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EBO®EMI3MHU TA EBOEMIZALIIA: IIPOBJIEMA BUBOPY
B XYAOKHBOMY JUCKYPCI I IIEPEKJIA I

Anomayin. Cmamms npuceésyeHa ananizy XyOOJCHIX eeqhemizmis, sKI
PO321A0aI0MbCA AK CMunicmuyna  gicypa nom'sKuienns, 3aminu npamux
HOMiHayill mem-maby Oinbw HeUuMmpanbHUMU, OOPASHUMU AHATNO2AMU
8I0N06I0HO 00 asmopcvkozo 3a0ymy. Eegemizm, crnidom 3a JKopowcem
Moninve, gusnawacmocs AK CMULICMUYHA MAKpoghicypa, AKa meopumscs Ha
OCHO8i [HWuUXx mponie i ¢hicyp, nepws 3a 6ce maxux Ax Mmemaghopa,
anmugpa3zuc, zinepboaa, anmonomaszis. Knacuunum npuiiomom espemizmy,
3a C. Ynomanom, euznacmocs nepugpasa. Ilepugppacmuuni onucogi
KOHCmpYKyii wacmo eucmynaioms 0icgum 3acobom  eghemizayii 3
2YMOPUCIUYHUM edeKmOoM.

Ioxazano, wo npoyecu esgemizayii, npumamanHi cy4acHomy OUCKypcy
GIUHU, NOMIMUYHOMY [ Media OUCKYPCAM, 3aUMAIOMb 8adCauee Mmicye i 6
XYOOJCHbOMY MeKCMmi, KU, MOOeMOYU DealbHIiCMb, NOMSIKWYE BUAG I
cnputinamms nesnux "nenpuemuux" momenmis oOymmsa. Kpim nom'axuenns,
esemizayis  eUCMYnae  NputioMom  ekchpecusayii i CMOpeHHA
2ymopucmu4noi moHanvHocmi. Yepez c6o10 eadxciugy ponv 6 meKkcmi
esemizm  3aedxcou  icypye 8 cnuckax O0ecamu  HAUBANCIUGTUUX
CMUTICMUYHUX (izyp.

Y cmammi maxodc npoeooumvcs  posmexcysamHs  cxodxcux — Qieyp
esemicmutHo20 muny — npocmoz20 eepemizmy, Jimomu, Memanency mowo.
O0Hum 3 6udie eeghemizayii GUSHAECMbCL PUMOPUYHA ieypa KOMNeHcayil sk
3aMiHa CRPOCMYBAHHS HE2AMUBHO20 (haKmy NOZUMUGHUM APSYMEHIMOM.

Ipoyecu esgpemizayii 8 Xy00xcHbOMY KOHMEKCMI 8iOicparoms 8aiCauU8y
poab i peanizyiomucs uepes pisui euou zamin. Cnosa 3azanbhoi cemanmuku
abo cnosa 3 OUPY3HOIO CEMAHMUKOIO HACMO BUCTYNAIOMb 3AMIHOIO CIliG-
maby. Ax npasuno, 6yOb-axull 00pasHull 3acio XapakmepucmuiHo2o muny
NPAKMUYHO 3a8:4COU MAE eshemicmuune 3a0apenents. Apeomusmu yacmo €
pesyabmamom memagpopuunoi espemizayii, noconyiouu esgemizayiio 3
dodamkogumu  xapakmepucmuynumu  @yuxyismu. Ocobaueoro  6azo0i0
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EUPHEMISMS AND EUPHEMIZATION: THE PROBLEM OF
CHOICE IN ARTISTIC DISCOURSE AND TRANSLATION

Abstract. The article is devoted to the analysis of artistic euphemisms,
which are considered as a stylistic figure of softening, replacing direct
nominations of taboo topics with more neutral, figurative analogues in
accordance with the author's intention. Euphemism, following Georges
Molinié, is defined as a stylistic macrofigure that is created on the basis of
other tropes and figures, first of all such as metaphor, antiphrasis,
hyperbole, antonomasia. Periphrasis is recognized as a classic euphemism,
following S. Ullmann. Periphrastic descriptive constructions are often an
effective means of euphemism with a humorous effect.

It is shown that the processes of euphemization, inherent in the modern
discourse of war, political and media discourses, occupy an important place
in the artistic text, which, modeling reality, softens the manifestation and
perception of certain "unpleasant” moments of existence. In addition to
softening, euphemization is a technique of expression and creation of a
humorous tonality. Due to its important role in the text, euphemism always
appears in the lists of the ten most important stylistic figures.
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The article also distinguishes similar figures of the euphemistic type -
simple euphemism, litotes, metalepsis, etc. One of the types of euphemism is
recognized as a rhetorical figure of compensation as a replacement of
refuting a negative fact with a positive argument.

Processes of euphemization in the artistic context play an important role
and are realized through various types of substitutions. Words of general
semantics or words with diffuse semantics often substitute for taboo words.
As a rule, any figurative means of a characteristic type almost always has a
euphemistic color. Argotisms are often the result of metaphorical
euphemism, combining the euphemism with additional characteristic
features. Phraseology is a special basis of euphemism. In a certain context,
a euphemism as a rhetorical figure can turn into an antiphrasis, when a
word or statement begins to express the complete opposite.

Euphemism also affects the replacement and modification of swear
words and vulgarisms, an important means of which are ellipses,
siglization, truncation, verlan, morphological modifications-metaplasms,
literal nomination, etc.

Regarding the translation of euphemisms, it is not always possible to
reproduce them equivalently.

Keywords: euphemism, euphemization, paraphrase, phraseology,
vulgarism, figurative means, artistic text, French language, translation.

Information about author: Smushchynska Iryna Viktorivna — doctor of
philology, professor, professor of the department of theory and practice of
translation of Roman languages of Mykola Zerov, Educational and
scientific institute of philology; Kyiv national Taras Shevchenko university,
National Academy of the Security Service of Ukraine.

E-mail: valerijs@ubkr.net

EBdemism mpuiHATO BH3HAYATH SIK CTHIICTHYHY / PUTOPUYHY
¢birypy, o Mae Ha MeTi TOM'SIKIIATH TPyOy 1 JKOPCTOKY peaIbHICTh,
a00 pealbHICTh 3[JaTHY BHKJIMKATH MOYYTTS CTpaxy i 30€HTE)KEHHS
[29, p. 74], 3aMiHUBIIM HENPUEMHE CIIOBO YM BUpPa3 abo CIOBO-Taly
Horo OB HeltmpanvHum cunonimom [18, p. 24].

Jlo Takux TeMm-Taly MepIl 3a BCE BIAHOCITH CMepHib, X80pooOU,
cmapicmy 1 cexcyanvHi cmocynku: il nous a quittés, il n'est plus de
ce monde, il est parti pour un monde meilleur, il avait vécu, il a
disparu, s'éteindre, s'en aller, etc. (= mort); il est assez fatigué
(= gravement malade); une longue maladie (= un cancer), non-
voyant, malvoyant, vivre dans la nuit (= aveugle); l'dge d'or,
troisieme age (= les personnes dgées), la femme d'un certain dge
(= assez vielle); en costume d'Adam / d'Eve (= nu), etc., a 3apa3 e
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W memy @ilinu: gitina — 8ilicbKosUll KOH@LIKM, cneyonepayis,
6MOpeHeH s, 80UmMu — 1iK8idyeamu, MiHYCHYMU, HeUmpanizyeamu,
Jicepmeu GitiHU — Cynymui empamu, 6ubyx — XJI0NOK, 0ABO8HA
mowo [auB., Hanpukiag: 12], xoda MiTHIMAIOTBCS TMUTAHHS OO
BiICYTHOCTI HEOOXiMHOCTI eBdemizarlii Temu Bittau [10].

SBurie eBdemiszallii 3000B's13aHe CBOIM BUHUKHEHHSAM iCHYBaHHIO
apxaiyHuX Taly, HACNIJIKU SKHUX, 3a3HABIIHU 3 TUIMHOM Yacy TEBHHX
3MiH, 30epirmcs i1 y Cy4acHOMY CYCHUIBCTBI y BHIIIAII 3a0000H Ta
00OMeXEeHb Ha TEeBHI MOBJICHHEBI Ta TOBEIIHKOBI mposiBu [4, c. 5].
CyuacHu# MelliaIuCKypC BUKOPUCTOBY€E €B(HEMICTUUHI 3aMiHH 100
BCiX BHOIB TUCKpUMIHAIi (HAMIOHAIBHICTH, Bipa, KOJIp IIKipH,
Opi€HTAIlifA, COIialbHAa HE3aXUIINECHICTh TOMIO): demandeur d'emploi
= chémeur, la restructuration = mise en chomage; SDF = clochard;
défavorisés = pauvres, maison de repos = hopital, maison de
retraite; personne de couleur, Afro-américain = negre, opérateurs =
ouvriers, etc., B akux JX.-X. PooOpiiio [29, p. 76] BOauae BoiHOUYAC HE
TiNbKK BepOanbHy NENiKaTHICTh, OBary A0 ClaOlIuX, aje i MmeBHY
TIOJTIO JTUIIEMIPCTRA.

EBdemizMu B MOJMITHYHOMY JMCKYPCI aKTHBHO BHKOPHCTOBYIOTHCS
SK 3aci0 nonimkopekmuocmi, 0cOONVBUI PUTOPUYHMI MPUITOM, L0
CHIpUsE TTOM'SKIICHHIO HETaTHBHUX CMUCIIB 1 KOHOTAIlH, YHUKaHHS
TTOTEHITIMHNX KOH(IIIKTIB, a TaKoX BBEACHHS B OMaHy CYCIIUIbCTBA.
[lpoMy acmekTy 3apa3 MpPUCBSIYCHO JOCHTh BEJIHMKY KUIBKICTh
myOunikaimiid: Tak, npoOimeMu eBdemizaiii KOMyHIKaIlli Biaagw 3
TPOMAJCBKICTIO B  MyONIYHOMY  YHOpaBIiHHI CTald  O0'€KTOM
nocimkenas B poodoti H. O. €erymenko [1]; O. lletiran, gocigupim
eBdeMi3Mu 1 qucheMi3Mu y OITUYHOMY JUCKYPCi, AIHIIOB BUCHOBKY,
mo mepiri (GikCyroTh OPEeXHIO MONITHYHOI BUTOAM, a APYTi — OpEXHIO
TUCKpenuTarii [muT. 3a: 8, ¢. 135] Torro.

O6'ekmom Hamoi cTaTTi € npoyec eshemizayii y XynoxKHbOMY
TUCKYPCl, HOTO 0cOOIMBOCTI, (PyHKIIIT, 3CO0M TBOPEHHSI.

Ilin esghemizauicro TIpUITHATO PO3YMITH TIPOIEC 3aMiHU TPYyOHX,
BYJIbI'apHUX, OOpa3NMBUX ab0 3aHAATO MPSAMHX CIiB 1 BHpasiB,
HeOa)XaHUX B MEBHIM KOMYHIKaTUBHINM CUTYyallii Y4 KOHTEKCTi, 01N
M'SKFMH, BBIWIMBHMH a00 3aByaJbOBaHUMH aHajoram. MeToro
IpOro € OakaHHs MPUXOBATH HETaTUBHY iH(POPMAILIIO, MTOM'SIKITUTH
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CUTYyaIlilo, 3aJHMIINTHCh B MeEXaX BBIWIMBOCTI 1 TPHUCTOWHOCTI,
YHUKHYTH Ha3UBaHHS MOHATH-Ta0y.

BBeneHHss 1mporo TepMiHy B HAayKOBUH 00Ir TOB'S3YIOTH 3
MpamsiMA 3 JIHTBICTUKA 1 CTHIIICTUKH BUAATHOTO (PpaHITy3pKOTO
cruicta JKroms Mapyso y 60-1i poku MuHysoro cromtrs. Ilizuimnre
BiH cTaB 00'eKTOM MOHOTpadidyHUX HocmimkeHb AHape [opaka [21;
22]. Ane TeMa 3aJMIIAETHCS AKMYAIbHOK 1 Yy Hall 4Yac, Ipo MIO0
CBITYUTH 30KpeMa 3axUCT auceprailii "FEuphémisation des tabous
linguistiques", mo BinOyBcs y CopOonni y 2024 pori [30].

OCHOBHUMHU Memoodamu IOCTIDKEHHS CTajdu: JEeCKPUITHBHUM,
IHTepIIPeTaTUBHUHM, KOHTEKCTyaJbHHH 1 JIHTBOCTHIIICTHUYHUN 3
METOI0 ONHCY 1 aHami3zy poiii 1 pyHKHiH eBheMi3MiB y XyAOKHHOMY
KOHTEKCTI.

Tennmenmis 10 eBdemisarlii € yHiBepCallbHOIO, OJHAK y KOXKHIN
MOBi BOHA MPOSBIISETHCA MTO-CBOEMY: T€, 1[0 B OJHIH JIHTBOKYJIBTYPI
1 TIEBHOMY ICTODUYHOMY TeEpioJii BBa)KAE€ThCS HENPHUCTOWHHM, B
IHII He BUKJIMKAE XOTHUX 3allepeueHb. Tak, BBAXKAETHCS, IO
eB(heMi3M pa3oM 3 JIITOTOIO € OJHIEI0 3 OCHOBHUX O3HAK KIIACHUIIH3MY
(Le classicisme tend tout entier vers la litote (A. Gide)), ne eBpemizm
4acTO BUCTYNA€E Yy BUTISAI MOETHYHOI MeTadOpHU BUCOKOTO CTHLTIO
(Les mortels qu'ont noircis les soleils de Guinée (= les négres) [13,
p. 198]), abo € BUpa3HUKOM NPEHHU3IAHOCTI, 30KpeMa TIpH 3aMiHi
Ha3B YaCTHH Tija JIIOJUHH, NMPUPOAHUX JIOJICHKUX IMOTPEO TOILIO:
aller dans un petit coin, aller ou le roi va seul, aller ou le roi ne va
qu'a pied (Oocnieno "mimu myou, Kyou Hagimeb KOpoOib X0OUMb
niwku") = aller aux toilettes. Ham matepian CBiUMTH MpO Te, L0
eBdemizauis crocTepiraeTbes 1y cydacHi ¢panily3bKiil mitepaTypi,
a QyHKIOiIi BHKOpPHCTaHHS eB(PEMI3MIB y XYyIOKHROMY KOHTEKCTI
TIOB'sI3aH1 TIEPII 32 BCE 3 MOJAITI3AIlIEI0 aBTOPCHKOTO TUCKYPCY.

B 3anexHoCTi BiA MiIXoAiB, MOTJISIM Ha LIO QIirypy pi3HATHCA:
XTOCh BBaXKae ii cHermudiyauM TPOsIBOM MeTadopH, XTOCh
eKCIUTIUTHOIO JIITOTOI0, TOOTO (iryporo mpumenmeHHs [18, p. 24],
XTOCh (iryporw iHTeHcuBHOCTI [14, p. 165; 17, p. 74], a XTOChH
¢iryporo mpukpamanns [32, p. 104; 28], Big 4oro 3anexuTb i
OadeHHS podi 1 PyHKIIH eBheMiZMy B TUCKYPCI.
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AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

Ha wmamy nmymky, eBdemisMm € mepm 3a Bce ¢hizyporo
nom'aKuwienna i 3aminu, WO MOXE PO3YMITHUCA K y IIHPOKOMY
CEHCI1 CIIOBa, SIK POJIOBE MOHSATTS, SIKE MOXKe Oa3yBaTHCs Ha Jimomi
(" euphémisme par litote " [26, p. 1103]), memanenci 1 npocmomy
nom'axkwenni (y QpaHIy3bKili TepMIHOJIOTII - exténuation); abo
OUTBII BY3bKO, SIK BUJIOBE MOHATTS. € IMEBHA BIJAMIHHICTH Y POJI 1
(YHKLIAX X CXOKUX MK coboro diryp:

MeTa TPOCTOTO HOM'AKUIEHHA — 3pOOWUTH  BUCIIOBICHHS
HEIIKIJJTUBUM, TTOM'SIKIIIUTH HOTO CUJLY, HaNpHUKIal, ce n'est pas du
gdteau = c'est difficile; il n'a pas inventé l'eau tiede = il est stupide
[29, p. 75];

MeTa Jiimomu — TOCWIUTH BHUCIOBIIOBaHHS Yepe3 EKOHOMIIO
3aco0iB TuIy il est un peu demeuré — 6in nosHull i0iom, 4acTo 4epes
BHKOPHCTaHHS 3allepeueHHs: ce n'est pas mauvais 3aMmicTh " c'est
trés bon ", TOOTO cKa3aTH MEHIIE, a MAaTH Ha yBasi Habararo OinbIe
[15, p. 218]; Tomy H. Pikanen-ITypmo [28, p. 62] BBaxkae eBpemizm
(biryporo SKocTi, ToAi K JToTy (iryporo "KigpKocTi";

Memanenc SK TMIBHI MeToHIMIT [29, p. 34] 3amiHIOE CITOBO YU
BHpa3 CEpI€l0 HACIiJKOBUX METOHIMIH, 3 3aMiHOK TOTO, IO
nepeayBaio, HacHiAKoM i HaBnaku [28, p. 80, 62]: il ne souffre plus,
il a rejoint ses ancétres = il est mort.

Y Toit xe wac 'cmpaBxHINH" eeghemizm HIICHO TIOM'AKIIyE
BHCJIOBJICHHSI, 3JaTHE IIOKyBaTu penunienta [29, p. 72-73].
[poimtocTpyemo:

npocte TnoM'skimieHHS: "L'atmosphére du  ministéere de
l'Enregistrement lui devenait presque pesante” (Marcel Aimé, Le
Passe-muraille) — roBopsun mpo mnpoOIeMH y TMepcoHaxa 3
KEpiBHUIITBOM Ha POOOTi;

mitorta: "Il était l'objet de plaisanteries sans fin de la part de ses
camarades et la vie lui semblait moins belle” (Marcel Aimé, Le
Passe-muraille),

meranerc: "Hélas, nous le pleurons !" (I'événement qu'il est mort
= pleurs comme conséquence);

eBpemism: "La presse n'est pas tendre pour la police”
(Borniche).
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[X Bu3HAueHHS i wiTKe PO3MEXYBAHHS CTBOPIOE TPOONEMH s
JMOCTITHAKA 1 4YacTo 3aJeKUTh BiJg CyO'ekTUBHOTO OaveHHS Ta
iHTepnpeTaLii KOHTEKCTY TBOPY. Tak, MiTOTa SIK "CHUIIbHE IPUMEHILICHHS
o0'exta um sBumma" B moesii I1. Bepmena y " Rhétorique amusante " [16]
pod. E. beperoBcrkoi BUKITMKAE 3aTTUTAHHS:

" Ecoutez la chanson bien douce

Qui ne pleure que pour vous plaire.

Elle est discrete, elle est légere:

Un frisson d'eau sur de la mousse " (Paul Verlaine, Sagesse).

Ha mo mpobnemy ToHKOI rpaHi Mixk eB(eMi3MOM 1 JITOTOO
Bkaszye JK.-)XK. PoOpitio [29, p.76], ToBOpsuM, IO TUTHKH aHaJI3
KOHTEKCTY JO3BOJISIE HE TIOMWJINTHUCS y BH3HAYEHH] "CIIpaBXHBHOTO"
CMHCITy BHUCIOBICHHs. Tak, moOH 3pO3yMITH CJIOBa MEPCOHAXKa
IIyTOBChbKOTO pomaHy Jlecaxka, YKuns bnaza, xomu Toit, Oyayum y
HE3PYYHOMY CTAHOBHIIII, 3BEPTAETHCS 3 M'SKOI0 KPUTHKOI MPOMOB
CBOTO XasdiHa, apxiemickoma ['peHaam, depe3 MpPHMEHIIYBaJbHI
KOHCTPYKLii, HATSIKalOUM Ha MOSBY MEBHHUX "MEHTAIbHUX" MpobieM
B OCTaHHBOTO, TpeOa 3HATH IMHPOKHUH KOHTEKCT TBOpPY: " Puisque
vous m'avez recommandé d'étre franc et sincére, je prendrai la
liberté de vous dire que votre dernier discours ne me parait pas tout
a fait de la force des précédents. ... Je trouve cette piece excellente,
quoiqu'un peu au-dessous de vos autres ouvrages " (Lesage,
Histoire de Gil Blas, VII).

Hapemri, me omHuM mimBuaoM eBdemizaimii MOXHAa BBaXKATH
putopuuHy GITypy Komnencauii, sika TIOJsITac B TOMY, 100U 3aMiCTh
CIIPOCTYBaHHS HETraTHBHOTO (DaKTy, KOMIIEHCYBaTH HOTO MO3UTHBHUM
apryMeHTOM, TOOTO He TOBOPUTH "ye Henpasoa", a ckazatu "mooice
oymu mak, ane...". BoHa 103BOJsE 30€perTH TMO3UTHBHHMA IMiIDK
JIIOZIMHY, HaBITh NPW BHU3HAHHI ii TEBHUX CIAOKHX CTOpiH. 30Kpema
el mnpuiioM BHKOpUCTOBYe BombeTep, roeopsun mnpo /Jekapra,
HABOJSYM KPHUTHUKY, aJle OJJHOYACHO 3ayBaXKyIOUH, III0 BOHA HE MOXKeE
puUMeHIUTH 3aciryr BueHoro: " Ce n'est point trop dire qu'il était
estimable méme dans ses égarements. Il se trompa, mais ce fut au
moins avec méthode et avec un esprit conséquent " (Voltaire, Lettres
philosophiques, cité d'apres: 29, p. 76-77).
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Ockinpky "cnpaBxHii" eBdemMizM TBOPUTBCA depe3 iHII (irypwu,
HOro BIAHOCATH OO TaK 3BAHUX CHIUWAICHUYHUX Makpogizyp, B
tepMmiHonorii Kopxa Moninbe [14, p. 165], abo ghizyp dymku, sixi
e Ha3WBAIOTh CKAAOHUMU MPORAMU, OCKITBKH BOHH OYIyIOTHCA
Ha OCHOBIi Oimpm mpoctux " Mikpodiryp ". B mpunmmIi, ocHOBOIO
Ui eBPEMI3MIB MOXE BUCTYINATH OyJb-IKHH Tpom um ¢irypa -
Mmemadghopa, memonimia, cunekooxa, anmugpasuc, nepugpasa,
NOPIBHAHHA, AHMOHOMA3IA, 2inepboaia Tomo [nuB.: 29, p. 75]:

metadopa: "Ce mari soupgonneux, qui menait d'ailleurs une vie
de bdtons de chaise " (Marcel Aimé, Le Passe-muraille);

MeToHIMis: " (il) pénétra dans les locaux de la Santé " (Marcel
Aime, Le Passe-muraille) (= dans la prison),

antudpasuc: " Un médecin ? J'attendais votre conseil. Vous étes
d'une rare intelligence " (Cocteau) (en s'adressant au médecin, un
mauvais spécialiste).

C. VinbMmaH BU3Hauae nepughpasy K " KAacCUYHUI HPUTLOM
espemizmy " [33, p. 196]: dormir son dernier sommeil = étre mort, il
s'est éteint = il est mort, feu Saint-Antoine = gangrene, etc.

3 iamoro 6oky, JK. Mapy3zo [24] 3a3Hauae, mo eBdemMizM Moxe
MIEPEeTH Y BHCIOBIIOBAHHS MPSIMO MPOTHIIC)KHE TOMY, SIKOTO CIiJI
Oyro © odikyBaTH, TOXI BiH cTae aHTH(]pazucoMm. Ty xk camy DyMKy
Bucnoniioe K. J[robya [19], roBopsiuu, mo eBdeMi3M K pUTOpUIHA
¢irypa Moxe nepeiiTu B aHTU(PA3UC, KOJIU CIIOBO YW BUCIOBIICHHS
[OYHE BUPAXATU NPOTHIICHKHE TOMY, IO XOUyTh CKa3atu: il est tres
prudent eBdemicTuuHO o3Haudae il est trés peureux. Hampukmian,
pemutika ®irapo, sikoro TikkH 110 00ase rpad, B komenii bomapie:
" Voila les bontés familiéres dont vous m'avez toujours honoré "
(Beaumarchais. Le Barbier de Seville, acte 1, sc. 1).

Ha naymky aBTopkm nucepramii [30], BaxkiauBuUM 3aco0oM
eB(eMizallii BUCTYNaIOTh erincucu, cuenizayisn i ycivenns, nepu 3a
BCE IIe CTOCYEThCS JAMIUBUX CIIB 1 BYJNBrapu3MiB: putain > pute,
PTN; ma gueule > Magl; salaud > lossa. Xo4a ocTaHHIN MPUKIIAT €
HE CTUIbKHM YCIYEHHSM, CKIJIBKH 8€pPAAHOM, SKUW, JIMNCHO, BYAJIOE
ByJIbrapHi cjoBa Tumy: teub (= bite, sexe de Il'homme), teuch
(= chatte, sexe de la femme), yéch (= chier), etc. [25].

n

13



Bunyck LII

Ho wikpodiryp, 3acobiB eBdemizamii, BiJHECEMO TaKOX
Mmemannazmu, Mopdornoriuai Momudikamii JNaiTMBUX CIIB  THITY
"mordiou”, "mordemonbleu" (Hugo, Ovt). Takuii mpuiioM Hne 1me Bif
yaciB CepenupoBiuus, ®. bproHO BigMidaB 3aMiHy B Naikax cioBa dieu
Ha bleu: "Corbleu ! Morbleu ! Palsambleu !" (Moliere, Dom Juan).

B pemikax mepcoHaxiB MOKHA 3yCTpITH MOJAU(IKOBaHI 6UIYKU:
Mince ! Mince alors ! 3amicte Merde !; Fiche ! 3amicte Foutre !;
Nom d'un chien! 3amicte Nom de Dieu! [20, p. 274]. ABtop
HaMaraeThCsl MOKa3aTu CTpax MepcoHa)a, COpoM, Bipasy TOIIO, HE
3BEPTAIOYKChH A0 MPSIMHUX HOMIHAIIH [IUX €MOLIiH i TOUyTTiB.

Oco0nmMBUM TIPHIOMOM TTOM'SKIIIEHHS B JIiTepaTypi XX CTONITTS
MOXHa Ha3Batu épellation, o-iTepHy HOMIHAINIO SIK-OT cing lettres
(= merde): "Vous, je vous dis cinq lettres” (Marcel Aimé, Le Passe-
muraille); un céoéne (= con) [20, p. 4], les vécés (= water-
closet) (Queneau).

Onpasy 3poOuMo pemapky, IO (paHIly3bKe apro akTHBHO
BHUKOPHUCTOBYE eBpeMizMu MeTadOpUUHOTrO THIY: abattre un chéne,
refroidir, régler son compte = tuer; rendre ses clés, faire sa male =
mourir;, soulager = voler [nuB.: 31, p. 52]. Xoya B XyHA0XKHBOMY
KOHTEKCTI Taki 3acO0M BHKOPUCTOBYIOTHCS IIBHAIIEC Ui TIOKa3y
"OpyTampHOCTI" MOBIEHHS TEpCOHaXka, HIK yepe3 emdemizarito: "
Bon Dieu, ces enfants de pute me laisseraient-ils rentrer chez moi en
paix " (Vian).

Ak cBigumTh aHami3, gieBuM 3acoboMm  eBdemizamii 3
2YMOPUCMUYHUM eheKmOoM BUCTYTIAIOTh Hepuppacmuuni onucosi
koncmpykyii, sx-otr 'y P. KeHo, edexT mnocmmoerbes uepes
[TOETHAHHS 3 BYJIbTapH3MaMH:

e " C'est pas permis d'étre aussi inintelligent que toi, tu sais ce
que ¢a veut dire " inintelligent ", espéce de con ? ...

o Tu commences a tesprimer d'une fagcon repoussante "
(Queneau,).

Taki mnepudpasum wyacto oOirparoTbcss B KOHTEKCTI TBOpY,
TTOCHITIOIOYH 2yMOpUCHUYHEe YU IPOHIUHE 36YUaAHHA, HATIPUKIIA/:

o " Tu crois que ton parfum naturel fait la pige a celui des
rosiers. Et bien, tu te trompes...

14
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e T'entends ¢a ? dit la bonne femme a un ptit type a coté d'elle,
probablement celui qu'avait le droit de la grimper légalement "
(Queneau,).

Y BonbsTtepa B3aram mnepudpaza cTa€ HE CTUIBKH 3aco00M
MTOM'SIKIIIEHHSI, CKUTBKM JIIEBUM 3acO0OM ipOHil, HampHUKIaj,
nepudpacTuuHa HOMiHaWiA TiopMu: " Des appartements d'une
extréme fraicheur, dans lesquels on n'est jamais incommodé du soleil
" (Voltaire, Candide, ch. 6).

Hapemti, ocHOBOIO e€B(heMi3My HacTO BUCTYTAE ¢hpazeoozizm
(a e HaBnaku!), Hanpuknan: merde = mot de Cambronne, mot de
cing lettres;

"Je roule ... avec, dans le cceur, assez de pierres pour bitir
encore quelques beaux lieux de prieres " (Gary);

" Cette fois encore, le professeur ne prit pas de gants:

o Vous ne lisez donc pas les journaux, monsieur ?" (Leroux).

Xodga, 6€63yMOBHO, MOXE CIIOCTEPIraTUCS 1 MPOTHIICKHUH TTpoIiec
idiomamuszayii eBdeMizmy [mpo eBdemizalrliio K CEMAHTHYHUAN i
KyJBTYpOJIOTiYHUH (hakTop GopMmyBanHs (pazeosorizmiB aus.: 11].
ToOT0, TOpYY 3 y3ycHumu eeéhemizmamu iCHye TEBHA KUTbKiCTh
asmopcvkux "zanakcig'', HaneXXHUX TIEBHOMY TBOPY YH aBTOPY, SKi
3 YacOM MOXYTh CTaTH IIMPOKOBXKUBAaHUMH. Tak, TOBOPSYM IPO
crocynku CBanHa i Opmertu ne Kpeci B cBoeMy Apyromy pomaHi
" Un amour de Swann", Mapcens [IpycT, BUKOPHCTOBYIOYH Ha3BY
KBITKH opXimei (repoiHs jro0wmiia 1i KBITH), CTBOPIOE BHpAa3H faire
catleya 1 arranger les catleyas six eBpemizmu 10 faire l'amour. s
repudpasa Mi3HIIIEe HModYansa BUKOPHUCTOBYBATHCS 11032 KOHTEKCTOM
TBOPY SIK TIOCTHYHWUHA  BHUpa3  [https.//fr.wikipedia.org/wiki/
Cattleyat#tMarcel Proust]:

" La métaphore " faire catleya " devenue un simple vocable qu'ils
employaient sans y penser quand ils voulaient signifier l'acte de la
possession physique — ou d'ailleurs l'on ne posséde rien — survécut
dans leur langage, ou elle le commémorait, a cet usage oublié "
(Marcel Proust, Un amour de Swann).

Tox, meBHa yacTMHA (Ppa3eoOTIYHNX OMUHUIL CHOpMyBaIacs
SK pe3ynbTar mpouecy eBdemizauii, ToOTO 3amiHM HeOaxaHOI
JEKCEMH SIK Ha3BU TEBHOI'O TaOyHOBAHOTO TIOHATTS OIMUCOBHM
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o0pa3HMM BHpa30M, OUTBII TPUCTOWHMM 1 M'SKAM, 1 Taka
eBdeMizamis MoOXe CTOoCyBaTucs pi3HHX cdep corianpHOro 1
KyJBTYPHOTO KUTTA soguHd. OkasioHanpHI  1HOMBiXyaJIbHO-
ABTOPCHKI HOBOTBOPH POOJIATH €BPEMIiCTUYHI 3aMiHW, BUKOHYIOUH
pi3Hi crtmimicTHdHi  (YHKINl, Tepm 3a Bce eKcnpecusauii
BHCJIOBITIOBAHHS.

Bzarani-to Oynb-SKuil 06pasnuil 3acié xapakxmepucmuuHozo
muny TIPaKTUYIHO 3aBXIU OyJie MaTH egghemicmuune 3aoapeieHns,
OCKUIBKH 3aMiCTh MPSMOT BKa3iBKH Ha TICBHHI HEIOJIK JIIOJUHHA BiH
o0pa3HO, YacTo TYMOPUCTUYHO, Horo o0irpae: avoir un coeur
d'artichaut (0ocnieno, "mamu cepye apmuwioxy") = eepmuxagicm,
simpoeon, rond comme une caille — nyxxenvka "k nepeniika';
" (ils) suscitent ...le beau temps et la tempéte " (Erlanger), abo
xapakrtepuctruka ['enpixa IV sk " une sorte de don Juan solitaire "
(Erlanger), etc.

KpiMm Toro, cioBa 3arajabHOi CEMaHTHKH, TaK 3BaHi mots-omnibus
TEX BHKOPHUCTOBYIOThCS JUIS 3aMiHM Ha3B, TIOB'SI3aHUX 3
cekcyanpHOW cdeporo: affaire, chose, machin, bazar 3amictb les
parties génitales; choser 3aMmicTh les relations sexuelles; un coup de
pieds quelque part 3amicth dans le derriére [20, p. 323]. bararo
TaOyHOBAaHMUX CJIB IMPOCTO 3aMIiHIOIOTBCA Ha CJIOBa 3 JTU(Y3HOIO
CEMaHTHKOIO THUITy Ye, 60HO, cJoBa 3 ''poznopowienoio”
CeMAHMUKOI0 TUTY neHull, 0esaKull, HeGU3HAYeHUl, AKUlicb Too: "
J'ai horreur des a-peu-prés, des calambours, des jeux de mots..."
(Borniche),

CJIOBa 1 BUPA3HU IUPOKOI CEMAaHTHKH:

" Vous avez l'air bien triste, Gary. J'avais peur " (Gary),

" - 1l était gai ?

e [l paraissait content de la vie " (Simenon, Maigret et I'homme
au banc).

Hanpuknan, "mpuxoBanuii" eBdemi3M, poOAOBE TMOHATTS, Ha
MMO3HAYEHHS CeKCyaJhbHOTO OaykaHHs, 1m0 Horo BxuBae JladoHTEeH B
tBOpi " La Fille " [nuB.: 14, p. 166]:

" Son miroir lui disait: " Prenez vite un mari ".

Je ne sais quel désir le lui disait aussi:

Le désir peut loger chez une précieuse " (La Fontaine).

16



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

Toit camuii npuiioM BUKOpucToBYye Mapcens Eme:

" A Paris comme en province, il n'y avait point de femme un peu
réveuse qui n'eiit le fervent désir d'appartenir corps et dme au
terrible Garou-Garou " (Marcel Aimé, Le Passe-muraille).

3ano3uuennsa BUTISANAIOTH MEHII TPyOWMH, TUM OUTBIIE SKIIO
nmopyd OynyTh 3HaXOIUTUCh TNPUKMETHUKH, TOPIBHAHHS 3
MO3UTUBHOIO KOHOTAIII€I0; T€ K caMe MOXKHA CKa3aT Mpo apxaizmu
49U icmopusmu;

"... (il) est devenu l'Arséne Lupin de l'apres-guerre. Les
journalistes le surnomment aussi le gangster intellectuel, ou le
bandit bien-aimé " (Borniche),

" N'ayez aucune crainte: ces pirates ont les menottes
(Fantomas).

Hapemri, npuiiomu  yMOBYAHHA 3  BHKOPHCTaHHSIM
TUnorpadivHIX TPHOX KPAIOK TEX YaCTO BUKOHYIOTH €BEMICTHUHY
¢yukmito [20, p. 180], 30xkpema mnpuiiom réticence [18, p. 24],
HaBMHCHOTO 3aMOBYYBaHHS.

" Il faut apprendre a ce ...-la (bougre sans doute) a ne pas faire
d'accroc a l'honneur d'un gentilhomme " (Mérimée, Chronique du
regne de Charles IX, XVII),

abo espemicmuuni adpesiayii Tiny f... (= foutre) [20, p. 149].

B xoHTekcTi miIs miaKpecieHHs Takoi (QYHKII clioBa, BOHH
MOXYTh BHUAUISATHCS KypCHUBOM. 3 MeTO0 eBdemiszamii 3 TeKCTy
B3arajli MOXYTh BUJIy4YaTHCS CJIOBa, 1110, HA TYMKY aBTOpPa, MOXYTh
3aBakaTH CIPUUHATTIO 3MICTYy 4Yepe3 X HeMpHUEMHY KOHOTaIio abo
HepopeuHicTh. OmyIeHHs cinoBa-Taly, SKe OJHAK JOMHUCIIOETHCS B
koHTekcti, JK.-XK. PoOpitio [29, p. 75] HasuBae ncesdo-
eehemizmom, ane OUTBIIICTh TOCTITHUKIB TaKi BUNAIKH PO3TIISIAE
AK CIPaBKHI eBPEMi3MH.

Sk mpaBwio, TOBOpATH MpO n'amb OCHOGHUX YHKUI
eeghemizmie:  MariuHo-3a0000HHY,  MAacKyBalbHY,  MOJITHKO-
17Ie0NOTiUHy,  MOM'SIKITYBaJlbHO-MENIOpAaTUBHY 1  JKapTiBIUBO-
ipoHiuHy [9; auB. Takoxk 7]. XapakrepHumu s (ppaHIy3bKOrO
XYJOKHBOTO JUCKYPCY €, HA HAITY AYMKY, TaKi:

® 200 TMOM'SKIIIUTH CIIOBO YHM BHUpa3, II0 BUKOPHCTOBYETHCS LIS
mepenadi TMOHATTA, MpsIME BHPAXEHHS AKoro Oyno 0 HeOakaHUM B

"
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XYA0KHBOMY KOHTEKCTI 3 TIeBHUX MPUYXH (HAETHCS MO JITepaTypy sK
OUTBIII paHHIX TEPIOMiB, TaK 1 cydacHuX): " Je finis par échouer chez un
ami dont les jours sont comptés, apreés trois opérations " (Gary),

e 200 Ak 3aci0 TOCHIEHHS BHPa3HOCTI BHUCIOBIIOBaHHS,
HaNpUKIAL: prostituée = courtisane, lady of the night, call girl,
travailleuse du sexe, beauté fatale, punaise,

® 200 5K 3aci® CTBOpEHHS MEBHOI TYMOPHUCTHYHOI TOHAJIBHOCTI (110
OLIBII MPUTAMaHHE CydJacHii (paHIly3bKiii iTeparypi): " ses parents se
sont retirés dans leurs appartements du ciel " (Sartre, Les Mots).

VYV xynoxHboMy auckypei KiHmsg XX — mouatky XXI cromite
eB(eMizallis BUCTYMA€e €JIEMEHTOM MOBHOI I'pH, sfika (DYHKI[IOHYE HE
aumie SK CTWIICTHYHMKA YM PUTOPUYHUMA mpuidoM, a ¥ 4K
(hyHIaMEHTaTBbHUM TPUHIUI OpraHi3allii TEeKCTOBOI pEeaNbHOCTI,
30KpeMa B MeXax MoCTMOJepHicTChkoro nuchMa [3]. . Kame [23]
HazuBae eBdpeMizM 1 aucemizm "Byawwro" 1 "mpoxekTopom",
PO3YMIIOUH TIepIe SIK SBHINE, IO M'SKO MPUXOBYE pPEaTbHY CYTh
YOTOCh, 3aTIHIOIOYHM HOT0 HETaTHBHI CTOPOHH 1 CTBOPIOIOYH 1JTFO3iF0
HEHTPaIbHOCTI.

ono esgpemizayii ¢ nepexnadi, To TYyT WAETHCA MPO OCOOIHUBY
CTpAaTeTiI0 3aMiHU TPyOHX 4u TaOyHOBaHUX CIIIiB 1 BUpa3iB OpUTiHATY
Ha OiIbII M'SKI YW HEWTpajbHI B LITbOBIH MOBi, 3aBASKH YOMY
nepekyia BUITsLae OibIl KOPEeKTHHM, Ha AYMKY Mepekianada, 3
MIOTJISITY TIPUAHATHX B CYCIUIBCTBI €THYHUX 1 MOBJIEHHEBUX HOPM.
Leit acmekt eBdemizamii cTaBaB NpeaAMETOM OOTOBOPEHHA B
mucepTaitii A. MapxoBcbkoi [4], y crartsax M.M. Hazapenko [6], 1O.
MuxaiiniBeskoi [S5] # iHm. [lepexmanaq, mist nepenadi TabyiHoBaHUX
MIOHSATH, MOXKe 00paTn abo CHHOHIM OimbIn "BHCOKOTO" CTHIIO, 200
HEHTpanbHHUN BapiaHT, a00 JOCUTH rpyOuil eKBiBaJICHT, TOPIBHSIIMO:
cnouumu, ynokoimucs, nimu Ha Hebo, 3a2Hamu 8 MO2ULY, 3a2HYMucs
mowo. Sk TpaBWIO, OCHOBHUMH HpPULOMAMU BiITBOPEHHA
eB(peMi3MiB  OpHWTiIHATy BBAKAIOTHCSA: 3aMiHA  CKBIBaJICHTOM-
eBpemizMoM, MeTadoporo, TOPIBHAHHIM, mepudpaszoro, uepes
ormmcoBuii mepeknan. I. B. Kopyremns [2] Buminse taki cnocoOu
nepexyany eBdeMi3MiB: minbip eKBiBaJIEHTIB, ONMUCOBHH TeEpeKIIas,
nepudpas, NpUHOMH [OJABaHHS, KOHKpeTH3alii, TreHepaiizamii,
KaJbKyBaHHs. Sk mokasye mocimimxeHHs A. MapxoBcbkoi [4, c. 175-
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181], eBdemism opuTiHATY TEepenacTbcs B IEpeKiani dYepes
meradopy, emincuc, ¢dpaseonorizMm, mnepudpasy, CHHEKIOXY,
MOPIiBHIHHSA, anto3io. HelleH3ypHi BHCIOBH, IHBEKTHBH MepeKianayi
3a3BUYall BIATBOPIOIOTH depe3 MeTaopH, OMUCOBI KOHCTPYKIIIi,
dpazeonorizmu, aatudpazuc [auB.: 4, c. 125]. 3amicts imbécile
("Heooymok") MoxHa BUKOpHCTaTH Oinbll "M'SKMA" BapiaHT TUILY
Hepo36adcaueull; 3aMicTh TaOyHOBAaHUX CIIB MOKHA BXKUTH OiNIbII
TIPUAHATHI THILY OKOHQDY3UMUCSA, NiMU 00 8IMpYy, NPUCHI4umy TOIIO.

Ane ozapasy 3a3HauMMO, WO BIATBOPEHHS (hpa3eosori3MiB-
eBdeMi3MiB 1HIIMM (ppa3zeosorisMoM, SK TOro BHUMAaraB CBOTO Hacy
4. Penikep, JOCHTH 4acTO HE € MOXKIMBHUM, OCKUIBKH KOXKEH 3 HUX Ma€e
CBOIO "BHYTPIIIHIO (hopMy" 1 JIIHTBOKYJIBTYPHY OCHOBY. 3pO3yMLJIO, IO
IpH Tiepekyazi Oyae BTpara i eKCIpeCHBHOTO XapakTepy, HalPUKIIa;:
manger les pissenlits par la racine (docnisno — "icmu kynvdaby 3
Kopinys'") — nomepmu i 6ymu noxoeanum, BUpa3 TOMIAPHUBCS 3aBISTKH
"3uenonenum" Bikrtopa [toro: " Etre mort, cela s'appelle manger des
pissenlits par la racine”. Te X came cTOCyeTbcsl i HOro CHHOHIMIB
passer l'arme a gauche, fumer les mauves, casser sa pipe, etc.

OTxe, B OyIb-sKili MOBi copMyBaiacs IeBHA YaCTHHA JIEKCHKH 1
(¢pazeonoriuyHuX OAMHHUIL SK pe3yiabTaT mpouecy eBdemizamii,
3aMiHM HeOa)KaHOi JIeKCEMH-HA3BH  MOHSATTA-Taly  OMHUCOBHM
BHpa3oM, OOpa3HHM 3aco00M, OiNbII NPUCTOMHHM HYH M'SKHM
CHHOHIMOM. B XymoxHBOMY TeKCTi eBpEMi3MH BUCTYNAIOTh
3acobamMu HempsAMoi HOMiHawlii, IO BigOOpakaloTh OCOOIMBOCTI
BHYTPIIIHBOTO CBITy II€PCOHAXy, HOTO MOBJECHHA 1 CTaBJICHHA
aBTOpa A0 MOXIIHBOCTEH iXHBOro IMoKa3y B TBOpi. OkazioHaJbHI
IHAWBIAyaJIbHO-aBTOPCbKI ~ HOBOTBOPH ~ pOOJATH  eB(eMiCTHUHI
3aMiHH, BUKOHYIOUM pi3HI cTWiicTwdHi (YHKII, mepm 3a Bce
MOM'SIKIIICHHS,  ©KCIpPEeCHBAIlii  BHCIOBJIIOBAHHS,  CTBOPEHHS
TYMOPHCTHYHOI TOHANBHOCTI. 3BaKal04M Ha CeHU(iKy XyI0KHBOTO
TEKCTY, B HBOMY MOXX€ MICTUTHCS JEKCHKa OyAb-SKOTO THUILY, sSKa
OJTHAK HE 3aBXIH BiATBOPIOETHCS €KBIBAJICHTHO B MEPEKIIai.
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IMIJIK: THTPOTYKIIISI
JTOJITHTBICTUYHOI CYTHOCTI SIBHILA

Anomauin. 'Y cmammi pozsunymo mesy, wo IHMPOOYKYIEID 00
CyuacHo20  po3YMIHHA  JliHe8icmMuuHOl  IMiOdicenozii  moowce — Oymu
KOHYenmyaivHe PO3YMIHHA NOCHI008HOCMel i NpaKmuyHo2o usey ma
popmysanns meopii. Busnaueno, wo imMioxc HA NOYAMKOBOMY emani €
0c001UB0I0 NPUPOOOIO 00PA3HO20 MUCTEHHS | MOBHO20 NPeOCmAasleHHs,
wWo 3 4acom @Gopmanizyemvcs 6 CUMBONIZ08AHUX MOBHUX OOUHUYSX,
nepemesopioiouu Xaoc ¢ Kocmoc. Ha nacmynuomy emani cumeonizo8ami
0bpasni  oounuyi / namepuu 6uUOY008YIOMb N02IKY  3ANEHCHOCMEL,
PO3UUPIOIOYY KOMYHIKAMUBHY EMHICMb ROHAMIUHO cmiukoi o0b6pasznoi
oounuyi i uepes "mouxu Gigyprayii” euxodsmv 6 imiddcese
KOMYHIKamueHe noie.

