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INTERNET MEME AS A MEANS OF INTERTEXTUALITY

Abstract. The article considers the features of meme as a genre of
Internet communication. The author focuses on the characteristics of the
Internet meme as a means of intertextuality. The main attention is paid to
the types and sources of intertextuality of memes in the Ukrainian-language
Internet. In the last few years there has been a growing interest in study of
new internet genres. To the author's knowledge, Ukrainian internet meme
has been scarcely investigated from the point of view of intertextuality. The
relevance of this work is due to the fact that Internet memes in the
Ukrainian media are insufficiently explored. In particular, the category of
intertextuality of memes has been poorly studied. This paper presents a new
look at a previously unexplored aspect of intertextuality in Internet memes
of the Ukrainian-language segment of the Internet. The purpose of this
article is to identify and describe the features of the implementation of
intertextuality in Internet memes. The author defines the Internet meme as a
unit of Internet discourse, which is characterized by a combination of
standard in form and expression in meaning. In this paper, the scholar
describes meme as an illustration and a text to it. Due to their nature,
memes are concentrated information in a vivid form. The material for the
study is Internet memes from social networks of the Ukrainian-language
Internet, such as Facebook, Instagram, Twitter. In order to study
intertextuality in internet memes the author uses intertextual analysis and
continuous sampling method. This allowes to explore the intertextual basis
of Internet memes. The research shows that the nature of the intertextuality
of Internet memes is diverse. The author outlines that prototexts of Internet
memes are precedent names, statements, texts and situations. The paper
describes the types of precedent texts, as well as the mechanisms of
intertextuality. The author separately considers the functions of precedent
texts in memes. The results show that the main functions of Internet memes
are a means of creating comic effect, popularization through introduction
into the global context, aesthetic effect, concentrating information and
intellectual play. Research on intertextuality in Internet memes appears
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fully justified as it is still insufficiently studied. The conclusions state that
intertextuality is realized in Internet discourse, because Internet genres are
interconnected and interactive. Duplication of the meme supports its
precedent. Today, all texts on the Internet are interconnected by
hypervocations, and the Internet has become one hypertext in the modern
information and communication environment.

Key words: internet meme, intertextuality, mass communication,
precedent text, internet communication.
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IHTEPHET-MEM SIK 3ACIb
IHTEPTEKCTYAJIBHOCTI

Anomauis. 3anpononoéana  cmamms ~ nNpucesuena - AHANI3Y
enacmueocmeli iHmepmexkcmyanbHocmi  iHmeprHem-mema. Inmepnem-muem
PO321A0AEMO 5K OCODNUBUL HCAHD THMEPHEM-KOMYHIKAYIL, Wo MA€E ACKpagy
JAKOHIYHY popMmy ma KoHyenmpoganuil smicm. Y pobomi mu 30cepeounucsy
Ha IHMepmeKCcmyanbHiti ocobausocmi memis, aodjce memu Oyjce YaAcmo
MBOPAMbC HA OCHOBI npeyedeHmHux mekcmie. Taxumu npeyeoenmuumu
genomenamu Moxcymv uUCmMyYnamu mMekcm XyoOodiCHbOI JNimepamypu,
npeyedeHmHa cumyayis, npeyeoeHmue im's abo HA384, HWUL MeM.
Biocunxa 00 inwo2o mexcmy modxce oOymu K y Qopmi, max i y 6epoaibHOMY
HAanosHenui, 60Ha Modxce Oymu oueuoHow i npuxosauorw. Posenadaiouu
Genomen inmepmexcmyarvbHocmi ma npeyeoeHmHocmi, Mu 6a3yeanuca Ha
pobomax  eeponeticokux  Oocnionukie  FO. Kpicmeeoi, P.  Bapma,
K. Jleppiou, wo npedcmasnsnromos nioxio 00 26uwya iHMepmeKCmyaibHoCni,
KOJIU KOJICEH MEeKCM YABIAEMbCA AK YACMUHA YHIGepCanbHo20 mekcmy. Y
Hawiiti poOOmi Mu po32na0aemMo IHMePMeKCmyaIbHiCMy AK MIHCHEKCIOo8y
83a€M00it0, 3a AKOI 8i00YBAEMbCsL CBI0OME BUKOPUCAHHI MINCIMEKCIOBUX
36'43Ki6 Midic HOGUM MeKCcmoM [ npomomekcmom. [nmepmexcmyanvuicms
speanizoéana 6  Inmepnem-ouckypci,  adxce  Inmepnem-dcanpu
63aenos’azani  ma inmepaxkmueni. Taxa puca iHmepHem-memd, AK
0yobosanicmo, niOMpumye to2o npeyedenmuicmos. Co0200HI yCi mekcmu 6
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Inmepnemi 63aenog'sizani cinepnoxauxanusmu, i Ilnmepuem cmaeé 0OHUMU
2INepmeKCmom y Cy4acHoMy THHOPMAYIIHO-KOMYHIKAYIUHOMY cepedosuyi.
Y pobomi 6ys euxopucmanuii memoo cyyinbHoi GubOipKu Oasi 0000py
mamepiany ma Memoo IHMepmeKCmyaipbHo2o auanizy. Mamepianom
3anpONOHOBAHOI cmammi Cmaau YKpaiHCobKi iHmepHem-memu 3 COYianbHUX
mepedxc  iHmepuwemy, makux sk Deucoyk, Incmaepam,  Teimep.
Axmyanvricms Hawoi pobomu mMu 80aYAEMO Y MOMY, WO IHMEpHem-memu
SK HCAHP, WO NOCMIUHO PO3BUBAEMBCA | CIMBOPIOEMBCA, MANLO OO0CTIONHCEHUL
8 VKPAIHCOKUX HAYKOBUX pobomax.  3aysaxcumo, wo 30Kpema Maio
docnidocena maxka ix Kamezopis, AK IHMEPMeEKCMYaibHICb. Mu
3anpononyeanu QyHKyii npeyeoeHmHux (heHomenie 6 iHmepHem-memax,
BUOKPEeMUBUWIU MAKL: 3aciO CMEOPeHHs KOMI3M, 3acib nonyuspusayii 3a
PAXyHOK — 68e0eHHsi Yy 2n00anbHull  KOMMeEKCH,  3acib  cmeopeHHs
ecmemuyno2o eghexmy, 3acib6 KoHyenmpayii ingopmayii, 3aciO cmeoperHs
iHMeneKmyanbHoi epu i 3a2a0Ku.

