yHKIIOHATBHOT CTHITICTUKH TakKa MIPaKTHKa aKTUBYE
nepgopmamunull cmamyc Mosu — BOHa HE JIMIIE MOBIIOMIISIE, a i
Oepe y4JacTh y CTBOPEHHI HOBOTO KOMYHIKaTHBHOTO TPOCTOPY, /€
KJIaCHKH IIOCTalOTh HE O0'eKTaMM ifeaiizamii, a JlajJoriyHuMH
cy0'eKTaMH Cy4acHOCTI.

~ eSS

7 XTO §1IN UA?

o1 A KOMTAN L B AT NTG T, Ok TEGE

LWEBYEHKO
NMUTAE

3arajoM MOBHA CHMBOJI3aIlil B aHAJi30BaHMX OpeHmax
peami3yeTbcsl  depe3 KiIbKa JIHTBOCTIIIICTHYHUX  MEXaHI3MiB:
(1) HoMiHaIisl KyJIBTYpHOTO CHUMBONY (iM€Ha, Ha3BU TBOPIB,
ICTOPUYHI TOKNWKaHHs); (2) IMTyBaHHS SK 1HTEPTEKCTyalbHHUN
NpUHOM, IIO aKTyali3ye CEMaHTHKY, pPEaKTUBOBaHY B HOBHUX
CMHCIaXx 1  KOHTeKcTax; (3)crumizamis —  BiATBOpPEHHs
PUTMOMEJIOANKH, CHHTAKCHYHHUX 3BOPOTIB, JEKCUYHUX KOHCTPYKLIH
KJIACUYHOTO MOBJECHHA a00 CTWJICTUKM MNPEUeNeHTHUX Ul
KyJIbTypH TBOpiB; (4) ceMaHTWYHA pEAyKIis — TepPeTBOPEHHS

119



AKTyaJbHi Npo0jeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka
BEJMKOTO TeKcTy B adopusM, (yHKIIOHAJBPHO Ta CMHCIOBO
a/IeKBaTHHUI /7151 BUKOPUCTaHHS B pekiIaMHoMy auckypei. Lli # inmi
KOMITIOHEHTH MO€AHYIOTHCA B LUTICHY KOMYHIKaTUBHY CHCTEMY, B
SKii MOBa TOCTa€ HE IMPOCTO fAK 3acid mepemadi 3MicTy, a Horo
CTPYKTYpPOTBIpHHI €JIEMEHT.

Takuii TUm OpeHAMHIOBOi KOMYHiKamii (opMye HOBHH THII
myOJII9HOTO MPOCTOPY — KYJIBTYPHO-MOBHOTO JIOCBiNy, e OpeHn €
0COOJTMBUM KOMEPIITHIM 00'€KTOM, PETPaHCIATOPOM COIaTbHOT,
KyJBTYPHOI MaM'siTi, ifeHTH4HOCT i HapaTuBy. Lle BimkpuBae HOBY
NEPCHEeKTUBY sl JIHTBICTUYHOTO aHANi3y: 3 OJHOTO OOKYy, MOBHa
CHUMBOJTI3allisg TIOCTAE SIK YaCTHHA CEMIOTUYHOI CTpaTerii, 3 iHIoro —
SK CBIIYEHHS KyIbTypHOI Tpanchopmamii, B fAKiii MoOBa
peiHTepIIpeTyeThes SIK pecypce 301IbIIeHHS MaOIiUTHOTO KaliTamry
013HECOBOT IiSIBHOCTI.

OTxe, MOBHa CHMBOII3aIlil YKPaiHCHKOI KyJbTypH B Oi3HECOBHX
CTpaTerisix OpeHAUHTY € e(pEeKTUBHIM KOMYHIKATHBHHM iHCTPYMEHTOM
CTWITI3AIli{, KOAYBaHHS i IEKOMyBaHH MPEIeIEHTHUX TEKCTIB 1 CMUCITIB
y HETHIIOBOMY JUISl HUX KOHTEKCTi. A TaKkoX CIIOCOOOM perpe3eHTarlii
CBITOTJISIHMX, LIHHICHUX OPIEHTHUPIB COLiyMYy, 3aCO00M YBHPa3HEHHS
MOBHOI CBiIOMOCTi HaIlii y TJ00aIbHOMY MyOJiYHOMY WPOCTOpI.
BukopucranHs BiIOMHX TBOpIB, IHTEPTEKCTYyaIbHHX  (OPMYI,
agopu3MiB, TMTAT 1 CTWIICTHYHUX TPUHOMIB  YBHPa3HEHHS
CHMBOJIIYHHX IS KYJITYPH MOBHHUX OCOOUCTOCTEH y LLIOMY MOJEIIOE
OHOBJICHHSI MacOBOI KOMYHIKaLlii 3 il Opi€EHTUPOM Ha KOMepLiami3alilo.
Imetbes, mepemyciM, MpO MIAIOTOBY B3a€EMOJI0 MK MHUHYJIHM 1
TeNepilHiM, HaIi€l0 Ta I1HAWBIIOM, ICTOpi€l0 W CyYacHICTIO, IO
BepOai3yeThCst B KOMYHIKATHBHHUX  CTPYKTypax  OpeHIUHTY,
CIPSIMOBAHOTO HA KyJBTYPHY pEakTHBAIif0. Taka MOBHA CTpaTeris
Crpusie  YTBEpKCHHIO  KYJIBTYpHOI  TaM'dTi, TIOCHJICHHIO
imenTudikauiiinoi €AHOCTI ¥ IMi/HKEBOMY MOIIMPEHHIO CHMBOJIIYHOTO
o0pa3y VYkpaiHM $K JepKaBU 3 TOTY)KHOI IHTEJIEKTYaJIbHOIO
TPATUIIIEIO Ta TIEPCIIEKTUBOIO.
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EXPERIENCING SHAKESPEARE:
MULTIMODAL COMMUNICATION AND MULTISENSORY
ENGAGEMENT IN STRATFORD-UPON-AVON