Joseoeno wo nomwsmms "imioxc” ma "obpaz" empauarome nosmy
CUHOHIMIUHY 8I0nogioHicmb. Lle weuduie MemoniMiuHi 3anedCHOCHI, Oe
0bpasna cnosecua opma susBIAE peanizayiio 0cooIUB020 MUNY MUCTCHHSL
JOOUHYU  (HauAcKpasiule 6 XyOOdCHboMy cmuli I 1020 nepeomexcmax/
nepuiomexcmax — kasyi, migi, ppazeonoeii).

Apeymenmosano, wjo ImMiOXNC — ye 6us6 KOMYHIKAMUGHOI NOGHOMU,
no6yo0o6anoi Ha MOANCIUBOCMAX mpancgopmayii obpasnozo crosa (i ne
minoku). IMioocesi xapakmepucmuru — ye npocmip cmaiocmi, wo ob'conye
302anbHULL  KYIbMYPHULL | COYIAIbHULL  Q0CBI0, MOJNCIUBICIb  MOBHUX
iHHOBayil, 3 ONepmAM Ha 3ACBOEHe, CmaJle, djie 32apMOHI308aHe 3 PEalbHUM
4acom i 1i020 BUKTUKAMU.

Cyuacua niHegicmuuHa imiodicenozis IHmMepnpemosana 5K OKpemda
cehepa hopmysanns i nowtupenHs Hapamusis, Wo iHmezpyroms 8 YiiiCHiCmb
(zanexcno 6i0 memu [ KOMYHIKAMUBHUX 3A60AHb) CYCNIIbCMBO/-64 HA
0CHO8I yinHocmel, ideonozit, mpaouyit. Popmu i Memoou IMiONCYBaAHHSL Ul
AHMUIMIONCY BAHHS cmpameziuio i MaKmu4Ho BUABNEHT 8
KOMYHIKAMUBHOMY NHOMEHYIAN YKPAIHCLKOI MOBU.

Kmouosi  cnosa: obpas, imiooc, imioxcenocis, — NiHGICMUYHA
iMioorcenoais, cumeos, namepH.
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IMAGE: AN INTRODUCTION TO THE
LINGUISTIC ESSENCE OF THE PHENOMENON

Abstract. The article touches upon the problem that the introduction to
the modern interpretation of linguistic imageology can be a conceptual
understanding of the sequences of its practical manifestation and the
formation of the theory. It is determined that the image at the initial stage is
a special nature of figurative thinking and language representation, which
over time is formalized in symbolized language units, transforming Chaos
into Cosmos. At the next stage, symbolized figurative units / patterns build
the logic of dependencies, expanding the communicative capacity of a
conceptually stable figurative unit and through "bifurcation points" enter
the image communicative field.

It is proved that different meanings of "image" lose full synonymous
correspondence. These are rather metonymic dependencies, where the
figurative verbal form reveals the implementation of a special type of
human thinking (most clearly in the artistic style and its pre-texts / original
texts — fairy tales, myths, phraseology).

It is argued that image is a manifestation of communicative
completeness, built on the possibilities of transformation of figurative
speech (and not only). Image characteristics unite space of constancy,
uniting common cultural and social experience, the possibility of linguistic
innovations, based on the learned, stable, but harmonized with real time
and its challenges.

Modern linguistic imageology is interpreted as a sphere of formation
and dissemination of narratives that integrate into the coherence
(depending on the goal and communicative tasks) of society / societies on
the basis of values, ideologies, traditions. Forms and methods of imaging
and anti-imaging are strategically and tactically revealed in the
communicative potential of the Ukrainian language.

Keywords: image, imageology, linguistic imageology, symbol, pattern.
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CyyacHHH JOCHIIHMK, SIKHH 30CEpEDKYEThCS Ha TMUTaHHAX
apryMeHTaIlli IOoAO0 JIOTIKW, 3apo/DKCHHS W EBOJIOINIl pi3HUX
JUCKYPCUBHHX THUIIB ()aXOBOTO 3HAHHS, HEOAMIHHO 3yCTPIiYaeThCs 3
npobaemoro, mo ii chopmynboBaHo adOpUCTUUHO — "NMabipHHTOBA
ckiannicte ¢aktiB" (3a S.E. ['omocoskepom). 1 cmpaBmi, HaykoBi
IHTepIIPEeTaTOpH y Taldy3l JOCHIIHKEHHS KYyJIbTYp, 3BUYAiB 1 MOBHHX
(hopM pernpeseHTallii CBiIOMOCTI Pi3HUX HApPOJIIB CBITY, TaKl KIACHKU
sk E. Tropkreitm, JIx. @pesep, JI. Jlesi-bproms, K. JleBi-Ctpoc,
M. Eniage, b. MalmuHOBChKHI, 1HIII BHJATHI BYEHI amelliolOTh JI0
MEepUIONOYaTKIB MHUCICHHSI fomo sapiens, 100 mi3HaTH QOpMyIy
CBIZIOMOCTI Ta HOBITHI BEKTOPH PO3BUTKY MOBH.

Jus miHTBicTa, MO0 YBA)XXHO CIIOCTEpIrae 3a CTAHOBIECHHSIM Y
MOBO3HABCTBI HOBITHHOT'O HANPSMY — JIIHTBICTHYHOI iMimkemorii —
3BEPHEHICTh 10 EBOJIOIIMHHUX MPOIECiB MOBHOI CBiZIOMOCTI HE €
Bunankosow. Poxe Karoa me B cepeauHi MHMHYJIOIO CTOJITTA
apryMEHTOBAaHO TBEPAWB, IO 'COIliaJlbHA TKaHWHA TIEPBICHHUX
HapoJiB JOCUTh CKJIaaHa i 30aaHcoBaHa, M0 aX HIiSAK HE CBIIYUTH
po IXHIO "IPUMITUBHICTB".

binpme Toro, Gararo sBum 1 MidiB, BIACTUBUX apXaldyHUM
KyJBTYpaM, MPOJOBKYIOTh IMOANBY TiHUM YHHOM ICHYBaTH i cepen
HaHOKyJIBTYpEHIIINX BEPCTB NpEACTaBHMKIB 3aximHOi nuBimizawii”
[3, c. 8] BaxknuBo assi po3yMiHHS MO3UIlIT (QpaHIy3pKOTO BYEHOTO,
Ky TOIIISAEMO ¥ MU, MO0 BIiH COJITAPU3YETHCA 3 TYMKaMHU IIPO
HeeleMeHeTapHicTh, a "¢deHoMeH "HpuUMITHBHOI" CBiZOMOCTI,
KEepOBaHOI iHCTHHKTaMH. binbie Toro, mokiukaerbes Ha [. Jlebona
("IIcuxomoris HapoxiB i mac", C. MockoBuua ("Bmama i ropba"),
E. Kanerri ("Maca i Biana") 3, c. 8].

Came nepBicHa mronuHa neperBoproe Xaoc Ha Kocmoc, popmyroun
cakpaJbHE 1 MICTHYHY IIUTICHICTh KIaHy y ¢opmax Taly. Taly
MEPBICHOI JIFOAMHU EBOJIOIIIOHYE Pa3oM i3 COLIaJbHUMHU CTadisIMH
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PO3BUTKY CYCIIUILCTB, IOO0 BpemTi TpaHchopMyBaTtucs y cdepy
3aKOHOZABYY, cepy COLIaTPHIX ETUIHUX HOPM 1 YSBJIEHB IIPO Kpacy,
Moy Ta iH. Ha nymKy AocninHHKIB, JOBEIECHHS MOJISTAIOTH Y TOMY,
II10 JIFOJIChKA CITIIPHOTA — JKHUBA 1 pyXJIuBa. AJDKe, 3TiTHO 3 TEOPEMOIO
K. Tenens, 3aMKHyTa CHCTEMa HEMHHYYe BUPOUKYEThCs. Ll Tesa
CIHpaeThcsl Ha (HOPMYJIFOBAHHS JPYroro Havajaa TEPMOJIUHAMIKH, B
SIKOMY BH3HA4YCHO: B 3aMKHYTiH cHCTeMi BiOyBaeThCsl 3pOCTaHHS
EHTPOTII1, III0 TPU3BOIUTH IO 000B'I3KOBOT TEIIIIOBOT CMEPTI.

CuHepreTHuHUI NOTIAN Ha (Pi3MYHMN 3aKOH IHTEPHPETYETHCS B
PO3YMiHHI TIOHSTTS HECTIMKOrO CTaHOBHINA. B LbOMYy HHU3BKOMY
CTAHOBHII/CTaHI BiIOYBAETHCS TMEpeXiJ CHUCTEMHU BiJl OJHOTO PiBHA
no ixmoro. To6To, B HemiHIMHINA 30HI, KO0 € To4Ka Oidypkarmii, i
30CepeIKYIOThCS PO3PUBHU CEPEIOBHIIA 1 TOCTAHHS HOBOTO.

IIpoekItiss Ha pUTyaTH BiITHOBJICHHS CBITY, SKi HaOyBaJIM Pi3HUX
dopM — BiA MIOHICIICBKMX Opriii 1 €IEeBCHHCHKHX MICTepid 10
pi3HOTO pOAY CBAT 1 KapHaBalliB, MH CIIOCTEpiraeMo y Bcix 0e3
BHHATKY KyJIBTypax, MOYHHAIOYU 3 HaWMpUMITUBHIMMX. CKaxiMo,
moOpe 3HalloMe HaM KOJIIIyBaHHSA Oepe I0YaToOK 13 JajJeKux
JOXPUCTUSHCHKHUX YaciB: TOZAI LEH pHUTyan AONOMaraB HapOAUTHCS
CoHI1to 1 HOBOMY COHSTYHOMY POKY [4, c. 11].

VY inonora, 3BakarouM Ha YWCICHHY 1 IiIKaBy apryMEHTAIIilo
icropuka kymeTypu Poke Karoa (mo pedi, amcepraii€ero
MiATBEPKEHOTO TPAaMaTUCTa) BHHUKAE MUTAHHSA: a SKAM UYHHOM
Tpancopmarii cyTHOCTe 1 CMHUCIIB BIUIMBAalOTH Ha [OBHE
TIpeacTaBiIeHHs ABUI OiypKarlii B icTOpii KyabTypu? K 3MiHIOETHCS
CEeMaHTHKa IIOHATh, IO TI03HAYalOTh HOBI ab0 MomudikoBaHi
CMHCJIOBI CHMBOJIM KyInbTypu? Sk Ha MOBY, B 1l JIIHTBICTUYHHX
IHTEpIIpeTalliaX, BIUIMBAIOTh  TPOIECH  TpaHchopMallii, Mo
BiOYBalOThCA y BCTAHOBIIEHHI, TOYHOCTI ¥ IOBHOTI OmepariiHoi
MOBO3HABUOi TepMiHONOTii? MpeThcss, TepemyciM, Tpo KIOYOBI
TTOHATTA "00pa3" — "iMimk" B IHHOBAITIHIHN TOCTITHATIEKHHA cepi.

TpaktyBanuss  moHATTA  "iMimk" ~ OaraTbMa — Cy4yaCHUMH
JNOCIIJHUKAMU BHKOPHCTOBYETHCS IApajedbHO [0 CEMaHTHKH
moHsTTss "00pa3". bimbmie TOro, HEMOOJMHOKMMH € HaMaraHHS
3YIIHHATHA €KCITaHCiFo KaTeropili "iMimk" B yKpalHCBKIH MOBi 3
apryMCHTAI[IEI0  MEPeBaXHO OOpOTHOM 3  HEMOTHBOBAaHUMU
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3al03MYCHHSIMHM 1HHOMOBHHX CJiB. Y TIpOCTi#, 3maBajioch OW,
qUcTio3uIii moHATh "iMipk" / "obpa3" mpuxoBaHe HAacIIpaB/i CYyTTEBE
PO3pi3HEHHS iCTOPii CTAaHOBIEHHS KaTeropid, 0 MOo3HAYaroTh Pi3Hi
BEKTOpPH MHUCIICHHEBOI JiSUTBHOCTI JIIOAWHH 1 MOBHHX (opMm
penpe3eHTanii JyMKH.

SIKmo 3BepHYTHCS 10 CYTHOCTEH Ha3BaHHX IOHATH i PO3'ICHEHBb
L1010 CEMaHTHYHOTO 00CSTY HAa3BaHUX KAaTETrOpid K y PeKOHCTPYKLIl
JIIOAICBKOTO MUCIIEHHS, TaK 1 B TOJANbIIOMY HAayKOBOMY aHali3i,
HANOLIBII e(heKTHBHUM BUIAE€THCA TeHETUYHHI METO/I.
CrnocrepexxeHHS 3a MOBHMMH (OpMaMH MHCIEHHS JIIOAeH, 1o
nepeOyBanu Ha PI3HUX e€Tanax LUBUI3AIIAHOIO PO3BHUTKY, 1
PEKOHCTPYKIIisSi MOBHHX PIBHIB IHTEIEKTYAIHHOT MisSUIHOCTI JIFOJIMHU 3
METOIO JIOKa30BOCTI Pi3HOACIIEKTHHX (PITOCOPCHKUX TEOPild €BOIMIOLI],
JIO3BOJISIIOTH TBEPAWUTH PO OOpa3HUH THUI MUCICHHS 1 HOTO MOBHI
dbopMu SK TIPO BUIIHK, TOPIBHIHO 3 IPOCTOI0 HOMIHAIIEIO, THII
mi3HaHHS 1 MapkyBaHHsi OyTTeBocTi. OOpa3 (0OpasHi HoOMiHamii,
o0Opa3sHMH THN MHCICHHS) — L€ HE JMIIEe BHUIUICHHS CYTHOCTEH
0e3Mipy TpHPOOM 1 TEPBICHUX COINIAIbHUX BiMHOIIEHB, ajie 1 iX
YyTTEBE CHOPUMHATTS , €CTETH3alis — JiaJeKTHKa SKOI BH3HAYAE
homo sapiens. 3ayBaKMMO, TOHATTS E€CTETHKM SIK Tady3i 3HAHHI
(Bim Tp. aisthetikos — TOH, IO Mae BIAHOIIEHHS OO YYTTEBOTO
CHPUIHATTS) 6a3yeThCs HA PO3YMIHHI IPUPOJH, CYyTHOCTEH PO3BUTKY
Ta (YHKIIOHYBaHHS €CTETHYHOTO Y IMPUPOII, CYCHiIbCTBI 1 hopmax
€CTEeTUYHOI CBIIOMOCTI, 10 SKMX BiIHOCHMO: HOYYTTS, CIPHUUAHSTTS,
CMaKH, OILIHKH, i/leanu Ta iHmIi pediexcii reHeTHYHO BIacTUBI abo
HaOyTi B icTOpii COLiaIbHOTO CTaHOBIICHHS JIFOIUHU.

I xowya TepMiH ecTeTMKa B Haylli NOB'S3yIOTH i3 HIMEIBKHM
(himocodom-pamionamicrom Onekcanapom baymrapaeHoM i JOCHTH
mi3HiM  ocmucieHHsM (1750 p.), mpoTe MAOCHITHUKKA ECTETUKH
aHaJI3yI0Th pe(IIeKCilo K KaTeropiro BUMIpY KOTHIUIH JTIOOUHU B
Habarato paHimi mepioaw - paboBiacHUIITBA B €rurTi, BaBimowi,
Ianii, Kwrai. [loxazoBa 6a3a wHaiimaBHimmX ¢opMm doapkiIopy,
cBiTOBOI MidoJorii, Ka3kapcTBa Ta iHIKX (GOPM KYJIBTYPH CBiIYUTH
BOYEBHU/Ib NIPO €CTETU3M SK NPUPOAHIO BIACTUBICTD JIIOJHHHU BXKE Ha
ImoYaTKax yCBiJOMIIEHHS cebe y CBITi.

29



Bunyck LII

TpanumiiiHa ecteTn3aris OymyeTbes Ha oOpasax. MeTtadopudHi
acoLIaTUBHI PAIH, TOPIBHIHHS, CHHTAKCHUYHI Mapajeli, MeTaHOMI4Hi
CTETHEHHSI cMHUCITy/¢pasu, nepudpacTuuHi HOMiHamii, piBHO SK i
yBeCh 0e3Mip BHPOOJICHHX KYJBTYPOIO CTHIHOBHX ITPHIHAOMIB
TBOpPEHHS 1 TpaHcdopMarii XyIoxkHIX opM — yce Iie ecTeTH30BaHa
JIOAMHOI0 TIO0YyI0Ba 00pasy, 4yTTeBOI (hOPMU MOJICIIIOBAHHS CBITY.
JloriyHo, mo came oOpa3He CHPUUHATTS € OCHOBOIO ECTETHKH, a
o0pa3 fK TEepPMIHOJOTiYHE MOHITTS MIKIUCIHIUIIHAPHAM TEPMIHOM
ryMaHiTapHUX HayK.

Jemo iHma, HiXK 00pa3, MOHATIHHICTE 1 CEMaHTHKA BIIACTUBI
CIOBY iIMIK, IIOB'S3aHOMY 3 II3HINIOI TPEHBKOIO TPATHUITIEIO
(tp. ewdva). Y ¢inonorii moHATTS IMIKY, SIK YK€ 3ayBaKyBasloCs,
(YHKLIOHYE TIepII 3a Bce SK eCTeTH30BaHa (opMa CloBa y BIIACHE
JITEpPaTypO3HABYOMY aHaITi3i, a TAKOK CHHKPETHYHUX TOCIIHKEHHIX
13 icTopii KymbTypHu Ta ii CHEKTpPAIBHHX CKJIAIHUKIB — Mi(oJIorTii,
Teopii CUMBOII3MY, icTOPii Ta Teopii Ka3Ku.

Un 3MIHIOETBCS B Ha3BaHMX HAYKOBHX cdepax MOHATIHHUHA
MTOTEHITIA IMIKy, SKIOIO 3BEPHYTHCSA JO CEMAaHTHKH CJIOBa 3
MOTJISIAYy TOHATTEBOI peTpocriekuii? BoueBuns Tak. [Hmmmuy,
BIIMIHHUMH B Haci, IPOCTOPi Ta iCTOPUKO-KYJIBTYPHUX OOCTaBHHAX
€ CYCHIBCTBa, iX XapaKTEPOJIOTIYHI PHCH 1 cPOpMOBaHI iMimKi,
MOB'sI3aHI HE TIBKM 3 TaTepHaMH CTaiMx oOpasiB, ame 1 3
IHAMBITyaJIbHUM MHUCJIETBOPEHHSM, 1110CTHIICTHKOIO, SIK
JIOMIHAaHTHUMH PUCaMH PO3BHHEHHX MOB. [IOBHOTa i mepcreKkThBa
XYJAO0XKHBOI JlyMKH 1 € BHXOJIOM 3a TPAJHIII0, THM TPOPUBOM Y
JAHIIOTY CTAJIOCTI, IKMH JO3BOJISAE IMiZKY HE TiINbKH BUCTPYHUHTH i
BIOpSAIKYBaTH Xaoc Jorikoro KocMmocy, ane 1 3HAWTH KUTTEHAiHI
JDKepena sl 3allTiIHEHHS HOBUX TBOPYMX 3HaHb, KPEaTHBHUMH
obpazaMu — CHMBOJIAMH.

Uw 3HUKIIO MOHATTS IMi/KYy B HOBHX OOCTaBHHAX 1 MOKIHBOCTSIX
CJIOBECHOI ecTeTH3allii fyMku? BodeBuap, MU CIIOCTEPITraEMO HOBHM
eTam IHTeNeKTyami3allii CJioBa, PO3BHTKY MOXKIHUBOCTEH HOTO
CEeMaHTHKH 1 IpaMaTUKH, CHIBMIpHHUX i3 OyTTsAM mtoauHU. [LoHATTS
IMIIKY PO3LIMPIOETHCS 3 YACOM fK IUIaHETapHUN BHOYX, 3aUILAI0UN
TIEBUMH 3aKOHH TIPUPOIM 1 TPOEKTYIOYM IX HAa HOBE KOJO
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CUMBOJII30BaHUX CJIOBECHUX O0Opa3ziB — HAOYTUX B I1CTOPHYHIM
mam'siTi YM IpeCTaBIeHNX K KOTHITHBHA PEaKIlis Ha CBIT.
3ayBakuMo 10 cioBa, mo kouu Poxe Katoa y dakromoriunHomy
JOBEJIEHHI Teopii CakpalbHOTO YHMCTOMY i HEYHCTOMY, 30KpeMa
HAQ/Ia€ TOHATTSAM KaTETOpPIaIbHOTO 3HAYEHHS, apryMEHTYIOUH
CaKpaJIbHICTh B 00Opa3HOMY MHCJCHHI Ta HAroJOmyKud Ha i
peniriiiHiii monspHOCTI (KOHTPACTI a0COMOTU30BAHMUX ICTUH, JOAATH
0 Mu), WOeThCs HE TPO ETHYHHH aHTaroHi3M, a IMPO PO3BHTOK
ysiBIleHb Tpo cBiT. ChpaBli, €THYHUN AaHTaroHi3M CIUPAETbCS Ha
noOyJoBaHy Ha JIOTIYHUX 3acafax IHTepHpeTalilo 1CTHHH, il
TIyMa4eHHS 3 TMOTIISAY COI[ialbHOTO YW MOPAaJbHOTO B3ipIisi, TOOTO

JOCBiAYy OYTTEBOCTI: YHMCTHH = npasuivHuil, YecHuti, NOpsoHUl,
OesxumpicHull, npasousull, HeIYKAGull, HNOCIIO08HUN ma IiH:
HEYUCTUH = Henpasuivhull, 2piuiuili, HenopsaoHull, HeyecHull,

JAYKABUI, Henpasousuil, Henoc1io08Hull, 3padausull Ta iH.

YacoBuii  BEeKTOp JAOCBimy, (OpMani3oBaHW y  CIOBI,
AHTAaroHiCTUYHUHI HE 70 CakpajlbHOro, a Ao npodanHoro. Tomy 1o
CBIT CaKpaJbHOTO, TYXOBHOTO, TBOPYOTO, CHMBOJII30BaHUX MATEPHIB
KyJbTYpH 1 CBIZIOMOCTI — Il CBIT eHeprii, abCOJIIOTU30BaHUX
IHTEHLIH cUIK 1 MOXKIUBOCTEH TBOpeHH HOBOro. [Ipodannuii — cBiT
JAHOCTI, MMPOCTHX HOMIHAIIH, TOIMiKEBOT KOHKPETHKH.

"Maiike He iCHye peliridiHoi CHCTeMH ... Jie KaTeropii YucToro i
HEYHCTOTO HEe BifirpaBanu 0 BH3HAa4YaIbHOI poii. Mipoio Toro, sk
pi3HI acmeKTH KOJEKTUBHOTO JKUTTA AH(EpeHLiIoThes U
KOHCTHUTYIOTBCSl Y BIIHOCHO aBTOHOMHI c(epH ... BUIHO, SIK CJIOBa
YHCTHUH | HeunucTHii HaOyBaIOTh HOBUX 3HAYCHb, TOYHINIUX, HIXK 1X
MEPBICHUM CEeHC, ajie yepe3 11e K came, 3HayHo Oigaimmx" [3, c. 51].

Uu Moxe OyTu moOporo abo 3700 CHiia, SKa HACHPaBi 3aJIe)KUTh
Bin Hamipy? Bim kepoBaHOI TOJMITHYHUMH YH COLIANBHUMH
YCTAaHOBKaMH Ha TEBHMI/ 3amporpamoBaHuii edexT mno3uuii? Bix
MaHIMyJIATUBHUX  (GopMymoBaHb JAyMKH? Bim oOcraBuH, 110
obMexyroTh iH(popmamiro abo chpocTtoByroTh ii?7 Ha 1mi Ta iHmn
YHCICHHI 3alMTaHHS BIANOBIML Ja€ PO3YMIHHS IMIJDKY, IO
¢dopmyeTbcss Habarato mi3HimIE — y cdepi CHHKpeTHYHOI 3a
TIPEIMETHICTIO iMiJDKEJIOTii, Ie JIHrBICTHKA € JOMIHAHTHOIO B aHAi31
KOMYHIKaTHBHHX SIBHII Ta PEaJbHOTO BIUIMBY Ha COLIYM. A 3 MOTJISLY
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MOBO3HAaBCTBA — OKpeMOIO cdeporo TMmi3HAHHA MOKIIUBOCTEH,
CTPYKTYpH, 3alIPOrpaMOBaHOTO (YHKITIOHYBAaHHS MOBHHX OJMHHMIIb 13
METOI0 MOJIETIOBaHHS HOBOCTBOPEHOTO iMIJKY / aHTHIMIIIKY.

3a JIOSUTBHOTO  CTaBJIGHHA 10 MeTaOpHYHOCTI  CydacHOi
TYMaHITapHOI TEPMIHOJIOTil, MOJEPHUH eTam IMIDKENorii MOKHa
MOB'SI3aTH 31 TPOKO — Tpa 31 CIIOBOM, I[0 BHKOHYE 3alpOrpaMOBaHy
pONb y 3MOJETHOBAHOMY KOMYHIKaTHBHOMY crekrTakii: Came Tak,
JOCTaTHBO TPOCTO 1 TPSAMO BHU3HAYAIOTH XapakTep 1MiMKEBUX
TpaHcopmaIlii 31  CJIOBOM  MOJITTEXHOJOTH.  IMimpkeosioru
PO3rOpTAaIOTh i AETai3YIOTh CJIOBECHY TPy B aHAIIi3 PI3HUX CTpaTeriH,
TEXHOJIOTiIH, 1 TIPUHOMIB IMIIUKYBaHHS 3 TIOTJISIAY  BIUIMBY,
e(eKTUBHOCTI 1 HAaBITh 3MIHH COITIAJIBHOT CBIZOMOCTI SK HACIIIKY
iMimKyBaHHs. MneThcs, 3po3yMino, Ipo KOMILIEKC 3acO0iB BILTHBY.
He mume crmoBecHMX, ajge 1 30pOBHX, CIYXOBHX, TaKTHIbHHX,
acoIllaTUBHUX TMEPerykiB MDK IHIUBIAyaJbHHM 1 COIiaJIbHUM
JOCBIJIOM, TICHXOJIOTTYHUM THIIOM OCOOMCTOCTI Ta pedIeKciio Ha CBIT
1HIUBIA, IHITMX KOHTEKCTHHX (1 HE JIMIlIe) IHCTPYMEHTIB BIUIUBY.

MoBHI 3aco0W IMiIKEBOTO MOCIIOBAaHHSA, Ha HAIly IyMKY, €
HalleQeKTUBHIIIMMHY 1 3JaTHUMH BIUTMHYTH HaBiTh Ha (OPMYBaHHS
MOBHOI KapTWHH CBITY HE TUIBKM OKpEeMOro iHmuBima, ane i
COINiaJIbHOI TPYNH, KpaiHW i1 OiabIle — Haaaep)kaBHUX YTBOPCHBD,
00'€eqHAHMX CIIUTBHOIO  17€OJIOTi€I0, IIIHHOCTSMH, 1CTOPHUYHOIO
nam'sTTio a0o mepcreKkTHBaMu MoOynoBH MalOyTHbporo. Sk 1€
BifOyBa€THCS CHOTOAHI — B MIEPi0J TOCTPOTH YKPAiHCHKO-POCIHCHKOT
BiffHM 1 JOMIHYBaHHS IMIJDKEBHX XapaKTepHCTUK YKpaiHum B ii
BU3BONILHUX,  CHPABEONUBUX, HE3NAMHUX, 20pOuxX IHTCHIAX 1
CYNPOTUBHUKA 3 XUMICUMU, HCOPCTMOKUMU, HETHOOCHKUMU Oismu U
Hapamueéamy, PO IO 3aCBIAYMIN YHCICHHI PO3BIIKH HAYKOBIIIB 13
MOMJIMBUMH ~ 3arajJbHAMH  TIOKJIMKAHHSMH HAa  JIHTBICTHYHY
iMiIKenorito nepiomy BiiHH.

BoueBnap, NMPOHHUKIHMBI JOCTITHUKA (OPMYIIOIOTH IEePeayCiM
3arajgbHi KaTteropii CBiIOMOCTI B IWHAMIYHIA iCTOpil JIFOJICTBA,
(dopMHU UBILNI3AIIHOTO 3pOCTaHHs (X04Ya BIHU TaKOX BiJIHOCSATH
IO TPUYMH 3MIHU TIOPSAKY) HE 3aCHOBaHI Ha aHTHIMIJKI,
MaHIITYJIAIISAX 1 TPi 31 CJIOBOM 3 METOIO AecTpyKii roawan: "Hemae
nuBii3amii 6e3 rpu — 06e3 decHoi rpu, 0e3 CBiJOMO BCTAaHOBJICHOI i
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BIJIBHO JOTPUMAaHOI Yroau, HE iCHye€ KyJbTypH TaM, A€ HE XO4yTb
abo He BMIIOTh YECHO BWIPaBaTH 1 MIporpaBaTH, 0e3 MOTaiHHX
IOYMOK, i3 CaMOBIIQJIHAHHAM Y 4Yac MepeMord i 0e3 310maM'saTcTBa y
gac mopasku: "sk moOpwmii rpasers”. HapemTi, HeMae MOpPabHOCTI,
B3a€EMHOI JIOBipH, MOBAard 10 iHIIOTO, IO CIYyXaTb YMOBam# OyIb-
SKOi TuTigHO1 crpaBw, Koym, KpiM BUTOAM iHAWBIZA YW TPYIH, HE
ICHye CakpaJIbHHUX 3allOBifei, $Ki HIXTO HE HaCMUIIOETbCA
3amepeduyBaTH, 3 30CpeKCHHs SIKHX KOKEH BBa)Ka€ TiIHUM
MOYKEPTBYBATH BJIACHUM >KUTTSIM, 1HaKIIEe MiIAA€TbCS PU3UKY came
iCHYBaHHS CIUIBHOTH, 0 SKO1 BiH BxomuTh" [3, c. 209].

TakuM YHHOM, IHTPOAYKIEID O CYYacHOTO pO3yMIiHHS
JHHTBICTUYHOI iMiKenorii Moxe OyTH KOHIIETITyaJbHE PO3YMiHHS
MOCTIIOBHOCTEH 1i MPakKTHYHOTO BHSBY Ta (OPMYBaHHSA Teopii.
ITogaTkoBoOro eramy — SK 0coOIUBa MPHUPOIa 0OPA3HOTO MHUCIEHHS i
MOBHOT'O TpEJCTaBIECHHS, IO 3 dacoM (opmamizyerbcs B
CHUMBOJII30BaHMX MOBHHMX OJUHHUIIX, IIEPETBOpPIOIOYM Xaoc B
Kocmoc. Hactymnuii eranm — cuMBomi3oBaHi oOpasHi OAMHUI /
aTepHH BUOYNOBYIOTh JIOTIKY  3aJ€KHOCTEH, PpO3IIUPIOIOYH
KOMYHIKaTHBHY €MHICTh IMOHATIHHO CTilikoi oOpa3zHoi oauHWOI i
yepe3 "Touku Oidypkauii" BUXOIATH B iMimKeBe KOMYHIKaTUBHE
roste. IMimk 1 00pa3 BTpavyaroTh TIOBHY CHHOHIMIYHY BiIITOBITHICTE.
Ile mBuaIIIE METOHIMIYHI 3aJIEXKHOCTI, ¢ 0Opa3Ha cioBecHa (hopma
BUSIBJISIE  peaji3amilo OCOONMBOTO THUIY MHCJICHHS JIFOJUHH
(HaiisickpaBille B XyIJOXKHBOMY CTWI 1 MHOro mepearekcrax/
mepmoTeKkcTax — Kas3mi, Mii, ¢pazeornorii). Imimx — me BusB
KOMYHIKATHBHOI ~ MOBHOTH, NOOYZOBaHOI Ha  MOJKJIHUBOCTAX
TpaHcopmanii oOpasHoro cioBa (i He Tinmbku). ImimkeBi
XapaKTEPUCTUKN — I TPOCTIP CTajJOCTi, MO 00'€qHy€e 3araabHHI
KyJIBTYPHHUH 1 COIiaIbHUM JTOCBiA, MOXKJIUBICTF MOBHHX iHHOBAIliH, 3
OTIEPTSIM Ha 3aCBO€EHE, CTaJe, ajie 3rapPMOHI30BaHE 3 PeaJIbHUM YacoM
1 loT0 BUKITUKaMHU.

BpemTi cydacHa JHTBICTHYHA iMIDKENOTisI — okpeMa cdepa
(dhopMyBaHHS 1 IOIMIMPEHHSI HAPATUBIB, 110 IHTETPYIOTh B ITICHICT
(3ayIeHO BiJ METH i KOMYHIKAaTUBHUX 3aBJIaHb) CYCIILCTBO/-Ba Ha
OCHOBI ITIHHOCTEH, ixeosyoriid, Tpaaumiii. PopmMu 1 Meromu
iMI/DKyBaHHsI ¥ aHTHIMiZI>)KyBaHHS CTPATETiyHO 1 TAKTHYHO BHSBIICHI
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LEXICOGRAPHIC REPRESENTATION OF BARRIER-FREE
LITERACY AND INCLUSIVE COMMUNICATION:
CURRENT STATE AND PROSPECTS!

Abstract. The article examines the lexicographic representation of
barrier free literacy and inclusive communication in the contemporary
scholarly landscape. It aims to identify conceptual and structural gaps in
current lexicographic practices and to propose a model for their systematic
integration. The research employs comparative lexicographic analysis to
evaluate leading international resources, including the Oxford and
Cambridge dictionaries, Merriam-Webster, and Collins English Dictionary.
These sources demonstrate a high degree of responsiveness to socio-
cultural change through the documentation and standardisation of
inclusion-related terminology and contextualised usage examples that
enhance pragmatic and sociolinguistic awareness.

At the same time, the study demonstrates that, within the Ukrainian
scholarly context, existing attempts to compile dictionaries and reference
materials devoted to barrier-free literacy remain fragmented, insufficiently
standardised, and limited in interdisciplinary scope and systemic coherence
(including the Barrier Free Handbook and the Terminological Dictionary of
Inclusive Education). The absence of a comprehensive lexicographic resource
integrating linguistic, cultural, artistic, and media dimensions of inclusive
communication highlights the need for further research in this field.

Within the framework of the research project "Barrier-Free Literacy
and Inclusive Communication as Factors of Social Cohesion: Language,
Literature, and Media," the study proposes the development of an
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language, literature, and media" with the support of the Ministry of Education and
Science of Ukraine
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innovative lexicographic model of inclusive communication incorporating
intertextual references across literary texts, media discourse, and artistic
practices. An English-language counterpart is also envisaged to facilitate
the integration of Ukrainian scholarly experience into global academic
discourse. Such a lexicographic resource is expected to promote inclusive
communicative practices grounded in linguistic ethics, mutual respect,
democratic values, and openness to inclusive social transformation.
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JEKCUKOI'PA®IYHA PEIIPESEHTALIA
BE3BAP'€PHOI TPAMOTHOCTI TA ITHKJIFO3UBHOI
KOMYHIKANII: CTAH I IEPCIIEKTUBA

Anomayia.  Cmammio  npuceésyeHo  awanizy — JeKCukoepagiunoi
penpesenmayii 6e36ap'cproi epamomnocmi ma iHKIO3UGHOI KOMYHIKAYii 8
cyuactomy Haykoeomy npocmopi. Ocobnugy yeazy 30cepediceno Ha 00csiol
NPOBIOHUX CEIMOBUX JIeKCUKO2PApIuHUX suoans, 30kpema Okcgopocokoco ma
Kembpuoowcevrozo cnosnuxie, Merriam-Webster, Collins English Dictionary
ma in., sKi ONepamueHo peazyioms HA COYIOKVILIMYPHI 3MIHU, (DIKCylouu i
HOpMANI3yIOuU  MOBHULL  pecypc,  No8s3anuil 3 IHKIO3IClO  ma
HeOUCKPUMIHAYIUIHOIO KOMYHIKayiclo. Y yux ooicepenax npocmelcycmucs
cucmemMHull niOXio 00 MIYMAYeHHs NOHAMb, WO 8I000PANCAIOMb HOGI emuyHi
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cmanoapmu  KOMYHIKQYIl, a MAakojic HAOAHHS KOHIMEKCMIB VICUBAHHS, SKI
CHPUSIOMb (POPMYBAHHIO MOBHOT UYMAUBOCHT] KOPUCMYBAYIB.

Boownouac y cmammi koncmamyemscsi, wjo 8 YKpaiHCbKOMY HAYKOBOMY
npocmopi edice ICHyIOmMb OKpemi cnpobu YKIa0aHHs CIO8HUKIE | O0BIOHUKIE
iz be3bap'epnoi’  epamommuocmi, 00HAK  6OHU  3ANUUAIOMbCSL
ppacmenmapuumu, HeOOCMAmMHbLO YHIQIKOBAHUMU MA 0OMEINCEHUMU UWOOO
MIAHCOUCYUNTTHAPHO20 OXONAEHHs | cucmemnocmi (tioemuvcs npo "oionuk
besbap’epnocmi”, "Tepminonociunuil ClOGHUK 3  IHKMTIO3UBHOI oceimu”
ma in.). Biocymuicmo komniekchoeo cro8Huxa, saxutl ou inmezpysas MosHi,
KYIbIYPHO-MUCIEYbKI Ma MeOiliHl acCneKmu IHKTO3UBHOI KOMYHIKaYii,
3VYMOBIIOE ROMPEDY 8 NOOANLUUX OOCTIONCEHHIX | PO3POOKAX Y yill chepi.

YV meosicax nayrxoeoi memu "bBezbap'epna epamommuicmo ma iHKIO3USHA
KOMYHIKAYIsL K YUHHUKU COYIAIbHOI €OHOCMI: Mosa, aimepamypa, meodia"
nepeobaueno cmeopeHHs IHHOBAYINIHO20 CLOBHUKA KOPEKMHOI KOMYHIKaAyii 3
PO32ANYHCEHOIO  CUCIEMOIO IHMepMeKCmyanbHux — 36'13Ki8, wo
OXONAIOBAMUMYMb  JIMEPAMYPHI  meKcmu, MeOiliHi  KOHmeKCmu ma
mucmeyvki  npakmuxu. Ilaparenvno naanyemocsi po3poONieHHs 1020
AH2NIOMOBHO20 AHAN02A, WO CNpUAMUME IHmMez2payii prai'HCbKoeo docsidy 8
2n106anvHull Haykosuti npocmip. Ouikyemvcs, wo maxui Jzekcukozpad)zqyuu
nPOOYKm cmame epexmusHuM paxoeum mcmpyMeHmOM Ghopmysanns Hogol
KyAbmypu nyoniyHoi 83a€mo0ii, 3aCHOBAHOI HA NPUHYUNAX B3AEMONOBAU,
Oemokpamuzayii  cycnitbcmeda,  OOMPUMAHHSA — MOBHOI  emuku  ma
BIOKPUMOCMI YKPAIHCLKO20 CYCHINLCMBA 00 THKAIO3UBHUX MPAHCHOPMAYIl.

Knrouosi cnosa: bezbap'cpna epamomuicms, IHKIIO3USHA KOMYHIKAYIA,
MOBHA emuKd, CYYaCHA JeKCUKOZpAQis, CIO8HUK KOPEKMHOI KOMYHIKayii,
"llosionuk bezdap'eprocmi”.

Ingpopmauia npo aemopa: Cuzonos /Imumpo IOpitiosuy — ()OKmop
d)zﬂwzozmnux Hayx, ooyenm, npoqbecop Kageopu cmunicmuku ma MoGHOL
rkomyHikayii; Hasuaneno-naykoeuii  incmumym  ¢hinonoeii;  Kuiscokuii
HayionanvHutl yHieepcumem imeni Tapaca [llesuenka.

Jlanunetixo Omvea Bacunisna — 0okmop ¢hinocoii y eanysi eymanimapHux
Hayk, acucmenmka Kapeopu Mmemoouxu GUKIAOAHHS VKPAIHCLKOI ma
iHosemuux mo8 i mimepamyp, Hasuanvno-naykosutl incmumym inonoeii;
Kuiscoruii nayionanenuii ynieepcumem imeni Tapaca [lleguenka.

Enexmponna adpeca: dm_sizonov@ukr.net; olhadanyleiko@knu.ua

The study of barrier-free communication in contemporary
linguistics remains one of the most challenging areas of inquiry,
since "meaning is not something that exists in words themselves, but
is constructed by participants in communication" [18, p. 12]. This
complexity is determined both by the theoretical heterogeneity of the
phenomenon itself and by the practical difficulties associated with its
implementation and description from the perspectives of language
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policy, social ethics, cultural traditions, and related dimensions. In
modern scholarship, barrier-free communication is regarded as an
interdisciplinary ~ construct  that integrates = communicative,
socio-political, and ethnocultural parameters, which, in turn,
complicates its unambiguous linguistic interpretation and
necessitates a comprehensive methodological approach.

Recent international research on inclusive communication
demonstrates a growing tendency towards the systematisation and
operationalisation of inclusive language practices across both human
and computational domains. In particular, studies in healthcare
communication propose structured lexicographic and terminological
frameworks for inclusive language use in relation to LGBTQIA+
patients, emphasising the need for dictionaries of inclusive
terminology as instruments for reducing exclusion and improving
communicative accessibility (see [10]). This reflects a broader trend
towards the codification of inclusive linguistic practices within
professional discourse communities.

In parallel, recent developments in computational linguistics and
artificial intelligence extend this paradigm by addressing gender bias
in language generation systems. Research focusing on large language
models demonstrates that structured prompt-based frameworks,
combined with evaluation metrics such as gender assumption, gender
neutrality, and content relevance, can significantly reduce biased
outputs and promote more inclusive linguistic generation in both
human- and machine-mediated communication systems (see [14]).
These findings indicate that inclusive language is increasingly
conceptualised not only as a sociolinguistic and ethical construct but
also as a measurable and optimisable linguistic parameter.

In this context, the growing relevance of research into barrier-free
communication is driven by the increasing societal demand for
inclusivity, the strengthening of tendencies towards the humanisation of
public discourse, and the dynamic development of the digital
information space evolving in parallel with the processes of
digitalisation and globalisation. Within this context, barrier-free
communication emerges as a multilayered linguistic phenomenon that
reflects the integration of cognitive, sociocultural, and ethical factors. It
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embodies the normative and value-based principles underlying speech
behaviour in an inclusively sensitive communicative environment and
regulates the selection of linguistic means in accordance with the
principles of ethicality, tolerance, and social relevance.

The status and conceptual scope of barrier-free communication
have been partially outlined in scholarly literature from the
perspectives of linguistics, philosophy, and pedagogy (O. Homoniuk,
N. Danyliuk, H. Leshchuk, Yu.Makarets, O.Rohach, G. Bencini,
M. Jeffress, I.Rink, among others). Certain studies have also
addressed the linguistic-political, ethical-legal, and socio-cultural
dimensions of inclusive = communication (N. Kondratenko,
Yu. Maslova, N. Mehesh, O. Taranenko, I. Yanchenko, M. Bucholtz,
C. Hudley, among others). However, the lexicographic representation
of this complex phenomenon remains largely indirect and requires
further specification and analytical elaboration. Within the framework
of this article, an attempt is made to analyse contemporary
lexicography — both international and Ukrainian — that defines the
concepts of barrier-free literacy and inclusive communication in their
syncretic interconnections and interdependencies.

Thus, the Oxford Dictionary provides a semantically comprehensive
definition of barrier-free, associating the concept with any form of
design or adaptation intended for persons with disabilities, including the
provision of alternative means of access (e.g. ramps, lifts, etc.), as well
as with the openness of communication "without taboos" for all
individuals. At the same time, the notion of accessible communication is
defined as clear, direct, and easily understandable communication that
may be presented in various formats in order to ensure equal access for
all users [15].

A similar conceptual framework may be observed in the
interpretation of the notion inclusive, which also incorporates the
phenomenon of inclusive communication (see, for example, the
Cambridge Dictionary [4]). This concept is frequently contrasted with
hate speech, defined as "public speech that expresses hate or encourages
violence towards a person or group based on something such as race,
religion, sex, or sexual orientation" [4]. It should be emphasised that,
within the global context, inclusivity is associated with the value
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orientations of society and is therefore interpreted through the categories
of social morality, democratic values, freedom of thought and
expression, appropriate communication, and public ethics, etc.

As can be observed, the international scholarly discourse
frequently correlates the concept of barrier-free with such notions as
inclusive space, barrier-free communication, tolerant society, and
public ethics, emphasising the significant role of linguistic
communication in overcoming discriminatory barriers, including
gender-, age-, cultural-, physical-, and cognitively based forms of
discrimination.

In one of the authoritative lexicographic sources, the
Merriam-Webster Dictionary, the concept barrier-free is defined as
"free from obstacles or impediments; especially: accessible to
people with disabilities" [2]. This definition primarily represents a
physical and spatial interpretation of barrier-freeness, focused on
the removal of material obstacles and the provision of accessibility
for persons with disabilities. At the same time, the very semantics
of the lexemes obstacles and impediments imply the possibility of a
broader — even metaphorical — interpretation that extends beyond
the exclusively physical environment. In this respect, the concept
may also be considered within the framework of democratisation
and social openness.

Reference to other authoritative lexicographic sources makes it
possible to trace the gradual semantic expansion of the concept of
barrier-free. Thus, the Collins English Dictionary defines it as
"designed to be accessible to disabled people; without physical
obstacles" [6]. In the present scholarly context, unlike the previous
one, particular emphasis is placed on the intentionality of design
(designed to be accessible), which shifts the focus from the passive
absence of barriers to consciously organised accessibility. Such an
approach implicitly introduces into academic discourse the idea of
society's responsibility for creating conditions conducive to inclusion.
Consequently, it should be noted that the concept of inclusivity
broadens the semantic field of barrier-freeness at the linguistic-
cognitive, socio-humanitarian, and ethical-legal levels alike.
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A similar tendency can be observed in the Macmillan Dictionary,
where barrier-free is defined as "without physical features that make it
difficult for people, especially those with disabilities, to enter or use
something" [12]. Here, the emphasis shifts towards the experience of the
communicant, allowing barrier-freeness to be interpreted not merely as a
characteristic of an object, but rather as a feature of the interaction
between the environment and the individual. Consequently, the concept
begins to encompass elements of functionality, accessibility, and
comprehensibility — categories that are likewise fundamental to
communicative and artistic practices.

The lexicographic focus thus moves towards an integrated
understanding of this concept within the frameworks of social
communication, philosophy and ethics, linguistics, and, more
broadly, the cognition of reality and the evolution of Homo sapiens
within a globalised society. We likewise support this perspective
when considering barrier-freeness as a new linguistic and social
reality in which openness of communication and the absence of
boundaries in the verbalisation of reality constitute the foundation of
a democratised social space. This argument is further reinforced by
the increasingly developed theory of the ethics of digital accessibility
within contemporary scholarship, which incorporates freedom of
thought and action as manifestations of the new digitalised space of
the twenty-first century [8].

In the Longman Dictionary of Contemporary English, this
meaning is specified through the definition "designed so that people
with disabilities can use it easily" [3], which reinforces the
component of ease of use. This aspect is conceptually significant for
the transition from physical accessibility to cognitive and
communicative accessibility, as it implies not merely formal access
to a phenomenon (including a text), but rather a genuine opportunity
for effective interaction with information and/or the environment.