Kniouosi cnoea: inmepnem-mem, iHmepmeKcmyanbHicmb, Mdacos8d
KOMYHIKaYisi, npeyedeHmHULl meKcm, iHmepHem-KOMYHIKayis.

Inghopmayia npo aemopa: Byrax Maiis Boedawniena —kanouoam
Qinonociyunux Hayk;, acucmenm xageopu cmMULICMUKU MA  MOBHOI
KomyHikayii; ITncmumym ¢hinonoeii; Kuiscokuili nayionanvHuil yrieepcumem
imeni Tapaca Lllesuenxa.

Enexmpounna adpeca: bulakhl@ukr.net

bynax M.b.
ORCID ID: 0000-0002-0857-7256

HUHTEPHET-MEM KAK CPEACTBO
HNHTEPTEKCTYAJIBHOCTH

Annomayua.  Jlannas ~ cmamoesa  NOCEAWEHA  AHAAUZY  CBOUCME
uHmepmeKcmyanbHoCmu unmepHem-mema. Mul paccmampueaem unmeprem-
MeM KaK 0cOoOblll JHCAHP UHMEPHEM-KOMMYHUKAYUU, KOMOPbILL uMeem SpKyio
JAKOHUYHYIO  (QOpMY U  KOHYEHMPUPOBAHHBINL CMbICL. B pabome mvl
COCPe0omMoOUUUCy HA  UHMEPMEKCIYAIbHOU  0COOEHHOCMU MeMO08, 8edb
MeMbl OYeHb YaACO B03HUKAIOM HA OCHOBe Npeyedenmublx mekcmos. Taxumu
npeyeoeHmHbIMU Gernomernamu moeym sbICHYNamy meKcmul
XY002HceCmBeHHOU TUMepamypbl, npeyeoeHmHnvle Cumyayull, npeyeoeHmuslie
umeHa unu Hazeanus, opyeue memol. OMCHLIKY K OpY2OMY MeKCmy MONMCHO
yeuoenv Kax 6 (hopme, max u 6 6epOAILHOM HANOIHEHUU, OHA MOdICen Oblb
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ouesUOHol U ckpvimoll. Paccmampueas ghenomen unmepmexcmyanbHOCmu u
npeyedeHmHocmy, — Mul  OA3Uposanucy  Ha  pabomax — e8pPONENCKuUX
uccnedosameneti 0. Kpucmesou, P. bapma, JK. /leppuodsi, npedcmasnsowue
MAaKotl nOOX00 K A6NEHUI0 UHIMEPMEKCMYANIbHOCIU, NPU KOMOPOM KadiCObLU
MEKCM  paccmMampuéaion Kak Ydacmb YHUSEPCAIbHO20 mekcma. B amoi
pabome Mbl HOHUMAEM UHMEPMEKCMYAIbHOCHL KAK  MEeJNCHEKCmo8oe
e3aumooelicmsue, npu KOMopoM NPOUCXOOUN CO3HAMENbHOE UCHOTIb306AHUEe
UHMEPMEKCMOBLIX CBs3€U MeNCOY HOBbIM MEKCMOM U NPOMOMEKCHIOM.
Humepmexcmyanvocmsy — peanuzoéana 6 — UHMEPHEM-OUCKypce, — 6e0b
UHMEPHEM-DICapbl  G3AUMOCESI3aHbl U UHMepakmueHvl. Takas yepma
uHmepHem-mema, KaK OVOIUPOBAHHOCMY, noooepoicusaem ezo
npeyedenmuocmo.  CecoOnss  6ce  mexkcmovl 6 Mnmepneme — ceéa3amvi
SUNEPCCOLLIKAMU, A UHMEPHem Cmanl OOHUM SUNEPMEKCMOM 6 COBPEeMEHHOU
UHDOPMAYUOHHO-KOMMYHUKAYUOHHOU cpede. B pabome 6bL1 ucnonvzosam
Memoo  CHIOWHOU — 6blOOpKU Ol ombopa  mamepuana U Memoo