Abstract. The article examines how Shakespearean heritage institutions in
Stratford-upon-Avon are redefining contemporary museum exhibition practices
through immersive, multimodal and multisensorial storytelling. Framed within
the context of participatory museum discourse, the study explores how sites
such as Shakespeare's Birthplace, New Place, and the Schoolroom & Guildhall
use a synergy of text and image, along with sound, scent, touch, and taste, to
foster rich, layered experiences that support narrative meaning-making.
Moving beyond passive observation, these venues implement interactive
strategies, including digital installations, live performances, gamification, and
sensory interpretation, to create engaging, emotionally resonant encounters
with William Shakespeare's life and works. This research highlights how
multimodal and multisensorial design transforms museum spaces into dynamic
platforms for inclusive, personalised learning, where visitors construct
knowledge through interaction across multiple sensory and semiotic channels.
The integration of technologies such as touchscreen panels, projection systems,
and augmented reality further supports experiential engagement and
interpretive depth, helping museums better connect with contemporary
audiences. By analysing these practices through the lens of multimodal
discourse, the article demonstrates how heritage institutions can communicate
complex cultural narratives in ways that are accessible, memorable, and
relevant to diverse contemporary audiences. The study positions the
Shakespearean exhibitions in Stratford-upon-Avon as compelling examples of
how participatory museums can harness multimodal storytelling and text-image
synergy to preserve historical authenticity while promoting meaningful,
immersive visitor engagement. Such practices exemplify a broader
museological  shift towards experiential,  discourse-driven  heritage
interpretation that values interaction over passive reception.
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Y CBITI LIEKCIIIPA:
MYJIbTUMOIAJIBHA KOMYHIKALIS
TA MYJIbTUCEHCOPHE CIIPUMHSITTSI
Y CTPAT®OP/II-HA-EHBOHI

Anomayia. Y cmammi 00cnioxcyromvcs HO8I eKCHO3UYILHI NPAKMUKU
Mmy3zeig B. llexcnipa y Cmpameopoi-na-Eiisoni, a came
MYTIMUMOOATLHUL, MYTLINUCEHCOPHUL, IMMEPCUSHUL cmopumenine, o
CHpUAE  2nUOWOMY  HAPAMUSHOMY CMUCIOMEOPeHHIo. Y  KonmeKcmi
napmucunamusro2o myseiinoeo ouckypcy Shakespeare's Birthplace, New
Place ma the Schoolroom & Guildhall npoananizoeano euxopucmarnms
MeKCMo80-300padicaIbHOI CuHep2ii pazom 13 36YKOBUMU, APOMAMUYHUMU,
MAKMUIbHUMY ~— MA ~ CMAKOBUMU — eleMEeHMAMU  OAsl  CHBOPEHHS
0a2amosuMipH020, eMOYIUHO HACUYEHO20 KOMHWAEKCHO20 CHPUUHAMMS
excnosuyiu giosioysauamu. Mooeni nacusHoco cnoenadamHs y My3esax
NOCMYRAIOMbCs IHMEPaKMUGHUM cmpameziam, AKi 3a0e3neuyioms aKkmusHe
3any4enHs giogioysauie 00 icmopii ocummsa U meopyocmi Binvaua
Llexcnipa — yughposum incmanayism, sHcusum ucmasam, etumigixayii ma
ceHcopHill  inmepnpemayii. MyrbmumooansHull ma  MyIbMUCeHCOPHULL
nioxo0u 003801A10Mb NEPEMBOPUMU My3ell Ha IHmepaKmueHe cepedosuiye,
WO CMUMYIIOE 2Iubue OCMUCTEHHS KYIbMYPHOI CNaouuny ma Cmeopioe
YMOBU ONA IHKNIO3UBHO20, NEPCOHANIZ08AH020 HAGUAHMA. 3acmOCy8aHHs:
CeHCOpHUX ~ Naweneu, NPOEKYIUHUX CUCmeM, eleMeHmie O0ONn0HeHOT
PeanbHOCmi CAPUSIE THMEHCUBHOMY 3ATVYEHHIO 00 83AEMOOIL 3 eKCHOZUYIEIO
ma nO2nUONEHOMY PO3YMIHHIO MAMEPIANy eKCRO3UYil, CRPUAIOYU KPAUOMY
NOpO3YMIHMIO — MidIc — My3esmMu — ma  ayoOumopiero  CbO20OeHHS.
Mynvmumooansruii ouckypc myseis B. Illexcnipa demoHcmpye nomenyian
CYYACHUX MEXHONO2INl )y CMBOPEHHI CKIAOHUX KYAbMYPHUX HAPAMUBIE,
eMOYIUHO HACUYEHUX, pelle6anmHux 0isi cydacHoi ayoumopii. Cmpamghopo-
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MYAMUMOOANbHUL CIMOPIMeNine, i MeKCMo80-300PaANCANIbHY CUHEP2II0 OIS
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Cmpameopo-na-EiigoHi.
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E-mail: juliabiliuk@gmail.com

Introduction. Contemporary museums are increasingly
embracing immersive, multisensory, and interactive exhibition
practices to actively engage visitors, moving beyond the traditional
model of passive observation. Over the past decade, museum
strategies have shifted from simply displaying collections toward
creating visitor-centered experiences that blend education with
entertainment. This trend is driven by the recognition that
experiential learning, which offers engaging, memorable ways to
explore content, can evoke stronger emotional connections and
enhance understanding for diverse audiences [18].