Increasingly, contemporary communication practices employ the
concepts of accessibility, easy-to-read communication, and
accessible communication as semantic and stylistic transformations
of the notion of barrier-free within a broader humanitarian and
socio-cultural context. In this framework, these concepts are
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understood as forms of communication that are accessible for
comprehension and use by all social groups, regardless of their
cognitive, physical, and/or linguistic characteristics.

In 2024, the collective monograph Inclusion in Linguistics [5]
was published, in which the authors address inclusive language
practices as a systemic factor in the formation of an accessible
communicative space integrating the principles of barrier-free
communication across all linguistic levels, from the lexical and
phraseological to the discursive. It is argued that this approach
significantly expands the analysis of barrier-freeness and inclusivity
in contemporary linguistics, shifting the focus towards a more
comprehensive conceptualisation of these phenomena within the
socio-humanities domain.

Ukrainian lexicography, unfortunately, addresses the issues of
barrier-free literacy and inclusive communication only superficially.
This can be attributed to several factors. First, the concept of
barrier-freeness as an integrative interdisciplinary phenomenon
remains relatively new within the Ukrainian scholarly context.
Second, the inertia of the lexicographic tradition has largely been
oriented towards the documentation of established linguistic norms
and conventions rather than their proactive re-evaluation in response
to social change. Third, there remains an insufficient level of
institutional and methodological development in approaches to the
codification of inclusive and accessible language practices within
lexicographic resources.

A significant step in this direction has been undertaken at the state
level through the publication of the Barrier-Free Handbook [19],
initiated by O. Zelenska as part of a nationwide initiative aimed at
fostering a barrier-free environment. The handbook represents an
important attempt to standardise the principles of inclusive and
non-discriminatory communication within the public sphere.

In support of this policy, the State Standard of Barrier-Free
Language [1] was also developed and introduced into
implementation. The document encompasses more than 100 terms
relating to the rights and opportunities of persons with disabilities,
veterans, parents with children, and other social groups that may
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encounter prejudice and exclusion within society. Consequently, it
establishes fundamental requirements for the accessibility of
information, communication, and services across both public and
social sectors, thereby creating a normative framework for the
practical implementation of inclusion principles.

Among the objectives outlined in the aforementioned handbook is
the proposal of alternative nominations to replace discriminatory
linguistic clichés; accordingly, it recommends "socially acceptable
equivalents for words and phrases that demonstrate prejudiced,
stereotypical, or discriminatory attitudes towards particular
individuals or social groups" [19]. The vocabulary proposed in the
handbook is declarative in nature and is presented as a means of
adhering to the principle of communicative appropriateness. This
includes prioritising a person-centred approach in all spheres of
social interaction (person first), avoiding euphemistic or masking
expressions, figurative meanings, and metaphors that arise from
attempts to sound politically correct, limiting the use of generalised
nominations and stereotypical representations of individuals in
society, and favouring the use of feminine forms when referring to
women. Evidently, such principles broaden the ethical, legal, and
linguocultural parameters of communication and undoubtedly
contribute to enhancing communicative appropriateness and
inclusivity within society.

The acquisition and use of barrier-free language require greater
effort and a higher level of awareness not only because of the need to
overcome the inertia of previous linguistic practices and the
increased structural complexity of such linguistic units, but also due
to the growing number of emerging terms, particularly in the context
of war and the post-war period. We are already addressing this gap
through the development of a lexical database of linguistic units
intended for subsequent lexicographic description, which will also
encompass the conceptual field of "war / post-war experience". This
includes notions related to military actions, traumatic experience,
rehabilitation and reintegration, as well as the social and legal
dimensions of societal recovery.
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The acquisition and use of barrier-free language become
particularly demanding in the context of the Russia-Ukraine war,
where communicative practices are shaped by large-scale
displacement, trauma, and rapid social transformation, requiring
lexically precise and ethically sensitive naming strategies. In such
conditions, barrier-free communication functions as both a normative
linguistic framework and an instrument for reducing discursive harm
and ensuring respectful representation of affected groups. This is
reflected in established inclusive terminological choices such as
internally displaced persons (IDPs) instead of informal or reductive
labels like war refugees, and survivors of war trauma rather than war
victims, which foreground agency and psychological resilience.
Official and media discourse increasingly prefers the term full-scale
invasion over neutralising alternatives such as conflict escalation, as it
more accurately encodes the asymmetry and intensity of violence.
Similarly, the phrase temporarily occupied territories of Ukraine is
used in place of ideologically ambiguous formulations, ensuring legal
and political clarity, while civilian casualties replaces euphemistic
expressions such as collateral damage, enhancing ethical
transparency. In relation to military personnel and civic identity,
inclusive formulations such as Defenders of Ukraine or service
members of the Armed Forces of Ukraine replace generic or externally
imposed labels like Ukrainian troops, thereby reinforcing respect and
agency. These examples demonstrate that barrier-free communication
in wartime discourse is not merely a matter of politeness, but a
lexicographically significant and ethically grounded system of naming
that regulates how conflict-related realities are conceptualised,
standardised, and recorded in evolving linguistic practice.

The compilers of the dictionary of barrier-free language
emphasise the need to reconsider the role of euphemism in everyday
communication. As is well known, inclusivity implies the acceptance
and normalisation of phenomena that were previously marginalised
or excluded from linguistic representation through avoidance,
particularly those associated with perceived "deviance", including
social roles, medical conditions, gender self-identification, sexual
orientation, religious affiliation, and other aspects of identity. In this
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regard, 1. Makarets notes that "euphemisms stem from taboos and
social prohibitions, and the purpose of barrier-free language is to
detaboo and speak openly and neutrally about illnesses, disorders,
age, gender, sexual orientation, etc., phenomena that are part of
everyday life but still face hostility or stereotypical
perception” [13, p. 77]. An inclusive society therefore seeks to
detaboo these topics and to promote the formation of attitudes towards
them, as well as corresponding linguistic means, as neutral and
socially legitimate. Consequently, from a lexicographic perspective,
key areas of development include the systematisation and codification
of such vocabulary, the delineation of boundaries between euphemistic
and direct naming wunits, and the formulation of usage
recommendations regarding their appropriate deployment in different
communicative contexts. This, in turn, contributes to the consolidation
of language practices aligned with the principles of barrier-freeness,
inclusivity, and ethical sensitivity in contemporary society.

We would like to emphasise that the Barrier-Free Handbook also
defines the core concept of barrier-free language as a principle that
"can be formulated in a single phrase: to respect another person's
dignity" [19]. Such a formulation narrows the definitional scope of
this complex phenomenon, foregrounding its ethical dimension while
underrepresenting its systemic, cognitive, and socio-communicative
characteristics, which calls for further elaboration in line with
contemporary communicative practices.

The aforementioned initiatives, despite their conceptual and
regulatory significance, remain predominantly applied in nature and
are not yet fully integrated into lexicographic practice. This
highlights the need for further theorisation and codification of the
relevant terminological system within academic discourse.
Moreover, the number of such linguistic units continues to increase,
which in turn indicates a clear direction for future lexicographic
development in the field of barrier-free literacy and inclusive
communication.

At the same time, dictionaries oriented towards social and
educational inclusion (see, for example, [11; 16]) present concepts
that constitute the basic categorical apparatus of inclusive education

45



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

......................................................................................

(such as inclusion, adaptation, assistive technologies, special
educational needs, inclusive upbringing, etc.). However, their
interpretation is predominantly focused on pedagogical and socio-
ethical dimensions, while the broader communicative and linguistic
aspects of barrier-freeness remain insufficiently addressed. Both
works demonstrate an aspiration towards the standardisation of
terminology and the systematisation of the conceptual field of
inclusion; nevertheless, they also reveal a certain degree of
descriptiveness and limited interdisciplinary integration. In
particular, cognitive mechanisms of information perception,
principles of easy-to-read communication, parameters of digital
accessibility, and the pragmatic appropriateness of specialised
terminology are largely underrepresented, as these aspects were not
the primary focus of the studies.

In the context of ongoing democratisation and European
integration processes in Ukrainian society, alongside the
accumulation of collective wartime trauma in social consciousness,
there is a growing need to further develop the conceptualisation of
this phenomenon within lexicographic research. Contemporary
inclusive practices — particularly those emerging in the arts and at the
intersection of linguistics, sociology, psychology, and media
communication — remain insufficiently represented in current
lexicographic resources. This limitation, in turn, reduces their
applicability as analytical tools for examining barrier-free
communication within a broader socio-humanitarian framework. The
role of media discourse in shaping and disseminating such inclusive
linguistic practices has been systematically addressed within media
linguistics, which conceptualises media language as a structured and
norm-forming communicative system (cf. [17]), thereby providing a
theoretical basis for integrating media-related phenomena into
lexicographic modelling of inclusive communication.

A limited number of entries related to inclusion and
barrier-freeness can also be observed in electronic encyclopaedias,
such as the Great Ukrainian Encyclopaedia (e.g. inclusion, inclusive
education, inclusive policy) [9] and the Encyclopaedia of Modern
Ukraine [7]. We are currently working on the preparation of
corresponding analytical entries for the latter source, in particular the
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dictionary entry "Barrier-Free Communication", which highlights
the relevance of a systematic scholarly conceptualisation of this
phenomenon and the need for its precise lexicographic codification
within the Ukrainian humanities. This work also emphasises the
broader socio-humanitarian relevance of barrier-free communication
as a developing interdisciplinary concept.

As can be observed, contemporary lexicography demonstrates a
clear tendency towards the semantic expansion of the concepts under
analysis, ranging from architectural accessibility to communicative,
social, and cognitive inclusion. Researchers increasingly emphasise
the discursive dimensions of inclusivity and barrier-freeness, which
ensure equal access to meanings, participation in communication,
and the interpretation of information. Consequently, these
phenomena should be examined through the synergy of humanities
disciplines, primarily linguistics, literary studies, media
communication, and social ethics, which enables a more systematic
conceptualisation of actual language use.

Against this background, the need arises for the development of
an innovative dictionary of appropriate and inclusive
communication, featuring an extensive system of intertextual links
encompassing literary texts, media contexts, and artistic practices,
aimed at demonstrating a synergistic understanding of linguistic
practices related to social inclusion and barrier-free literacy. Within
the framework of our research project No. 26BF044-01M "Barrier-
Free Literacy and Inclusive Communication as Factors of Social
Unity: Language, Literature, and Media," supported by the Ministry
of Education and Science of Ukraine, this work is already underway:
the conceptual framework of the dictionary has been designed, a
textual corpus (including literary, media, and legal sources) is being
compiled, and a lexicographic card index is being developed, which
will facilitate the implementation of the project by 2027. In parallel,
the development of an English-language counterpart is planned,
which will contribute to the integration of Ukrainian scholarly
experience into the global academic discourse.
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BEPBAJIIBAIIIS XOJIOY
B POCIMCBHKI BOEHHIV MEJIMHIA PUTOPUIIIL:
CEMAHTHYHI MOJEJI TA IPAIT'MATHUYHI ®YHKIIIT

Anomauia. Cyuacuuii medianpocmip Xapaxmepusyemuvcs aKmueHUM
BUKODUCIMAHHAM ~ MOBHUX  3acobie  AK  iHCmpymewmie  peanizayii
KOMYHIKamueHux cmpamezitl 80€Hn020 uacy. Ocobnusozo sHauenHs nadyeae
QDYHKYIOHYB8AHHS — NEKCUYHUX — OOUHUYL, WO V  MeOIiHOMY  OUCKYPCI
ompumyloms 000amkose npazmamuyne Hasanmagicenus. OOuicio 3 maxux
2PYn € HOMIHAYIl, NOG'SI3aHI 3 X0N000M I 3UMOBUM NEPIOOOM (MOPO3, X000,
3UMQ, 3aMep3aHHA ma iH.), WO pe2YIapHO 3'6NAI0MbCA Y GUCTOGTIOBAHHAX
POCTUCOKUX NOATMUYHUX T BIUCLKOBUX CNIKEPI8 Y KOHMEKCMi GiiHU npomu
Yrpainu. Mema cmammi — npoamanizyeamu  cemaHmuuni  Mmooeni
8epbanizayii Xon00y 8 cy4acHiti pocCiliCoKill 80€HHIl MeOiliHil pumopuyi ma
susHauumy ixui npaemamuyni @QyuKyii. Y 00cniodxceHHi 3acmoco8amo
Memoou KOHMEKCMYaNbHO20, CeMAHMU4YHO20 Md NpaeManiHe8iCIuiH020
aHanizy, wo 00380JA0OMb GUABUMU MOBHI MOOeNi HOMIHAYill X0nody ma
8CMAHOBUMU, AKI KOHKPEMHI KOMYHIKAMUBHI THMEHYii 60€HHOI pUmopuxu
60HU peanizyromo. AHANi3 3ac6i0uus, W0 y GUCTOBTIOBAHHAX POCIUCHKUX
cnikepie X000 [ 3UMOBULL NePiod 8epOANI3YIOMbCsL K e/leMEHM PUMOPUKU
MUCKY, NO2po3u ma 3a1AKy6anHs. Busaeneno eapiamuenicmo cemanmuiHux
MoOenel, 'y AKUX XONOO  BUKOPUCIOBYEMLCA Ol NPOSHO3Y8AHHS
iHghpacmpykmypHux empam i 800HOYAC CLyeye 3acobom aeimumizayii yoapie
no euepzemuunux 06'ckmax. Ompumani pesyrbmamu 0aloms NiOCMAsU
pozenadamu 8epoanizayito Xon00y K OUCKYPCUBHO 3HAUYUIO20 eleMeHmd, WO
d)opmye xapakmepHi CEMaHMUYHI U NpazmamuyHi KoHQizypayii cyyacHoi
pociticokoi 6oennoi  pumopuxu. IlepcneKmusHum HANPAMOM NOOATLUIUX
odocniooicenb € BUGUEHHS KYIbIMYPHO-CUMBONIUHUX O0dicepen  aKmyanizayii
obpasy Mopo3y 6 pOCIicbkoMy OUCKYPCI, 30Kpema, y (HOTbKIOPHUX
Hapamugax, wo O003601UMb NPOCMENCUMU  36'A30K MIJIC CYYACHUMU
MOoOenamU BOEHHOT pUMOPUKY MA IXHIMU KYTbIMYPHUMU NEPEOYMOBAMU.

Knrwowuoei cnosa: ninesicmuuna npazmamuxa, pocilicbka 60€HHA
pumopuxa, eepbanizayis Xon00y, CeMaHmuuHi MoOeni, NPaASMAMUYHI
@yHKYIT, MOBHI HOMIHAYIL.

Inghopmayin npo aemopa: Jlyyenxo Oxcana leanisna — rxanoudam
Ginonociunux Hayk, ooyewm,; OoyeHm Kagpeopu CMULICMUKU MA MOGHOL
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THE REPRESENTATION OF COLD
IN RUSSIAN WAR MEDIA RHETORIC:
SEMANTIC PATTERNS AND PRAGMATIC FUNCTIONS

Abstract. The contemporary wartime media space is characterized by
the active use of linguistic means as instruments for implementing wartime
communicative strategies. Particular significance is attached to lexical
units that acquire additional pragmatic load in media discourse. One such
group includes cold-related lexical nominations (frost, cold, winter,
freezing, etc.), which regularly appear in statements by Russian political
and military speakers in the context of the war against Ukraine.

The aim of the article is to analyze the semantic models of the
verbalization of cold in contemporary Russian wartime media rhetoric and
to determine their pragmatic functions.

The study employs contextual, semantic, and pragmalinguistic methods
of analysis, which make it possible to identify linguistic models of cold-
related nominations and to determine the specific communicative intentions
of wartime rhetoric that they realize.

The analysis demonstrates that in the statements of Russian speakers,
cold and the winter period are verbalized as elements of a rhetoric of
pressure, threat, and intimidation. The study identifies a variety of semantic
models in which cold is used to forecast infrastructure damage and
simultaneously serves as a means of legitimizing strikes on energy facilities.
The results obtained allow the verbalization of cold to be interpreted as a
discursively significant element that shapes characteristic semantic and
pragmatic configurations of contemporary Russian wartime rhetoric. A
promising direction for further research is the study of the cultural and
symbolic sources underlying the activation of the image of frost in Russian
discourse, particularly in folkloric narratives, which would make it possible
to trace the connection between contemporary models of wartime rhetoric
and their cultural foundations.

Keywords: linguistic pragmatics, Russian wartime rhetoric, verbalization of
cold, semantic models, pragmatic functions, lexical nominations.
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CyyacHuii MemiaiUCKypc IepectaB OyTH JuMIIe 3aco0oM
BiITBOPEHHS TMONil, a TpaHCHOPMYBaBCS B Mi€BUH IHCTPYMEHT
1H(pOPMaLITHO-TICHXOJIOTIYHOTO BILJIUBY Ta CTpaTeriyHoro
MaHIIyJII0BaHHS CYCHUIBHOIO cBifomicTio. B ymoBax ribpuanoi BiliHH
MOBa CTa€ aBTOHOMHHM "TeaTpoM 00ioBuUX fiit", ne QyHKIIOHYBaHHS
JIHTBICTHYHUX OIMHHUIbL HE OOMEXYETHCS CYTO HOMIHATHBHOIO
(yHKIIEO — BOHHM TEPETBOPIOIOTBCS HA 3acobu  peaizarii
0araToQyHKIIMHUX TparMaTUYHUX YCTAHOBOK, CIPSIMOBaHMX Ha
dopmyBanHS TOTpiOHOTO 00pa3y NPOTHBHHMKA Ta CIOCOOYy Horo
MPEACTaBICHHST Y BOEHHOMY IMCKYpci, BepOallbHY JIETiTHMIi3allito
3aCTOCOBAaHUX CTpaTerii Ta KOHCTPYIOBAaHHS 3aJaHOi eMOLiHHOI
MOJIAJTFHOCTI B MAacOBiil CBimomocTi. Y 3B'SI3Ky 3 IIMIM OCOOIHBOTO
3Ha4YeHHS HaOyBa€ aHai3 MOBHUX 3aC00iB, SIKUMH pealli3yloThCs TaKi
KoMyHikaTuBHI ~ crpaterii: "[IpoGiema BHBYEHHA POCIHCBHKO-
iHpOpMaIitHOro MPOTHOOPCTBA TyXKe aKTyallbHA, 3BaYKAIOUH Ha Te,
0 OOMOBI Aii Ta OKymallis Ha TepPUTOPii YKpaiHU MPOJOBKYIOTHCS, a
iHpopMmamiiiHi BiHM TPHUBAIOTh. BakJIMBO BHOKPEMHTH EJIEMEHTH,
3aco0M 1 Meromu pociiicbkoi iHGopManiiiHoi mpomaraHau, oo
JOCIIIUTY TI€ SBUINE 3 HayKoBoro normsiay" [3, ¢.1017].

Came ToMy B LIEHTpi yBaru Cy4acHOI JIIHTBICTUKM NepeOyBarOTh
CeMaHTH4HI TpaHc(opMalii NEeBHUX TPYIN JEKCHKH, BUKOPHCTOBY-
BaHUX y POCIHCHKIA BOEHHIN MemiifHIM puTOopHIl IOA0 YKpaiHH.
Wnerbcss mpo 3acTOCYBaHHA THIOBMX HOMIiHANiH sk  3aco0y
peamizamii KOMYHIKATUBHHUX YCTaHOBOK, IO B YMOBaxX IIOBHO-
MacIITaOHOTO BTOPTHEHHA HaOyBalOThb BHPA3HOI INParMaTU4HOI
CIOpPAMOBAHOCTI. Y MeAIHHOMY IHCKypCl BOEHHOTO dYacy Taki
JIEKCEMH CTalOTh 3aco0aMM peaiizallii arpeCUBHUX KOMYHIKaTHBHUX
IHTEHLI} Ta NMCUXOJOT1YHOIO BIUIMBY, IO peai3yeTbcs HacaMIepen
gepe3 HeoJorizarito, eBdemiszarito, crmenudigauii 700ip JIEKCHKO-
CEMAHTUYHHUX 3ac00iB, IOBTOPIOBAHICTh KIIOYOBHX HOMIHAIIH,
CMHCJIOBE  AKLUEHTYBaHHS,  KOMIIO3UIIHE  CTPYKTYpyBaHHS
MaTepiady Ta KOHTEKCTyajbHi 3B'I3KH. YHACHIOK IIbOTO MEIiiHMHA
TeKCT HaOyBae pEryJsITHBHOTO TIOTEHITIATY: BIH 3aJa€ paMKH
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OCMHUCIICHHS TOAiHd, (OpMye OILIHHI OpPIEHTHPH Ta CIPSIMOBYE
IHTepIpeTaIliiHy JiSUTPHICTh aBIUTOPIT BIAMIOBITHO 0 TTepeadadeHol
KOMYHIKaTHBHOI CTpaTerii.

VY cyuacHil ykpaiHCBKiH JIHTBICTUIIl AKTHBHO JOCIIJDKYHOTHCS
Pi3HI acneKTH MeiifHOiI KOMYHIKaIlil Ta BOEHHOTO JUCKYpCy. Y Tparsax
I'. IlogenmoBa aHamizyeTrhest crenudika cMHCIOBUX Ta iH(OP-
Mall[iiHUX BOEH 1 BU3HAYAIOTHCS MEXaHI3MH peatizailii CMUCIOBUX
iHTepBeHIlii y komyHikarii [5]. I. Kay3a posrisimae BoeHHUI THCKYpC
AK KOTHITHBHO-KOMYHIKaTUBHY CHUCTEMY, IO MOEAHY€E KOHIETTYaJIbHi
MOJIeJIi OCMHUCJICHHSI BiffHM 3 MOBHMMH 3aco0amu ix BepOaisailii, Ta
aHaJi3y€ MOBHO-CTHJIICTUYHI MPUHOMH BOEHHOI PUTOPHKH, 30KpeMa
MeTadopHr3allito 1 BUKOPUCTAHHS €MOIIHHO MapKOBaHOI JIEKCHKH [2].
JIIHrBICTMYHI  aCIIEKTH BOEHHOTO JHMCKYPCY JOCHIDKYE TaKOXK
I'. IBopceka, fKa Harojomye Ha podi BepOaJbHO-CEMiOTHYHHX
3aco0iB 'y ¢GopMmyBaHHI iHTeprperariii BO€HHUX mofmiin [7].
JlinrBOomparMaTuyHi OCOOJIMBOCTI BOEHHOI KOMYHIKAIli aHai3ye
O. €EmenbsHOBa, 30CEPeKYIOUNCh Ha (QYHKIIOHYBaHHI JIEKCHKO-
CTHJIICTUYHUX 3ac00iB, MeTa)OpHUIHUX 1 eBHEMICTUIHNX HOMIHAIIHN Y
MemiIHHOMY TpeCTaBIeHHI BOEHHOI TeMaTuKH [1].

BonHouac momnpu akTUBHMI PO3BUTOK TAaKWUX CTYAil CeMaHTHYHI
Mozeni (QyHKIIOHYBaHHS OKPEMHX JICKCHYHUX TpYI, IO Y BOEHHIH
putopuii HaOyBalOTh CHEU(IYHOTO MPArMaTHYHOTO HAaBAaHTAKEHH,
30KpeMa HOMIHAIIiH, TIOB'SI3aHUX 13 X0I000M 1 3UMOSUM NepiodoM, NOCi
HE CTaJIH MPEMETOM CIENiATLHOTO JIIHTBICTUYHOTO aHAJI3Yy.

Mera cTaTTi — MpoaHali3yBaTH CEMaHTHYHI MOAEII BepOaizartii
Xon100y B CyYacHId pOCIACHKIM BOEHHIA MeZiiHIM puTOpHIi Ta
BU3HAYUTH iXHI MparMaTHIHi QyHKIII.

3aBnaHHS JOCIHIDKEHHS TOJSATa€ B HEOOXITHOCTI BiIMEXyBaTH
HEHTpalbHe 3HAYCHHS JIEKCEM MOpO03, X0N00, 3UMd, 3aMep3anHs i
JNOBECTH iXHE (YHKUIIOHYBaHHS Y BHCJIOBIIOBAHHSIX POCIHCHKUX
MOCAAOBLIB 1 MyOMiYHUX 0ci0 sIK 3ac00y MparMaTUYHOrO BIUIUBY Ta
OTIMICAaTH MOBHI MEXaHi3MH, SKUMH Pealli3yeThes e eeKT.

Po3B's3aHHsT 1IbOTO 3aBIAHHS Ma€ 3HAYCHHS JUIS ITOTJIMOJICHHS
CEMaHTUYHOTO 1 IParMaTHYHOTO aHali3y MEeAiauCKypCy, a TAKOXK JUIs
MPUKIAMHUX TOTpe0d CTpareriyHoi KOMYyHiKamii, 30Kpema JUId
KOPEKTHOi iHTepmpeTamii pOCiiiCbKOi BOEHHOI PHTOPUKH, JUIA

53



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

HayKkoBoi (ikcauii i MogajbIIOro MPOTHO3YBAaHHS MOBHUX MOJEINEH
THUCKY, Ha OCHOBI BXE aKTyali30BaHHX Yy Tiepediry BiiHH.
HocmimkenHs mnparMaTHdHuX (QyHKLOIH JilekceM, TOB'SI3aHUX 13
XONOOOM 1 3UMOBUM NepiodoM y CydacCHOMY BOEHHOMY MeIialucKypci
BiJNIOBiZIa€ aKTyaJbHUM 3aBIAHHSIM CYYaCHOI JIIHTBICTHKH, OCKLTBKH
CIpsSMOBaHE Ha CHCTEMHHUH aHaji3 CceMaHTH4HOi TpaHchopmarii
MOBHOi ONWHHUII 3 TIPAaKTUYHUM OCMHUCICHHSM 1 poii B
KOMYHIKaTHBHUX CTpATerisix BOEHHOTO dacy. OcoONMBOI Barm Take
JOCHIKEHHs Ha0yBae 3 OISy Ha Te, IO 0e3MOCepeaHIM apecaToM
AHATI30BaHOI PUTOPHUKH € YKPATHChKE CYCHIJIBCTBO.

Y  mparMamiHrBICTHIII MOBHI  OJMHHUIII  BHUBYAIOTBCS  SIK
IHCTPYMEHTH peai3allii KOMyHIKaTUBHHUX HaMmipiB MOBIIA. Bymb-ske
CEeMaHTHYHe 3pyLIEHHs CYTIPOBOKY€ETHCS BiJITIOBiAHOIO
MparMaTHYHOK  MoAudikaIli€ro: cloBo HaOyBae IOJIATKOBOTO
(yHKITIOHATBPHOTO  HABaHTAXEHHS W  TOYMHAE  BUKOHYBaTH
KOHKPETHY pOJib Y BIUIMBI Ha azapecara. Ha BigMmiHy BiJ MOBHO-
CTPYKTYPHOIO MiJIXOJy, parMaTHKa JOCTIKYE MOBY SIK MEXaHi3M
LiJIeCTIPSIMOBAHOTO (DOpPMYBaHHS Ta MPOTHO3YBaHHS IHTEpIIpeTarii i
peaxiiii pernumienTa, e BU3HAYaJIbHY POJb BiAITPalOTh MapameTpu
KOMYHIKQTHBHOTO 3aBJIaHHS, CIOCOOy Woro peamisaiii, a000py
MOBHHUX 3aC00iB 1 JOCATHYTOTO €(eKTy.

LenTpadpbHUM ISl IPAarMaTUYHOTO aHANI3Y € TOHSATTS IHTEHIi
MOBIIS, 10 "HAJIEXHTh JIO BHU3HAYaJIbHUX TMOHATH IPAarMaTHKH,
OCHOBY  JOCTIIKCHHS  SIKOI  CTaHOBIATh  BHKOPDHCTaHHA 1
(yHKITIOHYBaHHS MOBHHMX 3HAKIiB y TIPOIECi CIIKYBaHHA Y

B3a€EMO3B'SI3KY 3 aJIpeCaHTHO-a/IpeCaTHIM KOHTHHYYMOM,
CTOCYHKAaMH MDK KOMYHIKaHTaMm{, y  KOHTEKCTI  IiIiCHOI
MOBJICHHEBOI ~CHTyauii — CHIBBiIHOLIEHHSM BepOalbHUX Ta

HeBepOaTBHMX 3ac00iB KoMyHikarii" [6, c. 20].

Y KOHTEKCTI HAIIOro JOCIIDKCHHS BaXJIMBO 3a(hiKCyBaTH, IO
KOMYHIKAaTHBHI CTpaterii y Mezia "CHpsiMOBaHI Ha pPEIpPE3eHTAaLlilo
onHiel rro0anbHOI HACTAaHOBHM — IHTEHINI BIUTMBY Ha ajapecara, sKa
nepeadadae: a) sKOMora IOBHIIIE 1 MIBHIIIE JOHECTH IO COIIyMY
Ba)XJIMBUI TOTIK iH(OpMaLii, po3TIIyMaunTH MeBHI momii, cdopmy-
BaTH OIIHKY, aKTHBi3yBaTH Ta 3aroCTPUTH yBary Ha HeOOXiTHii
iHpopmarii; ©) CIOHyKaTH [0 KOHKPETHHUX [iif, 3aliKaBUTH,
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3aKJIMKaTH [0 PO3LYyMIB HaJ aKTyaJbHUMU MpoOjeMaMy >KUTTS,
B) MEPEKOHATH Y CIIPaBeIMBOCTI MEBHOI ifiei" Ta iH. [6, c. 296].

3 oAy Ha BHCJIOBJIEHE, MOXXEMO MiJICYMYyBaTH, IO peasi3alis
TaKUX KOMYHIKATUBHMX HAaCTaHOB 3YMOBIIOE LiIECHPSIMOBAHHUM
mo0ip MOBHHX 3aco0iB, 3a JOIOMOTOI0 SIKHX BHCIIOBIIOBAHHS
OpPraHi3OBYETbCA K CHCTeMa (YHKI[IOHATHPHO BMOTHBOBaHHX
MOBHUX [iif, CHOpSAMOBaHMX Ha pO3B'SI3aHHS KOHKPETHOTO
KOMYHIKaTHBHOT'O 3aBIAaHHS Ta JOCATHEHHS 3aIUIAHOBAHOTO €(EKTy.
Orxe, came iHTEHIIis BU3Ha4ae J00ip MOBHHX 3aco0iB 1 XapakTep
iXHBOTO (byHKUIOHYBaHHS B JHCKYypCi: "[IparmaTuyuHa
CHPSIMOBAHICTh ajipecaHTa SIK BiAnpaBHUKa iH(opMalii Ha agpecara
K 11 o/lep>KyBada BHUSBIAETHCS Y BHOOPI PI3HUX MOBHHX 3ac00iB, 3a
JIOTIOMOTOI0 SIKHX 1151 iHopMaltis Moxke OyTu nepenana” [4, ¢. 200].

BopHouac iHTeHLisS MOBIS MOB'A3aHA HE JIMIIE 3 KOHKPETHUM
KOMYHIKaTUBHUM 3aBIaHHSAM, a ¥ i3 IIUPIIMM KOHTEKCTOM MOBHOI
0COOMCTOCTI — KOTHITMBHHMM 1 KyJBTYpHUM, OCKUIBKH BimoOpakae
MICUXOMEHTAJIBHUHI TPOCTip HOCIsI MOBH, c(hOpPMOBaHUI i/l BILIMBOM
icTopii, KyJabTypH, pemirii Ta KOJEKTUBHOTO JOCBiTy HaIllOHAJIHHOI
cuutbHOTH. CaMe Il YMHHWKM BHU3HAYAIOTH CIIOCOOM OCMHUCIIECHHS
JIMCHOCTI Ta 3yMOBJIOIOTH CIEHH(iIKy MOBHOTO BUPaXCHHS 3HaHb,
OLIIHOK 1 JOCBimy B mpoueci KoMmyHikauii: "IHTEHUis BXOIUTH Y
KOTHITHBHO-BepOankHy  0a3y  MOBIf, TapMOHIHHO  TIOEIHYE
KOTHITHBHUHN Ta JIIHTBOKYJIBTYPHUIH KOHIICTITH, aJXKEe PEIpe3eHTAIlis
3HaHb, JOCBiAY, IHTEJEKTYaJIbHOI CHCTEMH, 3arajlbHOi KOTHITHBHO-
BepOabHOI 0a3u BimOyBa€eThCS IMiJ BIUIMBOM HAaIliOHAIBHOI MOBHOI
CBIZIOMOCTI Ta €THOKYIbTypHu" [6, c. 82].

Y 1upoMy 3B'S3Ky BapTO IIJKPECIUTH, II0 MOBHI 3aco0u
NOOMpaloThCsl  MOBLEM  CBiIOMO  BIiINIOBIAHO IO  KOHKPETHOI
KOMYHIKaTUBHOI METH, aKTyali30BaHOI B MEBHIM CHUTYyaIlii, i BOJHOYAC
3YMOBJIOIOTHCS. MEHTAIPHUMH U KyJBTYPHHUMH 3acajaMd MOBHOL
CNUTBHOTU Ta BiZOOpakarOTh NMPUTAMAaHHMK i CHOCiO OCMHUCIIEHHS
miiicHocTi. ToMy TOSIBY i TIOBTOPIOBAHICTh MEBHUX JIEKCHIHUX 3aC00IB
y BHCIIOBJIIOBAHHSX PI3HUX CIHIKEpPiB, SIKI € IMPEACTABHUKAMU OIHIET
HAIIOHAILHOI CHUILHOTH, CHiJ{ PO3MJISIATH SIK Pe3yNbTaT CBiZJOMOTO
KOMYHIKaTUBHOTO A000pY, L0 BOIHOYAC CIMPAETHCS HA KYJIBTYpPHO
3YMOBIIEHI MOZIENTI OCMHCIIEHHS PEaIbHOCTI.
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VY mpoMy 3B'A3Ky MiJ Yac aHamizy MeNiHHHX TEKCTiB OCOOIUBY
yBary  CHiJl TPHUIUIATH  KOHOTATHBHUM  Ta  IMIUTIIUTHUM
KOMIIOHEHTaM 3HaueHHs — iH(opMallii, 10 HE 3aBKIU MPSMO
BepOayizoBaHa, ajge € KIIOYOBOK Uil KOPEKTHOTO BHSIBIICHHS
IHTEHIIIT agpecanTa Ta iIHTepIpeTallii 3MiCTy TTOBIIOMIICHHS.

Biarak anaii3z MOBHHX 3aC00iB BiIKPHUBA€E MOXKJIMBICTH BUSBISATH
MPUXOBaHI MeXaHi3MH MOBHOTO BIUIMBY U ONHCYBaTH, SK uepe3
BHOIp KOHKPETHHX JIEKCHYHHX 3ac00iB y KOMYHiKamii (piKCyroTbCs
inTeHtii aapecanTa. [lokazoBuM MarepiaioM IJisi TAKOTO aHAJI3y €
MefiliHa KOMYHIKalisi, ¢ y BHCJIOBIIOBAHHSIX MOCAJOBHX OCIO
1 eKCTIepTIB peai3yloThCsl MOBHI criocoOu BepOasnizamil momiTHIHUX
1 BOEHHUX HapaTWBIB Ta 33/IaHUX KOMYHIKAaTHBHHUX CTPATETil.

Y  Takux KOMYHIKaTHBHHX  CTpATeTifiX  3acCTOCOBYIOTHCS
IHCTpYMEHTH 1H(OPMAaIiifHO-TICUXO0JIOTIYHOTO BIUIMBY, CIPSAMOBAaHI
Ha iHQOpMamiifHUN CYIPOBig BOEHHHUX i, (OPMYBAaHHS BUTITHUX
UL CTOPOHHM KOHQUIIKTY iHTEpIIpeTaliii cuTyalii Ta MpoCyBaHHS
[ITHhOBAX HApaTHBIB. 3HayHa YaCTHMHA TaKWX il peami3yeTbcs y
MeZIiffHOMYy mpocTopi dYepe3 MyOmiuHI 3asBH, BUCTYIH, IHTEPB'IO
MOJIITUYHUX 1 BIACHKOBUX CIIKEpiB, J¢ 3a JOIOMOTOK MOBHUX
3aco0iB BepOai3yrOThCsl MParMaTHYHO 3yMOBJIEHI KOMYHIKAaTHBHI
YCTaHOBKH I MOJIEJIi TIPEACTABICHHS BOEHHOT PeabHOCTI.

Y 1boMy KOHTEKCTI OKpPEeMOi yBard 3aciyroBY€ pocCiiiCbKa
MeiitHa KOMYHIKaIlis K KpaiHu-arpecopa. [Ty6mniuni
BUCJIOBIIOBAaHHS MOJITUYHMX 1 BIHMCBKOBHX if4iB, a TaKOX
€KCIEPTiB, NMOB'SI3aHMX 13 AEP)KAaBHUMHU CTPYKTYPaMH, IO PETYIISIPHO
MOLIUPIOIOThCA Yepe3 iHPOopMalliiiHi areHTCcTBa, TeNeBi3iiHI KaHaIH,
uudpoBi TaThopMH Ta  COIMEPEXi, CYNPOBOIKYIOTH abo
BHIICpE/DKAIOTL  BOEHHI  [ii, 3a0e3meuyroum  ix  MexiiiHe
OOIpyHTYBaHHS, MOTHBaLil0 Ta mosicHeHHs. Came B IHUX
BHCJIOBIIIOBaHHSX (DIKCYIOTBCS XapaKTepHi cmocodu BepOaizamii
BOEHHO-TIONITUYHUX HAPaTUBIB 1 KOMYHIKaTMBHUX YCTaHOBOK, IO
CTPYKTYPYIOTh POCIHCBKMH THCKYypC BIHHM MPOTH YKpaiHH. AHami3
TaKMX MEIIHMX MaTepiajiB JAae 3MOTy IMPOCTEKUTH, AKi JIEKCHYHI
OJMHUIII Ta CMHCIOBI MOJENI TMOCHTIJOBHO 3ay4ar0ThCs JIs
(hopMyTIOBaHHS BiANOBITHHUX IO3HUIIIHA 1 OIIHOK, a TaKOX BUSIBUTHU
TpyNU JIEKCEM, IIO BHPI3HAIOTHCS IiJBUIICHOIO YACTOTHICTIO Ta
(YHKLIOHAJIBHOIO HABAaHTAKEHICTIO B MEBHI mepiogu. Y IbOMY
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3B'SI3KYy OKpEeMHH IHTEpeC CTaHOBHUTH (PYHKIIOHYBaHHS JEKCHYHUX
OJMHUIb, 10 CHCTEMHO 3'SIBIIIIOTBCS Y  BHCIIOBIIOBaHHIX
POCIHCHKHX CITiKepiB, HaOyBarO4YH 0COOJMBOT YaCTOTHOCTI B OCIHHIH
Ta 3UMOBHU Tepionn. [0 Takux HalexaTh JEKCEMH MOpPO3, X000,
3UMa, 3aMep3aHHA Ta 1H., Y')KUBAHHS SKUX Yy POCIHCHKIA MemiitHii
KOMYHIKaIli QikcyBasocss i B IMOMEPENHI POKH, OJHAK OCOOIUBOL
akTyamizaiii Ha0yJ0 BIPOIOBX 3UMOBOro mepiomy 2025-2026 pp.,
KOJIW TpUBAJ NEpiOJN CUIBHUX MOPO3iB BHKOPUCTOBYBAJHCS Y
BOEHHIH  PHUTOpPHWIIl  SIK  JONATKOBHM  YMHHHK  THCKY i
CYTIPOBOKYBAJIUCS CHCTEMHUMH yAapamu P® mo eHepreTwuHii
iHppacTpykTypi YkKpainu. CaMe Take CIOBOBKMBAHHSA JAEMOHCTPYE
XapaKTepHI MparMaTHYHI OCOOJMBOCTI, IO CTAHOBIATH MPEAMET
Hamoro axamizy. IlpoimocTpyemMo iX Ha KOHKPETHHX MPHKIAAax
y)KABaHHS BIAIMOBIHUX JIEKCEM Y BHCIOBIIOBAaHHSAX POCIHCHKUX
MOJIITUYHUX 1 BINCBKOBHUX CITIKEpiB.

OpHuM i3 XapakTepHHX CHOCOOIB Y>KMBaHHS JIEKCEM MOpO3,
X07100, 3umMda, 3aMep3aHHs Ta 1H. Y POCIHCHKIA MeniiHI KOMyHIKaIlil
MPOTSITOM MMOBHOMACHITAOHOTO BTOPTHEHHSI € TXHE BUKOPHCTAHHS B
KOHTEKCTax mpsMoi abo IMIUIIOUTHOI MOTpO3H, NOB'A3aHOI 3
MOJKJIMBHM 3aMep3aHHSAM MPOTHBHHUKA UM HACENEHHS KpaiHW, IPOTH
SIKO1 By THCS BOEHHI Jii.

VYxpaincekuit [HctuTyT Macosoi indopmanii (IMI) y 2022 pomi
MpoaHali3yBaB BHCBITICHHS NPOTATOM JKOBTHS — JICTONaja
2022 poky pOCIHCEKMMH Media MacOBaHHMX pPaKeTHHX aTak Ha
VYkpainy, 3asnanux P® 10, 17 ta 31 xxoBtHa 2022 poky. Y mexax
LBOI0 MOHITOPUHTY 3a()iKCOBAHO HU3KY MyOJiKalill, y SKUX aTakd
Ha EHEepreTHYHy IHPpPacTpyKTypy VYKpaiHH CyNpOBOKYBAIHCS
PHUTOPUKOO, WIO aleNioe JI0 MOXJIHBOTO 3aMEp3aHHsS IMBIILHOTO
HacenieHHs. 30kpeMa, 10 KOBTHA y CTaTTi Ha MPOMAaraHAHCTCHKOMY
pecypci  "MockoBchkuii  komcomoders"  Biktop  JKmanoB
00TpyHTOBYE BHOIp O0'€KTIB IS pPaKETHHX YAApPIB MOXIJIHBICTIO
CIPUYMHHUTH TMaHIKy Ta jecra0imizamito YkpaiHu. Y 1IbOMYy
KOHTEKCTI BiH 3a3Hauae: "Hapoo posymic, wo yoapu moxucymv
noemopumucst. A axwo na eyauyi 6yoe —30 °C? Bacamo cimeltl
ONUHAMbCS HA  MeJICT  BUIICUBAHHS, 3amep3alouu 6e3 menia y
xkeapmupax” (IMI).
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3 JHrBICTUYHOIO MOTJIAAY L€ BUCTIOBIIOBAHHS 3aCBiIUY€ MTOETHAHHS
MO3HAYEHHS EKCTPEMAIbHO HU3bKOI TEMIlepaTypd 3 TPOTHO30M
KPUTUYHOTO CTaHy LMBUILHOTO HaceleHHs. TemrepaTypHuil MOKa3HUK
— 30 °C BukoHye (GYHKUIiIO TinepOoIi30BaHOr0 MPUPOIHOTO YMHHHKA,
10 TICHITIOE 3arpo3JIMBHI clieHapii. Putopuune 3amuranas "A skuo
Ha synuyi 6yoe — 30 °C?" peaizye yMOBHO-TIPOTHOCTHYHY CEMaHTHUHY
MOJIeNIb, Yy SKid X000 TOMAEThCS SK TOTCHIIHHUN KaTaji3aTop
rymadiTapaoi kartactpodu. Ilomanpnma mnpenukaTiBHA KOHCTPYKILS
"onunamecsa Ha Medici 8udicusanHa” PazoM 13 MIEMPHUCTIBHUKOBOIO
dhopmoro "zamepsaroyu” GopMye MPUUMHOBO-HACITIAKOBHIA 3B'SI30K MK
pPakeTHUMHU yAapaMd Ta TEPCIEKTUBOIO (PI3MYHOro 3aMep3aHHs
HaCEeJICHHS.

[IpoananizoBanmii (parMeHT JOEMOHCTPYE XapakTepHY JUIS
POCIHCBKOI BOEHHOI MenidHOI KOMYyHiKamii MOBHY cCXeMy, y SKii
MPUPONHUN (AKTOp XOJOJY BKIIOYAETHCS JIO OINUCY BOEHHOL
CUTyalii AK TPOTHO30BaHWH HACTIAOK YJapiB 1O EHepreTHdYHIiN
iHppacTpykTypi YKpaiHu. Y TakuxX BHCIOBIIOBaHHSIX (HOpMYETHCS
MOCTIZOBHUN  CIEHApili: BOEHHI  yAapu  —  TIOPYIICHHS
€HeprornocTayanHs — XOJIOJl — 3aMep3aHHs [IMBUTLHOTO HACEIICHHS.
Y Mexax 1iei Momeni JEKCeMH MOpo3, X000, 3aMEepP3HYMu
(YHKLIOHYIOTh SIK CEMaHTH4YHI MapKepH KpailHbOro (¢i3u4HOTro
CTaHy, IO MiACHIIOIOTh JpaMaTH3aIllil0 HACTIAKIB 1 BOAHOYAC
HAJAI0Th POCIMCHKiN BOECHHI PUTOPHIIL 3arPO3JIMBOTO XaPAKTEPY.

Y wMarepiani mpornaraHgucTchbkoro BumaHHsA "KomcoMollbChka
npaaa" 3a 10 >xoBTH 2022 p. IBan I'pauvoB 3a3Havae: "Kinbka
muodicHie makux amax, koau Pocis moowce 3abe3newumu 6ubyxu 8
Kuesi, i Yrpaina mooice 6ymu ébuma 6 xam'smy 000y, 3a1umuueuiuch
be3 ceimna, 600u, menna ma inmepuemy. Ilicna uoco yxpainyi
NOYHYMb 3aNUMY8amu c8010 61ady. a modce, docums? Yu nompioni
mepaxmu npomu Pocii, nicia saxux y pyinax onunsemovca Yxpaina?
Moorce, nopa 30asamucsi yu domogramucs?" (IMI).

3 JHTBICTUYHOTO TOMVIALY 1€ BHUCIIOBIIOBAHHS PEMPE3CHTYE
MoAIOHy 10 TOMEPEAHBhOi TNPUIMHOBO-HACTIAKOBY CEMAHTHUHY
MOJeNlb, Y SKiil pyHHYyBaHHA eHepPreTHYHoi iHQpacTpyKTypH
MMOETHYETBCS 3 TEPCIEKTUBOIO KUTTA 0e3 omaneHHs. OcoOamBo
ITOKa30BHUM € TIepertik 6a30BUX pecypciB "be3 cgimna, 6odu, menia
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ma inmepuemy", ne KOHCTpyKUis "0e3 cgimaa, ... menia" mo3Havyae
BIICYTHICTP ~ MOXJIMBOCTI  OOIrpiBy JKMT/Ia 1, BiAMOBiAHO,
MOB'S3YETHCS 3 YMOBAaMH XOJIOJHOI TMOPH POKY. Y TaKOMY KOHTEKCTi
BIJICYTHICTh TEIUIONIOCTAaYaHHS IMIUTIIUTHO BBOJAUTH Yy JHCKYPC
(hakTop MOpPO3y SIK TMOTEHHIWHOI 3arpo3u (i3WYHOMY iCHYBaHHIO
HaceneHHS. CeMaHTHKa Xx07100y TYT (YHKLIOHYE $K CKJIaJHUK
nerpafanii - iHQpacTpyKTypu Ta  COLIaJbHOTO  JKUTTS, IO
BinTBOprOEThCS MeTadopuyHoto (opMmynoro "ebuma 6 Kam'aHy
0o6y". Iloganpia cepiss pUTOPUIHHX 3aUTAHD "a Modice, docums? ",
"Mmooice, nopa 30aeamucst 4u oomosnsmucs? " BepOanizye odikyBaHy
pocisiHaMK TIOBEAIHKOBY PEakLilo YKpaiHLiB.