UHMEPMEKCYabHO20 ananuza. Mamepuaiom npeonazaemoi cmamvi Chaiu
VKPAUHCKUE UHMEPHEM-MEMbl U3 COYUAIbHBIX Cemell UHMEPHEMA, MaKux Kax
Dericoyk, Hucmaepam, Teummep. Akmyanvrhocme Hawieti padomsi 8 MoM, 4mo
UHMEpHem-MeMbl  KAK  JICAHp, KOMOPbIL NOCMOSIHHO ~PA36UBAENICS, MAL0
UCCIe006aH 8 YKPAUHCKUX HAYYHBIX pabomax. 3amemum, 6 Yacmuocmu Maio
UCCIe006ana maxas ux Kameeopus, Kax UHMEPMEKCHYalbHOCmb. Mol
paccmompenu  YHKyuu  npeyeoenmHbix (HeHOMEH08 8 UHMePHem-MeMax,
8bL0EIUB CEOVIOUjUe: CPEOCBO CO30AHUSI KOMUBMA, CPEOCHBO NONYIAPU3AYUL
3a cuem 68edeHUs & 2N0DANbHbILL  KOHMEKCM, Cpeocmeo  CO30aHUs
acmemuyecko2o 3pghekma, cpedcmeo KOHYeHmpayuu UHGOpMayuu, cpeocmeo
CO30aHUsL UHMETTIEKMYATIbHOU USPbL U 3A2AO0KU.

Knrwouesvle cnoea: unmepnem-ywem, unmepmekcmyaibHOCHb, MACCOBAL
KOMMYHUKAYUSL, NPEYeOeHMHbLIL MeKCM, UHMEPHEeM-KOMMYHUKAYUSL.

Hugpopmayua 06 asmope: byrax Maiin bozoanoena — ranouoam
Qunonozuveckux Hayk, accucmerm Kageopa CMUIUCMUKU U A3bIKOBOU
KommyHuxkayuy, Huncmumym  gunonocuu;  Kuesckuii  nayuonanvhulil
yhugepcumem umenu Tapaca [llesuenka.

Dnexmponnstit aopec: bulakhl@ukr.net

The development of socio-cultural processes in the information age
has led to the emergence of new genres on the Internet. In our article
we will continue [1] a series of studies of such a special genre in the
Ukrainian Internet sphere as meme. It is well-known that memes are
part of an online subculture, a virtual mass discourse. The relevance of
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this work is due to the fact that Internet memes in the Ukrainian media
are little studied, and especially little studied is their category, such as
intertextuality. However, there is still a need for research on Internet
memes as an important part of mass communication.

It is common knowledge that Internet memes are units of Internet
communication, the main property of which is conciseness and
virality. In spite of to the capacity of rich information, placed in a
bright and attractive form, memes spread quickly on the Internet, and
in particular on social media. As for the form of the Internet meme, it
differs from the usual caption image to a viral video.