One foundational aspect of immersive museum design is the
creation of multisensory experiences that stimulate multiple senses
simultaneously. Museums have historically emphasised visual
displays, but modern practice increasingly integrates audio, tactile,
olfactory, and even gustatory elements to construct richer
environments. Multisensory exhibition strategies align with
contemporary educational theory by supporting experiential learning
and accommodating diverse learning styles. By immersing visitors in
sensory-rich settings — combining sights, sounds, touchable objects,
and sometimes smells or tastes — museums can facilitate more
meaningful connections between the audience and the subject matter.
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Such multimodal design creates an inclusive, dynamic learning
environment that is memorable for a wide range of visitors.

The object of this research is the exploration of multimodal and
multisensory storytelling within contemporary museum exhibition
practices, with a specific focus on heritage institutions dedicated to
William Shakespeare in Stratford-upon-Avon.

The variety of interactive and immersive exhibition techniques,
including digital technology, sensory engagement, live performances,
gamification, participatory storytelling, and the integration of multiple
semiotic resources, used by Shakespearean heritage sites to enhance
visitor experiences makes the subject of the research.

The goal of the research is to analyse and assess how
contemporary multimodal museum strategies facilitate visitor
engagement through sensory, emotional, and cognitive immersion,
thereby transforming the passive viewing of Shakespearean heritage
into active, participatory meaning-making experiences.

The empirical data was collected through detailed site visits in
Stratford-upon-Avon, exploring key Shakespearean heritage
locations such as Shakespeare's Birthplace, Shakespeare's New
Place, and Shakespeare's Schoolroom & Guildhall.

Methodology. Recent studies highlight a significant
transformation in contemporary museum practice, marked by the
integration of digital technologies and multisensory strategies that
enhance visitor engagement and learning. Dong (2023) [5] examines
how digital media technologies such as projection mapping have
redefined exhibition design in the National Museum of Singapore,
enabling spatial storytelling through immersive, visually dynamic
environments. Fang et al. (2025) [7] highlight the increasing
incorporation of non-visual senses such as sound, scent, touch, and
even taste, into physical exhibitions, enhancing emotional resonance
and cognitive engagement. Similarly, Widharsyah et al. (2024) [18]
and Qiu (2024) [13] explore the use of virtual reality and digital
interactive art in presenting cultural narratives, particularly intangible
heritage, = through  participatory,  narrative-driven  virtual
environments. Kui Yi et al. (2024) [9] further demonstrate the value
of auditory experiences, showing that digital music integrated into
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exhibitions can foster both cognitive and emotional empathy, thereby
deepening visitor immersion and interpretation. Darda et al. (2024)
[3] compare physical and digital art encounters, concluding that
while both formats elicit aesthetic engagement, museums facilitate a
deeper sense of understanding and reflective meaning-making.
Zhang (2024) [20] reinforces this by showing that immersive
technologies play a critical role in attracting and sustaining visitor
attention through active interaction.

The enduring global interest in Shakespeare as both a literary and
cultural phenomenon has positioned his works at the centre of
academic inquiry across multiple disciplines. The scholarly demand
for research on Shakespeare's legacy extends beyond traditional
literary analysis, incorporating multimodal and cognitive-discursive
perspectives that explore the impact of translation, adaptation, and
audience engagement [2]. Shakespeare is being reinterpreted within
contemporary socio-political contexts, leading to evolving
representations of his work [11]. These reinterpretations include
'woke' adaptations, which seek to deconstruct traditional narratives
and align them with modern values such as inclusivity and social
justice. Such transformations demonstrate active scholarly
engagement with Shakespeare, further amplifying interest in his
works and their applicability to modern audiences. The increasing
recognition of Shakespeare's adaptability across different cultural
and historical landscapes affirms his significance as a subject of
interdisciplinary study.

The pedagogical potential of Shakespeare to address societal
issues through interactive and dialogic methods has also been
emphasised. Lindor (2025) [10] proposes Experience Retrieval
Exercises (ERE), facilitating dialogues between students and
Shakespeare's texts on race and empire, thereby engaging
contemporary socio-political discourses. Similarly, Heijes (2025) [8]
supports the integration of Shakespeare studies with social sciences,
underscoring interdisciplinary pedagogical practices that foster
greater societal relevance. Shakespearean scholarship has further
expanded through interdisciplinary engagements, as Wilson (2024)
[19] argues, noting Shakespeare's influence and utilisation in fields
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outside traditional literary studies, from political writings to modern
computational analyses. The emphasis on "studies" disciplines such
as women's studies, disability studies, and ecocriticism also
underscores Shakespeare's adaptability to contemporary academic
frameworks. Seymour (2025) [14] particularly highlights
Shakespeare's role in inclusive education, suggesting strategies for
enabling neurodivergent learners to thrive in Shakespearean contexts.

Ecocritical and adaptive perspectives have also enriched
Shakespearean studies, proposing innovative ways of connecting the
plays to current environmental challenges. Daroy and Prescott (2025)
[4] offer practical approaches for ecological adaptations of
Shakespearean texts, demonstrating how Shakespearean drama can
address  pressing environmental issues. Adaptations and
dramaturgical reconstructions continue to sustain Shakespeare's
relevance. Shu-Wing (2024) [15] explores how Shakespearean
dramaturgy can be reshaped for contemporary theatrical practices.
The visual arts have historically contributed significantly to
Shakespeare's multimodal narrative. Sillars (2025) [16] details how
pictorial interpretations have shaped Shakespeare's cultural
reception, from Rococo illustrations to modern manga and comics,
suggesting that visual modalities continue to facilitate dynamic
interactions with Shakespearean texts.