Y Ttakwii crnoci0 BHCIOBIIOBaHHS TIOENHYE TPOTHO3YBAHHA
MaTepiaibHUX HAcHiAKIB arak 13 BepOamizamiero 0Oa)xaHOTO
pe3yabpTaTy — NpUMYCY A0 KamiTyssiuii abo meperoBopis. Sk i B
TIOTIEpETHBOMY TIPHUKIIA/li, MOBHA CTPYKTYpa (parMeHTa JeMOHCTPYE
XapakTepHY I POCIMCHKOT MEMiHOI KOMYHIKAIii CEeMaHTHYHY
MOJIeNIb, y SIKi OMUC TEXHIYHUX a00 NMPUPOTHHX YMOB JKUTTS —
BIICYTHICT,  TemJia, CBiTIa Ta iH.— MParMaliHTBICTHYHO
IHTETPY€ETHCS B PUTOPUKY BOEHHOTO THUCKY.

IToka3zoro, mo MeradopuuHa Qopmyina "xam'sina doba" He €
MOOAWHOKUM OOpa3HHM BHCIIOBOM, a IOBTOPIOETHCS B POCIHCHKIH
MeZiiHIi KOMYyHIKalii y BHCIOBIIIOBaHHAX pi3HUX crikepiB. Taxk,
MpOTaraHAuCTChke BHUAAHHSI "MOCKOBCBKHH KOMCOMOJIETB" 3a
17 sxoBTHs 2022 poky omyOusikyBaso martepian i3 Ha3Bowo "Tpeba
3arHaTH YKpaiHy B Kam'sHy noOy", ne ekcrept LleHTpy BilicbKOBO-
MoMTHYHUX ~ Jociimkens MJIMB  Muxaiimo  AnekcaHIpos
MPOTNIOHYE TOCWJIMTH 1HTEHCHBHICTH yJapiB MO yKpPaiHCHKIH
iHppacTpykTypi. Y TeKCTi BiH NIpsAMO 3asBisie: "3eneHcokuii He
Kanimyaroe, noxku Mu 83azaii He 80omoumo Yxpainy 6 kam'any 0ooy",
a TaKOX 3aKJIMKAaE JI0 PyHHYBaHHS EHEPTeTHYHHUX 00'€KTiB: "Mooicna
no yux niocmawnyisx 3asdamu yoapy 6ombamu no 3 moHHU, W0OO
mam y3aeani Hi4020 He 3aAUMUNOCA, | peMOHmysamu 6xce 0yno O
nivoeo” (IMI). Y KOHTEKCTI BOEHHOI MENIHHOI KOMYHIKAIil
CEMaHTU4YHA MOJCNb "3acHamu / ebombOumu 6 Kam'aswy 000y"
IMIDTITATHO TIependavyae BiICYTHICTh €NEKTPOCHEprii, Tera Ta
iHmmMX 0a30BHX PECypciB, a OTXKe, 1 (PYHKIIOHYBaHHS HACEJIEHHS B

59



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

yMoOBax Xonony Ta (ismyHoro BwkuBaHHS. [lOBTOpIOBaHICTH i€l
(hopMynu B pi3HHX MeNIHHUX JPKepeNax Ja€ IMiJCTaBH BBa)KaTH, IO
BOHA 3aKPIIUIIOETHCS K POCIMCHKUN €JIEMEHT PUTOPUKH MPUMYCY,
KoJIM Jerpajauis iHQpacTpyKTypu # TOB'A3aHi 3 HEH YMOBH
BepOai3yIOTHCS K 3aCi0 MOCATHEHHS MMOTITHYHAX ITUTCH.

V¥ crarti "3a Tepopusm BiamoBinm", omyOnikoBaHIi Ha pecypci
RT, aBrop — moumeHT aenaprameHTy modjitonorii DiHaHCOBOTO
yHiBepcutery mpu ypsni P® I'eBopr Mipsasa — 3a3Hauae, 1o
BHACIIOK yAapiB "yina wuuska wmicm Oyau 3necmpymaeHi”, 1
MPOTHO3YE MOJANBIINN PO3BUTOK ToAi: "Haiimosipuiwe, 3a
yoapom imumyms Hosi yoapu. Pocis yxeanuna norimuune piwienns
noyamu 3sHUWEeHHs YKpaincokoi ingppacmpyxmypu (3uma oO1u3zvko)".
3aBepiyeThesl MyOJIiKallisl OLIHHOI pPeIuTiKoio: "Brache, ye e€ouno
npasunvte piuenns"” (IMI).

3 orsiny Ha 3aBJAaHHSA HAIIOIO JIOCIILKEHHS KIFOUOBY POJb AN
aHaTi3y Y HaBeIleHOMY (DparMeHTi Bifirpae BCTaBHAa KOHCTPYKIUS "3uma
01u3bK0", Ky BHKOPHCTOBYE aBTOp /I TNParMajliHIBICTUYHOTO
BMOTHBYBaHHA HEOOXIHOCTI TOAAIBIINX YIOapiB TO YKpaiHCHKIi
iHppacTpyKTypi. Y 1ilf KOHCTPYKIIi JIeKCeMa 3uMd BUXOIUTH 32 MEXI
KaJICHJApHOTO TIO3HAYCHHS TMOpH pPOKy U HaOyBae QyHKuil
CEMaHTHYHOTO MapKepa yMOB, 3a SIKUX HACHiAKH 3HECTPYMIICHHS
CTAIOTh KPUTUYHUMM I JKUTTe3a0e3reueH s HaceseHHs. [loenHanus
TIOB1TIOMJICHHS TIPO 3HECIPYMAEHHS MICM 13 BKa31BKOIO HA HAOIUICEHHS
sumMu  GopMye  IMIUIIUUTHUHA NPUYMHOBO-HACIIAKOBUI  3B'S30K:
pYHHYBaHHS EHEPreTHYHOI iH(QPACTPYKTypH B XOJOIHHUM Iepiof
riependavae BiICyTHICT OMTAICHHSI T 3arpo3y KUTTSA B YMOBaX MOPO3Yy.
Cemantuuna Monenb "suma Onusvko” (QPYyHKIIOHYE SK JAKOHIYHUHA
JUCKYPCHBHHH 3aci0, IIO aKTyall3ye LA KOMIUIEKC MOXKIMBHX
HACITIAKIB — XOJIO, BIICYTHICTh TEIUIa, PU3HUK 3aMEP3aHHs HACCTICHHS —
0e3 ix mpsmoi BepOamizamii. Y TNparMaTHYHOMY KOHTEKCTI Taka
KOHCTPYKLIiSl BUKOHY€E (DYHKIIiO MiATBEPILKEHHS JOLIILHOCTI MOMEHTY:
XOJIOZHUH CE30H BBOIMTHCS B AUCKYPC SIK OOCTaBMHA, LIO IIiICHIIIOE
eeKTUBHICTh pPyHHYBaHHSA 1H(QPACTPYKTYpHd Ta BepOalizyeThcs SIK
JOIATKOBUH pecypc BOEHHOI CTpaTerii.

IlomiOHa puTOpHKAa TIPOCTEKYETHCS 1 Yy BHCIOBIIOBAHHIX
pociiicekkoro momitosniora Cepris MixeeBa, TNPOLUTOBAHUX Y
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MaTepiani iHTepHeT-BuAaHHs "BicTi.py", ne BiH OOIDYHTOBYE
HEOOXiTHICTh CHCTEMHHX YAapiB MO €HEepPreTH4Hid 1HPpacTpyKTypi
VYkpainu. Crorwo mosunito aBTop (opmynwoe Ttak: "llozbasumu ix
giouymms Oe3neKu ma Cumocmi — ye 3a80aHHs 8aXCIUBIUE, HIdC, 00
npuxkaady, 3uuwumu cKitokuco mam mankie"; "llJotino ykpainyi
onuHamsbCca be3 2azy, ceimaa ma 600u U Kanarizayii, Hacmpoi 6 yiil
Kpaini nounyms wieuoxo sminiosamucs'; "lle cnio 6yno poobumu we 6
Oepesni ma y Keimui... Akujo yKpainyi He 3amep3Hymsb, SOHU He
3pozymiroms, wo maxe eiuna” (IMI). I3 mparMamiHTBICTHIHOTO
NOMJIAAYy LI  BHUCJOBIIOBAHHS  JEMOHCTPYIOTH  TOCIHiJOBHY
apryMEHTaTHBHY MOJENb, y SKii pyiHYBaHHSI iHGPACTPYKTypH
0e3nocepeIHbO TOB'SI3YETHCA 3 OYIKYBaHOI 3MIHOIO TIOBEIiHKH
HaceneHHs. [lepenik 0a30BUX pecypciB >KUTT€3a0e3MEeUYEeHHsT — ras,
CBiTJIO, Boga — (QOpPMy€ CEMaHTHYHE II0Jieé KPUTHYHHX YMOB
iCHyBaHHS, a TIOJallbllla YMOBHO-HACNIJKOBAa KOHCTPYKIlS "aKujo
VKpainyi He 3aMep3Hymb, GOHU He 3PO3YMilomb, wo make GitiHa"
BBOJUTh y MEHIMHUI JHUCKypc GakTop X000y SK IHCTPYMEHT
IICUXOJIOTIYHOTO Ta COIIATBHOTO TpuUMycy. Y Takiid Jorimi
3amep3anHs TIOCTAE HE BWITAIKOBHM HACIIIKOM OOHOBUX Iid, a
MPOTHO30BAaHMM  €JIEMEHTOM  CTpaTerii  THCKy, IOKIMKaHOI
"mo30aButH" HaceneHHs 0a30BHX YMOB JKUTTA Ta B Takui croci®
3JIaMaTH CYCIUIBHUN cmpoTuB. JlekceMwu, MOB'sS3aHi 3 XOJIOAOM i
BIJICYTHICTIO TemJja, y IbOMY KOHTEKCTI Ha0yBalOTh BHPa3HOTO
MparMaTHYHOIO HaBaHTa)KEHHA 1 (YHKLUIOHYIOTHh K MOBHI MapKepH
CIIEHapiI0 MPUMYCY Yepe3 CTBOPEHHS yMOB (hi3WYHOTO BIDKUBAHHS B
XOJIOTHUM TTePiO]I.

Taka  aprymeHranis 3'sBIs€Tbcs 1 B Marepiaii "MOCKOBCBKOTO
komcomonbls” Big 17 xoBtHa "[lomiTomor po3moBiB  mpo
He3maTHiCTh KueBa 3aXUCTUTHCS Bif pakeTHHX ymapiB Mocksu", ae
pociticekuii omitosnor IBan KoHoBanoB 3a3Hadae, Mo depe3 3HAYHY
KUIBKICTh €HEpreTHYHMX O0'€KTiB aTaku Ha HUX MOTPeOyBaTHUMYTb
MIEBHOTO Yacy, IPOTe "00 nowamky CRPABICHbOT 3umu 6dice 6y0ymo
nomimui pezyromamu” (IMI). Y 1mpoMy BHCIOBIIIOBaHHI YacOBHIA
opieHTHp "0O0 nouamxy cnpasdcHvboi 3umu” BUKOHYE (DyHKIIiFO
CTpaTeTivyHOI TOYKHU BiJUTIKY, 3 SKOIO TIOB'A3YETHCS OYiKyBaHUN e(eKT
yaapiB mo iHdpacTpykTypi. Jlekcema suma y Takiii KOHCTPYKIii
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MO3HAa4Ya€e Nepiof, KOJIM MOPYLIEHHS EHeprornocTadyaHHs HaOyBae
MaKCHMaJIbHO BiAYYyTHUX HACHIJKIB IS (QYHKI[IOHYBAaHHS >KHUTJIOBOL
Ta KOMYHQJIBHOI CUCTEMU.

BucnoBnioBaHHS CTPYKTYypy€e BO€HHY JIOTIKY 4epe3 YacoBY
MTOCTIIOBHICTD Miii: TpWUBaji aTaku Ha EHEPreTUJHi 00'€KTH —
HAKOMWYEHHS  TONIKO/DKEHb  1HQpPAcTpyKTypd —  HACTaHHA
XOJIOZIHOTO CE30HY — pi3Ke 3arOCTPEHHSI YMOB XHUTTe3a0e3MeueHHs
HaceleHHs — (OpPMyBaHHS COIaIFHOTO THCKY Ha TIOJITUYHE
KEepIBHUITBO KpaiHH. Y NMparMaTHYHOMY aHaJi31 Taka apryMeHTamis
nepeadadae O4iKyBaHUH MOJMITHYHUNA PE3YNIbTaT — 3MIHY CYCHiIBHUX
HACTPOiB, MOCTAaOJIEHHS 3AaTHOCTI JEp)KaBH 10 CIOPOTHBY Ta
CTBOPEHHSI IEPEIYMOB IS IPUMYCY 10 TIEpEroBopiB abo MOCTYTOK.
VY 1IbOMYy KOHTEKCTI X0.100 1 3umMo6uil nepiod MOCTalTh Y MOBJICHHI
CHiKepa eJIeMEHTOM BOEHHOT'O PO3PaxyHKY, € MIPUPOIHUN CE30HHUN
YUHHUK IHTETPYEThCSI B CTPATETil0 THUCKY 4Yepe3 TOTipIIeHHS
0a30BHX YMOB iCHYBaHHS [IMBUTEHOTO HACEJICHHS.

[IpoananizoBanuii Marepian JO3BOJSE BHOKPEMHUTH  KUIbKa
TUIOBUX TParMaTHYHUX MOJIENIEH BUKOPUCTAHHS JIEKCEM, ITOB'SI3aHNX
13 X01000M, y POCIACHKIN BOEHHIN MexilHil komyHikarii. [lo-mepe,
e MOJeNnb MpAMOi TOTPO3d 3aMep3aHHs, ¢ JIEKCEMH MOpo3,
3amep3Hymu abo BKa3iBKH Ha €KCTPEMANIbHI TeMIlepaTypH BBOISITHCS
SIK TIPOTHO30BaHI HACHIIKU pyWHyBaHHS iHGpacTpykTypu. llo-mpyre,
MIPOCTEXKYETHCA MOJIENb ONUCY PYHHYBaHHS 1HOPACTPYKTYpH, y SIKii
X0n00 IMIUTIIMTHO aKTyali3yeTbcs 4epe3 JEeKCHuHI ¢opmynn "6e3
menaa", "6e3 ceimna i 2a3y”, MO OMHUCYIOTh BTPATy 0A30BHX CHCTEM
KuTTe3adesnedeHus. Ilo-tpere, (QyHKIIOHYE CE30HHO-CTpaTeriyHa
MOJETb, ne 3raaku npo 3umy ("suma 6Oauzeko", "0o nouamxy
Ccnpagachboi 3umu’) BUKOPUCTOBYIOTBCS SIK apryMEHT JAOUITBHOCTI
aTak 1 TO3HA4YalOTh MOMEHT, KOJHM HACHiAKH 1HGPACTPYKTypHHUX
ylapiB CTalOTh MaKCUMAaJbHO BimayTHUMHU. KpiM LBOTO, Y POCIHCHKIMH
MenifiHid ~ pUTOpULI  MOMMpPEHa  MOJENb  MPOTHO3YBAaHHS
OWBUTI3AIIAHOI ~ Jerpanartii, penpe3cHToBaHAa  MeTa(popHIHOIO
hopmyoro "3acnamu 8 kam'siny 006y", MO y3araabHIOE OYiKyBaHHMA
pe3ynbTaT pyHHYBaHHS €HEPreTUYHOI CHCTEMH Ta TOB'S3aHUX 13 UM
YMOB ICHyBaHHS. Y CYKyHOHOCTI mi Monemi (opMyroTh MiTiCHY
IUCKYPCUBHY CXEMy, Y SIKIH X07100 1 3umosuil nepiod0 CHUCTEMHO
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IHTErpyrOTbCSl B apryMEHTALil0 POCIHCHKOI BOEHHOI cTpaTerii Ta
BepOami3yIOTh CIEHapiii THCKY Ha YKpaiHCbKE CYCIUIBCTBO Uepes
MOTIpIICHHST 0a30BMX YMOB JKUTTS 3 pO3PaxXyHKOM Ha 3MiHY
CYCHIJIBHUX HAcTpoiB, NOcCHalOleHHS CHOPOTHBY Ta CTBOPEHHS
IepelyMOB AJIsI HIEPETOBOPHOTO MPUMYCY a00 MOITHYHUX HOCTYTIOK.

Y wmeniiHomy mpoctopi 2026 poky monibHa puTOpHKa
MPOIOBXKYE BINATBOPIOBATUCS y BHUCIOBIIOBAaHHAX POCIHCHKUX
npomaranaucTiB. IlokazoBuMm € BimeodparmMeHT iHTEpB'I0 HOpis
€Biva, nommupenuii y moromy 2026 poky B COIIaNbHUX Mepexax. Y
HbOMY BiH 3asBise: "boz yoce donomazac — nociaé YHIKAabHI
Mopo3u, mpeba mepminogo cxopucmamucs! Tpeba 3adasumu yux
meapiox! Bumepznyme yci? Hexaii yci eumep3nyms!" (OB).

[IparmaninrBicTHYHa QYHKIIS JIEKCEMU MOPO3 Y BUCIOBIIIOBaHHI
peamizyeTbcs 31 3HaYCHHSAM "CHPHUSTIMBA 30BHILIHA YMOBa JJIs
HacWJIbCTBA", IO BepOami3yeThCsl KOHCTpPYyKIi€o "hoe  yowce
donomazae — nocnas yHiKkaapbHi mopo3u'', SKOX0 IPUPOTHOMY SBUIILY
HA/Ial0ThCSI O3HAKU CaKpalTi30BaHOI MIATPHUMKH BOEHHUX Iil. 3aKiIuK
"mpeba  mepminogo  ckopucmamucsa" 'y TBOMY  KOHTEKCTI
(yHKIIIOHY€E SK IMIUTIDATHA I1HCTPYKINS A0 TOCWJICHHA arak Ha
iHQpPaCTpYKTypy  Ta  KHTT€3a0€3NCUCHHs, OCKIUIBKH  came
pyHHYBaHHs €HEPreTUYHUX 1 KOMyHaJIbHUX CUCTEM CTBOPIOE YMOBH,
3a SIKUX MOPO3 MOX€ CIHPUYNHUTH MAacOBE 3aMEpP3aHHs HACEICHHS.

HiecniBna dopma "sumepsnyms” BBOAWTH CEMaHTHKY (i3WIHOI
3aru0eni Bi X001y, ane BOJHOYAC MACKY€ CIIPABXKHIO NPUYNHOBO-
HACJIJIKOBY JIOTIKYy TaKoOi 3armOeni: BOHA IOCTa€ HE SIK HACIIIOK
[UJIECIIPSIMOBAHNX BOEHHHUX Miii — OOCTpUTiB iHPPACTPYKTYpH, IO
mo30aBiAIOTh JIIOAEH Tera W eleKTpoeHeprii, — a [K HiOWUTO
OPUPOAHUN  pe3yiabTaT  CyBOpoi  3UMH.  TakuMmM  YUHOM,
BIJIMOBINAJBHICTD 32 MOXJIUBY 3aru0enb JIONeH TNEepPeHOCUTHCS 3
cy0'ekTa BOEHHUX Jiif HA IPUPOJHUN PaKTOP.

HonatkoBe mparMaTHuHE HAaBAaHTAXCHHS CTBOPIOE JIETyMa-
Hi3yBallbHa HOMIiHaIlis "meaproku”, O TEPEBOIOWTH ajpecaTa —
yKpaiHIiB — 13 KaTeropii JroAel y KaTeropiro icTOT, 1Mo30aBIEHUX
MOpaJIbHOT IIIHHOCTI. Taka MOBHa CTpaTeris JIEriTUMI3y€e HACUIBCTBO
IOI0 ajgpecara, OCKUIBKW JeryMaHi3allisl MPOTHBHUKA HOpMAai3ye
WOro 3HUIICHHS.
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HaBenenwii  ¢parmMeHT neMoHCTpye  crnenudiuny  ¢dopmy
peastizamnii BUKOPHCTAaHHS X000y K YMHHHUKA B POCIHCHKiN BOEHHIH
putopui. SKIIo B monepenHix BUCIOBIIOBAHHIX MOPO3 TIEPEBAKHO
BHUKOPUCTOBYBAaBCSl SIK apryMEHT THUCKYy Ha YyKpaiHoiB abo 3acid
[IEPErOBOPHOTO IIPUMYCY 4Yepe3 IOTIPIICHHA YMOB JXHUTITS, TO B
POMY BHIIQJKy BiH TpsAMO BepOamidyeTscsi K OakaHuil (hakTop
¢iznuHOro 3HMIIEHHS. TaKuM YUHOM, MPUPOJHUN YHHHHK XOJ100Y
IHTErpy€eThCS y POCIHCHKY AMCKYPCHUBHY MOAEND BIHHH HE JIMILE SIK
IHCTPYMEHT MCUXOJIOTIYHOTO THUCKY, a IK PUTOPHYHO JIETITUMOBAHUN
3aci0 MacoOBOTO 3HUILICHHS.

VY ¢okyci Hamoro pociimkeHHs nepeOyBae TaKOX MUTAHHS TPO
Te, SKAM YMHOM Taka KOMYHIKaTHBHA JIOTiKa IIEPEeXOAUTH i3
IUTOIIMHM TIOJIITUYHOI Ta TPOIAraHAWCTCHKOI PUTOPHKH Y cdepy
IHCTUTYLIIIHO JIETITUMOBAHOTO eKclepTHoro MoBieHHA. Came Ha
IBOMY DiBHI X0700 TiepecTae OyTH nwile BepOATbHUM 3aCO00M
3aNMsAKyBaHHS 1 HaOyBae craTycy 00'ekTa  panioHaJbHOTO
IUTaHYBaHHS, IPOTHO3YBAHHS Ta CTPATETiYHOTO PO3PaxyHKY. AHaIi3
IHTEpB'I0 POCIWCBKOro BiliCEKOBOTO eKkciepTa Bacwmis Kammna,
nupekTopa LleHTpy KOMIUIEKCHHUX €BPONEHCHKAX 1 MIXHAPOIHUX
JocipkeHs HarlioHanpHOTO JTOCTIIHUIILKOTO yHiBepcuTeTy "Buia
mKojia ekoHomiku", y mporpami "Ilo ne Oyno?" Ha kanami RTVI
HoBunm Bix 28 mucronana 2025 p. 103BOIISE IPOCTEKUTH IIEH 3CYB i
[OKa3aTH, SIK MOBHI MEXaHI3MH TPUMYCYy OTPHUMYIOTH (GopMy
aHAJITUYHO HEHTPAIILHOTO OIHUCY.

[IpyHIMIIOBO  Ba)JIMBO, IO AaHANI30BaHI BUCIIOBJIIOBAHHS
HaJIe)KaTh HE TNPONAraHAHMCTOBI, KU amellioe TepeBakHO [0
eMOIlif, a eKCIepTOBi, YMs KOMYHIKaTUBHA pOJb IMOB'A3aHa 3
AHAIIITHYHUM OCMUCIICHHSM TOMIH i parlioHaIbHOI apryMEHTAIli€l0.
Came TOMy HACWIBCTBO TYT He MOAaeThcs y (opMi adexTHOi
PUTOpPUKH, a palioOHANI3YeThCsl sIK cTpaTeris. @akTHyHO TOps i3
030po€HHSAM Ta iHQPACTPYKTYpHHUMH yJOapaMH Yy cCTpaTeriyHe
IUTaHYBaHHS BKJIIOYAETHCS W MPUPOAHUI YMHHUK, SIKOMY HaIa€ThCs
(hyHKIIOHATBHO PIBHO3HAYHHHN CTATYC.

Y nepmiomy ¢parMeHTI IHTEpPB'I0 JIEKCeMa 3uMa BHUKOHYE
parMaTHuHy (yHKIII0 apryMeHTy IIOCHJIEHHS IEeperoBOpHOL
mo3utii. Excriepr moB'A3ye BO€HHE MPOCYBaHHA 3 MOXIIMBICTIO
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TUCKYy Ha OIOHEeHTa: "..ye 000amKo80 HOCUIUMb POCIUCLKY

nepezo8opHy No3uyir... AKWO eu bydeme Ui 0ani mAcHYmu 4ac, 6u
Oinbue empamume... CKOpo 3uma, il HA3UEAOMb MAKUM COOI
Gaxmopom, KUl He2AMUHO BHAUGAMUME HA cumyayiio 8
Yrpaini..." (RTVI). Y 1pOMy KOHTEKCTI 3uma (YHKIIOHYE SIK
PUTOPHYHUI pecypc TPOTHO3y BTpaT, a HE SK CaMOCTIHHO
apTUKYJIbOBaHUII 3aci0 mii.

Permika Bexydoro "Vipainy uexac eaxcka 3uma?"” HTETpYETHCA
y BXe COpPMOBaHy NPUYMHOBO-HACITIIKOBY apryMEHTAIlI0 CIikepa
Ta BUKOHYE TMparMaTu4yHy (QYHKLII0O CMHUCIOBOTO 3TOpPTaHHA W
IHTepIpeTalifHOr0 3aKpiluleHHsT 3HadeHHs. PosropHyTra cMucioBa
MOCTIZOBHICTh  (3aTATYBaHHSA dYacy — 3pOCTaHHS BTpaT —
HETaTHBHUN BIUIMB 3UMH — MpOOJEMHU 3 EHEpPronocTayaHHsIM)
BepOanizyeTrecss y ¢Gopmi HomiHauil "easwcxa suma’, mo dikcye
MPOTHO3 SIK y3arajdbHEHy CEMAaHTUYHY MOJIENb 1 BOJHOYAC 3aJa€
PaMKy TOAAJBIIOTO CIIPUHHATTS.

JIiHrBICTUYHO BaXXIIMBO, IO 3alUTAaHHS HE BBOJAUTH HOBOTO
IpenuKara, a JIMie nepeopMyIboBy€e BXKE HASBHY MPEIUKATUBHY
CTpYKTYypy. BOHO He mnpobiemartu3ye TBEp/XKECHHSI eKclepra, a
cTalini3ye WOro B JiajOTi4HIA B3a€MOJIi, MEPEBOASYN aHAIITUIHE
MipKyBaHHZ y (opMy Maibke CcaMO3pO3yMiJioi KOHCTaTawii.
IMoganpma pertika ekcmepra— "...momy wo 3H08Y npobremu 3
eHepeonocmavanuam, yoapu no enepeood'ckmax Pocia 3aedac
pezynapro..." — KOHKpeTH3ye Led CIeHapid, ane 30epirae 3umy y
craryci "¢pakmopa’, a He HinecIpsIMOBaHOTO iHCTpyMeHTa. Jlekcema
"paxmop" BUKOHYE (QYHKIIIIO abCcTparyBaHHS Ta AeTepCOHATI3aIli
NPUYMHOBOCTI, yCyBarouM BKa3ziBKy Ha cyO'ekta [nii Ta
BIMOBIAAJIBHICTE 3a HACIIIKH.

OTxe, Ha [BOMY pIiBHI JIHUCKYpCy BepOamizaiis xoz1ody
CTPYKTYpPY€TbCS SK CEMaHTHYHA MOJENb, y Mexax SKoi 3uma
(hyHKIIIOHY€E SK CKJIAJHUK apryMEHTATUBHOI CXEMH IPOTHO3YBaHHS
[IEPETOBOPHOTO THUCKY, pealli3oBaHoi y (OopMi IMILTIITUTHOI TTIOTPO3H,
He Ha0yBarOUW MPHU OMY CTaTyCy IHCTPYMEHTA IIIECIIPSIMOBAHOTO
MparMaTHYHOTO BILTUBY.

HacTymHuil etann ceMaHTHYHOTO 3CYBY IPOCTEXYETHCS B TAKOMY
tdbparmenri: "Ane 6 Pocii menep yce dic € koHkpemna mema. Boua,
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0UesUOHO, N08'A3AHA 3 00CAZHEHHAM OJIeKAYMY 63UMKY, WO MOdICe
nomsacHymu 3a  COO0I0  GUMOPOMCYBAHHA,  PO3MOPONCYEAHHA
KOMYHATbHUX Mepedic [ ixue wHezgopomue pyunysanusa” (RTVI,
TaiiMko;: 48:22).

Jlekcuko-ceMaHTHUHHN CKJIaj Ili€l perunkd  (popMye HiTKHHA
MIPUYUHOBO-HACTINKOBUM  JaHIfor. IMeHHWK  "6Grexaym” wmapkye
TEeXHIYHUH Ta 1HQPACTPYKTYpHHH KOHTEKCT CHTYyallii; BiJmi€ciiBHI
IMEHHUKH "gumopooicysannan”, "posmoposicysanus” peTpe3eHTYIOTh
X0100 SAK PE3yNbTaT IUIECIIPSIMOBAHOTO BIUTUBY; TPUKMETHHK
"He360pomHe" aKTyalli3ye CEMaHTHKY OCTATOYHOCTI i TPUBAIOT IIKOJIH.

3 JIHrBICTUYHOTO MOTMIALY y ()parMeHTi IOMiHYy€ JIEKCHKA, 110 €
HE CeMOIliHOI, He o0pa3Ho 1 He MeradopudHoOo, a
MpolecyaabHOI0, HOMIHATHBHOK Ta I1HCTPyMEHTalbHOIO. BoHa
HOMiHye mporecH ("BUMOpOXyBaHHA", "pO3MOPOXYyBaHHA"), CTaHH
("omexayt"), pesynpratu ("pyiiHyBaHHsS'", "HE3BOpPOTHICTR") Ta
MEXaHI3MH MPUYUHOBOCTI  (KOHCTPYKWii Tumy '"wjo moodrce
nomseHymu 3a co6oi0'). OTxe, 11le MOBa OMHCY NMPOTHO30BAHUX i
IIJIECIIPSIMOBAHO OPTaHi30BaHUX IPOIECIB 1 MEXaHI3MiB, a HE MOBa
OI[IHHUX CY/DKEHh YW EMOIIMHMX peakmiid. Taka HOMiHATHBHA
OpraHizallisi BHUCIIOBIIOBaHb YyCyBa€ eKCIUTIUTHY BKa3iBKy Ha
cy0'ekTa MoOpalqpHOI BiINOBIZaNBHOCTI — KpaiHy-arpecopa Ta
BepOaizye TOTEHIIHHO KaTacTpodiduHi HACHIAKKA SK TEXHIYHI
MIPOLIECH, IMILTITUTHO Mepeadayaloyn HassBHICTh Cy0'eKTa Jii, ane He
Ha3UBAaIOYM HOTO, IO MOXKHA PO3MIAAATH SIK BHSB HOMIHATHBHOL
eBemizamii. [IparMaTnyHO Ba)KIMBOIO € CHHTAKCHYHA KOHCTPYKITiS
"wo mooice nomsenymu 3a coboro”, sika GpopmMye MOIeIb KEPOBAHOI
OPUYMHOBOCTI: Aist (OJekayT) mporpamye HaciifoK (pyHHyBaHHS
Mepek) — TAKUM YHHOM X000 BKIIIOUAETHCS B JIOTIKY IJIaHYBaHHS i
PO3paxyHKY, a HE BHIIaIKOBOCTI.

JlomaTkoBO 10 MOJENb MiACHIIOE amelsllis 0 ICTOPHYHOTO
npuknany ['pysii, ne "sumepzno micmo” i KOMyHanbHI Mepexi He
Oynm BimHOBIEHI AecsaTuimiTrsmu. Jlekcemu "sumepsno”, "3acumynu
mepeonci”, "ne 6ionosunu” GHOPMYIOTh CEMaHTHYHE IIOJE TPUBAJIOL
Jerpanaiii # He3BOPOTHOCTI. [IpHHIIMIIOBO Ba)JIMBO, IO B IBOMY
(parmenTi BincyTHs Oynap-sfika TpsMa HOMiHAIisS cyO'ekra [ii:
eKCIIEpT HEe Ha3WBAa€, XTO CaMe 3aBJaBaB yJapiB Mo iHPPaCTPYKTypi
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Ta CIIPUYUHUB PYHHYBaHHS, 1 HE KOMEHTYE IXHIO BOEHHO-TIOJIITHYHY
MeTy. [IpHYWHOBICTE NHCKYPCHUBHO 3BOIUTHCA N0 0€30C000BUX
HOMIHALIN "eumepszanus” Ta "konancy mepesc”, MO HE MICTATh
yKa3iBKM Ha CyO'e€kTiB fiil Ta BigNOBiNANBHHUX 3a 11 HACTIAKH,
MTOAAI0YH BOEHHE HACHIIBCTBO PD sk HIONTO 00'€KTHBHMIA MPOIIEC.

HartomicTh excmepT neTalbHO 30CepeKyeThCs Ha HACHigKax i
iXHI CKOHOMIYHIM HE3BOPOTHOCTI: JIGMOHTYBaHHS TpyO, mepemaya
iX Ha MeTaJ00pyXT, HEOOX1MHICTH IIOBHOTO BiTHOBJICHHS 1 IEPEBiPKH
Mepex, "senuuesnuti obcse pobim", "kamacmpogha’, "xonocanvua
yina". Jlekcuka Ha TO3HAYCHHS TNPOLECIB, pecypciB i BUTpaT —
"gionoeniosamu", "nepegipsmu”, "obcsiz pobim", "sumpamu”,
"inancyseanns", "euniamu" — GopMye ysABIEHHS MPO pyHHAIIIO SIK
PO JIOBIOTPUBAIMM, CUCTEMHUN 1 Maike HEMmiIAOMHUN TEXHIYHO-
€KOHOMIYHHMIA mporiec. TakuM 4MHOM, (POKYC TUCKYPCY 3MIILY€EThCS 3
MMATaHHS BiATOBITaLHOCTI HA MMATAHHS BapTOCTI Ta (HE)MOKIHBOCTI
BIJTHOBJICHHS HACHIIKIB.

3 ormaay Ha jgary iHTepB'to — 28 mucrtomama 2025 p., Takui
cnocid aprymeHTamii MO>ke OyTH IHTEPIPETOBAaHHWN SK IMILTIIIUTHA
CTpaTeris 3aIAKyBaHHS, CIPIMOBaHa BOJHOYAC HA KiJIbKA agpecaTiB:
YKpaiHChbKE CYCIHIJIbCTBO, IMOJITHYHE KEpIiBHULTBO YKpaiHH Ta
3aXiJHUX eKCIepTiB. AKIEHT Ha ()IHAHCOBIM HEIOCIKHOCTI
BiTHOBIIEHHS, 3aJIe)KHOCTI Bijl 30BHIITHROTO (piHAHCYBaHHS (HOpMye€
JUCKYPCUBHHM CUTHAI: pyHHAIlsl MOJAETHCS K Taka, II0 CTBOPIOE
JOBTOTPUBAIMN TATAp IUIsl 3axoay 1 poOWTh MIATPUMKY YKpaiHu
€KOHOMIYHO OOTSKITUBOIO.

MoBHe yCyHEeHHA cyO'ekTa dii B aHami30BaHUX (PparmeHTax
iHTepB'to B. Kammna mae 4itko ¢ikcoBaHi JIIHTBICTHYHI O3HAKH. Y
HOT0 BUCIIOBIIOBAHHIX BIJICYTHI JIEKCHKO-CEMaHTHUYHI MOZEII THUITY
"Pocis spyunysana...", "mu suuwunu...”, "yvoapu cnpuwunuau...”.
HatomicTe QyHKLIOHYIOTH BUCIOBH "gumepsno micmo", "mepedici
saeunynu”,  "mpyou  30am  Ha  memanobpyxm",  "mpeba
sionosmoseamu". ToOTO TTOMIsI IOJAETHCA K CTaH abo mmporec, a He
AK pe3yJbTaT IijecnpsMoBaHuX i cyO'ekta. CyO'ekt mii
YCYBA€EThCS HAa TPaMaTHYHOMY piBHI, HAaTOMICTh aKTyalli3yIOThbCS
nmuIe  pe3yiabTatd Ta Tnporecn. Komm Hemae cy0'ekra, He
AKTHBYETHCS CEMAHTHKA BiJMTOBITAIBHOCTI, HC BUHHUKAE IMUTAHHS:
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XTO 11 3pOOHB 1 HABIIIO; MOJisI CIIPUAMAETHC K "Tak cramocs’, "Taki
ymoBu", "Takuit mporec”. YHACHIIOK Takol BepOamizamii HACHILCTBO
BTpaya€ O3HAKW CIPSAMOBAHOI Jii — BYMHKY, pIIICHHA YH aKTy
MOJITHYHOI BOJII — 1 CEMAHTHYHO PEMPE3EHTYEThCA SIK 00'€KTHBHUI
cTaH pedelt abo TexHiuHa mpobieMa. Bukoprcranas gpopMmyntoBaHb Ha
3pa3ok "micmo eumepsno” 3amicte "micmo 6yno 3nuwerne yoapamu'
3YMOBIIIOE 3MiHY IHTEPIPETALiHHOT PaMKH: TOJiss OCMHUCIIOEThCS SIK
TEXHIYHO 3yMOBJI€HAa [AHICTh, a HE SIK Pe3yJbTaT IJIECHPIMOBAHOL
momiTraHOI mii. Llei edext mimcmmoeThes THM, 1o B. Kamma onepye
JeKcuKow Tumy "obcse pobim",  "eiomoenennsn", "nepesipxa’,
"Ginancysanns”, "mitespou"” 1 He  omepye  JeKceMaMmu
BIIMIOBITATBHOCTI, arpecii, 3J0YMHY, pIMIEHHS. YHACTIJOK I[HOTO
pyHHaLlisl OMCY€ETHCS TaK, HIOM 1€ ilKeHepHa 3a/1a4a Miclisl CTUXiHOTO
JMXxa, a He HaCMliJOK 30pOMHUX ynapis.

OTXe, B pOCIIICBKOMY BOEHHOMY €KCIEPTHOMY ITUCKYpCi X000
KOHIENTYali3y€eThCs Ha TPHOX PIBHAX: TexHIYHOMY (Oiekayr,
BHMOPOXYBaHHS, pyHHYBaHHS Mepex), CTpaTerivHoMy
(moBroTpuBaji HE3BOPOTHI HACTIAKK) Ta MEPErOBOPHOMY (TIOTpO3a
BTpar y pa3i 3BomikaHHA). JIiHTBiCTHYHO 1e 3abe3nedyeThes
MOEAHAHHIM JISKCHKH, 110 HOMIHY€ MPOIIECH, CTAaHH Ta Pe3yJIbTaTH
nii (Onekayt, BUMOpOXYBaHHs, PYWHYBaHHs, HE3BOPOTHICTbH), i3
MOBHHMH MeEXaHi3MaMH eBdeMiszallii, 10 3aMiHIOITh IHpsSIMe
Ha3WUBaHHS HACHJIbCTBA HEHTpaTbHUMHU YIPaBIiHCHKUMH
dbopMynaMu, a TakoX i3 MOJENSIMH BHKOPHCTaHHS HPUPOAHOTO
(dakTopa Ak 3aco0y BIDIMBY 1 MPHUYUHOBO-HACITIAKOBHMH
KOHCTPYKIIISIMH, IO BepOami3yloTh pyHHamiro K JIOTi9HO
3anporpaMoBaHUil poLiec.

VY3arajbpHeH1 pe3yNbTaTu aHajli3y CBiI4aTh, IO X0.100 y Cy4acHIH
POCIHCBKiM MefiiTHIi KOMyHIKaIlii MOXe (YHKIIOHYBAaTH HE JIUIIE K
PUTOPUYHUIN 3aci0 3alsIKyBaHHS YU IHCTPYMEHT MPUMYCY JIO
meperoBopiB, a © K 00'€KT paiOHAIBHOIO IUIaHYBaHHS,
MIPOTHO3YBaHHS Ta CTPATEridHOrO po3paxyHKy. BomHouac cama
MOJKJIMBICTh TAaKOTO "TEXHIYHO HEHTPAIbHOTO" OMICY HACHIIBCTBA HE
BUHHKA€ Ha TOPOXHBOMY Micui. BoHa crnmpaetscst Ha TamOmn
KyJBTYPHI ¥ IUCKYPCHBHI MEPEIyMOBH, Y MeXax SKAX TMPUPOTHHHA
YUHHUK TPAAMIIIIHO HATIISETHCS CYO'€KTHICTIO, PYHKITIOHATHHICTIO
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Ta CHUMBOIIIYHOIO JICTITUMHICTIO Y BOEHHOMY KOHTEKCTi. Came Takoro
TIepeyMOBOIO € Mi) Tak 3BaHOTO "TeHepana Mopo3za'", mo chopMmyBaB
y POCIHCBKiM icTOpHYHIN ysBI MOAENb CHOPUHHATTS X0100y SIK
COIO3HHUKA, pecypcy U 4YMHHHMKAa BO€HHOI edektuBHOCTI (MID).
3BEepHEHHS [0 IOTO Midy MO3BOJSIE TPOCTEKHUTH TSTIICTh MiXK
CYy4YacHOIO CTPATETiYHOI0 PaIliOHAI3AINEI0 X0.100y Ta 11 ICTOPUIHOIO
JUCKYPCHUBHOIO OCHOBOIO.

OckinbkM B Cy4YacHHMX YMOBaX BOEHHOTO MPOTHUCTOSHHS
MEIIHHANA TIPOCTIp TOCTa€ OIHUM 13 KITIOYOBUX CEPEIOBHII
iHpOopMaLiiiHOro MpoTHOOPCTBA, TO MOPSAM i3 BIHCHKOBUMH HisIMU
pPO3rOPTAETHCSA CUCTEMHA 00pOTHOA 3a CMHUCIIOBE O3HAYCHHS TOMIHN i
JIOMiHyBaHHS B iH(opMamiiHOMy mpocTopi. Y IbOMY KOHTEKCTi
myOaidHI  BHUCIOBIIIOBAaHHS  TOCQJOBUX  0OCi0,  TOJITHYHUX
KOMEHTAaTOpiB 1 EKCIepTiB, IO IMOIMHMPIOIOTECS Yepe3 Meaia Ta
coLiaJIbHI Mepexi, BiJirpaioTh BaKJIMBY POJib, CTAIOUH CKIAIHHUKOM
IIMPIINX CTpaTerii iHPOpPMaIiifHOTO BILTUBY.

[IpoBeneHuit aHai3 3acBimdyye, IO B CydYacHId pOCIHCHKIM
MEIiiHIiH KOMYHIKAIll JIeKCEeMH, TOB'S3aHl 3 X01000M 1 3uMO8UM
nepiodom, QYHKIIOHYIOTh SIK €JIEMEHTH CHCTEMHOI IMparMaTudHOl
oprasizalii BOEHHOTO TUCKypcy. BapiaTHBHICTB iXHIX CEeMaHTHYHHUX
peamizamiii — Biff apryMeHTAaIlii MEeperoBOPHOTO THCKY [I0 OIIHCY
iH}pacTpyKkTypHOi pyHHAIi SIK MPOTHO30BAaHOTO HACIINKY OJeKayTy —
MMOETHYEThCS 31 CTIHKMM TNparMaTHYHUM MAapKyBaHHSM, y MeEkKax
SIKOTO X0100 BEpOATI3yEThCS SIK PEeCypc BOEHHOI i, 1HCTPyMEHT
BOEHHOI cTpaTterii abo npumycy. BogHouac MOBTOPIOBaHICTh JIEKCEM
Ha TIO3HAYEHHS X07100y Jda€ TACTaBH NPUITYCKaTH HAasBHICTH
[MUOMIMX  JUCKYPCUBHUX 1 KyJIbTYPHUX TI€pElyMOB  iXHBOI
aKTyamizauii y BO€HHOMY nucKypci. Came TOMy HOANIbIIi
JIOCHIDKEHHSI MOXYTh OyTH CHpsIMOBaHI Ha 3'ICyBaHHS JKEpe
(dopMyBaHHsSI IILOTO CMHCIOBOTO KOMIUIEKCY — 30KpeMa Ha aHali3
(hONMBKIIOPHUX TEKCTiB, y SAKHX 00pa3 Mmopo3y HalOyBae CTaTycy
aKTHBHOI CHWJIM, U0 37aTHA JMiATH, Kapatd abo BUIPOOOBYBaTH
JIOAMHY, 1 THM CaMHM 3aKpIIUTIOETBCSA SK KYJBTYPHO 3HAUYIIHMA
CHMBOJI Y CBiJOMOCTI €THOCY. 3BEpHEHHS [0 TaKOTO MaTepiaiy
JO3BOJIMUTH TIPOCTEXHUTH 3B'SI30K MiXK CyYaCHUMU MOJEIISIMA BOEHHOTO
MOBJIEHHS Ta TIHOIIMMI MEHTATBHUME CTPYKTypaMH, IO (POPMYIOTh
YSIBIICHHSI TIPO X0100 SIK YMHHHUK Jiii Ta BIUTUBY.
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FOLKLORE RECORDINGS IN SHEVCHENKO'S ALBUMS
OF 1848-1850 AND 1858-1859

Abstract. The article examines Stanislav Kazymyrovych Rosovetskyi's
linguopoetic reflections on folklore records in Shevchenko's albums of
1848—1850 and 1858—1859. It highlights the specificity of the publication
"The Artistic Phenomenon of Shevchenko's Albums", which combines
facsimile reproduction of the albums, transcription of the records, and
scholarly commentary. In Shevchenko's albums, in addition to drawings
and sketches, there are also records of folklore works and his author's
interpretations of folk songs. Particular attention is paid to the
comprehensive linguopoetic, linguo-folkloristic, and literary analysis
conducted by S. Rosovetskyi, as well as to his previous studies, including
the monograph "Shevchenko and Folklore” and the article in the
"Shevchenko Encyclopedia”. Attention is focused on the fact that the
scientist relies on a detailed description of P. Zaitsev's album, printed in
1914, when some of the pages containing folklore records had not yet
disappeared from it, as well as on the comments of N. Vyshnevskaya and O.
Pravdyuk on the records of folk songs. It also examines the discussion
surrounding the toponym "Hreblia Mykytyna" and the interpretation of
song formula containing the localization "Kyrylivka". Attention is focused
on the specificity of S. Rosovetsky's delineation of the problem of
localization of the folklore text, as well as on its dating and attribution. The
scholar's deep knowledge of the source base of folklore studies is
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emphasized, and he has used a wide range of texts for comparison:
Z. Dolenga-Khodakovsky, A. Krymsky, G. Tkachenko, etc. Concern is
expressed about the editorial decision in the "Artistic Phenomenon
of Shevchenko Albums", already after the death of S. Rosovetsky - to present
folklore texts in accordance with modern spelling, eliminating the specifics
of authentic records, removing diacritics, etc. Prospects for further
research, in particular linguistic, linguopoetic, and linguofolkloristic, made
possible by the publication of T. Shevchenko's albums and the decoding of
his recordings are outlined.
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Buxin npykom ampOomiB T. IlleBuenka 1846-1850 i 1848—
1850 pp. [8] € 3HauHOIO KyIBTYpHOIO Tomi€eto. Ile moBroodikyBane
BHJIaHHSI € HE TUIbKU JIOCTEMECHHUM BIIITBOPECHHSIM CaMUX albOOMIB,
30ICHEHUM BIIEpILE, a ¥ HAayKOBOIO MOHOrpagi€ro, IO MiCTHTbH
po3mndpoBKy 3anuciB, (paxoBUl KOMEHTAp 1 IPYHTOBHI KOMIUIEKCHI
nociipkeHHs: "HaykoBusgMu BCTaHOBIEHO YMOBH Ta Oiorpadivxi
00CTaBUHM 1X CTBOPEHHsI Ha OCHOBI J€TaJIbHOTO aHAIII3y JIMCTYBaHHS
MUTIIS, CTIOTafiB Ipo HOro Tommo" [9, c. 116]. Takox y myomikamii
3MIHCHEHO CHpo0y PEKOHCTPYIOBATH OCTaHHIM "i3 BIIOMUX HHHI
[lleBueHkoBUX anbOOMIB, SKHH Ha3WBAOTh 'CyJi€BChKUM" (3a
MIPIi3BUIIIEM OJHOTO 3 TOMEpeNHiX BIIACHUKIB) ab0 "KOpCyHCHKUM'
(3a MictieM cTBOpeHHS YacTHHHU MaioHKIB)" [10, ¢. 2 oOkmaanHKu] —
anpboom 1858-1859 pp., 3 sixoro 30eperiucs TUIE OKPeMi apKyIi
(muB. Takox okpemy po3Biaky O.Bbopons "llleBueHko, skoro He
3HaWeHo" y TpyHTOBHOMY aocmimxenHi ""Ox cioBa o ciosa...".
Hanemi crynii Hax llleBuenkoBoro TBopuicTio" [2, ¢. 287]).