Generally speaking, memes are a media reaction to new events in
society. The development of modern communication channels is
intensifying the emergence of new memes. Multi-channel Internet
media, which are social networks, create and produce them not only
verbally but also visually. Memetic genres are especially active in
social networks such as Twitter, Instagram, Facebook, YouTube.

The genre of Internet meme is an integral part of the media space,
and undoubtedly reflects the intertextuality of Internet text. As
Russian researcher of media memes S. Kanashina noted in her study
"Internet meme as media text", "among the characteristics of the
Internet meme as media text we can distinguish intertextuality,
interactivity, hybridity and pattern" [2, p. 108].

The paper used the method of continuous sampling for material
selection and the method of intertextual analysis. This allowed us to
explore the intertextual basis of Internet memes. The material of the
proposed article was Ukrainian Internet memes from social networks
such as Facebook, Instagram, Twitter.

In our paper the focus of attention is on intertextuality as a basic
characteristic of media texts. After all, intertextuality, as we
understand it, is intertextual connections connected by calls to each
other. The World Wide Web is therefore metaphorically called a
network, because all texts (in the broadest sense) on the Internet form
a web of interdependent texts open to multichannel interconnections.
Such Internet culture, according to researcher O. Krasnoyarova "is a
plurality of texts, meanings, open to creative productive play of
generation of meanings, open to a plurality of polyphonic dialogues
that permeate the media space" [4, p. 91].
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We believe that memes are an organic part of Internet culture and
are part of a system of typical Internet memes that create viral series
of memes. Internet memes can exist in Internet culture as an
autonomous unit and as a component of blogs, advertising, portals,
online publications. The realm of online texts is hypertext, where all
texts are linked and one text is the path to a thousand others.
Therefore, even sometimes on the border of such intertextual
interaction it is difficult to trace where a new text begins and
another's is fragmented.

As for the concept of intertextuality, we understand intertextuality
as an intertextual interaction in which there is a conscious use of
intertextual connections between the new text and the prototext. A
broad understanding of intertextuality, when each text is considered
part of a universal text, was presented in the papers of Y. Kristeva,
R. Barth, J. Derrida. In her "Semiotics" (1969), Y. Kristeva described
intertextuality as an infinite process in which previous and new texts
are reproduced and interact [5; 6].

A well-known Ukrainian researcher O. Selivanova defines the
precedent phenomenon as "a component of knowledge, the
designation and content of which are well-known to representatives
of a certain ethnocultural community, relevant and used in cognitive
and communicative terms. Types of precedent phenomena are name
(individual name of a famous person, character of a work, artifact);
situation (significant event that actually took place in the life of an
ethnic group and civilization); text (a popular work, actualized in
other texts, the return to which is guided by the mechanisms of
intertextuality)" [7, p. 492]. Thus, precedent names can be precedent
names, precedent situations, precedent texts. The source of the
intertextuality of an internet meme can be: a text of fiction, a
precedent situation, a precedent name or title, another meme.

Our research has shown that the Internet meme is very often
based on a precedent phenomenon and becomes a precedent
phenomenon in itself. Being produced and reduplicated in different
contexts, meme becomes a modified copy of itself. We must point
out that the precedent text also tends to be transformed into memes
and reinterpreted.
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It is worth noting that in popular media publications aimed at a
mass audience, the selection of precedent texts is often reduced to a
limited range of mass, obvious and easily guessed texts and
situations. Usually, memes are based on current events, pop images,
"political icons, popular figures and historic (canonical) images in
different types" [8, p. 72].

Analyzing the memes of the Ukrainian segment of the Internet,
we can see the following main types of precedent phenomena.

1. Precedent events. Such are the events of the last year, such as the
pandemic and historical events — the Revolution of Dignity, important
facts from history, the presidential election and similar defining facts
from the life of Ukraine.

2. Precedent slogans. We are talking about mottos and slogans from
political campaigns of local elections and presidential elections.

3. Precedent names and images. These are popular modern figures
and historical figures. Contemporaries may include politicians, athletes,
pop stars,

4. Precedent works of art. These include works of fiction, paintings,
lyrics.

5. Precedent memes. They are often memes that first appeared in the
American or European segments of the Internet, or can be local.

Obviously, the reason for this is an attempt to focus on the level
of knowledge of the recipient. It is assumed that the average reader
does not have extensive encyclopedic knowledge and highly
developed intellectual competence. We believe that the use of means
of intertextuality develops the reader's sense of speech and can
expand his awareness, although, of course, this is not a priority. The
reader's ability to recognize, comprehend and interpret the meaning
of the text occurs only when the background knowledge of the author
and the recipient are shared.