In response to the enduring fascination with Shakespeare, modern
heritage institutions in Stratford-upon-Avon have embraced
innovative, multimodal storytelling techniques to bring his story to
life. The Shakespeare Birthplace Trust, which manages
Shakespeare's childhood home and related sites, defines its mission
as "preserving, celebrating and sharing the Shakespeare story" in
engaging ways. Recent exhibition designs reflect this, including a
new immersive display at Shakespeare's Birthplace that combines
historical narrative with sensory elements such as interactive audio-
visuals. The aim is to spark curiosity and help visitors connect with
Shakespeare's life "in new and meaningful ways," marking a shift
from static displays to dynamic, experiential interpretation [12].

Beyond high-tech gadgetry, Stratford's heritage venues
complement digital innovation with traditional, immersive methods,
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particularly live performances and role-playing, to animate
Shakespeare's world. Actor-led interpretation, a long-standing
feature at sites like Shakespeare's Birthplace, has been revitalised
with thematic focus. In 2024, the Shakespeare Birthplace Trust
launched All the World's a Stage, a programme spotlighting "The
Women Who Made Shakespeare," with actors performing scenes
featuring Juliet, Lady Macbeth, Rosalind and others in the gardens of
his childhood home. These site-specific performances foster
immediate emotional connections between place and text, allowing
visitors to experience Shakespeare's work where his life began. By
foregrounding female voices and curating interpretation at sites like
Anne Hathaway's Cottage, the Trust aligns scholarly perspectives on
gender with accessible public storytelling. The result is a richly
multimodal environment where visitors move fluidly between
performance, object-handling and interactive displays — each mode
deepening the interpretive experience [1].

The Shakespeare Birthplace Trust has expanded its experiential
approach with multisensory tours designed to engage visitors on
deeper emotional and sensory levels. In collaboration with sensory
expert Tasha Marks, the tours incorporate historically inspired
scents, sounds, and tastes. Highlights include the signature cocktail
Grace and Remembrance, botanical aromas placed throughout the
site, and a themed soundscape evoking Shakespearean moods. The
experience culminates with samples of local products like
Shakespeare Gin, distilled with herbs from the Birthplace garden.
These olfactory, auditory, and gustatory elements enrich the narrative
and create a more immersive, memorable connection to
Shakespeare's world [6].

Research. Stratford-upon-Avon, globally recognised as the
birthplace of William Shakespeare, serves as a significant cultural
and historical site, attracting scholars, literary enthusiasts, and
tourists alike. The town's extensive network of Shakespearean
museums and heritage sites employs a multimodal and interactive
approach, transforming traditional museum engagement into an
immersive, multisensory experience. By integrating textual, visual,
auditory, and performative elements, these institutions reconstruct
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the socio-historical context of 16th-century England, offering visitors
an interactive and deeply engaging exploration of Shakespeare's life,
literary contributions, and enduring legacy.

Contemporary exhibition strategies emphasise experiential
learning, visitor interaction, and personalised engagement, aligning
with evolving trends in museology and multimodal discourse.
Visitors are invited to traverse key locations associated with
Shakespeare's formative years, from the room in which he was born
to the school where he received a grounding in Latin and rhetoric. In
What Was Shakespeare Really Like?, Stanley Wells (2023, p. 22)
[17] observes that "the Latin he learnt at school lies on the surface of
his earlier writings but goes underground later," highlighting its
subtle yet lasting impact on his literary work.

These heritage sites incorporate digital reconstructions,
interactive installations, and live performances, creating a dynamic
and immersive narrative that extends beyond traditional text-based
exhibits. Stratford-upon-Avon's Shakespearean sites exemplify the
evolving role of cultural heritage institutions as agents of both
preservation and reinterpretation. By combining historical
authenticity with innovative exhibition methodologies, these
institutions reinforce Shakespeare's relevance in contemporary
discourse, offering a multidimensional and participatory exploration
of his literary and cultural legacy.

Modern museums increasingly incorporate digital technologies to
enhance visitor engagement, facilitate knowledge acquisition, and
create interactive, multisensory experiences. Touchscreen panels, in
particular, serve as an effective medium for presenting complex
historical narratives in an accessible and engaging format.
Shakespearean heritage sites are no exception, integrating these digital
tools to support multimodal interpretation and participatory learning.

Touchscreen panels offer a range of interactive content, including
video presentations, textual descriptions, high-resolution images,
timelines, and educational games. At Shakespeare's Schoolroom &
Guildhall, visitors can engage with these digital interfaces to explore
the historical significance of the site, its connection to Shakespeare's
formative years, and the broader cultural context of Elizabethan
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education. Upon arrival, visitors can access introductory content
through touchscreen panels, providing an overview of the Guildhall
and its historical ties to Shakespeare (Fig. 1). Additionally, they can
delve into the history of drama at King Edward VI School, where
Shakespeare is believed to have studied.

One notable interactive feature allows visitors to engage with the
story of Edward's Boys, a theatre company composed of students
from King Edward VI School in Stratford-upon-Avon. This troupe,
established and directed by deputy headmaster Perry Mills,
specialises in reviving and performing early modern plays originally
staged by boy actors in Shakespeare's time. Through digital
storytelling and audiovisual content, visitors gain insight into the
historical significance of these performances and their contribution to
understanding early modern theatrical traditions.

Vielcome o e G2l
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Fig. 1. & Fig. 2. Interactive welcome screen and digital Prefects' Table display at
Shakespeare's Schoolroom & Guildhall

Beyond dramatic history, touchscreen interfaces at Shakespeare's
Schoolroom & Guildhall provide detailed explorations of the
Guildhall's architectural and historical evolution. Visitors can
navigate through thematic sections, selecting options such as
"Building the Guildhall", "Timeline of the Guildhall", and "The
Architecture of the Guildhall”. This structured digital interaction
enables an adaptive, self-directed learning experience, allowing
individuals to engage with content based on their interests.