VY IlleByeHkoBUX anbOOMax MOJAHO MAIIOHKM W €CKi3H, a KpiM
TOTO U 3amuch (POIBKIOPHUX TBOPIB Ta "aBTOPCHKI iHTEpIpeTamil
HapOJHMX MiCeHb, Neski IlleB4eHKo 3rooM IHTEeTpyBaB y TKaHWHY
BJIaCHHMX MOeTHYHUX TBOPIB" [1, c. 266]. Hanexxath BOHHU J10 mepioxy
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BigBimaHHSI HUM YKpainu B 1846—1847 pp., a TaKOX 3roioM, yxKe 3a
4aciB 3acJIaHHS.

[pobmnemi IlleBuenkoBux QonpkinopHux 3amuciB  CraHicnas
KasumupoBnu PocoBenpkuii  paHimie Bke HOPHUCBATHB  HU3KY
JIOCHTIDKEHb, IO MICTATh TIHOOKI crHocTepekeHHA. Tak, y WOro
¢bynnamenTanpHid  MoHorpadii  "IlleBuenko 1 ¢ompkiop", mI0
nepexuiaa TpU  BUpaHHs, mnoxaHo po3gin  "lleBuenko sk
dompkmopuct” [17], me oOkpeMo aHai3yeThes HoOro 'moJhoBa
(hompKIOpUCTHYHA AisUTBHICTE", "BUAAHHS (DONBKIOPHHUX TEKCTIB", a
KpiMm Toro  posmmsimaerbess  "LlleBueHKO  SIK  TPENCTABHHK
iHeprpeTaniiHoi (OJBKIOPUCTHKH Ta KPUTHK (DOJIBKIOPUCTHIHUX
Bumans" [17, c. 115-138]. Takox cHemiaabHHN pO3IUT MPUCBIICHO
BinoOpaxenHro T.llleBuenka B ykpaiHCBKii ycHii Tpagmuii [17,
. 379-394; nus. TyT x)e miapo3nmin "3amucu Bin [lleBueHka iHIIMX
(hompKITOpHUCTIB 1 MpoOIIeMa HOTO BIUTMBY Ha HApOIHY MICEHHICTB'",
c.392-394] — mnpobnemi, IO 3aTUIMIAETHCS aAKTyaJlbHOIO ¥ Ui
CyYacHHX HAyKOBLIB [quB., Hanpuknan: 19]. [Ipuseprae yBary B miid
ke MoHorpadii po3min "3arampHa CTPYKTypa 3B'S3KiB TBOPYOCTI
MMUCbMEHHHKA 3 (OIbKIOpoM. CTOCYHKH NMHUCHBMEHHHKA 3 HApOIHOIO
Tpaauiiero — omocepenaxopani ta "mpuponni'. C.PocoBeupkuii y
HBOMY 3a3HauaB: "lIMCBMEHHMK, HaBKOJIO OCOOM SIKOTO BHHMKAIOTDH
(hOTBKITOpHO-TITEPATYPHI 3B'A3KH, MOXKe OyTH HE TIIBKH PEIUIIIEHTOM
(hOJIEKITOPHOTO TEKCTY, a 1 Horo BUKOHABIIEM — 1 HaBiTh iH(POpPMAHTOM,
Bif SIKOTO LIeH TeKcT 3anucye ponpkiopuct” [17, c. 45-47].

Takox C. PocoBernpkomy, aBropoBi Oimbmie 130-T crareit y
craBHO3BiCcHIN 1lleBUeHKIBCHKIN EHIMKIIONEil, HAIeKUTh IPyHTOBHA
posBinka "®ompkiopni 3amucu lleBuenka" [16, c.536-541].
HaykoBeup BUOKpEMITIOE TYT CiM TpyIl JDKepen, "3 SKUX Ii3HaeEMOCS
mpo donbkiopri 3arikaBieHas [lleBaenka" [16, c. 537]. Cepen HuX
"croragu cy4acHUKIB Tpo penepryap LlleBueHka-cmiBug"; "TeKCTH, sSKi
[IleByeHKO aBTOpU3YBaB, ane 3 MOIVIAAY BIATBOPEHHS SBHUINA YCHOI
Tpazuuii BOHM € HENEBHUMHM CaM€ 4Yepe3 MOJIIMBICTh TBOPYOIO
BTpy4aHHs noera"; "3anmcH iHmmx (onpkiopucTis 3i cmiB [lleBuenka';
[leByeHKko "sK MOMyJISIPH3aTOP TBOPIB YKPAiHCHKOTO (DONBKIOpY B
3ammcax iHmmWX (ompkmopucTiB" y "bykBape rokHOpycckom' — 06e3
JOTPUMAaHHA TOJIMIHIX HAYKOBHUX BHMOT ITyOJiKamii yCHOIIOETHYHHX
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TEKCTiB; "3amucu B apOoMax [lleByeHka HEBITOMUX 0Ci0", pOIb SKUX,
rinoTeTnyHo, Oylla CyTO TEXHIYHOIO, "a BCI TBOpPYI MOMEHTH aKTy
(ikcanii TBOPY YCHOI Tpajauiii BHU3HAYaB BIACHUK ajbOOMY";
"thonpkiopHi 3anwucu lllepuenka 3 mam'ati"; "moBHOIIHHI, "3 TOMOCY",
(hONBKIIOpHI  3amKCH, IO B OCHOBHOMY BIZIIOBITalOTH BHMOTaM i
cy4acHoi HayKoBoi (oipkiopuctuku’ [16, c. 536-541].

VYuennii nosiciioe: "Xoua cBoi QonpkiopHi 3ammcu [lleBuenko
pobuB "I BHYTPINIHBOTO BXKUTKY', TOOTO BHKOPHCTOBYBAB iX SIK
MaTepial sl BJIACHOI JITEpaTypHOI TBOPUOCTI, 00'€KTHBHO 3HAYCHHS
LUX 3aMUCIB € IHUPLINM 3a pKepena Horo ¢onbkinopusmy. Lle 6e3uinni
CBIJUEHHsI PO CTaH YKPaiHCHKOI YCHOI Tpaauwii B 1-i moxosuHi 19 ct.,
SKI TIO/IaB TANAHOBUTHH, CYMIIIHHHH, i3 O€3OTaHHNM CMaKoM i
4y10BOIO Mam'saTTIo horbkiopuct” [16, c. 541].

C. PocoBenpkuii i3 cymom 3a3Hauae: "Ha BigMiHy Bix cTymii Ha
JiTepaTypHUMH  TEKCTaMH Ta  0Opa3OTBOPUICTIO,  BUBUYCHHS
[lleBuenkoBux anpOOMiB epedyBae Ha mepudepii yBaru HayKOBIIiB"
[15, c. 419]. I mani BiH po3miymauye: "lle 3yMOBJICHO HOMOMIXKHUM
XapakTepoM caMuX aiabOOMiB, iX IPYrOpsiIHUM MicleM cepen
apredakxTiB, O 3adikcyBaal pe3yiabTaTH TBOPYOi AiSUTBHOCTI MOETa
i xynoxuuka" [15, c. 419]. Hiwk4ye BiH Haromnourye: "TOpOrOLiHHAX
apredaktis" [15, c. 438]. Y ubomy BiH Hacmigye B. Ileperna, sxuit
"OyB mMepeKOHaHWH, MmO BCi JiTeparypHi Ta (OIBKIOPHI TEKCTH
PIBHOIIHHI U ICTOpPHKA KYJIBTYpH. <...> A SKIIO BCi TEKCTH €
PIBHOLIHHI, TO ¥ HdOCHIIKyBaTHCS BOHM MalOTh 3 OJHAKOBOIO
perenpHIicTIO" [12, c. 101]. C. PocoBemnpkmii yTouHtoe: "Yce Iie
yHIKanbHI apredaxkTtr, 3 SKuUX e Tpedba "BUTATTH", MPaBHILHO
po3mmdpyBaBIIH, JdiTepaTypHuid abo (ONBKIOpPHUI TEKCT, a Ie
CTaHOBHUTH <...> TEBHI TPYAHOLI, ale X 1 BHUKIHMKAaEe HEaOMAKHHA
iHTepec Ta 3agoBosienHsa" [12, c. 101].

3a cnoragamu koseru C.PocoBenwkoro, H. Haropnoi, mix uac
cminbHOI poOoTH Ha Kadeapi B yHiBepcuTeTi "pO3KpWiacsi 4Yd He
HalBa)XJTHBiIIa rpadb TananTy CranicinaBa KasnMupoBrnya: y BUBYEHHI
JaBHIX TEKCTIB BiH MPOSBHB ce0e MepenyciM K mpodeciifHuil MirHwmiz
texctonor” [11, c.47]. C. PocoBenpkuil € MpOJOBKEHHSM CJIABETHOT
HayKOBOI MIKoiW: BiH OyB ocraHHIM acmipantom O. HazapeBchkoro,
aktuBHOro ydacHmka CemiHapito B.Ileperma, i mpoTsarom ycboro
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JKUTTSI HAaIOJETJIMBO HAMaraBcs HACIiTyBaTH CBOIX YyYHTEINiB, OyTH
JOCTOMHUM IX Mam'sTi (KapToMa BiH Ha3uBaB ceOe "HayKOBUM OHYKOM
akanemika [leperma” [12, c. 11]).

B. Ileper HanmaBaB mepeBary ONTHMalbHiH, Ha HOro IyMKy,
Mozeni "mocmimpKkeHHA-BUAaHHA" aM'sSTKU JiTepatypu [12, c. 300]:
1 Oy OJTiKyBaTH TEKCT — 3aMPOBAAUTH WOTO JO HAYKOBOTO 0O0ITy, — 1
IOJaTH HOro SKHaWIeTaNIbHIMNN KOMIIIEKCHAHN aHaIi3.

XapakTepuzytoun 3anpononoBanuii B. [lepernem "dimomoriunmii
MeTon", IO IMOYMHAETHCA 31 BCEOIYHOTO BHUBYEHHS JIITEPAaTypHOL
nam'siTki mepenycim i3 MoHoro 0oky, C.PocoBemnpkuil y cBoiif
¢yngamentanbHid  crarti me 2010 poky "Ilam'sTHMK icTopii
JiTepaTypO3HABCTBA — UM YHIBEPCUTETChKHIA MOCIOHMK Ha Bci wacu?"
[dus.: 18, c. 604 (Ne 190, c. 14-15)] 3a3nauas: Ileperiy Hamomsras
Ha BaXXJIMBOCTI AOCIHiIKEHHA (aKTiB, [0 BUHUKAIOTh y PE3YJIbTaTi
"tBopuocTi monuHU y craosi" (kypcuB Ham — [O. /[-P., C.P.).
HaromomryBamocst Takok Ha TPHHIMIIOBOMY aHaNi3i CIoco0y
nepeaayi mam'sATKd, i TOXOIKEHHS, a caMe dacy U michs ii
BUHHKHEHHS, CIOCO0y 1i TpPOHWUKHEHHS 30BHI JO caMe IhbOTO
JiTepaTypHOro cepenowuima Tomo [Tam camo].

VY nocnimxenni "®onpkiopHi 3anucu”, B po3aii, IPUCBIYEHOMY
ansbomy 1858-1859 pp., C. PocoBeurkuil 3aiiicHioe ¢imirpanHuii
KOMIIJIEKCHHMA JIIHTBOTIOCTHIHHH, JHTBO(OIBKIIOPUCTHIHUH,
JiTepaTypo3HaBUMil aHami3. BiH mounHae 3 TOSICHEHHS TOSBH B
IIleBuenka anpOOMIB BHMOIOIO HOro BHKIagaya B Axazgemil
muctenTs Kapna Bprommosa "y BimsHUIT 4ac 3aMalibOBYBaTH BCe, IO
IIpUBEpTacE yBary JKMBOMHCHICTIO a00 CTaHOBUTH IHTEpeC I
OMaHYBaHHS CKJIAHOINIB pucyHKa [15, c.419; nmuB. Takox: 3,
c. 179]. 1 sromom "uel, BiacHe XyIZOKHULIBKHHA, THUN aabOoMa B
3pitoro llleBuenka HaOyB cuHTETHYHOTO Xapakrepy" [15, c. 179].
I1. 3afiner Biy4HO Ha3BaB Horo '"ampOoMom-3amucHuKOM" [21,
c. 281]. Ue i1 ne ngusHO: C. PocoBeubkuii Haroomye: "aaxe MUTELb
BHKOPHCTOBYBAB HOTO He JIMIIE IJIS eTIOHAX 3aMaJIbOBOK Ta €CKi3iB
OJIIBIIEM 1 TIEpOM, YOPHHIIIOM, TYIIIITIO ab0 Celi€ro, a i JyIs 3aIuciB
¢donpknopHux TekcTiB. Lle Oyno 3pydHe Micle CTBOpEHHS Ta
30epiraHHs 00pa30TBOPYMX 1 TEKCTOBHUX MaTepiasliB, IO MOTJIH
3HaJ00UTHCS B Mojaibmii podoti” [15, c. 419].
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C. PocoBenpkuii  poOUTH CiIyIIHE KOAMKOJOTIYHE YTOUYHEHHS
[15,¢.419] 1 BUCHOBKyE MIONO CTYIEHS 30€peKEHOCTI ampOooMy.
Hani BiH 3ManboBye Tpariuny noiro [lleBueHkoBoro ansbomy 1858—
1859 pp. # akueHTye yBary came Ha BaXJIMBOMY Miclli (OTBKIOPHUX
3aMrcCiB y HHOMY, a TaKOK MPOTIOHYE CBOIO 3/IOTAAKy Ha IMOSICHEHHS
npuduHU 1160T0. CIUPAETHCS HAYKOBEIh Ha HAWJOKIIAMHIIINN OmHC
[15, c. 420] uporo ansbomy I1. 3aiinieBa, HaapykoBauuii 1914 poky,
"KOJIM 1IIe He 3HUKIN ACSKi KapTKH 3 (POJBKIOPHUMH 3armucamu’
[6,c.5-27], a Takoxx Ha KomeHTapi H.BwummueBchkoi Ta
O. IIpaBaroka momo 3amuciB HapoiaHux miceHb [S]. Ile: ""Uepes
rpebmro  Mukutuny...", "OH BH Talodykd YOPHONEPOUKH..."
(3armucano Bapdomnomiem I'puropoudem llleBueHKoM 3 MompaBKaMu
i IOMUCKaMH PyKoO¥o moeTa), "Yu Gauunr T, naaeKy...", "Ou n'sHa 1,
m'sHa...". Ille sixach micHs Oyia 3amMcaHa AUTSIYOI0 PYKOIO, Ha3Ba il
3aiineBuM He 3azHaveHa" [5, c.441]. Illomo n'sToro TeKCcTy
C. PocoBenpkuii 3 cymoM noBigomisie: "lHdopmarisa mpo octaHHIN
(donbkiopHuil 3amuc B anbOomi 1858—1859 pokiB 3BOIUTHCS 0
roBimomiteHHs 3atinieBa” [15, ¢. 438] mpo Te, mo "B aibOoMi € 3ammc
— TMOYaTOK OJHi€l TiCHI, 3pOOJIeHWH, OYEBHIHO IUTIUOI PYKOIO
Koroch i3 mieMinaukiB IlleBuenka" [6, c. 10].

skskok

Amnaniz nepmoro tekcty C. PocoBenpkuii MOYMHAE 3 MOJNEMIKH 3
I1. 3aiiueBuM, SIKUH BUCIOBIIOE OHOMACTUYHE MPUIYIIECHHS II0J0
3raflaHoTo B TEKCTi mepimoi BiaTBOpeHoi HUM micHi "Yepe3 rpebdiio
MukutuHy" TomoHimMa 'rpebns MukutuHa". C. PocoBenpbkuii
apryMEHTY€ CBOIO MO3MIiI0, HE TIIBKM 3BEPTAIOUUCHh A0 (PaKTiB
Oiorpadii moera Ta ¥oro pommuiB [15, c.421], a ¥ imeHTH(DIKYE
HaBeIeHWH (QparMeHT sK TpaauuidHy ¢opmyny 3a Teopieto [leppi-
Jlopna [14, c. 174-176, 488—492]. Takox BiH HAaBOOUTH IIUPOKY
[ATAIlII0 Ta ICTOPHMYHWUN KOMEHTAp Ha MiATBEp/UKCHHS CBEi Bepcil
[15, c.421-427]. 1 moTiM y4YEeHHWH BHCJIOBIIOE CBOE OavYCHHS:
¢ikcanii 3 ronocy camum IlleBueHKOM mepHIOro YOTHPHBIpIIA 3
JBOYACTHHHOTO 3aIMCYy, a HIDKYE HOT0 aBTOPCHKY iMIIpOBi3alliro "Ha
OCHOBI TIepeOCMHCIIEHHS HapomHoro 3paska" [15, c.424],
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MPOAUKTOBaHy "KOMych i3 3HaiiomuiB" [15, c. 424]. BiH HaBOOUTH
CTPYKTYpHI aHaJOTHM B YyCHI HapogHIA TBOPUYOCTI dO BCiel
KOMITO3UIIii, "OTakoro QoJbKIOPHO-TITEPaTypHOrO CIIONyYEeHHS"
[15, c.424]. Bay4yHuM TYT BUAA€ThCS HABEJIECHUN HUM OJUH i3
pisHOBUAiIB Tpuitomy "geminatio" [15, c.425]. | mHapemri BiH
MIPOBOANTH Tapayiedb 13 TPAridYHOI0 MaKaOpPHUYHOIO KapTHHOIO 3
noemu "[Mapunal" [15, c. 427].

C. PocoBenpknii HABOIUTH CIYIIHI MOSICHEHHS IOI0 HACTYITHOTO
3anucy ansbomy II. 3aiimeBa: "B amp0ome ecTh 3ammMcaHHAS
Bapdomnomeem, a ucnpapieHHas ¥ JOMOJHEHHAs JHYHO ITO3TOM
necHs: "OH BBI ralo4ksl YOpHOMNEPOUKbl" ¢ gaToi: 1859 roga nrond
28 nus B KopcyHu B BockpeceHbBe. llecHs mobombITHA
1 B TOM OTHOILIEHUH, YTO €€ pelaKlns CBUIETEIbCTBYET O )KHUBILIUX B
KupunoBke BoCIOMHHAaHHMAX O TE€TMAHIIMHE W O OBUION KO3aT4MHE.
ITocne mnoBecTBOBaHMS O JKEJIaHUMM TeTMaHa "Typka 3BOIOBAaTHI'",
TaKWe CTPOKH:

Ol po3asvigcs kpaii 0opou
Hsopwv 3enenenvkbiii
Tlomanopysaswv cv Kepenueiol
Kosaxv monodenvroiii” [6, c. 11].

C. PocoBenpkuit ByunHo minmivae: "[licHio Oyio 3amucaHo B
HEITI0 — BEJIBMH BipoOTimHO, Tix 4yac 3actiumia” [15, c. 427-428]. 1
JlaTi HAyKOBEIh 3ayBaXKye€, IO MPO 3MICT I[LOTO TBOPY BiIOMOCTEH
oomanb 1 mo 3rogom [I. 3aiilleB yTOYHUB Yy KOMEHTapi: MOBIIAB,
izeTscs "mpo noxin Ha Typki" [21, c. 289].

Hocmimauk mosemizye 3 BucHOBKOM H. BumraeBcbkoi Ta
O. [lpaBaroka moAo0 BapiaHTy wLi€i TiCHi, MOJAHOTO Y 30ipHHUKY
I1. Yybuncekoro [15, c. 428] 3 momiTKOIO "3 pyKONUCHOTO 310paHHA
Kynima", 3a3nagaroun: "TBepmKkeHHs, IO IIe caMe BapiaHT IICHI B
3amuci Bapdornowmis, Ha Ham mOrisAA, HaATO Oe3amersrmiiiHe:
HasBHUH JIMIIE HEMOBHUH 30ir MepuIoro MiBpsIka B MEPLIOMY
PAAKY, IO JI0 TOTO X € iHimiaasHo Gopmynoro” [15, c. 428]. IIpote
BiH "HamaIlrye" Tieperyky B CIOXKETax JBOX 3allHCiB, 3BEPTAIOYUCH JIO
¢ikcanii  micHi y 30ipuuky M. [orons (mepeapykoBaHy
. Pesyupkum), II. Jlykamesuua ("Ommwkuy npo llleByenkoBoro
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3amucy" [15, c.428-429], amke BOHa MICTHTh TaKOX 3rafKy IpoO
"Typka") TotIo.

HayxoBeup 3a3Havae: "3anumiaerscs 3aragkoro, yomy llleByenko
JOTHMCaB BapiaHT i€l GopMynu micis 3rafku npo "TypkiB", ToOTO
HaIIPUKIHIN TCHI, TOAI K Yy BCiX KOHTaMiHOBaHMX BapiaHTaX BOHa
3Byuyana B cepenuni" [15,c.431]. | mam BiH mpomomxye: "Tekct
3aHoTOoBaHO B KopcyHi, 1, kpiM caMoro moera, BHUXiALEM i3
KupuniBku OyB y #ioro TaMTeNIHOMY OTO4YEHHI Juire Bapdomomiii.
MabyTh, BiH 1 3amMcaB MICHIO 3a TOBAapHUIIEM IO Hapii, a MOTIM
MpUrajgaB i MpoCHiBaB MiCEHHY (OPMYITy, IO Il MPOIYCTUB CITiBElb.
I toni Bxe IlleBueHko, 3amikaBUBIIMCH 3rakolo0 mpo Kupumisky,
monaB i psagku 10 BapdoaomieBoi HoTatku" [15, c. 431].

VYBary C.PocoBernpkoro mnpuBeprae TiceHHa (Qopmyna 3
"BMOHTOBaHOIO" JIOKaJi3aWi€lo: TyT TNOAAHO BIAaCHY Ha3By —
Kupuniska [15,c.431], 3Bimkm mnoMaHApyBaB Ko3ak (mpoOiemi
sokainizamii (OJBKIOPHOTO TEKCTYy MOpyd 13 HOro AAaTyBaHHIM Ta
atpubyuiero C. PocoBebKMM NPHUCBSIYEHO PO3IIT y TIPYHTOBHOMY
HaB4yanbHOMY mOCiOHMKY "Tekcromoris ¢ompkmopy" [13, c. 189—
192]). Ilicemny ¢dopMmyiny HaykoBellb iMeHTH(DIKYE SK "BTUICHHS
MICUXOJIOTTYHOTO napanelizmy (Tepmin Anekcannpa
Becenorcrkoro)" [15, c.427-428] (A. BecenoBcbkuii, BHIATHHMA
ydeHu#, "MipKyroun mpo (popmyBaHHS ¥ Kiacu]ikaliio CBITOBOTO
enocy, <...> BpaxOBYyBaB €MiuHy crnennu(iky yKpaiHCBKHX IyM. Y
CHUHTETHYHHMX JOCHTI[DKEHHSIX BiH 9acTo U 3amo0ku 3BepTaBcs 10
MamM'siTOK  TaBHROTO THChMEHCTBA 1 (onpkiopy Ykpainu. bys
aBTOPOM 3MICTOBHHX peleH3id Ha (DONBKIOPUCTHYHI Mpari
B. AntonoBuua, M. [IparomanoBa, I1. YyOMHCHKOTO, JHCTYBaBCS 3
I. ®pankom" [12, c. 32-33)).

ITogae mosiCHEHHS HAyKOBEIb 1 MO0 YTOYHEHHS XaHPOBOI
cnermdiku micHi (pexpyrchka/icropuuna [15, c.430]), a Takox
KOMIIO3ULIiifHI pemapku. Bin Haromomye: "miajoriuHa cTpykTypa
IiCHI, JIe KO>KHA BiAMOBiAb MOYMHAETHCS 3 "OM...", MOSCHIOE TPOXH
TUBHUN 1MOYaTokK i3 "Oif" 3aBepIabHOT0 YOTHPHUBIPIIA, TOMTHUCAHOTO
BXKE€ MTOETOBOIO pyKoro" [15, c. 428].

Ilomo xomentaps I1. 3afineBa i misHimoro, H. BummeBchkoi Ta
O.IlpaBmroka (3 "moBHimmM BapiaHToM", Ha XHIO IYMKY), O IIe
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OJTHOTO 3amucy B anpoomi ("Uu 6aumin v, AapKy...") C. PocoBernbkuii
BHCYBAa€ CYTTEBI 3ayBXCHHS W yTOUHEHHS, 1110, HATOMICTb, "'3a 3MICTOM
e He onHa "KOMiuHa TiceHpka" <...>, a TpH, 00'€qHAHHI PO3MiIpOM
(12+14, 13 mopywmeHHsaMH) 1 Menofiero. | To XapTiBIMBUHA XapakTep
MaroTh Juwme psaka 1, 2, 5, 6..." [15, c.432-433]. Hayxoseup
OOTPYHTOBYE CBOIO TIO3MIIIIO, YKa3ylO4d Ha OCOOJIMBOCTI CTPYKTypH
TBOpY, @ TakoX TMpUIlyckae TyT "yTUleHHA — crenugiyaol
(hparmeHTapHOCTI HapoaHOT TipraHOi micHi" [14, ¢. 499].

Brnyunaum € maBenenmii Tyt C. PocoBernpkum 3ammc 3. JloneHTH-
X0IaKOBCHKOTO "ByKe Oe3MepevyHo KapTiBIUBOI MicHI", KoTpa "Tex
[OYMHAETHCS aHAJIOrOM YOTUpHBIpINA, skuii 3anucas llleBueHko"
[15, c. 433].

Hwxue C. PocoBenpkuil poOUTh MPUIYLIEHHS, "YMM MpHUBaOHia
noera MoHocTpoda mpo "maauHy" # Kypei" [15, c.434] i HaBiTh
MIPOTIOHYE CBOIO OpWTiHAILHY Bepcito: "Hemorammm cMixoBuM
MTOSICHEHHSM MOTJIM O BUCTYIHUTH HEMOMIPHI peBHOIII "ISauHI", 110
HE TEePIUTH y ABOPI JKOJHHUX CaMHIIb, HaBiTh Kypei" [15, c. 434].

®DOTOKOITIF0 ~ TMEePeIOCTaHHBOI  ITCHI,  3amHcaHoi  PYKOIO
T. llleBuenka, "Oif n'sHa 51, m'aHa..." [15, c. 418] HampykyBaB cBOTO
yacy II. 3aiinieB, a Takox mnomaB posmudppyBanHs [15, c.435].
Opwurinan i1 3rogoM Oyno BTpauyeHo. 3AIHCHUBIIM TITHOOKHN
KoMIUIeKcHUH aHami3, C. PocoBenpbkuii 3HAXOAUTh HAHOMMKUMM Ti
BimmoBimHUK 13 3i0panHHs A. KpuMcekoro — HeoOpsmoBy MiCHIO,
3anucaHy Ha 3BeHUropoauuHi [7, c. 139]. JlocnigHuk Harojomnrye i
Ha "@meAKWX BIIMIHHOCTSAX 1 JONMOBHEHHsX'", 30KpeMa BiH
migkpeciroe: "Ilpomosmiiro B3ATH KBapTy, MO0 BUIHTH BIOMA,
YOJIOBIK TYT 3aBepiirye Tinepoosor” [15, c. 436] 1 HABOOUTH TaKHii
¢parmenT: "... Sk kBapTHHKH Maio, / To Gepu Bizepue / Ta Bun'emo,
cepue" [7, c. 139]. C. PocoBenpkuii 3BEpTAEThCS ¥ O TaTUIBKOL
Bepcii micHI i 3ayBaxKye, II0 "TeMa KIHOYOTO PiBHONPAB'S TOJIOCHO
npo3Bydvaina i y Hid. Lle, MaOyTh, 1 mpuBEpHYJIO 10 Hel yBary moera,
10 BCE JKUTTSA MPOIAryBaB JIIOASHE CTaBICHHS 1O JKIHOK" [15,
c. 438]. HayxoBemb BHCHOBKye: "V TMiCHI HWIeThCS TIPO e€KcIec
JKIHOYOro IMHUSNTBA, IIE€ W OKa3l0OHAJAbLHOrO, HE IIOB'SI3aHOr0 31
cearamu” [15, c. 438]. I mam BiH npomopxkye: "Ckiagad IicHI Xode
CKa3aTH HaM, II0 JKIHKa Ma€ TaKe K MPaBO BIAYYTH AIKOTOJBHY
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eiidopiro, AK 1 YONOBIK, OTHAK NUTU Tpeba BAOMA, 3 pOIUYaAMH, a HE
y KOpuMi B CyMHiIBHOMY ToBapucTBi" [15, c. 438].

Ha sxanp, npu Bunanui "Mucrtenpkoro ¢peHomena lllepueHkoBux
anpOomiB", — yxe micis cmepti C. PocoBenpkoro, npu penaryBaHHi
Oyio BupimieHO TogaTH (QOJBKIOPHI TEKCTH BIiAMOBIAHO 0O
Cy4aCHOTO TMpaBOMHCY, OTXe OyJ0 HiBeJbOBaHO cHenuQiky
ABTCHTHMYHMX 3alMCiB, 3HATO JIaKpUTUKH ToIo. Hanpuknan:
"LuTyroun 1e mpkepeno, oprorpadiro Ta MyHKTYyaIilo aJanTyeMO J0
cydacHoro mpasommcy" [15, c.424 Tta in.]. Cam mpodecop
C. PocoBenpkuii, sikuii 6arato pokiB BUKJIA/laB B YHIBEPCUTETI KypC
"Texcronorisi Gonpkaopy", € aBTOPOM OJHONMEHHOTO HABYAJIBLHOTO
MOCIOHMKA, HAroJIOIIyBaB Ha BaKIMBOCTI MAaKCHMAJIBHO TOYHOTO
BiATBOpPEHHS MOBHOI (hopMH (OJBKIOPHOTO TEKCTY NPH BUAAHHI,
TaK caMoO fK 1 sKOMora TOYHOI #oro ¢ikcanii mpu 30upaHHI
(dhompkopHOTO Matepiany [13, ¢. 75-77]. JleTanbHO BiH 3YITHHIETHCS
Ha [IbOMY acmekTi B po3aim 2.4 "HaykoBi Ta eTUdHi 3acajy CydacHO1
30upanpkoi  (monboBoi)  dodpkinopuctuku”  [13,  c. 73-88]
"Texcromorii ¢pompKiIopy".

[lyGmnikaris anms0omiB T. llleBuenka Ta po3mm¢ppoBKa HOro 3ammcis
BIJIKPUBAE HOBI MEPECTIEKTHBU JUIsl MOJAIBIINX JOCIIHKEHb, 30KpeMa
MOBO3HABYHX, JIIHTBOMOSTUYHUX 1 JTIHTBO(OIBKIOPHUCTHYHHUX.

Ilepenycim donpkiopni 3amucu B ampbomax T. llleBuenka €
HEBUYEPITHUM  JDKEPEJIOM  BHUBYEHHS  icTOpii  yKpaiHCBHKOL
JiTepaTypHoi MOBH Ta (DONBKIOPUCTHYHHMX CTYAIH, 30KpeMa,
KOMITapaTUBHUX (i3 3BepHEHHSAM JI0 3aMKCiB Ha OATHKIBIIMHI ITOeTa
A. Kpumcekoro [7], I'. Tkauenka [4] Tta cydacHmx ¢ikcariit). He
MoxkHa He moroguTHcs 3 T. [{umbanrok-CromHeHKO: "ONUC JEKCUKH
i ¢pazemiku Oyap-sKOi MOBH Ma€ BpaxOBYBaTH Pi3HY IKEpeJbHY
06azy 11 momoBHenus" [19, c.85]. IlpuBeprae yBary mNHTaHHA
JiTepaTypHOi HOPMH — Ha PIi3HMX MOBHHX PIBHIX, B aBTOPCHKUX
tekctax T.IlleByenka Ta B 3anmucax (ONBKIOPHUX TBOPIB
OCHOBOITOJIO)KHMKA HOBOi  YKpalHCBKOI  JITepaTypHOI  MOBH.
[IpuBabmaroe mpobiema nianekTu3miB B anpO0omMHEX [lleBueHKOBHX
3amucax  (QonpkiIopHUX  TBOpiB. [likaBUMHM €  OCOOJUBOCTI
IlleBuenkoBoi opdorpadii Ta rpadiku, 3acBigdueHi B ampOoOMax.
Bapto 3amucnutucs Han cnennikoro KOpemnsii Mi>k HOTaTHUKOM 1
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pykonucoM: (yHKIII 4YOPHOBUX 3amHUCiB y TBOpUid JabopaTopii
T. llleBuenka. [lepcieKTUBHUM BHIAETHCS JOCITIHKCHHS CTICTIH(iKH
ansOomiB T. IlleBueHka sk apXiBy mam'sTi: CTPYKTypa Ta MPUHIHIN
¢ikcanii Qonpkinopy. 3aciyroBye Ha yBary po3risin cneungiku
MOBH MapriHamiii B ampObomax IlleBueHka, me 0a3or0 BHUCTymHae
Bi3yaJbHE MHCTELTBO, a TAKOX MapriHamii B anpoomax llleByenka 3
TOYKH 30pYy €BOJIOLIT KYJIbTYp — BiZl IPUHHITHOTO A0 TaOyHOBaHOTO.

3HadYeHHS ONPIIIOMHCHHS anbOomiB IlleBdueHKa mEpeoIiHUTH
HEMOJIMBO: II€ 3alpoBaPKy€e iX 110 HAYKOBOTO 00iry, poOWTh
JIOCTYITHUMHU JUISL ITUPOKOTO KOJIA JOCHITHUKIB OC3IIIHHI apKyIili, 10
30epiratoThCs y BiAAI pyKONMUCHUX (OHMIB i TeKcTooril [HecTuTyTY
mitepatypu im. T.T. llleBuenka HAH Ykpainu. | mompu cymuy
koHctaTanito  C. PocoBempkoro momo  cTymeHs  30epexkeHHS
MaTtepiaiy, "o eTHorpadiyHa i ecreTuyHa iHQopManis, BUnoOyTa 3
HBOTO, 3aBXIu Oyzae 3maBatucs 3amainor” [15, c. 438], sk Garato
LIHHOTO BIIAJIOCS oMy PEKOHCTPYIOBATH, MOSICHUTH,
po3MWH(pyBaTH, MOTPAKTYBATH, 30KPEMA, 3 IIAPHHU JITHTBOIIOETUKH 1
JIIHTBO(OJIBKIIOPUCTHKH !
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TWO-DIMENSIONAL PERFUME SHOPWINDOW
ADVERTISEMENT WITH THREE AXES:
MULTIMODAL COHESION ASPECT

Abstract. The article describes the peculiarities of verbal and visual
semiotic modes in terms of their cohesion within the same perfume
advertisement. The advertisement is placed in a shopwindow, which makes
it two-dimensional, flat, or planimetric. The visual and verbal semiotic
spaces are combined within a multipanel advertisement consisting of two
independent threefold units. Each unit, in turn, consists of three sub-units,
namely panel boards. The whole shopwindow advertisement contains three
axes of symmetry. The central external axis of symmetry divides the entire
sixfold shopwindow advertisement into two wings, each of which consists of
one threefold unit. Both threefold units share a common structure. The
lateral internal axis of symmetry divides the central panel board of each
threefold unit into equal parts. The presence of these three axes makes the
whole shopwindow advertisement a stable and flexible bearer of verbal and
visual information. The verbal semiotic mode is structured around a set of
functional blocks, including the full naming complex, the placard poster, the
flask label, the logo, and the accessory. All functional blocks contain a
variable set of names. There are four such names: the brand name, the
individual name, the genitive product name, and additional information.
The cohesion of the perfume advertisement is achieved through the
reiteration of verbal components, visual components, and their reciprocal
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ABOBUMIPHA ITAP®YMEPHA BITPUHHA PEKJIAMA
3 TPbOMA BICSIMMU:
PAKYPC MYJIbTUMOJAJBHOI KOT'E3Ii

Anomayia. Cmammsa onucye 0cobaugocmi 6epoanvbHux i 8i3yanrbHUx
cemiomuyHux mModycig y acnekmi peanizayii ixuvoi Koeesii 8 mexcax oOHiel
u miei camoi napgymeproi pexnamu. Micyem oemoncmpayii yiei pexnamu €
gimpuHa, wo podoumv il 0B0BUMIDHOI, NIACKOKW, NIAHIMEMPUYHOIO.
Bisyanvuuii i eepbanvruil cemiomuyni NpoOCMOpU HNOEOHAHI 8 MeNCax
b6acamonanenbHol PeKnamMHOi KOHCMPYKYIl, KA CKIA0aemvcsi 3 080X
He3aNeHCHUX MPUCKIAOHUKo8Ux o0unuys. Kooscna oounuys, ceoero uepeoio,
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CKAA0AEMbCS 3 MPboX CYOOOUHUYb — NAHENbHUX OOWOK. Ycs eimpunHa
pexnama Mmicmums mpu oci cumempii. Llenmpanvua 306HiwHA  8iCb
cUMEmPpIi po3MeHCO8YE 8CIO UECMUCKIAOHUKOBY PEKIAMHY KOHCIMPYKYIIo Ha
0sa kpuna. Kooicne kpuio ckiadaemscsi 3 00HIET MPUCKIAOHUKOBOT 0OUHUYL.
O6uosi mpuckiaoHuxosi 0O0uHuYi maroms chileHy cmpykmypy. Bokoea
BHYMPIWHA 8iCb CUMempIl PO3MeHCO8YE YEHMPATbHY NAHENbHY OOWKY
KOJICHOI mMpuUcKkiaoHukosoi oOuHuyi Ha pieHi uyacmuwnu. Ichyeanns yux
MpvOX ocell pobums ycio GIMPUHHY NAPDYMEPHY DeKAamy CmAabiibHUM i
SHYUKUM HOCIEM @epbanvroi ma 6izyanvHoi iHgopmayii. Bepbanvhuii
cemMiomuyHUtl. MOOYC CMPYKMYPOBAHUN HABKOLO HU3KU QYHKYIOHATLHUX
0110Ki6, GKAIOUAIOYUY NOGHUL HOMIHAMUBHULI KOMNAEKC, NOCED, eMUKENKY
napgymeprozo Graxony, naocomun i 0odamkosy IiH@opmayio. Yci
@yHKyionanvHi O10KU Micmams 3MIHHUL HaOIp imeH. 3azanvha KintbKicmo
Maxux iMen CmaHosums 4omupu: OpeHo, iHOUsioyanvhe im's, mun mosapy
6 paxypci moegapuoi knacugixayii ma dodamxosa iHgopmayis. Koeesis
napgymeproi pexknamu 00CA2AEMbC  Uepe3 NOBMOPEHHS BepOANbHUX
KOMNOHEHMIB, GI3YANbHUX KOMNOHEHMI6 1 IXHE 63AEMHE NOBMOPEHHS 8
Medcax 8epbanbHo2o I I3yanbHO20 cemiomuuHux mooycie. Ilosmopenns
nooinsiemovcsi Ha 0sa kaacu. Ilepwuti Kknac noOGMoOpeHHs Mpanisemvcs 6
Mmedxcax oowici U miei camoi mpuckiaoHuko8oi oounuyi. Y ybomy eunaoxy
NOBMOpPeHHA nepemuHac GHympiuiHio 00K08y 8icb. [Ipyeuti  kaac
NOBMOPEHH MA€E Micye MidC 080MA MPUCKIAOHUKOBUMU OOUHUYAMU,
nepemuHaryu 308HIUHIO YEHMPATbHY BiCb.
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Perfume advertisements are traditionally associated with
publications in women's fashion magazines. However, when they
appear in the shop windows, their semiotic space may be broader and
more complicated. In any case, the perfume shopwindow
advertisements are two-dimensional, or planimetric. A comparison
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between shopwindow and printed dealer's perfume advertisements
shows that the latter cannot be used as shopwindow advertisements,
since they contain too much printed text. In the case of dealer's
advertisements, printed text representing a large amount of verbal
information is excessive for shopwindow variants and unsuitable for
exposition in shop windows. From another point of view, consumer
advertisements containing a limited portion of verbal information
may be used completely or partly for creating shopwindow
advertisements. If a perfume advertisement is multifold, five- or even
sixfold, it is suitable only for demonstrating in shop windows.

In any case, perfume advertisements are connected with
multimodality, which is a conception about the plurality of
information channels, taking into consideration that the surroundings
are multimodal. In linguistic research, the priority of investigating
verbal channels is evident, but marginal and subsidiary (auxiliary)
channels are valuable as well. Simultaneously, multimodality of
natural discourse is often understood not only as the presence of
several communication channels but also as their (mutual)
reciprocity and integration. In investigating perfume advertisements,
it is useful to investigate visual means of communication together
with verbal ones within the framework of a common approach. The
numerous perfume advertisements demonstrate communication in
both a common and a particular sense, and an adequate
understanding of natural linguistic communication can be gained
only by wusing the multimodal approach, which grasps all
communicative channels and their inner organisation. It is this
approach, which recognises the multimodality of communication,
that has a chance of creating the real linguistics of the future.
However, the multimodal approach that recognises a multitude of
information channels is not sufficient. Different channels do not
merely participate in information transmission in an additional way.
They are interdependent and interact; consequently, the information
is distributed among them in a complex way. That is why a cross-
modal approach should be combined with a multimodal approach in
the investigation of perfume advertisements.
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The aim of the research is associated with the multimodal
approach, within which verbal and visual modes of perfume
advertisements create multimodal cohesion. The investigation of
multimodal cohesion is the cornerstone of this research. The
objective of this research is to identify the connection between
verbal and visual semiotic modes within a two-dimensional
(planimetric) perfume shopwindow. The topicality of this research is
connected with the fact that it is an attempt to explore the specific
cross-mode interaction taking place in the multifold shopwindow
advertisements containing six semi-independent panels, and, in
particular, the mechanisms of cohesion in these structures. The
novelty of this study lies in the attempt to identify the details of
cohesion creation within and between visual and verbal semiotic
modes, which are realised within the planimetric multifold perfume
advertisement and are structured around corresponding functional
blocks and name units. The object of this investigation is two-
dimensional (planimetric advertisements with their structural
elements creating a semiotic space. The subject of this investigation
is the steps and phases of cohesion formation taking place between
verbal and visual semiotic modes combined within the planimetric
shopwindow perfume advertisement.

Publication analysis. One of the recent tendencies has been the
development of multimodal investigation focused on the research of
different semiotic systems involved in the process of meaning
creation. Multimodal discourse is generally understood as discourse in
which two or more semiotic modes interact, thereby creating meaning
as a result [4]. A set of semiotic resources which creates the meaning
is understood as mode that creates meaning is understood as a mode
[7, p. 1]. One of the prominent scholars in the theory of multimodality,
Gunther Kress, describes the mode as a cultural resource formed in
society for giving the meaning. Icon, written text, music, gesture
language, moving pictures, and soundtrack are examples of modes
used for representation and communication [6, p. 54]. Gunther Kress
and Theo van Leeuwen emphasise the necessity of researching
different modes when the creation of multimodal text meaning is
investigated [4]. Interrelations between text and illustration are
investigated in the aspect of verbal and visual modes [4].

94



Bunyck LIT

......................................................................................

Present-day communication is a complex and integrated
phenomenon. It is reflected in multimodality, which demonstrates
that the meaning is created through the involvement of different
semiotic resources [3, p. 1-8; 54-60]. It is M. Halliday who puts
forward the idea of three levels at which each semiotic system
functions. This function is further divided into three meta functions
that serve to indicate objects, situations, and actions; to establish
social contact; and to create text structure [2, p. 124]. Logico-
semantic relations, including detalisation, grasp elaboration,
extension, and enhancement. These notions were introduced by M.
Halliday [2, p. 460] for describing the relations between parts of the
sentence and later were used for describing relations between texts
and illustrations.

Meaning is created on the basis of the sender's and receiver's
activity, both of whom operate within a common and shared
multimodal environment [5, p. 114-116]. Multimodality and
interactivity are investigated in the aspect of museums'
communication, where social media, digital platforms, and diverse
communication models are integrated [1, p. 216].

Multimodal texts encompassing verbal and visual modes are
associated with perfume advertisements, where meaning is
constructed through the reciprocal action of verbal (text) and visual
(icon) components. The textual nature of perfume advertisements is
represented through the set of standards of textuality, which are
realised within the verbal semiotic mode, formed by the integrated
naming complex with a definite textual structure. In practice,
coherence occurs in all naming complexes, being reflected in the
strict logical order of four text blocks. Cohesion is revealed on the
textual level, and it rests on the mechanism of reiteration [10, p. 76].