It is interesting to note that one of the sources of Ukrainian
memes precedent is samples of texts of Ukrainian literature, or
biographical facts of poets and writers. Here are some examples from
the Instagram public "Fine memes about Ukrainian literature". In
particular, several precedent sources intersect on one of the memes,
namely the film "Joker" in 2019 and Pavlo Tychyna's poetry. The
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poems "Bwu 3maere, sk numa menectuts” and "IlapTis Beme" are
mentioned in comparison with two photos from the movie "Joker",
illustrating the hero's mood from calm and satisfied to melancholy
despair. Of course, to understand this meme, you need to know the
history of Ukrainian culture of the twentieth century, as well as the
plot of the movie "The Joker".

As for literary memes, the most popular heroes of them are Taras
Shevchenko, Ivan Franko, Lesya Ukrainka, Mykhailo Kotsyubynsky.
Moreover, memes often mention their most famous works "Camgoxk
BumHeBHid koo xaru", "Kamewnspi", "Intermezzo". Or another
example where Ukrainian writers and American cinema collided.
Lesya Ukrainka and Olga Kobylyanska are easily guessed in the
images of famous heroes of the film "Pulp Fiction" of 1994.

Unfortunately, the precedent, which gave rise to many genres on
the social network, was a pandemic. Analyzing the Internet memes
of 2020, we undoubtedly see a reflection of the situation around the
world, and in particular in Ukraine. This is a COVID-19 pandemic.

During the period when laboratory-confirmed cases of COVID-19
began to be recorded throughout Ukraine, the network joked about
the "phenomenon" of the Mykolayiv region and the city of
Mykolayiv, where no case of the disease was officially recorded.
Active users of social networks have responded to this fact with
numerous photo frogs and memes, such as a reinterpreted poster
from the movie "Catch Me If You Can" (2002).

MVKOaiB KOpOHaBIpyC

> -

ynman MmeHe,

AKLLO 3MOXKeLL
.

Mpasanea IGFropin Npo peansHi obman,

Figure 1. Catch Me If You Can
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Another topic that many memes have been dedicated to in 2020 is
"colossal change", which leads to the self-isolation of people and the
reduction of their impact on the environment. We draw attention to a
meme with historical allusions "Because of quarantine, the Kyiv
streets were cleared, and the Government of the Ukrainian People's
Republic in exile returned to the Teacher's House."

ByJ'IMLI,I KmeBaquCTMnMC
ine Ey,u,.MH,‘Ky BJ\'4 Jew

rOBEpHYBCS: yp A 0RYKPaiHCHKO)

Figure 2. The Kyiv streets were cleared, and the Government
of the Ukrainian People's Republic in exile returned to the
Teacher's House

The situation led to the cancellation of all public events, which
the reporters illustrated with a meme alluding to the mural "The Last
Supper" by Leonardo da Vinci, which lacks all the characters in the
picture and instead has the inscription "Canceled".

The situation with coronavirus and quarantine, despite the
seriousness of the subject, caused a wave of memes, jokes and photo
frogs on the network. In particular, about the professions that have the
opportunity to earn a lot during the quarantine period. For example, a
meme based on an illustration from the Disney cartoon "Duck Stories"
illustrates how couriers of delivery services bathe in gold.

However, meme is a genre of online communication that
combines verbal and visual components. We believe that sufficient
understanding of the Internet meme is possible only taking into
account both graphic and verbal semantic components. Research has
shown that the graphic component of the Internet meme is often an
allusion to precedent text, which enriches the meaning of the meme
and introduces it into the system of hyperlinks.
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In the article "Internet meme as a media text" it has been
suggested that the Internet meme is characterized by a pattern, which
is implemented in its standardized form. This form facilitates the
perception of memes, saves language and cognitive resources.
Follow assumption seems to be reasonable. "The stereotypical nature
of Internet memes indicates the general trend of the modern
information space to compression and reduction at the structural and
semantic levels" [2, p. 110-111].