Within the Master's Chamber, touchscreen technology enhances
historical interpretation by offering detailed insights into the Prefects'
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Table, a significant artefact within the schoolroom. Visitors can view
high-resolution image of the table and examine the carved names and
initials left by generations of schoolboys (Fig. 2). Accompanied by
contextual descriptions, this interactive feature transforms a physical
artefact into a dynamic, multimodal exhibit, reinforcing the role of
digital technology in augmenting tangible heritage. The inscriptions
on the Prefects' Table serve as an enduring record of past students,
providing a unique linguistic and historical glimpse into the
traditions of Elizabethan education.

Throughout these interactive experiences, visitors are guided by
textual directives embedded within the interface, such as "Touch the
screen to begin" and "Select an area you would like to explore...”.
These linguistic prompts function as multimodal instructions,
facilitating engagement and ensuring intuitive navigation through the
digital content. The strategic integration of touchscreen panels within
the exhibition space exemplifies the growing role of digital
affordances in heritage interpretation, aligning with contemporary
museological approaches that prioritise interactivity, accessibility,
and participatory engagement.

Beyond the integration of touchscreen panels, the use of screen
projection systems has become a pivotal tool in presenting complex
historical narratives. Shakespeare's Schoolroom & Guildhall
exemplifies this approach through its innovative display of medieval
paintings within the Priest's Chapel.

Fig. 3. & Fig. 4. Projection and reveal of the medieval wall painting in the Priest's
Chapel, combining digital reconstruction with original artwork.
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A highlight of the Guildhall experience is the presentation of
600-year-old medieval paintings in the Priest's Chapel. While many
of these artworks have only partially survived, a remarkable
discovery in 2016 unveiled a near-pristine depiction of John the
Baptist. Conservationists working to restore the wooden beams
uncovered this hidden masterpiece, which has been deemed as
significant as the Bayeux Tapestry. To interpret this artwork, the
Guildhall employs a dynamic screen projection system. Visitors are
first shown a short film projected onto a wall-mounted screen,
providing historical context about the painting and a digital
reconstruction of its original appearance at full scale. Following the
film, the screen retracts to reveal the surviving sections of the actual
masterpiece, seamlessly blending digital interpretation with the
authentic artefact. This multimodal presentation enriches the visitor
experience by combining visual storytelling with direct engagement
with the historical artwork (Fig. 3-4).

One of the most effective interactive strategies employed by
Shakespearean heritage sites to enhance visitor engagement is
experiential learning through historical costumes and artefacts. Both
Shakespeare's Birthplace and Shakespeare's Schoolroom & Guildhall
incorporate this immersive approach, allowing visitors to interact
directly with tangible representations of the past. By trying on
Tudor-era costumes and handling period-specific objects, visitors
gain a more embodied understanding of daily life in the 16th century
(Fig. 5-6). Shakespeare himself demonstrated remarkable familiarity
with clothing traditions of the time: "in Much Ado About Nothing
William Shakespeare demonstrated remarkable familiarity with
women's clothing" [17, p. 23].

At Shakespeare's Birthplace, visitors are invited to engage with
Tudor tableware, fostering a tactile connection with historical material
culture (Fig. 7). The table is set with authentic-style dishes, bowls, and
cups, accompanied by interpretative textual prompts designed to
provoke thought and sensory exploration. A key linguistic element
used in these interactions is directive language, such as "Get hands on
with the items on the table", encouraging physical engagement.

132



Bunyck L

Additional reflective prompts — "Imagine drinking or eating from
these dishes. How heavy are they compared to modern tableware? Do
you think they have a smell? Are they rough or smooth?" — guide
visitors toward a multisensory cognitive experience, prompting them
to consider texture, weight, and olfactory qualities.

. Dlslay of fep’lica Tudor costumes at the Schoolroom and
Birthplace, offered for hands-on interaction.

Fig. 7. Tactile Tudor tableware with Fig. 8. "Hands on History" signage
interpretive prompts for visitor interaction marking interactive exhibit areas

These textual instructions are reinforced through multimodal
signage, including an image of a blue hand palm icon with the phrase
"Hands on History", which visually signals opportunities for
interaction (Fig. 8). The combination of visual, textual, and tactile
modalities facilitates a deeper engagement with the artefacts, making
the historical experience more immersive and participatory.
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A similar interactive strategy is applied to costume interpretation,
particularly with Tudor and Jacobean attire. Visitors encountering
modern replicas of period clothing are encouraged to observe,
compare, and reflect on historical fashion through text-based inquiry
prompts. Statements such as "Have a look at the fabric, the colours,
and the patterns, and compare these clothes with others from the late
1500s. Do you notice any differences in the colours, the cloth, and
the shape of the clothes?" engage visitors in critical visual analysis,
stimulating historical comparison and deeper reflection on clothing
conventions of the time. The blue hand palm symbol appears here as
well, visually reinforcing the interactive nature of the experience and
linking multiple engagement points throughout the exhibition.

Museums dedicated to Shakespearean heritage increasingly
incorporate interactive performances and gamification techniques to
enhance visitor engagement and create immersive, participatory
experiences. By integrating actor-led performances, hands-on
activities, and digital elements, these institutions transform passive
museum visits into dynamic, multisensory encounters that deepen
public engagement with historical narratives.

One of the most effective approaches to immersive storytelling at
Shakespeare's Schoolroom & Guildhall is the inclusion of live
historical interpretation. Visitors encounter an actor portraying Master
Thomas Jenkins, Shakespeare's schoolmaster, who delivers an
interactive, historically informed performance (Fig. 9). These
dramatised lessons not only recreate the educational atmosphere of the
Tudor classroom but also integrate questions, historical anecdotes, and
participatory dialogue, fostering active visitor involvement.