Speaking about the verbal component of perfume advertisements, it
is necessary to mention its function as a goods-naming unit. In
particular, the individual name is the main component describing the
characteristics of the nominated perfume. It is the individual name that
constitutes the result and reflection of some types of nomination; the
leading ones are repeated and secondary nominations. The individual
name has the feature of a semantic derivative, which is formed through
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metaphorical transferring of comprehension. All these facts confirm the
process of the name functional adaptation [9, p. 87].

The naming unit of the verbal semiotic mode demonstrates an
even deeper verbal nature, which is hidden in the naming register
containing a set of lexemes. The whole naming register is divided
into four groups. These four groups were distinguished taking into
consideration the ways of name creation, such as transonymisation,
onymisation, borrowings, and artificially created words [11, p. 94—
95]. The verbal nature of perfume advertisement in the aspect of its
verbal semiotic mode is revealed within four components —
integrants performing different functions connected with naming the
brand, manufacturer, or producer of corresponding goods [12, p. 87],
including the definite class of article units, reflecting goods
specification, and, of course, representing the individual name
through the involvement of naming devices [12, p. 93].

The second semiotic mode used in perfume advertisements is the
visual mode, and its nature is likewise very complex and integrated.
Visual semiotic space contains a set of icons, including the product,
the model, and the background. All visual units are described as a net
of parameters and sub-parameters encompassing all aspects of their
visualisation. In particular, the product is represented through such
features as the number of article units, visual position, and package
[15, p. 82]. Speaking about visualisation, colour parameters are
significant. They may be represented by a set of colour parameters
[15, p. 97-98]. Visual semiotic mode demonstrates a rather complex
and integrated structure described through a net of formal elements.
Each element rests on a set of parameters and sub-parameters, which
may be used for the detailed research of multimodal cohesion.

If perfume advertisements are supported and saturated with
pictures (images, emblems, decorations), their verbal semiotic mode
may be divided into corresponding functional blocks, including the
full naming complex, the poster, the label, the assessing relative sub-
block, and the non-relative sub-block [13, p. 94]. The position of
visual objects in the advertisement can be represented using a
sagittate cross-section scheme [13, p. 98]. The most meticulous
addition to the visual component of the perfume advertisement is
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associated with typography, including font design — in particular,
size of letters, line thickness, serif font, sans serif font, Roman type,
and italic type — and colour design consisting of letter colour and
background colour. Typography has an intermediate position
between verbal and visual semiotic modes. It performs the function
of a link between these two modes. Colour design has the same
function [14, p. 144].

It is the olfactory mode that does not have its own terminology to
describe aroma; that is why synesthesia is used for the description of
different smell variants. It makes it possible to distinguish four
olfactory groups, which are associated with fragrance substances [14,
p. 151-152]. The olfactory mode representation rests on this
classification. Perfume advertisements are patterns of interaction
which involve verbal and visual semiotic modes. The olfactory mode
occurs in an indirect way, using synesthesia for aroma description in
a verbal way.

Text and image relations are based on content, including
elaboration and extension. There are other types of relations as well,
such as spatio-syntactic and rhetorical-logical ones. In the first case,
both consecutive relations — image-text, text-image, or their
interchange — and simultaneous relations, in which text and image
are recognised as a whole unit, take place. Rhetorical-logical
relations aim at coordination, while semantic relations between text
and image rest on resemblance, contrast, and space-time relations
[16, p.214-219].

Within the sphere of multimodal research, perfume
advertisements reflect the process of cooperation between verbal and
visual modes. Shopwindow perfume advertisements demonstrate
very complicated and integrated cases of multimodal cohesion,
especially when advertisements are multifold and consist of a set of
panels advertising goods of the same brand.

Main Information Presentation. The notion of multimodality in
the narrow sense of the word is connected with differences between
human sensory organs, first of all with the difference between visual
(optic) and auditory (sound) channels. Within the sphere of each
channel, there are further, more detailed differences which are
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captured by the notion of multimodality. The written discourse — in
our case, the shopwindow perfume advertisement — perceived in a
visual way includes the verbal component and a set of graphic
parameters such as print (font or fount), colour, and format. In any
case, shopwindow perfume advertisements are video-verbal texts
consisting of a set of signs connected by sense relations. These signs
belong to the system of a double type or nature. In the case of the
shopwindow advertisement, attention is fixed only on two
components: linguistic and visual.

A video-verbal text may be recognised in a broad and a narrow
sense. In the broad sense, a video-verbal text represents features of
coherence and cohesion when verbal and visual signs are combined,
for example, in the order of panels in the shop window. These texts
(advertisements) allow the simultaneous representation of verbal and
visual signs. Video-verbal advertisement texts in the narrow sense
involve the combination of a printed fixed verbal component with
static visualisation. According to the degree of heterogeneity, the
shopwindow perfume advertisement containing combined verbal and
visual modes belongs to a non-zero degree. Verbal and visual
components are both well represented.

These advertisements are flat, planimetric, and two-dimensional
because the structure of shop windows is not suitable for volume.
The structural features of the perfume shopwindow two-dimensional
planimetric advertisement rest on a plane board as the main bearer of
verbal and visual information. As it is adjusted for shop-window
exposition, the whole advertisement structure is flat, extending along
the whole length of the shop window.

The attempt to demonstrate as much information as possible in
one advertisement results in the use of a set of plane boards; there are
six of them in total. These plane boards are grouped into two
threefold units. Together, they are divided by a symmetrical axis.
However, this is not a real symmetry but rather quasi-symmetry,
because both threefold units are not identical but quasi-identical. The
difference is evident. Within each threefold unit, the central plane
board demonstrates the corresponding olfactory goods, while the
right and left plane boards demonstrate images of the same model,
but in different aspects. In the right threefold unit, the model is
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female, demonstrating a female variant of perfume. The left threefold
unit is masculine, demonstrating a male model and the corresponding
male variant of fragrance. That is why these differences transform
real symmetry into a quasi-symmetry variant. In any case, the two
threefold units are divided by the central symmetrical axis. This axis
is located between the threefold units, and it is also external because
it goes beyond the units and does not penetrate into the threefold
units. The central symmetrical axis of external nature correlates with
two lateral internal axes. Each threefold unit demonstrates some
features of quasi-symmetry as well, only here the axis of symmetry
penetrates the threefold unit, coming through the central plane
(panel) board where the perfumery goods are represented. As there
are two threefold units, there are two lateral symmetrical axes of
internal nature. The order of arrangement and the position of the
threefold units and their components — plane boards — correlate with
coherence and, partly, with cohesion. The whole set of threefold
units and their components, namely plane boards, belong to the
visual semiotic mode not only as bearers of visual information but
also as visual objects creating the plan of multimodal cooperation.
Simultaneously, the same plane boards are also the bearers of the
verbal semiotic mode. That is why verbal and visual semiotic modes,
as well as their multimodal cohesion, rest on these structural features
and on their smallest subunit — the plane board.

The verbal semiotic mode of the advertised goods is represented
to the greatest extent on the box surface containing the corresponding
flask of perfume. Fig. 1 represents the detailed scheme of the verbal
semiotic spaces of the two perfumes and partly some visual
components, but only within the box surfaces. This scheme
demonstrates the verbal semiotic mode of both perfumes. The verbal
semiotic mode rests on the full naming complex consisting of the Al
brand name (BAD BOY / GOOD GIRL), the C3 genitive product
name, which is common for both goods (EAU DE PARFUM), the
D4 additional information, which is common to both (NEW YORK,
NATURAL SPRAY, e 50 ml 1.7 fl. oz). There is also a hybrid
diffuse name including some related components of the B2 and C3
names (COBALT ELIXIR / BLUSH ELIXIR).
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white font BAD BOYB, | B, GOOD GIRL golden font
blue back- CAROLINA HERRERA Ay | A1 CAROLINA HERRERA pink back-
ground NEW YORK Dy | D4y NEW YORK ground
golden font COBALT B,-C3 | B,-C3 BLUSH golden font
black back- ELIXIR ELIXIR black back-
ground ground

golden background golden background

black font black font

FEAUDE PARFUM C3 | C3 EAU DE PARFUM
ELIXIR NATURAL SPRAY Dy | D4 ELIXIR NATURAL SPRAY
e 50ml 1.7 FL OZ e 50ml 1.7 FL OZ
Ay CAROLINA HERRERA Ay
reiterated C3 EAU DE PARFUM C3 reiterated
components B,-C;3 ELIXIR B,-C3 components
NEW YORK

Dy NATURAL SPRAY Dy
e 50ml 1.7FL OZ
logo Il logo

Fig. 1. Scheme of perfume box verbal and visual semiotic modes, where: A;— brand
name, B, — individual name, B,-C; — hybrid diffuse name, C; — genitive product name,
D,4— additional information.

The hybrid nature of this name is connected with the usage of the
first lexemes COBALT and BLUSH, which are associated with
colours. Dictionary definitions of COBALT indicate blue colour,
which is associated with masculinity: "a hard, grey chemical element
that is a metal and is used in making paint and alloys" [17, p. 169].
"A shiny silver with metal that is often combined with other metals
or used to give a blue colour to substances such as glass, also cobalt
blue, a bright blue-green colour - cobalt - adj." [18, p. 287].
Simultaneously, the lexeme BLUSH is associated with red or pink
colours connected with femininity. Dictionary definition of BLUSH
demonstrates this association: "blush- redden to become redder or
darker in the face, usually from embarrassment, make-up a
substance, often a powder, put on face to add a slightly red colour"
[17, p.95], "the red colour on your face that appears when you are
embarrassed, blushed, also blush Am E. cream of powder used for
making your cheeks look red or pink" [18, p.154]. In this way, the
indirect colour naming gives the corresponding association with male
or female consumers and rests on visual, optical chemical association
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(cobalt) or physiological associations (blush) on the analogy of
colour symbols of sexes.

The second lexical unit, ELIXIR, according to its dictionary
definition ("a magical liquid that cures illness and makes people
younger" [18, p.509]), is related to the C3 genitive product name,
indicating its substance (liquid). That is why the hybrid diffuse name
may be represented with the formula B2-C3. It provides further
cohesion with the naming complex, particularly through a lexical
cohesion variant involving such near-synonymous units as parfum and
elixir, as well as the colour symbolism of the male (cobalt-blue) and the
female (blush-red) variants. Cobalt is connected with the blue colour of
different shades and saturation used for the box and the shopwindow
advertisement, while blush is connected with pink and corresponding
tender shades used on the surface of the box in the shopwindow
advertisement. All this means that the hybrid diffuse name provides an
additional cohesive step within the sphere of multimodal cohesion. It is
an innovative device which is reflected on the box surface and on the
central panel of each threefold unit, which together create the wholeness
of the sixfold shopwindow advertisement.

The verbal semiotic mode of the quasi-symmetrical perfume
shopwindow advertisement is described throughout a set of
parameters and includes the full naming complex consisting of four
or five names which are distributed within the whole advertisement.
The full naming complex is the obligatory functional block
encompassing four or five naming units such as: Al brand name
CAROLINA HERRERA; B2 individual name BAD BOY Cobalt
Elixir, GOOD GIRL Blush Elixir; C3 genitive product name Eau de
Parfum; D4 additional information New...

The verbal semiotic mode of the perfume advertisement consists
of several functional blocks, among which the full naming complex
is the most prominent. If the B2 individual name is separated into the
B2 real individual name and the B2—C3 hybrid diffuse name, the
total number of names encompassed in the naming complex is equal
to four or five according to whether the B2—C3 hybrid diffuse name
in the structure of the B2 individual name. The functional block
recognized as the placard/poster uses the same set of naming units —

101



AKTyaJbHi mpodeMu YKpaiHChKOI JIHIBICTHKHU: Teopis i mpakTuka

000 0000000000000000000000000000000000000000000000000000000000000000000000000000000000

four or five, depending on whether the hybrid diffuse name is
included. The flask label and the logo are identical and represented
with the producer's personal name, CAROLINA HERRERA, which
was changed into Il through a shortening mechanism involving the
removal of a portion of the original word or word group.

Shortening focuses on subtraction. Lexical abbreviations are
commonly utilised in both spoken and written language. Typically,
they originate in written communication and gradually make their
way into spoken interactions. These abbreviations are formed by
combining the initial sounds or syllables of the elements within a
phrase or compound word. Initialisms are abbreviations that are
made by combining the first letters of multiple words, and are
pronounced alphabetically, that is, one letter at a time. The process of
shortening may be represented according to the stages: Carolina - C;
Herrera > H; C+H = Kl = logo. The auxiliary component contains
e-mail and other informational units.

Table 1. Parameters of verbal semiotic mode

Types of Structure of functional blocks and their content

functional blocks

Male Advertisement

Female Advertisement

Full naming
complex

A, brand name Carolina Herrera
B, individual name BAD BOY

B,-C; hybrid diffuse name Cobalt Elixir

C; genitive product name Eau de
Parfum
D, additional information New

A, brand name Carolina Herrera

B, individual name GOOD GIRL
B,-C; hybrid diffuse name Blush Elixir
C; genitive product name Eau de
Parfum

D, additional information New

Placard / Poster

Ay Carolina Herrera

A; Carolina Herrera

B, BAD BOY B, GOOD GIRL
B»-C3 Cobalt Elixir B»-Cs Blush Elixir
C;s Eau de Parfum C; Eau de Parfim
Dy New Dy New

Flask label A, I A, ld

Logo A ld A, ld

Accessory e-mail www.youtube

If the parameters of verbal semiotic mode are compared according
to the male and female advertisements (7able I), the reiteration of
names provides verbal cohesion. Reiteration may be complete when
the corresponding name is identical in both advertisements, and partial
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if only a name component is reiterated. A1 brand name Carolina
Herrera is reiterated completely within the full naming complex,
placard, and poster. The same Al brand name, but only in the form of
initialism CH, is used on the flask label and the logo. The C3 genitive
product name Eau de Parfum is used completely within the full
naming complex, placard, and poster. D4 additional information New
is reiterated within the full naming complex, placard, and poster. The
innovative structure — the hybrid diffuse name — is reiterated partly;
only the lexical unit Elixir is reiterated within the full naming
complex, placard, poster. Fig. 2 demonstrates the detailed scheme of a
sixfold shopwindow advertisement and the cases of reiteration within
its two-dimensional planimetric space.

Verbal reiteration may be internal, occurring within a threefold
unit, and external, occurring between the two threefold units. Internal
verbal reiteration in both threefold units rests on the A1 brand name
Carolina Herrera in its initialism form (the logo) Il. In particular,
the logo is reiterated on the surface of the bottles (flasks). Each
threefold unit uses four flasks. In addition, the logo is used as the
background on the central panel behind the dummy flask (factice).
Thus, verbal internal reiteration rests on the logo. This model of
reiteration is used within both the male and female threefold units.

Concerning verbal external reiteration, which occurs between the
male and female threefold units, the usage of corresponding names in
both units provides reiteration. The Al brand name Carolina
Herrera, the C3 genitive product name Fau de Parfum, the D4
additional information NEW are reiterated completely in both
threefold units, while the B2+C3 hybrid diffuse name is reiterated
partly using only the lexical unit ELIXIR. The reiteration of the logo
I1 is completely used for verbal external reiteration, providing more
intensive and extensive cohesion on the verbal level.

If internal verbal reiteration involves only the A1 brand name and
its logo, external verbal reiteration uses a set of names (the A1 brand
name, the C3 genitive name, the D4 additional information, logo, the
B2—C3 hybrid diffuse name, partly). To compensate the relatively
subtle verbal cohesion within the sixfold shopwindow advertisement,
the visual semiotic mode is used to demonstrate an intensive
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involvement of visual formal elements, which are reiterated within
each of the threefold units and between these units (7able 2).

Sixfold shopwindow advertisement

threefold unit threefold unit

a % “RRER, A E RRE
T
i
black black black | black
|
- dress - dress - dress i I dress
- hair A A | hair - hair 8 ! A | hair
- beard o o | beard - eyes Y H Y | eyes
 moustache A % | moustache - eye brows A i A | eye brows
- eyes B - eyes - eyelashes I eyelashes
- eye brows L a L eye brows Y i Y
bl I
blue piue blue pink ! pink
background backgtound background background : background
i
1 N
B, BAD BOY | —_ B, GOOD GIR[, —— golden font
? T Dblue background i ! [— ;ink background
B,-C3 COBALT ELIXIR B,-C3 BLUSH ELIXIR
|
D, C3 New Eaujde Parfum D4 C3 New Eau ide Parfum

internal visual reiteration
-blue colour

-black colour

-model’s icon

-bottle

internal verbal reiteration
A, Carolina Herrera

5 Ie

visual-verbal reiteration

& - BAD BOY

blue colour — Cobalt Elixir

|
|
|
|
|
|
|
|
|
|
|
|
A |
white font |
|
|
|
|
|
|
|
|
|
|
|
|
|
|

internal visual reiteration
-pink colour

-black colour

-golden colour

-model’s icon

-bottle

internal verbal reiteration
A Carolina Herrera

5 Iel

visual-verbal reiteration
Q - GOOD GIRL

pink colour — Blush Elixir
external visual reiteration

-black colour

external verbal reiteration

Ay Carolina Herrera

B,-C3 Elixir

C3 Eau de Parfim

D, New

5 Il

Fig. 2. Scheme of sixfold shopwindow advertisement and reiteration cases within its two-

dimensional planemetric space, where: — __ external central axis, _._._ internal lateral axis,
& male model, « — male perfume bottle of lightning shape,

© female model, B — male perfume factice of lightning shape,

A;— brand name, v — female perfume bottle of shoe shape,

B;— individual name, 0 — female perfume factice of shoe shape,

B,-C;— hybrid diffuse name, —logo,

C; — genitive product name, A —logo factice.

D, — additional information,
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Table 2
Parameters of visual semiotic mode
Types Parameters Male Female
of formal (sub-parameters) advertisement | advertisement
elements
Product Number of article units | 4+1 4+1
(formal 4 real flasks + |4 real flasks +
element 1) 1 factice 1 factice
Visual position front; lateral + | front; lateral +
central central
Package bottle; glass; bottle; glass;
(type/material/geometry) | lightning shape |shoe shape
Model Gender male female
(formal Age young young
element 2) | Number of models 1 (doubled) 1 (doubled)
Visual position front, lateral front, lateral
Code of behaviour direct eye direct eye
contact, stern contact, slight
look smile
Image black-haired, long black hair
unshaven
Code of costume ordinary black |evening
shirt strapless lace
black dress
Background | Visual position back back
(formal Setting inside studio inside studio
element 3) | Details plane, no plane, no
decoration decoration

Internal reiteration rests on the visualisation of article units. They
are visualised five times using four real bottles and a factice. A very
effective way of reiteration is connected with the duplication of
models on the left and right lateral panels. The reduplication of
models is not absolute; rather, they are represented in slightly
different aspects, partly front, partly profile. The female model is
shown in two variants of profile aspect, demonstrating her shoulders
and breasts, whereas the male model is shown in frontal and half-
profile aspects. According to the gender orientation of consumption,
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each perfume is accompanied by a model of the corresponding
gender. The reiteration of models emphasises the potential
consumers of the corresponding perfumes. The number of models,
their visual position, and age may be recognised as devices of
reiteration and elements of cohesion.

The plane background without any decorations and accessories is
reiterated, as an interior or studio setting, providing further cohesion
between the different threefold units. Even the general structure of
both threefold units is reiterated using the same type of internal
lateral axis, with the central plane board as a bearer of perfume
goods and two lateral plane boards for the visualisation of models.
This plane geometry reiteration strengthens the cohesion between the
two threefold units within the sixfold shopwindow advertisement.
Internal and external visual reiterations are mixed, supplementing
each other and compensating for the lack of verbal reiteration. Visual
reiteration may be found not only in the images and icons, but also in
the reiteration of colour.

Colours are used in the sixfold shopwindow advertisement,
creating a visual semiotic mode (7able 3). Colours and hues are
represented within a framework of parameters and are associated
with a definite male or female threefold unit when colours function
as indicators (markers) of gender. In particular, blue is used in
different hues: dark blue is used for the background, saturated blue is
used both for the background and the bottle glass, and light blue is
used for the panel board frame. Blue provides internal cohesion
within the male threefold unit. The opposite female threefold unit
uses pink in the same way, including in the colouring of part of the
perfume bottle. The black colour provides internal and external
reiteration simultaneously. This colour dominates in the male
advertisement, where black is used for the bottle cork and the
model's dress, hair, eyes, eyebrows, moustache, and beard. It is also
used in the female advertisement, colouring part of the bottle, as well
as the model's dress, hair, eyes, and eyebrows. Here, black colour is
used for internal and external reiteration, binding the two threefold
units into one common shared structure. The white colour is used
only within the male advertisement, colouring the font and the logo
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factice. Gold with its lustrous effect is used in the female
advertisement for colouring the back of the flower, the logo factice
and part of the bottle. Gold is also used for colouring the logo on the
surface of perfume bottles, lightning elements, and shoe shapes. Gold
is mostly used for internal reiteration, and partly it is used for
external reiteration as well. Prevailing in the colour scheme, black
gives the whole advertisement a sense of darkness, calmness,
mystery, and tranquillity, binding all panel boards together.

Table 3
Colour parameters and their reiteration in visual semiotic mode
Colours Parameters Male advertisement Female
or hues | (sub-parameters) advertisement
Formal elements, Formal elements,
their parameters their parameters
(sub-parameters) (sub-parameters)
Black Intensive model's dress, hair, model's dress,
Saturated eyes, eyebrows, hair, eyes,
beard, moustache, eyebrows, part of
bottle cork the bottle
Blue Dark blue background;
Blue saturated background & bottle;
Light blue frame of panel board
Pink Light rose background;
frame of panel
board; part of the
bottle
White Intensive font;
Saturated logo factice
Gold Bright logo flower; logo; logo
Lustrous factice; part of the
bottle

Multimodal  cohesion  within the sixfold shopwindow
advertisement is divided according to the crossing of the internal
lateral and external central axes. The male model & is reiterated
through the male blue colour and its shades, and in the component of
the B2 individual name BAD BOY. The blue colour is connected with
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the component of the B2—C3 hybrid diffuse name Cobalt Elixir. All
these elements create multimodal internal cohesion, combining the
verbal units BOY — Cobalt and the visual units (the male model &
image — blue colour). In the same way, multimodal internal cohesion
is represented in the opposite threefold unit, where the female model
Q image is reiterated through the female pink colour and its shades,
and in the component of the B2 individual name GOOD GIRL. The
pink colour is connected with the component of the B2—C3 hybrid
diffuse name BLUSH ELIXIR. The lexical unit GIRL is connected
with the shoe-shaped perfume bottle. All these elements create
multimodal internal cohesion combining the verbal units GIRL —
Blush and the visual units (female model Q@ image — pink colour —
shoe-shaped perfume bottle).

Multimodal external cohesion is not so evident. It is connected
with the division of the advertisement semiotic space by means of
the external central axis. This axis does not support the multimodal
cohesion to the same degree as it is realised within the threefold units
which are rather independent. They are divided by internal lateral
axes. These axes do not create obstacles for multimodal internal
cohesion within each threefold unit. As each threefold unit advertises
an individual perfume with its individual name and flask of
individual design, and these goods have different consumers
according to gender division, only subtle traces of external
multimodal cohesion may be found in this case. The verbal semiotic
mode demonstrates external cohesion through the usage of the Al
brand name CAROLINA HERRERA and its logo I, the C3 genitive
product name Eau de Parfum, as well as components of the B2—-C3
hybrid diffusive name, namely Elixir. The visual semiotic mode has
some traces of cohesion with the verbal semiotic mode. In particular,
the C3 genitive product name Eau de Parfum is associated (in a
formal way) with glass bottles-containers for olfactory goods, which
are repeatedly represented. The visual semiotic space of the threefold
unit in its construction and common design is used in both male and
female advertisements. It includes the position of goods, factices,
models, panel boards, and plane geometry. The black colour used in
both threefold units adds a common shade of mystery and romance.
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Conclusion. The sixfold shopwindow advertisement of perfumes
shows some specific features of its semiotic space structure, which is
reflected in multimodal cohesion, including verbal and visual semiotic
modes. Multimodal cohesion rests on two types of reiteration, including
internal (within the threefold units) and external (between two threefold
units). Multimodal cohesion encompasses verbal and visual semiotic
modes, which are closely interwoven with each other, providing
cohesion at a sufficient level, making the whole perfume advertisement
readable, understandable and informative for potential consumers. The
structure of the sixfold shopwindow advertisement reflects the flat,
plane geometry of a shopwindow. A panel (plane) board is the main
bearer of verbal and visual information. These boards are grouped into
two threefold units, and the huge and simultaneously form the larger
sixfold unit. The sixfold unit rests on the external central axis, and each
threefold unit rests on an internal lateral axis. The external central axis
creates obstacles for effective multimodal cohesion of the external type.
It looks rather subtle and weak, involving only some elements of verbal
and visual semiotic modes using a certain amount of conventional signs
and connotation. The internal lateral axes in the threefold units do not
create any obstacles for multimodal cohesion within these units.
Multimodal cohesion involves both visual and verbal semiotic modes.
The verbal semiotic mode is relatively restricted in its cohesive
potential, but it is compensated for by the intensive usage of the visual
semiotic mode, including the reiteration of images and icons, and the
use of colour for reiteration. Colours, especially black colour, are used
for cohesion between two threefold units. The specification of cohesion
for the sixfold shopwindow advertisement rests on the multimodal
function and the coexistence of internal and external reiteration of verbal
and visual mode components. The sixfold shopwindow advertisement
indicates a direction for further investigation. The research of
multimodal cohesion in the space of a perfumery shop or department
appears particularly promising, taking into consideration the usage of
architectural details as bearers of advertisement.
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Abstract. Financial texts, in particular financial advertising texts, form
a segment of mass communication, which combines information, persuasion
and regulatory limits of expression, and therefore it is here that it is most
clearly visible how linguistic formulas work in the mode of trust, risk and
responsibility. Financial texts in modern mass communication increasingly
function as an infrastructure of interaction between the institution and the
addressee, since such texts combine advertising persuasiveness, information
disclosure of conditions and regulatory requirements for transparency. The
material of financial advertising in Ukraine gives grounds to consider it as
a representative segment of financial discourse, within which trust and
distrust are modeled, an image of institutional reliability is constructed, and
tactics of "profitability" are implemented through concise formulas and
compositional solutions.

The regulatory definition of advertising in the field of financial services, as
well as the requirements for information provision to clients, transfer the analysis
from the level of general impressions to the level of verifiable parameters: clarity,
completeness, consistency and visibility of key conditions.

The article offers a description of research approaches to financial
advertising (functional-stylistic, cognitive-discursive and legal-linguistic),
specifies the criteria for corpus selection, and outlines linguistic markers
of influence that are manifested in imperative constructions, temporal
"accelerators”, guarantee formulas, presuppositions and "small text"
mechanisms.

The innovative potential of financial texts is associated with the growth
of digital genres, interface communication, as well as with the entry of
sustainability and ESG vocabulary into the field of financial legitimation.
The conclusions are focused on the integration of linguistic analysis with
the regulatory logic of information disclosure and with ethical safeguards
against deceptive practices in financial advertising.
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JOCJITHAIBKUI NOTEHIIAJ ®ITHAHCOBHUX
TEKCTIB Y MEATAITPOCTOPI

Anomauia. Dinancogi mexkcmu y Medianpocmopi CMAHOBIAMb
nepcnekmueHull 00'ekm MidCOUCYUNTIHAPHO20 aHanisy, nepedycim media-,
HOpUC- MA NCUXOTTH2BICMUKY, OCKITbKU NOEOHYIOMb Y CODI iHGopmamueny,
AHANIMUYHY, NEPEKOHYBANIbHY, CY2eCMUSHY ma pe2yiamusHy QyHkyii. Ixuii
OOCTIOHUYbKULL NOMEHYIAN 3YMOBIEHUT 30aMHICIIO 8i000paxscamu CKIAoHi
npoyecu eKoOHOMINHOI KOMYHIKayii ma 600HouAc Gopmyeamu YAGIeHHs
ayoumopii npo inancosy peanvricmo. Y cyuacHomy medianpocmopi maxi
meKkcmu  QPYHKYIOHYIOmb 5K KOMYHIKAMUSHL  MOOeli  63aeMO0Il  Midic
IHCmMUmMyyisimu ma peyunichmamu, 0e NOEOHYIOMbCsl GUMO2U NPO30POCHII,
HOPMamugHo20 pezynioeants ma eqhpekmugHo2o 6Nausy.

Y cmammi  ¢inancosi  mediamexcmu  pozenadaromecsi  AK
penpe3eHmanmu QiHanco8o20 MediaducKypcy, 8 Mexncax aKko20 KOHCmpYio-
10MbCs KNOY08I cMucnogi onozuyii (0osipa / medosipa, cmabirbhicms /
pusuK, payionanvricms / emoyiunicmy). Lle siokpusae mooicnugocmi 07is
BUSIGTICHHSL  MOGHUX — MEXAHI3MI6  (POPMYBAHHS — NYOMMHO2O  IMIOXNCY
@inancosux ycmanos ma cmpameziii 8NIUGY HA MACO8Y AYOUMOPIIO.
Ocobnueozo  3nHauenHs  HAOYBAE — BUBUEHHA  COYIANLHO-KYIbIMYPHUX
mpancopmayiti, 3yMOBNIEHUX OUONCUNANIZAYIEID Medianpocmopy, o
CHpUAE NOAGI HOBUX JICAHPOBUX (POPM, IHMEPAKMUBHOCMI MA CHPOWEHHIO
cknaouux inancosux nousme. OKkpemuti cecmenm aHanizy — OPUOUUHI
HOpMU — pe2yliosanHs  (DIHAHCOB80I  KOMYHIKayii, wo gopmanizyroms
CMpYyKmypy meKcmie, aie 3aauuaroms npocmip Ol 8apiamueHOCHI
inmepnpemayiti y Macogiti KOMyHiKayii.

Komnnexcnuil inmezpanohuti nioxio y cmammi cmag OOMIHAHMHUM, WO
0036016 OKpecaumu Kpumepii 0000py mamepianry ma ioeHmupikyeamu
MOBHI MapKepu 6NAUBY, 30KpeMA IMNEPamueHi KOHCMPYKYii, OyinHi HOMIHAyii,
npecynosuyii ma cmanoapmu308ati gopmynu y (iHaHcogux mediamexcmax.
Biomax oocnionuyvkuii nomenyian ginancosux mexcmis y medianpocmopi
NnonA2A€E )y MONCIUBOCMI KOMNIEKCHO20 AHAMI3ZY IXHbOI MOBHOI OpeaHizayii,
cmpamezitl 6naugy ma 6iON0GIOHOCMI NPUHYUNAM NPO30POCI Ul eMUYHOCHI,
Wo cnpusie 2TUOUOMY PO3YMIHHIO CYHUACHOT IHAHCOBOT MeDiaKOMYHIKAYIL.

Knouosi cnosa: ginancosuii ouckype, @inancosa pexiama, yupposi
KOMYHIKaYii, IOPUCTIIHSBICMUKA, MAPKEMUH2081 cmpamezli.

Inghopmayia npo aemopa: babenko Anopiii Cepeitiosuy — acnipanm 1
poxy HasuyauHa;, Haeuaneno-naykoeuii incmumym ¢inonoeii; Kuiscoxuii
HayioHanvHuil yHieepcumem imeni Tapaca Lllesuenka.
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In contemporary society financial texts constitute an important
segment of mass communication, particularly when it comes to
covering economic processes, investment opportunities, banking
services and the public's financial literacy. They play a key role in
shaping public opinion, influence decision-making by both individual
consumers and businesses, and help to increase the transparency of
financial markets. The specialized nature of the financial sector
renders advertising copy particularly sensitive to legal and ethical
constraints. As digital communications regarding financial products
involve monetary assets, contractual obligations, long-term
institutional relationships, and liability frameworks, any ambiguity or
semantic brevity possesses the potential to alter the recipient's
behavioral trajectory. In accordance with the resolutions of the
National Bank of Ukraine, the provision of information to clients
regarding banking and other financial services is treated as a
mandatory disclosure framework, where the completeness, visibility
and unambiguity of parameters are of significance, as well as the
consistency of the main message with the details [6; 7]. This is
further reinforced by the Law of Ukraine 'On Financial Services and
Financial Companies', which emphasises institutional accountability
and the information regime [13]. Consequently, the financial domain
within mass communication is subject to description of both its
linguistic-stylistic content and an analysis of it as an instrument of
regulatory influence, often of an implicit nature.

Financial texts in the media space represent a promising subject
for interdisciplinary analysis, primarily in media studies, law and
psycholinguistics (M. Velushchak, M. Demko, V. Kovalenko,
H. Kryzhanivska, B. Lutsiv, S.Naumenkova, S. Mishchenko,
O. Panchenko, O. Styshov et al.). According to researchers, financial
texts combine informative, analytical, persuasive, suggestive and
regulatory functions. Their research potential stems from their ability
to reflect complex processes of economic communication whilst
simultaneously shaping the audience's perception of financial reality.
We contend that in the contemporary media landscape, such texts
function as communicative models of interaction between institutions
and recipients, combining the requirements of transparency,
regulatory control and effective influence.
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By considering financial media texts as representatives of
financial media discourse, within which key semantic oppositions
(trust / distrust, stability / risk, rationality / emotionality) are
constructed, research opportunities thus emerge for identifying the
linguistic mechanisms of shaping the public image of financial
institutions and marketing strategies for influencing the mass
audience. In this context, financial texts appear not merely as
instruments for conveying information, but also as means of
symbolically constructing reality, where linguistic units function as
markers of trust, authority and expertise. Regulatory provisions on
client information provide an effective comparative tool: linguistic
and compositional choices correspond to requirements regarding
the manner of informing, that is, to a set of rules determining what
must be visible, comprehensible and unambiguous, whilst the
linguistic resource serves to reinforce this context. The innovative
focus in the study of financial texts shifts beyond a mere inventory
of stylistic devices to the textual architecture as a systematic
framework for information placement. This includes the headline,
subheadline, numerical benefit indicators, call-to-action buttons,
footnotes, 'terms and conditions' blocks, fine print, hyperlinks, the
sequence of interface elements, and the mechanisms for accessing
full information. It is the architecture of the media text that often
determines the dominant meanings of the message, guiding the
recipient towards the correct interpretation of the text with a
predictable outcome [10].

Of particular importance is the study of socio-cultural
transformations driven by the digitalisation of the media landscape,
which facilitates the emergence of new genre forms, enhances
interactivity and simplifies complex financial concepts. Digital
platforms, in particular social networks and specialised information
resources, are forming new communication channels between
financial institutions and their audience, which, in turn, is reshaping
traditional approaches to structuring and presenting information.
The role of multimodal elements — infographics, video content, data
visualisations — is growing; these complement the verbal
component and amplify its impact (cf. individual studies on
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multimodality and multisensory perception in linguistics —
A. Bielova, L. Bezuhla, Yu. Biliuk, V. Yefymenko, A. Martyniuk,
T. Radziievska, O. Snytko et al.).

In our view, particular attention should be paid to the analysis of
lexical-semantic devices used to project a positive or negative image
of financial institutions, as well as syntactic constructions that help to
enhance the persuasiveness of the message (this concerns the synergy
of media and psycholinguistic aspects). As N. Kutuz rightly argues,
the manipulation of a media product aimed at eliciting a specific
action desired by the manipulator may not necessarily entail a direct
transformation of values, meanings, or, in other words, a person's
inner world [3, c. 178-189]. Consequently, linguistic resources such
as epithets, metaphors, similes, and other tropes are frequently
employed in these texts to mask the aforementioned suggestion and
exert an implicit influence on the consumer/recipient. It is, therefore,
essential to study the metaphorical models through which complex
economic processes are adapted to the perception of the mass
audience, taking on more comprehensible and often emotionally
charged forms. In this regard, financial media discourse exhibits a
tendency to combine precision and imagery, which facilitates a more
effective influence on the recipient.

A separate segment of the analysis concerns the legal norms
regulating financial communication (the jurislinguistic aspect),
which formalise the structure of texts, define requirements for the
accuracy, reliability and completeness of information, but at the
same time leave room for variability in interpretations within mass
communication. In this context, it is important to consider a
balance between normativity and communicative effectiveness, as
excessive formalisation may complicate the reception of the text,
whereas excessive simplification may diminish its informational
value and breed mistrust.

Financial advertising in media communication functions not only
as a channel for informing the public about banking, credit or
investment services; it is perceived in the public consciousness as a
marker of trust, reinforces the image of institutional reliability and
influences decision-making in conditions of information asymmetry
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between the institution and the consumer. As is well known,
advertising in the financial services sector is defined as advertising
by a financial institution or other entity authorised to provide
services, as well as advertising of the financial services themselves,
whether currently offered or planned for provision [12]. In
accordance with the Law of Ukraine 'On Advertising', the
specification of the content of the advertising message is also
important, as it shifts the linguistic form into the realm of legal
consequences, where an ill-conceived formulation may be classified
as misleading or as concealing essential conditions (see our article
co-authored with D. Syzonov for further details [11, c. 12-19]).
Consequently, the subject of linguistic analysis unfolds as a set of
textual practices in which the 'offer' emerges as a discursive
construct, whilst 'benefit' and 'risk' are distributed among the
headline, visually highlighted blocks, a footnote, a call-to-action
button, and a fragment of the 'terms and conditions', which is
frequently relegated to hyperlinks or fine print. In our view, a novel
perspective arises from the analysis of advertising with a focus on
multimodal cohesion, structured as a five-component model (and
more broadly, the analysis takes into account these features of
advertising alongside extralinguistic elements, which are more
difficult to decode and interpret): "The verbal semiotic mode includes
essential components such as the naming complex, the logo, and the
slogan. The naming complex itself is a multi-layered entity,
comprising several sub-components, including the brandname, the
individual name, the genitive name, and supplementary information
that further clarifies the product's identity" [8, c. 75-98]. If we apply
this analytical approach to the financial sector of advertising, we see
that the perception of such texts is complicated by the peculiarities of
the metalanguage and terminology inherent to the banking,
economic, and financial spheres.

In the Ukrainian public sphere, the role of financial institutions in
everyday life has been redefined since 2022. Public communication
increasingly extends beyond the promotion of financial products and
services, placing greater emphasis on transparency, accountability
and trust. These values are constructed through the combined
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influence of regulatory frameworks and digital communication
practices. As a result, financial texts no longer function merely as
supplementary elements of banking operations; rather, they become a
key mechanism of interaction through which expectations,
perceptions of risk and decision-making processes are shaped. This
development provides linguistics with a productive field of inquiry
situated at the intersection of discourse studies, legal linguistics and
cognitive science.

The establishment of trust in financial advertising appears to be
the result of the overall textual organisation, where the vocabulary of
reliability, compositional emphases and grammatical constructions
function in alignment. Therefore, the analysis should be structured
by identifying recurring communicative tactics that shift the
recipient's attention from risk assessment to decision-making. For
example, the 'action guidance' tactic is most often realised through
imperatives, where the message constructs the situation as a simple
sequence of steps: apply, choose, connect, receive. In such a verbal
model, the recipient is assigned the role of an executor of clear
instructions, and the sense of control is reinforced by concise,
unelaborated phrases. However, this creates a risk of economy of
linguistic resources, where complex financial content is condensed
into a promise, whilst essential conditions are relegated to a footnote
and/or a reference. Z. Mazur convincingly demonstrates that a
misleading effect can be created not only by a false statement, but
also by the structure of the presentation, where the benefit is
highlighted before the limitations [5, c. 39-54].

Temporal accelerators and the simulation of time scarcity form
another tactic, where a decision is presented as requiring immediacy:
today, now, only, hurry up, limited period. The combination of such
markers with numerical indicators and phrases such as '0%/,
'minimum’, and 'no commission' creates adeceptive effect of
transparency, although the terms and conditions may contain caveats,
application ranges, additional payments, or requirements regarding
the customer's status. Regulatory requirements for communication
with customers in financial promotions, where preventing misleading
information is a fundamental principle, make this class of decisions
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particularly interesting and promising for analysis [1]. In this
context, it is useful to compare not the 'urgency' marker itself, but the
consistency of the temporal verbal formula with the details: conflict
often arises precisely as a disconnect between the headline and the
terms, when the restriction appears later than the promise.

Guarantee-based syntactic constructions and linguistic markers of
stability form a ‘'predictability' strategy, where the financial
institution is presented as a source of order and control. This involves
phrases designed to 'neutralize' doubt: simple, clear, transparent,
without unnecessary conventions, as well as syntactic models with
zero modality, which present the statement as unambiguous. The
problem arises when the guarantee is not supported by the disclosure
of parameters: the vocabulary begins to serve as symbolic
legitimisation rather than factual information. Consequently, a legal-
linguistic analysis must verify whether the text underpins the
guarantee with specifics, or whether the guarantee remains a
rhetorical device that shifts the focus from conditions to trust in the
brand. A comparison with financial promotion practices within the
British regulatory context is useful as a benchmark for requirements
regarding the accuracy of wording, as it clearly defines the
importance of balanced information and transparency of
communication [1].

The personification of the message to the recipient forms the
basis of the next strategy and is achieved through direct address,
short questions, expressions of 'concern', and highlighting the
individual benefits 'for you'. With this approach, the financial
product ceases to look like an institutional contract and is presented
as a personalised service; communication shifts to a more intimate
mode, and the decision is perceived as part of the consumer's
personal story. Thus, V. Kovalenko highlights the trend towards
personalisation of banking communications in the digital economy,
where a customer-oriented format becomes dominant [2, c. 115—
121]. However, personalisation can mask an information imbalance
if 'care' replaces the disclosure of terms and conditions. In this
context, regulatory disclosure requirements remain the critical
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benchmark for comparison, as emotional rapport does not negate the
obligation to clarify parameters.

The digitalisation of banking communications alters not only the
channels but also the genre models of financial texts. In such
formats, communication is embedded within the customer journey
and operates through micro-messages designed to provide both
motivation and a sense of control over the decision. B. Lutsiv
describes this process as part of the digital globalisation of banking
marketing, where the speed and diversity of channels influence the
style and structure of the message [4, c. 20-32]. Consequently, the
so-called interface communication becomes the innovative object of
analysis — text within an application or digital platform environment,
where the meaning of the benefit is distributed across several screens
and several clicks (cf. individual studies in the fields of
neurolinguistics and programming linguistics — T. Kovalevska,
N. Kondratenko, T. Kosmeda, N. Kutuza, Y. Litkovych et al.).

Ethical risks in financial advertising become more acute due to
the phenomenon of unfair practices, where a formally correct
message can create false expectations due to information asymmetry
and the specific placement of terms and conditions. It should be
emphasised that the key area of risk is not only 'falsehood' but also
the deliberate obscuring of essential parameters, where benefits are
presented as the central message whilst limitations are pushed to the
periphery of the message [5, c. 39-54].

As evidenced, a comprehensive, integrated approach to the
analysis of financial media texts becomes dominant, allowing us to
define criteria for selecting material and to identify linguistic
markers of influence, in particular imperative constructions,
evaluative terms, presuppositions and standardised formulas in
financial media texts. In our view, the key stylistic parameters of
financial texts are informativeness, analyticality, persuasiveness,
objectivity and functional orientation. Therefore, such texts are
characterised by specific features: (a) the dominance of
terminological vocabulary from the economic, banking, business and
other spheres, ensuring professional accuracy; (b) syntactic
conciseness and logical structuring of the presentation, which
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minimise ambiguity in the perception of information; (c)
multimodality and creolisation, accompanied by external sources
(analytical reports, market reviews, data from international financial
institutions, photo and video analytics, expert interviews),
reinforcing the message's authority; (d) the presence of statistical
data, graphs and comparative indicators, which serve to support
arguments and objectify data in the recipient's perception of the text.
Comprehensive consideration of these factors enables an adequate
interpretation of financial media texts, which are oriented not only
towards informing but also towards constructing certain cognitive
and axiological attitudes in the recipient.

An essential parameter of the functioning of financial texts in the
media, bassed on our observations, is their thematic synergy (namely,
the integration of economic commentary with political, social, and
cultural-artistic contexts). To support this, we reference T. Radziievska's
thesis that, within various types of discourse, lexical-syntactic structures
are pragmatically adapted to represent a communicative event,
combining direct speech, remarks and evaluative elements that reinforce
the affective and expressive aspects of the message [9, c. 6-22]. In
financial discourse, such factors in the realisation of a communicative
event help, on the one hand, to objectify it, and on the other, to provide
scope for further manipulation. To study this type of media text, it is
logical to take into account the so-called informational background and
the broader sociocultural context of their production and reception, as it
is this context that determines the interpretative possibilities of the
message, the level of trust recipients place in the information presented,
and the effectiveness of its influence on the public consciousness.

Thus, the specific communicative and stylistic parameters of
financial texts in the media are intertextuality, discursive polyphony,
variability of narrative strategies and communicative tactics (e.g., the
'action management' tactic, the 'predictability' tactic, the 'emotional
superstructure' tactic, etc.), Furthermore, the synthesis of rational-
logical and evaluative-expressive components ensures the effective
adaptation of complex economic information for a mass audience.
The study of these parameters outlines the scope for linguistic
analysis of financial media texts to gain a deeper understanding of
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their functional potential and the specifics of their influence,
interpretative variability and pragmatic realisation in mass
communication.

Financial media texts, therefore, emerge as a complex, multi-
level phenomenon combining linguistic, social, cultural and legal
aspects. Their comprehensive study allows not only for a deeper
understanding of the mechanisms of financial media discourse, but
also for outlining prospects for improving the effectiveness of
communication within the framework of the contemporary
information society.
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NIAJEKT I YKPATHCBKO-POCINCBHKE
3MIIIAHE MOBJIEHHS ("CYPKHK"):
KPUTEPIi POSMEXYBAHHS
Crarra 1

Anomauyin. OcmanHiM 4acom Modce CKIAOAMUCS BPANCEHHS, U0
NUMAHHS MOBHO20 3MIWYBaHHS, 8idome Ak "cyporcux”, suuepnno po3xkpumo
5K 8 YKpAiHCbKUX, maxk [ 6 MIJNCHAPOOHUX OOCHIONCEHHSX, a EOUHUM
Ccnocobom 0 B0OCKOHANEHHA UbO2O NUMAHHA 3ATUULAIOMbCA  MITbKU
CMAMUCMUYHO-KINbKICHI  Memoou i nioxoou, wWo 3ACMOCO8VIOMbCA Y
BEIUKUX KOPNYCAx [ MAmeMamuyHux MOOeisix (30Kpemd 8 HIMeybKux
00CHIOHUYbKUX 2pynax). Akwo eeauxi xopnmycu i mamemamuyHi mooeui
30amHi egpexmusHiute i0enmugpikysamu cneyugiuni meHoenyii y 3MIHHUX,
WO CniBBIOHOCAMbCS K [3 CYMO NIHSBICMUYHUMU, MAK [ 3 COYIAIbHUMU
BUMIpAMU, MO, K 3AC8IOYEHO Yy OesAKUX CYYACHUX OOCHIONCEHHSX,
KLIbKA ICMOMHUX RUMAHb  3ATUMAIOMbC  OUCKYCIUHUMU:  HAcaMnepeo
Haykoea OopeyHicmeb mepminy "cypacuk" ma cymuicme Aguwya, wo 6iH
nosuauae. Ilonpu 3naunuil inmepec 00 npobremu MOBHO2O 3MIULYBAHHS 6
Ykpaini, cnocmepicacmocsi menoenyiss 00 HAOMO WUPOKO2O MIYMAYEHHS
Yb0o20 NOHAMMS, WO BKIIOUAE 0YO0b-AKI NPOs8U MOBHOI iHmepghepenyii abo
3Miwano2o moseaerHs. Lle ycknaoue susHauenHs 00'ekma 00CiONCeHHs §
CRPUYUHAE MEPMIHONO2IYHY HEBUZHAUEHICMb.