We understand intertextuality as intertextual interaction, the
correlation of one text with another. As we can see, intertextuality is a
necessary characteristic of the Internet meme, which is manifested
both in its formation, often based on precedent, and in its use, when it
itself becomes a precedent and is reduplicated many times. In this
case, the prototype and the copy are connected by intertextual links.
As mentioned earlier, Internet memes tend to be serial. This means
that on the basis of a successful meme, which becomes a model,
dozens of new ones are created. For example, a meme with 1. Franko
and cats and a collage with T. Shevchenko. The latest series of memes
to go viral is a flash mob consisting of four photos linked to different
social networks: Linkedin — a strict portrait, Facebook — a family
photo, Instagram — a gorgeous photo, Tinder — an attractive photo.
Such a collage was created for prominent figures of Ukrainian culture,

one of which we cite as an example — the image of Taras Shevchenko.
@- ukrlit_memes :

&) ukrit_memes

Figur 3. Meme with I. Franko  Figure 4. Viral meme with Taras
Shevchenko
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As for the functions of intertext in Internet memes, based on the
work of researcher S. Kanashina [3, p. 124], who figured out the
functions of precedent phenomena in Internet memes, we, in turn,
proposed such as:

1. Means of creating comic effect.

To illustrate, let's give an example of the reaction of social
network users to the concrete structure on Kyiv's Independence
Square. It was installed for the holiday on March 8 and looked like a
huge snowdrop. Concrete snowdrops in the network were
immediately called the flowers of evil, alluding to the collection of
poems by the French symbolist poet Charles Baudelaire "Flowers of
Evil". A meme depicting the cover of a book with a photo from
Independence Square in Kyiv has appeared on Facebook.

f Fres =%y
M| lllAP1H BOAEP

| KBITH 3J1A ||

Figure 5.
Flowers of Evil on on Independence Square in Kyiv

2. Means of promotion through introduction into the global
context.

In order to promote the meme, the author can deliberately choose
precedent themes, figures, or use viral series of memes. The
precedent connects the text with many other texts, thus creating a
network of memes. This confirms the fact that many Ukrainian
memes are based on well-known memes of American or European
origin. In particular, among those that we have offered as an
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illustration in our article are a meme with I. Franco and cats, a meme
with a fresco by Leonardo da Vinci, a meme flashmob with photos
from different social networks.

3. Means of creating an aesthetic effect.

The aesthetic motivation of the precedent text in both formal
and verbal expression of the meme adds to this genre emotionality
and expressiveness. The richness of symbols and artistic
background, which is manifested in allusions to fiction and cinema,
creates a multi-layered multicultural context. Thus, the new meme
realizes the creative potential of the author and the audience. A
good example of this function will be a meme, where the images of
famous heroes of the film "Pulp fiction" by K. Tarantino depict
Ukrainian writers Lesya Ukrainka and Olga Kobylyanska. In our
opinion, such a militant, aggressive image symbolizes the struggle
of the Ukrainian feminist movement, the symbols of which, of
course, became these writers.

4. Means of creating an intellectual game and puzzle.

The use of the precedent phenomenon requires a certain
readability and a broad outlook to understand some memes, which
increases the awareness of the audience. When the reader uses his
erudition to read the meme, he rises in his eyes, goes to the level of
elite readers. In particular, the meme about concrete flowers on
Independence Square in Kyiv and a collection of poems by S.
Baudelaire already mentioned in this article.

Hidden precedent can also be a kind of secret code, which is
sorted by the principle for identification friend-foe. For example, it
is possible to stratify the audience by age, interests, political
preferences, level of education.

5. Means of concentrating information.

The precedent phenomenon puts the meme in a broad context,
thus concentrating a system of connections and a rich background.
This saves the reader's cognitive resource and space in the media
text. Much of the daily conversation has moved to the Internet, so
too long texts are inferior to concise situational-contextual memes.
Their perception does not require the reader much concentration to
master a significant amount of information. In particular, it works
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well in memes on current topics, one of which in 2020 was the
situation with coronavirus and quarantine. Any mention of the
disease, doctors, medical masks in memes actualize the external
context and save verbal effort. For example, the series of memes
we mentioned earlier "Nature has been cleansed in quarantine" or
memes about professions that have the opportunity to earn a lot
during the quarantine period.

Conclusions. Our work has led us to conclude that Internet
memes are indeed often based on precedent phenomena and
intertextuality. We explain this by the fact that the sphere of Internet
communication determines the interpenetration and interaction of all
texts. It is also due to the fact that the meme is a genre that combines
expression and standard. This online genre is a combination of easy
to play, patterned reduplicated form and bright, often comic content.
The reference to another text can be both in form and in verbal
content, it can be obvious and hidden.

In our future research we intend to concentrate on other
peculiarities o Internet meme. We see prospects in further study of
the genre of Internet meme, given the frequency of its appearance in
the Ukrainian-language Internet space.
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