This immersive experience unfolds in the very room where
Shakespeare is believed to have composed his earliest theatrical
pieces. Following this, visitors proceed to participate in a
reconstructed Tudor-era lesson, engaging directly with historical
pedagogy. The experience culminates in the Georgian Classroom,
where visitors can explore historically inspired games, reinforcing
multimodal learning through performative and hands-on engagement.
Throughout the visit, museum guides are available to facilitate further
interpretation, ensuring accessibility and deeper comprehension.
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Fig. 9. Actor as Master Jenkins Fig. 10. Classroom activity inviting
delivering live classroom interpretation  visitors to copy Shakespeare's signature
using a quill

Gamification — the application of game-like elements to non-game
contexts — plays a crucial role in visitor interaction at Shakespeare's
Schoolroom & Guildhall, encouraging exploration, creativity, and
problem-solving. These interactive learning techniques are embedded
throughout the exhibition space, fostering active participation and
personalised discovery. Visitors can engage in historical writing
practices by copying Shakespeare's signature using a quill pen
(Fig. 10). This experiential exercise is guided by textual prompts such
as "Try copying William Shakespeare's signature using a quill pen"
and "Please feel free to practice in the space below." Through tactile
engagement with historical writing tools, visitors gain a tangible
connection to Shakespeare's creative process.

Interactive colouring activities invite visitors to engage with
Shakespearean iconography through portrait-based exercises and
coat-of-arms design. These activities offer insights into Tudor-era
symbolism, encouraging personal interpretation of historical motifs
while reinforcing visual literacy within the museum space. To
engage younger audiences, l6th-century-themed puzzles are
available at both Shakespeare's Schoolroom & Guildhall and
Shakespeare's New Place. These puzzles blend historical storytelling
with cognitive challenges, encouraging younger visitors to learn
through play, a concept that aligns with contemporary museum
education theories.
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At Shakespeare's New Place, visitors can engage in a coif design
activity, which explores Tudor and Jacobean headwear as both
functional and symbolic attire (Fig. 11). Informational displays detail
the historical significance of coifs, explaining how their design and
embellishment reflected social status, morality, and personal identity.
Visitors are prompted with interactive questions, such as: "What
motifs will you choose on your coif? Add your choice of symbolic
motifs to the coif design opposite.”

To facilitate deeper engagement, symbolic motifs are
accompanied by historical descriptions and visual elements,
including Wild Strawberry (symbolising incorruptible virtue), Stag
(representing peace and harmony), Heart (denoting romantic
devotion), Acorn (signifying fertility and abundance), Hawk
(associated with persistence and determination), Flowering Rose
(symbolic of earthly love and beauty), Frog (representing fertility
and harmony), and Leaves (a visual metaphor for divine abundance
and human prosperity). Participants select and apply symbolic
stickers to a coif template, curating their own historically inspired
designs, fostering creative expression and historical literacy through
multimodal engagement.

Fig. 11. Coif activity at New Plae, Fig. 12. Interactive wall display
exploring Elizabethan motifs featuring Shakespeare quotes at the
Birthplace

At Shakespeare's Birthplace, visitors are encouraged to use
wooden building blocks to construct Macbeth's castle, an activity
that merges literary history with hands-on engagement. Signage
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within the exhibition space provides clear linguistic prompts, such as
"Use the wooden building blocks to create Macbeth's castle.” And
"Take a photo and post it using #Folioat400 @ShakespeareBT." This
activity fosters participatory engagement, connecting physical
interaction with digital storytelling through social media integration.

Incorporating elements of public participation and linguistic reflection,
an interactive wall display invites visitors to vote on their favourite
Shakespearean quote (Fig. 12). A portrait of Shakespeare is accompanied
by the question: "Have you been inspired by Shakespeare?" Visitors
respond by sliding a wooden bead over their chosen quote, with each
colour-coded bead representing a different phrase:

o "Experience is by industry achieved, And perfected by the swift
course of time." (The Two Gentlemen of Verona, Act 1, Scene 3)

o "..we know what we are, but know not what we may
be." (Hamlet, Act 4, Scene 5)

e "Love all, trust a few, Do wrong to none." (All's Well That Ends
Well, Act 1, Scene 1)

e "To thine own self be true..." (Hamlet, Act 1, Scene 3)

This linguistically driven interactive display reinforces
engagement with Shakespeare's textual legacy, enabling visitors to
reflect on his enduring influence through direct, participatory action.

To extend the onsite experience into digital spaces, visitors are
encouraged to share their reflections and creative contributions on
social media. Below the quote-selection activity, a "Tell us your
story" sign features the hashtag #ShakespeareAndMe, along with
Twitter and Instagram icons, prompting visitors to document and
share their museum experience online.

Conclusion. The innovative approaches employed by Stratford-
upon-Avon's Shakespearean heritage institutions exemplify a growing
museological shift toward both multimodal communication and
multisensory engagement. By blending traditional interpretative
techniques with advanced digital technologies and participatory
practices, these venues move beyond static displays, fostering active
visitor involvement through a rich interplay of modes and senses. The
integration of visual, auditory, tactile, olfactory and gustatory stimuli
enhances not only cognitive understanding but also emotional
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immersion, reinforcing the experiential depth of the exhibits.
Simultaneously, the use of multimodal storytelling, combining
language, image, sound, gesture and spatial design, ensures
Shakespeare's legacy is communicated in layered, dynamic ways that
resonate with diverse audiences. This convergence of modalities and
sensory inputs transforms the heritage site into an interactive learning
environment, preserving historical authenticity while cultivating deep
personal connection with Shakespeare's narratives. The study
highlights how heritage communication operates as a complex
semiotic system, offering valuable insights for linguistic research in
multimodality, discourse analysis and narrative construction.
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Kadeapa cruinicTuku T2 MOBHOI KOMYHIKamii
Hagp4yanbHO-HAYKOBOIO iHCTUTYTY (is10J10rii
KuiBcbKOro HallioHAJILHOT0 YHiBEPCUTETY
imeni Tapaca IlleBuenka
IUIaHye myOiKamio nepiou4IHoro 30ipHIKa HAYKOBUX Hpallb
"AKTyaJbHi NpodjeMHu yKpaiHChKOI JIHIBiCTHUKH:
Teopis i mpakTuka" (Bumyck Ne 51)