Memoto cmammi 1 nazeanoi npobiemu € ymouHenus: mepMiHOI02IYHO20
anapamy, Kpumu4Hull aHauti3 Cy4acHux nioxooie 00 eusHaueHHs 06'ckma
00CniOHCenHs ma GUOLIEHHA Napamempis, wo 003601A10Mb GIOPISHUMU
mepumopianbHi  Oianekmu  8i0  YKPAIHCbKO-POCIlICbKO20 — 3MIULAHO20
mosnennsi  (YP3M,  "cypocux"). 'V cyuacniti  Oianekmonoeii  ma
coyioninegicmuyi cnpobu uimkozo pozmesicysanus Oiarekmie i YP3M
3AMUMAIOMbCSL OOMENCEHUMU, WO NIOKPECTIOE AKMYATbHICIb QO0CTIONCEHHS.
Pesynomamu  0oszeonsitome  okpecaumu  OpIEHMOSHI  Medci  MidC
mpaouyiunumu Odiarexkmamu ma YP3M, obipynmosyioms HeobXionicmo
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DIALECT AND UKRAINIAN RUSSIAN
MIXED SPEECH ("SURZYK"):
DISTINGUISHING CRITERIA AND DEMARCATION LINES
Article 1

Abstract. The phenomenon of Ukrainian Russian language mixing,
commonly referred to as 'Surzyk', has been extensively studied in both
Ukrainian and international scholarship. It is often assumed that further
research can only be advanced through statistical and quantitative methods
applied to large corpora and computational models, particularly those
developed by some research groups. While such approaches are effective
for identifying ongoing trends and correlating linguistic and social
variables, several fundamental questions remain unresolved. Chief among
these are the linguistic validity of the term 'Surzyk’, the nature of the
phenomenon it denotes, the object of research and the differentiation from
other nonstandard Ukrainian varieties.

Despite significant scholarly contribution, some researchers still
interpret the concept too broadly, including virtually any instance of
linguistic interference and code-mixing. This broad usage complicates the
identification of the research object and creates terminological ambiguity,
which limits the comparability and clarity of this field of studies.

Therefore, the first part of this article aims to clarify the terminological
issue, critically assess contemporary approaches, and establish criteria for
distinguishing Ukrainian territorial dialects from Ukrainian Russian mixed
speech (URMS, 'Surzhyk') and other potential forms of language mixing. In
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contemporary dialectology and sociolinguistics, systematic attempts to
differentiate rural dialects from URMS remain extremely limited,
emphasizing the relevance of the present study.

The results of the linguistic analysis — which will ensue in the second
part of this study — will more effectively delineate approximate demarcation
lines between traditional dialects and URMS, thus providing a more
reliable framework for future research in dialectology, sociolinguistics, and
language contact studies.

Keywords: Dialect(s), Ukrainian Russian mixed speech (URMS),
Surzyk, Distinguishing criteria.
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Berynui 3ayBarm.! Bararo BY€HHX-CIIaBICTIB TBEPAATH, MIO
mpoOJIeMH  CypXKHKY BKE pPO3B'SI3aHO, a €IUHUM CIIOCOOOM
MOTJIMOJIEHHS [HOTO THUTAHHA € TIIBKHA CTaTHCTUYHO-KITBKICHHUH
maxig, y Mexax skoro mpamoe [ Ierrmens Ta  #ioro
COIIIOJTIHTBICTHYHA TIKOJa. Bigomo, 110 Takuii miaxij CliupaeTbes Ha
BENMKI KOPITyCH 3 BUKOPHCTAaHHSIM MaTeMaTHYHUX MoOJeNeld Ta
3MaTHUNA €(EeKTHBHO TO3HAYATH CIHENu(iuHi TEHACHINI y 3MIHHUX
(dopMax, CHIBBIJHOCHUX 13 JIHIBICTHYHUMH Ta COI[IOJOTIYHUMU
BuMipamu. [Ipore, sk cBiMYaTh JesKi Cy4acHi JOCHIIKEHHS, KilbKa
BOXJIMBUX THTaHb [IOCI 3alHINAIOThCA AucKyciitammu. [lompwm
YHCJICHHI Mpali Mpo 3MilllaHe, IepeBaKHO YCHE MOBJICHHS YKpaiHH,
0c0011Bo 3 Apyroi noixoBuHH 2000-X POKiB, 1i MUTAHHS CTOCYIOTHCS
HacamIiepel HayKOBOi IOPEYHOCTI TepMiHa i CyTHOCTI JabiIbHOTO
SIBUIIIIA, IO YaCTillIe MO3HAYAIOTh SIK "CypKUK'".

AKTyaJbHOIO MpOOJIEMOI0 €  B3aEMOJis MK  3MilIaHUM
MOBJIGHHSM Ta IHIIMMH PI3HOBHIAMH MOBIIEHHS, 30KpeMa 3
TEPUTOPIATFHUMH JiaJeKTaMd. BakIMBO Ha MiJCTaBI eMITIpHIHUX
JAaHUX BUSBUTH KpPUTEPii OPIEHTOBHOTO PO3MEKYyBaHHS (HOopM
3Mimanoro MosieHHs ("cypxwuky'") Bin nianektHux. s Takoi
mudepeHItiaii moTpiOHO TEPEOCMUCTUTH O0'€KT MOCHIKEHHS 1
MIOB'SI3aHy 3 HUM TePMiHOJIOTIIO.

' 11a craTTst — 4acTKOBO aJIalTOBaHA 3 TONEPEIHbOI ITATIHCHEKOMOBHOI Mpalli aBTopa —
HiZrOTOBJICHA 3 YpaxyBaHHSIM iHTEPECiB YKpPaiHCBKOI ayAUTOPII.
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Mera craTTi — YTOYHHTH TEPMiHOJOTIYHO-KOHIICTITYa bHHH
amapar, TOB'A3aHMN 13 MOHATTAMH "cypkuk" 1 "miajexT"; 3'icyBatn
KpUTepil BIJOKPEMJICHHS [iaJIeKTy BiJ 3MIIIAHOTO MOBIICHHS;
JOCIIJUTH B3a€EMOJII0 MiX AiaJ€KTOM 1 Cyp>KUKOM Ta OOTPYHTYBaTH
PO3MEXyBaHHS MiXK HAMHU.

1. leaxi mNOHATTEBO-TepPMiHONOTIYHI yTO4YHeHHA. TepmiH
cypoicuk, IO Ma€ HapOJHE IOXO/KEHHs 1 30epirae J0AaTKOBI
KOHOTaIlli, MOTpe0y€e YTOYHEHHs, K i caM 00'€KT JOCHTi[KeHHA. Y
TIONEPEeNHIX Tparsgx apropa [16 Ta iH.] OOTOBOPEHO WHTAHHSI
OCHOBHOT'O 00'€KTa [OOCHI[PKEHHS — I[€¢ 3MilIaHe MOBJICHHS,
chopMoBaHe Ha OCHOBI HApOJHOPO3MOBHOI YKpaiHCBKOi MOBH 3
JIOMIIITIKAMH CIIPaBXHiX a60 HIMOBIPHHUX POCIHiCBKIX €IeMEHTiB’.

CrnpoOu  OKpecIUTH TOYHHIA O00'€KT JOCITIJKEHHS CSraloTh
mouatky XXIcr. Ta akTHBi3yBamucs, 30KpeMa, IMIiCJIs MEepIIoro
MDKHApOJIHOTO CHUMIIO3iyMy, MPHUCBSIUCHOTO CYP)KHKY Ta TpPACSHII
(Omppenbypr, 2007). Sk Hacmimok, HAeXTOo 3 yKpaiHCBKHX
MOBO3HABIIIB 3allPOBAJUB TEPMIH YKPAIHCLKO-POCIUCOKULL CYPIHCUK
[1 1]3. Hatowmicts, I'. 'eHTIIEND Ta HOTO AOCHTITHUIIBKA TPYIIA TOYAIN
Ha3WBaTW [0 CcyMim  Himenpkoro  abpesiatyporo  URGR
(= ukrainisch-russische gemischte Rede), 1eW akpoHIM mi3HilIe
aZanToOBaHO N0 aHMIHCcbKoi MOBH ik URMS (= Ukrainian Russian
Mixed Speech) [20, c. 4], ToOTO yxpaincvko-pociiicbke smiuiane
Moenenusa. J1o oABH 3a3HaYEHOI TepMiHOJOTiT OyJI0 BBEIEHO TaKOX
TEPMiH npomomun cyposcuxka abo 6aszosutl cypacux. OTXKe, MK
TiaIeKTHAUM CyOCTpaTOM 1 IIMM SBHINEM MH BOAYHMIM CTiHKHHA
3B'130K, 1 TOMY MOTPiOHO 3Ba)kaTH HE TITHLKH HA COIIOJIHTBICTUYHI
napamMeTpH, sIKi TpPUBIMH 4Yac mMaHyBalM 1 JOCi AOMIHYIOTH Y
JOCTIDKEHHX, a 1 Ha icTopuyHi Ta mianekTHi. CripaBi, B3aEMOJIs 3
JiaJleKTaMi € TEpIIOOCHOBOIO  (OPMYBaHHS IBOTO MOBHOTO
yTBOpeHHs [16, c. 19-20].

Pi3HOBHI ycHOro MOBIEHHS B YKpaiHi, SIKMH KBaliikyeMo K
CUCTEMY, 3AeOLTBIIOr0 XapaKTepu3ye OKpeMi TpPyNH HaceIeHHS

2 JlexTo, LIKOM CIIpaBeJIMBO, YCIIiJ 3a aBTOPOM IIi€i CTATTi, BU3HAYA€ OCTaHHI K
"ncepmopociizamu” [2, c. 566].

3 Take BU3HAYEHHS TAKOX MOMAHO B OJHIM enexTpoHHii neruuii (2019) ma caiiti
Ka6inery MinicTpiB Ykpainu, qus. https://petition.kmu.gov.ua/petitions/2253
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CEPeHBO-CTAPIIOTO IMOKONIHHSA (MOBHUX Tpym Big 50 pokiB), sKi
MEPEeBAKHO MAlOTh CUTbCbKE MOXOKEHHS, XOY MOXYTh KHTH B
Mmictax. [{ux MOBIIIB 3a3BHYail acOLIOIOTH 13 HEIOCTATHIM pPiBHEM
OCBITH, COIIAIBHOIO 1 TPYJOBOIO MOOUIBHICTIO MiXK CEJIOM 1 MiCTOM.
IIpore pi3HOMaHITHI MONBOBI  AOCTHIIKEHHS 1  BKJIIOUYCHE
CIIOCTEPEKEHHS 3aCBiMUyIOTh, 1O HOCIT "TpeThoro xomy™ Ykpainu
HE 3aBXKAH € MATOOCBIYCHUMH.

Opnier0o 3 OUCKYCIHHMX mpoOieM Joci € Ta, IO [OeXTo i3
YKpalHCBKHX COIIONIHTBICTIB 1, BiAmoBigHO, 3MI, yXuBae TepmiH
cyporcux SIK 3arajbHE TO3HA4YeHHS OyAb-SAKOro iHTep(EepEeHTHOTO
SBHIIA, HE BHUAULIIOYM HOro B TEKCTaX MNpamb CEMaHTUYHO YU
rpadiuyHo. ToMy B Takux JOCTIKEHHSIX "CypKHK" € BKa3iBKOIO Ha
OyIb-aKy (opMy MOBHOrO 3MilllyBaHHs. [HKONMM [MM TEepMiHOM
HA3UBaIOTh HAaBITh HE3HAYHI NPOSBU iHTEepdepeHLii, o TUIOBE s
JBOMOBHUX 1 0araTOMOBHHX CYCHUIBCTB 1 3YMOBIIEHE Pi3HUMH
TICUXOJiHTBICTHYHUMH i COMioMHrBicTHYHUMK (akTopamu’. Kpim
TOTO, BapiaHTH POCIHCHKOI MOBH, SIKHMH PO3MOBIISIIOTH B YKpaiHi,
MOXXYTh TaKOXX 3apaxOBYBaTH /O TaKOTro SBHUINA. BukopucTaHHA
LOTO KOHTPOBEPCIHOTO TepMiHa 3yMOBJIEHE TAKOX THUM, IIO HOTO
3a(ikcoBaHO B HHU3LII HAYKOBHX CTaTeil y pIi3HUX BHIAaHHAX
enruionenii "Ykpainceka wmosa". IllompaBma, aBTOp CTarTi B
SHITUKJIOTICTii HATrOJIONTyBaB Ha PI3HUX BapiaHTax i KOHTEKCTaX HOTO
BXXUBaHHIA [9, . 665—668].

MoxHa 3poOMTH  BHCHOBOK, IO OCHOBHMM  O0'€KTOM
TOCITIKEHHST € 3MIIIaHe MOBJICHHS Ha OCHOBI YKpaiHCBKOI MOBH
(abo, TouHimie, YKpaiHCHKOTO MIQJICKTHOTO MOBIICHHS 3 II€BHOIO
KUTBKICTIO TeHepalli3oBaHuX, HAJAPETIOHAIBHUX PUC) 13 HAKJIaJAaHHIM
POCIHCBKHX eJIeMeHTiB Ta riopuanux Gopm. Take moegHAHHS Pi3HUX
32 TOXO/DKEHHSIM €JIEMEHTIB il MOBIIB OKPEMHUX TPyl €
IEpBUHHOI0 KOMYHIKaTUBHOIO cucTeMoro (= L1°) i "rpetimM xomom"

4 I1e Te3a mpo Te, 1O B YKPaiHCLKOMY MOBHOMY IIPOCTOPi, (PaKTUYIHO CHiBiCHYIOTH
HE JIBi, @ TpH MOBHi cucTeMu: 1) yKpaiHChKa JliTepaTypHa MOBa; 2) pociiicbka MoBa i
3) YP3M "cypxkuk" [1; 16, c. 258-264].

5 OmHak 3a3HAYUMO, 1O B MHHYJIOMY, OCOGJIMBO B PAaSIHCHKUM MEPIOJ, CypIKUK MIr
TAaKOXX 3aCBIIIyBaTH BIUIUB YKPAiHCHKOI MOBU Ha POCIHCEKY, IO OYII0 XapaKTepHUM JUL
MICBKHX Ta IHAYCTpiaNbHUX neprdepiil BEIUKHUX MICT LHEHTPaTIbHO-CXiIHOT YKpaiHH.

6 Jlar. lingua prima = nepiuia MoBa.
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VYkpainu. Y 1poMy KOHTEKCTi, Ha Hally IyMKY, BusHaueHHs YP3M,
3anpornonoBane [. 'entmenemM, € ngomineHuM. [lompuw Te B HU3MI
HEJaBHIX NyOMiKaIiii TakoX YXHBAIOTh TEPMIH YKPAiHCbKO-
pociticokuii cypacux. YcyHeHHs akpoHiMa YP3M 1 nmoBepHeHHS 10
JIPYTOTo 3yMOBJICHO MParHeHHSIM YHUKHYTH KyJIbTYpPHO-TIONITHYHUX
acomiariii i3 paasHCEKUM MUHYJIHM, 30KpeMa IIOJ0 POCIHCHKOTO
BapiaHta akponiMa YPCP. JlexTo 3 MOBO3HABIIB MPOIOHYE 3HOBY
BXXHUBAaTH TEPMiH cypoicux "0e3 JoJaTKOBHX KoHOTarii" [8, c. 229—
230]. Ilpore micns Maibke ABAIUATHPIYHOI AWCKYCil Ta MOIIYKY
HEHTpambHOrO TEpMiHA MH BBaXKAEMO TOBEPHEHHS N0 TepMiHa
Cyporcux HETOPEUHNUM, TOMY ITOCTYroByeMocs adpeBiaTyporo YVP3M.

3aznaunmo, 1o I. enrmens 1 O. ITamiHCbKa 11 HO3HAYEHHS
HOTO  SBHINA K YaCTHMHM  3arajbHoi  MOBHOI  CHCTEMHU
BHUKOPUCTOBYIOTh TaKOX TEPMIH Me307eKm, IO Y3TOMKYETbCA 3
KiIacudikariero K. Bymraiizepa, 3aIpOMOHOBAHOIO Ha
OnpaerOyp3pkoMy cuMmmo3iymi 2007 poKy 1 pO3BHHEHOIO B
nojaibIuX nochipkeHHsx [23, c. 149-150]. llomo mopedHocTi
3aIM03WYEHOTO 3 KPEONICTUKM TOHATTS, 3a JOMOMOTOI SIKOTO
TPaIUIiTHO OMHCYIOTh MO3a€BPONEUCHKY MOBHY CHEIHU(iKy, MH
BHCJIOBIIIOEMO TI€BHI CYMHIBH HacaMIepes uepes Te, U0 Leil TepMiH
HE IM030aBIIEHUI JOAATKOBUX KOHOTAIliM, aie, (YHKIIOHAIBHO,
pO3yMieMo oOpaHHi aBTOpaMH ITiIXiI.

Po3p's3anHS  mpoOieMu  YCKIIQAHIOETBCSA, SIKIIO BpaxyBaTd
iHAMBiMyalbHE, 200 iI0JIEKTHE, 3MIITyBaHHS KOJIB (TOOTO "CypiKHK"
y IIUPOKOMY BHUTIYMau€HHi), IO peali3yeThCs SK B OKPEMHUX
BHUCJIOBIIIOBAHHSAX, Tak 1 B Juckypci. CmpaBai, BKIIOYEHI
CIIOCTEPEKECHHST 1 TMOJIbOBI JIOCHI/DKEHHS TaKOoX 3aCBiI4yIOTh
NOpUKIagd  CIIOHTAaHHOTO  3MIIIyBaHHS  MOBHHX  KOMIB, iX
nepemMukanHa. L{i pi3HOBHIM 3MiITyBaHHA MOB MOXYTh OyTH
3YMOBJICHI TAKMMHU IPUYUHAMHU:

1) inTeHCHBHOIO iHTep(depeHLieo, 3aJeKHOI0 BiJ COLiaIbHO-
KOMYHIKAaTHBHOTO KOHTEKCTY;

2) crienn(hikoI0 EMOIIIITHOTO CTaHy MOBIIIB;

3) MCHTAJIPHUMU  acoliamisMd 3 TEBHUMH  ICTOPUYHUMH
nepiogamMu abo 3aJIe)KHO BiJf CHTyaTHBHOTO KOHTEKCTY (HAIlpHKIIA],
paAsiHCbKa HOMEHKJIaTypa 1 IOB'S3aH1 3 HEI0 peaii);
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4) HemOCTaTHIM PiBHEM MOBHOI CBiIOMOCTI ¥ KOMIIETEHTHOCTI
MOBIISE;

5) HEBNEBHEHICTIO y BIACHUX MOBHHX 3aC00ax y KOPUCTYBaHHI
1HIIUM MOBHHMM KOJIOM.

YV HeBpaniit cipoOi MPUCTOCYBaHHS J0 CHIBPO3MOBHHKA abo0 i
BIUIMBOM HaBEJICHUX BUINE MPUYUH — OCOOIHMBO, KOJM MOBEIh HE
3HA€ JOCTATHBOIO MIpOI0 JiTEpaTypHOI MOBH 1 CXWMJIBHHUH [0
BHKOPHCTaHHS PI3HUX €JEMEHTIB, Ile MOXKE€ CIPUYHHSTH A0 TOSBU
riopunHrx Gopm i HecCHCTEMaTHYHOTO BUKOPHCTAaHHS TPaMaTHKU Ta
JICKCUKHU Pi3HUX MOB. OJHaK OKPECIUTH 1HAMUBIITyaJbHUN MOBHHIA
aKT  CKJIagHO, 00  BH3HAYaJbHy pOJb  BIJIrpae  TakoX
TICUXONIHI'BICTHYHUN KOMITOHEHT.

InionexTHe MOBIICHHS HA/Ja€ YaCTKOBY OL[IHKY TaKOMy MOBHOMY
SBUILLY, SIK "cypkuK". JlesKi yKpaiHCBKi Ta MOJBCHKI COLIOMIHIBICTH,
ITiJ] IMOBIpHUM BILTUBOM MOBHOI iJI€0JIOTil Ta JTaTEHTHOTO MypU3MY,
CXWJIBHI  aHaJi3yBaTH JIMIIE OKPEeMi TMPOSBH  3MIIIAHOTO,
iHTepQEepeHTHOr0 MOBJIEHHS. 3po3yMilo, MO B iX MOTpPaKTyBaHHI
MOBHOTO SBHIA JOPEYHO TOBOPUTH TIPO HECTAOLIBHUH i
Oe3cucTeMHHUI XapakTep Takoi yCHOMOBHOI cymimni [14, c. 138; 6,
c. 31-32; Takox auB. 7].

3ayBakumo, 1m0 "cypkHK' 'y 3aragbHOMY TIyMaueHHi
31e01IbIIoro KBalli(hiKyIOTh SIK COIIOJEKT i MOB'SI3YIOTh 13 TIEBHUMH
COIIAJIbHUMHU TPYNaMH W MICBKUMH KOHTEKCTAMH, SIK, HAIPHKIA],
punku (6azapm), mepudepii mMamux 1 cepennix mict Ta iH. Lle,
IpUHAWMHI, ab origine, pi3HOBUI MOBJICHHS, SIKHI BUKOPHCTOBYIOTH
TPOMAaJsHA 3 HEIOCTaTHIM pIBHEM OCBITH, IO HECIPOMOXKHI
IPaMOTHO BHUCIIOBIIIOBAaTHCSl YKPAiHCHKOIO JITEPAaTypHOIO MOBOIO i,
30KpeMa, He 3HAIOTh HOPM TOT'O BapiaHTa JITepaTypHOi MOBH, SIKHH
PEKOMEHIYIOTh 1 SKOTO JIOTPUMYIOTBCS Ha CydacHOMY erami
KyJBTYPHO-MOBHOI yKpaiHizauii. Harogocumo, mo 4nHHHANA CTaHAApT
XapakTepu3y€e IeBHUHM NPECKPUNTHBI3M 3  OYECBHIHHMH W
JATEeHTHUMH ITyPUCTHYHUMHU PHUCAMH, SK 3a3HAYEHO B UYHCICHHUX
crymisx. Lls TeHIeHIisT 3yMOBIIOE YCYHEHHS THX CTPYKTYPHUX
€JIEMEHTIB, fKi TMOAIOHI JI0 eJNEeMEHTIB pOCiiicbkoi MOBH abo
30iraroTbCsl 3 HIMH 1, TOAaMO, MOKYTh MaTH IIEPKOBHOCIIOB'SHCHKY
tpamumiro [10; 17]. Kpim Toro, iHKOMM 0COOM 3 BHCOKHM PiBHEM
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OCBITH TIPHCTOCOBYIOTHCS 1O MOBHOI'O CEpENOBHINA 1 MOBJIEHHS
CHIBPO3MOBHHKA, JI0 KOJIa SIKOTO BOHM MOTIIM TIEPBICHO HAaJeXaTu
[16, c. 256].

Haromicte  BH3HayeHHA  JiaJieKTy — 3a3BMYaidi €  MEHII
mpoOeMaTndHiM, TpUHAWMHI Ha TIOBEPXHEBOMY piBHI aHai3y,
30KpeMa Yy CXiJHOCJIOB'SIHCBKIM JIHTBICTHIN, ypaxOBYIOUH TPHBAITY
TPAJUI[I0 JTIAJICKTOJIOTIYHOT HAayKH SIK CaMOCTIMHOI JuMCIMILTIHK. B
YKpaiHCEKOMY MOBO3HABCTBi, Ha BIIMIHY BiJl 3aXiIHOEBPOIEHCHKOTO,
TiaJIeKT BUTIyMa4yylOTh SK y3arajbHEHY CYKYIHICTh TE€PUTOpPIaIbHUX
TOBIPKOBUX OJIMHHWIb, II0 MPEACTABISIOTh CTPYKTYPHO —OJM3BKi
MiKpocucTeMH (TOBIpKH) 1 IO € i€papXiyHO MiANOPSAKOBAHUMHU
3araJlbHOHAIIOHATBHINA MOBI [3, ¢. 145].

2. Bzaemo3B'si3kH Misk ¢opMamMHM 3MIlIAHOTO MOBJIEHHA i
aiajiekTaMH. YKpalHCBKO-pOCiiicbke 3MilllaHe MOBIECHHS, TOOTO
"cypxuK" y BY3BKOMY 1 HapOZHOMY pPO3YMiHHi, SIK 3acCBiTYeHO B
PI3HOMaHITHHX TEKCTaX, JEMOHCTPYE HU3KY CTAINX MIOBTOPIOBAHUX i
HAJrOBIPKOBHUX, HAJpPEriOHANBHUX pHUC, IO Ja€ MiJCTaBU
KBaiiKyBaTH TaKe SBHIIE K CBOEpinHe KoiHe. 1l cinbHi pucH He
3aJIe)KaTh BiJl peTiOHY MTOCTAHHS.

BinbImicTe MOCHITHUKIB CXWISETHCS IO JYMKH, IO TaKe MOBHE
HEpO3pi3HEeHHs chopMyBaIoCs B TOIHAYCTPiaIbHUH MEpio, 30KpemMa
Ha erTam, SKAA TepeayBaB TEpHIid XBHJI 3arajbHOl MOBHO-
KyIbTypHOi ykpaimizamii 20-x pokis XX cr.”. Hemapma, sk BBakae
JIEeXTO 3 JOCHITHHMKIB, MOXXHa TOBOPHTH HpO Ppi3HI BapiaHTH
yKpalHCBbKOi ~ JiTepaTypHOI MOBH, TIOB'Si3aHI 3  KYJBTYypHO-
MOJITHYHAMH TIEHTpPaMH Ie A0 ModYaTKy ykpainizamii [15, c. 230—
235; Takox auB. 5].

Sk Bimomo, 1e sBuie HAOYJIO MOIIUPEHHS 3 iHTeHCH(iKaIlier
iHAyCTpiami3amii BeMUKAX MICBKHX KOHTJIOMEpAIliil [eHTpalbHOl Ta
cximHoi Vkpainu. Y Takuiél croci® BigOyBaBCs MpPOIEC B3aEMHOTO
30/MMKEHHS! PO3MOBHMX 1 JIITEpaTYpHHUX BapiaHTIB yKpaiHCBKOi Ta
pOCificbkOi MOB, sIKi He OyJIHM TIOBHICTIO CTaHIApPTH30BAaHUMH K
3a3HaBaJM 3POCIHIIEHHS MICT. BIJIMB YHMHHOTO JiTEpaTypHOTO

7 10.B. llleBenboB, HAPHKIIA, 323HAYAB, IO BiH YIEPIIE IIOYYB CIOBO CYPIICUK HA
NO3HAYEHHsI YKPaiHCBKO-POCIHCHKOr0 MOBHOro 3mimryBaHHs y 30-x pokax y
XapkiBcbKOMY razeTHOMY TexHikymi [12, ¢. 173].
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cTagmapry Ha YP3M mnodaB mnocuiaroBaTHCS JHIIE 3 JPYroi
notoBuHA 90-Xx pokiB XX cT. J[js mianmekTiB, a TOYHIIIE, TOBIPOK,
TpamuniiiHo Oynmu xapakTepHi Outein crenudiyni ozHaku. IIpote B
OCTaHHI JECATHPIYYsl dYepe3 HU3KY eKCTpaiHIBalbHHUX (DaKTOpiB
(iHTEeHCHBHA CTaHIAPTH3ALIIS, rirobasizartiitana JTUHAMIKA)
CIIOCTEPIraEMo TEHIICHITIO 0 3HUKHEHHS IATEKTHUX OCOOMBOCTEH
abo ix 3nuTTs B mmpl perioHamizoBani BapiantH. llle omHiero
MIPUYMHOIO0 BTPATH MIAIEKTHUX OCOONMBOCTEH € BHYTPILIHS MIirpartist
BEJMKMX TPYI HACEJIEeHHs BHACTIIOK eCKaJallii pociiichKoi BiltHH TPOTH
Ykpainu, ocobnmuBo micis 24 mrororo 2022 poky mo ceoroani. OTxe,
JIaJIeKTH 4epe3 MOCTiiHy KOHBEPIeHIIi0 JI0 BiMOBITHUX CTaHAApPTHHX
MOB-ETAJIOHIB JIEMOHCTPYIOTh TEHJIEHIIIIO 10 TBOPEHHSA PEriOHAIBHHUX
BapianTiB. [lomiOHMIi mpomec perioHamizamii cHocTepiraeTbCst y
0araTbOX €BpOICHCHKUX MOBaX, a B YKpaiHi Ta bimopyci ui npouecu
TTOCHJTIOIOTH 3MITTyBaHMMA XapakTep MoBieHHs [13; 21, ¢. 4-5].

Iloctae 3amuTaHHSs: SK BIOPI3HATA JIAJIEKT y  HIMPOKOMY
BuTiaymauenHi Bix YP3M (“"cypxkwuky")? Hacammepen mnoTpiGHO
BHOKPEMHUTH 30HH (apeamu), IO € BIAHOCHO OTHOPITHUMH 3
JiaJIeKTHOTO TIOTJIAY 1 e HApOJHOPO3MOBHA YKpaiHChKa MOBa MICT HE
3acBimuye cyTtreBoro BapiroBanHs. [lotim mani YP3M, 3i0Opani Ha
MONEepPeAHbO  BU3HAUCHI 1 TOMOreHHi  Teputopii K i3
TIAJIEKTOIOTIIHOTO TOTIAAY, TaK 1 3a CIPHHHATTSIM MOBIIIB, MOXKHA
aHaTi3yBaTH. TakWM apeajioM, HalpHKIa[d, € eHTPaIbHO-MIBHIYHA
Vkpaina, 3okpema KuiB, cxigHa yactuHa cycigapoi JKHTOMHUpPCBHKOI
o0acTi, mBaeHHa YacTrHa YepHiriBchKoi o0macti Ta cycimas CyMmchka
obmacte  Tomo. lleft amamiz  mepembadae  CIIOCTEPEKEHHS,
BUOKpEMJICHHS Ta 3iCTaBJEHHs [aleKTHHUX OCOOJMBOCTEH 13
PO3MOBHHMM  pi3HOBHAOM  YKpaiHCbKOi ~ MOBH,  NpPUTaMaHHUM
BIIMOBITHUM TepuTOpisiM. MOpP(}OIOro-CHHTAKCHYHI Ta CEMaHTHKO-
JIeKCHYHI PO30DKHOCTI MK "CIIpaBKHIMH" JiaIeKTHUMH €JIEMEHTaMH 1
(opMaMu YCHOTO MOBJIEHHS 3MILIIAHOTO THITy OOpaHOro apeany MO)KHa
TTOSICHUTH K POCIHCHKUH BIUIMB 1 SIK TIPOIIEC TiOpHan3altii.

Ha ¢onernynomy piBHI MOTpiOHO TakoX ypaxyBaTh crerudivHi
(oHeTHYHI PUCH iaJeKTHOro apeany (TOBIpOK) i 3ICTaBUTH iX i3
BiJIMOBITHUM Pi3HOBHIIOM YKPaiHCHKOI MOBH, SIKOIO PO3MOBJISIOTH Ha
uid  Teputopii. Bapro Takox BW3HAYMTH, XO0Y NPUONIM3HO, Ti
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XapakTepHI pHCH, SIKi TPUTaMaHHI 3MILIAHOMY MOBIEHHIO a0o
ACOIIOIOTECST 3 HUM. [IOpIBHSHHS IHMX PHUC, MO0 ACOIIIOIOTHCS 3
YP3M, 3 nmianekToM, pO3MOBHOI YKpPaiHCHKOK) MOBOIO, THUIIOBOIO
il oOpaHoi TepuTopii, Ta 3 YyKpaiHCBKMM(M) BapiaHTOM(-aMH)
POCIHCBKOI MOBH IEBHMX 30H, BUSBIISE, NPUHAWMHI CHHXPOHHO,
OpPIEHTOBHY JIHIIO PO3MEXYBaHHSI MDK [IaJeKTOM Ta IHIINMH
PI3HOBHIAMH MOBH.

OpHak, K 3a3HaYCHO BUINE, B aHAi3i MOBHHX OJWHHIIL MOTPIOHO
3BKaTH Ha HAAPETIOHATBGHI Ta TeHepalli30BaHi pucHu, 1O
xapakTepu3ytloTb YP3M. Skimo mparsHemMo 3po3yMiTH MOXOMKEHHS 1
NPUPOAY JAOCHIKYBaHOTO SIBUILA, MOTPIOHO JOTPUMYBATHUCS TaKHX
METOJIOJIOTIYHUX BHIMOT: a) JOCKOHATe 3HAHHS IaJICKTHOI KapTHHH i
COLIO/TIaJIeKTHOTO JIaHAA(TY AOCTIIKYBaHOI TepHTOpii; 0) 3HAHHA
icropii ykpailHCBKOI MOBM I OCHOBHHMX €TamiB ii pPO3BUTKY;
B) 3aCTOCYBAaHHS BIIOBIIHOTO JIEKCHKOTPa(idHOTO i1HCTPYMEHTAPIO
(icTOpUYHMX Ta ETUMOJIOTIUYHHX CJIOBHHKIB, JIHIBICTHYHHX aTJaciB
tomo) °. OTxe, Tpeba He 0OMEKyBAaTHCS TilbKM COLIONIHIBICTHYHUM
MIX0MoM, a oO0'€mHyBaTH KpHUTEpii TpaaWIlifHOI Ta COIiaJbHOI
JIaJIEKTOJIOTI.

Bopnouac Oyno O mOUIIBHO aHANI3YBaTH CYP>KHUKOBI JaHi TaKOX
y IIUPLIOMY 1CTOPHKO-JIIHTBICTUYHOMY KOHTEKCTi, SKHH Mae
BpaxoByBaTH pi3HI eranmu (OpPMyBaHHS 1 CTaHHApTH3allii CydacHOI
yKpaiHCbKOi MOBH: 3 mepmoi monoBuHN XIX ct. wepe3 20-Ti poku
XX cr. 10 nepiony 3000yTTa He3anexxHocTi 13 1991 poky norenep.

Haromocumo, mo 3a ocTaHHE ACCATHPIYYSA, 30KpeMa IiCIIs
pOcCiiicbkOoro BTOPrHEHHA B Ykpainy 2022 poxy, mnypusMm i
HOpPMAaTUBHA HETOJIEPAHTHICTh A0 BCHOrO, IO MOXKE 34aBaTHCA
HaOJIMKEeHUM 10 POCiiicbKOi MOBH a00 HaBiTh 1 30ira€Tbesi 3 MOBOIO
YW KYJbTYpOIO, Iie Oiblle MOCHIHIUCS. HekpuTuiHe cTaBIeHHs J10
rpamMaTu4HoOi i JIEKCUYHOI CHaIIIUHA YKpPaiHChKOI MOBH DPa3oM i3
BiIOOPOM 1  BIAXWIEHHSM TaKWX C€IEMEHTIB MOBH, IO

8 11i kpuTepii 6ys10 chopmyiboBano y npausx Jens Taymio [4, c. 226-228]. Ynepiue
aBTOp mpexacraBuB iXx Ha OnpaeHOyp3pKoMy cummo3iymi 2007 poky, a mi3Hime
amantyBany coiBpoOitHuku rpynu . 'enrtmiens, 3okpema O. [laminceka, uis
iHTepnperanii MOBHUX (akTiB. be3 boro aHamiz JaHUX 3aJIUIIUBCS O IEPEBAXKHO Y
(bopManbHUX MeXaX CTaTUCTHYHO-KINBKICHOT COLII0JIIHIBICTHKH, IHTEPIIPETALLis SKOT
HE 3aBXIH € HaIiiHOIO.
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MEPEeTHHAIOTECS. 3 POCIMCHKOI0 ab0 1HTEPIPETYIOThCS SK KallbKH,
MiATBEPPKEHO B YMCICHHUX pajionporpamax i 0yorax, BiIOMHX SIK
"anTHCypxkuk"’. HaBiTh crnpobu 1eKoro 3 iCTOPUKIB YKpaiHCHKOi
MOBH TPaKTyBaTH HWMOBIpHI pPOCiSHI3MH a0 IICEBIOPOCISIHI3MHU 1
CYpKHMKI3MH KOHTEKCTyalbHO 1 B Takuil CIocid rambMyBaTH ITFO
TEHJICHIIII0 3a3HAIOTh [TOPA3KH Ha XBUJII MOBHOTO MTyPHU3MY .

3a aHanoriel0 10 TOAIOHOrO sBHIIA OLIOPYCHKO-POCIICHKOTO
3MIIIIAaHOTO MOBJICHHS (TPacsHKH), yBakaemo Y P3M "HamiBiamekTom",
crimpatounch Ha koHuenmito LI1. Kmimosa [22, c. 179]. Ha namy gymky,
OJIHA 3 OCHOBHHMX BiJJMIHHOCTEH MIK TEPHUTOPIAIBHUMH JiaJIeKTaMH Ta
YP3M mnosnsirae B TOMy, L0 Apyre Mae€ IIHMPLIE MiKpETiOHAIbHE 1
miactpactiuHe mommpeHHs. Bono dyskmionye sk L1: gma TEx
MIOKOJIiHb, SIKi HAPOAWJIMCS] MK JIBOMa CBITOBUMH BilfHAMHU 1, 30KpeMa,
micis Jpyroi ceitoBoi Biiiam (i3 40-x pokiB XX cT.).

3. YP3M i pianexktn: po3mexyBadabHi Jinil. [lpuGmmsne
pPO3MEXYBaHHS TpaAWIiHHUX miamekTiB 1 YP3M, 3a BHUHSITKOM
JesKMX 3arallbHUX 1 B)KE 3alpOIIOHOBAHMX KpHUTEPiiB, MOXKHA
MIPOBOJUTH TITBKH TCIS PETENHHOTO aHANl3y MiaJeKTHUX MaHUX,
MOPIBHIOIOYM 1X 3 IHIIMMH CTaHIAPTHAMHU Ta HECTaHJAapTHUMH
BapiaHTaMH MOBH, IO B3aEMOJIIIOTH y LbOMy mpoueci. Crpasmi,
JiaJeKTH AEMOHCTPYIOTh HHU3KY (DOHETHYHHX, MOPQOIOTIYHHX, a
TaKOX JIEKCHYHUX O3HAaK, sIKI He BXOIAThH 10 MiciieBoro YP3M (mop.
MOHATTA "MPOTOTHUN CypXHKa'), Ui IBOTO MH JOCIIIKYBaIH
YKpaiHCBhKi IPUKOPAOHHI TOBIPKH MiBHIYHO-3axinHOI YepHIriBIIMHA
Ha KOpJoHi 3 Binopyccio, Hemomanik Bix Pociiicekoi ®eneparii'’.
AHauni3 TpyHTOBaHUH HA eMITIPHYHUX JAaHUX, a TAKOXK Ha CIIPUIHSTTI
THX MiCUEBUX HOCIiB MoBH (iH(OpPMAaHTIB), SKi 3aCBiIYMIH
BUIIMH piBeHb MOBHOi CBiIOMOCTI Ta 4yTiaMBOCTi. JlomaTtkoBy
iHpopMaIlil0 PO KOHTEKCT BUKOPWUCTaHHS, CIOPUHHATTA Ta

° HajaeMo TyT TilbKu Jeski BUOipkoBi npuknanu.: Kpaina ®M; 24 Kaunan (Bonommu
2023) https://surli.cc/ulywsf; https://ukr-mova.in.ua/library/antusurzhuk/ Ta is.

10 3ayBaXkuMo, 110 1151 JHANIEKTHA CMyTa HAJIEKUTH JIO IIUPLIOL TEPUTOPIi MiBHIUHO-
cxigaoro Ilomiccs, cymikHOI 3 BIANOBIAHMMH [iaJeKTHHMH pi3HOBHJIAMH, SIKi
MaroTh AK "MoOBH-max" — y ceHci Himenbkoro jinreitca I'. Kimoc (Heinz Kloss) —
O1JIOPYCBKY 1, IEBHOIO MIpPOIO, POCIHCEHKY.
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OLIIHIOBAaHHA T'OBIpOK MOpPiBHAHO 3 YP3M oTpumMaHO 3a OIOMOTOIO
aHkeT Ta Gokyc-rpym inTeps'io [18] .

Heski ¢parmMeHTH IUCKYCIHHMX (OKYC-TPYIl 32 Y4acTi CBIIOMHUX
LIKOJISIPIB  MIATBEPIKYIOTH HAallli IOMNEpeNHi CIIOCTepeKEeHHS.
YyacHUKH 31aTHI BiPi3HATH TOBIPKY BiJl 3MIlIIaHOT MOBH (CYPIKHKY )
MepPEeBaYKHO HAa OCHOBI (JOHETHYHUX Ta JIEKCHIHUX KPHUTEPiiB (3 IXHIX
ycr: "BuMoBa" Ta "ciosa"). Kpim Toro, iHpopMaHTH 3a3Ha4al0Th, 110
TPaIUIIHANA JiaJeKT i3 OLTIOPYCHhKUMH €JIeMEHTaMH € XapaKTePHUM
IUIA CUTBCBKHX HACEJeHHMX ITyHKTIB PIMKWHCHKOTO paiioHy 1 HHM
PO3MOBIISIOTH JIFOM JIITHROTO BIKY, TOZ1 SIK Y MICTaxX i cepe MOIOI1
nepeBaxae (abo mepeBaxaia 0 MOYaTKy BiHH) pociiickka MOBa abo
3Mimani ¢opmMu. MoBa MOJIOIOTO IOKONIHHS HAONMKAETHCA [0
y3arajipHeHoro Tumy ~YP3M. Ixwmiif  pisHOBMZ ~ MOBIEHHs
mo30aBIEHUI CHpaBXHIX OCOOJMBOCTEH OIIOPYCHKOTO THMY 1
sICKpaBUX miaekTHUX puc [19, c. 245]. Ha mymKy pecroHIeHTIB,
TaJeKTOM PO3MOBIISIOTH 37EOUTBIIOT0 TPEICTABHUKH CTapIIIOTO
MOKOJIiHHS (BikoM moHa]] 70 poOKiB).

JIiHrBicCTUYHMH aHANi3 OCHOBHHX AlaJI€KTHUX 0COOIMBOCTEH Ta iX
YCYHEHHsI 200 aJanTyBaHHS y MPOIECi IEPEXOAY 10 3MIIIaHOi MOBH
Oyze UII0CTpOBaHO y IpyTii YaCTHHI CTaTTi.

BucHoBku. Y cydacHiil yKpaiHCBKill COLiOMHIBICTUII Ta Teopii
MOBHHX KOHTAKTIiB TOCTPO IOCTana IMOTpeba MEeperisHyTH IesKi
KJIFOYOB1 TEPMIHOJIOTIYHI TMHTAHHS, IO CTOCYIOThCA TOHATTI Ta
OKpeclieHHs 00'eKTa IOCTIDKEHHS MOBHOIO SIBUINA, BiIOMOTO SIK
"cypxuk". lle 3yMOBIIEHO THM, MO JEXTO i3 COIIONIHTBICTIB,
ycymeped OBOM JAECATHPIYYSIM aKaJeMidyHOi OUCKycCil mpo Te, 5K
kBaTi(pikyBaTH 1ell (PeHOMEH, BUKOPUCTOBYIOTh TEPMIH CYPIICUK Y
3araJbHOMY 3HaueHHI Oynp-sKOoi MOBHOI cyMmimi u4u Oyab-sKoi
¢dopmu iHTEepdepeHmii abo BIAXWIEHHS BiJ HOPMH Cy4YacHOI
JiTepaTypHOi yKpaiHCbKOi MOBH. IHKOMM BXKMBAaKOTH Iel TEepMiH
HAYKOBO-TIOMYJISIPHOTO TTOXOJUKEHHS HAaBITh Ul ONHUCY HE3HAYHOL
yKpaiHCbKOi iHTepdepeHIIii Ha pociiickky MOBY B YkpaiHi. [Ipuunan
TAKOTO MIAXOAy 10 PO3B'SI3aHHS CHIPHUX MUTaHb MOXYTh OyTH

" Muckyciini (hokyc-) rpynu BinOymucs B 3arainbHOOCBiTHIN mKoni Ne2 M. Pinku
(xonumHid padioHHUI wneHTp YepHIriBcbkol 007acTi), KOJEKTHBOBI SKOI MH
BHCJIOBJIOEMO LIUPY MOASKY.
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MOB'A3aHI 3 THUM, L0 MpoOieMy He Oylno aJeKBaTHO BHBYEHO.
IMoBipHO, 110 YacTHHA HAyKOBOI CIIIFHOTH IIIe HE aKIenTye abo He
BpaxoBY€ MiXKHAPO/IHI HAYKOBI BUCHOBKH II[OJI0 TAKUX ACIICKTIB.

3mimane MoBneHHs, (To6ro YP3M) crnmpaeTbcsi Ha yKpaiHCBKY
(HammianekTHy) 0a3y 3 JOMIIIKOIO CHpaBXKHIX abo IependadyBaHNX
pocisHi3MIB 1 iiMoBipHUX TiOpuIHNX hopM. Tomy, sIK 3a3HaUEHO B HUBLI
mpanb  aBTopa, A8 e(EeKTUBHOIO BHBYEHHS LBHOro (peHoMeHy
HEOOXiTHO BHHTH 3a MEXI CyTO COIIIOJIHTBICTHYHHAX IapameTpiB i
BpPaxOBYBaTH TaKOX [aJIeKTOJIOTIYHYy Ta ICTOPHKO-JIHIBICTHYHY
MEPCIIEKTUBH.

[ompu 30cepemxeHHs Li€l pO3BIIKM Ha YKPaiHCHKHX TOBOpax
pUKOpAOHHS YKpainu, binopyci Ta wactkoBo Pociiicekoi ®Deneparii
(miBHiuHME  3axim  YepHiriBchkoi — o0macti),  3amporoHOBaHA
METOZOJIOTISl HE IPETEHAY€E Ha BUYEPIHICTh, OHAK MOXE CIYT'yBaTH
MOZCIUTIO JUIS BHOKPEMJICHHS IHIIUX peTiOHaJbHUX BapiaHTIB
YP3M. ®eHoMEH IOUITFHO aHANI3yBaTH B MeXKaxX MaKpOapeais;
OCTaHHIMHM pOKaMH IIed MiJXiJ YaCTKOBO peani3oBaHo [ eHTmieneM i
HOTO AOCIiAHUIBKOIO TPYIIOO.

Hespakatounm Ha Te, IO aHaii3 1 MOPIBHAHHA TPaAULIHHUX
MOBHUX piBHIB ((OHETHYHOTO, MOP(OIOTIYHOTO, IEKCHYHOTO TOLIO)
OyZe NpONOBXKEHO B JAPYri dYacTUHI wLi€l cTaTTi, HONEepeaHi
TOCTI/DKEHHS aBTOpa 3acBiMUMIIM, IO B MPOIECi MEpPexonay Bix
mianexkty a0 YP3M mpocTexyeThcs 3aragbHa TEHACHINS [0
YCYHEHHSI AEAKUX XapaKTepHUX [TialeKTHUX (GOpM 1 eJIeMEeHTIB,
CHUTBHUX — Yy IIbOMY KOHKPETHOMY BHITQAKy — 3 OiJIOpPYCHKHMHU
BapiaHtamMu. Bimnosimao, mo YP3M ("cypxkwuky"), SKuit ciyrye
CBOEPITHMM "MOBHHM KOHTEHHEpoM', TepexolsaTh JHIIEe OKpeMi
TUIOBI [iaJIeKTHI pHCH, JEsKi PO3MOBHI €JIEMEHTH, apxai3Mu, a
TaKOXX CIIPaBKHI 94X niepedadyBaHi POCiTHIZMU.

OTxe, iHTepIpeTalis TOro, YM TEBHE BHCIJIOBIIOBaHHS Ta/abo
CYKYIHICTh €JEMEHTIB HaJIe)KaTh 10 3MIIIaHOi MOBHU SIK pe3yJbTaT
pPOCIiICBKOTO  BIUTUBY, YM Hi, 3alleXUTb TaKOX Bil HU3KH
eKCTPATIHTBAILHUX YWHHHKIB, CEpEJl SAKUX BaXKJIMBY POJIb Bimirpae
3MiHa MOBHOI CBIJIOMOCTi, II0 € HACIIJKOM IypU3My i MOBHOIO
MIPECKPUNITUBIZMY KyJNbTypHOI yKpaiHizamii. Ile miarBepmxyrooTh
YHCIIEHHI CydYacHI Mesiamporpamu "aHTHCYpPXKHKY', fAKi, 30Kpema
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micnst pocidickkoro BroprHeHHs 2022 poky, mommpeni y 3MI Ta
iHTepHeTi. X0oua Taka peakiis Ha "MOBY arpecopa’ € 3pO3yMUIOI0 i
[IEBHOK) MIpPOK BWIIPABJaHOK, BOHA TAaKOX CBIAYUTH IPO
HEKPUTUYHE CTABJICHHS 10 BJIACHOI YKPalHCHhKOI MOBHOI CHAJIINHU.
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FUNCTIONAL COEXISTENCE OF SYNTHETIC
AND ANALYTICAL FUTURE TEMPORAL FORMS
IN THE PRESENT-DAY GERMANIC LANGUAGES
AS A REFLECTION OF GRAMMATICALIZATION

Abstract. The purpose of this article is to find out the reflection of joint
functions of the synthetic future (when notional verbs are used in the
present tense form for future reference) and analytical future (when the
combination of modal or inchoative verbs with verbals is used for future
reference). The subject of this research is a group of peculiarities revealed
in the functioning of the future tense forms in the present-day Germanic
languages. The investigation rests on the selection of some West and North
Germanic languages which are similar to each other due to the territorial
contact reciprocity. Within all selected languages the verb forms for futurity
were identified and grouped into two main types. The first type is synthetic
and grasps mostly non-occlusive notional verbs in the present tense forms.
This type is accompanied by outer futurizing factors (of morphological and
syntactical nature). The second type is analytical and contains two
functional components. The first component functions as the initial formant
consisting of modal or inchoative verbs. The second component functions as
the final formant including verbals. The analytical type is accompanied by
inner futurizing factors. Analytical future demonstrates the degree of
penetration which takes place between initial and final formants, and this
degree indicates the level of grammaticalization. Within the set of
grammatical forms for future reference there are seven variants of
opposition of binary and ternary types. Hepta-variant opposition gives some
flexibility, universality, lability many-sided application to the forms of
futurity. The process of grammaticalization is revealed as multi-aspect and
integrated phenomenon.
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®YHKIIOHAJBHE CIHIBICHYBAHHSI CHHTETHYHOI
TA AHAJITUYHOI MAMBYTHBOI YACOBUX ®OPM
Y CYYACHUX TEPMAHCBKUX MOBAX SIK
BIZIOBPAKEHHSI TPAMATHUKAJII3ALIT

Anomayin. Cmamms mae Ha Mmemi 3's5icyeamu  8i00OPAdICEHHs
aManociuHux — QYHKYil  cUHmMemuyHo20  MaubymHvo20  uacy  (koau
NOBHO3HAUHI 0IECT08A BHCUMO Y YOPMI MeNnepiuHb020 4acy ONid NOCUNAHHS
Ha maubymui 0il) ma aHarimuyHo20 Maubymub020 Yacy (Koau NnOEOHAHHS
MOOanbHo20 abo  iHXOAMUEHO20 0i€CNO8a 3 HeocobosuMU  opmamu
diecnosa  xcumo 074 NOCUNAHHA HA MauOymui 0ii). [Ipedmemom yvoeo
00Ci0HCeHHs € 0COOIUBOCTNI BUOKDEMAEHH (OpM Maubymub020 yacy y
CYUACHUX 2ePMAHCLKUX M08ax. [OocniOdceHHs IPYHMYEMbCa HA CeneKkyil
OKpeMux 3axiOHUX [ NIGHIYHUX 2ePMAHCLKUX MO8, WO € NOOIOHUMU 34
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mepumopianbhumu Konmaxmamu. B meoicax 3asenenoi npooremamuru oyau
i0denmugbikoeani ma 3epynosani y 06a munu OI€cni6Hi opmu, wo
solcusaromovcs 0 nepedadi mauboymuocmi. /o nepwioco muny yeiuwnu
cunmemuyuni  Qopmu, SAKi CHOPMOBAHI HENIMIMHUMU NOBHOZHAYHUMU
diecnogamu 'y  ¢opmi  menepiwnvoeo uacy. CunmemuuHuni  Mmun
CYNPOBOOACYEMBCA  306HIWHIMU — YUHHUKAMU — DYMYPATLHO2O — MUNY
(mopghonoziunoi ma cunmaxcuynoi npupoou). Jpyeuii mun € aHATiMuyHUM
i ckradaemucsi 3 080X PYHKYIOHANLHUX KOMNOHeHmis. Tlepwiuii komnonenm
@YHKYIOHYE AK IHIYIANBHUL QOPMAHM, WO CKIA0AEMbCI 3 MOOAIbHO20 A60
iHxoamueroeo Odiecnosa. /[pyeuii KomMnowenm @QYHKYIOHye K iHanbHUll
dopmanm, wo micmums Heocob0si gopmu diecrosa 3 iONOGIOHUMU
yacmkamu.  AHanimuyHui  MUn  CYNPOBOONCYEMBCA — GHYMPIUHIMU
dymypanohumu yunHuKamu. Ananimuyni uacosi opmu Ha NO3HaAYEHH:
Manubymuvoi 0ii 0eMOHCmpPYIOms NesHUll CIMyniHb 83AEMHO20 NPOHUKHEHHS,
Wo mMae micye MidiC ROYAMKOBUM MA KIHYesuM opmanmamu, yeu cmyniio
NO3HAYAE piGeHb pamamukanizayii. Y medicax CyKynHOCmi epamamuyHux
Gopm na nosnavennss Matibymmub020 4acy 6UOKPEMIIOEMbCI CIM 8apianmis
onosuyii 6inaproeo i nompitinozo munis. CeMuapiaumua onosuyisi Hadae
Gymypanohum popmam neeny eHyuKicme, YHIGepCAalbHICMb, JAOLIbHICID,
bazamoepanny edxcusanicmo. Cam npoyec spamamukanizayii GUsEISEMbCs.
AK bazamoacnekmue inmezposane Aguuye.

Kntouosi cnosa: c¢opmanm, dymypanvuuti uunHux, ¢opma Ha
NO3HAYeHHA  Maubymuvoi  Oii, 3aXiOHO2EPMAHCLKI  MO8U,  ONo3uyis,
NiBHIYHO2EPMAHCHKI MOBU.
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Problem statement and its connection with theoretical and
practical tasks. The historical development of languages has always
appeared to be a complex and multifaceted process, whose specific
features are difficult to penetrate when it is investigated either too
broadly or too narrowly, with attention confined to only one
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direction. Some difficulties appear on the way of primary model
reconstruction and restoration of certain linguistic phenomena. The
connection of this problem with scientific and practical tasks lies in
the attempt to separate the future temporal analytical forms in the
Germanic languages which have long been in contact reciprocity.
The main target of this article is a detailed investigation of
peculiarities of mutual relations and interactions of the present tense
with the future reference and analytical future in the present-day
Germanic languages. The topicality of this research is connected
with the peculiarities of functioning both synthetic and analytical
future forms; and these peculiarities are not yet investigated in full.
The novelty of the present study is the attempt of reverse
reconstruction of processes of development and interaction of the
future tense forms in the Germanic languages which are rather
similar to each other. The object of this investigation is facts from
the present-day Germanic languages (Frisian and Dutch are
representatives of the West Germanic subgroup; and Danish,
Swedish and Norwegian represent the North Germanic or
Scandinavian subgroup). Comparison of the forms of futurity that
functioned in those languages gives the opportunity to separate the
most stable and wide-spread structures and distinguish their common
features which corroborate the tendencies to analysation of Germanic
verb forms. The subject of the research is a set of specifications in
the functioning of the future forms in modern Germanic languages,
and individual peculiarities of temporal formants.

Publication analysis. General and common tendency to anaplasia
of modern Germanic languages is definitely and evidently reflected
in the process of temporal verb form development. In this aspect the
main attention is focused on the formant which stands out using the
form contrasting, comparison, setting off and opposition. Any
formant of the analytical form is not viewed as a separate auxiliary
verb, because this verb gets its formant meaning only in the
combination with a certain form of the notional verb. In particular,
futurity is often represented by an auxiliary (precisely modal) verb
which may be in different forms if the notional verb is used in the
future form. Thus, this analytical form is not represented by one
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continuous (linear) morpheme which is associated with synthetic
forms and their non-discrete morphemes. It is the analytical form that
contains two units. The form itself is twofold [14, p. 274-275].
An analytical form presupposes the existence of synthetic forms.
A twofold form establishment helps to understand the way how
analytical system cooperates with synthetic one. Analytical forms not
only create structures that are oppositional to synthetic ones in
general paradigm. Analytical forms incorporate synthetic ones into
their structures [1, p. 985]. An analytical form may be determined as
a grammaticalized word combination or phrase. It consists of a
notional verb in a certain grammatical form and an auxiliary verb
with individual patterns of grammatical forms. Opportunity to
interpret these word combinations (phrases) as grammatical forms of
the notional verbs is connected with the fact that these phrases are
involved into the common paradigm with synthetic forms in the same
category [7, p. 113]. Analytical temporal forms are distinguished due
to the existence of synthetic temporal forms. This fact is very
significant. Analytical forms do not exist in isolation. They are
paradigmatic partners-antagonists of synthetic forms. If synthetic
forms were to disappear, simultaneously analytical forms would lose
their separation. Conformably, analytical forms have the same
flexion structure as synthetic ones. It is the existence of synthetic
devices for category representation that makes it possible to postulate
the existence of analytical forms in languages. Analytical forms
require synthetic forms, and they are inseparable. In the analytical
construction, if the analytical verb is not a morpheme, the whole
construction which constitute as a single unit, should be recognized
as a specific word combination where the first element correlates
with a lexico-grammatical word-morpheme [20, p. 78-80]. Word
combination is a group of words which are combined on a semantic
and grammatical bases if they are not analysed syntactically from the
point of view of predication, or as a sentence, or its parts. It is
difficult to find a clear boundary because there are a lot of
intermediate cases between auxiliary and notional words (verbs in
particular) which depend on the level of auxiliary word
grammaticalization or losing its primary lexical meaning. As a part
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of analytical construction, the auxiliary verb has a specific
grammatical function that correlates with the form creating
morpheme-affix [13, p. 346]. Accordingly, the analytical
construction is a form of corresponding notional word which forms
the system of its word formation — the word paradigm. Moreover, the
combination of auxiliary and notional words is synthetical in form
(using separate words but not parts of words) and may be
morphological according to the meaning. These morphological word
combinations  belong to  morphology [10. P. 148].
Grammaticalization demonstrates the result of gradual abstracting of
different degree from the primary lexical meaning of the auxiliary
word. As a rule, grammaticalization was found with the words with
broad, general lexical meaning; they were verbs with broad
semantics. Analytical constructions are viewed as stable and
indivisible combinations of auxiliary and notional words. Four basic
features of these constructions have been identified but these four
features are not absolute. As for the analytical construction
development, the leading are inner features; and the modal future is
not recognized as an analytical construction [10, p. 318-321]. From
the opposite point of view analytical constructions are identified only
in the sphere of English verbs, in particular, the future tense with
modal verbs shall, will. Basic criteria for the transformation of word
combinations into analytical constructions are their stability,
universality, involvement into a paradigm [15, p. 88-91]. The history
of the complex verb tenses proves that fact. These tenses originate
from verb combinations. The difference between verb combinations
and verb tenses was in stability of grammatical structure, unification
of link-verbs which were transformed into auxiliary verbs and
grammatical and semantic indivisibility.

A far broader approach to the analytical construction is used by
Scandinavian linguists. The combination of any auxiliary word with
a notional word is recognized as a "morphological word
combination" [9, p. 115]. In the Norwegian language the form of
future 1 which is viewed as analytical, involves not only infinitive
constructions with modal verbs vile, skele but a construction with an
auxiliary verb komme til (to happen). In some cases combinations of
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vil, skal or kommer til + infinitive I have modal meaning according
to the meaning of the modal verb: desire vil, obligation skal,
necessity or fortuity kommer til. In such cases these combinations are
not verb forms but modal constructions [5, p. 358-361]. In the
Swedish language analytical forms include future I (consisting of the
verb skola + the infinitive and komma + the infinitive + atta) in spite
of the fact that the first construction is often used with the additional
meaning of obligation, promise [6, p. 217-219].

The discrepancy in interpretation of the analytical verb
construction between English and German linguists on the one hand
and Scandinavian linguists on the other may be explained by the
differences in linguistic sources. The difference is in the method
which views the process of grammaticalization narrower or broader
explaining it as a gradual and vast development [11, p. 317]. The
analysis of publications demonstrates a contradictory point of view
on the nature of analytical forms and their strong connection with
synthetic forms. These facts compel to provide simultaneous parallel
comparison of analytical and synthetic forms with a close
grammatical meaning of futurity.

Results of the research. The comparison of the Germanic
languages in the aspect of future forms should be started from the
North Germanic languages which are also known as Scandinavian. In
particular, the continental Scandinavian area include the Danish, the
Norwegian and the Swedish languages which are found within the
bounds of the Jutland Peninsula and Scandinavia that provided for
their close contacts. That is why such insular languages as Faroese
and Icelandic are out of attention as their contacts with the
continental languages are seen as distant and restricted.

The present-day Danish language demonstrates the usage of the
present tense for future reference (V present for future reference)
combined with adverbial modifiers of time in simple sentences. This
usage is very extensive, but it mainly occurs with non-conclusive
verbs (V non-conclusive). The same usage of the present tense forms
for future reference takes place in adverbial clauses of condition:
Hvis de kommer, er de her: lobet at et minut. Jorgen stiller sig der
ved doren ud til entreen og bliver roligt stdende, sa de kan se ham
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derude fra. Du gdr og lukker op, Alice. (Knud Senderby. Den
usynlige heer) — If they come, they will be here in a minute. Jorgen
will stand in the entrance hall doorway and he will stand calmly for
being seen by them immediately as soon as they come in. You, Alice,
will go and open the door [12, p. 543]. The usage of the present tense
for future reference occurs vastly in adverbial clauses of time: Nar
Boris kommer til mig, skal vi hore radio. — When Boris comes to me,
we shall listen to the radio. The same tendence takes place in
adverbial clauses of condition: Ndr han ikke kommer, skal du be
sageham. — If he comes, you shouls attend him. Analytical (modal)
future is a twofold combination of auxilliary verbs ville or skully in
the present tense form (vil, skil) and the infinitive of the notional
verb without particle at. The first person requires skal. The verb vil is
used with other persons and is used with all persons in the negative
sentences: Jeg skal leese. — I shall read; Han vil leese. — He will read.
In the Danish language word combinations with the verb komme (to
come) + the preposition #i/ + the infinitive of the notional verb are
used for future reference [12, p. 384-386]. Such verb combination
represents unexpected, unplanned action: De kommer til at fryse, hvis
de ikke tager frakken pd. — He will feel cold if he doesn't put on the
coat. Instead of the verb veere (to be), the verb blive (to become) is
used in the future tense: Han bliver snart rasle. — He will recover
soon. All these facts show that the future action may be represented
in different ways — by analytical present for future reference
(V present for future reference), by the analytical form consisting of
inchoative verbs (V inchoative + V infinitive; komme + til + V
infinitive), and by the analytical form with modal verbs vil / skil
(V modal + V infinitive).

In the present-day Swedish language the present for future
reference is used in case of undoubted future action realization:
Taget kommer imorgon klockan dtta. — The train arrives at eight
o'clock tomorrow [6, p. 245]. The analytical future is used to
represent possible or planned action in the future, and this action is
not restricted with any time limit of another action. The analytical
future tense is often accompanied by adverbial modifiers of time
imorga (tomorrow), ndsta dr (next morning). Analytical forms are
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twofold formants. The first variant involves the auxiliary verb skall +
the infinitive (without particle atf) of the notional verb: Jag skall
ldsta dig imorgon. — I shall read to you tomorrow [19, p. 76]. In the
second variant the inchoative verb kommer in the present form with
particle att and the notional verb in the infinitive form are used: Jag
kommer att ldsa dig imorgon. — I shall read to you tomorrow. There
is a certain semantic difference between these two forms. The first
variant reflects not only future time reference but at the same time
renders some modality, the verb skall being auxiliary and modal
(meaning of obligation) at once. The second variant (with kommer)
renders no modality. The present tense for the future reference is
used in the adverbial clause of time: Jag har nog slutat det, ndr du dr
fardig. — By the time you are ready, I shall finish it without fail [4,
p- 160-162]. The same appropriateness occurs in the adverbial
clauses of condition: Om du kommer till mig, skall jag berdtta om
allt. — If you visit me, I shall tell you everything. The Swedish and
Danish languages demonstrate similar tendencies in the usage of
analytical future forms [9, p. 104].

The Norwegian language has the same tendencies not only in the
sphere of analytical forms but in the sphere of the present tense usage
for futurity. Non-conclusive verbs describe actions that have some
limit or these actions move to the completion. According to the
context a non-conclusive verb may denote one separate action or a
string of these actions. The present tense may represent the future
action. This present for future reference is used together with
adverbial modifiers of time or in the structure of the subordinate
clauses. However, such usage is typical only for non-conclusive
verbs: Han kommer I morgen. — He will come tomorrow;, Om §
dagerreiser jeg. — I shall leave in eight days; Jeg skal visst arberjde,
salcenge mine kreefter streekker til. — Undoubtedly, I shall work till [
am able. Future meaning is represented by the construction
consisting of the inchoative verb komme til + infinitive I with particle
a: Farbikken kommer til a koste sju millionen sveske kronen. — The
plant will cost seven million Swedish crowns [5, p. 328-331]. In
modal analytical future present forms of auxiliary verbs ville, skulle
+ infinitive I of notional verbs are used. The combination with vi/ has
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future meaning without any modal shade with the second and third
persons, in particular, if the subject does not act as a person, i.e. it
has no desire: Vil du aldrig mere tenke pa meg?- Is it possible you
will never think about me? The combination skal + infinitive I has
future meaning without any modal shade with the first person. The
modal meaning occurs with the third person: Nu skal skibet skille
dem. — Now the ship will separate them [11, p. 217]. The modal verb
in this structure may partly lose its lexical meaning, and the whole
structure gains the morphological meaning [5, p. 224]. Some verb
forms, in particular future I, originate from these modal phrases
[9, p. 136]. In some cases, it is difficult to differentiate modal phrases
and verb forms.

The Dutch language demonstrates the tendency (mostly in the
colloquial variant) to use the present tense for future reference. Such
usage especially occurs with adverbial modifiers of time: Morgen
vertrekken zij. — They are leaving for tomorrow. Expectation may be
represented by the present tense, especially with the adverbial
modifier of time: Dat doe ik morgen. — I shall do it tomorrow;
Volgend jaar trouwen we. — Next year we shall marry [8, p. 127].
Future I is formed with the help of the auxiliary verb zullen in the
present form + infinitive I of the notional verb: Ik zal het morgen
doen. — I shall do it tomorrow. This form is used in its absolute
function more in the written variant than in the colloquial one to
mean a future action as a one-moment process or as recurrent
actions: Ik zal steeds aan hem denken. — I shall think about him
tomorrow. At the same time, this form may have a modal meaning
expressing supposition, possibility (mostly with the modal verb wel):
Hij zal wel bij mij komen. — Probably, he will come to me. Within the
adverbial clauses of time and condition, the analytical future is found
in the principal clause, and the present tense for future reference in
the subordinate: Ingeval u niet lekker voelt, laat u de dokter reopen.
— If you feel bad, send for the doctor; Ik ga wandelen, tenzij het
sheeuwt. — I shall go for a walk if it does not snow, Als het niet
regent, zal ik bij u komen. — If it does not rain, I shall come to you.
The future reference may be rendered by the inchoative verb goan +
the infinitive [3, p. 356]. This verb combination represents intention.
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Dat ga ik morgen niet doen. — I am not going to do it tomorrow. The
same construction represents the beginning of the action, and the
tense specification is associated with the context: Het goat regenen,
kijk eens naar die donkere wolken inde verte. — It is going to rain,
look at these dark clouds at a distance; Het gaat regenen, ik heb al
enkele drappels gevoeld. — It is starting to rain, I have just felt a few
drops [16, p. 264].

In the Frisian language the analytical future is formed with the
help of the combination of the auxiliary verb sille + the infinitive: 7k
sil dan komme. — I shall come later. The analytical future represents
not only one moment, but a recurrent action in the future: 7k si/ jo
yntiids warskogje. — I shall inform you in time. The modal meaning
may be reflected in this construction [2, p. 78]. The present for the
future is often used with adverbial modifiers: We geane moarn nei it
gemeentehiis. — Tomorrow we go to the mayor. The analytical future
is used only in the principal clauses, and the present for the future is
used in the subordinate clauses of condition: At sto (asto) moarn
komst, (dan) sille wy wille hawwe. — If you come tomorrow, we shall
have some fun entertainment. The same pattern occurs in the
adverbial clauses of time: Wyl sto lést, sik ik in brief skiuwe. — I shall
write a letter while you read. There is a difference between the
present for the future refence and the analytical future, the latter is
more emphatic: Ik gean fan'e middei de stéd yn (gean). — I shall go to
the town today's afternoon [17, p. 83]. The Frisian language has
analytical structures which combine inchoative verbs + gerunds with
particle to. The Frisian gerund is a verbal that is the infinitive +
suffix -n. Some infinitives have their own suffix -n.: stean (to stand),
gean (to go). Inchoative verbs are used in the analytical
constructions: gean (to go), komme (to come): Ik gean to silen. — I
am going to sail [17, p. 96].

Conclusion and further investigation. Detailed analysis and
confrontaion of grammatical forms for future reference in some
North and West Germanic languages have been realized. These
Germanic languages have been selected for comparison according to
their geographical locations. All these languages were in constant
interaction being separated only by numerous narrow and shallow
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channels between numerous islands of the Jutland archipelago [18,
p. 48-50]. Comparison of verb forms reveals a definite tendency to
introduction of the most stable forms. The simplest one is the verb in
the present form which refers to the future + adverbial modifiers of
time. These adverbials are additional futurizing factors, and they
influence the temporal semantics of the verb-predicate shifting the
focus of its action from the present to the future tense. It is
established as analytical future, and the verb-predicate represents
present for future reference. Stability of such forms is most vivid in
the subordinate adverbial clauses of time and condition. It
demonstrates a bigger strength of futurizing factors that is hidden in
the adverbial clause semantics. From another point of view futurizing
factors represented by the adverbial clauses prevent other future
forms from penetration into the structure of subordinate clauses. It
provides for the domination of the synthetic present for future
reference. This form may be seen as a future synthetic present form,
semantics of which is revealed under the influence of futurizing
factors (adverbial modifiers within the simple sentence or adverbial
clauses of time and condition). Futurizing factors have contextual
nature. Adverbial clauses are stable and resistant in the aspect of
modal verb penetration. The modal analytical future does not
penetrate into this structure where synthetic future — present for
future reference — dominates. The simple sentence does not have this
resistance. Its structure is open for being penetrated by the present
for future and modal future even if there is an adverbial modifier as a
futurizing factor. The second form for future reference with the
features of an analytical structure is a combination of modal verbs in
the present tense form and a simple infinitive without any particle.
Such analytical structure has monolithic character, solidity, firmness,
close relations between its components. Infinitival particle is a
marker of infinitival zone. The usage of modal future does not need
any futurizing factors because the combination of modal verbs in the
present tense form with bare infinitive gains some function of a
futurizing factor. From another aspect the modal verb nature and
peculiarity provide for the projection of the action into the future,
and at the same time some modal meaning remains in these
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analytical forms. An analytical future form, having in its structure
two formants, operates with the initial formant. It is a present tense
form of the modal verb: ville (vil) / skully (skal) + V infinitive in
Danish; skall + V infinitive in Swedish; skulle (skal) / ville (vil) +
V infinitive in Norwegian; zullen (zal) + V infinitive in Dutch; sille
(sil) + V infinitive in Frisian. All these facts demonstrate that
futurizing factors move from the contextual sphere into the sphere of
predicate, namely its initial formant. Specification of the analytical
form rests on indivisibility of its initial and final formants and
inability of their autonomous existence. A false impression of quasi-
discreteness may appear because of the separate differentiation of the
formants. But the analytical form is a monolithic structure in spite of
its seeming discreteness which proves wrong because of its twofold
nature.  Absence of analytical modal future in the structure of
adverbial clauses of time and condition demonstrates the redundancy
of future meaning semantics which is associated with analytical
modal future, its unnecessity in the stable structures with present for
future reference. Modal future may be used in syntactical structures
of that type. Modern English uses such structures but the epistemic
modality obtains the primary meaning, moving future meaning on
the rare background: if'S + should / will (would) + V infinitive. All
these facts point to the redundant futurizing factors (combination of
adverbial clauses with the specification of analytical future). This
combination does mnot give synergy (reciprocal summary
reinforcement) but suppression of future meaning strengthening of
modal epistemic meaning.

The third form for the future action representation which is traced
in the present-day Germanic languages, is a combination of
inchoative verbs in the present tense form + the infinitive with the
particle. The presence of the infinitive particle means less unity,
weaker monolithic character of the whole analytical structure in
comparison with modal future. Structures with inchoative verbs may
be recognized as present for future reference which is represented by
analytical forms in Danish (komme + til + at / blive + V infinitive),
in Norwegian (komme(r) + til + a + V infinitive), in Swedish
(komme(r) + att + V infinitive), in Dutch (gaan + V infinitive), in
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Frisian (gean / komme te + V gerund). At the same time these forms
may be analysed as analytical inchoative future. In fact, these forms
may be separated into a group of periphrastic constructions. In the
case of inchoative verbs futurizing factors of initial formants are rather
flexible, labile. On the one side, when the inchoative verb is used in
the present tense form, the presence of futurizing factors, such as
adverbial modifiers of time and condition, is necessary. On the other
side, it is the combination of the inchoative verb + the infinitive that
bears the features of future meaning, but this second futurizing factor
is not always sufficient. That is why the presence of the first futurizing
factor (the system of adverbial modifiers) is in need.

Comparison of grammatical forms for future reference is
represented in Table 1. All the languages used for the analysis and
comparison, demonstrate the usage of the synthetic morphologic
form of the present tense for the future reference. In this case it may
be described as synthetic future. This form is mostly applicable with
non-conclusive verbs in Danish and Norwegian. Being used in the
simple sentences, the synthetic future requires adverbial modifiers of
time and condition. The usage of the synthetic future is available in
adverbial clauses of time and condition. Adverbial modifiers and
adverbial clauses belong to outer futurizing factors because they do
not possess the semantic category of verbal tense. Futurizing factors
may be of inner type when the verb semantics pertains some future
aspect. Hence, the synthetic future in Swedish has the meaning of
certainty about the future action, in Danish it renders the meaning of
expectation. In Norwegian the synthetic future may describe one
separate action or a chain of actions with future reference.

So, the synthetic future has inner and outer futurizing factors. If
inner futurizing factors are connected with the present form of the
notional verbs-predicates belonging to the non-conclusive group, the
outer factors are associated with morphological units — adverbs of
time and condition, and corresponding syntactical units — adverbial
clauses of time and condition.

Analytical morphological forms for future reference consist of an
initial formant, a final formant and an intermediate or quasi-formant.
The initial formant includes modal verbs, and the final formant
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includes non-personal verb forms (verbals), traditionally a bare
infinitive. This construction may be analysed as the analytical modal
future, and its initial formant — a modal verb — is involved into the
gradual and slow process of grammaticalization when modal verbs
lose their primary lexical meanings. At the same time modal verbs
move to the stronger joining with the infinitives — bearers of primary
lexical meaning. The final stage of this joining results in the
combination of the initial and final formants, their mutual coupling
or clutch, and thus the analytical modal future appears in the
Germanic languages. In general the process of grammaticalization
may be represented in a more formal quantitative way based on the
degree of the formants' penetration (Table 2). The highest degree of
penetration happens when modal verbs and bare infinitives are
involved into the formation of analytical modal future. The absence
of infinitival particles enables a mutual 3-level penetration of
formants. The middle degree of penetration occurs when infinitival
particles are used before infinitives. It happens when the initial
formant is represented by inchoative verbs (V inchoative). The
degree of penetration is reduced because the mutual coupling of the
initial and final formants becomes weak. Infinitive particles are quasi
(intermediate) formants. A 2-level penetration takes place and
correlates with analytical inchoative future (no preposition). In the
Dutch language there is an exception when the infinitive is used
without any infinitival particle in combination with the inchoative
verb, and analytical inchoative future demonstrates the highest
degree of penetration which is usually associated with the analytical
modal future (Table 2).

The lowest degree of penetration is associated with analytical
inchoative future (prepositional variant). It has only one level. The
initial formant (V inchoative) and the final formant (V infinitive or V
gerund) are separated from each other by two quasi (intermediate)
formants. They are expressed by prepositions and infinitival
particles. In the chain V inchoative — preposition — infinitival particle
— V infinitive / V gerund the mutual penetration between initial and
final formants is very low and weak. Inchoative verbs partly preserve
their primary lexical meanings and analytical inchoative future in
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whole renders additional specification of a future action: unexpected
and unplanned action (in Danish); intention and beginning of the
action (in Dutch).

In general, grammatical forms for future reference form opposition
between two principal forms according to the model: the synthetic
(non-conclusive) future :: the analytical (modal / inchoative) future.
Table 3 summarizes seven variants of opposition in the system of
Germanic forms for future reference. The first variant reveals binary
and ternary oppositions, with the binary ones prevailing immensely.
The second variant demonstrates two principal types of temporal
forms for future reference — synthetic :: analytical. The third type of
opposition is found within analytical forms and represents the order of
the formants — initial :: final. The fourth type reveals inner nature of
the initial formant which may be represented by modal or inchoative
verbs. The fifth opposition demonstrates the formants' status which
can be proper or quasi. Proper formants are initial and final ones which
create analytical future forms. They are essential, and only together
they create temporal grammatical form for future reference. Proper
formants are in opposition to quasi formants which do not have any
lexical meaning because they belong to the functional parts of speech,
whereas proper formants are notional parts of speech. Quasi formants
weaken the process of interpenetration between proper (initial and
final) formants. Opposition of the formants' status rests on different
functions in the process of interpenetration — strengthening ::
weakening. The sixth variant of opposition demonstrates specification
of futurizing factors. Outer factors may be morphological (adverbs of
time) or syntactical (adverbial clauses of time and condition). They do
not belong to the analytical future form. Inner factors are associated
with the analytical (modal or inchoative) future form with its hidden
semantics which appears in the result of the process of interpenetration
of the formants. The seventh variant of opposition is the only case of
ternary one. It reflects the degree of grammaticalization which
correlates with the degree of penetration, starting from the minimal
degree (1), following with the medial degree (2), and finishing with
the maximal degree (3).
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This opposition is admittedly approximate; however, even very
subtle quantitative differences are clearly evident. All the
information given in Table 3 reveals the integrated feature of
grammaticalization while creating analytical Modal and inchoative)
future. Existence of opposition in seven (or six) variants found in the
system of temporal forms for future reference speaks for the
flexibility of the system, its universality, lability, multi-sided
application in the process of future formation description. The hepta-
variant ~ opposition shows a  multi-aspect process  of
grammaticalization. What is more, it shows a common tendency in
analytical future formation that is the result of contacts between
some North and west Germanic languages found in one and the same
area. It also indicates a tangle of common Germanic problems in
interlanguage contacts which brought up the formation of the
grammatical verb forms for future reference. It is possible to
untangle these problems if more effective model of comparison is
used to reveal all details and specifications which exist in the
Germanic group of languages. Further investigation is needed to
conduct a more meticulous analysis and identify a more effective
model for comparison.
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Kadenpa cTuiiicTUKH Ta MOBHOI KOMYHiKaIIii
HagpyanbHO-HAYKOBOIO iHCTUTYTY (is10J10rii
KuiBchbKOro HallioHAJILHOI0 YHiBEPCUTETY
imeni Tapaca IlleBuenka
TUIaHye myOJIiKaliro NepiouaHOro 30ipHIKa HAYKOBUX Tpallb
"AKTyaJbHi NpodjeMu yKpaiHChKOI JIHIBiCTUKH:
Teopis i mpakTuka" (Bumyck Ne 53)

Bumorn o my0Jikamii:

1. Texcm cmammi TOBUHEH BINNOBIAATH YWHHUM BHMOTaM
MinicrepcTBa OCBITH 1 Haykd YKpaiHM Ta MIKHApOTHHM HayKOBUM
CcTaHAapTaM, 3TiAHO 3 SKUMH O0OB'SI3KOBUMH € TaKi €IIEMECHTH:

—TIOCTaHOBKa MpoOjeMH B KOHTEKCTI cy4acHOi (iiomorigHoi
HayKd Ta ii 3B'A30K i3 BaXIMBUMH HAYKOBHMH Ta MPAaKTUYHUMHU
3aBJIaHHSAMU;

— aHaJIi3 HATHOBIMIMX MyOMiKAIIiH 13 TEMHU JTOCIIHKEHHS;

— BU3HAYCHHS PaHillle HE BUBUYCHUX YaCTHH 3arajbHOi IpoOaeMu
a00 HaNpPsMKIB JOCIIKEHHS,

— (opMyITIOBaHHS METHU CTATTi (IIOCTAHOBKA 3aBJIaHHS);

— BHKJIAJ] OCHOBHOTO MaTepially HIOCTIDKEHHS 3 IIOBHUM
OOIpYHTYBaHHSIM OTPHUMAHUX HAYKOBHUX PE3YJIbTATIB;

— BUCHOBKH JIOCII/PKEHHS ¥ TIEPCIEKTUBH MOAAIBIINX HAYKOBUX
PO3BIIOK Y BU3HAYEHOMY HAIpsMi.

2. Komn'romepnuii eapianm cmammi TIOBUHCH BIiANOBIIaTH
TaKUM BUMOTaM:

—mpudt Times New Roman;

—SIKIIO B HaOOpi BUKOPHCTOBYIOTHCA 1HIMI MIPU(TH, SKUMH HaOpaHO
UTFOCTpaTHBHMIA MaTepiall, TO BOHU MTOAA0THCS OKPEMUM (haiiiom;

—mois: Bropi — 2,5cMm; BHHU3Y — 9,54 cm; 3miBa — 2,5 cM;
cripaBa — 6,84 cwm;

— BIACTYIH BiJl KOJOHTHUTYJA: Bropi — 2,75 cM; BHU3Y — 9 cM;

— ab3amHui Bigctyn — 1,25 cum;

— MDKPSAKOBUH iHTEpBAII — OJUHAPHMIA,

—Uid TIOKJIMKaHb Ha JDKEPEJO IIMTYBaHHS BHKOPUCTOBYBATH
KBaJI[paTHi IyKKd, Hanp.: [5, c. 141], ne 5 — HOMep Keperna BiAMOBIIHO
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JI0 CIIFCKY BHKOPHUCTAHO] JIiTepaTypy B andaBiTHOMY mopsinky, a 141 —
HOMEp CTOPIHKHW; IMOKJIMKAHHS Ha JPKEpera UTI0CTPaTHBHOTO MaTepiany
MaroTh OyTH y Kpyriux ayxkax (1. @panko);

— 3raJlyBaT y CTaTTi JOCHIJHUKA PEKOMEHAOBaHO y (opmari:
O. Ilote6ns, /1. Ymkepcbkuii, D. Perrin.

3. Mamepianu nofaBati B TaKii MOCIIIOBHOCTI (BiAMOBITHO Y
TpbOX iHpOpMaLiiiHUX ONOKax — YKpaiHCHKOMY, aHIJIHCBKOMY M
pociiicbkomy):

— knacuikamiiHui ~ iHAeKC ~— YHiBepcalbHOI  JECATKOBOI
knacudikarnii (Y K);

— TIPI3BHINE Ta iHIIIaTH aBTOpa IMOMAIOTHCS MOCEPEINHI (Po3mip
11 keenis, scupruit Kypcus);

— ID (ORCID) Ta ScopuslD / ResearcherID mnonmaerscs
riocepenuti (pozmip 11 xeanis, Kypcus);,

—Ha3Ba cTarTi (YKpaiHCBKOIO, AaHTJINCHKOIO Ta POCIHCHKOIO
MOBaMH B KOKHOMY 3 iH(opMmamiiHuX OJOKiB) HaOWUpaeThcs uyepes
PSIOK IO LEHTPY BEJUKUMHU Jditepamu (po3mip 11 kerJiB, :KupHuUii
wpudT);

— anoranii He MeHme 1800 3HakiB yKpaiHCHKOIO, aHTITIHCHKOO
Ta pociiicbkoto MoBamH (po3mip 10 keenis, Kypcus),

— KJIOYOBI cyioBa (He OuTbINe AecsATH CiiB) (poszmip 10 keenis,
Kypcus);

— iHpopmMaliss mpo aBTopa / aBTOPIB MOAAETHCS YKPaiHCHKOIO,
AHTTICHKOI0 Ta POCIHCHKOIO MOBaMH Iicias aHOTamii y
BigmoBigHOMY iH(pOpMamiitHoMy Oiorti (po3mip 10 xeenis, kKypcug)
B TaKill MOCIIAOBHOCTI: Tpi3BHIlE, iM's, IO 0AThKOBI (TIOBHICTIO),
HAyKOBMH CTYMNiHb, BUYEHE 3BaHH], IMocaga / HaBYaHHA B
acmipaHTypi, JOKTOPaHTYpi; CTPYKTYpHUH migpo3nin (dhakyasTeT /
IHCTUTYT, Kadeapa); Ha3Ba HABUAJHHOTO 3aKJIaqy YH YCTaHOBH;
EKJIEKTPOHHA ajpeca;

— TEKCT CTaTTi — Yepe3 iHTepBaj miciisa Ha3BH (po3Mip 11 kermis,
MDKPSJIKOBUH 1HTEpPBAJI — OAWHAPHUN);

— CIHCKH JITepaTypy MOAAIOTHCS 4Yepe3 PSAOK TiCisi OCHOBHOTO
TekcTy crarTi B andasitHomy mopsiaky B pyopuni JIITEPATYPA
(po3mip 10 keruiB, MiXKpSAKOBHIi iHTepBajJd — OXWHAPHMIA).
Jlitepatypa oQOpMISETbCS 3TiAHO 3 YMHHUMHU OiOmiorpadidHIMu
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BuMoramMu. HeoOXigHO po3pi3HATH HAyKOBY JTeparypy Ta
mwxepena. CIHMCOK JIITEPATYPU IMEPEKJIAJAETHCSA
AHI'JIIACBKOIO MOBOIO 1 TPAHCJITEPYETHCH
JATHHHUHEK Tta momaetbcss B pyoOpuii REFERENCES
(3a ctwiieM APA) miiciist OCHOBHOTO CITHCKY:

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi’ linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— CIIUCOK YMOBHHMX CKOPOYEHb Ha3B JKeped (3a HasiBHOCTI)
(po3mip 10 xermiB, MiXKXpPSIIKOBHH iHTEpBAI — OAWHAPHUN) ITOTAETHCS
MICJIsl CIIUCKY JIITepaTypH Yepe3 OAMH iHTepBall.

3BEPHITH VYBAI'Y! IlokiaukaHHs Ha cTarTi 30ipHUKa B
inmux Buaanusax OBOB'SI3BKOBO nmnotpioHo podutu i3
BKa3iBKOIO iHAUBigyaabHOro HoMepa DOI.

Crarri momawThesi 10 PpenakuiiHoi koserii 30ipHUKa B
eNIEKTPOHHOMY Ta PO3IPYKOBaHOMY BapiaHTax Ha Kaeapy CTHINICTUKH
Ta MOBHOI KOMYHIKaIlii.

ITyOmikamii 30ipHMKAa MPOXOASITH OOOB'SI3KOBe BHYTPIIIHE Ta
30BHIIIHE PpeleH3yBaHHSl 3 TIONUISAAY AaKTYaJbHOCTI, HOBHU3HH,
HOBaTOPCHKOI ~ TOCTAaHOBKM  MpOOJeM, HITKOCTI  (pOpMYIIFOBAaHb
JIOCTITHUIBKHUX 3aBlIaHb, JIOTITHOCTI i OOTPYHTOBAHOCTI BUCHOBKIB.

BunaHHs 10TPUMYEThCS BCIX €THYHMX HOPM i NMpaBWJI, a TaKOX
THX, IO PErjJaMeHTOBaHI YMHHHUM 3aKOHOJABCTBOM. Pemakropchka
moJiTiKa BHIAaHHS 0a3yeThCsi Ha NpHHIUNAX KomiTery 3 eTHKH
HAYKOBHX ITyONiKaIiif BiJHOCHO PIBHOCTI BCiX CTaTed 1 aBTOPIB IS
TOJIOBHOTO PEAAKTOPa, PEIKOJIETII Ta peIEH3CHTIB; KOH(DICHIIIMHOCTI y
MpoIleCi  BHYTPIIIHKOTO T4  30BHINIHBOTO  PElCH3YBAaHHS,
OPHTIHAIBEHOCTI IPOMIOHOBAHOTO MaTepiaiy Ta IuiariaTy.

Bunmannsa miartHe.

ten.: 0(44) 239-33-66;

web: https://apultp.knu.ua;
e-mail: apultp@knu.ua
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plans to publish a periodic scientific edition
"Current issues of Ukrainian linguistics:
theory and practice" (Vol. 53)

@ Call for papers

1. Manuscripts must meet the applicable requirements of
Ministry of Education and Science of Ukraine as well as
international standards:

— stating the problem in the context of modern philological
science, its correlation with relevant practical tasks;

— analysis of recent literature on the research topic;

— determining previously unexplored aspects of the general
problem or research trends;

— defining the aim of the research;

— general description of the work, justification of research
findings;

— conclusions of the study, prospects and implications of the
research.

2. A computer version of the article must meet the following
requirements:

— font Times New Roman,;

— if the author uses other fonts, it is necessary to propose them in
a separate file;

— margin: head — 2.5 cm; tail — 9.54 cm; left — 2.5 cm; right —
6.84 cm;

— an indention from the running title: head — 2.75 cm; tail — 9 cm;

— an indentation — 1.25 cm;

— line-to-line spacing — single;

— citation must be done in square brackets, e.g.: [5, p. 141], where
5 is a resourse number in the references list in alphabetical order, and
141 is a page number;
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— a reference to resources should be used in parentheses, e.g.:
(I. Franko).

3. Materials must be submitted in the following sequence:

— classification index of the Universal Decimal Classification (UDC);

— the author / authors' name and surname (size 11 points, bold
type);

— the author / authors' ID (ORCID) and ScopusID / ResearcherID
(size 11 points, italic type);

— the title of the article is typed in the middle in capital letters
(size 11 points, bold type);

— abstracts (no less than 1800 symbols) in Ukrainian, English
and Russian (size 10 points, italic type);

— key words (no more than ten words) (size 10 points, italic type).

— information about the author / authors in Ukrainian, English and
Russian after each of the abstracts respectively (size 10 points, italic
type) in the following order: first name, middle name, scientific
degree, academic status, PhD/doctoral studies; organization (faculty /
institute/department); title of the institution; e-mail;

— text of the article — in the interval after the title (size 11 points);

— literature lists must be given after the main text of the article in
alphabetical order in the rubric REFERENCES (size 10 points).
References must be submitted in accordance with the applicable
requirements of bibliographic standarts. It is necessary to distinguish
scientific literature and resources. REFERENCES MUST ALSO
BE TRANSLATED AND TRANSLITERATED IN LATIN and
served in the REFERENCES (APA):

Shevchenko, L. (2014). Medialexicography in the linguistic perspective
[Medijna leksykografija v lingvistychnij perspektyvi]. Aktual'ni problemy
ukrai'ns'koi' linvgistyky: teorija i praktyka, 28, 7-16 [in Ukrainian].

— a list of abbreviations of the resources (if any) (size 10 points) is
submitted after the references list.

NB! References on articles of our digest in other editions must
be done with the indication of the DOI individual number.
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The papers must be submitted to the editorial board in electronic
and printed versions to the department of stylistics and language
communication.

The manuscripts must have internal and external reviews in
terms of relevance, novelty, innovative research problems,
formulation of tasks clarity, consistency and validity of comclusions.

The edition adheres to all ethic norms and rules as well as those
that are regulated by current legislation. Editorial policy of the
edition is based on the principles of Committee on Publication Ethics
regarding the equality of all articles and authors to the editor-in-
chief, editorial board and reviewers; confidentiality in the process of
internal and external reviewing; originality of the submitted paper
and plagiarism.

The edition is paid.
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