Bumoru no nyoaikanii:

1. Texcm cmammi TIOBUHEH BIiANOBIJaTH YWHHUM BHMOTaM
MiHicTepcTBa OCBITH 1 HAyKH YKpaiHW Ta MIKHAPOAHUM HAyKOBHM
CTaHJapTaM, 3TiJIHO 3 SKUMH OOOB'SI3KOBHMH € TaKi €JICMCHTH:

— IOCTaHOBKa MpOOJeMH B KOHTEKCTI cydacHOi (inonoriynoi
HayKd Ta ii 3B'I30K i3 BKJIMBHUMH HAayKOBHUMH Ta NPaKTHIYHIMH
3aBJIaHHSIMU;

— aHaJIi3 HAHOBIMUX MyOTIKAIli# 13 TEMHU JTOCIIKCHHS;

— BU3HAYEHHS paHillle He BUBYEHUX YACTWH 3arajbHOI MpobiemMu
a00 HaIPSAMKIB JTOCIIKCHHS,

— GOpMyITIOBaHHS METH CTATTi (IOCTAHOBKA 3aBJIaHHS);

—BHUKJIQJ OCHOBHOI'O MaTepially JAOCHi/KEHHS 3 TOBHUM
OOTpYHTYBaHHSM OTPHMAaHUX HAyKOBHX PE3YJbTaTIB;

— BUCHOBKH JIOCII/DKEHHS ¥ MEPCIEKTHBU MOAATIBIINX HAYKOBHX
PO3BiIOK Y BU3HAYCHOMY HAIPSMI.

2. Komn'tomepnuit eapianm cmammi TIOBUHEH BiIIOBiIaTH
TaKUM BUMOTaM:

— wpu¢t Times New Roman;

— SIKITI0 B HA0Op1 BHKOPHCTOBYIOTHCS IHIII IMIPU(TH, SIKUMH HaOpaHO
UTFOCTPaTHBHMI MaTepiall, TO BOHH ITOJAIOTHCS OKPEMUM (haiiiom;

— mouyisi: Bropi — 2,5 cm; BHM3Y — 9,54 cM; 3miBa — 2,5 cwm;
crpasa — 6,84 cm;

— BIZICTYIIH BiJl KOJIOHTHTYIA: Bropi — 2,75 cM; BHH3Y — 9 cM;

— abz3amauit Bigeryn — 1,25 cM;

— MDKPAIKOBUH 1HTEPBaJ — OAUHAPHHUIA;

— Ui TIOKIMKaHb Ha JDKEpPeNio IIMTYBaHHS BHKOPHCTOBYBATH
KBaJIpaTHi Iy>KH, Hamp.: [5, c. 141], ne 5 — HOMep HKepema BiIOBIIHO
JI0 CTIMCKY BUKOPHCTAHOI JIiTepaTypy B ajdaBiTHOMY TOpSIKY, a 141 —
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HOMEp CTOPIHKH; TOKJIMKAHHS Ha JpKepesia UTIOCTPaTHBHOTO MaTepiary
MaroTh OyTH y Kpyriux ayxkax (1. @panko);

— 3ragyBaTH y CTaTTi JOCTIJHUMKA PEKOMEHAOBaHO y (opmarti:
O. IloteOHs, /1. YmkeBcbkuii, D. Perrin.

3. Mamepianu monaBaTH B TaKii MOCTIAOBHOCTI (BiIITOBITHO Y
TpbOX iHpOpMaLifiHUX ONOKax — yKpaiHCHKOMY, aHIJTIHCBKOMY M
pociiickkomy):

— kacugikariiaui 1HIEKC YHiBepcanpHOT JIECATKOBOT
knacudikarii (Y K);

— Mpi3BUILE Ta iHINiadM aBTOpa MOJAIOTHCS MOCEPEAMHi (Po3mip
11 keznis, scupruit Kypcus);

— ID (ORCID) Ta ScopuslD / ResearcherID mnonmaerscs
nocepenuHi (posmip 11 xeznis, kKypcus);

—Ha3Ba crTarTi (YKpalHCHKOI, AaHTTIHCHKOI Ta POCIHCHKOFO
MOBaMH B KOKHOMY 3 iH(QOpMamiifHuX OJIOKiB) HaOMpaeThCs depes
PSIOK IO TIEHTPY BEJMKUMHU Jitepamu (po3mip 11 kerJiB, :KupHuUii
wpu¢T);

— anorarii He Menue 1800 3HaKiB yKpaiHCHKOIO, aHTIIHCHKOIO
Ta POCIMCHKOI0 MOBaMHU (posmip 10 xkeenis, Kypcus);

— KIIIOYOBI1 cioBa (He Oinbine aecstu ciiB) (posmip 10 keenis,
Kypcus);

— iHpopmMalist mpo aBTopa / aBTOPIB MOAAETHCS YKPaiHCHKOIO,
AHTJTIICHKOI0 Ta POCIHCHKOIO MOBaMH Iicias aHOTamili y
BigmoBigHOMY iH(pOpMamiitHoMy Oiorti (posmip 10 keenis, Kypcug)
B TaKii MOCTiJOBHOCTI: Mpi3BHUIIE, iM'S, MO 0aTHKOBI (TIOBHICTIO),
HAayKOBUW CTyMmiHb, BYECHE 3BaHHA, I©ocana / HaBYaHHA B
acmipaHTypi, JOKTOPaHTYpi; CTPYKTYpHUH migpo3nin (dhakyasTeT /
IHCTUTYT, Kadeapa); Ha3Ba HABUAJHHOTO 3aKJIady YH YCTAaHOBH;
EKJIEKTPOHHA ajjpeca;

— TEKCT CTaTTi — uepe3 iHTepBal micis Ha3BH (po3mip 11 keriis,
MDKPSIKOBUN IHTEPBAT — OJUHAPHIMN );

— CIHCKH JITEpaTypy MOJAIOTHCS 4Yepe3 PSIOK TICIsi OCHOBHOTO
TekcTy crarTi B andasitHomy mopsaky B pyopuni JIITEPATYPA
(po3mip 10 keruiB, MiXKpSAKOBHIi iHTepBaJd — OXWHAPHMIA).
Jliteparypa oQopMIISIETBCS 3TiMHO 3 YHHHUMH Oi0miorpadiaHIMuI
BuMoramu. HeoOxiTHO po3pi3HITH HAyKOBY JTEpaTypy Ta JpKepena.
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CIIUCOK JITEPATYPU HNEPEKJIAJJIAETBCSA
AHIJIIMCBKOIO MOBOIO 1 TPAHCJITEPYETHCSA
JIATUHUHEIO Tta mnomaetecs B pyOpuui REFERENCES (3a
ctujieM APA) miciist OCHOBHOTO CITHCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— CIIUCOK YMOBHHMX CKOPOYEHb Ha3B JKeped (3a HasBHOCTI)
(po3mip 10 xermiB, MiXKpPSIIKOBHH iHTEpBAI — OAWHAPHUN) ITOTAETHCS
IICIISI CITUCKY JIITEpaTypH Yepe3 OANH iHTepBall.

3BEPHITH YBATI'Y! IloknukanHA Ha cTaTTi 30ipHHKa B
inmux BuganHax OBOB'A3KOBO norpioHo poOutu i3
BKa3iBKOIW iHaAuBixyaasHoro nomepa DOI.

Cratri momawThesi 10 penakmiiiHoi Kkogerii 30ipHUKa B
€JICKTPOHHOMY Ta PO3JIPYKOBAHOMY BapiaHTax Ha KadeApy CTHITICTHKH
Ta MOBHOI KOMYHIKalfii.

ITyOmikamii 30ipHHKAa MPOXOASITH OOOB'SI3KOBe BHYTPIIIHE Ta
30BHIIIHE PpeleH3yBaHHSl 3 TIONVISAY AaKTYaJbHOCTI, HOBHU3HH,
HOBaTOPCHKOi ~ TOCTAaHOBKM  MpOOJEM, WiTKOCTI  (OpMYIIFOBAaHb
JOCTI JHUIBKUX 3aBAaHb, JJOTIYHOCTI i OOTpyHTOBAHOCTI BUCHOBKIB.

BunanHa 10TpuMyeThesi BCIX eTMYHMX HOPM i MpaBMWII, a TaKoX
THX, IO PErJaMeHTOBaHI YMHHHUM 3aKOHOJABCTBOM. Pemakropchka
MONITHKA BHAAHHA Oa3yeTbcss Ha mnpuHOMNax Kowmitery 3 eTukH
HAYKOBHX ITyONiKaIliif BiJTHOCHO PIBHOCTI BCiX cTaTed i aBTOpIB I
TOJIOBHOTO PEAAKTOPA, PEIKOJIETI] Ta peleH3eHTIB; KOH(]IACHIIIHOCTI y
potieci BHYTPIIIHBOTO Ta 30BHIIIHBOTO PEICH3YBaHHS;
OPHUTI'IHAJIBHOCTI MIPOIIOHOBAHOTO MaTepiany Ta Iiariary.

Bungannsa nmiartne.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@univ.net.ua
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Department of Stylistics and Language
Communication of Educational and Scientific Institute of Philology
of Taras Shevchenko National University of Kyiv
plans to publish a periodic scientific edition
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@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine as well as
international standards:

— stating the problem in the context of modern philological
science, its correlation with relevant practical tasks;

— analysis of recent literature on the research topic;

— determining previously unexplored aspects of the general
problem or research trends;

— defining the aim of the research;

— general description of the work, justification of research
findings;

— conclusions of the study, prospects and implications of the
research.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman,;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

— an indention from the running title: head —2.75 cm; tail — 9 cm;

— an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;

— a reference to resources should be used in parentheses, e.g.:
(I. Franko).
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3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

— key words (no more than ten words) (size 10 points, italic type).

— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists must be given after the main text of the article in
alphabetical order in the rubric REFERENCES (size 10 points).
References must be submitted in accordance with the applicable
requirements of bibliographic standarts. It is necessary to distinguish
scientific literature and resources. REFERENCES MUST ALSO
BE TRANSLATED AND TRANSLITERATED IN LATIN and
served in the REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must
be done with the indication of the DOI individual number.

The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language

communication.
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The manuscripts must have internal and external reviews in
terms of relevance, novelty, innovative research problems,
formulation of tasks clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those
that are regulated by current legislation. Editorial policy of the
edition is based on the principles of Committee on Publication Ethics
regarding the equality of all articles and authors to the editor-in-
chief, editorial board and reviewers; confidentiality in the process of
internal and external reviewing; originality of the submitted paper
and plagiarism.

The edition is paid.

Tel: 0(44) 239-33-66;
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